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Sunum

Kahramanmaras tiim Anadolu topraklan gibi bircok giizelligi ve gizemi bagrinda
tasir. Onemli olan bu giizellikleri ortaya gikarmak farkinda olabilmektir. Bu giizel-
lik kimi zaman bir mekén olur kimi zaman bir sanat...

Anadolu topraklarinin sonsuz zenginliklerinden izler tagiyan kiltiiriimiiziin,
yagantimiza ve geleneksel sanatlarimiza karisan 1silularindan biri olan Dival(sim
sirma) Marag’in 6z kulttrtdir. Turkiye de sirma isinin vatan1 Kahramanmaras
olarak bilinmekte ve bu orijinal Tiirk el sanati tarthinin Selguklular devrine kadar
dayandig gorilmektedir. Usta sanatgilarin ellerinde Dival’e déniigen sim sirma
Kahramanmarags’a has bir igleme sanatidir. Gegmisi binlerce yil 6ncesine dayanan
ve Tirk Osmanli sanatinda 6nemli yer tutan sirma islemeciligi daha sonralar
sirmaciliktan ayrilmig ve 6zel bir sanat dali haline gelmistir. Dival gerek icras:
esnasinda kullanilan malzemeler, gerek yapihig bigcimi ve gerekse geleneksel yonii ile
diger el sanatlarindan bir¢ok farkliliklari olan bir sanat dahdir.

Bir zamanlar Osmanli sarayina gelin giden Emine Hatuna bindalli, Fatih Sultan
Mehmet’e gelin giden Sitti Mitkrime Hatuna seccade olan sim sirmalar, o dénem-
den bu yana asaletini ayni sekilde korumaktadir. Saraylarin siisti Dival simdide usta
ellerde Esma-iil Hiisna ile bulugarak ger¢ek manaya kavustu.

Dival sanatini uzun yillardir ustalikla icra eden hemgehrimiz Fatma Sema Teker-
ek, Esma-iil Hiisna'y1 dival teknigiyle sim sirmaya naksettigi eserlerini bu
caligmayla bir kez daha sanatseverlerle bulugturdu.

Kahramanmaras Belediyesi olarak bu bulugsmaya vesile olmak ise bizi gercekten
mutlu etti.

Mustafa Poyraz
Kahramanmaras Belediye Baskani
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Esma Nedir?

Esma-1 Hiisna, sadece sanaun konusu degildir; varhigin sanatlaninin ashdir, mayasidir, 6zidiir. Géztimiiz
oniinde, igimizde ve disimizda her an siiregelen sanath oluslarin ana kodlandir. Yarauhigin renkler: gibidir. O
renkler tizerinden bigim veririzvarhg: Vareden’in islerine.

Esma-1 Hiisna igimizden birilerinin uzmanhik alani degil, hepimizin dncelikhi thuiyacidir. Varhgimizin her
detayinda Yaratan’in ince miadahaleleri ve 1glert vardir.O inceliklerin adresidir esma. Bu yuzden, herkesin her an
her seyde gorebilecegi kadar agiktadir. Akh olan herkesi tamkhga ¢aginir.

Cogunlukla bize ezber edilmek tizere verilen ve 1¢erigimi ve anlamini nedense 6teledigimiz esma icimizin
de iginde akar, hayaumizin merkezinde kaynayip durur, varligin nabzini doldurur.

Esya’'nin 6zidir esma. Esma haurina vardir esya. Esyayr esmasiz algilamak, hem esyay: tahkir anlami tagir,
hem esmaya kor olmaya denk gelir, hem de esmayi ukm acak insan dimagini israfl ettirir. Esya, esmilan yansitan
bir ay nadu, aynada gorunene ﬂ|d|| iss1zhik etmek, hem aynaya, hem aynanin gosterdigine hakaret demek LIL“II
midir? Ustelik aynaya ve aynanin gosterdigine bakug: halde, ecrmeyen akladay azik degil midir?

Oyleyse, her sey’ * iizerinde en az bir ismin anlamini .u.}ul,mt.kh. y ukumluy iz. Boylesine seretli bir
tamkhk :._‘.i'rru*.'il'l‘ii;-'. var.

Bu tanikh@) sirma sirma el emegi ile ortaya ¢ikaran bu ¢alisma, varhkuaki asil esma nakiglarina tamikhk
gagrisidir,

Life is the Names of Allah

Names of Allah, as usually known and preached, is not something folkloric and egzouc. Names of Allah
is the essence of being.

Every act of Creator has at least one meaning, one goal. Why is Allah creating our eyes? In order to make
us to see. So Allah sees firstly, Allah sees that we need 1o see. Why is Allah giving two ears. Because Allah hears.
Allah hears before we hear !.h:ut we need to hear.

Those kind of vital question will lead us true meanings of Names of Allah. Thus, we will be able to define
our own being, body, senses and universe with respect to Names ol Allah. As a result we’ll have a real
connection to Allah. We will get in contact with the attributes of Allah.

Thus Names will flourish in hearts, more than touching tongues and lips. Thus, names will become our
]iIIL'. TI1L:‘. “.'i” Nnuriure our nature -ll']LL "-:.I"HII'{L' .1114.,' ?';I"I:Ir'l..' LiL'L'PI:\.' OUrT IlIL"
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TAKRIZ

Dival.... Adi gibi kendi de sihirli bir disavurum. Uzun bir yol. Ince bir yolculuk. Sabir ¢icegi.
Sabir meyvesi.

Dival... Marash bir gelinin, Istanbul'a saraya getirdigi ceyizi... Yiireginin odaciklarindan tasirdig;
bir bahar telasi. Hasretinin ucunda buyiittiigii/ buyiiledigi bir umman taskini. Tel tel hayal. Giil giil
5zlem. Ip/ ince bir sabir. Nakis nakis varhigin giizelligine katuhis. Zamanin iki yakasini bir araya
getirmek, ilmek ilmek.... Sevgiyle... Yolun yolculuga doniistiigii uzun zamanlarda, saraya gelince;
kendine hayran birakis, imrenme, isteme, eyleme déniisme istegi olusturma, ézlemle....

Her vol bir yolculuktur; bakan goériince goz degisir, tark edis ileri birikimlerle yeni yollar agar
insana, icine ¢eker, bazen tutsak eder... Géniillii tutsakliklar vareder kendinde... G6z tesadiif(!)lere de
baska bakar aruk, arkasini gériir, arar...

Dival gitt dikis gider yoluna; éntinii arkasina arkasini 6niine alir, saglam, sabirli ve vakur
adimlarla. Her igne girisi 'hayirh ve helal yol'a bir yiiriiytistiir. Géren géz 6n ile arka arasindaki fark:
g&iﬂer once; giilge ile durus arasindaki ;1}-'1'|E1|~:h1 fm'khilg& bakar gil}i, :iex-'gi}'le... Daha sonra kartona
gurilerek ciilde adi verilen 6zel {'f:?.gnhm tistten ¢ok kath sim ya da sirma ile alttan mumlanmus i]"i]il*&]t’
karsilikli tutturularak yapilan dostane bir birliktelik hasil olur yine sevgiyle.... Cliz kesesi olur bazen,
kahve ibrigi torbasi, nihale, terlik, pabug, yatak értisti sevgiliye, bindalli, perde, bazen hasreu anlaur
mendille, inanci anlatir seccadeyle...

Dival... Bir uzun yoldur, yiriiyene... Sevgiyle... Tevekiille...
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Beni bu giinlere getiren Anne ve Babama...

Bu sergide maddi manevi emegi gecen, basta Meral Tekerek
olmak iizere tiim aileme ve dostlarima, ekibimdeki Selime
Belkiran, Aysegil Kardes, Elif Karadoél ve Ayse Solmaz
Hanimlara....

2 sene bu yogun caligma stirecinde bana gosterdikler: anlayis
icin esim Adil Tekerek ve cocuklarima tesekkiir ederim."

Fatma Sema Tekerek
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Dival Elbise ve Ceket Detayi, TIEM, 138x 78 ¢cm, 19.yy
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ISLEMENIN TARIHCESI

Suisleme, siis ve nakis insanoglunun var olmasiyla baglamisur. Anadolu topraklarinda siisleme
amaciyla yapilan islemelerin izlerine tarthéncesi devirlerde rastlanir 1 (N.Berker, Isleme,s.3, YKY,1981).
Samsun yakinlarindaki Ikiztepe’de ve Mersin’in kuzeybausindaki Yiimuktepe’de yapilan kazilarda
ignelere rastlanmasi, Anadolu’da dikisin  ¢ok eski rtarihlerde kullamldigini  gosternir.
2(N.Berker,KumasK, s.11, YKY). Deri veya kumas pargalarinin birbirine eklenmesiyle meydana gelen
basit dikisler, zaman i¢inde cesith tekniklerle isleme sanatina déniismiistiir.

[slemeler kasnak ve gergef adi verilen araglara yerlestirilen deri, kumas ya da herhangi bir
dokuma tizerine 1gne ile yapilmisur. Cesitli renkte 1plik, altin ve giimiis tellerle igne kullamlarak
yapilan islemeler, ilk baslarda kolay, daha sonralar hesap 1s1 gibi sayma™ ve matemauksel alt yap:
gerektuiren daha zor tekniklerle yapimistur. *(“Sayma” kelimesi Kirgiz Tiirkcesinde isleme
anlamindadir.)

Anadolu’da eski caglara ait islemeler hakkindaki bilgileri arkeolojik kalinulardan (tas ve to-
praktan yapilmis heykeller, kabartmali eserler, mezar stelleri, freskolar gibi) ile tarihi belgelerden
ogreniyoruz. Anadolu’nun yani sira cevresindek: diger uygarliklarda da bu sanat biliniyordu.
Mezopotamya’da yasayan Stimerler (MO 3500-2000) ve Asurlar (MO 2000-600) kiyafetlerinde
cesith puskiller, sade ve metal islemeli stisler kullanmuslardir 3 (N.Berker, Islemenin Taribis.9, YKY).
Hiur tilkesine Asur’dan ¢ok kiymetli ve miizeyyen (islemeli) kumaslar getrilip sauldigini yine
Anadolu’ya yaziyi getiren ve Asurca yazilmig tabletlerinde 6greniyoruz. Gtintimuizde bu kiilttirlere
ait gesitll miizelerde sergilenen kabarmali (rélyeth) duvar trizlerindeki figiirlerde ve heykellerde
islemelerin motifleri acik¢a gérillmektedir.

Bir diger 6nemli uygarhk olan Iran’da Pers dénemine ait eserlerde goriilen bezemelerin
varhgini isleme sanatunin izlerini gosterir. En 6nemli kalinularin oldugu Sus sarayindaki duvar fri-
zlerinde Pers okgularinin elbise kollari ve yakalar1 “tiraz” adi verilen islemeli seritlerle stislidir 4
(N.Berker, Islemenin Tarihis.9, YKY).

Anadolu’da MO 2000 yillarinda Hititlere ait yerlesimlerinden Alacahéyiik’te yapilan kazilarda
ele gecen kenevir parcalari ve dokunmus kumas kalinulari oldukg¢a énemlidir. Hititlerin Asur’dan
ithal ettikleri keten ve diger dokumalarin fiyau ticaretteki tekstilin énemini gosterir. Sagakh Asur
tarzi iglemelerle bezel elbiseler, pek ¢ok kabartmali Hitit mezar tasindaki tasvirlerde gérilir.
Goetz'in , Hiut Dress adh makalesinde, kadin elbiselerinden bahsederken toéren giysisinin
(Tunika) ve settat bagortistintin alun ve giimiis sim gibi metallerle bezeli oldugunu belirtmisur
5(N.Berker, Islemenin Taribi,s.9, YKY). Ge¢ Hitit ddnemine tarthlenen Maras’ta bulunan
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THE HISTORY OF EMBROIDERY

Decoration, ornament and embroidery started with human beings. The traces of embroi-
deries for ornamentation in Anatola land, appeared at the prehistoric timel (N. Berker, Isleme,p 3YKY,
1981).. Encountering of needles in the excavation in Ikiztepe- near Samsun- and Yiimuktepe- at the
northwest of Mersin- indicates that sewing was used at very old times2 (N.Bevker, KumasK,p 11 YKY).
With the inclusion of leather and fabric pieces to each other, stitch has turned into an art by a vari-
ety of techniques in time.

Embroideries have been made with needle on the leather, fabric and weave that are put on
a vehicle called embroidery frame (kasnak, gergef). Embroideries, made by using needle, with col-
orful yarn, gold and silver string have been easy at first, but then it has been made with more diffi-
cult techniques that requires counting and mathematical infrastructure. (*Counting” means em-
broidery in Kirghiz Turkish.)

We learn about the information of embroideries that belong to ancient time in Anatolia from
the archaeological remains and historical documents.( such as stone and clay sculptures, relief
works, frescoes and tomb steles) This art was known in Anatolia and as well as in some civiliza-
tions around Anatolia. Sumerians (BC 3500-2000) and Assyrians (BC 2000-600) who lived 1n
Mesopotamia, used various fringe and plain and metallic embroidered ornaments on their clothes3
(N.Berker, Islemenin tavibip p YKY).. We learn from the tablets which were written by Assyrians
brought the lettering to Anatolia, that the valuable and inlaid fabrics brought to Hittite from As-
syria and sold. The motifs of the embroideries are clearly seen on the figures of the embossed wall
friezes and statues which are exhibited in different museums which belong to that culture 4
(N.Berker, Islemenin Taribi,p 9 YKY).

The embellishments which are seen on the Parthian-era works in Iran which was one of the
other important civilizations show us the existence of the traces of embroidery art. Parthian ar-
chers’ clothes sleeve and collars, which are on the wall friezes of the Sus Palace, are decorated with
embroidered stripes called ‘tiraz’.

The hemp parts and woven tabrics which were found at the excavations in Alacahdytik where
Hittites settled in BC 200 are very important. The price of hemp and the other woven fabrics im-
ported trom Assyrians, show us the importance of texule. Fringed dresses full of Assyrian-style
embroideries are seen on the reliet Hittite tomb stone descriptions. It was emphasized in Goetz’s
essay- Hittite Dress-that the ceremony dress (Tiinika) and transparent scraf was full of gold or
silver sim while he was telling about the woman dress 5 (N.Berker, Islemenin Taribi, p 9 YKY).
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Tarhunpiyas’in  mezar tagina anne ve oglu
resmedilmigtir. Kadinin bagértiisii, oglunun baghg: ve el-
bisesinin  yakasi  iglemelidir.  Yine,  Gaziantep
yakinlarindaki Kargamig’ta bulunan MO 800’lere tarihle-
nen tanri kadin Kubaba tasvirindeki bagértiisii ve elbisesi
boncuk ve rozet motifli islemelerle bezelidir.

Anadolu’nun bir baska énemli uygarhg MO1000-
700 yillan arasinda hiitkiim stirmiis olan Frigyahlardir. La-
tincede nakis isleyen anlammna gelen “Phrygio”
sozctigiiniin bu toplumdan gelmesi bir tesadiif degildir 6
(O.Kademoglu, Ceyiz Sandig, 5.379). Alun sirma ile nakis
igleyen, simli kumaglardan elbiseler diken, giimiig fibula,
toka ve kemerlerle giysilerini siisleyen Frigyalilardir.
Dokumacilikta, islemede, dantel 6rmede, seramik ve
madeni kaplarin tiretimi diginda, ahsap 1s¢iliginde ve diger
kiciik el sanatlarinda olduk¢a basarili olan Frigyalilar,
motif ve desen anlayisinda Hitit ve Bau Anadolu kiil-
tiriiniin etkisinde kalmus, ¢ok ileri diizeyde bir kultiir
yaratmislardir. Bu déneme tarihlenen tag kabartma eserl-
erden Konya’daki Ivriz kaya anitindaki kral Varpalavas’in
figtiriiniin elbisesi olaganiistii iglemelerle bezelidir.

Dogu Anadolu’da Van yoresinde hitkkiim stirmiis olan
Urartulara ait MO700-600 yillarina tarihlenen alun bir
madalyonda kadinlarin elbise ve bagértiileri iglemelerle
sislidiir. Madeni kazanlarin  kuplarindaki figiirlerin
yakalarindaki islemeler, bu kultiirde de 1slemenin varlhigim
kanitlar.

Bau Anadolu’da yasayan Lidyalilar ve diger topluluk-
lar da dokuma ve isleme sanatunda Hiut, Frig gibi eski
Anadolu kiiltiirlerinde etkilenmigler ve bu sanatlar1 daha
ileri bir diizeye tasimiglardir. Efes bulunan Artemis
heykeller1 ve heykelciklerinin elbise ve bagliklar1 olagan
iistit motiflerle bezenmistir. Bu déneme ait birgok heykel,
kabarma, duvar treskleri, madalyon ve taki gibi giniimiize
kalan eserlerde, kiyafetlerin ve aksesuarlarin muhtesem
suslemeli, nakislarla 1glemeli oldugu anlasilmaktadir.

Antik cag sairlerinden Homeros MO V. yiizyilda
yazdig if}rada’smda Sayda’h kadinlarin yapug dokuma ve

Dival Yastik Yiizii. TIEM, islemelerden sdyle bahseder 7 (N.Berker,KumagK, 5.18, YKY).
Env. No:1723 38x88 em 19.yy
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Mother and her son were drawn on the tombstone of
Tarhunpiyas who was in Marag in late Hittite age. The
woman’s scarf, her son’s cap and collar of the dress were
embroidered. And also the scarf and dress which were on
the description of Goddess Kubaba dating to 800 BC in
Kargamig- around Gaziantep- were full of bead and ro-
settes motifs.

Another important civilization of Anatolia was
Phrygians who ruled between 100-700 BC. It is not a co-
incidence that the word ‘Phrygian’- means embroidery-
functioning in Latin 6 (O.Kademoglu, Ceyiz Sandigi,p
379). Those were the Phrygians, who were working with
gold or silver embroidery, sewing silvery dress, decorat-
ing their dress with fibula, buckle and betls. Phrygians,
good at weaving, embroidering, lace knitting, wooden
works and crafts as well as producing metal and ceramic
plates, were attected by understanding of the figure and
motif of Hittites and West Anatolian culture and they
created a further culture. One of the stone relief works —
King Varpalavas’s figure dress- on the rock monument in
Ivriz, in Konya dated in this period, was full of wondertul
embroideries.

The woman dress and scarves on a gold medal that
belonged to Urartu, ruled in Van at the Eastern Anatolia
between 700-600 BC, were ornamented with embroider-
ies. Embroideries on the collar of the figures on the
handle of metal pots, proves the existence of embroidery
in this culture. Lydian and other societies, who settled at
the West Anatolia, were affected by old Anatolian cul-
tures such as Hittites, Phrygians and they developed their
own art. Clothes and caps of The Artemis Statue in Efes,
were ornamented with wonderful motifs. It is understood
that clothes and accessories on the works which have re-
mained our age such as statues, reliefs, wall trisks, medals
and jewelries, have been embroidered with wonderful or-
naments.

Homers -one of the poets of antic age- told about
weaving and embroideries made by women from Sayda,
on his ‘Thad’ ike this 7 (N.Berker, KumasK,p 18 YKY)
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Dival Isi Pelerin, TIEM, Env.
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Bobhg¢a, Env. No:1726, 90x92cm 19.yy
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“Saraya doniip bizmetgilerini yollad: Hekiibe,
Kentin soylu kadinlarini cagirsinlar diye
Sonra da islemel: ortiilerin bulundugu

Itir kokulu odaya girdi tek bagina.

Saydal: kadinlarin isledigi binbir nakish
Ortiiler vardi burada, tanrilar benzeri
Aleksandros’un Sayda’dan getirdign,

O soylu Helene’y: kagirdigt seferden

Uzak denizleri asip donerken evine.
Aralarindan en giizelini, en biiyiigiinii segti.
Hekiibe, Athena’ya sunmak igin; bir yildiz
Gibi parliyordu ortii sandigin en dibinde.”

Avrupa’dan Asya’nin ortalarina kadar genis topraklara sahip Roma déneminde
Anadolu’da yagsamus, ge¢mis kiiltiirler yeni bir sentez olusturmustur. Cevre killtiirlerin etkisi
sanatin her dalinda oldugu gibi islemede de kendini gostermistir. Istanbul’un yani sira Deni-
zli, Bursa, Konya, Ankara, Antep, Maras gibi pek ¢cok Dogu Roma gehirleri dokumacilik ve
buna bagh olarak iglemecilikte adi duyulmusgru.

Bizans kiiltiirii, eski Dogu Roma Imparatorlugu topraklarinda yasamakta olan Asya kiil-
tiriiniin eski Anadolu ve ¢evre kiiltiirlerinin uzlagmasiyla ortaya c¢ikmisur. Bagkent
Istanbul’da Bizans yénetimini etkileyen Yunan felsefesi ve Roma Devlet gelenegine ait ad-
etler daha sonra Osmanh sarayina gecerken, halk tabakasi arasinda anuik ¢aglardan beri siire-
gelen yasayis ve ananeler aynen devam etmistir. MS 4. yiizyilda Anadolu’da yasayan Bizans
uygarlifina ait en eski igleme St.Cesaire’nin (MS 501-542) giysisidir 8 (N.Berker,KumasK, s.11,
YKY.). Yine MS 5. yiizyil baglarinda tarihgi Ionnes Khrysostomas kayitlarinda imparatoru
anlaurken, tizerindeki altin iglemeli ve ejder motitleriyle bezenmis gérkemli elbiselerinden
bahseder. O yiizyillarda Iran’da hitkiim siiren Sasani’lerdeki dokuma ve isleme sanatundaki
motif ve sislemeler Bizans’la benzerlikler gésterir. Daha sonraki devirlerde Selguklu ve
devaminda Anadolu sanaundaki hali ve kilimlerde sezilen Sasani etkili motifler; kumas,
1isleme ve maden sanatinda da hissedilir.
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Ancient cultures, which lived in Anatolia at the Roman period that had large land from
Europe to the Central Asia, created a new synthesis. The ettect of surrounding cultures man-
ifested itself also in embroidery like any other art. As well as Istanbul the other Eastern
Roman cities such as Denizli, Bursa, Konya, Antep, Maras’s names were heard in weaving
and embroidery.

Byzantine culture appeared with the reconciliation of Asian culture, which lived on the
land of ancient Eastern Roman, and ancient Anatolia culture and its surroundings. While
Greek philosophy, which has affected the Byzantine government in the capital Istanbul, and
the Roman tradition were passing towards Ottoman Palace, the life style from the antic age
and custom continued among the society. The oldest embroidery of Byzantine Civilization,
who settled in Anatolia in the 4th century A.D, was St. Cesarean’s(A.D. 501-542) dress 8
(N.Berker, KumagK, p 11 YKY). While the historian Ionnes Khrysostomas was telling about
the emperor in his records, he told about wonderful clothes full of gold embroideries and
dragon motifs on it. The motifs and ornaments on the weaving and embroidery art of Sassa-
nid, who ruled in Iran in those centuries, were similar to Byzantine. In the later periods, Sas-
sanid motifs, which were seen in Seljuk and Anatolian carpets and rugs, were also seen in
fabric, embroidery and metal art.
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Tiirklerde Isleme Sanatu:

Turk sanaunin kaynag stiphesiz Orta Asya’dir. Buradan gé¢ eden boylar kiltiir ve
sanatlarin1 da beraberlerinde gétiirmustiir. Gegtikleri ve yerlestikleri yérelerin sanat ve kiil-
tiriinii kendi kiiltiirleri icinde harmanlamislardir. Anadolu’ya yerlesen ve Islimiyet’i kabul
eden Tirkler, dini etkilesimle birlikte burada Anadolu-Tirk sanat ve kiltiriint
yaratmiglardir 9 (N.Berker, Islemenin Taribis.9, YKY). Genellikle hayvancilikla ugrasan Turkler,
yerlesik diizene gecmis olmakla beraber gécebe yasamin etkileri devam etmistir. Hayvan siis-
lemeli tigiirler bunun bir kaniti olmaktadir.

Rus arkeologlari S.I.LRudenko ve M.P Griaznov tarafindan 1929 tarihinde yapilmis, MO
I ve III. yuizyillara tarihlenen Altay daglarindaki Pazirik kazilarinda ele gegen hali, kilim ile
cesitll dokuma kumasg ve islemeler, bizlere ilk Tuirk el sanatlari hakkinda bilgi verirler. Yere
serilen veya duvara asilan ortiiler, eyerlerin altina ve ya iistiine konulan aplike teknigiyle
yapilmig islemeler bulunmusgtur 10 (Y. Corublu-s.133). Bu iglemelerde hayat agaci, tanriga ve
hayvan motitleriyle aplike tekniginde islemeli kumaglarin yani sira deri ve kege gibi birlestirici
tarkli malzemeler de kullanilmistir.

MO V. yiizyila tarihlenen Noin-Ula kazilarinda cesitli dokuma ve kumaslar ele gegmistir.
Kege tizerine yiinlii kumaslarla aplike iglemeli, geyik ve kartal miicadelesini igeren savasan
hayvan motitleriyle bezenmis dokuma ornekleri diger bir¢cok madeni eserlerle birlikte
bulunmustur 11 (Y. Corubli-s.102-103). Duvara asilmig bir yuin 6értiide su bitkileri, kaplumbaga
ve baliklar islenmistir. Yine aymi kazilarda ele gegen ve bir Hun siivarisi ile atini tasvir eden
islemeli bir 6rtii giyim kusam ve kiyafetler konusunda bize bilgi veren bir diger 6nemli eser-
dir 12(Y. Corublu-5.137).

MS 518’de Cinli Yun Sang yazdig yazilarda Akhun hakaninin gadirlarini, désemelerini,
perdelerini, islemeli értiilerini ve ipek elbiselerini anlatmisur.

Yine ayni dénemde Bizans elcisi Zemarkos da Akhun hakaninin cadirimi ve 1slemeli el-
biselerini gezi notlarina yazmustir 13(N.Berker, Islemenin Taribis. 11, YKY).
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Turkish Embroidery Art:

The source of Turkish art 1s definitely Central Asia. The tribes, which have moved from
Central Asia, have taken their culture and art with themselves. They integrated the culture
and art of the regions they crossed or settled within their culture. The Turks, who have
settled to Anatolia and accepted the Islam, created Anatolian Turkish art and culture by the
etfect of religion. 9 (N. Berker, Islemenin Taribi, p.9 YKY) Despite of starting to settled life, the
effect of migratory life continued among the Turks, who engaged in animal husbandry. The
animal motifs are the proof of this.

The carpert, rugs, a variety of fabrics and embroideries, which were found in Pazirik exca-
vation in Altay Mountains dated to 1st and 2nd centuries B.C. , done by Russian Archeolo-
gist S. I. Rudenko and M.P. Griaznov in 1929, give us information about the first Turkish
crafts. Blankets, which were laid down and hung on the wall, and appliqué technique embroi-
deries, which were placed below or above the saddle, were found. 10 ( Y. Corubin,p.133.) Beside
appliqué technique embroidered fabrics with family tree, goddess and animal motifs, differ-
ent connective materials such as leather and mat were used.

Same weavings and fabrics were found in Noin-Ula excavation dated to the 5th century
B.C. Weaving samples of the appliqué embroidered woolen fabrics on felt and full with
motifs of the struggle between deer and eagle, were found with many other metal works.
11(Y. Corublu-p.102-103) Water plants, turtles and fish were embroidered on a cover hung on
the wall. In the same excavation the other important work that gave us information about
dressing, was a cover which described a Hun cavalry and his horse. 12 (Y. Corublu-p.137)

In 518 A.D. Chinese Yun Sang told us about the Akhun khan’s tents, tloors, curtains,
embroidered covers and silk dresses in his articles. At the same period Byzantine ambassador

Zemarkos wrote about the Akhun khan’s tent and embroidered dresses in his itinerary.13
(N.Berker, Islemenin Taribi, p.11)
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Yerlesik diizende yasayan Uygur Tiirkler: bizlere
Asya 1sleme sanau hakkinda daha detayh bilgiler verir.
Etnogratik eserlerin diginda kiiltiirel, sanatsal ve giinltik
yasamun  izler1 duvar resimlerinde  karsimiza
gtkmaktadir 14 (Y. Coruhlu-s.269). Ipek yolunun
gectifi  yerlesmelerin  mabetlerinde ve magara
tapinaklarinda karsimiz ¢ikan 15 (Y. Coruhlu-s.260),
prens ve prenseslerin tasvir edildigi resimlerdeki Uygur
soylu kadin kiyafetlerindeki siislemeler, isleme
sanatinin énemin goésterir. Budizm etkili motitler daha
cok aplike tarzinda yapilmis ve pamuklu kumaslar tizer-
ine yerlestirilmistir. Insan ve hayvan figiirlerinin yan
sira ¢intemani (Buda felsefesinde akil, diinya ve géniil
igclemesi olarak yorumlanan) moutli bezemeler
Osmanliya kadar her devirde kullamlmigtur. Yine
pamuklu kumaslar tizerine ipek iplikle zincir igne,
sarma ve tel kirma ile yapilan Koko isleme teknigi
Uygur resimlerinde goriilir 16 (N.Berker, Islemenin

Tarihi,s.11, YKY).

Selcuklular dokuma ve isleme sanatina 6nem
vermiglerdir. Aplike tekniginde siislii gadirlarin igini
dokuduklar1 hali ve kilimlerle donatmiglardir.
Islemelerinde geometrik desenlerle birlikte kivrik dal
ve rumi bezemeler ile hayvan figiirli motifler de

kullanmislardir 17 (N.Berker, Islemenin Tarthi,s.11,
YEY)

Tiirk sanaunda ytizyillar boyunca kullanilmis olan
hayvan ve insan resimleri Islam dininin kabulii ile yerini
baska mouttlere birakmisur. Bunlar genellikle
geometrik bezemeler, dogaya donuk cicek, meyve, dal
ve yaprak motifleri olmugtur. Kivrikdal, rumi, hatayi
gibi semboller, ¢iniden dokumaya, maden sanatindan
iglemeye, el yazmalardan ahsap oymalara kadar sisle-
menin her alaninda kendini géstermigstir.

Dival Oda Takimi, TIEM, Env. No: 1724 40x100 cm, 19.yy
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Uyghur Turks who had a settled life, gave us
detailed information about Asian embroidery.
Beside ethnographic works, the cultural, arustc
and casual life traces has appeared on the wall draw-
ings 14(Y. Corublu-p 269). Ornaments on Uyghur
noble women’s dresses on the drawings, which de-
scribed prince and princess, seen in the temple and
cave temple in some settlements on the silk road
15( Y.Corublu-p. 260), shows us the importance of the
embroidery. Buddhism affected motifs mostly have
put on appliqué styled and woolen fabrics. Beside
human and animal figures, ¢intemani (in Buda phi-
losophy, interpreted as mind, earth and heart) dec-
orated motifs were used in every period to Otto-
mans. Koko embroidery technique made by chain
pins, wrapping and wire breaking with silk yarn, on
woolen fabrics, could be seen in Uyghur drawings.
16 (N. Berker Islemenin Tarihi-p.11)

Seljuk Empire gave importance to weaving and
embroidery. They decorated inside of the orna-
mented tents with carpets and rugs weaved by ap-
pliqué technique. They used curled branches, rumi
embellishments and animal figure motifs as well as
geometric designs. 17(N. Berker, Islemenin Taribi, p. 11)

Animal and human drawings, which were used
in Turkish Art for ages, gave its place to other
motifs with the acceptance of Islam. These were
mostly geometric embellishments, natural flowers,
fruit, branches and leaf motifs. Symbols such as
curled branch, rumi, hatayi got place in any parts of
ornamentation, from porcelain to weaving, from
metal to embroidery, from hand script to wooden
works.
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Osmanli Donemi:

Osmanli Déneminden kalan islemelerin en erken érnekleri 16. yiizyil’a tarihlenir. Bu dénem
Tiirk 1slemeciliginin en parlak dénemidir. Cadirdan 6rtiiye, perdeden havluya genis bir yelpaze
icinde bircok esyaya uygulanan isleme, elbise ve kaftanlarda da kullanilmistur. 13. ve 14.
yuzyillarda Bursa ve Edirne Sarayinda yasayan Osmanh Padisahlarindan Fatih Sultan Mehmed’e
(1452-1483) kadar hemen hemen hepsi islemeli uzun elbiseler (tennure) giymiglerdir. Topkapi
Saray1 koleksiyonunda bulunan, Kanuni Sultan Sileyman’in (1526-1566) oglu sehzade
Mehmed’e ait oldugu bilinen, yaka, etek ve én bordiirleri altin tel ve ipek iplikle islemeli kaftan
16. yuizyilin en guizel iglemeli eserlerindendir. Saraya ait iglemelerin genellikle Sarayinin birinci
avlusunda bulunan atélyelerde yapildig: bilinir. Ancak disariya siparis edildigi de miimkiindiir.
Ehl-1 hiret (saray mensubu hassa sanatkdri) defterlerinden 1525 tarihli bir saray kaydinda
cemaat-1 zerdiizan adi altinda alun iplikle isleme yapan bes kisiden olusan ekibin listesinde usta
isimleri ve nereden geldikleri yazilidir 18 (S.Delibas. Disemelikler s.114). Sirma iglemenin gii¢ ve
kuvvet gerektiren bir is oldugu diistiniiliirse erkeklerden olusan ve zerdiiz isi yapan bu sanatkar-
lar faal olduklar1 16. ytizyilda en giizel islemeleri tiretmiglerdir. Bayramlarda, dugiinlerde ve 6zel
giinlerde yapuklari eserleri padigaha sunmuglar ve karsiliginda padisahtan inam, 1thsan ve atiye adi
altinda bahsis almiglardir.

20. ytizyilin baglarina kadar Tiirk isleme sanatinin en segkin 6rnekleri basta Topkap: Saray:
Miizesi’'nde olmak tizere Tiirk Islam Eserleri Miizesi, Sadberk Hanim Miizesi ve Yap: Kredi
Bankasi-Vedat Nedim Tér Miizesi koleksiyonlarinda toplanmisur.

Miize koleksiyonlarinda bulunan bu islemeleri renk ve teknik olarak inceledigimizde, 16.
yuzyil iglemelerinde renk gesidinin az oldugu gérilir. Temel olarak kirmizi, yesil, mavi, sar1 ve
konturlarda siyah renk kullanilmisur. Dogadan alinan motitler, kumisi, Tiirkisi, zerduz, pesend
ve sarma gibi hesap isi teknigi ile islenmigtir. Klasik Osmanli sanatn en parlak dénemi olan
16.yuzyil islemelerinde alun ve gimiis tel kullanimi artmisur. Haddeden gegirilerek iplik
inceligine getirilen altin (zer) tellere sirma, giimiisten yapilmis tellere de sim denilmistir. Bu tell-
erin yapimina dair ilk bilgiler Tevratta bulunur. Eski ¢aglardan beri sirma ve sim yapim merkezi
Istanbul’dur 19 (N.Berker, Islemeler,s.8, YKY-TSM 1981). Beyazit meydanindaki Simkeshane Fatih
Sultan Mehmed (1452-1483) déneminden itubaren kullanilmistir. Ayar ve kalinhk denetimler:
Saray yonetimi tarafindan yapilarak iiretilen tellerin kullanim ve tasarrufunda da her zaman Saray
yetkili olmustur.

17. yuzyil islemeler1 16. yiizyil iglemelerinin devami gibidir. Renkler daha pastel olmakla
birlikte kullanilan teknikler biraz daha geniglemisur.

18. yiizyil islemelerinde renk, komposizyon ve teknikler daha zengin ve gosterislidir 20
(N.Berker,KumasK, s.14, YKY). Barok ve rokoko etkili Avrupai motifler artmisur. Peyzaj ve hayal
uriinit motifler, meyve dolu tabaklar, cigekli vazolar en belirgin motiflerdir. Eski tekniklerle be-
raber dival, baliksirti, aplike, mugabbak, miirver, suzeni kasnak ve c¢ift dolgu islemeler
kullanilmigtir 21(N. Berker,KumagK, .15, YKY).

18.ytizyildan sonra ekonomik nedenlerle alun teller ipek ipliklere sarilarak klaptan elde
edilmis, dokuma ve iglemelerde klapdanli ve giimiig (sim) teller yaygin olarak kullanilmigtur.
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Ottoman Period

The earliest embroideries samples of Ottoman period dated in 16th century. This period was
the most brilliant area of Turkish Embroidery. Embroidery, made on a wide range of goods,
from tent to cover, from curtain to towel, was used on dress and caftan.

Almost all of the Ottoman Sultans —from once who lived in Bursa and Edirne in the 13th and
14th century to Fatih Sultan Mehmet (1452-1483)-, wore embroidered long dresses. (tennure)

The caftan in Topkapi Palace collection, known that belonged to Prince Mehmet- son of
Kanuni Sultan Siileyman (1526-1566)- and its collar, skirt and front bordure embroidered with
golden string and silk yarn, was one of the most beautiful embroidered works. It is known that
the embroideries which belong the palace, were general made in the 1st yard of the palace. But it
was possible to order outside. The names and the nationalities of the masters-consist of five
members- who embroidered with golden yarn, called Cemaat-I Zerduzan , were written in Ehl-I
Hiref (cortier hassa artists) notebooks in 1525. 18 (S.Delibas. Disemelikler, p.114) 1f we think that the
golden embroidering is a work required power, these artists-consist of men- produced the most
beautiful embroideries in the 16th century in which the artists were very active. They served their
works to sultans on feasts, weddings and special days and God tips named inan, ihsan and atiye.

The elegant samples of the Turkish embroidery art to early 20th century, were collected es-
pecially in Topkapi Palace Museum, Turk-Islam Works Museum, Sabberk Hanim Museum and
Yapi Kredi Bank-Vedat Nedim Tér Museum.

When we examined these embroideries in museum collection as their colors and techniques,
a tew kinds of colors are seen on embroideries of 16th century. Basically red, green, blue, yellow
and on contour black were used. Motifs from nature were embroidered by counting techniques
such as kumisi, Tiirkisi, zerduz, pesent and wrapping. The use of golden and silver stings in-
creased in the 16th century — the brilliant period of classical Ottoman art. The golden strings
turned into thickness of yarn by transmitting in a roll, was called sirma and strings made by silver
was called sim. The first information about these strings was found in old Testament. The pro-
duction centre of silver (sim) and golden or silver (sirma) has been to Istanbul since early ages.
19 (N. Berker, Islemeler p.8) Simkeshane (embroidery center) in the Beyazid Square, was always used
from fatih Sultan Mehmet era. The palace controlled the carat and thickness of strings and it was
authority for the usage and saving of strings.

The 17th century embroideries were like the 16th century. With more pastel colors, the tech-
niques expanded a bit more. In the 18th century embroideries colors, composition and tech-
mques were more spectacu]ar 20(N.Berker, kumagK, p.14) Eurﬂpean motifs influenced b}f barnque
and rococo, increased. Paysage and imaginary motifs, fruit full plates, vases with tlowers were the
significant motifs. With all techniques, dival, herringbone, appliqué, musabbak, miirver, suzeni
pulley and double fill embroideries were used. 21(N.Berker kumasK,p.15)

Because of the economical reasons in the 18th century, klapdan was got by wrapping the
golden strings with silk yarn and klapdan and silver (sim) strings were used in common.
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Dival Elbise Detayi, TIEM, LT 17, arka detays, 19.yy
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19. yiizyil 1islemelerinde kalite biraz degismistir. Motitlerde tiirbe, camu, cadir, ev, gemi,
fiyonk, insan, hayvan gibi figiirler kullanilmisur. Ipek iplik yerine pamuk, altin ve giimiis telin
yerine bakir ve adi tel kullanilmigtir. Bu yiizyilin en gbzde islemesi kadife ve atlas {izerine sim,
urtl ve pul ile dival teknigi olmustur. 22(N.Berker, Tiirk Iglemeleri, s.12, YKY). Cars1 1glemecileri
arasinda ozellikler Ermeni ustalarin yapug: dival is1 (Maras is1) islemeler ragbet gérmiustiir.
Ozellikle zengin aileler kizlarinin ceyizlerine dival isi yatak ortiileri, bohgalar yapturmuslar,
bindalli ad: verilen gelinlikler moda olmustur. Tirul, pul ve boncuklarla stislii gésterigli bu
islemeler hem saray da hem de saray disinda moda olmustur 23 (S.Delibas. Disemelikler ,5.119).

17. Yiizyihin Ginlic seyyahi Evliya Celebi 1638°de Istanbul’da sirma ve klapdan satici 80
ditkkan oldugunu ve bu ditkkanlarda 150 kisinin ¢ahistigini belirtir 24 (Evliya Celebi, 1896/97-
1938- Seyahatname). Sirma ve nakisci esnafindan bahsederken bunlarin sayisinin 20 ditkkan, 25
erkek nakis¢i oldugunu ve bazi ustalarin evlerinde de nakis islediginden s6z eder.

Yine Istanbul kapaligarsida bulunan yaglike:
nakkaslar1 esnafi hakkinda bilgi verir. Bunlar 20
igyerinde galisan 25 kisi olup gesitli kumag tizeri-
ne karakalem ile desenler cizen sanatcilardir.
Saray disinda isleme yapanlar ve nakkaslar ekip
olarak cahgmuglardir. Aldiklar1 {icret ise saray
tarafindan daima kontrol altinda tutulmustur.

Istanbul’da carsida kumasglarin tizerine desen
hazirlayan nakkaslardan bagka dival 151 i¢in
karton kesen ve hazirlayan diikkinlar vardir.
Kumas tizerine oldugu gibi deri tizerine alun ip-
likle 1slenmis canta, ciiz kesesi, nihali, terlik,
pabug gibi egyalar da dival teknigi ile iglenmigtir.
[stanbul’dan baska Maras ve Kiitahya gibi

kentlerde de bu teknikte 1glemeler yapilmisur 25
(S.Delibas. Dosemelikler s.119).

Bauda sadece devlet yéneticileri ve din
adamlan1 iglemeli elbiseler giymekle birlikte
Osmanh Tiirk toplumunda yasayan biitiin birey-
ler 6zel guinlerinde islemeli giysi ve aksesuar
kullanmiglardir. Salvar, cepken, ugkur, mendil,
corap, licetek, cevre gibi esyalar degisik renk ve
teknikte  yapilan  islemelerle  stslenmisur.
Erkekler tarafindan kullanilan tabanca, barutluk,
tirkes, sadak gib1 esya ve silahlarin taginmasi i¢in
yapilan kese, kilif ve ¢esitli mahtazalar ile at eyer
ortiller1 ve kosum takimlari da deri, kumas ve
kece gibi malzemeler tizerine yapilan cesitli
islemelerle siislenmistir.
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The quality changed in the 19th century embroidery. Tomb, mosque, tent, house, ship,
bow, human, animal figures were used in motifs. Wool was used instead of silk and cooper and
ordinary strings were used instead of gold and silver. This century’s favorite embroidery was
the dival technique with silver(sim), tread and flake on velvet and satin.22(N.Berker,
Tirkislemeleri, p.12) Dival (Maras) embroideries especially done by Armenian masters, were
demanded among the bazaar merchants. Bed covers and bundles-done by dival techniques, es-
pecially for rich family girls’ dowry and wedding dress called bindalli- became fashion. These
embroideries, ornamented with tread, flake and beat, became fashion both inside and outside

of the palace. 23 (S.Delibas, Désemelikler, p.119.)

There were 80 shops which was selling gold or silver (sirma) and clapdan and 150 people
were workingin these shops in 1836 according to pilgrim Evliya Celebi — famous pilgrim of

17th century 24 (Evliya celeb1,1896/97-1938- Seyahatname).

He told about 20 shops, 25 male naqqash and
some of them were embroidering at their home
while he was telling about gold or silver (sirma)
and embroidery merchants. And also he gave in-
formation about the merchants in Istanbul
Grand Bazaar. These are the craftsmen — consist
of 25 people in 20 shops- who draw ornaments
with drawing pencil on difterent tabrics. The
naqqashes who embroidered outside the palace,
worked as a group. And their wages were always
under control of the palace.

There were other shops which were cutting
and preparing cartons for dival embroidering,
except naqqashes, were preparing design on
tabric in Istanbul. Like on fabrics, bags, cuz
purses, nihalislippers, shoes were embroidered
by dival technique with golden yarn. Beside Is-
tanbul this technique was used in Marag and Kii-
tahya 25 (SDelibas, Dogsemelikler,p 119).

In the west only state managers and clergy-
men were wearing these embroidered clothes but
in Ottoman Empire the whole society was wear-
ing these clothes and accessories. Baggy trousers,
boleros, handkerchiets, socks, ticetek ( a tradi-
tional dress consist of three parts) were orna-
mented with embroideries, done in different
colors and techniques. Purses, sheaths, wrappers
which were used to carry guns such as pistol,
flaks, arrow, quiver and horse saddle covers and
horse running teams were ornamented with vari-
ous embroideries, done on leather, tabrics and
mats.
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Saray, konak ve biitiin Tiirk evlerinin dekorasyonunda perde, ayna 6rtiisii, ocak yagmaklari
sedir veya divan &rtiileri, yastik, minder, yorgan ve carsaflar islemelerle bezenmistir. Isleyenlerin
i¢ diinyalarini ve duygularini yansitan bu iglemeler, hediye verilmek iizere ve geyiz esyasi olarak
hazirlanmigtur. Havlu, peskir, makrama, bohga, seccade, basortiisii ve bunlara benzer biitiin
islemeli 6rtitlerin her biri 1gleme sanau agisindan 6nemli bir yere sahipuir. Geng kizlarin ¢ocuk-
luk yaslarindan itibaren evleninceye kadar anneleriyle birlikte hazirladiklari islemeli esyalar geyiz
olarak 6zel sandiklarda korunmus, evlilikleriyle birlikte gelin evine torenlerle tasinmus,
dosenmis ve kullamlmistur. Bu gelenek gegmis toplumlardan utak tetek tarkliliklarla giinimiize
kadar devam etmistir. Evlerde hazirlanan ¢eyizlerin yam sira Istanbul’da disariya is yapan kadin
islemeciler vardir. Ayrica ditkkanlarda siparis tizerine isleme yapan erkek zanaatkarlar da Saraya
ve satilmak tizere piyasaya nakis islemiglerdir.

Osmanli Toplumunda Kadin ve Isleme:

Osmanli déneminde i1slemeli esyalarin tiretilmesinde kadinlarin rolii buytikttir. Saray Har-
eminde yetigen kizlara okuma, yazma ve miizik gibi derslerin yani sira dikis ve igne ile isleme
teknikleri de 6gretilmistir. 17. yiizyihn ikinci yarisinda Istanbul’a gelen Italyan seyyah Pietro
Della Valle yazilarinda nakis isleyen Osmanh kadinlarinin maharetlerini 6vmiis ve tim kentte
moda olan sirma iglemeli egyalar: tiretenlerden bahsetmistir 26 (Faroghi 2002, 5.135).

19. yiizyilda Istanbul digindaki sehirlerde de bu alanda pek ¢ok kadin galismistir. Evlerde
yapilan nakiglarin yam sira siparis tizerine galisan kadin nakiscilar da vardir. Yazili kaynaklarda
goruldigii gibi, 17. yiizyilda Bursa’da kadinlarin kendi yapuklari islemeleri satuklari, bunun igin
higbir vergi édemedikleri ve bir gargilarinin oldugu bilinmektedir.

Avrupali ressamlarin yapu i tablolarda nakis isleyen kadinlari resmetmesi 18. yiizyilda moda
olmustur. Haremlerde onlari nakis islerken gérmiiglermidir ? bilmiyoruz. Ressamlar muhtemel-
en Hiristiyan bir hanimin kumasini, iplerini ve 15. yiizyilda bile kadinlarin en 6nemli
esyalarindan bir1 sayilan gergefini yakindan incelemis ve bu tasviri tuvaline yansitmig olmalidir
27 (Faroghi 2002, 5.135).

N\
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In the decoration of palace, inn and all Turkish houses curtains, mirror covers, cooker veils,
sofa covers, pillows, cushions, guilts, sheets were embellishment with embroideries. These em-
broideries, which reflects the inner world and emotion of the naqqashes, were prepared as
dowry and gifts. Towels, makrama (a wide cover used on coats by women), bundle, prayer rugs,
scarves and each of the embroidered covers like these have an important place in embroidery art.
Embroidered goods that young girls prepared with their mother from childhood to marriage
were put in special chests as dowry and they were carried with a ceremony, furnished and used
with her marriage. This tradition has continued up to our age with small differences. In addition
to dowry prepared at home, there are women naqqashes who is doing this job for others. In ad-
dition, the male craftsmen who embroidered on order in their shops, embroidered for the palace
and for selling.

Women and Embroidery in Ottoman Empire

The role of woman was important in producing embroidered goods in Ottoman period. In
addition to reading, writing and music lessons, sewing and embroidery with needle were taught
to girls in harem. Italian pilgrim Pietro Della Valle came to Istanbul in the second half of the
17th century and he praised the embroidery talent of Ottoman women and told about the ones
who were producing gold or silver (sirma) embroidered goods that were the fashion in the city
26 (Faroghi 2002, p 135).

In the 19th century, many women worked in this area in ditferent cities except Istanbul.
There were women naqqashes who were working on orders, beside the ones working at home.
It is known from the written sources that in 17th century the women sold their own works and
they didn’t pay tax and they had a bazaar.

The drawing of the women embroidering in the European artists’ pictures, became fashion
in 18th century. We don’t know whether they saw them while embroidering in harem. They
might examine a Christian woman’s fabrics, yarns and embroidery frame one of the most im-
portant material for women in 15th century- and reflect this description on their canvas 27

(Faroqhi 2002, p.135).
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Osmanh toplumunda bag ve bahge islerinin
disinda caligmayan kadinlar, ev iglerinin yani sira
sadece dokuma, dikis ve nakis islemeciliginde
tretim yapmuslardir. Isleme becerisi olmayan
kadinlar ise digariya siparis vererek ihtiyaglarini
kargilamigtir. Komsu gezmeleri ve haftada bir
yapilan hamam ziyaretleri ve disinda tazla sokaga
c¢ikmasina 1zin verilmeyen kadinlarin evden
¢tkmak igin buldugu bahanelerden birisi de
nakisgt ditkkdnlarina gitmek olmustur. 18.
yuzyilda bu ditkkdnlar kadinlarin en ¢ok ugradig
ve vakit gecirdikleri yerler arsindadir 28(Faroghi
2002, 5.134). 18.ytizyilin sonlarina dogru kadinlarin
zaten sinirh sokaga ¢ikma olanaklarini daha da
kisitlayan bir dizi ferman c¢ikartulmis ve nakisc
diikkdnlari bile bu anlayigla kapanmisur 29
(Faroghi 2002, 5.125).
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Women - only worked in vineyard and gar-
dening in Ottoman society- produced in weav-
ing, sewing and embroidering in addition to
household chores. The women, that weren’t tal-
ented in embroidering, provided their needs by
ordering. One of the reasons of women, who
weren’t given permission for going out often
except neighbor visiting Turkish bath visiting
once a week, was going to embroidery shops.
These shops were the places that the women vis-
ited and spent their time very often in 15th cen-
tury 28 (Faroghi 2002, p. 134). To the end of the
18th century a series of ordinance were released
that restricted the women’s opportunity of going
out much more, and even embroidery shops had
to close because of this reason 29 (Faroghi 2002, p.
125).
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Besmele-i Serif

BISMILLAHIRRAHMANIRRAHIM S |
HATTAT: IMAM MEHMET EFENDI'DEN HATTI CELI'NIN IKINCI NEVI BESMELE

"Be" demek 1¢in birlestuiren dudaklarim Sensin... Varh@in esigine degdiyse bu ciliz netesim, Senin adinla. Varhigimi
vokluguma tercih etudim 1¢in simdi buradayim. Demelerimin hepsi Senin izninle.
Baslamalarimin hepsi Senin isminle. Tim kapilarda adin yazil, tiim perdeler Sana agihir, varilan her verde
Sana varir.
Omriimiin hepsi sadece baslangigur "Bismillah"a..

Lser; 54x 30 cm, siyai Radife iizerine , sart ve beyaz Rilaptan sizerine dival teRni@inde
{!.'I.';.:-"" ve verev .\',”"I::,rﬂ;_}' i.’.’f.l’f:”if.l’:!ﬁfi’ ;!I':i;”.ff?h‘f.f!'."]".

The Moslem Formula “ In Allah’s Name ”

“IN THE NAME OF ALLAH, THE BENEFICENT and THE MERCIFUL”
CALLIGRAPHER : FROM IMAM MEHMET EFFENDI THE SECOND TYPE OF THE KNOWN
CALLIGRAPHY :" BESMELE "

“ That who unites my lips in order to say “Be * i1s vou...If your existence reached vour threshold, this weak
breath ol mine, with your Name. Now, | am here since You preler my existence to my nonexistence. All my
sayings are with Your permission. All my beginnings are with Your name. Your name 1s written on the all doors,
All curtains are opened 1o You, in everywhere being reached |, reached You. All my hife 1s only a beginning 1o

Bisnullah...”
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Ya Allah

Latza-1 Celal. Bitiin issimlerin manalarimi i¢eren celal lafzidir. Gilizel isimlennhepsinin anlami Allah's tanimava,
_‘.':"llﬂl.'lll]rit'lr'l'.
"Giizel isimler Allah'indir." (Aral, 180)
"Allah O'dur ki, 1lah _w.'n]-; O var.Giuzel isimler O'nun.”"(Taha, 8)

Allah

.].}'IL' Hlunr l"i- .\'I-lllil.“ﬂi'l.'. Il ;f"- [I'll.‘ namc UII I]"IL‘ CaMCTICC l[ldl L‘Eli.'”ll't].'!‘d.‘if'-il.'ﬁ 4!11 i\tlll‘l' '..“"u'!.Ili.‘

names. T he tm'.min;_ﬁ of all the beautiful names of Allah are aimed at kn« :x".'in;_; Allah.
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Adl

Adalet sahibidir. Kimseye zulmetmez. Higbir isinde haksizhik ve dengesizlik vokuur.
Her 151 8lgiilii ve ahenkhidir. " ve semava irufa verdi ve mizam vaz'evledu.
Mizandan tagmayasimz [diye]. dogru tutasimz adaletle tartivi da, aksatmayasimiz mizani
[dive].” (Rahman, 7-9)

Sensin zulme ugravanlarin davanaga.
Sensin mahzun kalplerin sigiagy.
Senmin adaletundir hl&iihil;’;ll‘t‘l.

Senin mizanindir giivendigim.

Eser;34x48 om, kiif yesili kadife fizerine, kilaptan ile dival tekniginde diiz ve verev sargilar

kullanilarak yapilnustr.

Al-Adl

The creator of jusuce. He wrongs none. There 1s no imbalance or injustice in His
domngs. All His acts are balanced and measured.
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Ya Alim

Bilen O'dur. Bilgisi sonradan de@ildir.Baska tiirlis bilmekler, bilinenin va l‘lt;l]thhﬂ sonradir.Ancak O vok
olani da, heniiz varhiga varmavam da bihir.
"Gizlimzi de agigimzi da bilir. Ne kazanacagimzi da bilir.”"(Enan, 3)

‘!\:)t.[w. l'n]ip '-41.-'1_'l.‘|:.'aii§:’,il'tli de bilirsin.

Susup kendime sakladigmu da bilirsin.,
Unutup kendimden sakladigimi bile bilirsin.
Bi.'”i 1"‘1..11"“ SL"H"'ril].

Beni benden ¢cok bilensin.

Eser; 47x34 cm, kabvereng: kadife iizerine, kilaptan ile dival tekniginde diiz ve verev sargilar kullanilarvak yapibmgter.

Al-Alim

The All-Knowing. His knowledge ol things 1s not conungent; 1t's without a beginning like His essence. All other
kinds of knowing are possible only after the existence of a parucular thing. However, He alone knows all those
that have come and gone and those that are yet to come into existence.
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Ya Aziz

Essizdir.O'nun gibisi yoktur.izzet sahibidir.Herkes her ihtiyaci igin O'na bagvurur. O'nun kimseye minneti
voktur.
"O Allah ki, ilah yok ancak O [var];...Aziz O;
....Subhandir Allah sirk kosulmaktan."(Hasr, 23)

Sen biitiin bir kdinau 1zzetinle yaraurken, her bir zerreyi cemalinle senlendiriyorsun.
Sen butiin demzlen 1zzeunle yaraurken, her her bir damlays rahmetne boguyorsun,

Sen biitiin fullerini 1zzetinle perdelerken, her bir zerrede hikmetine pencereler agiyorsun.

Eser; 38x44 on, beyaz kadife iizerine, sart ve beyaz kilaptan ile dival tekniginde diiz ve verev savgilar kullamilarak
yaplmgtir.

Al-Aziz

The Almighty. There is none like Him. The Owner of Majestuic Grandeur. Everything takes refuge in Him

for all their needs. He 1s free from all need.
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Ya Basit

Diledigimi diledigince gemisleur, bollagurir. Zamam gemisleur,mekam genigletir,nizks ve dmri ¢ogalur.

"Bilakis, Allah'in ellen agikur,dilech@ gibr venir, "(Maide, 64)
"Allah nizkimi diledifine bollagurir. "(Rad, 26)

Senin ellerin agikur; diledh@ine, dilediginee verirsin.
Senin rahmet in gemsur; diledigine rizkini bol evlersin.

Gaokler kudreunle genmisler, h.]]plrr rahmeunle ferahlar.

Fser; 51x38 om, siyah kadife iizerine, sart ve beyaz kilaptan ile dival teknifinde diiz ve verev sargilar kullanilarak
yapilmastr.,

Al-Basit

The Expander. He Who releases and expands whatsoever He wills. He expands ume and place and

INCreasces susienance .'l]'l-Ll illl'.‘i}'hlll.
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Ya Berr

iyilik eder, iyilik diler, hayir ister, hayr dilememizi ister.

"Cok iyilik eden, esirgeyen ancak O'dur.” (Tur, 28)

Yoktum; yoklugumun farkinda degildim.
iyilik ettin, var eyledin beni.
Anilmiyordum; amilmaya deger degildim.
Iyilik etun, mnsan eyledin beni.
Yeuimdim; sahibimi aniyordum.

iyilik ettin, rahmetine ¢agirdin beni.

Eser; 38x44 cm, beyaz kadife iizerine, sart ve beyaz kilaptan ile dival tekniginde diiz ve verev sargilar kullanilarak
yaprhnistir,

Al-Berr

He is the One Who is perfectly good and does infinite favors 1o all his creation. He wants us to be the same way.
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Ya Cami

Varhigi voklugun karanhiklarindan toplar. sevdiklerini vuslata kavusturur. Herkesi huzurunda toplar.
"Mahser vakunde sizi1 toplayacag giin,iste o zarar giniidar." (Tegabun ,9)

Yoklar unutulmusluktan alip varhgin kabinda toplayan Sen degil misin?
Sen degil misin, kurumus kemiklerimizi, yiurilng hauralarinz,
dagilnug hiicrelerimizi hagirde yvemiden woplayip dinllumeye s6z veren?
Sensin Cami'; Sensin beni yeni bastan toparlayip ihva eden.

Eser; krem ipek keten fizerine, kilaptan ile dival tekniginde diiz ve verev sargilar kidlanilarak yapilmigtir.

Al-Jami

The Gatherer. He 1s the One Who gathers the creation from the darkness of non-existence. He gathers His
loved ones in His Holy Presence. He gathers everybody in His presence.

SONSUZ EVRENDE BIR VAV ILE BUTUNLESMEK

5 &



Ya Cebbar

Diledigine diledigimi yapurir. Kimse O'na karsi gelemez.Her sey O'nun karsisinda acizdir. Kudreune zerre
miktar katkida bulunamaz, kars: aitkamaz
'O Allah ki, Ilah vok ancak O[var];...Cebbar O;
..... subhandir Allah sirk kosulmakian.."(Hasr, 24)

Magrurlan gururlarina esir evlersin.
Kibirlenenlenn boynuna kibirlerimi tasma eylersin.

Zor kullamip zulmedenleri vicdanlarinin pengesine hapsedersin.

[ ser: u'_paf,: .E:,uff_'lh* rzerine, ;ﬂ:f.-",;;:-;‘u‘r tle dival .Ie*.{,’ufgimr'r ditz ve verev ,a.-u'.qn'r.n' Lullanilarak _‘|,',£,FJ,1.|"}.?J.!';E;'J'.

Al-Jabbar

The Compeller. He can enforce His will on anyone without the possibility of any opposition. Nothing can
resist Him as they have no power over Him. Nothing can add to His might one 101a.
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Ya Celil

Celal salubidir. Biitiin Celal sifatlari O'nundur. Noksan sifatlardan miinezzehtir. Kudreti mutlak ve celidir
"Celal ve itkram sahibi Rabbinin adi ¢ok giizeldir.” (Rahman, 78)

Senin celalin zaundandir; baskasina muhtac degil.
Senin yiicehgin kemalindendir; sebebe muhtag degl.

Senin kemilin vine Sendendir; gérinmeye muhrtag degil.

“ser: Yestl Radife iizerine, kilaptan tle dival tekeniginde diiz ve verev sarotlar Rullantlarak vapilmistr,
/ Yesil kad keilapt le dival tekniginde d gilar kullanilarak yapilmgt

Al- Exalted

The owner of the Glory. All qualites of the Glory 1s belong to Allah.. Allah 1s exalted from all deficient
quahues. The Mighty ol Allah 1s Absolute and Obwvious.
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Ya Cemuil

Her 151 glizelce tamam eyler. Biviin giizellikler O'nun glizelhgindendir. Cigeklenin giizelligy, viizlerin cemals
O'nun esenidir.

Giizellerin giizel viizlerinde giizellig takdir eyleyen Sensin.

Giizelh@ taclandiran tebessiimlen tasvir u_*.'lu_\.‘cn Sensin.

Giizel bakighlarin gozlerine giizellikler: dokunduran Sensin.

Gilizeh de giizel bakisi da gtizele glizelee bakan da giizelce var eden Sensin,

Lser; 33x36 cm, fc‘:f,h'c'iw:g: L:m'f_fc' iizerine, sari ve J'J{*_‘_m}* J':.'f-'t:if‘lf.ﬂf ile dival !c*f;?::"ﬁé?:n‘rr diiz ve verev .m'.n'gfﬂn' kullantlarak
: '.f‘."wfmfgfn'_

Al-Jamil

He ends all in perfection. All beauty comes trom His beauty. The beauty ol flowers, tor instance, and that of faces
1s His works.

—
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Ya Cevad
Nihavetsiz comertur. Dilecdiime dilegince verir. Verdiginden dolayr hesaba gekilmez.Verdigine karsihk beklemez.
(:}_‘-.']L'xinr comertsin ki, keremine ni]‘:.l_‘-.'ul _\'UI"'.,. latfuna bahane _‘n.'nk, thsanina simr Vi k.

Yer ve gogiin biitiin dilencilerinin biittin 1steklerini yerine geuirmekle hazinenden zerre bile eksilmez.
Alemdckr her varhga her an lattedip nzik vermekle mmetlerinden damla bile eksilmez.

['ser: .‘&'J'_‘r;fr'r_i' .'f,u:f:_'f:* lzerine, ch.rfdfrz.hm tle dival h'.{'.ru'jfmfr diiz ve verev }'huj{:ﬂ”' kerellanilarak _'t',,If-'rh'rF}'H,:.!'”'.

Al-Generous

The inlinite Generous. Allah eives endless whoever wishes.Allah can not be interrogated because ol g¢ivings,
I'l finite € Allah ¢ 1 | | A Jlal e L gated 1 | ¢ o
erantings. Allah never expect response in reply to granungs and givings.

SONSUZ EVRENDE BIR VAV ILE BUTUNLESMEK 49 @;“



Ya Evvel

Varhg evvelden evveldir. Her 15in bagi O'nun takdinyledir.

"Allah'im; Sen evvelsin. Senden énce hig bir sey vokuur." Hadis-1 Senif

Ya Ahir

Sonralarin sonras1 O'dur. Her 1simi sonu, her kulun akibett O'nun takdiniyledir,

"O'dur...Ahir..." (Hadid, 3)

Senmin varhi@in evvelden evvel.
Senindir sirrim kavravamadigim ezel.
Sen oncelerden de éncesin.,

Senmndir zaman: Sen oncesizsin.

Sensin sonralarin sonrasi.

Her seyin sonu Senin yaminda.
Her 1sin sonucu Senin latfunla.
SL"'IIE”[L' :‘_.".L'IiI- :'i'..”-”'ll.]r-

Senminle var olur sonralar.

Iser; 46x74 cm, yesil kadife fizerine, sart ve beyaz kilaptan ile dival tekniginde diiz ve verev sarvgilar kullanilarak

yapilmagler.

Al-Awwal

I |L' ih 1"'L‘I-1"I'L' I]‘u' 1‘11'I'-n|l‘l.'. T]'IL' 1‘*L'}_‘|i1‘||1i|:'|5_: i 11- t'\'t‘l‘_‘-.‘ll'lil‘l:__: 1,1|-{.1."-1 ]'l-l.u'r.' "-‘n'ill'l E Ih ]I-,n;..._5;-.;!,'”‘”3,_-1-‘

Al-Akhir

He 1s the Last. The end of r".'t't'_"-'llli[‘i;.; and the fate of all His servants are determimed with His will.
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Ya Fettah

Kamnaun kapilann O'nun hidayeuvle agihr. Rizik kapilan O'nun mayeuyle agihir.Perdeler O'nun nuruyla kalkar,
gavba pencereler agilir. Cemalinin sahithgine giden yollan, cennetine varan kapilari agan O'dur.
"Allah'in insanlara agcacag rahmeu tutacak vokuur. "(Fatr, 2)

Allal I ¢acag rahmen tutacak yokt (Fatr, 2

Sen ¢ozersin bagh dillen.

Sen agarsin kapah goniillen.

SL"]: dlllLtl'Hll'l PL"I'&!L‘IL']':;.

Sen agarsin tohumcuklarin kalbini.

Eser; 48x35 cm, siyah kadife rizerine,sart ve beyaz kilaptan ile dival teleniginde diiz ve verev sargilar kullanilarak
_1'.:;Jsf;J::;!;}'.

Al-Fattah

h[J]'H.' :,,_;.'ll.l"!"h '-.?tl 1.]:”.' Ll]]i‘i'i'r‘if are I.‘PI.'I'l'L"Li 1}]'['1 "'llé_’,h I—Il"\ ;Lliki.]”l.,.'!,'_ hrhl.' ;.l[t'ﬁ H‘F susteéenance are l’I]L"”L'LI. "t\'i'[l'l ]'—ll"-
blessing. Veils are removed with His hght, opening windows to the Unseen. He 1s the One Who opens the
paths to witnessing Him and 1o His paradise.
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Ya Hadi

Hidayet verir. O'nun 1zmi olmaksizin kimse kimseve hidayet edemez.
"Hidavet vericr ve vardimer olarak Rabbim veter. "(Furkan, 31)
"Stuphesiz ki Allah iman edenler, kesinlikle dogru bir vola vénelur. "(Hace, 54)
Sensin mdayeu kalplernimze bagislayan.
Sensin kalplerimize volu gosteren.
Sensin vicdamimiza hakkr asina evleyen.

Sensin gozlerimize 15181 tamis eyleyven.

Eser; 30x32 om, yesil kagmir tizerine, sart ve beyaz kilaptan tle dival tekniginde diiz ve verev sargilar knllantlarak
yapilmstir.,

Al-Had:i

He is the One Who gives guidance. Without His will, nobody can lead anyone to the straight path.
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Ya Hafi

Gozlerden gizhdir. Perdeler O'nu saklar. Akil ve haval O'nun sirlanina engemez.

Sen gozlerden gizhisin,
Sen bilmelerden Gresin.
Sen p::l‘d:.‘}:_*riu sakladigisin.
SL““ HL'I"H’.'}'FIL'l'il'l '."-]\'.'l?'ill'l\.l.]ﬂ[“.
Hali Sensing sirlarin sirrisin

Eser; 43x45 om, bordo kadife fizerine, sari ve beyaz kilaptan ile dival tekniginde diiz ve verev sargilar kullanilmgty.

Bitkt motifleriyle siislenmistiy,
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Ya Hakem

Gergek hitkiim sahibi O'dur. Hikmiine 1uraz edilemez, karsi gkilamaz. Hikiimlen sonsuz adaleth ve sonsuz
giizeldir. Tedbir ve takdirt hakkimizda en hayirhsidir.,
"O, hitkiim verenlerin en havirhsidir. "(Aral, 87)

Sen su varhik agacimi voklugun karanlik kéklerinden ¢ikarip viicuda geurensin.
Sen varhk agacim dal ve budaklara ayinp, her 1sin sonunu binler faydalarla bezevensin.

Sen havau varhk agacimin hos kokulu ¢iged evlevensin.

Fser: 38x42 om. bordo kadife iizerine, sart ve bevaz kilaptan tle dival tebnidinde diiz ve verev sareilar Bullanilarak
: ; . s &
.i‘::f‘-’r.nnf'mm.fr.

Al-Hakam

The Sole Owner of judgment and order. Nothing can possibly resist His judgment. His judgments are eternally
just and beautiful. His disposals and ordinances about us are always best for us.
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Ya Hakk

Varhgi apagik hakur. Haklarin hepsi O'nun sayesindedir. Gergeklik O'nun izmiyle gergeklesir. Her 1sim hakga

ve adaletge yerine geurir.
" Allah'in apagik gergek oldugunu anlavacaklar. "(Nur,25)

Sen Hakk oldugun igin, varhgmn varhga hakk vardir.

Sen Hakk oldugun igin, hayaun hayat hakk: vardir.

Sen Hakk oldugun igin, hakhlarin hakki vardir.

Sen hak vermesen, sebepler sonuglara veugmez, 1sler tamamlanamasz.
Sen hak vermesen, cetveller dogru élgmez, teraziler dogru tartmaz.

Eser; 30x32 om, koyu bej kagmir iizerine, sari ve beyaz kilaptan ile dival tekniginde diiz ve verev sargilar kullamlarak

yapilmugter.

Al-Haqq

His existence 1s sell-evidently Real. He 1s the Truth and His ereation has nights due to His being so. If things are

real, however relauve they may be, 1t 1s due 1o Him.
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Ya Halik

Yaratan O'dur. Highkten yaraur. Yaratuklarnim yokluktan ¢ikarir. Yaratugim emsalsiz ve modelsiz varaur.
"Semada ve yerdeki her sey| her an, her ihuvacimi] O'ndan ister;
O 1se her giin | her defasinda| bir se'n tizenindedir | veni bir hikmetle, yem bir kasitla verir]."(Rahman, 29)

Sen ki voktan varedersin.
Yaratman i¢in yokluk sermayedir.
Sen “Ol!” deyince her sey oluvenr.
Kaf ile Nin arasindakiler Senindir.

Eser; 38x45 em, bordo kadife iizerine, sart ve beyaz kilaptan ile dival tekniginde diiz ve verev sargilar kullanilarak
yapilmster.

Al-Khaliq

He 1s the Creator Who creates from nothingness, He brings what He creates into existence from absolurte
non-existence. He creates without a model or a previous example.
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Ya Hallak

Her an varatma tzernindedir.

Her seyin viiziindeki giizellik Senin varausindan

Her isin 6zindekr incelik Senin varausgindan,
Noktanin ciimle sonunda durusu Senin yvarausindan.
I_iL'L'L'IIill L[n.“]'l:u'l::’rql llla'l.l'l-'l.l"':':l.l SL']"Ii'“ ?ilglllclt.l-qlll'i.li'lll.

Suvun ¢agildayisi, cevlanmin kosusu Senin varausindan.

Giiliin agisi, riizgirin tene dokunusu Semin yarausindan.

Eser; 38x 45cm, siyah kadife iizerine, sart ve beyaz kilaptan ile dival tekniginde diiz ve verev sarglar kullanilarak
yapilmgter. Bitki deseni baswr igne ile siislenmugtir.

Al-Khallag

He 1s ever in the act ol creating,
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Ya Hayy
Ezeh dirhk salubidir; hayau venilmisg degil, kendi zauna anur.
"Oliimsiiz ve daima diri olan Allaha giivenip dayvan.”(Furkan, 58)

Ya Kayyum
Varhg: ayakia tutar; kamata devamhhik liddeder.
"Buitiin yuzler, dint ve her sey1 ayakta tutana boyun egnusur.

Zulum yiklenenler 1se perisan olmustur."(Taha, 111)

Havy Sensin.

Hep dirisin.

Ben oliyorum.
Dirithgim Sendendir.

Kalbim Senin elinde.
Havaum Senin elinde.
Diledigin i¢in dinyim.
Diledigince tli]'i}'im,

Eser: 40x 7 1em, bordo ﬁ.‘.::!’{,l’q' fzerine sart ve .";r_‘;;-.!_:f ﬁ:u’.-z.,r:r‘u.- tle dival n*f;u;:&rmfr diiy ve verev _u.-nf{.l.-ﬂu' Rrellantlarak
yapilmster,

Al-Hayy

The Owner of ever-existuing life. His life stems from His own holy essence, not from any other source.

Al-Qayyum

He 1s the Sell-existing One upon Whom the existence of all else depends. He grants the cosmos contnuny.
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Ya Kadir

Sonsuz kudret sahibidir; kudreu mutlakur, kudreune acz miidahele edemez. Az da, gogu da ayni i-i.nLl_'u.'hkLl
vapar.
"Ne goklerde, ne de yerviiziinde Allah't aciz birakacak bir giig vardar.
O bilendir, gigliidir. "(Faur, 44)

Kadirsin ki, agaglar kalem, demzler mirekkep olsa yapuklarim vazmaya vetmez.

Kadirsin ki, zerreler dil kesilip, yildizlar hece olsa, yapuklarim anlatmaya yetmez.
Kudretin olmasa, “var” diye bir sey olmaz, “yok” zaten amilmaz.

Sen “OI!” dedin, 1ste oldu alem.
Ovyle kolay ki her 1s Sana.

Saziiniin bir hecesidir ciimle alem.

Fser; 34x38cm, yesil kadife rizerine, kilaptan ile dival tekniginde diiz ve verev sargilar kullamilarvak yapilnugtr.,

Al-Qadir

The All-Powerful One Who does whatever He wills and against Whose absolute will nothing can do anything. Little
or Much Hjlff’fl:- Power .w.r_f_j‘fn:'{*:n to do un_]'H'u'n;; with the same level n_,r"-:‘;z:-i*.
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Ya Kavi

Her seyve kuvveu yeter. Noksanliktan miinezzehtir; acz ve kusurdan miiberradir. Kuvvet O'nun elindedir.
"Allah'in ayetlerini inkar etuler de, Allah da onlar giinahlarindan dolay: yakalayiverdi. Siiphesiz Allah Kavidir.
Azabi pek siddetlidir." (Enfal,52)

Kalbime sonsuz ayrliklar dokunur.
Sevdalarim kum olur savrulur.

Havl Senindir, kuvvet Senindir.
Collerden topla sevdalarim.

i¢imde sular bile alev alir.
Yangmimin adh Leyla’dir.
Havl ve kuvvet Senindir.

Kiillerden topla 6zlediklerimi.

Eser; 38x44 em, beyaz kadife iizerine, kilaptan ile dival tekeniginde diiz ve verev sargilar kullaniarak yapilnugter.

Al-Qawi

The Possessor of Inexhaustible Strength that suffices for anything. He is free from all faults and is above all
kinds of helplessness and defect. He holds all might and power in His hand.
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Ya Kerim

Kerem sahibidir O. Biitiin iyilikler O'nun yanindadir. Diledigine,diledigi kadar, dilegince, hig hesapsiz, hig hesaba
¢ekilmeksizin, hi¢ kargihk beklemeksizin bol bol verir O. Auyye ve thsanda bulunur.

"Allah diledigine kat kat fazlasim verir. "(Bakara, 261)

"Yalmz sabredenlere, mikalatlan hesapsiz 6denccckur. "(M'timin, 40)

Sen 6yle kerimsin ki, 1ki ethan kereminin demizinden bir katredir.
Yapraklar kereminle yesillenip dinilir.
Cigekler latfunun nesesinden tebessiim eder.

Meyveler rahmetnin cilveleniyle giiler.

Eser; 38x44 om, krem kenevir keten fizerine, kilaptan ile dival tekniginde diiz ve verev sargilar kullanilarak yapilmugtir.

Al-Karim

The Generous One with Whom lie all kinds of favors and blessings. He bestows on whomever He wills and to a
degree pleasing to Him, without there being any source to call him 1o account lor this giving and without
expecting anything in return.
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Ya Mani

Ne varsa vermek elindedir. Zarara ugramamzi istemez. Musibetler: engeller.Serlere mam olur.
"Eger Allah bir zarar ugraursa, onu kendisinden baska giderecek yvokuur. Ve eger sana hayir venrse, siiphesiz
O her seye kadirdir. (En'am, 17)
Sana mani vok; ne varsa vermek elinde.
Sana engel vok; her 1sin anahtar elinde.
Sen mam olursan, kimse maniler: kaldirasi degl.

Sen engellen kaldinirsan, higbir sey engel olasi degil.

Eser; bordo kadife iizerine, kilaptan ile dival tekniginde diiz ve verev sargilar kullanilarak yapilnugtir.,

Al-Mani

The Preventer of all harm. He doesn’t want us to gel harmed. He averts troubles, tnbulations and evil.
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Ya Mevla

Her valmizin dostu O'dur. Her muhtacin thuyaer O'nun yamindadar.

Sevdigim, ozledigim ve baglandigim her sey Senin miilkiindedir.

Elimdekilerin sahibi Sensin.

Pernisanhigina Gzildiklerim, gnumelerinden hiiziinlendiklernim Senin rahmeune déonmekiedir.
Hiiztinlerimin tesellisi Sendendir.

Eser; 46x46cm, bordo kadife iizerine, kilaptan ile dival tekniginde diiz ve verev savgilar kullanilarak yapihmstir.

Al-Mawla

Hr h lht' Fl‘iL*lItl u|. 1” E}'IIL' |+.1IIL‘|‘.'-" *\11 l}'l[‘ ['IL'L‘LI!"- Ui- th‘ IlL‘L'tl_“n' Ones are ].f‘!ﬂ'l\'iLiL‘{.i !rl‘uﬂl I‘[h I.'ﬂ-]'t‘?{L‘I]L'L’.
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Ya Muazzam

Azamet O'ndadir. Yiicehk O'na antur.

Azamet Sendendir; Senin vakugin giines iiflemekle sénmez.
Biiviiklitk Senindir; Senin koydugun tas verinden edilmez.

Oyle muazzamsin ki, Senin huzuruna azametle ginlmez.
Ovyle muazzamsin ki, Senin azametine hayranhklar vetmez

Eser; 54x58cm, siyah kadife iizerine, kilaptan ile dival teknigide diiz ve verev sargilar kullamilarak yapinugtar.

Al-Muadhdham

The Owner ol all Grandeur and Sublimay.
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Ya Mufaddil

Diledigimi diledigine tistiin kilar.Faziletler O'ndandir.,

Ya Muhavvil

Her seyi her an halden hale ¢eviren O'dur.

Ya Mufassil

Zitlan birbinnden ayiran O'dur. Yollar agar. Duriilmislen agar.Mevsimler:
birbirinden ayinr.

Yollari agan Sensin.
Engelleri engellersin.,
Dagiimlert ¢6zen Sensin.

Hig sebepsiz veren Sensin.

Hak etmedigim halde iyilik edersin.
Hig kargihksiz latfeden Sensin.
Ummadigim verden nimet génderirsin,

Sensin her seyi her an halden hale gevirip dontistiiren.
Sensin kalbimi kudret parmaklarin arasinda tutup déndiiren.
Sensin diriye 6liim veren, dlityii dirilten.

Eser; kirik beyaz dupont fizerine, kilaptan ile dival tekniginde diiz ve verev
sargilar kullanilarak yapilmagtir.

Al-Mufadhdhil

He favors whatever and whomever He wills over whatever and whomever He
wills and make them prevail over whatever and whomever He wills. To Him belong
all virtues.

Al-Muhavvil

He is the One Who changes everything from one state to another at any given
moment.

Al-Mufassil

He 1s the One Who separates opposites. He opens paths. He untangles all the
tangled things. He unrolls all the things that are rolled up. He separates seasons
from one another.
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Ya Muhsin

Sonsuz thsan salhibidir.

Senin thsaninla ki, gitller dikene dost oldu.
Senin 1hsaninla yokluk varhga vz buldu,
Senin thsanindandir 1ki Alemin viiziiniin niru.

Senin thsaninla insan oldu Adem’in camuru.

Eser; 30x32cm, siimbiil moru kagmir fizerine, kilaptan itle dival tekniginde diiz ve verev sargilar kullanilarak
yapilmagtir.

Al-Muhsin

The Bestower of limitless bounues.
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Ya Mukaddim
Her seyi basindan takdir eder, diledigini 6ne ahir, diledigini 6neeler.
Ben sevdiklerimi Sen var etukten sonra sevdim;
Sen ise sevdiklenimi benden 6nce sevdin ve sevdigin igin var etun.

Ben kendinm Sen var etukien sonra bildim:
Sen 1se bent var olmamdan once bilirsin.

“ser: Lila Rasmr fizerine, Rilaptan ile dival tefmidinde diiz ve verev saretlar Rullantlarak yvapilmister,
! Lila kas ifr:’ff:‘i‘ga’f ';s,.ff..ﬂ!i_fhf
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Ya Mukit

Aziklar yaratan O'dur. Bedenlere nzik gondernir. Kalplere kut ve gida olarak marifet nimeuni verir.
"..Allah her seve kadir ve gida verendir.” (Nisa, 85)

"Nivetlerimi giizellestir; 1thlasa erisur bem

Yoksullugumu rahmeune aymne evle; bagkasina el agurma.

Ginahlarini gutranina bahane evle; yiiziimi kara ¢itkarma.”

Eser; bordo kadife iizerine, kilaptan ile dival tekniginde diiz ve verev sargilar kullanilarak yapilmgter.

Al-Mugqit

The Nourisher. The Creator of all sustenance. He sends sustenance to bodies. As sustenance for hearts,
He grants the knowledge of the divine.
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Ya Muktedir

Kudret sahibi olan.

Senin kudretune simir qizilmez.

Cunkii kudretine aczin zerres: mic:&,rnw}’..
Senin kudreun derecelenmez.

Cuinkii kudreuini higbir sev engellevemez.

Eser; 43x38 om,yesil kadife iizerine kilaptan ile dival tekniginde diiz ve verev sargilar kullanilavak yapilmuster.

Al-Mugqtadir

The Owner of Might and Power Who 1s able to do anything He wills.

SONSUZ EVRENDE BIR VAV

ILE BUTUNLESMEK

69 &~



Ya Musavir

Yaratugim en giizel suretle tasvir eyleven O'dur.Rahimlerde olanlan da, topragin karanh@inda gizlenenlen de
}_;ii?.q:“il-‘.]r, sanatla incelikle, 6zenle tasvir edip, suretler :._;i_‘-.'dirr.'n O'dur.
"O Allah 1...Musavvir O..

O'nundur en giizel 1simler.” (Hasr, 24)

Sen ki her seve en giizel sureu verirsin.
Giizelee tasvir evle halim.

Sen ki her sevi en giizel hallerle hallendirirsin.
En gtizel hale ensur beni.

Eser; siyah kadife iizerine, kilaptan ile dival tekniginde diiz ve verev sargilar kullanilarak yapibmgtir.

Al-Musawwir

The Perfect Shaper ol Beauty Who gives the most appropnately beauulul shape to His creations. It’s Him
Who shapes whatever there are in wombs and hidden 1in the darkness of the carth with beauty, art, subtlet V,

t{t'llil.".ll.."h' ;1111.1 LUimostL Care: ]'IL' -.{I'i..‘:-;:-él..'?i 1}':4.‘11‘1 W:i[]'l l|1:.' Maost wltil.ll"lfr t']I. l'l.l'u'.*- H|I t'ww]‘.'.
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Ya Miumin

Emnivet ve eman veren O'dur, Atese diigmekten emin eyler bizi. Kalbimizi korku ve hiiziinlerden kurtanir,
Ruhumuzu vokluga dismekten alhkoyar.Imammizi korku ve htiztinlerden emmyet vesiles: yapar.

SL'[] Ilitl.l:‘i'f[i”i :‘_zi-.’l'l.ti.l."]"['lli.'.r""i[.'”.. LJII_'.IHL']' |1.'|:.“51} '['I']Ul.”'l.ti]'l l.P].ll.Il:';
Sen emn ve eman vermezsen, kim mandigindan emin olur?
Sen kalplere inminan vermezsen, kim mandigindan emin olur?
Sen mandirmazsan, kim mi'mn kahir?

Eser; siyab kadife sizerine, Rilaptan ile dival tekniginde diiz ve verev sarvgilar Rullanilarak yapibmgtrr.

5 L
Al-Mu’min
The Hluminator of the hght of taith in hearts. He 1s the One Who gives security and safety. He makes us sure

against the torment of fire. He purifies our hearts of fears and sorrows. He prevents our souls [rom [alling into

doubt and non-existence. He makes our faith a means to protect us agamnst all kinds ol fears and sorrows,
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Ya Miirsid

Isukameu ve hidayveu gosteren O'dur. Biitiin dogrular O'nun irsadhyla dogrudur.
Sensin zerreye von veren, ay ve giinesi yoriingesine koyan.

Sensin tomurcuklar agunip gl evleven, tohumlanr ¢atlaup hilizlendiren.

Sensiz zerre saskin, yildizlar dagimik, vollar karanhkur.

I-}HI}:{T[ILII'IH I'IL‘E,‘-"\i Sll.,'IHITI L]h Pi]'ll];ll!ldlllql l.]“gl'll-.]lﬂ'.

Eser; 49x54cm, siyab kadife fizerine, kilaptan ile dival tekniginde diiz ve verev sargilar kullanilarak yapibmgtir,

Al-Murshid

He 1s the Provider of steadlastness and E_,'.lli'..ldtli.'l.‘. All truths are true tht‘uu*l_:}l His :_;uit]dtu‘u.

o
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Ya Miitekebbir

Buyuklagii zaundan gelir. Azameti ve yiiceligi kendisine hasur. Bagkalan O'nun karsisinda acizdir.
Kudretine zerre miktar katkida bulunamaz, kargi gitkamaz.
"O Allah ki, [lah yok ancak O|[var];...Cebbar O;

...subhandir Allah girk kosulmaktan.."(Hasr, 24)

Sen ki biiyiiksiin, tekebbiir Sana yakigir.

Sen ki yiicesin, biiyiiklenmek Sana yaragir.

Tekebbiir eyleyenlere haddini bildirmek Senin sanindandr.
Bityiikliik taslayanlara dersini vermek Senin kibriyandandir.

Eser; kvem ipek keten iizerine, kilaptan ile dival tekniginde diiz ve verev sargilar kullantlarak yapilmugter.

Al-Mutakabbir

The Greatest One Whose greatness comes from His essence. His Grandeur and Majesty are particular to
Him. All else that has relative existences are helpless toward Him. They cannot contribute to Him one whit;
they cannot resist Him in any fashion.
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Ya Nazir

Her sevin her haliny, her an nazannda wutan O'dur.

Sen ki her sevin her halini her an gériirsiin,

Higbir zerre gizlenemez Senden.

Sen ki kendh kemalim kendi incelikh nazannla seyredersin.

Hig kimse hakkiyla takdir edemez Senu.

SL'“ ]"..i L.L'”'L“ L'L"['ll.‘:IIil'li 1‘;1%!‘(4"111‘"]"] |'h|.|l"'n'|:|‘1.1|p']{|. Ii.Id :-_';l-."'l-l']'l(.']:i tiilt'l‘"-i”.

Higcbir bakis gérmeden edemez Senu.

Fser; 38x42cm, siyabh kadife iizerine, kilaptan ile dival teleniginde diiz ve verev sargilar kullanilarak yapilmgter.
Bitkisel lale mn.-'f_'ﬁ_]-!'r siislenmustir,

Al-Nadhir

The Ever-Watchlul One Who unceasingly keeps a close watch on every state ol everything,
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Ya Rabb

Her seyin litraum giizellikle ve incelikle tasvir evleyip terbiye eden O'dur.

Sen, beliaya diigenlere ve darda kalanlara rahmeunle meded eylersin.
Her sevin dizgimi Senin ehindedar.

Sen, htraum giizelhikle ve incelikle tasvir eylevip terbiye edersin.
lviliklerimin hepsi Senin izninledir.

Sen, caresizlenin feryadina, zayiflarin aglayiglarina kereminle yeugirsin,
Garelerin hepsi Semin yvamindadar.

Sen ki En Sevgili'ni|asm| dudagindan bana sézlennle hitap edersin.

En giizel terbive Senin terbiyendir.

Eser; 49x54cm, siyah kadife tizerine, Rilaptan ile dival tekniginde diiz ve verev sargilar kullanilarak yapilmgtr.

Ar-Rabb

He educates and disciphines the primordial nature ol everything with mercy and dehicacy
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Ya Rahim

Rahmetine hamd ve siikiirle karsihk veren, miimiinlere merhamet eden. Rahman'a gére daha dar
corunmekle birhikte, Rahman'in rahmeum ebedilesuren ve dermlesuren Rahim'dir, Besmele ve
Fatitha da Rahman ve Rahim birhktezikredilir.

"O ki...Miiminlere Rahim bulunuyor. " (Ahzab, 43)

Rahimsin ki, rahmetinin nefthasindan dimaginuz ferahlar, ruhlarimiz hos kokular alir.

Opvylesine ¢ok merhamet edersin ki, rahmetnin bir damlasindan denizler serinler, gékler nefes alr.

f.:}_‘n.'h'uinu rahimsin ki, rahmeunin nesimi géklen viikselur, vert gemisleur.

‘:.}}']L'ﬁinl‘ l';1|‘1i1113~'i13 I"-l.lh !"i..u?‘f!ﬂrl" 1":..]”.]1'-]11 T'.'I]'Il'l.'ll.'ll.i.]'lt' :'n'.]]}l?ja':l.r.'l.k ﬂi._"]l!l-i l'i"}]l]”'.l]."-”l Iill]:"‘l]]'ild]"l rﬂl“rlﬂ.'l]l.l':lll' iiul-i,ll!l.ll".'l!'i

kirihir.

=

Eser; 54x57cm, kabverengi kadife iizerine, kilaptan ile dival tekniginde diiz ve verev sargilar kullamilarak yapilmustir.

Ar-Rahim

He Who has eternal mercy lor the believers who respond 1o His merey by giving thanks and praising Him.
Although 1t may seem to have a narrower scope compared to ar-Rahman, 1t 1s ar-Rahim that eternalizes and

deepens the mercy of ar-Rahman. In Basmalah and al-Fauha, these two divine names are menuoned ogether.
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Ya Rauf

Kullar tizerinde sonsuz sefkat sahibidir; onlarin zarara ugramasim istemez.
"Allah; sizin imammz zayi edecek degildir.

Stiphesiz Allah; Rauf'tur, Rahim'dir." (Bakara, 143)

Bilivorum ki, tizerime utrevip sefkat edersin.

Yoklugumda bile haturimi sorup var eyleyensin.

Hatal da olsam, isvan da etsem, rahmeuni tizerimden esirgemezsin.

Eser; krem siiet iizerine, kilaptan ile dival tekniginde diiz ve verev sargilar Rullanilarak yapilmstar.

Ar-Rauf

He has eternal compassion over His servants. He doesn’t want them to get harmed.
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Ya Rezzak

Riziklar da, nzik verdiklerini de varatan O'dur.Her thuyaglarimin nizkini, thuyag duydugu anda, ihuyag
duydugu seklivle, hig uymadig: verlerden gonderen O'dur.Bedenin nzkimi verdigi gibi, iman nizkiyla
ruhlarimizi da besler. Dogruyu dogru gorip dogruya tabi olmak da, vanhs) vanhs gorip vanhstan kagimmmak
da O'nun nzkidir.

"Yeryuiziinde yirayip de nzk: Allah'a ait olmayan higbir canh vokuur.
Onlarin durduklar: verlerini de emanet edildiklert verlerini de O bilir..."(Hud, 6)

Hazinende vok vokuur.
“OI!'” dersin, her ey olur.
Vermene bahane vokuur,
[kramna sebep ¢okuur.

Eser; 38x42¢m, y{';'ff kad r'jfr.* fizerine, i*fﬁiphm ile dival tekniginde diiz ve verev sargilar kullanilarak _vu;ufuugfrr,

Ar-Razzaq

It i1s He Who creates sustenance and all the things with which He provides sustenance. He sends their
sustenance at the moment ol need and in the needed fashion and from unexpected sources. Just as He
:_;i*rc_v. our l"ni‘m“L‘.‘i sustenance, HL’ I‘J.Hl.llf‘i.'il‘tt.'."-i our H}Ji]'il:ﬁ- ‘l:'.-‘ilh Hih‘ sustenance nl- t-:lillh S-!..'L‘il'l'r‘. lhl: ri;.:}‘.ll a5
right and following 11, seeing the wrong as wrong and avertng is also sustenance from Him.
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Ya Sadik

Vaadine hilal olmaz: soziinden donmes: muhaldir.

Vaadine hilal olmaz.

Stziinden cayman muhal.

Sadakatler Senin sidkina muhtagur.
Sadik stziine kanmustur cuimle sadiklar.

Eser; 39x4d1em, bordo kadife iizerine, L‘:Lﬂ!rmu ile dival tebniginde diiz ve verev savgilar krdlanilarak 1'.;‘;!:."!.!”;:1}'_

Osmandt motiflerivie siislenmistir.
| 5

As-Sadiq

[t 1s impossible for Him to go back on His words; His promises are absolute
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Ya Samed
Higbir seye thuyaci yokuur; her sey, her an,O'na muhtagur.Higbir sey O "nsuz bir an bile var olamaz.
"De ki, O Allah; Ehad ve Samed."(Ihlas,1-2)

Ya Ehad
Her bir seyi yaratan O'dur.Her bir sey tizerindeki tecelhisi biitiin seyler tizenindeki tecellisinden az degildir.

"De ki O Allah;O Ehad ."(Thlas,1-2)

Ya Vahid

Birdir; ortag yokuur, benzeri ve mish bulunmaz. Her seyi birden O yaraur.
"Sizin ilahimiz ek birilahur;O'ndan baska ilah vokuur."(Bakara, 16)

Sensin Samed.
Sen kimseye muhtag degilsin.
Sana bir an bile muhtag olmamak mimkiin degildr.

Sensin Ehad;
Bir sevden her sevi varatan Sensin..
Yiiziimde okunur ehadiyeun.

Yiizimiin birnicikligi Senin eserin.
Senin nazarinda biriaigim; br'taneyim.

Sensin Vahid.

Bir’sin Sen.

Baskalarinin ardi sira kogmaya degmyor.
Baskalarindan 1stesem de veremiyor.
Bagkalarimi ¢agirsam da gelmiyor.

Eser; 42x97cm, krem kenevir keten iizerine, kilaptan ile dival tekniginde diiz ve verev sargilar kullanilarak yapimagtir.

As-Samad

Free [rom any need, whereas everything needs Him in every moment. Nothing could exist for a millisecond
without Him willing so.
Al-Ahad
It is He Who creates everything. His manifestation on seemingly separate things is no lesser than His
manifestation upon all.
Al-Wahid

Allah 1s One; He has no equal, none ike Him, nor anv partners in His essence. He ereates evervihine.
) q , vp ! g
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Ya Siibhan

Kusurdan ve noksandan minezzehur: zuliim ve eksikhk O'nun hakkinda muhaldir. Kammattak: her mitkemmellik
O'nun dvgiisudir.

Subhan Sana; kendim 6vdigiin gibi 6vemem Seni.
Subhan Sana; Senden bagkasi hakkiyla sena edemez Sen.

Eser; 43x35cm, kabverengt kadife iizerine, .*F-..‘.'."r.i"."?f.-!.?.’ ile dival tekniginde diiz ve verev sargilar kullanilarak yaplmugtr.

Subhan

He 1s [ree from all concevable and inconceivable laults and defects; 1t 1s absolutely impossible for Him
to act with tyranny or have any kind of defectiveness or deficiency. All perfection in the cosmos 1s a praise for Him
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Ya Safi

Bedenlere ve canlara sifa verir; kalplere ve ruhlara lidavert evler.

Bana beden ve can veren Sensin.
Tenmimde isimlerinm cilvelendinrsin.
Bana acilar ve sancilar taturan Sensin.
Canmimu sifana muhtac edersin.

Bana afivet ve lezzet veren Sensin.
Her halimi hikmetne ayime edersin.

Eser; 36x39cm, siyah kadife, kilaptan ile dival tekniginde diiz ve verev sargilar kullanilavak yapilmistir.

As-Shafi

H:' ;,;r.lrlh iu*.ﬂirl:,; LO ]:‘IIH..“-L’?- '.llltl .-;ul.1|.~;; HL‘ :,,_:llitlr.'h L|1L' ]H'-II'H .ll:l:i ?-!'.I'iril.‘\ LD I]H‘ sl l':lig_;}li 1};1'[]1.
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Ya Sekur

Iyilik bilir; az kulluga ¢ok bityiik karsiliklar verir. Sayih sitkre nihayetsiz sevaplarla karsihk verir. Minnet
duyulmaya en layik olan O'dur.
"Eger Allah'a gtizel bir borg verecek olursaniz, onu sizin 1gin kat kat arunir ve sizi bagiglar. Allah $ekur'dur,
Halim'dir." (Tegabun, 17)

Sana minnet duyanlara en giizel Sen karsilik verirsin.,
Tesgekkiir edenlen kat kat tegekkiir eemig gibi seven Sensin.

En kiigitk bir minnettarhg bile dnemsevip karsilik veren Sensin.

Eser; 38xd4cm, krem kenevir Reten iizerine, kilaptan ile dival tekniginde diiz ve verev sargilar kullanilarak yapilmagtir.

Ash-Shakur

He is the One Who repays a little amount of servanthood with a much greater reward. He repays a mited
amount of thanksgiving from His servants with imitless rewards. He 1s the One Who most deserves gratitude.
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Ya Vedud

Gok sever O ve ¢ok sevilir. Kalpler1 birbirme 1sindirir.Ruhlari birbirine Asina evler.
HIIH.]“ L"t]:l'P ""I!i]'i .“]1‘."“{'!“_!!." ]!'ll.lll.]]l,lt'lldt‘.l :.;L"litlL'L': H-H]Lll‘ |l.._] Il l..:1 "1":. I]‘L'T.;l.“']'l‘..'[].i 1.‘!";1'[] .'\k“.'l.}] |L'|..'|.1P]L'I‘j]"|t].l.'| }‘Fit'
meveddet varat ir. | .‘"-h'l‘jl.'rnh 96)

Sevdigin igin bakar yizler yuizlere.
Sevdigin igin giines dogar eiinlere.
Sevdigin igin baharin gelir her vere.

Sevdigin icin kelinun deger dillere.

[ ser: .w_}'m',r radtle iizerine, )L'.r:r..";-*!.n.' tle dival fq'ﬂ'r:s';:r.'uf.rrc' diiz ve verev .-.n‘;{.'f;u' brllanilaralk _]'.flfrf.‘rsm;-;‘:r.

Al-Wadud

He 1s the One most loved and most loving. He endears hearts to one another and make spints lanmhar
with each other.
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Ya Zahir

Cemalin ve kemalimi her esyanin viiziinde goriiniir kilar.
Varhg) Zaumin anlasilmasi 1qin ayine evler.
"Goklerde ve yerde nice ,u'rlh';' vardir ki, onlar bunlardan
(1ibret almaksizin) viiz ¢evirerek tizerlerinde(diisiinmeden) geger
giderler.”(Yusul, 105)

Batin
Her seyin ash ve i¢ yiizit O'na aitur.Perdelerle kendini gizler.
"Evvel O, Ahir O, Zahir O, Baun O.

O her "'{L"'.! bilendir.” (1 [.'u.]]'l.i, 3)

Her suret Sem gostermeye bahanedir.
Her flj.'im.'dr eorinen Senden misanedir.
[_{l‘r LCITC I‘iriEi:';.l”i. .11:.:1["\1.{.] .‘\t‘f‘hli'”L“ILT"L'k[L'L“r‘

Her varlik kudretimi avan bevan dillendirmektedir.
Sen herkese gizh kalirsin, higbir sey Sana gizh kalamaz.
Eser; 45x92cm, siyal kadife tizerine, Rilaptan tle dival tekniginde

diiz ve verev sargilar kullanilarak yapilnugstir. Baglant: noktasi
Osmanly motifiyle bir birine baglanmustur.

Az-Dhahir

He makes His majesty and perlecuion visible on the lace
ol L".'L'I'}'tlii|1:._;. He makes creation a mirror for the lalh.lrr'hhl]hling_;
ol His essence.

Al-Batin

The Hidden One. The internal aspects and secrets of

evervthing are known to Him. He hides Himsell behind veils.
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Zii'l-Celali ve'l-Ikram

{l;-l.ﬂi}'lu O'na uzagiz, ]-w'.,l:,‘]:'t'll'li_‘n.']!r O bize }'.lklmhr_
"Buyiiklik ve itkram sahibi Rabbinin adi viicelerden viicedir.” (Rahman, 27)

Keremun 6vle bol ki Senin; bir ¢igegin giizelhginde baharin thusanum gizlersin.
Keremini celalinle gosterirsin.

Yakinhgn ﬁ_\.'lu .'h'-.i_E\'.HI ki Senin, bana benden j.'dkm oldugunu Hﬁj.']crhin.
'...I.r.]]i"']lh:;:’;'”” .'t}'r.ll'ﬂl"[il'lil' ll'li.'ihl"[til'il-."\il'.l.

Gorunmen oyle agik ki Semin; zuhurunun siddetnden gozlerden gizlenmirsin,
Celalim kereminle gésterirsin.

Sent sevmek 1¢in, Senin seveilin olmak 1¢in Resul-i Ekrem'i[asm) 6rnek eylersin.
Sen ki En Sevgilini[asm] bana el evlersin.

En SevgiliniJasm] En Seveih evle bana.

[ ser: 48x54 .rrf,_u_ruf.l ﬁ.‘.effrj.l’r tizerine, .i:.‘fﬂ'l.i'f]'hl'h' ile dival ."rf:u."‘:f.r'm.".:* diiz ve verev .uu‘g:.!';”'.{*m‘rﬂuuﬂa:-'.-ffc _'|,-L;J,*s.-fn.r.'§£.r:r:

Dh’ul-Jalal wa’l-Iqram

We are lar from Him by His majesty; but He 1s close to us by his generosiy.
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Ismi Nebi

"Muhammed Aleyhisselam " istifli hat ile yazilmisur.
"Varolusun Var Eden'e egilisidir Muhammed...

Yokluktan var edene minnet duyanin ete kemige sese ve nefese biiriiniigiidiior Muhammed...
Bir 5mrii hamd etme sevdasiyla sadece birakmanin adidir Muhammed."

Eser ; 72x 74 cm, siyab ipek santuk iizerine, sart ve beyaz kilaptan ile dival teknifinde, diiz ve verev
sarglar kullamilnugtir, kabartma iglert kurt ve tirtilla basir igne ile doldurulmugtur.
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LA ilahe 1llallah Muhammedun rasaliillah

- , T N LT et . : f ' : ' A e e D Sl T pealag e : . -
Eser: 60x98 em. bordo rRaditle izerine, sart ve altin .i.‘.’;'.,.ll,"!f;”f tle dival u*ﬁnugnnh‘ diiz ve veret nngu'r:u kullantlarak

yapilnugter. Haser téne ile siislenmusgtar.
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Ilah yok ancak Allah var; Muhammed'dir O’nun elgisi.

Yalmz Sanadir kullugum.

Baskasi bana veter degal.

[cimizdek) “En Giizel”e ancak kullugumla benzerim.
G g

Yalniz Sem gagiririm.
Baskalar sesimi duvar degal.
[gimizin “En Giizel Sesi”vle sesimu siislerim.

Yalmz Semi ﬁi':_*..'h*l‘il‘m

B;l.';l-;;t sozler dudaga deger degil.
Igimizde sakh “En Giizel S627len1 O Elgr'nin dudagindan beklerm.
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Vav

Fser; 47x47 cm, siyah kadife iizerine, sari ve beyaz kalaptan ile dival tekniginde diiz ve verev sarg
ile bivlikte pesent kullantlarak yapilmagter.
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Ismi Nebi Tugra

Osmanh tugrasi seklinde "Muhammed Resiil Allah ™

Eser; 68x75 om, bordo kadife fizerine sart ve beyaz kilaptan ile diiz jverev sargt ve diiz pesent
k‘;’.".';!.fn"f.rf;n'.ﬂﬂ{s' _1'.{;’:"!!.”};’.".:.[.’?.
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Allahu veliyyu't-tevfik, ni'me'- mevla ve ni'me'l-refik

"Basariy1 veren Allah'ur. O ne giizel sahip ve ne giizel dosttur.”

HAT : SAMI EFENDI
Basari, Allah’in 1zin vermesiyledir

Beni benden 6teye tagiransin.

Beni benden sonraya tagtyansin.

Elimde olanlan vesile bilip elimde olamayacaklan verensin.

Elimden gelenleri yapip etmemi elimi agip garesizligimi géstermem gibi dua diye isitensin.
‘Imkansiz’im1 miimkiin eyleyen Sensin.

Caresizligimi gare eyleyen Rahman’sin.

Olmayacak igleri “Ol!” diye olduran Rahim’sin.

Eser; 45x88cm, beyaz kadife iizerine kilaptan ile dival tekniginde diiz verev sarg esliginde A pesent teknigiyle
islenmustir.
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Elif

Elif gibi yapayalnizim varhgin koynunda...
Elif gibi dik durmam Senin yarauhsinladir.
Elif gibi duru olmam Senin bagisinladir.

Elif gibi dogru olmam Senin yardiminladir.

ILIM KENDIN BILMEKTIR

[lim ilim bilmektir
[lim kendin bilmekuir
Sen kendini bilmezsin
Ya nice okumakur

Okumaktan murat ne
Kisi Hak'ki bilmekuir
Cin okudun bilmezsin
Ha bir kuru ekmekur

Okudum bildim deme
Cok taat kildim deme
Eger Hak bilmez isen
Abes vere gelmekur

Dort kitabin manas:
Bellidir bir elifte
Sen elifi bilmezsin
Bu nice okumakur

Yigirmi dokuz hece
Okursun ugtan uca
Sen clif dersin hoca
Manasi ne demekur

Yunus Emre der hoca
Gerekse bin var hacca
Hepisinden iyice

Bir goniile girmekuir

YUNUS EMRE

Eser: 34x 73cm bordo kma"r:ﬁ* fizerine, sart ve altin

kilaptan ile dival tekniginde diiz ve verev sargilar kullanilavak
yapilmustir. Kabartilmas kisom kuert ve tirtil kullanilavak hasir
igne ile tglenmigtir.
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Kubbe-1 Hadra

Secde wrmaklarimin akug demiz.

Hamd yagmurlannin yagdig gol.

Gokkubbe alunda vapilmug vapilacak ciimle stikiirlerin,

tesekkiirlerin, hamdlerin, 6vgiilerin, tesbihlerin doku(n)dugu kutsi ilmek .
Kubbe-1 Hadra, Muhammedi askin gozlere degdigi ver,

gontillere yveni sevdalar tasidhgr havuz.

Eser; 73x 88cm, siyah kadife fizerine, sari, e’hl..w ve yestl kilaptan ile dival tekniginde,

H::{;J',J.;}'H.rm_ ALz verev :«.H';:.'."r,-‘.l", verev pe seni, « 17 .J:J.n'....f;.’ presend !.'rt E.;'-l'?t 1 H'.'.-::EH. .ir‘-..:'.?.". 4’.’?:!:'?.

. . . : I .
lazevon ve kordonla stislennugter. Motaf 3 H'Ju_‘r.ff:.!".rr kabartilarak gergek forma

yaklastirilnngtir.

i) FEYY Py
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MISLINA ODA TAKIMI

Yesil ipek santuk kumag rizerine sart ve beyaz kilaptan dival tekniginde kabartma, diiz ve verev sargt ile iglenmuigtir.
Kordon hasir igne ile siislenmigtir. bitkisel motifler agirliktadir. Eser sanatgiya aittir.
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Antika Gelinlik

Zagnos Paga'min soyundan gelmekte olan
Balikesir Esrafi'ndan Tevfik Bey'in hanimu
Huri Cenan Hanimefendinin Burhaniye
Noteri'nin kizidir.,

Bu gelinligi de kendi diigiiniinde muhtelif
yerlerde giymistir.Gelinlik Huri Cenan
Hanimefendinin  kizi Nezehat Hanim
tarafindan sanatg1 Sema Hanim'in kiz kardesi
Mehtap Hanim'a hediyedir.

19.yy, dival igi gelinlik krem rengi ipekli
kumag tizerine sirma ile dival ve gesitli i3ne
teknikleri kullanilarak tiim yiizeyi kaplayan
dalla ve gillerle islenmisur., Avrupa
modasmna uygun kesimli etek buluzdan
olusan gelin kiyafeti. Bluz balenlerle bedene
oturan omuzdan takma kollu V yakali 6nden
dantelle iliklenmekte olup belinde aym
kumag ve islemden kemeri vardir.Evaze
kesilmis kuyrukludur. Etek u¢ ve yaka
agzinda ibrigimle 6rilmus danteller: vardir.
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Semazen

Eser; 110x35cm fiime kadife kumas iizerine beyaz ve sant kilaptan dival teknifinde verev pesent, diiz ve verev
3 2 04
pesent ile iglenmigtir. uglar ipek piiskiillerle siislenmigtir. Motifte mevlevi tasavvuf ekolunun bir pargas: olan

semazen simgesi yer almaktad:r.
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OSMANLI ORTU

Eser; 140x50cm, bardal sarist ipek santuk kumas iizerine sart ve beyaz kilaptan diiz ve verev sargr ile iglenmistir, ortiiniin
ng kisimlari ipek piiskiillerle siislenmistiv. Aska gelenkleri ve bitkisel motifler kare bir form kazandwilnugtir agirliktadir.

Eser sanatgiya aillir.
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FATMA SEMA TEKEREK

1964 yilinda Kahramanmaras'ta dogdu.Kahramanmaras Kiz Meslek Lisesinde
baglamis oldugu Dival egumini  Ankara Olgunlasma Ensutiisiinde
bitirdiMuhtelif yarnigsmalara kaulan  sanatgi,Kahramanmaras  valiliginin
diizenlemis oldugu varismada birincilik 6diilti almisur sanatg1 " Esma'ill Hiisna"
konsepuiyle basladigi "Dival" koleksiyonunu 4 yil atélyesinde ekibiyle
(6grencileriyle)calisarak 2010 yilinda tamamlamisur.Sanatgt 2010 yilinda
Istanbul Tiurk Islam Eserleri Miizesinde ilk kisisel sergisiyle sanatseverlerle
bulugmustur.

FATMA SEMA TEKEREK

She was born in Kahramanmaras in 1964. She started her “Dival” [gold or silver
embroidery on velvet padded by cardboard] training while in Kahramanmaras
Girls” Vocational School and finished it in Ankara Advanced Technical School
for Girls. She has participated in various contests and holds a first prize in a
contest organized by the Governorship of Kahramanmaras. In 2010, she fin-
ished her Dival collection dedicated to the concept of the “Beautiful Names ot
Allah” after working on it for four years in her workshop with her team
(students.) She held her first individual exhibition in the Turkish and Islamic

Arts Museum 1n 2010.
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“Bandrol Uygulamasi’'na lliskin Usul
ve Esasalar Hakkinda Yoénetmeligin 5.
maddesinin ikinci fikrasi cercevesinde

bandrol tagsimasi zorunlu degildir”







