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Kahramanmaras-Trabzon kardesliginin tarihi 15. yizyila, diger bir ifadeyle Os-
manli'ya altin cagini hazirlayan Yavuz Sultan Selim dénemine kadar uzanmak-
tadir. Osmanli’'nin bu imparatorluk yolundaki saglam ilerleyisinde Dulkadirog-
lu'nun bircok bey ve komutaninin da hizmet ve 6nciiligi olmustur. Yavuz Sultan
Selim, sehzade olarak uzun sire Trabzon'da bulunmus, padisahligr boyunca
da Trabzon’la bagini koparmamustir. Denilebilir ki Yavuz Sultan Selim icin bu iki
sehir, dillere destan yonetimi boyunca iki anahtar nokta olmustur. Ayrica Trab-
zonlu bircok alim Kahramanmaras'ta yasamis; Kahramanmarash bircok alim
de Trabzon'da ikéimet etmistir. Trabzon’da bir Marash K&yi'nin oldugunu biliyor
muydunuz? Trabzonlular bu kardesligi bilir. Kahramanmarash hemsehrilerim de
ayni sekilde Trabzonlularla kurduklar gonil baginin bilincindedirler. Bu yizden
Evelahir dergisinin 9. sayisini, her daim taze ve diri olmasini Cenab-i Allah’tan
diledigimiz Kahramanmaras-Trabzon sehir ve goéniil kardesligine ayirdik.

The history of the sisterhood of Kahramanmaras and Trabzon began in the
15th century when Selim | was the ruler of the golden age of the Ottoman
Empire. Dulkadirids and some other principalities and commanders contribu-
ted to the making of the empire. Selim | had been in Trabzon for a long time
while he was a prince, and he stood close to Trabzon during his reign. It can
be stated that these two cities were both key points for Selim | throughout his
legendary reign. Besides, many scholars from Trabzon had lived in Kahra-
manmaras, and many scholars from Kahramanmaras had lived in Trabzon.
Did you know that there is a village called Maraslh in Trabzon? The locals
of Trabzon are aware of the sisterhood of these cities. My fellow townsmen
are also aware of the ties of affection between them. That is why we placed
the ties of affection between Trabzon and Kahramanmaras, which hopefully
would last forever, in the ninth issue of the magazine of Evelahir.

Hayrettin GUNGOR
Mayor of Kahramanmaras Metropolitan Municipality
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Divrigili Sair-Muallim Mehmet
Tahir Nadi (Ozanoézgii), duydugu
hasret ve muhabbetin de tesiriyle
Maras'a Istiklal Madalyasi
verilmesi munasebetiyle bir kaside
kaleme almis ve kasideyi Maras
Kalesi'nde yapilan ilk torene
katilarak bizzat okumustur.

TIKLAL MADALYASININ iLK SIiRI
THE FIRST ODE TO INDEPENDENCY MEDAL

Poet and teacher Mehmet Tahir
Nadi, who spent his childhood
in Maras because of his father's
job, wrote this poem regarding
his longing and love for Maras,
and read it during during the
first ceremony that took place in
Kahramanmaras Castle.

MEHMET YASAR

Mondros Mitarekesi neticesin-

de bircok sehrimiz gibi Maras

da mustevlilerce istila ve isgale

maruz kalmistr malom. Once

. Ingilizler, sonra Fransizlar

. tarafindan... Tabi isgalcilerin
% en “sadik” askerleri de bir

zamanlar bizim “millet-i

sadika” diye tesmiye
ettigimiz Ermenilerdir.
Sehr-i Maras’in sokaklo-
rinda disman pos-
tallan gezinir olmus,
gonderinden sanh
bayragi indirilmeye
calisiimis, o da yetmez-
mis gibi néGmahreme

el uzatilmaya tesebbis
edilmistir. Marash durur
mu hic? Avukat Kisakiirekza-
de Mehmet Ali Bey kalemiyle,
Ridvan Hoca hitabetiyle, Sitci
imam kursunuyla, Arslan Bey
teskilatciligiyla... Ve dahi kimler,
ne emeklerle, ne fedakarlklarla...
Hangi bir ismi, hangi bir hadiseyi
' sayalim ki simdi? Her biri ayrn bir
i filmin, ayri bir romanin hikayesi

()

olacak evsafta muazzam bir
destan yazmislar... Ruhlarn séd,
makamlari ali olsun... .

Neticede kadiniyla erkegiyle,
genciyle yaslisiyla bitin bir
sehir yekvicut olmus ve 22 gin
22 gece siren son hamlesiyle
diusmani; iklim sartlarinin getir-
digi tum zorluklara, Umitsizlige
disme ihtimalini kamcilayan
tim imkdansizliklara, ginden
gine dag gibi buyiyen koca-
man bir yokluga ve yoksulluga
ragmen bu topraklardan sckip
atmaya muvaffak olmustur.

Evet, Maras kurtulmus ve Marasli
Antep’e, Cebelibereket’'e, Urfa’ya,
Adana’ya destege kosmusken,
Necip Turk milleti vatan sathinda
dismanla bogusuyorken Nisan
1921’de Buyik Millet Meclisinde

halkin ve ordunun moralini yiksek

tutmak maksadiyla bir kanun
yurirlige girmistir: istiklal Madal-
yas! Kanunu. Sonradan lizumuna
binaen bir takim degisikliklere de
ugrayarak kapsami genisletilen

bu kanuna gére istiklal Harbinde
gerek cephede gerekse cephe
=gerisinde Ustin fedakarlik goste-
ren kisilere veya sehirlere Istiklal
Madalyasi verilmesi kararlasti-
rilmistir. Bu dogrultuda dort tip
madalya hazirlanmistir ki madal-
yalarin en énemlisi, bizzat cep-
hede vurusarak biyik yararlilik
gosteren asker ve sivillerle birlikte
bunlardan sehit olanlarin aileleri-
ne verilen kirmizi seritli olanidir.

Buyik Millet Meclisi tarafindan
harp sonrasinda istiklal Ma-
dalyasi verilmesi niyetiyle Milli
Miicadele’ye katilanlarin liste-
sinin istendigi yazi, her vilayet
gibi Maras’a da goénderilmistir.
Yapilan mizakereler neticesinde
Maras‘tan bu yaziya, “Maras’ta
Milli Micadele’ye katilmayan tek
fert bile yoktur.” seklinde cevap
verilmis, dolayisiyla madalyanin
bitun Marasllarn kapsayacak
sekilde bir sahs-1 manevi olarak
sehre, “Maras”a verilmesi gerekti-
gi ifade edilmistir.




As a result of Armistice of

Mudros, like many other cities,
Maras was invaded by inva-
ders. The English first, then

the French. The most faithful
soldiers of the invaders were
the Armenians whom once we
named as “the faithful nati-
on”. Enemy was roaming in
the streets of Maras, trying to
haul down our glorious flag,
and even showing disrespect
towards our people people.
But nobody from Maras would
accept this behavior. With the
spirit of Kisakirekzdde Mehmet
Ali Bey, the preacher of Ridvan
Hoca, the bullet of Sitci imam
and the organization of Arslan
Bey... And so on... Which of
those names and events shall
we mention that would be
enough? Each of them has writ-
ten history that would be the
main topics of movies, novels.

May all of them rest in peace...

Ultimately; with every seg-
ment of the society, men and
women, young and elderly,
the city bands together and
with the final move that takes
22 days and 22 nights, althou-
gh the disadvantages caused
by the weather, all impossi-
bilities that leave people in
despair, a famine that grows
day by day, people of Ma-
ras succeeded to banish the
enemy from the city.

Now that Maras was saved
and people were leaving to
help fight for Antep, Cebeli-
bereket, Urfa, Adana, and the
noble Turks were fighting for
their independence, a new
statute got into operation in
order to keep the spirits of
soldiers and public up in April
of 1921 in the parliament:
Independency Medal Statu-
te. According to this statute

which was expanded later

due to some necessities, every
element of the war would be
awarded an Independency
Medal. Four types of medals
were designed for this purpo-
se, the most important one be-
ing the red lined medal given
to soldiers who fought up front
and to martyr’s families.

The command letter calling
the soldiers who fought the
war to give them Independen-
cy Medals arrivezjl at Maras.
After some negotiations, the
people of Maras decided

that this medal must be given
to Maras as a city because
-as they replied to this com-
mand letter- “there was not
one person who did not fight
for their independence in this
war.” With the judgment of the
Parliament on April 5" 1925,
the city of Maras was given
the Red Lined Independency
Medal, thus becoming the first
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Bunun Uzerine 5 Nisan 1925’te
TBMM'de alinan kararla Maras
“Kirmizi Seritli istiklal Madalyasi”
ile taltif olunmus, boylelikle “istiklal
Madalyali ilk Sehir” unvanini elde
etmistir. Tevcihin akabinde madal-
ya, Maras Kalesi‘nde dizenlenen
bir merasimle Turk Bayragina
asilmistir. Sonralari bu téren bir
gelenek halini almis ve her 5
Nisan’da tekrar edilegelmistir.

Bizim bu yaziy1 kaleme almamiza
sebep ise iste bu ilk torende “Kir-
mizi Seritli istiklal Madalyasi”nin
Tirk Bayragina asilmasi sirasinda
okunan bir kasidedir. Cocukluk
doéneminin bir kismini babasinin
memuriyet vazifesi icabl Maras'ta
geciren Divrigili Sair-Muallim
Mehmet Tahir Nadi (Ozanézgi),
duydugu hasret ve muhabbe-

tin de tesiriyle Maras’a istikldl
Madalyasi verilmesi minasebe-
tiyle bir kaside kaleme almis ve
mezkOr torene katilarak kaleme
aldigi bu kasideyi bizzat toren
esnasinda okumustur.

Bahse konu kaside, Kohraman-
maras Sitcii imam Universitesi
Fen Edebiyat Fakiltesi Tarih
Bslimi Ogretim Uyesi Doc. Dr.
Erhan Alpaslan tarafindan gin
yiUzine cikarilmistir. Erhan Hoca,
kasideye, Maras’a dair hazirladi-
g1 bir calisma sirasinda arastirma
yaparken Devlet Arsivleri'nde
rastlamis ve kaleme aldigi bir
. makale ile sehrin hafizasina
yeniden kazandirmistir. KSU Tirk
Dili ve Edebiyati Boliminden Dr.
Ogr. Uyesi Sadi Gedik'in ede-
bi degerlendirmesini de ihtiva
eden makale, 2018 yilinda KSU
Sosyal Bilimler Enstitisu Dergisin-
de “TBMM Tarafindan Maras’a
istiklal Madalyasi Verilmesi ve Sair
Mehmet Tahir Nadi Bey’in Madal-
ya Kasidesi” adiyla, Doc. Dr. Erhan
Alpaslan ve Dr. Ogr. Uyesi Sadi
Gedik imzasiyla yayimlanmuistir.

g

Hasil kelam Maras nasil “istiklal
Madalyal ilk Sehir” ise Tahir
Nadi Bey'in kasidesi de Ma-
ras'a tevcih edilen “istiklal Ma-
dalyasi”na yazilmis ilk siirdir...

Muallim Tahir Nadi
Maras Kalesinin Bayragina istiklal
Madalyasinin Talik Vasfiyesi

Lafz- methGm-1 haméset Maras'in unvanidir
Kabzé-i haki gizide bin sehidin kanidir
Mubhteris a’dé-yi hdn-har perisan eyledi
Kal'a-yr imani sarsilmaz vegd meydanidir
Sdha-i ufkunda ervéh- sehidén-1 gazd

Saf saf olmus bekliyor kudsi vatan arslanidir

Ey mahalli sanli cumhdriyyetin eviadliari
Su madalya sa’y- meskdrun biyik birhanidir

Halk- medydn- tesekkir eyleyen lutf-1 amim
Meclis-i millimizin takdir-i bi-payénidir
An-samimi‘l-bal cumhiriyyete merbdt halk

Saltanat milkin emansiz badi-i hizldnidir

Hatve-enddz terakkiyat+ asr olduk bugin
Miiftahir olmak bize mahz-1 Hudd ihsanidir
Arz1 rd-mdl it sabd git hak-i pay-i gaziye
Kim viicOd-1 milkiinGn hursid-i nOr-efséinidir
Devr-i cumhiriyyetin atar feyizine feyzinin™
Omriim oldukca kalem elde sitdyis-hanidir
Pir-himem valt-i véla-y diryet-piseye

Arz-1 ihlés hepmizin sikrne-i vicdanidir
Sirr- ferd hic kimseye itmez muvakkar séirim

ROhumu teshir iden su memleket Gmréanidir

Halka irés-1 sirdr itti muazzam fabrika
Dediler ez-céin u dil séman (u) servet kanidir
Asmana miin‘akis gilbang sevki sermedi
Su terakki kalb-i dismen Gtes-i sozanidir
Pir-telés eyler sihen sazan- dehri sézlerim
Zihn U kadim-i sudnun kesti-i ummanidir
Vehyi-i nikte-fir0s gorseydi es'érim eger
Dir idi bu asr-1 hazir sani-i hisanidir

Tab-1 pakimdir tecelli-gah- feyz 16-yezali
Her sozim bir dirre-i beyzd-i hikmet sanidir

* . . .
Bu misradaki bazi kelimelerin okunusun-

da tereddiit bulunmaktadir.

“Maras'ta Milli
Miicadele'ye katiima-
yan tek fert bile yoktur.”
cevabi dolayisiyla 5 Nisan
1925'te TBMM'de alinan ka-
rarla “Kirmizi Seritli istikial
Madalyasi” biitiin Marashlar
kapsayacak sekilde bir
sahs-1 manevi olarak
sehre, “Maras”a
verilmistir.



“city ever to hold an Indepen-
dency Medal. The medal
was hung and displayed on
a Turkish flag on the Maras
Castle. Then this ceremony
became a tradition repeated
every year on April 5",

The poem that was read
during the ceremony of the
medal being hung on the
flag inspired this article. Poet
and teacher Mehmet Tahir
Na&adi (Ozandzgi) from Divri-
gi, who spent his childhood
People of Maras
decided that this medal
must be given to Maras as
a city because -as they replied
to this command letter- “there
was not one person who did not
fight for their independence in this
war.” On April 5™ 1925, the city of
Maras was given the Red Lined
Independency Medal, thus be-
coming the first city ever to
hold an Independency
Medal.

in Maras because of his

father’s job, wrote this poem

regarding his longing and
love for Maras, and read
it during the ceremony.

The poem quoted earlier

was revealed by Assistant

Professor Erhan Alpaslan
from Kahramanmaras Sitci
imam University’s Faculty of
Arts and Sciences. Erhan Al-
paslan came across this poem
while doing a research about
Maras. This poem was revived
thanks to his works. The artic-
le which includes the literary
criticism of Assistant Professor
Sadi Gedik from KSU was pub-
lished in KSU Social Sciences
Magazine under the title “The
Medal of Independence given
to Maras by the Grand Natio-
nal Assembly of Turkey and the
Medal Ode by Poet Mehmet
Tahir Nadi Bey”, by AP Erhan
Alpaslan and AP Sadi Gedik.

Just as Maras is the first city
to gain an Independency Me-
dal, Tahir Nadi Bey’s poem

is the first poem to be dedi-
cated to the Independency
Medal given to Maras.

evelahir s

Scholar Tahir Nadt

Qualification of the Indepen-
dence Medal to the Flag of
Maras Castle

The interpretation of the poem
is borrowed from AP Sadi
Gedik and AP Erhan Alpas-
lan’s article published on KSU
Social Sciences Magazine.

This poem is an ode to Ma-
ras. It mentions the heroism,
bravery and courage of the
people of Maras against
the enemy. The first line is
“The notion of heroism is the
title of Maras, one handful
of soil bears thousands of
martyr’s bloods” The greedy
enemy was in Maras for one
reason. But missed the point
that the people of Maras
had a very steady belief in
Allah and thanks to that, they
won their independence.
“This nation ruined the gre-
edy enemy. This is the place
for battle. In this place, an
unbreakable castle of belief
stands.” Tahir Nadi states

in his ode that the people
of Maras have fought a war
and deserved gratitude for
that and the whole country
and nation is grateful to
them. “O the children of the
glorious Republic! This me-
dal, is the biggest testimony
of your great struggle.” Then
the poet states this medal is
a statement of appreciation
of the whole nation given by
the Parliament “This favor
which makes our nation
thankful to Maras, is under
the eternal appreciation of
our national parliament.”
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"ASKER RESSAMLAR KUSAGI"NDA BIR MARASLI:

'le

ALI RIZA BAYAZIT: A MARASIAN FROM
THE GENERATION OF SOLDIER ARTISTS

Ali Riza Bayazit, Harbiye'deki
ogrencilik yillarinda, hocalarini
ornek alarak hem karakalem
desenler hem de yagliboya
resimler yapar. Sanatci,
resimdeki bu basarisi dolayisiyla
hocalarinin takdirini kazanir ve
arkadaslan tarafindan kendisine
"Ressam Riza" lakabi takilir.

ALi KOC*

*Ogr. Gér. Dr, KSU Giizel Sanatlar Bslimi.

Ressam Ali Riza Bayazit 1883 yilinda istanbul'da dogar. Babasi
Kahramanmaras'in Bayazitoglular silalesinden Kolagasi
(Kidemli Yizbast) Mehmet Efendi'ye dayanir. Kahramanmaras'ta
Bayazitogullari (1998) kitabinin yazan ayni zamanda Bayazitogul-
lan stlalesine mensup biri olan Bekir Sami Bayazit'in (1921-2010)
verdigi bilgilere gére bu ailenin tyeleri devlet kurumlarinda
askerlik ve yoneticilik gibi cesitli memuriyetlerde bulunurlar. Bu
bakimdan, Bayazitogullar’ndan memuriyetleri nedeniyle Osmanli
Dénemi‘nde istanbul'a, Tiirkiye Cumhuriyeti Dénemi‘nde de Anka-
ra'ya yerlesen cok sayida aile Uyesi vardir. Buna gére, babasi ve
kendisi de asker olan ressam Ali Riza Bayazit'in da Kahraman-
maras'tan Istanbul'a giden Bayazitogullan siilalesinden oldugu
anlasilir. Bazi kaynaklarda Ali Riza Bayazit'in Konya kdkenli oldu-
gu yazilir ki, Kahramanmaras‘ta Bayazitogullari kitabinin yazarina
gore Maras'tan Konya'ya giden Bayazith mensuplari da vardir.
istanbul ve Konya baglantilan gériilse de, onunki sair Necip Fazil
Kisakiirek'in Marasliigina benzer bir Maraslilik olsa gerek.

10

He was inspired by his
teachers, and successfully
created oil-paintings and
pencil drawings during his
years in the Academy. He was
appreciated by his teachers
thanks to his huge success

in painting, and his friends
referred to him as “Artist Riza".

AP Dr,, KSU Department of Fine Arts.

Artist Ali Riza Bayazit was born in 1883 in Istanbul. His father
was from the family of Bayazitogullari, descendants of Kolagasi
(Senior Captain) Mehmed Efendi. As it was told by Bekir Sami
Bayazit (1921-2010) who was also from the Bayazitogullar family
and the writer of the “Bayazitogullari in Kahramanmarasg (1883)”,
the members of this family were employed in various state insti-
tutions as soldiers and administrators. That is why the members
of Bayazitoglullari were located in Istanbul in the Ottoman erq,
and in Ankara during the Republican era due to their occupati-
on. Accordingly, it makes sense that Artist Ali Riza Bayazit, who
was also a soldier as his father, and who moved to Istanbul from
Kahramanmaras, is from the family of Bayazitogullar. Some sour-
ces argue that he was from Konya. It was also written in “Baya-
zitogullari in Kahramanmaras (1883)” that some of the members
of the family moved to Konya from Maras. Although there are
connections to Istanbul and Konya, he can be regarded as the
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Ali Riza Bayazit, ilkokulu istanbul'da Eyiip-
sultan Baytar Mektebi'nde, ortaokulu Ecza-
c1 Askeri Ristiyesi'nde ve liseyi de Kuleli
Askeri Idadisi'nde okur. Daha sonra lstan-
bul Mektebi Harbiye-i Sahane'de (Harbiye
Harp Okulu) egitim goren Ali Riza Bayazit,
bu okuldan 1907 yilinda "Milazim- Sani"
(Tegmen) rijtbesiyle mezun olur. Bayazit'in
resim sanatina olan ilgisi de bu Harp
Okulu egitimi yillarinda baslar. Oyle ki, bu
egitimi sirasinda Harp Okulu'nun asker
resim 6gretmenlerinden ve Tirk resim
sanati tarihinde asker ressamlar kusaginin
onci isimlerinden olan Halil Pasa (1856-
1940) ile Hoca Ali Riza Bey'den (1864-
1935)-resim dersleri alir. Bayazit, 6zellikle
hocasi, Hoca Ali Riza Bey‘in dogay!
gozlemleyerek ve yerinde deneyimleyerek
yaptigi empresyonist (izlenimci) anlayis-
taki desen ve resimlerinden cok etkilenir
ve kendisi de resimler yapmaya baslar.
Bayazit, Harbiye'deki 6grencilik yillarinda,
hocalarini 6rnek alarak cok basaril bir
sekilde, hem karakalem desenler hem de
yagliboya resimler yapar. Sanatcl, resim-
deki bu basarisi dolayisiyla hocalarinin
takdirini kazanir ve arkadaslari tarafindan
kendisine "Ressam Riza" lakabi takilir.

Ali Riza Bayazit, 1907 yilinda, o dénemde
Osmanli topraklarindan olan, ginimiizde
ise Makedonya sinirlar icinde kalan Mao-
nastir kentinde bulunan "Manastir 3. Avcl
Tabur"una tegmen olarak gérevlendirilir.
1908'den 1911 yili sonuna kadar Manastir
kentinde bulunan "Manastir Askeri Ristiye-
si (Ortaokul) ve idadisi (Lise)", "Manastir
Miilkiye idadisi" ve "Dariilmualliminde
(OQretmen Okulu) resim ve geometri
dersleri 6gretmenligi yapar. Bu gdrevleri
sirasinda karakalem desen ve yagliboya
resim calismalarina devam eder. Bayazit,
1909 yilinda, Istanbul'da cikan "31 Mart
Ayaklanmasi"ni bastirmak icin Mustafa
Kemal Atatiirk'Gn Kurmay Baskanligi'nda
Selanik'te kurulan "Hareket Ordusu"na ka-
tilir. 1912 yilinda, énce Istanbul Fatih Rsti-
yesi'nde resim dersleri 6gretmenligi yapar
ve daha sonra Balkan Savasi sirasinda
once ginimizde Bulgaristan'da olan Kir-
caali ve Bolayir Kolordularma katilir;-sonra
halen Polonya ve Ukrayna sintrlari-icinde
kalan tarihi*Galicya Bélgesine (Galicya

Cephesi) gonderilir. 1913 yilinda, Harbiye
Nezareti (Milli Savunma Bakanligi) Harita
Genel Miidirligi tarafindan Bulgaris-
tan’in Sofya ve Romanya’nin Bikres
kentlerine gdrevlendirilir. Bayazit, Balkan
savas! sonrasinda haritacilik sinavini
kazanarak, bu sinifa gecer. I. Dinya So-
vasi'nin baslamasiyla 1914 yilinda Suriye
Cephesinde bulunan Hicaz'a génderilir
ve harita ekibinde topograf subayi olarak
calisir. Bu gorevi sirasinda Suriye, Filistin
ve Hicaz (Mekke-Medine) basta olmak
izere Osmanl topraklarinin bu bélgelerini
yerinde gorme ve resmetme imkani bulur.
1916 yilinda Harbiye Nezareti Hareket
Dairesi‘nde Emir Subayhgr-yapar. 1917'de
yizbasi olan Ali Riza Bayazit, 1919 yilinda
istiklal Savasi’na katilir ve savas sonunda
kendisine Istiklal Madalyasi verilir. 1926
yilinda binbasi ve 1933 yilinda da yarbay-
liga yikselen Ali Riza Bayazit, 1938 yilinda
yarbay rijtbesinden kendi istegi ile emekli
olur. Bayazit, emekli olduktan sonra,

1939 ile 1950 yillan arasinda Istanbul'da
Harp Akademisi, Yedek Subay ve Harp
Okullarinda haritacilik ve topografya
dersleri 6gretmenligi yapar. Ayrica 1946
yilinda Genel Kurmay Baskanligr'nin onayi
ile 1910 yilinda kapatiimis olan Harp Oku-
lu'nun (Harbiye) resim atdlyesini yeniden
kurar ve resim 6gretmenligini yuritir.

1944 yilinda Ankara'da ¢ ressam arka-
dasiyla birlikte karma olarak ilk resim
sergisini acar. 1945 yilinda Istanbul'dan
Ankara'ya tasinan Ali Riza Bayazit,
burada asker kokenli ressamlardan Sadik
Goktuna (1876-1951), ihsan Canakkaleli
(1886-1966), Cevat Karsan (1885-1960), Ali
Sami Boyar (1880-1967 ) ve Nazmi Cekli
(1884-1958) ile birlikte ‘Asker Ressamlar
Sanat Dernegi'ni kurar. 1964 yilindaki
vefatina kadar bu defnegin baskanhgini
yUriitir; bu grup adina Ankara ve istan-
bul'da cok sayida karma.resim.sergisi
dizenler. Asker Ressamlar-Sanat Derne-
gi’'nin Bagkanligini Ali;Riza Bayazit'tan
sonra yine bir baska asker ressam Nuz-
het Islimyeli (1913-2005)-yapar. AliRRiza
Bayazitiile birlikte sanat etkinlikleri yapan
asker ressam arkadaslarindan bazilarinin
Maras‘ta askerlik yapmalari ve burayi
resim yapilabilecek; sakin*bir’/Anadolu

kenti olarak secmeleri dikkat cekicidir.
Bayazit'in s6z konusu bu arkadaslarindan
ihsan Canakkaleli ve Ristem Avcil (1912-
1986) 1944 yilinda, Nizhet Islimyeli ise
1942 ile 1948 yillan arasinda Maras'ta
hem askerlik gérevlerine devam ederler
hem de resim calismalarn yaparlar. Bu
ressamlardan Ristem Avcil Maras'ta
1944 yilinda ihsan Canakkaleli‘den
etkilenerek basladigi resim calismalarina,
Ankara’da 1950 yilindan sonra "Asker
Ressamlar Dernegi" binyesinde, Ali Riza
Bayazit'in 6grencisi olarak devam eder.
Dolayisiyla, Ali Riza Bayazit'in bu dernek
catisi altinda resim hocaligi yaparak
asker.ressam adaylarina destek oldugu
anlasilir. Bayazit, 1952 yilinda italya’da
diizenlenen ve 70 jiri Uyesinin bulundugu
“Uluslararasi Desen Sergisi*nde kara-
kalem olarak yaptigi "Coban Agili" adli
deseniyle birincilik 6duli alir. Sanati,
1964 yilinda Ankara'da vefat eder.

Ressam Ali Riza Bayazit'in sanatinda,
kendi resim hocalarindan olan Hoca
Ali Riza Bey'in etkileri gorilir. "Turk
primitifleri" olarak da adlandirilan asker
ressamlarin 1870 yilindan sonra Tiirk
resim sanati baglaminda yaptiklari
eserler foto-gercekci, realist ve izlenimci
(empresyonist) tavirlar yansitir. Bunlar
icinde Hoca Ali Riza Bey dogadan
-6zellikle istanbul- yerinde, izlenimci bir
anlayisla yaptigi karakalem etiitleri ve
yagliboya calismalariyla 6ne cikar. Hoca
Ali Riza Bey, Harbiye'de verdigi resim
dersleri araciligiyla Ali Riza Bayazit ve
cok sayida asker ressamin sanatinda
belirleyici bir rol model konumuna gelir.
Ancak bunlar iginde Bayazit'in farkl bir
konumu vardir. Oyle ki ressam'Niizhet
Islimyeli‘ye gore Bayazit, “Hoca Ali Riza
Bey'in eski terimle rahle- tedrisatinda
yetismis en degerli 6grencisidir ve en
mikemmel eserlerinden;biridir.”

Ali Riza Bayazit, karakalem ve yagliboya
calismalarinda izlenimci (empresyonist)
bik Uslupta yaptigr manzara resimleriyle
doganin genis olanaklarindan fayda-
lanir. Gerek karakalem calismalarinda,
gerekse renk ve firca kullanimr acisindan
hocast olan biyik Ustat'Hoca Ali Riza
Bey'in UslubUna gok-yakin durur.



poet Necip Fazil Kisakirek considering
their relation to Maras.

Ali Riza Bayazit went to elementary
school in Eyiipsultan Baytar Mektebi
(EyUpsultan Veterinary School), then

to secondary school in Eczaci Askeri Rus-
tiyesi (Pharmacist Military High School),
and to high school in Kuleli Askeri ida-
disi (Kuleli Military High School). Later,
he went to Istanbul Mektebi Harbiye-i
Sahane (Harbiye Military Academy)
and graduated as “Milazim-1 Sani”
(lieutenant) in 1907. His interest in arts
started while he was studying.in that
Academy. He took lectures from sol-
dier-artists of the Academy Halil Pasa
(1856-1940) and Hocd Ali'Riza Bey
(1864-1935), who were both prominent |
figures regarding the history of Turkish '
art. Bayazit was firstly influenced by his
teacher Hoca Ali Riza Bey's impressio-
nist works'based on nature‘and started
painting as well. He was inspired by
his teachers, and successfully created
oil-paintings and pencil drawings du-
ring his years in the Academy. He was
appreciated by his teachers thanks to
his huge success in painting, and his
friends referred to him as “Artist Riza”.

Ali Riza Bayazit was appointed as lieute-
nant to Third Fighter-Battalion of Ma-
nastir, which was azpart of the Ottoman
tetritory by then and contemporarily

in the borders of Macedonia, in 1907.
He taught art andgeometry in multiple
scho_ols of Manastir such as Manastir

* Military-High School,-Manastir Civil High

School, and Teachers College from 1908
torthe end of 1911. During these years,
he continted to work on oil-paintings
and pencil.drawings. Then, he joined
the Hareket Ordusu (Action Army) which
was formed in Selanik-by Mustafa
Kemal Atatiirk in orderto suppress the
31¢ March Riot in 1909. In 1912, he

was teaching arts in Istanbul Fatih High
School before he joined the corps.of
Kircaali and Bolayir, which are located
in Bulgaristan now, during the Balkan
Wars. After that, he was appointed to
the Galician Front which is a historical
region located in the borders of Poland
and Ukraine. In 1913, he was appointed

to the cities of Sofia (in Bulgaria) and
Bucharest (in Romania) by the Ministry

of War. Bayazit passed the cartography.

exam and continued in that depart-
ment after the Balkan Wars. Due to the
eruption of the First World War in 1914,
he was appointed to the Hijoz region
that was located in the Syrian Front
and served as topographical officer

in the cartography team there, He
found a chance to visit and draw these
parts of the Ottoman territory such as
Syria, Palestine, .and Hijoz (Mecca and
Medina) in'thle course of:his duty. He
served as adjutant in the Ministry of
War in 1916. AliiRiza‘Bayazit was a war
captain in 1917, and.he . wasrewarded

“with the Médal of Independence after

he joined the War of Independence in
1919. He'was ranked as major in 1926,
and as lieutenant colonel in 1933. In
1938, he voluntarily retired from his duty
astlieutenant colonel:"After his retire-
ment, Bayazit taught cartography and
topography in the Military Academy
and in the schools of war and reserve
officer in Istanbul between 1939 and
1950. Besides, he re-established the
art atelier of the Military Academy of
Harbiye, which was closed down in
1910, and taught arts by the consent of
Captaincy General in 1946.

He presented his first art exhibition
together with his'three friends in
Ankara.in 1944. He moved to Ankara
from Istanbul in 1945 and founded
“the Art Association-of"Soldier-Artists”
there with Sadik Goktuna (1876-1951),
ihsan Canakkaleli-(1886-1966), Cevat
Karsan (1885-1960), Ali Sami Boyar
(1880-1967) and Nazmi Cekli (1884-
1958) who-were also artists-and
former soldiers. He was the leader of
this association and used to organize
art exhibitions in Ankara and Istanbul
on behalf of their group until his death
in 1964. After Ali Riza died, Nizhet
islimyeli (1913-2005), who was another
soldier-artist, became the leader of
“the Art Association of Soldier-Artists”.
Some of Ali Riza’s soldier-artist friends
that organized artistic activities with
him did their military service in Maras,

and it'is interesting that they chose
this calm city to produce artworks.
Some of the mentioned friends served
as soldiers,and continued.to drawin
Maras such as ihsan.Canakkaleli and
Ristem Avcil (1912-1986) in 1944; and
Nizhet Islimyeli between 1942 and
1948. Ristem Avcil began painting in
Maras in 1944 under the influence. of
ihsan.Canakkaleli, and continued to
produce his artworks as a student of
Ali Riza Bayazitin “the Art Associati-
on of Soldier-Artists” in.Ankara after
1950s. In that regard, itiis obvious
that Ali Riza supported soldier-artist
candidates as a teacher in this asso-
ciation-"Bayazit.won the championship
award with his_ pencil-drawing work
called “the Barn of Shepherd” in “the
International Exhibition of Patterns”
which was organized in ltaly in 1952.
The artist died in Ankara in 1964.

The influence of Hoca Ali Riza.Bey
who was one of his'teachers can

be perceived in the artworks of

Artist Ali Riza Bayazit. After 1870, the
artworks of soldier-artists, who were
also named as “Turkish primitives",
reflected photo-realistic, realist, and
impressionist styles. Among them,
Hoca.Ali Riza Bey was preeminent by
his oil-paintings and pencil drawings
that he made with eye-witnessing in
nature, and especially in Istanbul.
Hoca Ali Riza Bey became a deter-
mining factor and role model for Ali
Riza Bayazit and many others via his
lectures in Harbiye. Yet, Bayazit was
different from the others. According to
the artist Niizhet islimyeli, Bayazit was
“the most.valuable student of Hoca Ali
Riza Bey’s desk of education and one
of his best works of art”.

Ali Riza Bayazit benefitted the po-
tentials of nature in his impressionist
landscape works both oil-painting
and pencil drawing. He very similar
to his teacher Hoca Ali Riza in style
in terms of both technics and the
use of color and brush. He made
oil-paintings of not only Istanbul but
also other Anatolian cities and some
regions of the Ottoman State.

'



Yagliboya eserleri
arasinda sadece istanbul degil,
Anadolu kentleri ile Osmanl Devletinin
farkl bolgelerinden bircok gériunti vardr.
Ali Riza Bayazit'in farkli kentleri ve bol-
geleri yansitan resimleri arasinda sunlar
vardir: “Balikgilar”, “Denizde Gemiler”,
“Heybeliada” (1946), “Sapanca Goli”
(Sakarya-1949), “Gélbasi ve Sapanca”
(1949), “Erdek” (Balikesir-1951), “Coban
AgIl” (italya'da Birincilik Oduli-De-
sen-1952), “Manzara”, “izmit Degirmen-
dere”, “istanbul”, “Vazoda Karanfiller”,
“Camliklardan Deniz Peysaji”, “Fener-
bahce'de Sandal Gerzisi”, “Beylerbeyi'ne
Bakis”, “Bogazda Tekneler”, “Beyler-

beyi Sarayi”, “Beysehir Goli” (Konya),
“Pertek Kalesi” (Tunceli), “Medine Kapisi”
(Hicaz-Suudi Arabistan), “izmir inciralti”,
“Koyun Siirisi” ve “Yildiz Cicekleri”, “Milli
Savasta Batarya”, “Milli Micadelede
Stvari Kesif Eri”, “Mermer Ocaklar”, “Bo-
gazici” ve “Cesme Basl”. Ali Riza Beyo-
2it'n istanbul Dolmabahce Sarayr Miizesi,
Ankara Merkez Bankasi Koleksiyonu, &zel
koleksiyonlar ve giinimizde Sirbistan
sinirlari icinde kalan Belgrad Mizesi
olmak izere bazi mize ve koleksiyonlar-
da resimleri yer alir. 1980 ile 1990l yillar
arasinda 6zel ve kamu kurumlarina ait
sanat galerileri tarafindan Ankara, istan-
bul ve izmir'de Ali Riza Bayazit'in kisisel
resim sergileri dizenlenir.

Sanatci eserlerinde dncelikle pitoresk go-
rintileri tercih eder; bu goriintiler icinde
yer alan dgeleri ve aralarindaki iliskileri
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gozetir; resimlerini
bunlara gore kompoze eder
ve plastik degerleri yakalamaya calisir.
Bayazit, resimlerinde izlenimcidir ancak,
Hocasi Ali Riza Bey'in ve primitif asker
ressamlarin etkisiyle ayrintilara ya da
detaylara da yer vermek ister. Bu yijzden
sanatcinin empresyonist resimlerinde
cizgi, tonalite, perspektif, renk, 1sik-golge
ve armoni plastisizme hizmet eder. Baya-
zit'in imgesel peysajlarinda ve natir-
mortlarinda Tirk primitiflerinin, dogadan
yaptig peysajlarinda ise empresyonist
sanat akiminin etkileri gorilur. Bir baska
acidan, Harbiye Okulu'ndaki resim
hocalarindan realist 6zellikler sergileyen
Halil Pasa ile empresyonist dzellikler
sunan Hoca Ali Riza Bey'in etkileri
altindadir. Sanatcinin imgesel peysajla-
rinda renkler daha koyudur; diiz boyanir
ve tonal gecislere izin verir ve pentirel
dokular tasimaz; izlenimci peysajlarinda
ise renkler daha canli ve parlaktir; tonal
gecisler gorilir ve pentir etkisi daha

1917'de yiizbasi olan
Ali Riza Bayazt,
1919 yilinda Istiklal
Savasi'na katilir
ve savas sonunda

kendisine istiklal
Madalyas: verilir.

Bogazici Tablosu

yogundur. Sanatcl
hem imgesel hem de do-
gadan yaptigi resimlerinde cizgi ve renk
perspektifine yer vererek plastik degeri
olan kompozisyonlar ortaya koyar.

Ressam Ali Riza Bayazit'in, yetistigi
toplumsal cevre ve sartlar; hocalarindan
aldigi resim egitimi; resim hocalarinin
bagl bulundugu izlenimci sanat anlayisi ve
farklr cografyalarda bulunmus olmasi gibi
etkenler onun sanatinda belirleyici unsurlar
olmustur. Hocalarindan aldigi resim egitimi
baglaminda, Bayazit'in sanatinda Tirk
resminin desen ve peysaj ustalarindan
olan Hoca Ali Riza Bey'in katkisi biyiktr.
Ali Riza Bayazit sanatiyla, 19. yizyilin son
ceyreginde etkin olan Tirk resim tarihinin ilk
grubu ‘Asker Ressamlar Kusag!' temelinde
realist, foto-gercekci ve empresyonist etkiler-
de eserler ortaya koyan bir ressam olarak
nitelendirilebilir. Nitekim eser verdigi 20.
yuzyillin baslari ve ortalari itibariyle Bayazit,
bu kusak icinde ilerleyen zamanlarda hem
asker ressamlara hocalik yapmis hem de
asker ressam hocalarindan aldigr motivas-
yonla resimler yapmis bir sanatcidir. Dolo-
yisiyla ressam Ali Riza Bayazit, Cumhuriyet
Dénemi Tiirk Resim tarihi icinde yer alan,
"Asker Ressamlar Kusagi"nin son temsilcile-
rinden biri olarak degerlendirilebilir.




Some of such
artworks of Ali Riza
Bayazit are “the Fisherman”, “Ships
on the Sea”, “Heybeliada (1946)",

“the Sapanca Lake (Sakarya-1949)”,
Golbasi and Sapanca (1949)”, “Erdek
(Balikesir-1951)", “the Barn of Shepherd
(Championship Award, 1952)", “the
Landscape”, “izmit Degirmendere”, “Is-
tanbul”, “Gillyflowers in the Vase”, “the
Sea Landscape from the Hothouses”,
“Rowing in Fenerbahce”, “A Glance
towards Beylerbeyi” , “the Boats on
Bosporus”, “the Beylerbeyi Palace”,
“the Beysehir Lake (Konya)”, “the Pertek
Fortress (Tunceli)”, “the Gate of Medina
(Hijoz-Saudi Arabia)”, “izmir inciralti”,
“the Sheep Herd”, “the Asters”, “the
Battery in the National War”, “the Ca-
valry Scout in the Independence War”,
“the Marble Quarries”, “the Bosporus”,
and “Near the Fountain”. The artworks
of Ali Riza Bayazit can be found in the
Museum of Dolmabahce Palace in Is-
tanbul, the Collection of Central Bank in
Ankara, special collections, and the Mu-
seum of Belgrade which is now in the
borders of Serbia. Between 1980 and
the 1990s, his personal art exhibitions
were organized by both governmental
and civil institutions.

The artist especially
preferred picturesque views
in which he pursued the elements and
the relation among them, he composed
his works accordingly and followed the
plastic values. Bayazit is impressionist in
his paintings, but he also tried to utilize
details under the influence of his master
Hoca Ali Riza Bey and other primitive
soldier-artists. That is why the line,
tonality, perspective, color, light and
shadow, and harmony in his artworks
functioned as plasticism. The repercussi-
ons of the Turkish primitives can be tro-
ced in Bayazit's imaginational landsca-
pes and vanitas, and the effects of the
impressionist mainstream can be per-
ceived in his natural landscapes. From
another perspective, he was impressed
by realist Halil Pasa and impressionist
Hoca Ali Riza Bey who were his art
teachers in the Military Academy. The
colors are darker in his imaginational
landscapes, painted smoothly, included

Ali Riza Bayazit was a
war captain in 1917,
and he was rewarded
with the Medal of
Independence after

he joined the War of
Independence in 1919.

tonal transition and
excluded painterly patterns. In
his impressionistic landscapes, on the
other hand, the colors are brighter and
more vivid, tonal transition is included
and the effect of painterly patterns

is more intense. The artist composed
artworks with plastic value via utilizing
the perspective of line and color in both
imaginational paintings and vanitas.

The circumstances in which Artist Ali Riza
Bayazit was brought up the education of
art that he received, the artistic style of
impressionism that his masters adopted,
and the fact that he lived through distinct
geographies; all of these factors played
a determining part in the organization

of his artworks. In the context of his edu-
cation, the contribution of Hoca Ali Riza,
who was one of the masters of Turkish
painting of figures and landscapes, is nu-
merous on Bayazit's artworks. Ali Riza Ba-
yazit can be regarded as a member of
the generation of soldier-artists that were
influential in the last quarter of the 19"
century, an artist that produced artworks
impressed by basically realist, photore-
alist, and impressionist styles. Hence, by
the beginning and mid 20™ century, Ba-
yazit was an artist who taught the young
soldier-artists of the generation and
created works himself with the support of
his soldier-artist masters. Consequently,
Artist Ali Riza Bayazit can be considered
as one of the last representatives of “the
Generation of Soldier-Artists” in the cour-
se of the Republican Era Turkish Art.
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TANISMAYA DEVAM

Sehirle tanis olmak

icin,

onun yalin gercegine
vakif olmamiz ve kendi
yalin gercegimizi de
sehre acmamiz gerekir.
Ne care gercegin yalin
halini hicbir zaman
yakalayamayiz, ona catar
ama tam kavrayamayiz.

TEKIN SENER

Bir sehri tanimanin yolu, onunla
tanismaktan gecer. Yani sen
onu bileceksin, o seni; sen

ona dokunacaksin, o sana.
Bes duyunla ve hafizanla,
dimdiz temas ettiginde sehir
de sana bakacak, seni du-
yacak ve hatirlayacak. Isigi-
nizi yansitacaksiniz, zerinize
goblgeniz disecek. Cilalarinizi
ve maskelerinizi fark edecek
ama ellemeyeceksiniz. Yaldizi
dokilmis bir sehir ve cakasi
bozulmus bir insan kendinden
hosnut olamaz. Siz de fiyakani-
za ilismeden tanis olacaksiniz.
Sesiniz yankilanacak, ayaginiz
alisacak, damaginiz kamasa-
cak, solugunuz karisacak...

Sakin ola bir sehir hakkinda,
onu iyi tanirim gibilerden
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konusmayin. Cinks tanima

her tecribede tekrarlanir. Her
seferinde sehri yeniden taniriz;
sehri ve kendimizi. ikimizin de
gercegi cok yuzly, ikimizin de
varhigi cok yiklu. Sehrin Gzerimi-
ze disurdigi bir 1sik, golgede
kalan bir yanimizi isitir. Bizim
o6zge bir bakisimiz, sehrin tozlu
ortilerinden birini kaldirir. Tani-
ya sasira acariz birbirimizi.

Kendisine dair hayaller kur-
mamiza izin verecek ki sehir,
pecesini kaldirip binbir cehre-
sinden birini gorebilelim; gos-
terisini, calimini, debdebesini,
cighgini, bellegini, bellemezli-
gini, dumduz kibrini, kivrimli cil-
vesini, rezilligini, gaddarhgini,
sefkatini... izbelerde sakladig:
gingormisliginy, meydanlik

yerde sergiledigi kohne 6zen-
tisini teshis edelim. Zaman-
dan apardigi cizgileri takiple
yuzindeki catlaklar bulalim. O
catlaklardan sizan asirlik kioflo
bakiyeyi kesfedelim.

Kimi sehir hazirdir bu tanisma-
ya, kimi gayet nazhdir, kimi

ise hic yanasmaz. Uzerimize
disurdigu parilti yahut kasve-
tiyle; yizindeki kederli, telasli,
tekinsiz, givenli ifadeyle karsi-
lar bizi. Kiminin ifadesi gicli ve
carpici, kiminin zayif ve kayitsiz-
dir. Bazilarinin resmi ve soguk
suratiyla burun buruna geliriz.
Bazilar zoraki, bazilari suh
edayla buyur eder. “Onca isin,
telasin ortasinda, doyurulacak
onca bogaz ve nefis varken bir
de seninle mi ugrasacagim?”
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Sakin ola bir sehir
hakkinda, onu iyi
taninm gibilerden
konusmayin. Ciinki
tanima her tecriibede

tekrarlanir. Her
seferinde sehri
yeniden taninz; sehri
ve kendimizi.

veya “Bir sen eksiktin, neyse
gel bari” veya “Hos geldin,
hosnutluk getirdin” gibisinden
turlG selamlar alinz. Belki hepsi-
nin ayri bir selami vardir, belki
de hangi esintisine cattiysak
ona gore selamlaniriz.

Yizinin asik veya gilec
olusuna aldirmadan gecme-
liyiz kapidan. Cinki cehreye
fazlaca aldirnirsak aldanabiliriz.
Cehre anlik degisir, zamana ve
bakana gore yenilenir. Sehrin
gercegine, onun ana arterle-
rinde ve kilcal damarlarinda,
buralarda akisan hayatta, her
mevsim yenilenen makyajinda,
makyajin altindaki kivrimlarda,
arz Uzerinde Ust Uste yigilan
katmanlarinda; oralilarin yasa-
may! cekilir kilan zevklerinde,
cekilmez kilan saplantilarinda
bir anligina tanik oluruz.

Cehre gercegi hem goze sokar
hem de onun Ustiniy orter.
Gosteris hakikatin hem uzantisi
hem pertavsizi olabilir. Bir go-
rintiyi buyitirken kalanini pus-
landirabilir. Sehirle tanis olmak
icin, onun yalin gercegine vakif
olmamiz ve kendi yalin gercegi-
mizi de sehre acmamiz gerekir.
Ne care gercegin yalin hélini
hicbir zaman yakalayamayiz,
ona c¢atar ama tam kavraya-
mayiz. Gercege yakin kavrayis-
larimiz olur en cok. Dolayisiyla
sehre evvela gosteris perdesin-
den bakip sonrasini kafamizda
kuracagiz, tasvir edecegiz, hic
degilse arayacagiz.

Daha kapilyi gecmeden, ona
yoneldigimiz anda sehri tasav-
vur ederiz; resimler, hayaller,
anlamlar yikleriz ona. Bizde
var olan kategoriler, sema-
lar, yargilar, haritalar sehri

6nimize serer. O da bizim
bakisimizi, pusulamizi, anlama
ve kavrama yollarimizi aralar.
Sehri tanirken kendimizle yiz
yiUze geliriz. Oyunlardan oyun,
suratlardan surat seceriz. “Hadi
sasirt beni” bakislaryla goézle-
rimiz sehrin yiUzlerinde velfecir
okuyabilir ya da “Benim gibi
goérmis gecirmis birini sasirta-
mazsin” bilgicligiyle donuk ba-
kislar atabiliriz. ilgili ve hirmetli
dokunuslarla incelikleri yokla-
yabilir; 6n bilgiyle kapsamli
genellemeler, biyik cikarimlar
yapabiliriz. Bizim hakkimizda
da sehrin yargilari olacaktir
tabii. Aramizda bir anlayis ve
duyus hattinin islemesi ne giizel
olur! Yanhs anlamalarin, yanhs
tanimalarin, budalaligin ve his-
ranin disarida kalacagi; sahici,
dogrudan, yalin bir asinalik.
Dile kolay, émre zor...

Kavi dostluga, mecburi ikdme-
te, bezgin aliskanhga, sicak
bagliliga acilabilir sehirle tani-
stkhgimiz. Uzaktan sevmek, yo-
kindan yiksinmek durumunda
kalabiliriz. Sevmek aliskanhga,
aliskanlik bezginlige, bezgin-
lik donukluga biz farkina bile
varmadan doniusebilir. Demek
ki durup durup atesi harlamali
insan. Demek ki sehri bizim
icin canlh tutan, onunla daima
tanisma hdalinde olmamizdir.
Siradan bir gind sikilmadan
yasamak, samatasina bunal-
madan katilmak, suretlerin
orttigu siretleri fark etmek icin
tanismaya devam...

Taniyacak bir sey kalmadigi
disincesi bir vehimdir. Vehim
agir bastiginda hikédyenin sonu-
na gelinmis demektir. Ya sehir
degismelidir artik ya da sahis.



all the people | have to feed, do
| have to put up with you?” or
“Another country heard from!” or
“Welcome, you came here with
content”. Each of them has a
unique welcoming, and maybe
we are welcomed with whatever
state of it we land on.

We must pass the doors without
caring about whether it's hap-

py or not. Because we may be
deceived by the looks. The looks
change, renewed for every looker
all the time. We witness the realm
of the city for a short moment in
its arteries and capillaries, the
fluid life, the makeup that chan-
ges every season, the lines under
the makeup, the layers that have
piled up voluntarily, the pleasures
of those who live there that makes
life more enjoyable and their ob-
sessions that turn life into hell.

The face both shows the reality
and covers it. Show-off can be
an extent of reality, also burning
glass. It can blur one scene
while zooming in another one.
To actually meet the city, we
must have the grasp of its pure
reality and let it explore our pure
reality. Unfortunately, we can
never catch the actual pure versi-
on of truth, we may come across
but can never grasp it. We may
have some close understanding.
So, we will first look at the city
through its outer layer then make
it up in our minds, depict it, and
look for it at least.

We envision the city before even
passing the door, we give it
some pictures, ideas and meo-
nings. The categories, schemes,
beliefs and maps we have in
our mind display the city in

front of us. And it opens up the

paths of seeing, understanding
and grasping. We come across
ourselves when exploring the
city. We choose games among
other games, choose faces
among other faces. We can say
“Come on, surprise mel” or “You
cannot surprise someone like
me who has seen so much”. We
can look for the delicacy with
relevant and respectful touches,
make wide generalisations with
information we have, and make
huge interpretations by oursel-
ves. The city has its own judge-
ment about us, of course. How
nice it would be if there was a
border of understanding and
hearing between us! A border
that leaves the misunderstan-
ding, misinterpreting, simplicity
and frustration. A familiarity, that
is real direct and pure. Easy to
say, hard to live...

Our meeting with the city can
lead to strong friendships,
obligatory occupations, discou-
raged habits, or warm connecti-
ons. We may have to love from
afar, dislike what is close. Love
can turn into a habit, the habit
into discourages, discourage
into dullness before we even
realise. So, one must constantly
strengthen the fire inside. Our
constant conversation is what
keeps the city alive. Let's conti-
nue to meet it to live a normal
day without getting bored, take
part in its noise without getting
bored, realise the souls that are
covered with faces...

It is a fantasy to think that there
is nothing more to explore. And
it means that we have come to

the end of the story if fantasy is

taking place. Either the city must
change, or the person.

Don't you ever talk
about a city like
you know it well.

Because “"knowing" is
repeated in every new
experience. We meet
the city for the first
time every time, the
city and ourselves.







GUZELi CAGIRMAK:
o Il KAHRAMANMARAS
TRABZON KARDESLIGI

CALLING THE BEAUTY:
KAHRAMANMARAS
TRABZON SiSTERHOOD

 SOVYLESI: TRABZON BUYUKSEHIR
BELEDIYE BASKANI
MURAT ZORLUOGLU:

“KAHRAMANMARAS'LA KARDES
OLMAK, GURUR VESILESIDIR"
TRABZON METROPOLITAN
MAYOR MURAT ZORLUOGLU:
“IT IS A POINT OF HONOUR

TO BE ACQUAINTANCES WITH
KAHRAMANMARAS"

KADERiI MARAS-TRABZON
HATTINDA KESISEN SEHZADE:
YAVUZ SELIM

THE PRINCE WHOSE FATE
CROSSES ON THE MARAS-
TRABZON LINE: YAVUZ SELIM

MARASLI KOYUNE HOS
GELDINiZz!
WELCOME TO MARASLI VILLAGE!

KADIM KARDESLIGIN iZLERI:
MARAS CADDESI

TRACES OF ANCIENT
BROTHERHOOD: MARAS AVENUE

21



eveldhir
TRABZON B. B. BASKANI MURAT ZORLUOGLU:

“KAHRAMANMARAS'LA
KARDES OLMAK, GURUR VESILESIDIR"

TRABZON METROPOLITAN MAYOR MURAT ZORLUOGLU: “IT IS A
POINT OF HONOUR TO BE ACQUAINTANCES WITH KAHRAMANMARAS"

Kahramanmaras-Trabzon
kardesliginin tarihi 600 yil

geriye gotirulebilir. Trabzon
Biuyuksehir Belediye Baskani Murat
Zorluoglu'yla bu kadim sehir ve
gonul kardesligini ve 2021'in Ekim
ayinda Kahramanmaras Biyiksehir
Belediye Baskani Hayrettin
Giingor'le imzaladiklan “Kardes
Sehir Protokoli”"ni konustuk.

The history of the Kahramanmaras-
Trabzon sisterhood can be taken
back 600 years. We talked with
Trabzon Metropolitan Municipality
Mayor Murat Zorluoglu about this
ancient city and the sisterhood,
the "Sister City Protocol" they
signed with Kahramanmaras
Metropolitan Municipality Mayor
Hayrettin Gingor in October 2021.

Soylesi: OMER YALCINOVA

Sayin Baskanim, Trabzon-Kahra-
manmaras kardesligini sormak
istiyoruz. Bu kardeslik yeni mi
basladi, yoksa tarihi cok daha
eskilere dayaniyor mu? Konu-
nun tarihi arka planiyla ilgili
neler séylemek istersiniz?

Bizim Kahramanmaras ile iliski-
lerimiz yeni degil. Sacaklizade
Osman Efendi, ilyas Efendi, Ha-
san Efendi gibi maneviyat erleri-
nin insa ettigi gonil képrileriyle
kurulan gicli kardeslik bagimiz,
600 yil 6ncesine dayaniyor.
Fatih’in Trabzon’u fethetmesiyle
birlikte kadim topraklarimizda
yeni bir nizam cicek acmis, Kah-
ramanmaras’tan gelen Osman
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Efendi gibi gonil erleri Of ve
Caykara bolgesine muhacir bir
kus gibi yerlesmis ve insanlara
yeni hakikatlerin sirlarint acmis-
tir. Sacaklizade Osman Efendi
ile kardesleri gerek hayatlari
ve gerekse kisilikleriyle yore
halkina érnek olmus, bu sebep-
le bolge halki, bu sahsiyetlere
sahip cikmis ve onlari kendile-
rinden kabul etmistir.

Trabzon-Kahramanmaras
kardesliginin bir baska 6nemli
halkasi da Gilbahar Hatun
olarak anilan ve Marasl olan
Ayse Sultan’dir. Gilbahar
Hatun, oglu Yavuz Sultan Se-
lim’in Trabzon Valiligi sirasinda

Trabzon’da yasamis, bircok
akrabasini Trabzon’a getirmis
ve Trabzon-Maras kardeslik
koprisinin Trabzon’daki ayagdi
olmustur. Tarihten gelen gicli
kardeslik bagimiz, milli mu-
cadele déneminde daha da
pekismistir. Milli micadele do-
neminde Maras halkinin mico-
delesini desteklemek amaciyla
Trabzon’un en islek caddesine
“Maras” adi verilmistir.

iki vilayet arasindaki bu kadim
dostluk baglari bircok tarihi
kaynakta da ele alinmis, edebi
eserlere konu olmus ve her iki
sehir halkinin hafizasinda gizel
hatiralar birakmistir.



Mr. President, we would like

to ask about the sisterhood

of Trabzon and Kahramanma-
ras. Has this relationship just
begun, or is its history much
older? What would you like

to say about the historical
background of the subject?
Our relations with Kahramanma-
ras are not new. Our strong bond
of sisterhood, which was estab-
lished through spirituality built by
spiritualists such as Sacaklizade
Osman Efendi, ilyas Efendi and
Hasan Efendi, goes back 600 ye-
ars. With the conquest of Trabzon
by Fatih (The Conqueror), a new
order blossomed in our ancient

lands like a flower, and spiritua-
lists such as Osman Efendi, who
came from Kahramanmaras,

settled in the "Of region and Cay-

kara as a migrant and opened
up the doors of new truths to pe-
ople. Sacakhzade Osman Efendi
and his brothers set an example
for the local people with their
lives and personalities, so the
people of the region took care of
these personalities and accepted
them as their own people.

Another important link of the
Trabzon-Kahramanmaras sisterho-
od is Ayse Sultan, who is known
as Gilbahar Hatun and is from
Maras. Gilbahar Hatun lived in

yuksehir
. Iedtye

Trabzon during her son Selim's
governorship of Trabzon, brought
many of her relatives to Trabzon
and became the supporter of the
Trabzon-Maras sisterhood bridge
in Trabzon. Our strong bond of
brotherhood, which comes from
history, was strengthened even
more during the period of natio-
nal struggle. During the national
struggle period, the busiest street
of Trabzon was named "Maras"
in order to support the struggle of
the people of Maras.

These ancient friendship ties
between the two provinces have
been discussed in many histori-
cal sources, have been the subje-
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Oncelikle belirtmek isterim ki,
Tirk edebiyat tarihinde Ba-
ki‘den sonra ikinci “Sultanu's
Suara” unvanina sahip Necip
Fazil Kisakirek’in eserleriyle
degil de Marash olmakla &viin-
digi bir sehirle kardes olmak
bizim icin bir gurur vesilesidir.
Maziden atiye uzanan dost-
lugumuzun, 2021 yili Ekim ayi
itibariyla resmi bir is birligine
donismis olmasi sahsimi ziya-
desiyle mutlu etmistir.

Gulbahar Hatun,
oglu Yavuz Sultan
Selim'in Trabzon
Valiligi sirasinda
Trabzon'da yasamis,
bircok akrabasini
Trabzon'a getirmis
ve Trabzon-Maras
kardeslik koprisinin
Trabzon'daki
ayagi olmustur.

S6z konusu programda hem son
derece verimli goérismeler ger-
ceklestirdik hem de Kahraman-
maraslh kardeslerimizle bir araya
gelerek hasret giderdik. Degerli
kardesim Hayrettin Gingor ile is
birligimizin derinlestirilmesi husu-
sunda ortak irademizi teyit ettik.
Ben bu vesileyle Biyuksehir Bele-
diye Baskanimiz Sayin Gingér'e
ve Kahramanmaras halkina
gosterilen ev sahipligi dolayisiyla
tekrar tesekkiir ediyorum.

Protokol kapsaminda iki sehir
arasinda is birligini derinlestir-
mek ve giclendirmek konusunda
anlasmis bulunuyoruz. Her iki se-
hirde yasayan vatandaslarimizin
yararina olabilecek bir deneyim
ve tecribe aligverisi gercekles-
tirecegiz. Ulasimdan altyapiya,
turizmden genclik ve spor hizmet-
lerine, kiltirel faaliyetlerden sir-
dirilebilir cevreye uzanan genis
bir yelpazede kardes sehrimiz
Kahramanmaras’la insallah cok
verimli calismalar yiritecek
ve 6nemli projelere hep
birlikte imza atacagiz.

Suphesiz bu isimlendirmeler iki
kadim sehir arasindaki dostlugun
birer nisanesi... Milli Micade-

le doneminde Maras halkinin
kutlu micadelesini desteklemek
ve sehir halkina moral vermek
amaciyla Trabzon Belediyesi’nin
aldigi bir kararla sehrin en islek
caddesine “Maras” adi veril-
mistir. Trabzon Belediyesi meclis
zabitlarinda caddeye Maras
isminin nasil verildigini 1946-1950
yillari arasinda belediye baskan-
lig1 yapmis olan Tevfik Yunusoglu
soyle anlatir: “Milli micadele do-
neminde Maras’in disman
istilasindan kurtulusu

sirasinda Trabzonlula- A 4
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ct of literary works, and have left
good memories in the memory
of the people of both cities.

First of all, | would like to state
that Necip Fazil Kisakirek, who
has the title of "Sultanu's Suara"
after Baki in the history of Turkish
literature, is a source of pride for
us to be brothers with a city that
is proud of being from Maras,
not for his works. | am very hap-
py that our friendship from the
past has turned into an official
cooperation as of October 2021.

In the program in question, we
had very productive meetings
and we got together with our
brothers from Kahramanmaras.
With my dear brother Hayret-
tin Gingdr, we confirmed our
common will to deepen our
cooperation. | would like to take
this opportunity to thank our
Mayor, Mr. Gingoér,
and the people of
'- Kahramanmaras
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Within the scope of the proto-
col, we have agreed to deepen
and strengthen cooperation
between the two cities. We will
exchange experiences that can
benefit our citizens living in both
cities. Hopefully, we will carry
out very productive works and
sign important projects together
with our sister city Kahraman-
maras in a wide range from
transportation to infrastructure,
from tourism to youth and sports
services, from cultural activities
to sustainable environment.

Undoubtedly, these names are
a sign of friendship between
the two ancient cities... The
busiest street of the city was
named “Maras” with a deci-
sion taken by the Muni-

cipality of Trabzon in order to
support the blessed struggle
of the people of Maras during
the national struggle and to
give morale to the people of
the city. Tevfik Yunusoglu, who
served as mayor between
1946 and 1950, explains how
the street was named Maras in
the council minutes of Trabzon
Municipality: “During the Natio-
nal Struggle period, this street
was named "Maras Street"

in honour of the liberation of
Maras, due to the national joy
that the people of Trabzon felt
during the liberation of Maras
from the enemy invasion.”

Gilbahar Hatun
lived in Trabzon
during her son
Selim's governorship
of Trabzon, brought
many of her
relatives to Trabzon
and became the
supporter of the
Trabzon-Maras
sisterhood bridge

in Trabzon.




¢ Velahir

Maras’in kurtulusuna izafeten
‘Maras Caddesi’ adi verilmistir.”

Maras Caddesi disinda Trab-
zon'da bir de Marasli kdyiu
bulunuyor. Bu kéyin eski adi
Pacan’dir. Trabzon’un fethinden
sonra bu boélgeye gelen Kahro-
manmarash Sacaklizade Osman
Efendi, Pacan kdyinde vefat
etmis ve kdy camisinin 6ninde
tirbesi yapilmistir. Hatirasina hir-
meten de bu kdyin adi Marasli
olarak degistirilmistir. Merhumun
mezar kitabesinde Sair Mustafa
Cansiz'in, “Of'a iman-i Islam-i
getirdi kemalin menbai Marasli
Osman/Ne kutst kudrete malikti
hayret, boyun egmisti bir gérme-
de ruhban/Dokuz yiz altmis idi
hicri yil, onu rahmetlere gark etti
rahman” misralari yer almak-
tadir. Trabzon’un farkl bolge-
lerinde aslen Marasl alimlerin
meftun oldugu daha bircok
kabir bulunmaktadir.

iki kardes sehrin yiriittiigi birlik-
teligi gelecege tasimak icin yapti-
giniz ve yapmak istediginiz neler
var, bundan s6z eder misiniz?
Kardes sehrimiz ile is birligimizi
saygl, sevgi, given ve esit ortak-
lik temelinde ilerletmeye haziriz.
Kahramanmaras ile kardes sehir
olmamizin nedeni sadece tarih-
ten gelen gicli baglarimiz degil,
sehirlerimiz icin el ele daha mu-
reffeh bir gelecek insa etmeye
yonelik ortaya koydugumuz arzu
ve irademizdir. Bu cercevede
Kahramanmaras’la kiltir, egitim,
bilim, genclik, spor ve turizm gibi
pek cok alanda saglam ve uzun
soluklu is birlikleri kuracagimiza
yiUrekten inaniyorum.

Kahramanmarasllar icin son
olarak bir mesajiniz var mi?
Kahramanmaras, Trabzon halki-
nin goénlinde mistesna bir konu-
ma sahiptir. Trabzon’da sokakta
herhangi bir kisiyi cevirip, “Kahra-
manmaras deyince ne disinirsi-
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niz?” diye sorsaniz, “Kahraman-
maras bizim kardes sehrimizdir”
der. Eminim, Maras’ta da durum
ayni bu sekildedir.

Kendi kurtulusunu gerceklesti-
rerek tarihe yon veren, mica-
delesini istiklal Madalyasi ile
taclandiran, sanatcilarin, misra-
larin ve tirkélerin diyari Kahro-
manmaras’la kardeslik harciyla
ordigimiz baglarimiz, gecmiste
oldugu gibi gelecekte de bizi
ayrilmaz dostlar kilmaya devam
edecektir. Trabzon’dan Kahra-
manmaras halkina kucak dolusu
sevgilerimi iletiyorum.

Milli Micadele
doneminde Maras'in
disman istilasindan

kurtulusu sirasinda

Trabzonlularin

duyduklarn milli
sevinc dolayisi ile bu

caddeye, Maras'in
kurtulusuna izafeten
"Maras Caddesi"
ad verilmistir.



During the National
Struggle period, this
street was named
"Maras Street” in
honour of the liberation
of Maras, due to the
national joy that the
people of Trabzon felt
during the liberation
of Maras from the
enemy invasion.

Apart from Maras Street, there
is also a Marash village in
Trabzon. The old name of this
village is Pacan. Sacaklizade
Osman Efendi, who came to
this region after the conquest of
Trabzon, died in the village of
Pacan and his tomb was built
in front of the village mosque.
In honour of his memory,

the name of this village was
changed to Marasli. On his
gravestone, the poet Mustafa
Cansiz wrote, "He brought faith
to Islam, the source of perfec-
tion, Osman from Maras/What

evelahir s

a holy power he was amazed
at, he surrendered at one sight
the clergy/Nine hundred and
sixty years, he was blessed with
mercy" verses are included.

There are many more tombs
in different parts of Trabzon
where scholars originally from
Maras were enamoured.

Can you talk about what you
have done or want to do to car-
ry the cooperation of two sister
cities to the future?

We are ready to advance our
cooperation with our sister city
on the basis of respect, love,
trust and equal partnership. The
reason why we are sister cities
with Kohramanmaras is not
only our strong historical ties,
but also our desire and will to
build a more prosperous future
for our cities, hand in hand. In
this context, | sincerely believe
that we will establish solid and
long-term cooperation with Kah-
ramanmaras in many fields such
as culture, education, science,
youth, sports and tourism.

Do you have a final message for
the people of Kaohramanmaras?
Kahramanmaras has an excep-
tional place in the hearts of the
people of Trabzon. Turning to any
person on the street in Trabzon
and asking, "What do you think
when you say Kaohramanmaras?"
If you ask him, "Kahramanmaras
is our sister city," he will say. I'm
sure it's the same in Maras.

Our bonds with Kohramanma-
ras, the land of artists, verses
and folk songs, which steered
history by realising its own
liberation, crowned its struggle
with the Medal of Indepen-
dence, will continue to make
us inseparable friends in the
future as it was in the past. |
send my love to the people of
Kahramanmaras, from Trabzon.
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KADERi MARAS-TRABZON HATTINDA
KESISEN SEHZADE: YAVUZ SELIM

THE PRINCE WHOSE FATE CROSSES ON
THE MARAS-TRABZON LINE: YAVUZ SELIM

1541'de vefat ettigi

tahmin edilen

Sacaklhizade Osman
Efendi, Of ve cevresinin
Islamlasmasinda muhim
rol oynar. Maras ve
Trabzon arasindaki diger
bir tarihi bag ise Yavuz
Sultan Selim Han'dir.

IBRAHIM KANADIKIRIK

Maras’in en islek bulvari
“Trabzon Caddesi’'dir”. Ayni sey
Trabzon’daki “Maras Caddesi”
icin de gecerlidir. Bunun sebebi
Maras-Trabzon goénil baginin
oldukca tarihi bir derinlige
sahip olmasidir. Trabzon ilk

kez Fatih’in 1461'deki fethiyle
islam’in nuruyla sereflenmeye
baslar ve Trabzon’un ilk MUsli-
manlart Osmanli askerleri olur.

Osmanlilar bdlgeye Musli-
man ahalinin yerlestiriimesi
ve Islam’in yayilmasina biyik
onem verirler. Trabzon’a teb-
lig ve irsad icin gelenler ara-
sinda Marasli Osman Efendi

ve kardesleri ayri bir yer tutar.

Osman Efendinin Sacakliza-
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Sacakhzade Osman

Efendi, who is known to

de ailesinden oldugu tahmin
edilmektedir. Ancak eldeki
bilgiler rivayetlerden ibaret
oldugu icin gelis tarihi de
sUphelidir. 1541'de vefat ettigi
tahmin edilen Sacaklizadde
Osman Efendi, Of ve cevresi-
nin Isldmlasmasinda mihim
rol oynar. Bu sebeple Maras-
lilarin Trabzon bodlgesinin is-
ldmlasmasinda fevkaldde bir
hizmetinin oldugunu soylemek
abarti olmayacaktir.

Maras ve Trabzon arasindaki
diger bir tarihi bag ise Yavuz
Sultan Selim Han’dir. Onun 50
yillik dmrinde Anadolu’nun
bu iki gizide sehri mistesna
bir yer teskil eder.

have passed away in
1541, plays an important
role in Islamization of
"Of" and around. Another
historical link between
Maras and Trabzon is
Yavuz Sultan Selim Han.

1470 yilinda Amasya‘da dinyaya
gelen Yavuz Selim cocukluk ginle-
rinin bir kismini Amasya’da bir kis-
mini da istanbul’da dedesi Fatih’in
yaninda Topkap! Sarayi'nda gecirir.
Fatih’in bu en sevdigi torunu, de-
desinin kendisini dizine oturtarak
sevdigi anlari hic unutmayacaktir.
Fatih’in 1481'de ani 6limiyle baba-
sI 2. Bayezid'in tahta oturmasi, onun
da sancak beyligi gunlerini baslatir.

Tebriz’'den gelen ticaret yolunu
Karadeniz'e baglayan Trabzon
Limani islek bir ticaret merkezi
olmanin yani sira Dogu Karade-
niz’'in de kalbidir. Bu itibarla bir
sehzadenin buraya sancak beyi
olarak atanmasi Osmanli birok-
rasisi acisindan tesadifi degildir.



The busiest boulevard of Maras is
"Trabzon Street". The same is true
for "Maras Street" in Trabzon. The
reason for this is that the bond of
love between Maras and Trab-
zon has a very historical depth.
Trabzon for the first time began to
be honored with the light of Islam
with the conquest of Fatih in 1461
and Ottoman soldiers became
the first Muslims of Trabzon.

The Ottomans assigned great im-
portance to the settlement of the
Muslim population in the region

and the spread of Islam. Marasli
Osman Efendi and his brothers

hold a special place among tho-
se who came to Trabzon for teac-
hing and guidance. It is believed

that Osman Efendi was from the
Sacaklizdde family. However, the
date of his arrival is also not cer-
tain, as the available information
consists of rumours. Sacaklizdde
Osman Efendi, who is estimated
to have died in 1541, played an
important role in the Islamiza-
tion of "Of" and his entourage.
For this reason, it wouldn't be

an exaggeration to say that the
people of Maras had an extraor-
dinary service in the Islamization
of the Trabzon region.

Another historical link between
Maras and Trabzon is Yavuz Sultan
Selim Han. In his 50-year life, these
two distinguished cities of Anatolia
constitute an exceptional place.

Born in Amasya in 1470, Yavuz Selim
spen some of his childhood in Amas-
ya and some of it in Istanbul, next to
his grandfather Fatih, in Topkapi Pa-
lace. Yavuz Selim, who is the favourite
favourite grandchild of Fatih never
forgot the moments his grandfather
caressed him kindly by placing him
over his knees. With the sudden death
of Fatih in 1481, his father, Bayezid I,
ascended the throne, and his days as
a sanjak principality began.

Trabzon Port, which connects the
trade route from Tabriz to the Black
Seaq, is not only a busy commercial
centre but also the heart of the
Eastern Black Sea. In this respect, it
is not a coincidence for the Otto-
man bureaucracy that a prince was
appointed here as a sanjak chief.
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gimsizlik micadelesini kaybe-
derek, Kahire’de idam edilen
- Dulkadirli Sahsuvar Beyin oglu
Ali Bey Rumeli‘de Osmanli
sancak beyidir ve halazadesi
Yavuz Sultan Selim’in ;m'm'n
askeri misavirlerindendir.
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Memliklere karsi
verdigi bagimsizhik
miicadelesini
kaybederek,
Kahire'de idam
edilen Dulkadirli
Sahsuvar Beyin
oglu Ali Bey
Rumeli'de Osmanh
sancak beyidir ve
halazadesi Yavuz
Sultan Selim’in
mihim askeri
misavirlerindendir.

Sahsuvaroglu Ali Bey’in Osmanli
hizmetinde bulunmasi Maras
meselesinde Yavuz'un elini kuv-
vetlendiren bir husus olur.

Sahsuvaroglu Ali Bey kendine
bagli Dulkadir Tirkmenleriyle
birlikte Caldiran Savasi’'nda
Osmanli 6n saflarinda biyik
hizmet eder. Ardindan Turnadagi
Savasi'nda da (1515) Alauddev-
le Ordusuna karsi yine Osmanli
Ordusu saflarinda yer alir.

Maras’in Osmanli igin stratejik
ehemmiyeti, Anadolu Tirk Siyasi
Birligini saglama politikasi ve
bdlgenin yogun Turkmen nifusu
Yavuz'u Maras’a yonelten ana se-
beplerdi. Sahsuvaroglu Ali Bey'in
Osmanli tarafinda olmasinin
Dulkadir kuvvetlerinin
bolinmesinde ve

harbi Osmanlilarin kazanmasin-
da mihim tesiri olur.

Yavuz'un da anne tarafindan
Dulkadirli olusu ve bir anlamda
Dulkadir milkinin dogal varis-
lerinden olusu bu neticeyi hazir-
layan en dnemli faktorlerdendir.
Kisaca Turnadagi Savasi icin bir
Dulkadirli ic hesaplasmasi demek
herhélde abarti olmayacaktir.

Basta Maras olmak iUzere tim
Dulkadir milkinin Osmanl’ya
gecmesiyle Suriye-Misir yolu aci-
lacak ve padisah ertesi yil Misir
Seferine cikarak cihén tarihinin
akisini degistirecek cok mihim
neticeleri alacaktir. Sahsuvarog-
lu Ali Bey bu seferde de Osman-
Il Ordusu on saflarinda mihim
vazifeler icra ederek basarinin
kilit isimlerinden birisi olacaktir.

Tom bu gelismeleri géz éninde
bulundurdugumuzda Yavuz'un
Sahsuvaroglu Ali Beyle yakin
iliskisinin sehzadelik donemine
kadar vzandigini disinmemek
elde degildir. Yavuz, saltanatinin
basindan sonuna kadar yanin-
dan ayrilmayan ve tim seferle-
rinde kendisine verilen vazifeyi
biyik bir maharetle icra
eden bu Dulkadir Sehzade-
sini artik bir Osmanli milki
olan Maras Beylerbeyligi'ne
atamakta da tereddit
etmez. Yani Maras’l, yine
Maras’in kahraman bir
evladinin eline teslim eder.

Yavuz'un Maras’a geldigi-
ne dair herhangi bir kayit
olmamasina ragmen, Maras
cografyasiyla bu kadar yo-
gun bir iliskisinin olmasi onun
kokleri ve tarihi misyonunun
bir neticesi olmustur. Bu sebep-
le Maras, aynen Trabzon gibi Yo-
vuz Sultan Selim Han'in kaderinde
mistesna bir yere sahiptir.



Sahsuvaroglu Ali Bey, toget-

her with his Dulkadir Turkmen,
served in the front lines in the
Ottoman Empire in the Battle of
Caldiran. Then, in the Battle of
Turnadagi (1515), he took part in
the ranks of the Ottoman Army
against the Alauddevle Army.

The strategic importance of Ma-
ras for the Ottoman Empire, the
policy of ensuring the Anatolian
Turkish Political Union, and the
dense Turkmen population of the
region were the main reasons
that led Yavuz to Maras. The fact
that Sahsuvaroglu Ali Bey was on
the Ottoman side had an im-
portant effect on the division of
Dulkadir forces and the victory of
the Ottomans in the war.

The facts that Yavuz was also a
Dulkadir on his mother's side and,
in a sense, was the natural heir of
the Dulkadir estate, are the most
important factors that prepared
this result. In short, it would not
be an exaggeration to say that
the Battle of Turnadagi was an
internal reckoning with Dulkadir.

With the transfer of all Dulkadir
property, especially Maras,
to the Ottoman Empire, the
Syria-Egypt road opened
and the sultan went on

an Egypt Campaign the
following year and recei-
ved very important results
that changed the course of
world history. Sahsuvaroglu
Ali Bey was one of the key
figures of success by perfor-
ming important duties in the
front lines of the Ottoman
Army this time as well.

Considering all these deve-
lopments, it is hard not to think
that Yavuz's close relationship

with Sahsuvaroglu Ali Bey dates

evelahir s

back to the period of his prince-

dom. Yavuz also did not hesitate

Ali Bey, the son of
Dulkadir Sahsuvar
Bey, who lost his
independency
war against the
Mamluks and was
executed in Cairo,
was the Ottoman
bannerman in
Rumeli and his
cousin was one
of the important
military advisors of
Yavuz Sultan Selim.

to appoint the Dulkadir Prince,
who did not leave his side from
the beginning to the end of his
reign and performed the task
given to him with great skill in all
his campaigns to the Governor-
ship of Maras, which is now an
Ottoman property. In other wor-
ds, he handed Maras to another
heroic son of Maras.

Although there is no record of
Yavuz coming to Maras, his in-
tense relationship with the Maras
geography is a result of his roots
and historical mission. For this
reason, Maras, just like Trabzon,
has an exceptional place in
the fate of Yavuz Sultan
Selim Khan.
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MARASLI KOYUNE HOS GELDINIZ!
WELCOME TO MARASLI VILLAGE!

1949 yilinda, 5442 sayil il
idaresi Kanunu ile Romeika
olan koy adlan degistirip
Turkcelestirdiginde
Trabzon'un Caykara
ilcesine bagh Nefs-i

Pacan koyu, cok sevdikleri
Sacaklizade’'nin hatirasini
yasatmak icin, koyun adini
Marash olarak belirlemistir.

SEYHAN ARSLAN

Trabzon ile Kahramanmaras arasindaki
bag, neredeyse Trabzon'un fethine yani
1461 senesine dayanir. Fetihten sonra
Solakli Vadisini islamlastirmak maksa-
diyla bdlgeye Kahramanmaras'tan al-
perenler gelmistir. Sacaklizade Osman
Efendi, Bayburt izerinden bir sekilde
Of'a ulasmis, baslarda biraz sikinti
cektiyse de yorenin saygin papazla-
rnnin bile hidayete ermesine sebep
olmustur, diye yazar bazi kaynaklarda.
Kaynaklarin ne kadar givenilir oldugu
konusunda net bir goris yoktur. Carsi
diye adlandirilan caddelerin her iki
sehirde de diger sehrin adini almasin-
dan da anlasilacagr gibi, Trabzon ile
Kahramanmaras arasinda (ben mistik
diye nitelendirecegim), mistik bir bag-
lanti var. Sacaklizade Osman Efendi ve
Marash alperenlerin bolgenin islamlas-
masina katkisi goz ardi edilemez. Fakat
Of ve ozellikle Caykara dolaylarinin
aslen Marasli oldugu iddiasinin dog-
rulugundan kesin olarak s6z edilemez.
Maras'tan gelip yerlesenlerle y&re hal-
kinin yiizlerce yilda kaynasip bir oldugu
kesin bir sekilde soylenebilir.

mm— 34

Cevresinde cok derin izler birakan
Sacaklizade, memleketine geri
doénmeyip Pacan Koyi'ne yerles-
mis ve bu kdyde vefat etmistir. Kby
camii onine turbesi yapilmistir. 1949
yilinda, 5442 sayili il idaresi Kanunu
ile Romeika olan kdy adlar degisti-
rip Turkcelestirdiginde Nefs-i Pacan
koyu, cok sevdikleri Sacaklizade’'nin
hatirasini yasatmak icin, kdyin adini
Marash olarak belirlemislerdir.

Nefs-i Pacan vaktiyle Of'a baglh bir kdy
iken, Caykara’nin 1925 yilinda bucak,
1947 yilinda ilce statist kazanmasiy-
la, Caykara’ya baglanmistir. Kdye,
simdiki belediye binasi civarindan
yukari cikilarak ulasilir. Caykara’nin
ilce olmasi sadece Pacan’i degil biitin
civar koyleri rahatlatmistir. 1940 yilinda
Marasli ilkokulu'na esit sayida kiz ve
erkek 6grencinin kaydedildigi yazar.
Kdyiin ve aslinda tim Caykara'nin
okuma-yazma orani da okur-yazarlg
da Tirkiye ortalamasinin Uzerindedir.
Okumak, tahsilli olmak bir gereklilik-
tir, aksi dissinilemez. Cografi sartlar
“okumaya” zorlar gibi goriinse de,

In 1949, when the villages’
names were translated
from Romeika to Turkish
by the Administration Law
No. 5442, the village of
Nefs-i Pacan was named
Marasl, in order to

keep the memory of the
beloved Sacaklizade’s
memory alive.

iklimin ve cografi sartlarin pek misait
olmadigi memleketin bircok yerinde
hala tahsile 6nem verilmedigini hatirlat-
mak lazim. Bizim oralarda okumak bir
secenek degildir, olmasi gerekendir.
Okumak istiyor musun diye sorulmaz;
okuyabildigin, okumak istedigin kadar
okursun. Okullu olmak, okula gitmek

ne kadar énemliyse, din egitimi almak
da ayni derecede 6nemlidir. Din
egitimi derken sadece Kur'an-1 Kerim'i
yuzinden okumak, birkac sure ezber-
lemekten bahsetmiyoruz. Ciddi din
egitimi verilir. Farzlarin yani sira fikih,
hadis bilgisi de verilir. Rahmetli Haci
teyzem, benim hayatta Kur'an’t Kerim
meali okudugunu gordigim ilk kisiydi.
Kelimelerin ekleri ve kdk/kdkenleriyle
ilgili yorumlarina da sahit olmuslugum
vardir. Dinya ile ahiret hayat arasinda-
ki denge tutturulmustur; ne disnyadan
vazgecilir ne ahiretten. Kori korine bir
hoca efendinin pesinden gidene rastla-
mak neredeyse imkansizdir.

Kdyin kahir cogunlugu beyaz veya
mavi yakalidir. Kendi isimizi kendimiz
halletmeyi severiz.
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The bond between Trabzon and Kahro-
manmaras dates back to the conquest
of Trabzon, 1461. After the conquest,
alperens from Kahramanmaras came
to Solakli Valley to Islamise the area.
Sacaklizade Osman Efendi arrived at
Of through Bayburt Although he had
some difficulties in the beginning, after
some time he led to the conversion

of even the respected pastors, writes
some resources. The reliability of these
resources, however, remain uncertain.
As referred to from the main streets
both named as each other in both
cities, there is a (I will call it mystical)
mystical bond between these two cities.
The contribution of Islamising the city by
Sacaklizade Osman Efendi and Maras
alperens cannot be denied. But the cla-
im that the people of Of and Caykara
are natively from Maras is not certain.
The claim that the people who came
from Maras and the natives of the land
have been blended through centuries is
a certain reality. Sacaklizade, who has
affected everything in his surroundings,
did not return to his homeland, and

settled in Pacan Village, and died here.
He was buried in front of the mosque.
In 1949, when the village names were
translated from Romeika to Turkish by
the Administration Law No. 5442, the
village of Nefs-i Pacan was named
Marasli, in order to keep the memory
of the beloved Sacaklizade’s memory
alive. Nefs-i Pacan, being a village
under Of, got engaged to Caykara
when Caykara became a township in
1925, and a district in 1947. The road to
the village passes from the front of the
municipality building. Caykara beco-
ming a district ... has relieved not only
Pacan, but all the surrounding villages.
It is stated that in 1940, the number of
female and male students enrolled in
the Marasl Elementary School were the
same. The literacy rate of the Maras-

I villaoge and Caykara is above the
literacy rate of Turkey. Attending school
and studying is a necessity, otherwise is
unacceptable. Although it looks like the
geographical conditions “force” people
to attend school, we must remember
that even in the places where climate

and geographical conditions are not
very comfortable, people still attach
importance to education. Where I'm
from, going to school is not a choice, it's
an obligation. Nobody is asked whether
they want to go to school or not, you

go to school and study as much as you
want to. Just as going to school and
having normal education, having a reli-
gious education is also a necessity. And
by this, we do not mean only learning
how to read the Quran and memorizing
a couple of surahs. A serious amount of
religious education is given to everyone.
Along with the fardhs, everyone learns
figh and hadith. My late Haci Aunt was
the first person | have seen in my life to
read the Turkish translation of the Qu-
ran. | have witnessed her commenting
about words' roots and structures. The
balance between this life and the other
life has been set, neither this world nor
the hereafter is given up.

The majority of the village are white col-
lared or blue collared workers. We love
to get things done by ourselves. Strugg-
ling, standing firm, not needing anyone

35
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Micadele etmek, pes etmemek, Al-
lah’tan baska kimseye muhtac olma-
mak ruhumuzda var. Rizik neredeyse
orada aranir ama illa ki kdye donilir.
Kisin nisfus azalir, mart ayindan
itibaren, insanlar kdyi “senlemeye”
baslar. Kdyden, tabir-i caizse bagi
bahceyi satip giden neredeyse hic
kimse yoktur. Ben artik stati sahibi-
yim, kdylik yerde ne isim var, diyeni
bulamazsiniz. Kdyde olmak keyif verir.
Topraktan yesil fiskirir addeta. Klise gibi
duracak ama yesilin bin bir tonunu
gormek mimkindir. Rakimin yiksekligi
havanin fazla nemli olusunun hissedilirli-
gini hafifletir. Temmuz-Agustos ortasinin,
cirik ayinin, az ginesli gecmesi tarim
faaliyetlerinde beklenen verimliligin
altinda seyretmesine sebep olsa da
iklim hayvancilik icin misaittir. Ulkenin
cesitli yorelerinde basvuruldugu gibi
Caykara’da da iic-bes dakika araliklar-

Kendi isimizi
kendimiz halletmeyi
severiz. Miicadele
etmek, pes etmemek,
Allah’tan baska
kimseye muhtac
olmamak ruhumuzda
var. Rizik neredeyse
orada aranir ama
illa ki koye donilir.
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la silah sesi efekti yankilanir daglarda.
Domuzlar belki korkar ama ayilar,
mahsuscuktan silah sesi oldugunu bir
sekilde anlamis, sesi kaniksamistir.
Bilhassa findik toplama dénemine
gelindiginde gecenin cesitli vakitlerinde
“Hooo!” diye iinlenen nidalar ve teneke
seslerine yore halki asinadir. Benim
kdyde en sevdigim adetlerdendir ayni
zamanda. Evler daginiktir diye soylenir
ya hep, bir ev orada bir ev burada, bu
gece seslenmeleri, inanilmaz bir sekilde
yuva hissi verir. Baba, anne ve yavru
domuzlarin tek sira halinde gecisine
denk gelebilmeyi cok isterdim. Bu aniyi
dinlemesi bile cok keyifli. Ayilarin findik
yemegi cok sevdigini biliyor muydunuz?
Hem de ayiklayarak yerler findigi. Bu
ani, benim hatiralarimdan... Kag insan
hayatinda kac kez karsilasabilir ki boyle
durumlarla. Turist gibi bakiyorum biraz
evet. Birkac senede bir, birka¢ gin ge-
cirdigim Pacan’t yillarca anlatabilirim.

Pacan’a geldiyseniz, belki yaylay
gormek icin kdyden cikmaniz gerekir.
Koylin manzarasi dylesine giizeldir ki,
baska bir yere gitmek gelmez insanin
icinden. Ben, “hayat”ta sadece etrafa
bakarak, sikiimadan saatlerce cay
icerek vakit gegirebilirim. Ginlerce yag-

mur yagar. Bu kadar su nereye gider
ki... Tas Ustinde bile agac yetisebilen
mucizevi bitki 6rtisi sayesinde heyelan
pek yasanmaz, belki yol kenarlarinda
hafif dokilmeler. Bulutlar... Duman iner,
bulutlarin izerinde olmak, oturdugun
yerden mimkindir. Duman bazen her
yeri kaplar, goéris alani daralir ve hele
sehir hayatindan gina gelmisse, her
gin Twitter, Facebook, haber biltenle-
riyle, gindemin icinde bogulmussan,
nefes alma firsatin olur. Daglarin
dumani, dinya ve yasamak, gincel
ve bitin oyalayicilarla arana girer ve
insan olmak neydi, bunun cevabini
tekrar bulursun kendi icinde.

Yolunuz dijserse bekleriz. Uzungdl'e
turlar dizenleniyor. Marasli Kéyine gel-
mek icin Caykara’'dan taksiye binmeniz
gerekir. Kendi aracinizla gelecekseniz,
Caykara’dan yukari vurur vurmaz, iki
dakikaya kdy meydaninda olacaksiniz.

Marash Kéyiine Hos Geldiniz!
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but Allah is in our spirit. We go where
our livelihood is, but everyone comes
back to the village. In the winter the po-
pulation decreases, but around march,
the village is alive and kicking. There

is no one in the village who leaves
behind and never comes back. Nobody
thinks that once they have a high status
in their life, they can leave the village.
Everybody takes joy in staying here.

The green colour springs from the
ground. It is a cliché, but it is possible to
see every tone of green there. The altitu-
de decreases the humidity effect. Althou-
gh the low sunshine in the middle of Jul-
y-August causes agricultural activities to
be below the expected productivity, the
climate is suitable for farming. Like some
other regions of the country, gunshots
are heard in the mountains of Caykara.
Pigs may be scared, but bears definitely
know that the gunshots are casual. Espe-
cially in the hazelnut collecting period,

Y

people are quite used to the “hoo”s
and tin sounds rising at night. This is my
favourite tradition in the village, too. It
is said that houses are very irregularly
arranged, but hearing people shout
from one house to the other makes me
feel like home. | would love to see the
pig family walk behind each other at the
same time. Even hearing and imagining
about this is entertaining. Did you know
that bears love eating hazelnuts? They
even eat it by separating the shell. The-
se are from my own memories. How
many people come across something
like this throughout their life? | am
talking like a tourist, right... | can talk
about Pacan for years, even though

| visit there only for a couple of days
once in a couple years.

If come to see Pacan, you must get out
of the village to see the upland. The
view of the village is so beautiful that
once you see it, you do not want to
leave. | can spend hours just watching
around and drinking tea. It rains for
days, non-stop. Where does all this rain
water go? Thanks to the miraculous flora
of the area in which trees grow even on
stones, landslides are not common. The
worst scenario is little sweeps around
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the road. Clouds... Smoke lays down
and it is now possible to be above the
clouds while actually sitting down. Some-
times smoke covers everything, the sight
gets narrower and if you are feeling suf-
focated from the city life, this is a great
opportunity to relax and be away from
the everyday Twitter, Facebook, news
etc. The smoke from the mountains, the
world and being alive gets in between
you and the everyday matters and you
find, again, a reason to live.

If you happen to pass by Marasl, we'd
like to see you anytime. There are tours
to Uzungdl. You must take an uber from
Caykara to come to Marasli village. If
you have your own car, must upwards
from Caykara, and you will arrive at the
Marasli village in a minute or two.

Welcome to Marasli Village!

We love to get
things done by
ourselves. Struggling,
standing firm, not
needing anyone
but Allah is in our
spirit. We go where
our livelihood is,
but everyone comes
back to the village.
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KADIM KARDESLIGIN IZLERI:

MARAS CADDESI

TRACES OF ANCIENT BROTHERHOOD:
MARAS AVENUE

Maras'taki Trabzon Caddesi'yle
Trabzon'daki Maras Caddesi

ne kadar birbirine benziyordu.
Maras Caddesi’'nin meydaninda
tam da Trabzon Caddesi'‘nde
oldugu gibi bir Atatiurk heykeli
bulunmaktaydi. llk hayretim de
bu oldu aslinda.

ELIF NAZ BAYKUS

Indeed, Trabzon Street in
Maras and Maras Street in
Trabzon were pretty similar.
There was an Ataturk statue
in the square of Maras Street,
just like in Trabzon Street.
Actually, that was the first
surprise for me.

Trabzon’a, ném-i diger Sehzdde
Sehri'ne varmak Uzereydim. $ehrin
sinirlarina ulasirken pek de yabanci
bir memlekete gider gibi hissetmiyor-
dum kendimi. Sonucta memleketim

Kahramanmaras'la Trabzon arasinda-

ki ezeli kardeslik ve birbirine karisan
izler kendini hem mimari hem de
manevi anlamda hissettiriyordu.

Trabzon’da adimimi attigim ilk yer
Maras Caddesi oldu. Yagmurun
karsiladigi bu manidar misafirlik,
kendi memleketimin ismini, bir cadde
Uzerinde gérmekle yerini heyecana
birakmisti. Dolayisiyla diyebilirim ki
Akdeniz'den Karadeniz'e varmis ol-
mak beni Maras'tan cok da uzaklas-
tirmamusti. Sahi, Maras'taki Trabzon
Caddesi‘yle Trabzon'daki Maras
Caddesi ne kadar birbirine benziyor-
du. Maras Caddesi'nin meydaninda
tam da Trabzon Caddesi’'nde oldugu
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gibi bir Atatirk heykeli bulunmaktay-
du. ilk hayretim de bu oldu aslinda.
Caddeyi biran evvel kesfetmek icin
sabirsizlaniyordum ki tam o sira Ata-
tirk heykelinin caprazindaki cesmeyi
de gordim. Buna benzer bir cesme,
Trabzon Caddesi'nin bittigi noktada
da vardi. Demek ki zaman degisse
de asli ihtiyaclar hic degismemisti.
Zamaninda Maras Caddesi‘nin
basladigi yerden itibaren ihtisamiyla
kendini gosteren bir kent meydani
toplumun ihtiyacini karsilamak icin
bir inci gibi dizilmisti. Maras Cadde-
si'nden carsiya uzanan bu yol tipki
bizim Kapall Carsi’'miza benziyor ve
Maras’tan gelen misafirlere ev sahip-
ligi yapiyordu. Lokantalar, pastaneler,
hatta banka subeleri bile sanki iki
sehrin tek yerlesim planiydi.

Her sehirde goreceginiz “Maras Usuli
Dondurma” yazisi Trabzon'daki Maras

Caddesi'nde de karsima cikinca
gilimsemeye baslamistim. Kaldi-

rm taslar dahi birbirine benzeyen,
benim kadim kardesligin izleri olarak
nitelendirdigim Maras’ta Trabzon
Caddesi'nin ve Trabzon'da Maras
Caddesi'nin bir diger ortak yoniyse
kendini camilerinde gosteriyordu. O
giin Maras Caddesi’'nde bir Marasli
olarak yiiridigimi yalniz ben bilirken
sanki yagmurdan sonra sicakhgini
hissettiren giines de bilir gibiydi. Ecda-
dimizin kiymetli olan bu yadigarini bir
cicek gibi gogsime takmistim. Ayrica
Maras Caddesi’'nde tanistigim her es-
nafa Marash oldugumu sdyledigimde
“Memleketinize hos geldiniz!” deyisleri
ve gozlerindeki 1sik, benim daha da
heyecanlanmami ve biraz da olsa duy-
gulanmama sebep olmustu. Anladim
ki ezelden gelen bu manevi kardeslik
yalnizca sehrin yapisina degil insanlo-
rin gonillerine de sirayet etmisti.
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| was about to arrive in Trabzon, also
known as the City of Sehzades. While
reaching the borders of the city, | did
not feel like | was going to a foreign
place. After all, the eternal brother-
hood and crossing traces between
my hometown Kahramanmaras and
Trabzon made itself pretty obvious
both architecturally and spiritually.

The first place | visited in Trabzon
was Maras Street. This meaningful
hospitality welcomed with the rain
had me way too excited when | saw

the name of my hometown on a street.

Therefore, | can say that reaching the
Black Sea from the Mediterranean did
not make me feel like | was too far
from Maras. Indeed, Trabzon Street in
Maras and Maras Street in Trabzon
were pretty similar. There was an
Atatiirk statue in the square of Maras
Street, just like in Trabzon Street. Actu-

et T,

ally, that was the first surprise for me.
| was looking forward to exploring the
street as soon as possible when | saw
the fountain across the Atatirk statue.
There was a similar fountain at the
end of Trabzon Street too. So, though
times have changed, the essential
needs have not changed at all. A

city square, which showed itself with
its magnificence from the beginning
of Maras Street, was lined up like a

pearl to meet the needs of the society.

This road stretching from Maras Street
to the bazaar was just like our Grand
Bazaar and hosted guests from Ma-
ras. Restaurants, bakeries, and even
bank branches seemed to be the one
settlement plan for the two cities.

| smiled when | saw the writing

"Maras Style Ice Cream" on Maras
Street in Trabzon which you will see
in every city. Even the pavements of

[—

Trabzon Street in Maras and Maras
Street in Trabzon are identical which |
describe as traces of ancient brother-
hood, another place where they show
similarities with each other is their
mosques. While only | knew that | was
walking on Maras Street as a person
from Maras that day, it was as if the
sun, which showed its warmth after
the rain, knew it too. | wore this preci-
ous heirloom of our ancestors on my
chest like a flower. In addition, when |
told every shopkeeper | met on Maras
Street that | was from Maras, they all
said "Welcome to your homeland!",
their words and the light in their
eyes made me even more excited
and a little emotional. | realized that
this spiritual brotherhood, which has
been there for a long time, had spre-
ad not only to the structure of the city
but also to the hearts of people.
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Trabzon’v tanimaya calisirken att-
gim her adimda Maras ve Trabzon
caddeleri arasinda mevcut olan

bu cok sayidaki ortak &zellikleri
kesfediyordum. Bu caddelerin bir
kisminin trafige kapali olusu, cadde-
nin uzunlugunda siralanan mago-
zalar, aktarlar, yoresel lezzet sdleni
ve bakir isciligi yapilan atdlyeler
sanki bilhassa Maras'tan Trabzon'q,
Trabzon’dan da Maras’a hususi
olarak acilmisti. Sehrin icinde gizli
olan Arnavut kaldirimli tas sokaklari
sanki ruhumu bizim Kapali Carsi’'mi-
za savuruyordu. Bu manevi benzerlik
kendini sehrin her detayinda géste-
riyordu. Cadmilerin minarelerinden
yikselen ezan ve sdla sesleri sanki
bizim Ulu Camii’'mizde yankilaniyor
hissi uyandiriyordu kalbimde. Uzak-
hgin yakinligr arasinda kalmistim
resmen. Gozlerimi daglara dogru
cevirince yikselen orman ve yemye-
sil dogasiyla Trabzon'daydim.

Neredeyse her cadde de kendini
gosteren camiler arasinda da bir
benzerlik dikkatimi ¢cekmisti. Hem
Maras'ta hem Trabzon’da tarihi
dokusunu kaybetmeyen camiler na-
maz vakitleri haricinde de insanlar
binyesine davet ediyor. Trabzon'da
ozellikle eski devir Osmanl mimarisi-
ni yansitan Gilbahar Hatun Cami-
i'nin duvarlarindaki tas isciligi

tipki bizim Ulu Camii’'miz ile ayniydi.
Tabii bizim Ulu Camii’‘mizin tavanlari-
nin ahsap olusu Trabzon’daki bircok
camiden kendini ayirir nitelikteydi.
Trabzon’un gecmisine baktigimizda;
Osmanli himayesine alinmadan
once Bizans’a ait oldugundan buro-
da Ortodoks Hristiyanlari’nin énemli
katedral ve kiliseleri varmis. Bircok
kilise ve katedral fetih ile camiye
cevrildiginden o camilerde freskler
ve mozaikler gézime carpmisti. Me-
sela Ortahisar Fatih ve Yeni Cuma
camileri bunlara en belirgin érnek-
lerdir. Bu yoniyle Trabzon camileri
Maras camilerinden ayriliyor. Bu ca-
milerden ayrilip Trabzon Tavanh Co-
mii‘ne girdigimde ise ahsap mahfile
dokunmamla sanki yeniden ruhum
Maras’a savrulmustu. Sadirvanlar
ve son cemaat mahalleri de kulak
verenlere biz Maras ile aynilestik
diyordu. iklimin etkisi ile yerlesim

ve mimari de farkhliklar olsa da bu
detaylar yeniden bir ortak nokta ile
bulusuyordu. Benzerlikleri ve ayrica-
liklariyla Maras ve Trabzon arasinda
simsiki bir kardeslik olduguna artik
daha da emindim.

Bir de sik sik kendini hatirlatan ve
unutmama mahal verme-

yen, sicim gibi yagan yagmuruyla
burasi tam bir Karadeniz topragiydi.
Bir giinde dort mevsimi yasatan bu
sehir hakikaten yuzlerce kilometrenin
zahmetini cekmeye degerdi. Artik
gitme vakti geldiginde sirtimi Maras
Caddesi’'ne yaslamistim. Trabzon
Caddesi'nde yer alan cinarlarin gél-
gesi, ddeta Maras Caddesi’'nde sali-
narak “Hosca kall” diyordu bana...

Kaldirnm taslan
dahi birbirine
benzeyen, benim
kadim kardesligin
izleri olarak
nitelendirdigim
Maras'ta Trabzon
Caddesi'nin ve
Trabzon'da Maras
Caddesi'nin bir
diger ortak yoniyse
kendini camilerinde
gosteriyordu.
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With every step | took while trying to
get to know Trabzon, | was discove-
ring these many common features
between Maras and Trabzon streets.
The fact that some of these streets
are closed to traffic, the shops lined
up along the length of the street,
herbalists, local flavor feasts, and
workshops seem to have been ope-
ned especially for Maras to Trabzon

Even the pavements
of Trabzon Street in
Maras and Maras
Street in Trabzon
are identical which
| describe as
traces of ancient
brotherhood,
another place
where they show
similarities with
each other is their
mosques.

and from Trabzon to Maras. The
cobbled stone streets hidden in the
city made me go back to our Grand
Bazaar. This spiritual similarity showed
itself in every detail of the city. The
sounds of azan and sala rising from
the minarets of the mosques made
me feel as if they were echoing in our
Great Mosque. | was literally caught
between the closeness of the distan-
ce. When | turned my eyes towards
the mountains, | was in Trabzon with
its rising forest and lush nature.

There was a similarity between the
mosques that appeared on almost
every street. The mosques, which have
not lost their historical texture in both
Maras and Trabzon, invite people in,
even apart from prayer times. The sto-
nework on the walls of the Gilbahar
Hatun Mosque, which reflects especi-
ally the old period Ottoman architec-
ture in Trabzon, was exactly the same
as our Grand Mosque. Of course, the
wooden ceilings of our Great Mosque
were different from many mosques in
Trabzon. When we look at the history
of Trabzon; since it belonged to By-
zantium before it was taken under the
Ottoman Empire, Orthodox Christians
had important cathedrals
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and churches here. Since many chur-
ches and cathedrals were turned into
mosques by the conquest, frescoes
and mosaics in those mosques caught
my eye too. For example, Ortahisar
Fatih and Yeni Cuma mosques are the
most prominent examples of these. In
this respect, Trabzon mosques differ
from Maras mosques. When | left
these mosques and entered the Trab-
zon Attic Mosque, it was as if | was
back in Maras when | touched the
wooden gathering place. Fountains
were saying to those who listen to
them: "We become one with Maras".
Although there were differences

in settlement and architecture due
to the effect of the climate, these
details had something in common. |
was even more confident and sure
now that there was a close fraternity
between Maras and Trabzon with
their similarities and privileges.

Also, this place was a real Black Sea
land with its rain that often reminded
me of itself and did not allow me to
forget it. This city, which lived four
seasons in one day, was really worth
the effort of traveling hundreds of
kilometers. When it was time to go, |
leaned my back on Maras Street. The
shadow of the plane trees on Trabzon
Street almost swayed on Maras Street.
It was waving me goodbye...
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A MOMENT IN MARAS

Fotograf: ismail Nar

42



BERIT DAGI

ISMAIL NAR

Berit, Arapca bir kelime olup “soguk” anlamina
gelir. Kohramanmaras’in Goksun ile Afsin ilceleri
arasinda yer alan Berit Dagi, Goksun sinirlarinda
olup, ilcenin 35 km dogusundadir; kuzeyinde Afsin,
kuzeydogusunda ise Elbistan ilceleri vardir.

Havasi, genis ve sulu yaylalar ile hayvanciliga cok
elverisli bir dagdir. Bolgesinde endemik bitki tirleri
barindinr. Zirvesine cikildiginda ve hava acik oldu-
gunda Afsin-Elbistan Termik Santralleri ve Erciyes Dag
buradan gorilebilmektedir. Ozellikle suyu bol ve tatli-
dir. Bu ozelligi ile dort tarafina icme suyu vermektedir.
Suleymanli tarafindaki llica Beldesi'nin icme ve kaplica
sular bu dagin eteklerinden cikar gider. Daga Sari
Giizel, Kinikkoz ve Ericek mahallelerinden cikilir.

3050 m yuksekligi ile Kahramanmaras’in ikinci en
yiksek dagi olan Berit, yaz ve kis dagcilik faaliyet-
lerine de ev sahipligi yapar.

BERIT MOUNTAIN

Berit is an Arabic word, meaning “cold”. Berit
Mountain, located between Goksun and Afsin dist-
ricts of Kohramanmaras, is in Goksun’s borders,
35 kilometres east of the district with Afsin in the
North and Elbistan in the Northeast.

It is a very fertile mountain with wide and watery
uplands, very sufficient for livestock breeding. It
contains endemic plant species. Afsin-Elbistan fossil
fuel plants and Erciyes Mountain can be seen from
the summit of the Berit Mountain. It has lots of water
and the water is very soft. It provides water for every
place around it. The water of Ilica Municipal around
Sileymanli comes from this mountain’s foothills. The
mountain can be reached through roads passing
from Sar Guizel, Kinikkoz and Ericek neighbourhoods.

Berit Mountain, the second biggest mountain of Kah-
ramanmaras with 3050 metres of height, is home to
mountain climbing activities during summer and winter.



MARAS'TA BIR: GUN

DAY IN MARAS

KI O ZAMANLAR
NASIL MUTLUYUM

HOW HAPPY | WAS AT THE TIME

Yagmurlu bir kasim gunu | was a guest in Maras on a rainy

misafir oldum Maras'a. O bir
gune bircok sey sigdirmak
arzusundayiz; kaleyi de

gorelim, Yedi Guzel Adam
Mizesi‘'ne de ugramak lazim,
dondurma yemeden olmaz,
tarhana da alalim, aman sumak
eksisini unutmayalim... derken
kosusturmayla gecen bir gin.

MELIHA Oz

Soyle dedigimi hatirliyorum, Kahra-
manmaras donusiydy; misafirper-
verlikleri icin, bizlere gosterdikleri
ozen icin, bin 6zlemle yad ettigimiz;
emin beldemiz Anadolu’muzun,
tam da Kahramanmaras gibi bir
yer oldugunu hissederek gecirdigi-
miz ginler icin sonsuz tesekkir...

Oylesine edilmis bir laf degildi bu.
Maras’a yolu disen herkes benzer
seyler sdyleyecektir; aligveris sirasin-
da “Bunun da tadina bakin,” derken
neredeyse sizi doyuran bir esnafa,
cay molasi verdiginizde “Misdafirsiniz,”
deyip cay parasi almak istemeyen bir
kahveciye ya da yol sordugunuzda
“Bu yagmurda yirinmez o kadar yol,”
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deyip sizi gideceginiz yere birakan
birilerine rastlarsiniz zira. Tek bir giin
icerisinde art arda karsilastiginiz

o alicenaplik karsisinda gégsiniz
genisler; kerem sahibi insanlarin
tukenmedigini gorip umutlanirsiniz.

Maras'ta iyi hissettirecek bir seyler
daima olur. Yagmurlu bir kasim gini
misafir oldum Maras’a. O bir gine bir-
cok sey sigdirmak arzusundayiz; kaleyi
de gorelim, bakircilar carsisinda bir
cay ocag! bulup dinlenelim, Yedi Gizel
Adam Mizesi'ne de ugramak lazim,
dondurma yemeden olmaz, eli bos
doénmek hic olmaz, tarhana da alalim,
aman sumak eksisini unutmayalim...
derken kosusturmayla gecen bir giin.

November day. We wanted to fit
many things in that day; let's see
the castle, find a tea shop in the
coppersmiths bazaar and have a
rest, stop by the Yedi Gizel Adam
Museum, not without eating ice
cream, can't leave with empty
hands, let's have tarhana too,
let's not forget the sumac sour...
Then a day passed by in rush.

Daha genis zamanlar umarak
adimladik sehri. Yagmura aldirma-
dan kaleye tirmandik ilkin, oradan
da Yedi Giizel Adam Mizesi'ne
gidecegiz. Sehrin eski mahallelerin-
den, dik sokaklarindan, gdécmenlere
terk edilmis viranelerin diplerinden
kivrilarak mizeye ulasmaya calisiyo-
ruz. Bulamiyoruz fakat. Telefon bizi
yanlis yokuslara siriyor. Yine bir
koése basinda ne tarafa gidecegimizi
bulmaya calisirken bir araba durdu
onimuizde. Sorduk; “Biz Yedi Guzel
Adam Mizesi'ni aryoruz, ne taraftan
gitmeliyiz?” “Oool Cok uzak!” dedi
adam. Arkadaki dikkéni gostererek;
“Bir dakika bekleyin, suradan bir




| remember saying when we just
came back from Kahramanmaras,
that we remember their hospitality,
for the care they showed us, us with
longing, and we are endlessly end-
lessly thankful for the days we spent
feeling that our safe town, Anatolia, is
a place just like Kahramanmaras...

These are not just random words. Everyo-
ne who goes to Maras will say similar thin-
gs; you come across a shopkeeper when
you are almost full, saying “taste this too”
during shopping, when you take a tea
break a coffee shop owner who doesn't
want to take money for tea saying "you
are a guest", or someone who says, "you
can't go all the way that far in the rain"

and drops you off at your destination. Your
chest expands thanks to the generosity
you repeatedly encounter in a single day;
you will see that the benevolent people
still exist and get filled with hope.

There are always some things hap-
pening that will make you feel good
in Maras. | was a guest in Maras on
a rainy November day. We wanted
to fit many things in that day; let's
see the castle, find a tea shop in

the coppersmiths bazaar and have

a rest, stop by the Yedi Gijzel Adam
Museum, not without eating ice
cream, can't leave with empty hands,
let's have tarhana too, let's not forget
the sumac sour...Then a day passed

by in rush. We stepped into the city
hoping for more convenient times.
Regardless of the rain, we climbed
the castle first, and from there we
were to go to the Yedi Gijzel Adam
Museum. We were trying to rea-

ch the museum by meandering
through the old quarters of the city,
its steep streets, and the bottom of
the ruins abandoned and occupied
by immigrants. But we couldn't find
it. The navigation was leading us
to the wrong hills. While we were
trying to figure out which way to go
at a corner, a car stopped in front
of us. We asked; “We are looking
for the Yedi Gizel Adam museum,
which way should we go?”
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paket alacagim, birakirim sizi,” diye
de ekledi. “Sag olun, yiruyelim

biz, hem zaten yiriyerek gezmeyi
seviyoruz,” dediysek de dinlemedi.
“Olmaz &yle sey, bu yagmurda
yurinmez o kadar yol,” deyip kes-
tirip atti. Bekledik tabii. Bilen bilir,
Anadolu’nun uzagdi ile istanbul'unki
ayni degildir. Anadolu’da yakin, en
fazla bir sigara icimi, uzak ise bir ok
atimi kadardir. istanbul’'un yakiniysa
arabayla bir saat, uzagi en az iki
saattir. Velhasil, tekerine tas deg-
mesin, Marash birakti bizi mizeye,
arabayla ¢ dakikada.

Maras’a neredeyse ceyrek yizyil
evvel bir kere daha gelmistim ki o
zamanlar nasil mutluyum; nereye
gelsem hos gelmisim, nereden
gitsem giile gile. ilk sabit telefonu-
muzun numarasini Maras, Manisa,
James Bond diye yazmisiz aklimiza.
Tanidigim tek Marasliy;; Hakan'i
ziyaret etmisiz. Aksam karanliginda
sehre varmis, adini bile hatirlamao-
digim bir mek&nda sohbet etmisiz
ki o zamanlar gézim nasil aydin;
konussam da hos, sussam da...

Hakan’i Universiteden taniyoruz, ya-
kin dostumuz, bitin Marashlari da
onun sayesinde hep iyi bilmisim.
ister benim sansim diyelim ister
baska tirlisinin zaten mimkin
olmadigini sdyleyelim, hep iyilere
denk geldim. Yillar icinde bircok
Marasli tanidim ve Hakan’dan
itibaren hicbiri beni yaniltmadi.
Sehre son gelisim ise, ceyrek yiz-
yilhk “Maraslilar gizel insanlardir,”
kanaatimin teyidi gibiydi.

O sair sehir, beni hep ddillendirdi;
guzel arkadaslarin yani sira bir de
roman 6dili takdim etti. Kahraman-
maras Buyuksehir Belediyesi'nin
dizenlemis oldugu Uluslararasi Siir
ve Edebiyat Festivali'nin birincisinde,
Nekro Porta adli romanimi édile
layik gordi. Jiride bulunan cok
kiymetli isimler; Prof. Dr. iskender
Pala, Prof. Dr. Kemal Sayar, Prof.

Dr. Fatih Andi, Rasim Ozdendren,
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Necip Tosun, Mevlana idris Zen-
gin ve Giray Singi’nin tevecciy-
hi ile Tahsin Yicel Anisi'na Yilin
Roman Odiili benim oldu. Kivanc
duydum. Kivan¢ duyacagim. Bu
vesileyle, yazmaya dair cekincele-
rimi azaltip bunu elzem bir gayeye
eviren taltifleri dolayisiyla, Kahra-
manmaras BiyUksehir Belediyesi
basta olmak Uzere Uluslararasi
Siir ve Edebiyat Festivali'ni tertip
eden tum kurumlara, kisilere ve
cok kiymetli sayin jiri Uyelerine bir
kez daha sikranlarimi sunuyorum.

Sahsima ve eserime gosterilen

ozeni sadece misafirperverlikle izah
edemem. Bu misafiri sevmek kadar
belki de daha ziyade edebiyati ve
edebiyatcryr sevmekle alakali. Tirk
Edebiyat'na ilham veren, istikamet
cizen isimlerin o topraklarda dogup
biyumesini ancak bu ihtimamla acik-
layabiliyorum; o sehirde edebiyat, iti-
na gosterilen, Uzerine titrenen bir sey
cinky. “Edebiyatin Baskenti” sozi
baska hicbir sehre bdyle yakismazdi,
zira bu ikdme edilmis bir tamlama
degil bilakis hak edilmis bir dvgu.

Yolum ne zaman Maras’a disse
iyilik, guzellik buldum ben ve esen-
likle ayrildim. Odiil téreninde de
sOyledim, daima tekrarlayacagim;
sen alicenap insanlarin kahraman
Maras’isin; sanin yicelsin dilerim.

Bilen bilir,
Anadolu’nun vzagi
ile istanbul'unki ayni
degildir. Anadolu'da
yakin, en fazla bir
sigara icimi, uzak

ise bir ok atimi
kadardir. istanbul'un
yakiniysa arabayla

bir saat, vzag

en az iki saattir.




“Oh! Very far!" said the man. Showing the
shop in the back; “Wait a minute, I'll get
a package over there, I'll drop you off,”

Even though we said, "Thank you, we
can walk, we like walking," he didn't
listen. "You can't go all the way that far
in the rain” he said, and didn't accept
any opposition. Of course, we waited.
Those that know, know that "far" in Ana-
tolia and in Istanbul are not the same.
In Anatolia, close is at most, finishing
one cigarette away and far is as much
as an arrow shot. And close in Istanbul,
is an hour by car, and far in there is at
least two hours away. In short, bless
him, a resident of Maras took us to the
museum in three minutes by car.

| came to Maras once again almost a
quarter century ago, how happy | was
back then; wherever | came, | was wel-
come, wherever | went, it was with the
sweetest farewell. We kept the numbers
of our first landline phone as Maras,
Manisa, James Bond in our minds. We
went to visit Hakan, the only person
from Maras that | know. We arrived

at the city at dusk and had a conver-
sation in a place whose name | can't
even remember, how bright my eyes
were back then; | was content whether
| talked or stayed silent... We know
Hakan from the university, he is a close
friend of ours, thanks to him, | always
thought well of all the people of Maras.
Whether we call it luck or say that it is

Those that know, know
that "far" in Anatolia
and in Istanbul are not
the same. In Anatolia,
close is at most,
finishing one cigarette,
away and far is as

much as an arrow shot.
And close in Istanbul, is
an hour by car, and far
in there is at least two
hours away.
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not possible otherwise, | have always
come across good ones. |'ve known
many people from Maras over the
years, and since Hakan, none of them
have misled me. The last time | came to
the city, it was like a confirmation of my
quarter-century-old belief that "People
of Maras are beautiful people".

That poets' city has always rewarded
me; it presented me with a novel
award as well as good friends. In the
first International Poetry and Literature
Festival organized by Kahramanmaras
Metropolitan Municipality, my novel
Nekro Porta was deemed worthy of

an award. Very valuable names in the
jury; prof. Dr. iskender Pala, Prof. Dr.
Kemal Sayar, Prof. Dr. Fatih Andi, With
the favor of Rasim Ozdensren, Necip
Tosun, Mevlana idris Zengin and Giray
Sungi, the Novel of the Year Award
was awarded in the Memory of Tahsin
Yicel was mine. | was flattered. | will
keep on being proud. With this, | would
like to express my gratitude once again
to all institutions, individuals, and the
esteemed jury members who organized
the International Poetry and Literature
Festival, especially Kahramanmaras
Metropolitan Municipality, for their
awards reduced my worries about
writing and turned it into an essential
purpose. | cannot explain the great care
that they showed to me and my work
only with hospitality. This kindness is
perhaps more related to loving litera-
ture and writers rather than loving the
guest only. | can only explain this by first
explaining the birth and growth of the
names that inspired and set the course
for Turkish Literature, because literature
in that city is something that is cheris-
hed and cared for. The word “Literary
Capital” would not suit any other city
like this, for it is not a substituted phrase
but well-deserved praise.

Whenever | pass by Maras, | find go-
odness and beauty and leave peace-
fully. As | said at the award ceremony,
and | will always repeat; you are the
heroic Maras of the magnanimous
people; | wish you glory.
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CITIES OF LITERATURE IN THE WORLD

Dy Edebiyat Seh
ENDULUS'UN MISTIK SEHRI:

GRANADA

THE MYSTICAL CITY OF ANDALUSIA: GRANADA

ispanya’nin UNESCO tarafindan 2014'te
bir edebiyat sehri olarak tescillenen ilk
sehridir Granada. Belki de her sokak
ve carsisinda Endilus Emevi Devleti'nin
izlerine rastlanan Granada, modern
donemde Federico Garcia Lorca gibi
bircok edebiyatcinin da yuvasi olmustur.

ZEHRA KARADAS

ispanya’nin giineyinde Endiilis Ozerk
Bolgesi'nde yer alan Granada, kokli tarihi
ve kiltiry ile herkesi biyiileyen mistik bir
sehirdir. Tarih boyunca pek cok kiiltiire
ev sahipligi yapan Granada'nin kelime
anlami “nar”dir. Bir yanda Endiliis’in
golgesinde El Hamra Sarayi diger yanda
ise ihtisaml Granada Katedrali sehrin
tarihine 1sik tutan essiz mimari eserlerdir.
Kitaplarda Granada'ya son Misliman
kralliginin evi olarak isaret edilir. Bu
kraligin sihirli romantizmi sehrin sokakla-
rina yayilir &deta. Bir diger yandan dogu
ve batinin kesisim noktasi olan Granada
bir Ronesans sehri olmasinin yani sira bir
magribi sehridir. Unli; Meksikali sair Fran-
cisco de Icaza'nin da dedigi gibi “Hayatta
Granada’da kér olmaktan daha hiizinli
bir sey yoktur”. Cinki pek cok yazar ve
sair, memleketlerinin bu mistik havasina
kapilarak sehre deger katmistir.
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Granada $airi

Bugiin Granada’nin edebi yoni ele alin-
diginda ilk akla gelen isim hic siphesiz
Federico Garcia Lorca'dir. Lorca, 1898'de
Granada’da dinyaya gelmistir. Bir sair
ve oyun yazari olan Lorca hem siirleri
hem de trajedi oyunlariyla sehrin edebi
kisiligine deger katmis ve zaman icerisin-
de Ispanya edebiyati denilince Cervan-
tes'ten sonra ilk akla gelen isim olmustur.
Eserlerinin pek cok dile cevirileri mev-
cuttur. Hem Endiilis’n mistik tarihine
taniklik etmek isteyen hem de Lorca'nin
sehri Granada'yl gérmek isteyen Lorca
okurlari, her yil Granada'ya gelmekte

ve yazarin dogdugu evi ziyaret etmek-
tedir. Okuyucular cingene mahalleleri
arasindaki Zaidin Parki'nda Lorca siirleri
okumakta ve Granada'nin renklerine
boyanmakta diyebiliriz. Federico Garcia
Lorca, “Cingene Baladi” siiriyle biyiik bir

Granada is the first city in Spain to

be registered as a city of literature

by UNESCO in 2014. Traces of the
Anadalusian Umayyad State can be
found perhaps in every street and bazaar
of Granada, and in the modern eraq, it
has also been the home of many literary
figures such as Federico Garcia Lorca.

sohretin kapilarini aralamistir. Yiregi sev-
giyle dolup tasan sair, siirlerinde yasam
sevgisini, doga coskusunu dopdolu bir
sekilde yansitmaktadir. Ancak yast ilerle-
dikce siirlerinde toplumsal konulara ve
derin duygulara yer veren Lorca, sairligi
“acilar cekmesi gereken kimse” olarak
nitelendirmis ve New York‘ta Bir Sair ese-
rinde bu sozlerine dikkat cekmemizi sag-
lamistir. insanin kendi icindeki cikmazlari-
na ve toplum icerisindeki zulimlere karsi
bir durus sergilemektedir o. Siirlerinin
yani sira tiyatro oyunlariyla Granada
halki Uzerinde ilgi uyandiran Lorca’nin
Bernarda Alba’nin Evi isimli oyunu Kéy
Trajedileri Uclemesi adli iiclemesinin

son oyunudur. Bu eserinde toplum baski
ve normlarini ele alan Lorca, ic savasin
da etkileriyle sarsilan toplumun acinasi
trajedisini gozler dniine serer. Peki bu
Uclemenin diger eserleri nelerdir?




Granada, located in the Andalusian
Autonomous Region in the south of Spain,
is a mystical city that fascinates everyone
with its deep-rooted history and culture.
The word meaning of Granada, which has
hosted many cultures throughout history,

is "pomegranate”. On the one hand, the
Alhambra Palace in the shadow of Andalu-
sia and on the other hand, the magnificent
Granada Cathedral are unique architectu-
ral works that shed light on the history of
the city. In the books, Granada is referred
to as the home of the last Muslim kingdom.
The magic romance of this kingdom spre-
ads to the streets of the city. On the other
hand, Granada, which is the intersection of
east and west, is a Moorish city as well as
a Renaissance city. As the famous Mexican
poet Francisco de Icaza said, “There is
nothing more sorrowful in life than being
blind in Granada”. Because many writers

Fotogrd‘ﬁﬁustin Gardner, El |

and poets have added value to the city by

getting caught up in this mystical atmosphe-

re of their hometowns.

Poet Of Granada

When considering the literary aspect of
Granada today, the first name that comes
to mind is undoubtedly Federico Garcia
Lorca. Lorca was born in Granada in 1898.
Lorca, a poet and playwright, added value
to the city's literary personality with both
his poems and tragic plays, and over

time, when it comes to Spanish literature,
he became the first name that comes to
mind after Cervantes. His works have been
translated into many languages. Lorca
readers, who both want to witness the
mystical history of Andalusia and see the
city of Lorca, come to Granada every year
and visit the house where the author was
born. We can say that readers are reading

|
@mra Sarayl, Granada

Lorca poems in Zaidin Park among the
gypsy neighborhoods and being pain-
ted in the colors of Granada.

Federico Garcia Lorca opened the flood-
gates of great fame with his poem "Gypsy
Ballads". The poet, whose heart is full of
love, reflects the love of life and the enthusi-
asm of nature in his poems. However, as
he got older, Lorca included social issues
and deep feelings in his poems and desc-
ribed poetry as "the person who should
suffer" and made us draw attention to the-
se words in his work "A Poet in New York".
He takes a stance against the deadlocks of
man and the oppression in society. Lorca's
play "Bernarda Alba's House", which arou-
ses the interest of the people of Granada
with his theater plays as well as his poems,
is the last play of his trilogy called "Village
Tragedies Trilogy". Addressing the pressu-
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Diger iki oyun Kanli Diigiin ve Yermd'dir.
Lorca her iki oyunu da birer trajik komedi
olarak degerlendirmektedir. Lorca, Grano-
da'ya ésik bir yazardir. Zamanini Grano-
da sokaklarinda gecirmeyi cok sevdigini
bircok sdylesisinde dile getirmistir.

Yazarlar Cenneti

Dogu ve bati esintileriyle kendisine hayran
birakan Granada, Endilis'Gn mirasini
tasimaktadir. K&klU tarihi ve etnik yapisi
Granada'ya her daim deger katmis ve
sehre mistik bir ruh kazandirmistir. Edebi

Bir sair ve oyun yazan
olan Lorca hem
siirleri hem de trajedi
oyunlanyla sehrin edebi
kisiligine deger katmis ve
zaman icerisinde ispanya
edebiyati denilince
Cervantes'ten sonra ilk
akla gelen isim olmustur.

tarihi on Uciincl yiizylla dayanan Granada
bu mistik ruhundan beslenen yazarlarla
doludur. Kimdir bu Granadali yazarlar?
Granada edebiyatinin saygin yazan fon
S'id a-Magribi (1212-1286), Granadal sair,
tarihci ve cografyacidir. ibn S'id al-Magribi,
ailesinden gelen edebi kisiligini Batinin
Siislemeleri Uzerine Olaganistii Bir Kitap
adli eseriyle taclandirmistir. Bir cesit aile
mirasi olan bu eser ayni zamanda Kitab
al-Mugrib olarak da bilinmektedir. Bu eser-
de cografi konum isaretli magrib sairleri
hakkinda derin bilgiler yer almaktadir. Ayni
eser icin, bir siir antolojisidir de diyebiliriz.

Granadali bir diger yozarnmiz ise Fran-
cisco Martinez de la Rosa (1787-1862).
Granada'da dogan Martinez de la Rosa
oyun yazari ve sairdir. Fransizcayi cok

iyi bilen yazarnmiz bu dilin siirselliginden
etkilenerek Abén'i yazdi. Romantik bir
eser olan Abén ispanya edebiyati icin
oldukca &nemli bir yere sahiptir. Granada
edebiyatinda dogu-bati esintileri bir ara-
dadir. Bu cesitlilikten etkilenen Francisco
Martinez de la Rosa, iskoc yazar Walter
Scott'dan etkilenerek Dona Isabel de Solis
romanini yazdi. Martinez de la Rosa bu
eser ile adindan sikca soz ettirmeye bas-
lar. Diger bir Granadali edebiyatci Angel
Ganivet Garcia'yidir (1865-1898). Garcia,
tam bir Granada asigidir. Granada’da
dinyaya gelen yazar bu sehrin biyileyici
tarihine ve etnik yapisina dyle bir kapilir ki
Granada la bella'yi (1896) yazar. Tirkce

karsihgr Gizel Granada anlamina
gelen bu eser yazarn sehrine duydugu
hayranh@i ortaya koymaktadir.

Granada dogumlu bir diger yazar ise
Francisco Ayala’dir (1906-2009). Bir yazar
ve elestirmen olan Ayala, Ruhsuz Adamin
Komedisi ve Giindogumu Masali adli
eserleriyle taninan saygideger bir yazar
ve akademisyendir. Onlarca denemesi ve
cevirisi vardir. Granada, Endilis bolgesin-
de olmasinin kendisine kattigi anlamlarla
olsa gerek daha bircok yazarin sehri ol
mustur. GUinimizde Zumaya Koleksiyonu
isimli siir derlemesiyle taninan Luis Garcia
Montero (1958) gibi deneyimli sairlerin
yani sira Fernando Valverde ve Javier
Egea gibi genc yazarlar da Granadalidir.

Edebiyat Solenleri

Granada’dan pek cok yazar cikmis, buro-
da sayisiz eserlere imza atmistir. Sehir
de boylesine zengin ve etnik degerlere
sahip oldugunun bilincindedir. Oyle

ki Granada yil icerisinde sayisiz kiltir

ve edebiyat etkinliklerine ev sahipligi
yapmaktadir. Siir resitalleri, yazar-okur
bulusmalari, konferans ve seminerler gibi
gunlik faaliyetlerin yani sira Granada
Uluslararast Siir Odiilii ve Festivali, ilkba-
har Tiyatro Festivali gibi bircok etkinlige
Granada’da yer verilmektedir. Siir oku-
malari ve kitap fuarlari ile de Granada,
edebiyat dilnyasinda adindan sikca s6z
ettirmeye devam edecek gibi goriniyor.
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res and norms of society in this work of
his, Lorca reveals the pathetic tragedy
of the society, which was shaken by
the effects of the civil war. So what are
the other works of this trilogy?

The other two plays are “Blood
Wedding and Yerma”. Lorca consi-
ders both plays as tragic comedies.
Lorca is a writer who is in love with
Granada. He has expressed in many
interviews that he loves to spend his
time on the streets of Granada.

Heaven Of Authors

Fascinating with its eastern and western
breezes, Granada carries the legacy of
Andalusia. Its deep-rooted history and
ethnic structure have always added
value to Granada and brought a mys-
tical spirit to the city. Granada, whose
literary history dates back to the thirte-
enth century, is full of writers fed by this
mystical spirit. Who are these Granada
writers? The respected writer of Grana-
da literature, Ibn S'id al-Magribi (1212-
1286), was a Granada poet, historian
and geographer. Ibn S'id al-Maghribi
crowned his literary personality, coming
from his family, with his work titled “The
Extraordinary Book on the Adornments
of the West'. This work, which is a kind
of family legacy, is also known as Kitab
alMugrib. In this work, there is deep
information about geolocated Maghreb
poets. For the same work, we can say
that it is a poetry anthology.

Another writer from Granada is Fran-
cisco Martinez de la Rosa (1787-1862).
Born in Granada, Martinez de la Rosa
is a playwright and a poet. Our writer,
who knows French very well, was influen-
ced by the poetry of this language and
wrote Abén. Abén, a romantic work, has
a very important place for Spanish litera-
ture. East-west influences are combined
in the literature of Granada. Fascinated
by this diversity, Francisco Martinez de
la Rosa wrote the novel Dona Isabel de
Solis, influenced by the Scottish writer
Walter Scott. Martinez de la Rosa star-
ted to make a name for himself with this
work. Another Granada writer is Angel
Ganivet Garcia (1865-1898). Garcia is a
true Granada lover. Born in Granada,
the writer was so caught up in the fas-
cinating history and ethnicity of this city
that he wrote Granada la bella (1896).
which means Beautiful Granada reveals
the author's admiration for his city.

Another writer born in Granada is Fran-
cisco Ayala (1906-2009). A writer and
critic, Ayala is a respected author and
academic, known for his works The Co-
medy of the Soulless Man and The Tale
of the Sunrise. He has dozens of essays
and translations. Granada has been the
city of many writers, probably due to

the meanings of being in the Andalusia
region. Young writers such as Fernando
Valverde and Javier Egea are from Gro-
nada, as well as experienced poets such
as Luis Garcia Montero (1958), known
today for his poetry collection called The
Zumaya Collection.
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Literary Fiests

Many writers came out of Granada and
wrote countless works here. The city is
aware of the fact that it has such rich and
ethnic values. So much so that Granada
hosts numerous cultural and literary events
throughout the year. In addition to daily
activities such as poetry recitals, writer-rea-
der meetings, conferences and seminars,
many events such as Granada Internati-
onal Poetry Awards and Festival, Spring
Theater Festival are held in Granada. With
its poetry readings and book fairs, Grano-
da seems to continue to make a name for

itself in the literary world.

Lorca, a poet and
playwright, added
value to the city's
literary personality with
both his poems and
tragic plays, and over
time, when it comes to
Spanish literature, he
became the first name
that comes to mind
after Cervantes.
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THE SILENT WITNESS OF HISTORY

Fotografin altinda yer alan
“Nefs-i Maras Kal'asindan
Maras’in simal cihetinin
gorinusu” ibaresinden
fotografin Maras merkezde
yer alan kaleden ve
sancagin kuzeyini icine
alacak sekilde kalenin
giney dogusundan
cekildigi anlasiimaktadir.

DR. YASIN KOZAK

Evelahir'in yedinci sayisinda Maras’in
kuzey dogu ve dogu cephesini goste-
ren fotograf pozu degerlendirilmisti. Bu
sayida da Maras'in kuzeyini icine alan
poz degerlendirildi. Fotografin altinda
yer alan “Nefs-i Maras Kal’‘asindan
Maras’in simal cihetinin gorinisi”
ibaresinden fotografin kalenin giney
dogusundan cekildigi anlasiimaktadir.
Fotografa ilk bakista kale surlarinin
bakimsiz oldugu, Maras’in kuzeyindeki
binalarin biyik cogunlugunun izerle-
rinin “dam”, bazilarinin Gzerlerinin ise
kiremitle kapli cati oldugu gorilmek-
tedir. Fotografin cekildigi XIX. yizyil
sonlarinda, ginimijzde “Uzunoluk”
olarak isimlendirilmis olan caddenin
heniz acilmamis oldugu, kaleden
cekilen fotografta ginimizdeki kale
kapisinin bulundugu surda bir aslan
heykelinin yer aldigi gérilmektedir.
Fotografin kadrajina giren gorintiden
bu bdlgede ic adet sacakli minareli
caminin oldugu gorilmektedir. Kalenin

s L7

From the phrase “Nefs-i Maras
Kal'asindan Maras'in simal cihetinin
gorunisi” which means “The
appearance of the northern direction
of Maras from the Nefs-i Maras
Castle” located under the photograph,
it appears that the photograph was
taken from the castle located in the
center of Maras and from the south-

east of the castle so that it covers the

hemen dogusunda sacakli minaresi
olan izeri dam cami gérilmektedir.
Mabedin dogu ve giineyinde hazire
bulunmaktadir. Fotograftaki diger ca-
miler ise kalenin kuzey dogusunda yer
alan giinimizdeki Restebaiye (Kicik
Cavuslu) ile kalenin kuzeyinde yer alan

Haci Veli Bey camileri oldugu degerlen-

dirilmektedir. Bu iki yapi da tek serefeli
ve sacakli minarelere sahiptir.

Fotografta, ginimizde askeri gazino
civarinda yer alan agaclarin bulundu-
gu bdlgede gorilen mezar taslarina
benzer yapilardan, bu bdlgenin eski
Alman Hastanesinin kapisinin 6n
kismina disen mezarlik alani oldugu
ifade edilebilir. Bu donemde, Bektutiye
(Cinarli) Camii'nin gineyinde de hazire
bulundugu bilinmektedir. Fotograf
dikkatli bir bicimde incelendiginde
s6z konusu caminin gineyine diisen
taslarin mezar taslarina benzer taslar
oldugu degerlendiriimektedir. Yine

north of the starboard side.

fotograftan glinimizde Karacaoglan

il Halk Kitiphanesinin bulundugu bol-
geye denk gelen yamacta da mezar
taslarina benzer taslarin bulundugu
ifade edilebilir. Bu pozdan, Maras’in
bu bélgesindeki mezarliklarnn da bu ta-
rinte goruntilerinin ortaya ciktigi ifade
edilebilir. Son olarak Maras sancaginin
kuzeyinde yer alan “Ahirdag” olarak
isimlendirilmis olan sira daglarda
herhangi bir orman 6rtisi veya agac
bulunmadigi gérilmektedir.

Kaleden cekilen
fotografta
ginimiizdeki
Tarihi Maras Kalesi
kapisinin bulundugu

surda bir aslan
heykelinin yer aldig:

oo oo

gorulmektedir.




{u o — —y

In the seventh issue of Evelahir, the pho-
tograph showing the north-eastern and
eastern facades of Maras was evalua-
ted. In this issue, the pose covering the
north of Maras is evaluated.

It is obvious that the photograph was
taken from the south-east of the castle
from the phrase “The appearance of
the northern direction of Maras from

the Nefs-i Maras Castle” located under

the photograph. At first glance at the
photograph, it seems that the fortress

walls are in disrepair, the vast majority

of buildings in the north of Maras
have a “dam” above them, and some
have a roof covered with tiles.

At the end of the XIX. century when the
photograph was taken, the street, which
is now called “Uzunoluk”, was not yet
open, and the photograph taken from
the castle shows that a lion statue is
located on the rampart where the pre-
sent-day castle gate is located. From the
image that enters the frame of the pho-

tograph, it can be seen that there are
three minaret mosques with eaves in this
region. A mosque with a minaret with

a fringe is visible just to the east of the
castle. Hazira is located to the east and
south of the temple. The other mosques
in the photograph are considered to
be the modern-day Restebaiye (Kicik
Cavuslu) located in the north-east

of the castle and the Haci Veli Bey
mosques located in the north of the
castle. Both of these structures have
single-aisled and fringed minarets.

From the structures similar to the tombs-
tones seen in the area where the trees
are located in the vicinity of the military
casino in the photograph, it can be sto-
ted that this area is the cemetery area
that fell on the front part of the door of
the old German Hospital. It is known
that during this period, there was also
a hazir to the south of Bektutiye (Cinarli)
Mosque. When the photograph is care-
fully examined, it is estimated that the

stones falling to the south of the mosque
in question are similar to tombstones.
Again, from the photograph, it can be
stated that there are stones similar to
tombstones on the slope that coincides
with the area where the Karacaoglan
Provincial Public Library is located today.
From this pose, it can be stated that ima-
ges of cemeteries in this area of Maras
also appeared on this date. Finally, it is
seen that there is no forest cover or trees
in the mountain range called “Ahirdag”
located in the north of Maras sanjak.

In the photograph
taken from the castle,
it is seen that a lion
statue is located on
the rampart where the

modern-day Historical
Maras Castle
gate is located.
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HATTAT KUDDUSI DOGAN:

HAT ASKINA IMAM

HATIP'TE DUSTUM

CALLIGRAPHIST KUDDUSI DOGAN: | FELL INTO
IMAM HATIP FOR THE LOVE OF CALLIGRAPHY

Hattat Kuddusi Dogan’la Yedi Gizel
Adam Edebiyat Mizesi'nde actigi
ve 32 eserinin yer aldigi sergisinde
tanistik. Ondan hat sanatinin
incelikleriyle birlikte cocukluk
ylllarinin Kahramanmaras'ini
dinlemek istedigimizi soyledik.
Hocanin, sanatcilara 6zel olan
bakis acisi, anlattigi her seyde

kendini gosteriyordu.

Séylesi: OMER YALCINOVA

Kiymetli hocam, Kuddusi Dogan'i
kendi dilinden 6grenmek istesek,
bize neler anlatirsiniz?

Eyvallah... Ozetle séylemek gerekirse
1965 yilinda Andirinin Alinoluk kdyiinde
dogmusum. ilkokulu kéyimizde okuduk-
tan sonra Kahramanmaras imam Hatip
Lisesini, ardindan bir yil kadar Marmara
Universitesi Basin Yayin Yiksekokulu'nda
okuduktan sonra Selcuk Universitesi
Konya ilahiyat Fakiiltesi'ni bitirdim ve
ayni fakiltede Islam Felsefesi alaninda
yuksek lisans yaptim. Fakiiltede okurken
1988 yilinda bir camide mijezzin olarak
ilk resmi gorevime de baslamis oldum
ve bir yil sonra da evlendim. Sonra Di-
yanet'in Konya'da ikincisini actigi Selcuk
Egitim Merkezi'ni ki birincisi istanbul Ha-
seki Egitim Merkezi'dir- bitirerek ilce miif-
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We met with calligrapher Kuddusi
Dogan at his exhibition in the Yedi
Gizel Adam Literature Museum,
where 32 of his works were exhibited.
We told him that we wanted to
listen to the Kahramanmaras of his
childhood with the intricacies of
calligraphy. His point of view, which
is unique to artists, was evident in

everything he told.

tUst oldum. Narman, Sumbas, Nurdag,
Cihanbeyli ve Sabandzi gibi ilcelerde
miiftiluk yaptim. 2003-2007 yillarinda
Almanya’nin Schwandorf ve Nirnberg
sehirlerinde din gorevlisi olarak calistim.
Sonra baktik bu gécebe hayatinin sonu
yok, artik biz de yerlesik hayata gecelim
dedik ve Konya'ya yerlesmis olduk.
Simdi burada vaizlik yapiyorum ve yazi
yazmaya ve sanatsal calismalara daha
cok firsat ve zaman bulabiliyorum sukdr.
Havva hanimla kurdugumuz evliligi-
mizden Perihan, Muhammed ikbal ve
Neslihan adlarinda i¢ eviadimiz var.

Cocukluk ve genclik yillarinizin Andirin
ve Kahramanmaras'ini merak ediyoruz.
Bize biraz soz eder misiniz?
Cocuklugumuzun Andirin’i simdikin-
den daha kiiciik, Toroslarin doguya

dogru uzanan kollar arasinda yem-
yesil bir Anadolu kasabasi, daha
dogrusu yaylasi, insanlarin genellikle
ticaret, kicik capta tarim ve hayvan-
cilikla ugrastigi, sanayinin olmadigy,
ziraat alanlarinin az olmasi sebebiy-
le okuyanlarinin ¢cok oldugu bir giizel
memleket. Cocuklugumuzda bizim
de bir miktar davarimiz, orada bura-
da ekip bictigimiz tarlalarimiz vardi.

Andirin bugiin de kicik sayilir

ama aslinda nispeten entelektiel
insanlarin, memurlarin, birokratlarin
ve samimi din adamlarinin ¢ciktig
mimbit bir yer. Mesela o civarda
pek duyulmayan Kuddusi adini bana
veren Istiklal gazisi dedem Ali Efendi
(Dalkiran) benim tanidigim kadariyla
gercek bir sOff idi.




We want to hear about Kuddusi
Dogan from himself, what would you
tell us about yourself?

Briefly, | was born in 1965 in Alinoluk
village in Andirin. | finished elementary
school in Andirin, then graduated from
Kahramanmaras Imam Hatip High
School, and after studying in the Press
Academy in Marmara University for

a year, | got my diploma from Selcuk
University’s Theology major. | finished
my MA in Islamic Philosophy. | started
working as a muazzin in 1988, and

| got married a year later. Then |
graduated from the Selcuk Education
Center, which is the second education
center that Diyanet has opened (first is
Istanbul Haseki Education Center), and

| became the district’s mufti. | worked
in Narman, Sumbas, Nurdag, Cihan-
beyli and Sabandézi districts. Between
the years of 2003 and 2007, | worked
as a religious official in Germany,
Schwandorf and Nuremberg. Then |
realized there is no end to this noma-
dic life, and | moved to Konya with my
family. | work as a preacher now, and
thank God | have enough free time
to write. | have three children from

my beloved wife Mrs. Havva; Perihan,
Muhammed ikbal and Neslihan.

We want to hear about Andirin and
Kahramanmaras of your childhood.
Can you tell us about it?

In my childhood, Andirin was a
small town in the east foothills of To-

Kuddusi Dogan

ros mountains, where people were
engaged with trade, agriculture
and livestock breeding. A place
far away from industrial develop-
ments, and lots of people did go
to school because there was little
agricultural area. We had some
goats, and some agricultural are-
as here and there.

Andirin is still a small village, but

it is a place where a lot of intelle-
ctuals, officers, bureaucrats and
religious officers come from. My
great grandfather Ali Efendi was a
real sufi and an Independence War
gazi. He gave me the name “Kud-
dusi” which was not common. | love
my name so much by the way.
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ismimi cok seviyorum bu arada... Sek-
senli doksanli yillarda lkindi Yazilarini
yayinlayan rahmetli Mehmet Ali Zengin
(Nedim Ali) hatilamamiz gereken giizel
insanlardand. Mevlana idris'in agabeyi
kendisi malom. Firsat buldukca Bilal Ok-
siz'n Hayber Kitabevine ugrar, yeni ge-
len dergi ve kitaplar okumaya calisirdik.
Ozellikle Yedi Giizel Adam dedigimiz
Sezai Karakog, Erdem Bayazit, Rasim Oz-
dendren gibi sair ve yazarlarin eserlerini,
Mavera dergisini burada gorir okurduk.
Koyluler Cuma gini mutlaka ilceye

akin ederler ve Merkez Camide verilen
vaazlar pirdikkat dinlerler ve dbir
cumaya kadar onu konusur ve yorumlar
yaparlardi. Ozellikle Sam’da okumus,
hem bir alim hem de bir halk adami
olan rahmetli Hasan Tor hocamizin soh-
betleri Andirin’in manevi ikliminde gizel
bir esinti olurdu. K&yimuzin muhtarhigini
da yapan rahmetli dedem ve sonra
babam hocalar cok severler, zaman
zaman evlerimize davet eder, komsulari
da caginr, sohbetler edilirdi. Bizler de
cay kahve hizmetlerini gorirken bu
sohbetlere kulak misafiri olurduk.

Herhalde bu yiizden olacak ki, ben daha
ilkokulda iken komsumuz ve akrabamiz
olan Omer Hocadan (biz Omar Hoca
derdik) Kur'an ve tecvit 6grenmistim,
Rabbim kendisine gani gani rahmet
eylesin. llkokul bittiginde babam daha
once agabeyim Ali Dogan’i kaydettirdigi
Kahramanmaras imam Hatip Lisesine
beni de kaydettirmis, birkac parca esya
ile getirdi bizi Cinarli Camiine birakti,
caminin imamina da epey bir seyler

tembihleyip gitti. Maras'ta bazi camiler-
de bdyle kdylerden kasabalardan gelen
ogrencilerin kalabilecegi 6grenci odalo-
ri/hicreleri vardi. Mesela Acemli Camii
bu konuda basi cekiyordu ve tahmin
ediyorum kirk elli grenci barindiryordu.
Bu camiler ayni zamanda imam hatipli
genclerin imamlik-miezzinlik gibi cami
hizmetlerini 6grendigi bir nevi tatbikat ca-
mileriydi. Bizim kaldigimiz Cinarli Camii
ise daha kiiciik, avlusunda devasa bir
cinar agacinin bulundugu, merhum Sitcii
imam'in Fransiz askerlerine ilk kursunu
attigr Uzunoluk Hamamina oldukca yo-
kin, sirin bir avlusu ve zeytin bahcesi olan
mitevazi bir yapiydi. Daha sonra buraya
Siitc Imam’in tiirbesi yapildi malom.

Biz oradayken yoktu. Fakat cemaatten
Siitcti imamin oglu (veya torunu olmal)
bildigimiz ak sakalli ak sacli bir zat diger
bir odada birkac kisiye Mizrakli iimihal
okurdu kis gecelerinde.

AT

Hepsi de kendi kdyimiizden bes arkadas
kaliyorduk biz bir odada. O yillarda Andi-
rin‘dan, Tirkoglu'ndan ve civar kdylerden
bu sekilde okuyan cok talebe vardi. Biz
okula basladik, gidip geliyoruz ama
birkac ay sonra meshur “Maras Olaylan”
patlak verdi. 1978 yilinin Aralik ayinda
bir Cuma gini ortalik savas alanina
dondu. Birkac ginluk sikintidan sonra
kendimizi agabeyimin de kaldig imam
Hatip'in Batipark'taki yatili pansiyonuna
attik. DUstnebiliyor musunuz, 12 veya 13
yasindayiz, olaylarin en kesif yasandig
Uzunoluk caddesinde binlerce mermi-
nin atildigi bir ic catismanin ortasinda
kalmisiz. Tabii sonra sikiydnetim ilan
edildi, okullar tatil edildi, biz Andirn‘a
dondik, okullar saniyorum mart ayinda
acildr ve ikinci siniftan itibaren biz de
yatili okuyarak 1985 yilinda bitirdik okulu.
dareci olarak merhum mudirimiz Sait
Kirmaci; Necmeddin Gevri, Halil Kirisci
ve Mustafa Koyuncu, Naci Kahraman,
Hiseyin Bahar, Yasar Alparslan, birer
kibarlik timsali Ali Haydar Kirecci ve Ferit
Topcuoglu zihnimde yer etmis hocalarr-
mizdandir. Arkadaslarimiz arasinda cok
basarili olanlar vardi. Simdi bakiyorum
da bizim dénem imam Hatip Liseleri son
derece iyiymis. Daha sonra her biri birer
bilim adami, akademisyen, sair, doktor,
mimar, hukukcu olan arkadaslarimiz
bizim siniftan ve bizim donemden cikti.
Mesela Prof. Mehmet Akif Kirecci, Prof.
Mustafa Kisakirek, Prof. Orhan Dogan,
onun ikizi Do¢. Ayhan Dogan sinif arka-
daslarimizdi, Prof. Kirecci ile biz beraber
otururduk sirada. Su anki rektdr yardim-

Fotograf: Fatih Emre Asya
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Late Mehmet Ali Zengin who published
ikindi Yazilan was a beautiful person
we must commemorate. He was the
brother of Mevlana idris. Every chance
we got, we would go to Bilal Oksiiz's
Hayber Bookstore and try to read

new books and magazines. We would
read the Mavera Magazine, the works
of Yedi Gizel Adam poets like Sezai
Karakog, Erdem Bayazit, Rasim Ozde-
noren. The villagers would come to the
district every Friday and listen to the
Jumu’ah khutbah, and they would talk
about it all week long. Especially the
late scholar Hasan Tor’s preachers,
who had studied in Sham and was
not only a scholar but was also a
loved man in the society, would be
filled with people. My grandfather
who was the chief of our village and
my dad would love the scholars and
often invite them to dinner at our
house. We would call the neighbours
too and talk about everything.

I, probably influenced by this, learnt
how to read the Quran and the tajwid
rules from Omer Hoca, whom we cal-
led Omar Hoca. May he rest in peace.
When | finished elementary school, my
father enrolled me in Kahramanmaras
Imam Hatip High School where my
brother Ali Dogan went. He left us at
the Cinarli Mosque and the mosque’s
imam came up to us and gave some
advice. Some mosques in Maras

have rooms for students coming from

villages. Acemli Mosque was one of
them, and | guess it was home to 40-
50 students. These mosques were also
the mosques in which high school
students would come and practice
the azan, and how to be an imam.
The mosque in which we lived, Cinarli
Mosque, was a small mosque with a
huge plane tree in the yard. It is very
close to the Uzunoluk Hamam, where
Siitcii imam fired the first gunshot
against French soldiers. Then they
built a Sttt imam monument there. It
was not there when | lived there. But
a man whom we knew as the son or
grandchild of Sitcii imam would read
Mizrakli fimihal on winter nights.

We were 5 students from the same
village in our room. There were lots
of students from Andirin at that time.
We started going to school, but a

few months later the Maras Incidents
took place. A random Friday night

in December of 1978 almost turned
into a war. After a couple of days we
started to stay at imam Hatip’s dorm
in Batipark, where my brother also sto-
yed. Can you imagine something like
that? We were 12-13-year-olds, in the
Uzunoluk street where almost all inci-
dents took place, we lived there while
thousands of gunshots were fired. Then
of course the state proclaimed martial
law. Schools got closed and we retur-
ned home. Then schools re-opened in
March and we graduated in 1985.

Our principal Sait Kirmanci, and our
teachers Necmeddin Gevri, Halil Kirisci
and Mustafa Koyuncu, Naci Kahraman,
Hiseyin Bahar, Yasar Alparslan, the
kindest people Ali Haydar Kirecci and
Ferit Topcuoglu are the teachers | can
never forget to this day.

Some of our friends from back then
are now very successful people.
Looking back to the past, imam Hatip
High Schools were really good. My
friends with whom | studied became
scientists, scholars, poets, doctors,
architects and lawyers.

Prof. Mehmet Akif Kirecci, Prof. Mustafa
Kisakirek, Prof. Orhan Dogan, his twin
AP Ayhan Dogan were my classmates,
Prof Kirecci was my deskmate. The cur-
rent vice chancellor Prof. Kadir Saltal
was also our friend. Poet and lawyer



cisi Prof. Kadir Saltali ayni sekilde bizim
dénemdeydi ve yatiliydi. Sair ve hukukcu
Mevlana Idris, hattat Arif Yicel bizden bir
sinif ilerdeydiler. Sunu da zikretmeliyim,
bizim Cinarli Camiine ¢ok yakin bir yerde
Milli Tirk Talebe Birligi'nin subesi vardi
ve biz zaman zaman oradaki sohbetlere
ve ders calismaya giderdik. Maalesef 12
Eylil darbesiyle kapisina kilit vuruldu.

Hat Sanatina ilginiz nasil basladi?
ilahiyat Fakiiltesinde okurken, yaziyla
ugrasan arkadaslariniz var miydi?
Hangi hocalardan ders aldiniz?

Biz imam Hatipte okurken siir ve edebi-
yata az cok ilgi duyar severdik. Necip
Fazil ve Sezai Karakoc az cok okudu-
gumuz Ustatlardi. Ben roman okumayi
da cok severdim, bazi yerli ve yabanci
klasikleri burada okudugumu hatirliyo-
rum. Ayrica biz birkac arkadasla hafta
sonlari Musiki Dernegine gider, Klasik
Turk Mizigi mesklerine istirak eder-
dik. Avukat Mehmet Onur ve rahmetli
Memduh Cumbhur Beyin ydnettigi birkac
konserde biz de yer almistik. Hat Sana-
tina gelince, kimi gazeteler Ramazan
ayinda bazi hat eserlerinin kopyasini
ek olarak verir, biz de okumaya, anlo-
maya calisirdik. Meshur hattat Hamid
Aytac’in adini duyardik. Bir gin babam
bir Veda Hutbesi cerceveletmis, getirdi
kdydeki evimizin misafir odamiza asti,
hutbenin en Ust kisminda da bir tugra
vardi. Biz cocuk hélimizle asagidan
yukari bu tugraya uzun uzun bakar ve
“Yahu! Bu ne ola ki, neye benziyor, ne
yaziyor?” diye uzun uzun seyrederdik.
Bunun bir insan tarafindan kalemle
yazildigini bile bilmezdik.

Neticede ilahiyat Fakiltesinde 1987 yilin-
da secmeli ders olarak Farsca, Osmanli-
ca, Dini Musiki ve Hisn-i Hat gibi dersler
vardi ve birini secmemiz gerekiyordu.
Ben tuttum Hisn-i Hatti sectim. iyi ki sec-
misim, o giin bugiindir birakamiyorum.

Prof. Dr. Fevzi Ginl, ilk hat hocamizdi
ve daha sinifa ilk girisinde, bizlerle mer-
habalasmasinda bir baskalik, bir gizellik
hissettik. Sanatin giizelligi yiziine sirayet
etmisti adeta. O giine kadar gordigim
en zarif insandi belki. Kamis kalemler,
miirekkepler, kagitlar getirmis, bunlar
bizler icin ayrn ayr hazirladi, yazacagimiz
ornek harfleri fotokopi olarak dagitt,
megderse bu harfler Rik'a harfleriymis.

e . — i — - -

Fotograf: Fatih Emre Asya
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Fakiilte bitene kadar Rik'a mesklerini
bitirmis ve bir sene kadar da Nesih
harfleri mesketmistik Fevzi Hocadan.
Hatta fakdlteyi bitirirken halk kitipha-
nesinde bir de sergi acmistik, benim
de bir yazim burada sergilenmisti.
Fakilte bitince bir yil kadar hocaya
gidemedim ama aklimdan da cikmi-
yordu bir tirli yazi. Kendi kendime
bir seyler yaziyordum ama Allah’tan,
iyi olmadigini fark ediyordum. Goziim
daha ¢ok Siilis ve Nesih yazidaydi.

Sonra duydum ki, Konyali meshur hattat
Hiiseyin Oksiiz bizim mahalleye oldukca
yakin bir yerde, Toptancilar carsisinin
camisinde cumartesi giinleri ders veri-
yormus. Hiseyin Oksiiz, meshur hattat
Hamid Aytac'tan icazetli, uluslararasi
yansmalarda édiller kazanmis, bircok
caminin yazilarini yazmis, ayni zamanda
eczaci, esraftan sair bir babanin oglu...
Gittik tanistik, baktik hoca giler yizly,
esprili, miitevazi bir insan. Fevzi Hocadan
Rik'a mesk ettigimi, kendisinden de Silus
ve Nesih yazilar mesk etmek istedigimi
sOyledim. Kabul etti. Saniyorum 1991 veya
1992 yiliydi. Béylece yeniden baslamis
olduk. Ben 1998 yilinin Eylil ayina kadar,
yani mifti olarak atanip Konya'dan

ayrilana kadar sekiz veya dokuz yil
kesintisiz devam ettim Hiseyin Hocanin
derslerine. 2003 yilina kadar da mektupla
ve Konya'ya gelip gittikce devam etti bu
seriiven. Nihayet 2003 yilinda hoca bize
Silis ve Nesih dallarinda icazetnédme
verdi, ama biz hélé firsat buldukca gider
yazilanmizi gosterir, mizakere ederiz.
Yani icazetname alinca her sey tamam
olmus olmuyor. Bu sadece yazdiginiz ya-
zilarin altina imza koyma yetkisidir, yoksa
tam manasiyla ve doért dortlik hattat
oldugunuz anlamina gelmiyor.

Devami 10. sayida...




Mevlana idris and calligrapher Arif
Yicel were one class above us. | must
add that Milli Tirk Talebe Birligi (Nati-
onal Turkish Students Union) was very
close to Cinarli Mosque and sometimes
we would go there and study or listen
to some lectures. Unfortunately, it was
closed after the 12 September coup.

How did your interest in calligraphy
start? Did you have friends in uni-
versity who did calligraphy? From
whom did you learn?

In high school, | was more or less
interested in literature and poetry. We
would read Necip Fazil and Sezai Ka-
rako¢’s poems. | loved reading novels
too. | remember reading Turkish and

foreign classics. Also, | would go to
Musiki association with my friends and
attend Classical Turkish Music recitals.
We attended some recitals coordina-
ted by Lawyer Mehmet Onur and the
late Memduh Cumhur Bey.

About calligraphy, some newspo-
pers would give out copies of some
calligraphy and me and my friends
would try to understand what was
written. We heard about the famous
calligrapher Hamid Aytag. One
day, my father got the Veda Hutbah
(The last hutbah of the Prophet
Muhammad (sw)) and there was a
tughra on top of the calligraphy. We
couldn’t understand what was that,
being children of course, and won-
dered what it meant. We wouldn’t
even know that it was actually
written by a person.

| had to take elective courses in univer-
sity, and | had to choose between Per-
sian, Ottoman Turkish, Religious Music
and Calligraphy. | chose calligraphy.

| am so glad of having chosen it. |
haven't stopped doing it since then.

Prof. Fevzi Giniic was our first callig-
raphy teacher and in the first class we
took from him we felt his inner beauty,
his nice personality. He was the nicest
person | had ever met. He brought
reed pens, inks and papers, prepared
them separately for us, distributed the
sample letters we were going to write
as photocopies, it turns out that these
letters were Rik'a letters.

We have learnt Rik’a letters the first
year and in the second year we
studied Nesih letters from Fevzi Hoca.
We even opened an exhibition in the
public library while graduating from
the faculty, and one of my calligrap-
hies was exhibited there.

After graduating | was not able to
study with Fevzi Hoca for about a year,
but | could not let it go in my mind. |
tried to work by myself but couldn’t be
pleased with my work, thank God. |
was curious about Silis and Nesih.

Then I learnt that the famous callig-
rapher Hiseyin Oksiiz from Konya was
lecturing in Toptancilar bazaar, on So-
turdays a place that is very close to my
house. Hiseyin Oksiiz, got his diploma
(icazetname) from famous calligrapher
Hamid Aytac, has won prizes in interno-
tional competitions, wrote calligraphies
of several mosques,mosques He's also
a pharmacist, and the son of a poet... |
told him | learnt Rik'a from Fevzi Hoca
and wanted to learn Siiliis and Nesih
from him. He agreed to teach me. |
started again. | continued to learn from
him for almost eight or nine years, until

| was appointed to Konya as a mufti

in 1998 September. When | moved to
Konya, we continued to work through
letters and face to face when | came to
visit him, until 2003. Finally in 2003, we
got our diplomas in Silis and Nesih, but
we still talk about our work when we get
a chance to come together. Getting your
diploma does not mean your education
is finished. It just shows that you have
the authority to sign your work it does
not mean you are a perfect calligrapher.

Continues in the 10th issue...
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IKI DAG VE IKI IRMAK
ARASI BERTIZ YORESI

iki dagin ve iki irmagin arasi
Bertiz: Engizek Daglari’'nin
guneyi, Ahir Dagi’'nin kuzeyi;
Ceyhan Nehri'nin dogusu,
Goksu Cayi'nin batisinda
bulunan alani kapsamaktadir.
Dogu-bati dogrultusunda
uzanan yerlesimler, genis
sahaya yayilmis durumdadir.

iIBRAHIM GOKBURUN

Bertiz Yoresi, Kahramanmaras'ta cok
duyulan, konusulan yerlerden biridir. An-
cak bu yore hakkinda bilinenler oldukca
sinirlidir. Iki dagin ve iki rmagin arasinda
kalan Bertiz; fiziki ve beseri dokusuyla
“yore” kavramini somut olarak karsilayan
bir yer. Tirk Dil Kurumu sézliginde yore,
“Bir bolgenin belli bir yer ve cevresini
kapsayan sinirli bélimd, havali, mahal,
civar” seklinde tanimlanmaktadir. Cografi
terminolojide ise yore kavrami; bolimle-
rin homojen &zelliklere sahip kisimlarini
ifade etmektedir. Bilindigi Uzere farkli
ozellikleri nedeniyle birbirinden ayrilan
ve sinirlarr icinde benzerlik gosteren
yeryiizi parcalar, anlam bitinligine
gore tanimlanip siniflandinlarak bélge
sistematigi olusturulmustur. Dogal ve
beseri 6zellikleriyle genelde bir bitinlik
saglayan cografi Uniteler: “bolge-bo-
ltm-ySre-kesim-alan” sekilde siniflandi-
rimaktadir. Mikro Slcekte bir bitinlik
olusturan dogal ve beseri kaynaklar kap-
sayan alanlar ise “yére” olarak tanimlan-

()

maktadir. Bertiz Yoresi; iklimi, topografik

yapisi, morfolojik czellikleri, su kaynaklari,

bitki ortisy, ulasim imkénlar, tarimsal
faaliyetleri, kiltirel ve sosyal dokusuyla
6zgin bir doku olusturmaktadir.

Uzimi, cevizi, kiraz, kekigi, kekligi ve
yaylasiyla meshur “Bertiz neresidir”

diye soranlara “iki dagin ve iki rmagin
arasidir” diyorum ben. Ancak bu sorunun
cevabi sordugunuz kisiye gore degisiyor.
Bir tarihci icin “Bertiz, Maras Harbinde
Fransiz'a ilk kursunu atan Siitcii imam’in
siginagidir.” “Ferman padisahin daglar
bizimdir” diyen Tirkmen beylerinin yurdu-
dur Bertiz. Tirkmen beyleri 6zgirligine
dugkin, sirti pek, g6zu karadir. Bu se-
bepten Fransiz isgalinde takviye birlikleri
sehre gelirken Beyoglu'nda Bababurun
savunmasinda dismanin 6niini kesen
Bertiz ceteleri olmustur. Cukurova’dan
Engizek Dagina goc eden yoriklerin ve
asiretlerin konaklayip soluklandigi pi-
narlarin basidir Bertiz. Maras Ovasi’'nda
ciftlik kurmus agalar icin irgat yurdudur.

Simdilerde fabrikalarda carkin ddnmesini
saglayan emekgilerin kirdan kente goc
eyledigi yerdir. Maras'in yedi gobek
yerlisi icin Bertiz, kabarcigi, pekmezi, yay-
lalarinda biyimiis kuzu eti, taze peyniri,
tereyag ve cicek bali demektir. Devlet
icin Bertiz, kislalan dolduran asker oca-
gidir. iki dagin ve iki irmagin arasi Bertiz:
Engizek Daglari'nin gineyi, Ahir Dagi'nin
kuzeyi; Ceyhan Nehri’'nin dogusu, Goksu
Cayi'nin batisinda bulunan alani kapso-
maktadir. Dogu-bati dogrultusunda uzo-
nan yerlesimler, genis sahaya yayilimis
durumdadir. Bertiz Yoresinin sinirlarini
belirleyen ana unsur, dag kusaklar ve
akarsu havzalardir. Faylanma ve tektonik
hareketler neticesinde, ortaya cikan dag
kusaklari ve vadiler; Bertiz Yoresi'nin
dogal sinirlarini cizmistir. Yorede birden-
bire artan yikseklik, bazi yerlerde derin
vadilerle kesilerek engebeli bir gorinim
olusturmaktadir. Bertiz Yoresi'nin dogu
sinir Goksu Cayinin kivrilip Firat Nehri'ne
dogru yol aldigi yerde baslar.
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Bertiz region is a quite famous region

in Maras. But information about this
region is limited. Bertiz, in between

two mountains and rivers, embodies
the notion of region completely with its
physical and humane pattern. According
to Turkish Language Institute, region is
defined as “A limited part of a locati-
on that covers a certain place and its
surroundings, locality, neighbourhood”
In geographical terminology, region
stands for parts of a land which have
homogeneous features. Recognizedly,
land parts that separate from each
other because of their different features
and which also show some similarities in
betweens, are defined and categorised
in regards to their cohesion. Geographi-
cal units that show a cohesion in natural
and anthropic features are defined and
categorised as region, section, part or
area. The land parts which include no-
tural and anthropic sources that have a
micro-sized integrity are called “region”.

Rt

Bertiz region makes up a distinct texture
with its climate, topographical pattern,
morphological patterns, water sources,
vegetation, transportation, agricultural
activities, cultural and social fabric.

To those who ask me where the Bertiz
region which is famous with its grapes,
walnuts, cherries, thyme, partridge and
uplands, is located, | answer “in between
two mountains and two rivers”. But the
answer depends on the person you ask
the question. For a historian, Bertiz is the
sanctuary of Siitcii imam who fired the
first gunshot to Frenchs soldiers in Maras.
Bertiz is the homeland of Turkmen Beys
who said “The command is sultan’s, but
the mountains are ours” Turkmen Beys
are quite fond of their independence,
they are very brave and self sufficient.
There were Bertiz gangs that blocked the
way of recruiting forces of French soldiers
in Beyoglu in Defence of Bababurun who
were coming to the city to invade. Bertiz
is the stop which yoriks that emigrate

from Cukurova to Engizek Mountain stop
by. It is the home of farmer aghas that
have a farm in Maras plain. It is the
place where workers emigrated from the
countryside to urbans, who nowadays
secure the carrying of businesses in fac
tories. Bertiz means pekmez, lamb that
grew on the uplands, fresh cheese, butter
and honey for a local of Maras. For the
state, Bertiz is a place full of people
voluntary to fill military barracks.

Bertiz is in the middle of two moun-
tains and two rivers, south of Engizek
mountains, north of Ahir mountain, east
of Ceyhan River, west of the Goksi
watercourse. Settlements ranging from
east to west are spread all over the
wide field. The main elements that de-
termine the borders of the Bertiz region
are the mountain ranges and the river
stream basins. As a result of faulting
and tectonic movements, the mountain
ranges and valleys make the natural
borders of the Bertiz region.



Goksu Cayi ile Aksu Cayr arasinda
kalan Erince Dagi'ni takip eden Bertiz
Yoresi'nin dogu siniri, Aksu Cayi ile Kek-
licek Dagr'nin basladigi yerde son bulur.
Bu kavsakta baslayan giney sinirn Kek-
licek Dag, Tepesidelme, Aslanyicesi,
Kandil Dagi, Ahir Dagi, Milcan Dagi'ni
takip ederek Ceyhan Nehri'ne kadar
uzanir. Bertiz yoresinin giney sinirini
cizen bu daglar, Toros Daglarinin uzantr-
larini olusturur. Bertiz Yoresinin bati siniri
ise Menzelet Baraj Golu kapaklarinin
bulundugu yerden baslayarak Kisik
Bogazi'nin girisine kadar uzanir.

Yore ile ayni adi tasiyan Bertiz Cayi ile
Aksu Cayi, Ceyhan Nehri'ni besleyen su
kaynaklar arasindadir. Ceyhan Nehri
yatagindan insa edilen ve 1989'da
isletmeye acilan Menzelet Baraj),

Bertiz Yoresinin bati lokasyonunu biyik
dlciide etkilemistir. Oncelikle Sarcukur

ve Cakirdere kdy yerlesimleri baraj
altinda kalmasi nedeniyle ekolojik bir
g6 yasanmistir. Bu kdylerde yasayan
halk, Sarcukurlular Tirkoglu Ovasi’'na ve
Cakirdereliler ise Narli Ovasi’'nda kurulan
Cigdemtepe’ye goc etmistir. Bazi haneler
ise her seye ragmen bdlgeyi terk etmeye-
rek baraj kiyisinda yeni yerlesim birimleri
olusturmustur. Menzelet kiyisindaki koylar
ve mesire yeri sehrin dnemli turizm des-
tinasyon alanlarini arasindadir. Yasamin
bitin zorluklarina ragmen insanlar bu
yoreyi terk etmezler. Bertiz Yoresinde
yasayan insanlar bulunduklar mekanla
derin bir bag kurmaktadir. Sehre goc
edenler de Bertiz Yoresi ile baglarini gos-
teren birtakim etkinlikler yiritmektedir.
Bu kapsamda 1996 yilinda kurulmus olan
Bertiz Egitim, Kiltir ve Dayanisma Vakfi;
yorenin egitim, kiltir, sosyal ve ekonomik
sorunlarina yonelik faaliyetler yiritmek-
tedir. Ayrica 1987 yilinda kurulan Bertiz
Spor Kulibi ginimiizde Kahramanmaras
Amatér Ligi'nde mijcadele etmektedir.

Bertiz Yoresi'nde toplam 30 kdy yerlesimi
bulunmaktadir. Dulkadiroglu, Onikisubat
ve Caglayancerit ilce sininna dagiimis
olan bu yerlesimler iki dagin arasinda
farkli losyonlarda adeta gizlenmis gibidir.
Dulkadiroglu ilcesine bagl Besenli,
Basdevrisli, Kemalli, Agabeyli, Boyali,
Kabasakalli, Catmayayla, Baydemirli,

Budakli, Kilagli Bahceli, Cobanli, Hacle-
yuplu ve Yenipinar (Yeniyapan) Karo-
manli‘dan olusan 15 kdy bulunmaktadir.
Yérenin bati kisminda Ceyhan kiyisinda
Onikisubat ilcesine bagl olan Cakirdere,
Saricukur, Maksutlu olmak tzere 3 kdy
bulunmaktadir. Boylu, Orucpinar, Kale,
Sogukpinar (Hombur), Engizek, Zeyne-
pusag, Bolikdamlar, Kiciikeerit, Aksu,
Akdere, Giiciik ve Dizbag olmak izere
farkl niteliklere sahip 12 yerlesim ise
Caglayancerit'e bagldir. Dizbag ve Aksu
gibi bazi yerlesimlerin Bertiz Yoresi'ne
dahil edilmesine itiraz edenler olabilirler.
Ancak bu sinirlar dogal ekolojik sistemin
ve kiltirel dokunun ortaya cikardigi bir
sonuctur. Yorenin giineyinde Torosla-

rin uzantilari, Ahir Dagi bir duvar gibi
yikselerek Akdeniz ikliminin 6niine set
ceker. Kuzeyde ise Engizek Daglar, sert
karasal iklimin zorluklarini sinirlayarak iki
dagin arasinda bir yasam alani olusturur.
Yakin bir zamana kadar soguk, sert ve
kar yagish kislar geciren ve topragin
yaklasik dort ay karla 6rtildigu Bertiz'de,
artik o eski kislari géremiyoruz. Kiresel
iklim dedgisikliginin sonuclarn burada

da gdzlenmektedir. Oldukca engebeli
bir saha olan Bertiz'in rakimi 500-2000
metre arasinda degismektedir. Bertiz'in
topografik yapisindaki ani degisimler ve
karasal iklim 6zellikleri, ekonomik faaliyet-
leri oldukca sinirlamistir. Yore sakinlerinin
temel gecim kaynagi tarim ve hayvan-
ciiga dayalidir. Ancak her hane kendi
ihtiyaclarini karsilayacak kadar retim
yapabilmektedir. Binlerce yildir bolge-
de hayvancilik, geleneksel yontemlerle
yurGtiimistir. Dogal faktdrler nedeniyle
Bertiz Yoresi, sehir ve ilke ekonomisine
katma degeri oldukca sinirlidir.

Cukurova'dan
Engizek Dagina goc
eden yoriklerin ve
asiretlerin konaklayip
soluklandigi pinarlarin
basidir Bertiz. Maras
Ovasi'ndas ciftlik
kurmus agalar icin
irgat yurdudur.



The abrupt rising of land in the region
makes an uneven scene cut in deep
valleys in some places. The east bor-
der of the Bertiz region starts where
Goksu watercourse takes its way to the
Firat River. Following the Erince moun-
tain which is between Goksu and Aksu
watercourses, the east border ends
where Aksu watercourse and Keklicek
mountain start. The south border starts
here and following Keklicek mounta-
in, Tepesidelme, Aslanyicesi, Kandil
mountain, Ahir mountain and Milcan
mountain, leans towards Ceyhan River.
The mountains that line the south
border of Bertiz mountain make up
the Toros mountain range. The west
border starts from Menzelet Dam and
leans towards where Kisik gate starts.

Bertiz watercourse which carries the
same name with the region and Aksu
watercourse are two of the water
sources of Ceyhan River. Menzelet
Dam, built on Ceyhan River’s stream
beds and started functioning in 1989,
affected the west side of the Bertiz
region greatly. Ecological migration
happened in Sarkucur and Cakirdere
villages because they have been
swallowed by the dam. People of
these villages, the ones in Sarcukur
emigrated to Turkoglu plain and

the ones in Cakirdere emigrated to
Cigdemtepe which was built on Narli
plain. Some people never left the regi-
on and created new settlements on
the shore. Bays on the Menzelet Dam
shore and the park area are impor-
tant touristic destinations of the city.

Despite all the hardships of life,
people did not leave the region.
People living in the Bertiz region have
a deep connection with this place that
they live. People who emigrated to

the city hold some festivals that show
their connection to the Bertiz region.
Bertiz Education, Culture and Solidarity
Foundation was founded in 1996 to do
some activities regarding the region's
educational, cultural, social and econo-
mic issues. Also, Bertiz Sports Club whi-
ch was founded in 1987 is playing in
the Kahramanmaras Amateur League.
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There are 30 villages in the Bertiz
region. These villages that are spread
on the borders of the region, Dulkadi-
roglu, Onikisubat, Caglayancerit, are
almost embowered in between these
two mountains. There are 15 villages in
Dulkadiroglu districts: Besenli, Basdev-
risli, Kemalli, Agabeyli, Boyali, Kabaso-
kall, Catmayayla, Baydemirli, Budakl,
Kilagl Bahceli, Cobanli, Hacieyipli and
Yenipinar (Yeniyapan) Karamanli. On the
West border, around Ceyhun River and
in Onikisubat district, there are 3 villages:
Cakirdere, Saricukur, Maksutlu. And
there are 12 villages in Caglayancerit
district: Boylu, Orucpinari, Kale, Soguk-
pinar (Hombur), Engizek, Zeynepusagi,
Bolukdamlar, Kiciikcerit, Aksu, Akdere,
Giiclk and Dizbag. There are some
people who oppose the fact that
Dizbag and Aksu villages are a part
of the Bertiz region. But these borders
are a result of the ecological system
and the cultural pattern.

Toros ranges on the south of the region
and Ahir Mountain rise and make up a
border preventing the Mediterranean
climate. Engizek mountains in the north
prevent the harsh continental climate
and create a safe living environment.

In Bertiz, which has been through harsh
and cold winters and was covered with
snow for four months, winters are not as
harsh today anymore. The hubbly Bertiz
region's altitude is around 500-2000 met-
res. The abrupt changes in the topograp-
hic structure and continental climate of
Bertiz has narrowed the economic activi-
ties down to an extent. The locals mostly
live on agricultural activities and livestock
breeding. Every house can only produce
enough for themselves. Livestock bree-

Bertiz is the stop
which yoriiks that
emigrate from
Cukurova to Engizek
Mountain stop by. It
is the home of farmer
aghas that have a

farm in Maras plain.
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Geleneksel dogal, organik iretimin
sUrdirilmesi yore halki icin yeni imkén-
lara kapr aralayabilir. Bertiz'in izimd,
cevizi, kirazi, elmasi meshurdur; ama
dondurmasini da unutmayalim. “Uzimi
cevizi anladik ama dondurma da nerden
cikti?” diyenler olabilir. Tirkiye'de nereye
giderseniz gidin dzellikle turizm bolgele-
rinde mutlaka Bertizli bir dondurmaciya
rastlarsiniz. Sadece Tirkiye'de de degil
artik dinyanin farkli ilkelerinde Bertizli
dondurmacilari gérmeniz mimkin. Bu
nedenle Kahramanmaras dondurmasinin
tanitiimasinda ve yayginlasmasinda Ber-
tizli dondurmacilarin &zel bir yeri bulun-
maktadir. Turizm bolgelerinde geleneksel

Turizm bolgelerinde
geleneksel kiyafetleri,
sesi, nesesi, zil sesi
ve gorsel soviaryla
dikkat ceken Maras
dondurmacilarinin
bazilannin sirtinda
Bertiz Abasini
gorebilirsiniz.

kiyafetleri, sesi, nesesi, zil sesi ve gorsel
sovlariyla dikkat ceken Maras dondurma-
calarinin bazilarinin sirtinda Bertiz Abasini
gorebilirsiniz. Kisin sicak, yazin serin tutan
ve yagmurun islakligini ice gecirmeyen
Bertiz Abasi; gémlek Uzerinde giyilen
nakis islemeli, yakasiz, kisa kollu bir yerel
kiyafettir. Gecmiste yogun olarak kulla-
nilan Bertiz Abasini, simdilerde yorede
bazi kisilerin sirtinda gérmek miumkin.
Bertiz Yoresi'nin sirtini dayadigi Engizek
Daglari, gecmiste yaylacilik faaliyetleri-
nin merkezidir. Bu nedenle yazin yaylaya
cikan asiretler, gizin Maras Ovas,
Pazarcik Ovasi, Tirkoglu Ovasi hatta
Cukurova'da bulunan kislaklara doner.
Bertiz, yoriklerin asiretlerin "Goc Yolu"n-
da soluklandigi yerlerden biridir. Engizek
Dagr'nda; Ayranpinan Catal, Karapinar,
Cevirme, Uc kuyu, Taspinar, Korsulak,
Eskiyayla, Yesil basta olma Uzere toplam
180 yayla bulunmaktadir. Ahir Dagi'nda
ise Yedikuyular, Cataloluk, Calipalma,
Karagol, Goyniik gibi yaylalar bulunmak-
tadir. Gegcmiste hayvancilik faaliyetlerini
yapildigr bu yaylalar, ekoturizm agisin-
dan buyuk bir potansiyele sahiptir.

Bolgede "goc¢ yolu" olarak bilinen bu
gizergah bir tir kervan yoludur. Ma-
ras-Dereli-Yedikuyu-Kilagl-Basdevrisli-Ka-

le-Sogukpinar Koyl izerinden Engizek
Daglar'ni asarak Elbistan’a ulasir. Bu
glzergah, daha cok gécebe asiretlerin
yaylalara cikis ve kislaklara inis giizergo-
hidir. Bertiz Yoresi'nin dogusunda ise cok
onemli bir kervan yolu bulunmaktadir. To-
tihi ipek Yolu'nun kollarindan birini olus-
turan Halep-Kayseri Kervan yolunun bir
kismi Bertiz'in Dogu sininndan gecmekte-
dir. Kervan yolunun Hades (Saray/Bozlar)
baslayan ve Kicikeerit izerinden Engizek
Dagini asan kismi Bertiz Yoresi'nin do-
gusundan gecmektedir. GUnimizde bu
kervan yolu, Caglayancerit-Nurhak sose
yolu olarak kullanilmaktadir.

Yakin bir zamana kadar ydre sakinleri
disinda sadece gitmek zorunda kalanla-
rin gittigi bir yer olan Bertiz; 6zellikle eko-
turizm potansiyeliyle dikkat cekmektedir.
Yoz ve giz mevsiminde ydrede 6nemli bir
hareketlilik yasanmaktadir. Ayranpinar
Yayla Festivali, Bertiz Boyali Karakucak
Gires Festivali, Baydemirli Geleneksel
Kisa Salvar Giiresleri, Bertiz Sira ve Ceviz
Festivallerinde unutulmaz anlar yaso-
yabilirsiniz. Rast geldiginiz bir diginde
ise halaya katilabilirsiniz. Cataloluk’ta
Mangal ziyafeti, Caglayancerit Aksu'da
alabalik ziyafeti sunulmaktadir. Bertiz'de
lokanta ve konaklama imkanlar sinirlidir.
Ancak hangi kapiyr calsaniz biyik bir
misafirperverlikle karsilanirsiniz.




ding has been carried on with traditional
methods for a thousands of years. Due
to natural factors, Bertiz region is quite
limited in terms of its accretion value in
the city and the country’s economy. The
traditional nature opens news paths to
the locals in order to remain organic.

Let us not forget that even though Bertiz
is known for its grapes, walnuts, cherries
and apples, its ince cream is quite
famous too. Some may say “What about
the ice cream now?” Wherever you go
in Turkey, you will always come across
an ice cream man from Bertiz. You may
even come across them abroad now.
Bertiz people hold a special place in
the display of Maras ice cream. You can
see a person from Bertiz in a touristic
destination standing out with his traditi-
onal clothes, a loud voice, cheerfulness
the sound of the bell which he rings in
his hand, visual shows and maybe some
of them with the Bertiz aba on their
back. Bertiz Abasi keeps the wearer
warm in winter and cool in summer, it is
an embroidered, collarless, short-slee-
ved local dress worn over a shirt. Bertiz
Abasi was a very common garment
among the people in old times, but you
can still find people wearing it.

Engizek mountains on which Bertiz region
lays its back on, used to be the

centre of transhumance

activities. Families

that go to the

uplands in summer, turn back to their
winter houses on Maras plain, Pazarcik
plain, Turkoglu plain and even Cukurova.
Bertiz is one of the places that yorik
families stopped by when migrating.
Most prominent ones being in Engizek
Mountain which are Ayranpinarn Catal,
Karapinar, Cevirme, Uc kuyu, Taspinar,
Korsulak, Eskiyayla, Yesil, there are 180
uplands located. In Ahir Mountain, there
are Yedikuyular, Cataloluk, Calipal-

ma, Karagdl, Goynik uplands. These
uplands, which were home to livestock

breeding in the past, have a huge poten-

tial in regards to ecotourism.

This route, also known as “the migration
route” is some kind of a caravan road.
It passes Engizek Mountains through
Maras-Dereli-Yedikuyu-Kilagl-Basdevris-
li-Kale-Sogukpinar villages and leads

to Elbistan. This route is mostly used

by the people going to uplands and
turning back to their winter houses. There
is another important caravan route in
the east of the region. Halep-Kayseri
caravan route which makes up a part
of the Silk Road passes by Bertiz's east
border. The part of the road that starts
from Hades (Saray/Bozlar) and goes up
to Engizek Mountain through Kiicukcerit,
passes from the east of Bertiz region.
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This caravan road is used today as
Caglayancerit-Nurhak highroad.

Bertiz was a place that was visited

only under the required circumstances
except for the locals, but it especially
has ecotourism potential. There is a con-
siderable amount of mobility during the
summer and fall. You can have amazing
experiences at Ayranpinar Upland Fes-
tival, Bertiz Boyali Karakucak Wrestling
Festival, Traditional Baydemirli Short
Shalwar Wrestlings, Bertiz Unfermented
Grape-Juice and Walnut Festivals. You
can join a halay in a wedding that you
came across. There are barbecue feasts
in Cataloluk, trout feasts in Caglayance-
rit. The number of places for eating and
accommodating is very limited in Bertiz.
However, you would be very welcome
wherever you knock the door.

You can see a person
from Bertiz in a touristic
destination with
traditional clothes, loud
voice, joyful, the sound
of the bell in his hand
ringing, visual shows and
maybe some of them
with the Bertiz
aba on their back.
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Anlatilagelmistir, Yavuz Sultan Selim
Misir seferine ciktiginda, biyik ordusuyla
birlikte Maras'tan gecer. Fakat aklinda,
Misir colleri vardir. Koca ordu, bu uzun
ve mesakkatli col yolculugunu nasil
yapacak ve ne yiyip icecektir? Sultanin
sorularina Maras Tarhanasi cevap olur.

BENGISU ERGUDER
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MISIR'l FETHETTIREN TARHANA CORBASI

= TARHANA SOUP THAT-LED
Dy TO THE CONQUEST OF EGYP

It is told that when Sultan Selim | was out‘to
conquer Egypt, he crossed Maras. Maras with
his great army, wondering about how to pass
through Egypt's deserts. How would the entire
army complete this long and troublesome
journey, what would they feed on? Maras's
tarhana is the answer to all his confusions.
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Ulkemizin neresine giderseniz gidin
tarhana corbasi bilinir ve sevilerek
yapilir. Ama tabii bu her yerde ayni
sekilde yapildigi anlamina gelmez.
Yizlerce, belki de binlerce farkli

cesidi vardir tarhananin; bol biberlisi,
yogurtlusu, sitliist, nohutlusu, sogan-
Iisi, sarimsaklisi, toz olarak kurutulani,
parca parca kurutulani, ¢ig olarak
tuketileni, daha nicesi. Maras'a 6zgi
tarhana corbasini anlatmaya ana
malzemesi olan tarhananin meshur
olusuyla baslamak gerek. Maras tar-
hanasinin meshur olusu 16.yy basinda
Osmanli padisahi Yavuz Sultan Selim
Han dénemine aittir. Dulkadiroglu
beyligi zamaninda Yavuz Sultan Selim,
Misir seferine clkmadan 6nce ordunun
ihtiyaclari icin hazirliklara baslamistir.
Misir'in fethedilmesi icin Sina Colu’'nin
gecilmesi gerekmektedir. Osmanli
ordusunun haftalar boyunca gida
gereksinimi karsilayacak bir gidaya
ihtiyac vardir. Cetin ¢dl sartlarinda
askerlerin beslenme ihtiyacini karsila-
yacak gidanin sahip olmasi gereken
ozelikler sunlardir: Yikte hafif, besin
degerini yuksek, pratik tiketime uygun,
tok tutacak ve sicakta ve sogukta
bozulmayacak kadar dayanikli olmasi.
Bu ihtiyac Uzerine Yavuz Sultan Selim’in
annesi Kahramanmarash Gilbahar
Hatun, cerez seklinde de yenilebilen,
corbasi da yapilabilen tarhanay: teklif
eder. Dévmelik bugday bol eksi
yogurtla birlikte pisirilir. Kekik
ve tuz ile tatlandirilir. As
soguduktan sonra,
guneste kurutulur.
Elde edilen bu
kuru gida
tarhanadir.

Kahramanmaras'ta
komsuluk iligkilerini
pekistiren tarhana,
imece usuliiyle
yapilir. Mahsere
kazaninin basinda
tarhana yogrulurken
cesitli efsanelerle
tarhananin cikis
hikayesi anlatilir.

Tarhana improves
neighbourly
relations, it is done
collectively. The
story of tarhana is
told while it is being
kneaded.

evelahir e

The tarhana soup is a widely known
and much liked dish in every part

of our country.But of course, that
doesn’t mean it is made in the
same way everywhere. Tarhana has
hundreds, maybe even thousands of
different styles: with more pepper,
yoghurt, chickpea, onion, garlic,
milk, dried up and turned into pow-
der, dried up as big packs, eaten
raw, and so many more. In order to
begin to tell about the recipe of Ma-
ras, we must first look at the main
ingredient, tarhana’s story of fame.

Maras’s tarhana began to be
known in the early years of the
16th century during the reign of
Sultan Selim I. In the course of the
Dulkadirid principality, Sultan Selim
started to prepare the troops for the
conquest of Egypt. To conquer Egypt,
they had to cross the Sinai Desert.
The Ottoman troops had to be fed
for several weeks, and there was a
need for nutrition/food that would
fulfil the necessity under the harsh
circumstances of the desert. Such a
food was required to be lightweight,
nutritive, practically consumable, that
would keep them full and durab-
le under extreme temperatures.
Consequently, Gilbahar Hatun who
was from Maras and was the
mother of Sultan Selim
offered tarhana that
can be consumed
both as a soup
and as a



s cVelGhir

Ana malzemeler bugday ve tam
yagli yogurttur. Tarhana icin uygun
nitelikte olan dévmelik bugdaylar
(yarma) degirmende ayiklanir, 6gU-
tulGr ve yikanir. Hazirlanan dévme,
kaynamis suda eriyinceye kadar
kanistirarak pisirilir. Pisen dovme asi
dinlenmeye birakilir (3-6 saat).

lllyan dévme asina bol yogurt ilave
edilir. Yogurt ile bugday asi homojen
bir kanisim olana kadar yogrulur. Tar-
hana asi fermantasyona birakilir (12-
18 saat). Mayalanan as, ciglara serilir
ve guneste kurutulur. Kurutma islemi
(48-72 saat) gerceklestirilerek, rin
nemden tamamen arindirilir. Kuruyan
tarhanalar ciglardan sokillerek amba-
lajlanir, tiketime hazir hdle getirilir.

Kahramanmaras'ta komsuluk iliskilerini
pekistiren tarhana, imece usuliyle
yapilir. Mahsere kazaninin basinda
tarhana yogrulurken cesitli efsaneler-
le tarhananin cikis hikéyesi anlatilir.
Taze bir tarhanayi giines kokusundan
tanirsiniz. Giineste kurumasi icin
serilen tarhananin tam kurumamis héli
de basli basina bir lezzettir. Adina

frik denir. Cerezlerle birlikte tiketilir.
Kazanin dibine tutmus olan dévme de
israf edilmez. Kalan kisim yogurtla yo-
gurulur, bir gece bekletilir. Elde sikma
sekli verilerek ciglara tek tek dizilir.
Kuruduktan sonra cerezlik tarhanaya
gore daha koyu bir renk alir. Ve
tarhana corbasin-
da kullanilir.

Fotog rc‘M\AQ Sivi
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- 2 buyuk dis sanmsak
- 2 tath kasigr tuz
- Pul biber (istege gore)
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Ceretzlik ve corbalik olarak tercih
edebileceginiz Maras tarhanasi, farkl
lezzetinin disinda sayisiz saglik yarar
ile de oldukca degerli bir besindir. Ka-
bugu soyulmus bugday ve eksi yogurt
ile baslayan tarhana yolculugunun
saghginiz icin potansiyel faydalarin-
dan bazilan séyledir:

- Maras tarhanasi kalorisi 100 gram
icin 140 kcal'dir.

- Uzun siire tok kalmanizi saglar ve son
derece doyurucudur.

- Dusuk kalorili bir aksam yemegi alter-
natifi olarak lezzetli bir secimdir.

- Kemik saghgi icin faydalidir. Kalsiyum
icerigi ile cocuklarda kemik gelisimini
destekler.

- Bagirsak hareketlerini dizenler, meta-
bolizmayi destekler.

- Glisemik indeksi disik oldugundan,
diyabet ve tansiyon hastalan da
tiketebilir.

- Probiyotik ozellikleri ile bagisiklik
sistemi icin faydaldir.

- 450 gramlik cerezlik tarhana veya
corbalik tarhana
-61tsu

"

- 2 tath kasigr kuru nane

- 2 yemek kasigi tereyag

- Tereyaginda hafif kavurulmus tim
antepfistigi ici (istege gore)

Ceretzlik tarhanay tence-
reye bosaltin, Uzerine 6 It su ilave edin
ve tencerenin kapagini kapatarak
1 saat tarhanalarin yumusamasini
bekleyin. Daha sonra ocaga alip orta
ateste, kanstirarak yaklasik 1 saat
pisirin. Pisen tarhanayi blendirdan
gecirin veya cirpma teliyle cirpin. Kay-
nayan corbanin icerisine tuzu ve 2 dis
sarmsag ezdikten sonra ilave edin, 5
dakika daha kaynatip ocaktan indirin.

Tereyag@ini tavada eritin, Uze-

rine 2 tath kasig kuru naneyi de ekle-
yip kavrulana kadar karistirin, kavrulan
naneyi corbanin iizerine dkin. (istege
gore; antepfistigr da tereyaginda
kavrulup corbanin izerine dokiilebilir.)
Halil Ibrahim Yilmazoglu'nun verdigi
bilgilere gére son asamada “Kip

kip haslanmis salgam da ilave edilir.
Salgam corbaya girince yag oldugunu
sanirmis. Bu corbanin sebzeli tirl de
yapilabilir.”. Corba-
miz servise hazir.

Halil ibrahim
Yilmazoglu'nun
verdigi bilgilere gore
“Tarhana corbasina kiip kiip
haslanmis salgam da ilave
edilebilir. Salgam corbaya
girince yag oldugunu
sanirmis. Bu corbanin
sebzeli tiiri de
yapilabilir.”




snack. The recipe is that wheat
should be cooked with sour yogurt,
favoured with thyme and salt. After
it cooled down, it should be dried
under the sun, and this would be
what dried tarhana is.

Main ingredients are wheat and
full-fat yogurt. The wheat is clea-
ned, grinded and then burned on
the grinder. This pounded wheat is
cooked in boiling hot water until it
dissolves. Then it is left to rest for
three to six hours. A large amount
of yogurt is added to the now warm
pounded wheat. Yogurt and tarha-
na are kneaded until they become
a homogeneous mixture. Tarhana

is left to be fermented for twelve

to eighteen hours. The fermented
ingredients spread on large clothes
and dries under the sun. The drying
process takes about 2 to 3 days, the
ingredient is fully purified from any
humidity. Dried tarhanas are packed
and become ready to use.

Tarhana improves neighbourly
relations, for it is usually prepared
collectively. it is done collectively.
The story of tarhana is told while

it is being kneaded. You know if

a tarhana is fresh by its smell of
sun-dryness. The not fully dried
stage of tarhana is also as delici-
ous as the fully dried version. This
half dried tarhana is called frik. It is
consumed with snacks. The part that
is stuck to the bottom of the boiler

is not thrown away. It is kneaded
with yogurt, rests overnight, gets
shaped by being squeezed
and left to dry. After it dries,
it has a darker colour than
the usual tarhana. It is

used in making soup.

Tarhana can be con-
sumed as a snack and
soup. It has health benefits

in addition to its unique taste. These
are some of the potential benefits of
this meal which has a journey that
starts starts with yogurt and wheat:

-There are 140 kcals in 100 grams of
Maras tarhana.

- It keeps you full for a long time, it is
very filling.

- It is a delicious and light alternative
for dinner.

- It is very beneficial to the bones.
Includes lots of calcium and helps
with bone growth.

- It is helpful to the movements of the
bowels, supports the metabolism.

- Because its glycemic index is low,
diabetes and blood pressure pa-
tients can consume it.

- It is very beneficial to the immu-

nity system because of its probiotic
features.

evelahir s

Put the tarhana in the pot,
pour the water and then close the
lid. Wait for the tarhana to soften
for about an hour. Then put it on
medium heat, cook while stirring
for an hour. Blend the cooked
tarhana and then stir. Add the salt
and minced garlic to the soup,
boil it a little more and take it off.

Melt the butter, add two
tablespoons of dried mint and mix
it until the mint is a little roasted,
then pour the roasted mint into
the soup. You can add pistachios
roasted in butter too but it's opti-
onal. According to Halil ibrahim
Yilmazoglu, "at the last... butter."
Vegetables can be added too.
Our soup is ready.

_According to Halil
Ibrahim Yilmazoglu,

- 450 grams of tarhana
- 6 L water

- 2 heads of cloves

- 2 tsp salt

- Pepper (optional)

assumes itself as butter”.

at the last stage of the
recipe, chopped turnip
is added, "when turnip
is added to the soup, it

"

Vegetables can be

- 2 tsp dried mint
- 2 tbsp butter
- Roasted pistachios

added too.
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ILICA HOT SPRINGS

Siziy1 Gideren Su

Water Soothing Ache

« SOVYLESI: DOC. DR. NADIRE
KARADEMIR:

“SiFALI SICAK SU CENNETINDE
YASIYORUZ"

DOC. DR. NADIRE KARADEMIR:
“WE LIVE IN A PARADISE OF
HEALING WATERS"

ILICA'DA ENTERESAN BiR AKSAM
YEMEGI
A DINNER IN ILICA
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DO(;. DR. NADIRE KARADEMIR:

“SiFALI SICAK SU
CENNETINDE YASIYORUZ"

ASSOC. DOC. DR. NADIRE KARADEMIR: “WE
LIVE IN A PARADISE OF HEALING WATERS."

KSU Cografya Bslimiinde dgretim
gorevlisi olarak calismalarina
devam eden Doc. Dr. Nadire
Karademir'in bilimsel makaleleri
incelendiginde onun ne kadar
zengin ve cesitli ilgi alanlarina
sahip oldugu fark edilir.
Cografyanin tarih, edebiyat, doga
ve turizmle iliskisi Uzerine de
cahismalar yiriten Karademir'le
Ilica Kaplicasi ve yoresini konustuk.

Séylesi: OMER YALCINOVA

Sayin hocam, genel bir soruyla
baslamak istiyorum. Termal turizm
acisindan Tiirkiye'nin potansiyeli ve
yeri nedir? Hangi bélgelerde turizmin
bu cesidine rastlanmaktadir?
Turkiye, kuzey yarimkirede 36-42 kuzey
paralelleri ve 26-45 dogu meridyenleri
arasinda orta kusakta yer almaktadir.
Dinyada bulundugu cografi konum
nedeniyle dogal kaynaklari, iklimi, bitki
ortiisy, jeolojik ve jeomorfolojik yapisi,
hidrografik ézellikleri, toprak yapisi ve
yerlesme &zellikleri bakimindan cok
eski medeniyetlere ev sahipligi yapmis
bir Ulkedir. Jeolojik anlamda genc ve
dinamik bir yapiya sahip olmasi, fay
zonlarinin yogun olarak bulunmasina
sebebiyet vermistir. Ulkemizin tim
bolgelerinde olmakla birlikte zellikle
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When the scientific articles of Assoc.
Prof. Dr. Nadire Karademir, who

is a lecturer in the Department of
Geography at KSU, are examined,
it is noticed how rich and diverse
her interests are. We talked about

Ihca Hot Spring and its region with

Ege Bolgesi termal kaynaklar acisindan
oldukca zengindir. Ayrica ic ve Dogu
Anadolu ile Marmara Bolgeleri de
termal kaynak potansiyelinin yiksek
oldugu bdlgelerdir. Daha &nceleri deniz
kum giines turizm faaliyetlerinde en cok
tercih edilen dgeleri olustururken, giini-
miizde ise kiyr turizmi disinda farkli ve
yeni arayislar gindeme gelmis, alterna-
tif turizm giderek gelismeye baslamistir.
Termal turizm de bu turizm tirlerinden
birini olusturmaktadir.

Termal turizm icerisinde Kahra-
manmaras’in yeri ve 6neminden
bahsedebilir misiniz?
Kahramanmaras Akdeniz, Dogu Anado-
lu ve Giineydogu Anadolu bélgelerinin
kavsak noktasinda, bulundugu cografi
konum nedeniyle gecmisten ginimize

Karademir, who also conducts
studies on the relationship of
geography with history, literature,
nature and tourism.

kadim medeniyetlere ev sahipligi yap-
mis bir mekandir. Kahramanmaras'ta
Iica diginda Doéngel kaplicalari, Ekindzi
ve Hopur icmeleri de saglik turizmi
acisindan bisyik 6nem tasimaktadir. Bu
mekdanlara il disindan, cevre ilcelerden
ve hatta yaz sezonunda yurt disindan
yogun ziyaretci talebi yasanmaktadir.
Bu talepler nedeniyle termal tesislerin
bulundugu alanlarda hem ekonomi
canlanmakta hem de gelir saglaya-
bilen yerel halkin go¢ etmesine engel
olusturmaktadir. Hatta Kahramanma-
ras hem fiziki hem de beseri cografya
sartlar anlaminda termal turizm digin-
da edebiyat turizm, gastronomi turizmi,
saglik turizmi, kiltir turizmi, kirsal
turizm ve yaratici turizm acisindan da
cok buyik potansiyele sahiptir.




Dear professor, | would like to start with
a general question. What is the potenti-
al of Turkey in terms of thermal tourism,
where does it stand? In which regions is
this type of tourism encountered?

Turkey is located in the middle belt
between the 36-42 northern parallels and
the 26-45 eastern merid in the northern
hemisphere. Because of the geographi-
cal location, natural resources, climate,
vegetation, geological and geomorpho-
logical structure, hydrographic properties,
soil structure, and civilizations in terms

of features, it is a country that has a

very old settlement. The fact that it has

a young and dynamic structure in the
geological sense has led to the intensive
presence of fault zones. Although it is rich
in all regions of our country, especially
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the Aegean Region is very rich in thermall
resources. In addition, the Inner and Eas-
tern Anatolia and Marmara Regions are
also regions with high thermal resource
potential. Previously, sea sand was the
most preferred element in solar tourism
activities, but today, other than coastal
tourism, different and new searches have
been raised, alternative tourism has gra-
dually begun to develop. Thermal tourism
is also one of these types of tourism.

f A,

Can you tell us about the importan-
ce of Kahramanmaras in thermal
tourism and where it stands?
Kahramanmaras is a place that has
hosted ancient civilizations from the past
to the present due to its geographical lo-
cation at the crossroads of the Mediterra-
nean, Eastern Anatolia and Southeastern

Anatolia regions. In Kahramanmaras,
apart from llica, Déngel spas, Ekindzi
and Hopur mineral springs are also

of great importance in terms of health
tourism. There is a high demand for these
places from the visitors coming from
outiside the province, the surrounding
districts and even from abroad countries
during the summer time. Due to these
demands, both the economy is reviving
in the areas where thermal facilities are
located and creating obstacles for the
migration of local people who can Be-
sides thermal tourism, Kahramanmaras
has a great potential in terms of litera-
ture tourism, gastronomy tourism, health
tourism, culture tourism, rural tourism and
creative tourism regarding its conditions
of physical and anthropic geography.
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Ihca Kaplicalari’nin termal turizmin
icindeki yeri ve 6nemini kisaca
belirtir misiniz?

Kaplicalar, kisilere dogal yontemlerle
tedavi imkénlari sunmalarinin yaninda
onlarin eglenmelerini, dinlenmelerini,
cesitli rekreaktif faaliyetlerde bulun-
malarini ve alandan farkl hizmetler
almalarini saglayan yerlerdir. llica
Kaplicasi, Akdeniz Bolgesi'nin dogusun-
da Kahramanmaras'in 68 km. kuzeyinde
Berit Dagi eteklerinde ve llica yerles-
mesi sinirlari icerisinde yer almaktadir.
Tektonizma ve faylanmanin etkisiyle
sahada egim degerlerinin yiksek
oldugu, arizal bir topografya hakimdir.
Yorede yikseltinin 950-1100 m’ler aro-
sinda degistigi dikkate alindiginda yillik
ortalama sicaklik degerinin 12°C-14°C
arasinda degistigi hesaplanmaktadir.
Yorede toplam yagisin sadece %3'U yaz
sezonunda dismektedir. Yikseltinin ve
karasalligin etkisinin artmasina bagl
olarak bu alandaki kis yagislarinin bir
kismi kar seklinde gorilir. Genelde kar
yagslari Kasim ayinin sonunda baslar
ve kar ortisy yiksek kesimlerde Mart
ayina kadar yerde kalmaktadir. 1935
yilinda 385 niifuslu bir kdy durumun-

da olan yerlesmenin nifusu kaplica
kullaniminin getirdigi ekonomik canlilik
ve potansiyele dayall olarak devamli
artmistir. Bugiin llica’nin nisfusu 2928
kisi olmustur. Mevcut niifusun en nemli
gecim kaynagini ise termal turizme
yonelik ekonomik faaliyetler olusturmak-
ta ve yaz sezonunda cok sayida insan
calismak icin yore disindan buraya
gelmektedir. Kaplicaya gerek yore halki
gerekse cevre il ve ilcelerden gelen
kisiler sehrin stresli ortamlarindan

uzaklasip, saglik ve zindelik kazanmak,
yoredeki dogal urinleri tiketmek ve en
onemlisi de kaplica suyundan dogal
tedavi olarak yararlanmak amaciyla
gelmektedir. Kaplica, hem saglik agr-
sindan hem de &zellikle yaz aylarinda
yikseltiye bagli olarak sicaklik deger-
lerinin disik olmasi nedeniyle yoreyi
tercih edilebilir kilmaktadir.

Sifali sicak sularn Illica yerlesmesinde
goriilmesinin cografi aciklamasini
6grenebilir miyiz?

Turkiye'de, Neojen ve Kuvaterner do-
nemlerinde meydana gelen kivrilma
ve kinlmalar sonucunda cok sayida
termal kaynak ortaya cikmistir. Termal
sularnn ciktigr kaynaklara genel olarak
“llica” veya “kaplica” adi verilmekte-
dir. Eger kaynak civarinda tesis bu-
lunmuyorsa bu tiir termal kaynaklara
ilica; hamamlar, konaklama tesisleri,
kir yapma bolimleri bulunanlara

ise kaplica denmektedir. Turkiye'de
2000'nin Uzerinde sadece sifall su
kaynaklar bulunmaktadir. Hatta ilke-
miz saghk turizmi acisindan dinyanin

Kahramanmaras'ta
Ihca disinda
Dongel kaplicalar,
Ekinozi ve Hopur
icmeleri de saghk
turizmi acisindan
biuyik onem
tasimaktadir.

zengin birkac Ulkesi icinde yer almak-
ta, kaplica sularimizin debi, sicaklik,
cesitli fiziksel ve kimyasal 6zellikler acr-
sindan Avrupa’daki termal sulardan
daha kaliteli oldugu bilinmektedir.
B&ylece bu sular genis bir tedavi
olanagi yaratmaktadir. Lakin yeterince
turizm anlaminda degerlendirilebildigi
sOylenemez. llica Kaplicasi ise Arap
Levhasi ile Anadolu Levhasi'nin carpis-
ma kusaginda ve Anadolu Levhasi'n-
da yer almaktadir. Tersiyer'den énce
baslayip Miyosen’de gelisen tektoni-
ge bagli hareketlerin yogun oldugu
yorede Ust Miyosen ve Pliyosen’de
kuzeyden giineye dogru bir hareket-
lenme s6z konusu olmustur. Bu durum
yorede batidan doguya kat eden bir
bindirme fayinin olusmasina sebebiyet
vermistir. Bu bindirmeye bagl olarak
da llica merkezinden gecen ikinci bir
ters fay gelismistir. Kaplica sular da
bu faylardan yeryiiziine ulasmaktadir.

1950'lerden bugiine llica Kaplicala-
ni’'nda termal turizme yonelik kaplica,
hamam, otel, pansiyon ve ticaret
yerleri gibi yapilasmalar gériiliiyor.
Hangi yas grubundan insanlar, buraya
neden geliyor? Kac giin kaliyorlar?
Ginimizde saglkl yasam bilincinin
artmasi, insanlarin kendine ve saghgr-
na daha fazla dnem vermesi nedeniy-
le termalizm faaliyetleri artis goster-
mektedir. llica’da yediden yetmise,
ilkdgretimden lisansistine kadar genis
bir ziyaretci kitlesine sahiptir. Dolayi-
styla yore yalnizca yaslilarin degil orta
yas grubu ve egitim seviyesi yiksek
olan bireylerin de sagligini iyilestirme,
eglenme ve dinlenme amaciyla gelmis
olduklar bir mekéndir.



Can you tell us about the place and
importance of llica Hot Springs in
thermal tourism?

Spas are places that allow people to
have fun, relax, engage in various recrea-
tional activities and receive different servi-
ces from the areq, in addition to providing
natural treatment facilities to people.

llica Hot Spring is located 68 kilometres
east of Kahramanmaras in the Mediter-
ranean Region. It is located in the north
at the foot of Mount Berit and within the
boundaries of the llica settlement. Due to
the influence of tectonism and faulting, a
defective topography prevails on the site,
where slope values are high. Conside-
ring that the elevation varies between
950-1100 m in the region, it is calculated
that the average annual temperature is
between 12 °C and 14 °C. Only 3% of
the total precipitation in the region falls in
the summer season. Due to the increased
effect of elevation, some of the winter pre-
cipitation in this area is observed in the
form of snow. The snowfall usually begins
in November, and the snow cover remains
on the ground until March in the higher
reaches. The population of the settlement,
which was a village with 385 inhabitants
in 1935, has continuously increased ba-
sed on the economic vitality and potential
brought by the use of hot springs. Today,
the population of llica is 2928 people. The
most important source of livelihood of the
current population is economic activities
aimed at thermal tourism, and a large
number of people come here from outsi-
de the region to work during the summer
season. Both local people and people
from the surrounding provinces and distri-
cts come to the spa to get away from the

stressful environments of the city, gain he-
alth and wellness, consume natural produ-
cts in the area, and most importantly, use
hot spring water as a natural treatment.
The hot spring makes the area preferable
both in terms of health and because the
temperature values are low depending

on the elevation, especially in summer.

What is the geographical description
behind the occurrence of healing rea-
son hot waters in the settlement of llica?
A large number of thermal springs have
appeared in Turkey as a result of the ben-
ds and fractures that occurred during the
Neogene and Quaternary periods. The
springs from which thermal waters come
out are generally called “llica” or “hot
spring”. If there are no facilities near the
source, such thermal springs are called Ili-
ca; baths, accommodation facilities, and
those with curing departments are called
hot springs. There are more than 2000
healing water sources in Turkey alone. In
fact, our country is one of the few count-
ries in the world rich in health tourism,
and it is known that our hot spring waters
have a better quality than the thermal

In Kahramanmaras,
apart from llica,
Dongel spas,
Ekinozii and Hopur
mineral springs
are also of great
importance in terms

of health tourism.
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waters in Europe in terms of flow rate,
temperature, and various physical and
chemical properties. Thus, these waters
create a wide range of therapeutic
opportunities. However, it cannot be said
that it can be evaluated in terms of tou-
rism enough. llica Hot Spring is located
in the collision zone of the Arabian Plate
and the Anatolian Plate. In the region
where tectonic movements that started
before the Tertiary and developed in the
Miocene were intense, there was a mo-
vement from north to south in the Upper
Miocene and Pliocene. This has led to
the formation of an overlay fault that runs
from west to east in the region. Due to
this overlay, a second reverse fault has
developed that passes through the centre
of llica. Hot spring waters also reach the
earth from these faults.

Since the 1950s, structures such as
hot springs, baths, hotels, hostels and
trade places for thermal tourism have
been seen in llica Hot Springs. Why do
people come here and from which age
group are they mostly? People of which
age and why do they come here? How
many days do they stay?

Nowadays, due to the increasing awa-
reness of healthy living and the fact that
people pay more attention to themselves
and their health, the activities of thermal
tourism are increasing. llica has a wide
range of visitors from every age group.
Therefore, the region is a place where
not only the elderly, but also middle-o-
ged people and individuals with a high
level of education have come to improve
their health, have fun and relax. In fact,
many visitors come to Ilica hot spring
from surrounding provinces and districts
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Hatta llica kaplicasina Gaziantep,
Adiyaman, Adana, Osmaniye, Mersin
gibi cevre il ve ilcelerden, yaz déne-
minde de yurtdisindan cok sayida
ziyaretci gelmektedir. llica’da ziyaret-
cilerin ortalama 3 ile 15 giin arasinda
konakladigr gérilmektedir. Yoz ayla-
rinda ortalama sicakliklarin ve bagil
nem oraninin Akdeniz ve Giineydogu
Anadolu bdlgesindeki diger illere gore
insanin kendini rahat hissedebilmesi icin
daha vygun yani disik olmasi (klimatik
konfor) Ilicayr termal kaynak disinda da
tercih edilir héle getirmektedir. Yorede
iklim kosullarinin uygunluguna ve 6rgiin
egitimin tatil olmasina bagli olarak
yogun olan turizm mevsimi Nisan ayi
ortasindan Kasim ortasina kadar yedi
ay sirmektedir. Temmuz, Agustos ve Ey-
1Gl aylari en yogun dénem olup, bu i¢
aylk dénemde hem kaplicalarda hem
de yorede bulunan apart ve otel tarz
evlerde doluluk orani %90'1 asmaktadir.
llica’ya gelen turistlerin beslenme ihti-
yaclarinin karsilanmasi, yore halki icin
onemli bir gelir kaynagr olusturmak-
tadir. Ayrica bu alandaki isletmelerde
yUzlerce insan istihdam edilmekte ve
Belediye tarafindan isletilen tesislere
de yaz sezonunda onlarca gecici isci
alinmaktadir. Bu durum insanlarin bu-
rayi yalnizca bir termal tesis degil ayni
zamanda bir rekreasyon alani olarak
algiladiklarini gostermektedir.

Ilica Kaplicast ile ilgili yaptiginiz ca-
hsmalarda yéreye gelen ziyaretcilerin
biiyiik cogunlugunun memnun olarak
ayrildigini belirtiyorsunuz. Memnuniyet
durumunu etkileyen porzitif ve negatif
unsurlar ifade edebilir misiniz?
Yoredeki kaplicaya gelen ziyaretcilerin
memnuniyet durumu degerlendiril-
diginde, genel anlamda memnun
olduklari gérilmekle birlikte, ziyaret-
ciler yoredeki tesislerin kalitelerinin
arttinlmasini, termal kiirler disinda bos
vakitlerini gecirebilecegi yeni alanlarin
ve aktivitelerin olusturulmasini arzu
etmektedir. Bu dogrultuda yesil alanlar,
yurime parkurlari, cadirli kamping
alanlar, spor tesisleri, yizme havuzlari,
eglence merkezleri, dinlenme ve piknik
alanlari ile insanlarin sohbet edip ileti-
sim kurabilecekleri mekanlarin sayilar
arttinlabilir. Bdylece yore daha cazip
hale gelecek, ziyaretcilerin memnuniyet
derecesi artacak ve ayni zamanda
yore insani daha cok ekonomik kazang
elde edebilecektir. Dogu Akdeniz
Kalkinma Ajansi'nin Kahramanmaras

76

Turizm Stratejisi ve Eylem Plani (2020-
2024) kapsaminda da llica kaplicalo-
rinin énem tasidigl, ama saghk turizmi
acisindan kalitesinin gelistirilmesine
ihtiyac duyuldugu ifade edilmektedir.

Ilica Kaplicalan 6zelinde Kahraman-
maras'ta termal turizmin daha iyi nok-
talara gelmesi icin neler yapilabilir?
Iica’nin kuzeyindeki Abaz, Ayranpinar,
Alapinar, Kavurma, Ovec ve Arpalik
gibi yaylalara yollar yapilip bélgenin
peyzajindan yararlaniimalidir. Yine yiiri-
me parkurlar, cadirli kamping alanlari,
spor tesisleri, yizme havuzlari, eglence
merkezleri, dinlenme ve piknik alanlar
ile insanlarin sohbet edip iletisim kurabi-
lecekleri mekanlar insa edilmelidir.

Kaplicalar genellikle termal turizm kap-
saminda degerlendirilmektedir. Ancak
cogu kaplicada kir anlayisindan uzak,
gunubirlik ziyaretler 6n planda olmakta-
dir. Bundan dolayi yore sadece kaplica
amagli degil SPA (Salus Per Aquam)
amach da kullanilarak, gelir durumu
yuksek turist gruplarina hizmet verebi-
lecek bir duruma getirilmelidir. Ayrica
yorenin daha cok ziyaretci cekebilmesi
icin alt yapi baglaminda rekreasyon
aktivitelerini iceren modern konaklama
tesislerinin yapimina ihtiyaci vardir. llica

ve cevresinde mevcut durum tespiti yapi-
lip bdlge jeofizik ve jeokimyasal acidan
degerlendirilerek ihtiyac durumunda
ilave kuyular acilabilmelidir.

Yorenin tanitimi konusunda reklam
faaliyetlerinin yapilmasi biyik énem
arz etmektedir. Belediye ve il Kiltiir
ve Turizm Midirlugi tarafindan bu
konudaki tanitici brosir, yayin ve
istatistiki veri calismalarina agirlik ve-
rilmesi gerekmektedir. llica’daki yerli
halkin ve isletmelerde calisan perso-
nelin turizm bilinci ve egitim dizeyi-
nin artinlmasi saglanmal, ziyaretci
memnuniyetine agirlik verilmelidir.

Ulkemiz saglk turizmi
acisindan diinyanin
zengin birkac ilkesi
icinde yer almakta,
kaplica sularimizin debi,
sicaklik, cesitli fiziksel
ve kimyasal ozellikler
acisindan Avrupa'daki
termal sulardan
daha kaliteli oldugu
bilinmektedir.




such as Gaziantep, Adiyaman, Adana,
Osmaniye, Mersin and from abroad
during the summer period.

It is observed that visitors stay in llica

for an average of 3 to 15 days. Average
temperatures and humidity in summer
compared to other provinces in the
Mediterranean region and southeastern
Anatolia for people who feel comfortable
is more affordable (climatic comfort)
thermal hot spring outside of the source
makes it preferable. From April to
mid-November, the tourist season, which

Our country is one
of the few countries
rich in health tourism
in the world, and
it is known that our
hot spring waters
have a better quality
than the thermal
waters in Europe in
terms of flow rate,
temperature, and
various physical and
chemical properties.

is intense depending on the suitability of
climatic conditions in the region or the
holiday period of the formal education,-
losts for seven months. July, August and
September are the busiest periods, and
the occupancy rate of both hot springs
and apartments and hotel-style houses
in the region exceeds 90% in this thre-
e-month period. Meeting the nutritional
needs of tourists coming to llica is an
important source of income for local
people. In addition, hundreds of people
are employed in enterprises in this
area, and dozens of temporary workers
are recruited to municipal-run facilities
during the summer season. This circums-
tance suggests that people perceive
this place not only as a thermal resort,
but also as a recreation area.

In your studies about llica Hot Spring,
you note that the vast majority of visi-
tors of the region leave satisfied. Can
you express the positive and negative
elements that affect their satisfaction?
When the satisfaction status of visitors to
the hot spring in the region is evaluated,
it is seen that they are generally satisfied,
but visitors want to improve the quality

of the facilities in the region, create new
areas and activities where they can
spend their free time other than thermall
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treatments. For this, the number of green
areas, walking trails, camping areas with
tents, sports facilities, swimming pools,
entertainment centres, recreation and
picnic areas and places where people
can chat and communicate can be incre-
ased. Thus, the region will become more
attractive, the degree of satisfaction of
visitors will increase, and at the same
time, the locals will be able to get more
economic benefits. Within the scope of
Kahramanmaras Tourism Strategy and
Action Plan (2020-2024) of the Eastern
Mediterranean Development Agency,

it is stated that llica hot springs are
important, but their quality needs to be
improved in terms of health tourism.

What can be done to make thermal tou-
rism come to better points in Kahraman-
maras, especially in llica Hot Springs?
Roads should be built to uplands such
as Abaz, Ayranpinar, Alapinar, Kavurma,
Ove and Arpalik in the north of llica and
the landscape of the region should be
used. Again, walking trails, camping are-
as with tents, sports facilities, swimming
pools, entertainment centres, and picnic
areas should be built, as well as places
where people can chat and spend time.

Spas are usually counted as parts of
thermal tourism. However, in most spas,
away from the understanding of curing,
daily visits are at the forefront. Thus, the
region should be put in a position to
serve high-income tourist groups by using
it not only for health purposes but also
for SPA (Salus Per Aquam) purposes. In
addition, in order for the region to attract
more visitors, it needs the construction

of modern accommodation facilities that
include recreation activities in the context
of infrastructure. The current situation

in and around the province should be
determined and the region should be
evaluated from a geophysical and geo-
chemical point of view so that additional
wells can be drilled if necessary.

It is of great importance to carry out ad-
vertising activities to promote the region.
It is necessary to focus on introductory
brochures, publications and statistical
data studies on this issue by the Munici-
pal and Provincial Directorate of Culture
and Tourism. Increasing the tourism
awareness and education level of local
people and staff working in businesses
in llica should be ensured, and emphasis
should be placed on visitor satisfaction.
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ILICA'DA ENTERESAN BIR

AKSAM YEMEGI

AN INTERESTING DINNER IN ILICA

Ihca farkh bir kilturdir ve
bu kilturune sahip yaslilar,
énce icmeye -Ekin6zi-
sonra llica’'ya gitmek
gerektigini séylerdi. icme
insanin i¢c organlarini,

Ilica ise deri, sinir ve
kemik yapisini rahatlatir

diye laf verirlerdi.

Mekani cennet olsun Yalcin Ozalp hoca-
nin. Ticaret lisesi son sinifta (1979-1980)
tarih dersimize girmisti. “Sileymanl
diyeceksiniz, Sileymanl diye yazacak-
siniz. Sozliide Zeytun diyen, yazilida
Zeytun yazan tarih dersinden gecemez.”
demisti. Sonra uzun uzun anlatmisti;
Ermeni Patirtisi’'ni -kendisi “isyan” demez
patirti derdi-, Sehit Binbasi Sileyman
Bey'i, padisah fermanini ve Zeytun'un
Sileymanli olusunu. Zaman zaman ders
aralarinda konustugumuz arkadaslar
Sileymanli'ya yakin bir yerde bir ilica
oldugunu, yazin milletin oradaki huglar
ve evleri doldurdugunu, sicak suyun her
derde deva oldugunu sdylerdi. Bizim
gibi Simbillu Deresi'ni 6te gecmemis
ogrenciler hayran hayran dinlerdik,
ilicayr anlatan arkadaslari. En az bes
adima bes adim bir havuzmus. icinde

/8

llica is a different culture, and the
elders with this culture used to say
that it was necessary to go to llica
first to the mineral spring -Ekinozi-
and then to llica. They used to say
that the mineral waters relaxes the
internal organs of a person, and
ilica (thermal) relaxes the structure

of the skin, nerves, and bones.

boy veriyormus, su boyunu asiyormus
arkadasin... inaniyorduk. Sonucta lise
ogrencileriyiz. Su yerden sicak olarak
cikiyordu. Fakat bir havuz sicak
suyun kac esek yiki odun yakila-
rak elde edilecegini; kac legen,
kac test dolduracagini da hesap
etmeden duramiyorduk. Yediden
yetmise bir koca koyU cimdirir bu
kadar su, insanlar tas tas sicak su
dokinirler diyerek gilisiyorduk.

Sileymanli llicasi'na ilk gidisimiz bir
Elbistan yolculugu dénisindeydi;
1992 mi desem, 1993 mi? Calistigimiz
firmanin Elbistan'daki santiyesinden
geliyorduk. iki arkadas arabayla
Iica'ya girdik, bir kasabin éniinde
durduk, etrafimiza soyle bir bakindik,
hamamin yerini 6grendik, on-on bes
dakika icinde de tekrar yola koyulduk.

icimize kurt diismisti o ilk gidisimizde.
O giin, bugindir hicbir firsati kacir-
madik. Her firsatta kendimizi llica’da
bulduk. llicanin insan viicuduna ne
kadar faydasi var hepsini 6grendik:
Sinir, romatizma, kirik cikik, alerji, solu-
num yollari, Ulser, deri hastaliklar gibi
bircok hastaliga iyi geliyormus, bizim
ihca. Evliya Celebi: “Eski hekimler yetmis
tane &zelligini yazmislar, amma cok
icenin disleri dokulir, demisler.” diyor
Seyahatname'de. llica’da uzun sire be-
lediye baskanhigr yapmis olan rahmetli
Mehmet Kagcamaz bir toplantida; “Bitin
faydalarinin yaninda, bizim diger
ihcalardan en biyik Ustinligimiiz;
suyumuzun insan viicudunun isisina ¢ok
yakin, yani otuz sekiz derece olmas..”
demisti. Yine bir yolculuk esnasinda
Kizilcahamam Kaplicalarina ugramistik.



May heaven be professor Yalcin
Ozalp's place. He gave our history
class in the last year of high school
(1979-1980). "You will say Suleymanli,
you will write Siileymanli. Those who
say Zeytun in the exam cannot pass
the history course.” he said. Then he
told me about the Armenian Riot - he
would call it a riot if he didn't say “re-
bellion” -, the martyr Major Suleiman
Bey, the edict of the Sultan and the
fact that Zeytun was Sileymanli.

Time to time, friends we talked to
between classes said that there was
a thermal near Sileymanl, in the sum-
mer people filled the huts and houses
there, and hot water was the source of
all healing. Students like us, who have
not crossed the SUmbilli Creek, used
to listen with admiration our friends
who told about the thermal. It was a

five-step pool. The water was over his
height... We believed it. After all, we
are high school students. The water
was coming out of the ground hot. But
loads of hot water in a pond would be
obtained by burning wood; we couldn't
stop calculating how many basins and
how many cents it would fill. Being
from every age of people, we were
laughing, saying that a whole village
would lawn so much water, people
would pour hot water into a bowl.

Our first trip to Sileymanl Thermal Waters
was on the way back from a trip in 1992
or 1993. We were coming from the const-
ruction site of the company we work for in
Elbistan. Being two friends, we drove into
llica by car, stopped in front of a butcher,
looked around us, found out where the
bathhouse was, and in about ten to fifte-
en minutes we were back on the road.

We knew we would go back there
when we left. We haven't missed any
opportunities until today. We found
ourselves in llica at every opportunity.
We found out about how much ther-
mal water benefits the human body:
it is good for many diseases such as
nerves, rheumatism, broken disloca-
tion, allergies, respiratory tract, ulcer,
skin diseases. Evliya Celebi says "The
old doctors wrote down seventy of
his features, and they said that that
the ones who drink too much lose
their teeth. lose their teeth." in the
Travelogue. The late Mehmet Ka-
camaz, who was the mayor of llica
for a long time, was at a meeting;
“Besides all its benefits, our greatest
advantage over other hot springs

is that our water is very close to the
temperature of the human body, whi-
ch is, thirty-eight degrees.” he said.
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llicaya girip biraz yorgunluk atacaktik.
Beraber yolculuk ettigimiz iki arkadasla
birlikte havuza girdik. Havuzun icinden
gecip karsida oturacaktik. Daha
havuzun ortasina varmadan ben suyun
sicakligini gosteren levhayi goérdim, 45
derece! Kenara c¢iktigimi hatirliyorum.

Bitiin faydalarinin
yaninda, bizim
diger iicalardan
en buyuk
ustunligumiiz;
suyumuzun insan
viicudunun isisina
cok yakin, yani
otuz sekiz derece
olmasi.

Uyandigimda dzerime kovayla soguk
su dokuyorlardi... Bir baska kaplicada,
“Ustidik, cikalim demistik.” arkadas-
larla. Ihca farkh bir kiltirdir ve bu
kiiltirine sahip yaslilar, nce icmeye
-Ekindzi- sonra llica’ya gitmek gerektigi-
ni séylerdi. icme insanin ic organlarin,
ilica ise deri, sinir ve kemik yapisini
rahatlatir diye laf verirlerdi. Yedi giin
durmak gerekirmis llica’da. Her giin iic
defa girerlermis ve yedi giinde yirmi bir
banyoya tamamlayip ayrililarmis. Ozel-
likle sonbahar mevsimini tercih edermis
bisyukler. llica'ya gittikleri sene kisi,
dizleri, belleri agnmadan gegirirlermis.

Lunapark, yizme havuzu, hamam,
sauna, buhar odasi, jakuzi, kivet gibi
bircok imkéna sahip olan llica, her
yastan insana hitap etmektedir. Sabah
namazindan sonra yashlart agirlar
havuz, sonra yavas yavas cocuklar ve
genclerle dolar. Cocuklarin bahari mij-
deleyen kus cviltilari misali, havuzlarin
disina tasan, sokaklara yayilan ciglikla-
ryla herkes uyanir sonunda. Ve bir giin
once gecenin koynuna birakilan telas
yeniden girer evlere. “Pansiyon” veya
“otel"den ziyade “ev” derler llica'da.
Erkeklerin degilse de hanimlarin havuz
kenarinda; evlerinden 6zenle

hazirlayip getirdikleri yemekleri ve
meyveleri atistirirken yaptiklar sohbet-
lerinin acilis ya da tanisma cimlesidir,
“Evi kaca tuttunuz?” Her keseye ve her
zevke gore ev vardir yilin her mevsi-
minde. Belki de Diyarbakir'dan Kilis'e,
Kayseri‘'den Hatay'a kadar cevredeki
tim sehirlerden insanlarin Sileymanl
Ilicasi’ni tercih etmesi bu yizdendir.

Hafta sonlar kurulan pazari gezenler,
pazarda degil de cesit cesit sebze-mey-
venin yetistigi bir bahcede geziyormus
hissine kapilirlar. Keza her giin acik
olan sabit pazar da ziyarefcisiz kalmaz.
Bir sey alma diisiincesi olmadan, 6y-
lesine gezmeye cikanlar bile ellerinde
birkac ufak posetle dénerler, pazardan.
lica’nin en giizel taraflarindan biri

de; pazardan, bakkaldan, kasaptan,
finndan... o an ihtiyaciniz oldugu kadar
malzeme alabilmektir. Sabah kahvalti
yapacaksiniz; bir domates, bir salata-
lik, iki yesilbiber. Ogleyin iki kisilik etli
pide, lahmacun veya tava malzemesi.
Ne bakkal, ne kasap ve ne de finnci

bu kadar az malzemeyi yemek haline
getirip, yaninda tebessim ve dua ile
birlikte size teslim etmekten Usenir. llica
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One time, we stopped by Kizilcahamam
Hot Springs during a trip. We were
going to get into the hot water and get
rid of our tiredness. We went to the pool
with two friends we were traveling with.
We were going to go through the pool
and sit across from each other. Before |
got to the middle of the pool, | saw the
sign showing the temperature of the wa-
ter, 45 degrees! | remember stepping
aside. When | woke up, they were pou-
ring cold water on me with a bucket... In
another spa, they said, “We're cold, we
said let's go out.” with friends.

llica is a different culture, and the elders
with this culture used to say that it was
necessary to go to llica first to the
mineral spring -Ekindzi- and then to llica.
They used to say that the mineral springs
relaxes the internal organs, and thermal
waters relaxes the structure of the skin,
nerves, and bones. It is necessary to stop
for seven days in llica. They went in three
times every day and did twenty-one bat-
hs in seven days and left. They especially
prefer the autumn season. Every year
that they went to llica, they spent the win-
ter without pain in their knees and waist.

llica, which has many facilities such as
an amusement park, swimming pool,

hammam, sauna, steam room, jacuzzi,
bathtub, caters to peop-
le of all ages.

After the morning prayer, it welcomes
the elderly, then gradually it fills up with
children and young people. Everyone
wakes up at last with the cries of child-
ren, like the chirps of birds heralding
spring, overflowing outside the pools
and spreading to the streets. And the
rush that stopped in the night the day
before will re-enter the houses. In llica
they say “home” rather than “hostel” or
“hotel”. If not men, then ladies are by
the pool; it is the opening or introduction
sentence of their conversations while
they are having a snack with the dishes
and fruits they have carefully prepared
and brought from their homes, “How
much did you keep the house for?” There
are houses for every budget and for all
seasons of the year. Perhaps because
of this, people from all the surrounding
cities, from Diyarbakir to Kilis, Kayseri to
Hatay, prefer the Sileymanli llica.

Those who visit the bazaar, which is
open on weekends, feel as if they are
walking not in the sunday, but in a gar-
den where various vegetables and fruits
grow. Also, the bazaar which is open
every day, also does not remain without
visitors. Even those who go for a walk
without thinking about buying anything,
come back from Sunday with a few small
bags in their hands. One of the best
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things about llica is that you can buy

as much material as you need at that
moment from the bazaar, grocery store,
butcher, bakery. In the morning you will
have breakfast; a tomato, a cucumber,
two green peppers. Pide, lahmacun or
any material with meat for two at noon.
Neither the grocer, nor the butcher, nor
the baker is afraid to turn such a small
amount of ingredients into food and
deliver it to you with a smile and prayer
next to it. llica artisans do not look at the
scarcity or abundance of the goods they
sell, and treat everyone who enters their
shop as if they were their own guest.

Besides all its
benefits, our
greatest advantage
over other hot
springs is that our
water is very close
to the temperature
of the human body,
which is, thirty-

eight degrees.
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esnafi sattigi malin azhdina cokluguna
bakmaz, dilkkanina giren herkese kendi
misafiriymis gibi muamele eder.

Yirmi yil kadar 6nceydi. Bir evimiz vardi
lica’'da. Dostlarla birlikte almistik.
Misait olan gidiyordu. Bir hafta sonu
bize kismet oldu. Hisim akraba toplanip
gittik. Ev agzina kadar insanla doldu.
Hanimlar yemek yapiyor, havuzdan ge-
lenler yemek yapanlara yardim ediyor.
Giines batarken hazirliklar bitti. Sira
finndan pide almaya geldi. On bes,
otuz derken yirmi bes pidede karar
kilindi. Finna gidecek sansh benim.
Carsida kag firn var aklima gelmiyor.
Ben sadece bir firinin yerini biliyorum,
hamama yakin bir yerde, hamamla
ayni sirada. Selam verdim “Yirmi bes
pide.” dedim. Firinci kendisiyle yarenlik
eden bir dostunun sesini duymus, fakat
sesin sahibini taniyamamis gibi bir an
yuzime bakti. Karsisinda yabanci biri
oldugunu anlayinca, yirmi bes pide de-
digimi duymamis gibi bir yiz ifadesiyle,
kag pide istedigimi sordu. Kendimden
emin bir sekilde yirmi bes diye tekrar
ettim. llica’da yirmi bes ekmek yiyecek
ev olmadigini, benim hesabi yanls
yaptigimi sOyledikten sonra

kocaman bir kdgida on bes pide sarip
bana uzattl. Evin gercekten kalabalik
oldugunu, hesabi evdekilerin yaptigini
anlatmaya calistiysam da olmadi.
Paketin icerisine ¢ pide daha birakti.
“Finn burada tezgah ekmek dolu, yet-

mezse telefon et ben génderirim.” dedi.

Uzerine biraktigi bir kartvizitle birlikte
paketi uzatti! Aksam yemedgi saatlerin-
de llica sokaklarda; hos, icinizi 1sitan,
tebessim ettiren gorintiler olusturur
insanlar. Hele siz yemeginizi bitirip, cay
elinizde balkona cikmissaniz ve evinizin
balkonundan bir finn gériniyorsa...
Ramazan ginlerinde yemegi iftar
saatinden sonra cikanlarin telasi icinde
evlerine gidenler. Camiden cikanlarin
aksam namazindan 6nce firina biraktik-
lari yemekleri almak icin firnnin dninde
olusturdugu kuyruklar. Firindan tepsiyi
alip dért adim gidemeden eli yanarak
yere birakanlar. Firnndan aldigr yemeg;,
bir seyler almak icin girdigi bakkalda
unutup, elinde bir posetle yola disen-
ler. Iki eliyle bir tepsiyi tutmus; bir kolun-
da icecek dolu poset, 6bir kolunda bir
poset pideyle 6nini zor gorenler. Ve
onlara yol vermeye calisan havlulara,
bornozlara sanlmis havuzlardan yeni

ctkmis insanlar... Aradan gecen bunca
yila ragmen, her 6niinden gectigimde,
finnciyla yaptigim pide pazarhigr aklima
gelir, tebessim ederim; verdigi on sekiz
pidenin ¢l artmisti.

Hafta sonlan kurulan
pazan gezenler,
pazarda degil de
cesit cesit sebze-
meyvenin yetistigi bir
bahcede geziyormus
hissine kapiliriar.
Keza her gun acik
olan sabit pazar da
ziyaretcisiz kalmaz.




About twenty years ago we bought a
house in llica with my friends. Who-
ever available would go and spend
time there. We were lucky to spend a
weekend. My family and | spent the
weekend there. The house was full of

Those who visit the
bazaar, which is open
on weekends, feel as
if they are walking not
in the sunday, but in a
garden where various
vegetables and fruits

grow. Also, the fixed
sunday, which is open
every day, also does not
remain without visitors.

people. Ladies cooked, others helped
them. The preparations were over by
sunset. It was time to get pide from
the bakery. We decided on buying
twenty five pides. | was the lucky one
who's going to the bakery. There are
numerous bakeries in the bazaar. |
only know the location of one bakery,
close to the bathhouse, in the same
row as the bathhouse. "Twenty-five
pides." | said. The baker looked at me
like he heard the voice of a friend, but
he didn't recognize the owner of the
voice. When he realized that there was
a stranger in front of him, he asked
me how many pides | wanted with a
facial expression like he hadn't heard
me say twenty-five pides. | repeated
twenty-five with confidence. After he
said that there were no houses that
need twenty-five pides in llica, and
that | had made the wrong calculation,
he wrapped fifteen pides bread in a
big piece of paper and handed it to
me. Although | tried to explain that the
house was really crowded, the people
in the house did the math, he didn't let
us. He left three more pides in the pac
kage. “The oven is here, the counter is
full of bread, if it's not enough, give us
a call and | will send you more." said.
He handed me the package along
with a business card he

had left on it!

evelahir

During dinner hours, people create
pleasant, warming, smiling images

on the streets of llica. Especially if you
have finished your meal, stepped out
to the balcony with a cup of tea in your
hand, and a bakery appears in front
of the balcony of your house... Those
who go home in a hurry who leave the
meal after Iftar time during Ramadan.
Queues formed in front of the bakery
by those leaving the mosque to take
the dishes they ordered in the bakery
before the evening prayer. The ones
who take the tray out of the oven and
put it on the floor with their hand on fire
before they can take four steps. The
ones who forget the food they ordered
from the bakery at the grocery store
where they went in to buy something
and hit the road with a bag in their
hand. He held a tray with both hands;
a bag full of drinks in one arm, a bag
of pides in the other arm, those who
could hardly see in front of him. And
people who have just come out of the
pools wrapped in towels, bathrobes,
trying to give way to them...

Despite all the years that have passed,
every time | pass by it, | think of the pide
bargain | made with the baker, | smile;
and remember the leftover three pides.
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PULSUZ MEKTUPLAR (9}
STAMPLESS LETTERS (9}

ikisi de dahil olduklars
“Maras ekoli”nin kose taslan
diyebilecegimiz edebiyat

dergilerinden ve bu dergilerin hangi

disince ve inanc dogrultusunda

cikanldigindan s6z eden Hiseyin

Yorulmaz ve Mustafa Aydogan,
Pulsuz Mektuplar'da genc

edebiyatcilara 1sik tutacak noktalar

vurgulamaya devam ediyorlar.

Hiseyin Yorulmaz and Mustafa
Erdogan talked about the literary
magazines that are accepted as
the headstones of the "Maras
ecole” and the direction of thoughts
and beliefs these magazines are
published in line with. They continue
to emphasize the points which light
the way for young writers.

HUSEYIN YORULMAZ / MUSTAFA AYDOGAN

Aziz kardesim,

Pulsuz Mektuplarin bu boliminde
istersen Maras’ta cikan dergiler izerin-
de duralim. Ya da dergilerin islevi ve
muhit olusturma &zelligi izerinde. Ha-
tirlarsin, Duran Boz'la Kéksal Alver’in
hazirladigi Mekan Hikayeleri yayimlan-
misti birkag yil 6nce. Iste onu dile getir-
mek istiyorum. O mekan hikayelerinin
cogunun arka planinda dergiler vardir.
Daha dogrusu edebiyat dergileri.

S6zi buradan Buyiiksehir Belediye-
si‘nin Evelahir ile birlikte cikardigi Yi-
tiksoz ve Musterek dergilere getirmek
istiyorum. Bir de en son giin yizine
cikan Berdiicesi dogdu. Dizenli ve pe-
riyodik olarak cikmasini Gmit ediyoruz.

Buradan da 1950°li yillardan beri
sehirde cikan dergilere gelebiliriz,
daha dogrusu gidebiliriz. Bilebildigi-
miz kadaryla Nuri Pakil'in heniz lise
ogrencisi iken cikardigi Hamle der-
gisi bu zincirin ilk halkasini olusturur.
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Hamle ile beraber ginlik gazetelerin
aylik veya iki haftalik verdigi sanat
eklerini de buna eklersek, o yillarda
sehrin kiltir sanat ortaminin nereden
beslendigini daha iyi anlayabiliriz.
Bunlar arasinda Sait Zarifoglu ile
Erdem Bayazit'in Engizek gazetesin-
de, Rasim Ozdensren’le Ali Kutlay’in
Genclik gazetesinde, Alaeddin Ozde-
noren’le Cahit Zarifoglu’nun Demok-
rasiye Hizmet gazetesinde cikardik-
lan kiltir-sanat sayfalar dnemlidir.
Edebiyat meraklisi gencler ilk siir ve
hikéyelerini buralarda sergiliyor. Bu
Urinlerin bir kisminin sonradan ki-
taplastirdiklar eserlerde yer aldigini
goriyoruz. Demek ki gelgec hevesler-
le yazilmig Griinler degil.

Bu sekilde ister istemez kendiliginden
bir edebiyat muhitinin olustugunu soy-
lemek mimkin. Daha sonraki yillara
baktigimizda 19601 yillardan sonra
Edik dergisi var. istanbul'da Maras
Yardimlagsma Dernegi tarafindan cika-

rilan bir dergi. Erdem Bayazit'in bu-
rada yazilari var. Cahit Zarifoglu'nun
cikardigi tek niishalik fstiklél gazetesi
var. 1970'li ve 80'li yillarda Keldm,
Esra Yazilar, Ikindi Yazilari ve daha
sonra cikan Ede, Yalnizardic, Dolunay,
Uzunoluk vs. Tabii bunlarin ulusal cap-
taki yansimalari ayn bir bahis. Konu-
muz burada sehrin yerel dergileri.

Dergilerin bir edebiyat muhiti olus-
turmasi konusunda ne dersin? Daha
once de burada bahsedilmisti, Esra
Yazilar’nin senin icin dnemini bili-
yorum. Bahsettigim sirecin icinden
geliyorsun. icinden geldigimiz bir
sehir oldugu icin bunu Maras'ta daha
kolay 6érneklendirebiliyoruz. Kuskusuz
Uzerinde durdugumuz muhitin ben-
zerleri baska sehirlerde de vardir ve
adini zikrettigimiz Mekan Hikdyeleri'n-
de uzun uzun anlatiimistir.

Hiiseyin Yorulmaz
Uskiidar, 04 Mart 2022, Cuma



My Dearest Brother,

In this section of the Unstamped Letters,
let us talk about the magazines that
have been published in Maras if you
like, or about the functions and envi-
ronment creation feature of magazi-
nes. You would remember that a book
called “Stories of Places” by Duran
Boz and Koksal Alver was published
a couple of years ago, which | would
like to mention. Most of these stories
came from the magazines, literature
magazines in particular.

| would like to mention Yitikséz and
Musterek magazines together with the
Evelahir which have been published by
Metropolitan Municipality here. Additio-
nally, Berdiicesi joined them lastly. We
hope it will remain regular and periodic.
Now, we can talk about the magazines
that have been published in the city
since the 1950s. As far as we know,
Hamle was the first one, which was
published by Nuri Pakdil while he was

a high-school student. Hamle, together
with biweekly or monthly art sections,
was the source of the cultural and artis-
tic milieu of the city during these years:
Especially the culture and art sections of
these journals were significant among
them such as the works of Sait Zarifoglu
and Erdem Bayazit in the journal of
Engizek, Rasim Ozdendren and Ali
Kutlay in the journal of Genclik, and
also Alaeddin Ozdendren and Cahit
Zarifoglu in the journal of Demokrasiye
Hizmet. The youth who were interested
in literature found a chance to publish
their early works in these magazines.
Some of these works were published
as books later, which implies that the-
se were not mere enthusiasm.

Consequently, it is possible to say that a
literary milieu had occurred. Afterwards,
in the 1960s, we have Edik magazine
which was published by Maras Charity
Association in Istanbul. Erdem Bayazit's
works were published in that magazine.

Also, there was a one-copy magazine
stiklal which was published by Cahit
Zarifoglu. In 1970s and 80s, there were
Kelam, Esra Yazilar, Ikindi Yazilari and
later there were Ede, Yalnizardig, Do-
lunay, Uzunoluk, and etc. The national
repercussions of these magazines are
another topic, for sure. Our topic is the
local magazines of the city for now.

What do you think about the magazines’
functions as creators of a literary milieu?
It was mentioned here before, | know
the significance of Esra Yazilari accor-
ding to you. You have come through the
process that | mentioned. We can easily
exemplify it in Maras since it is the city
where we were brought up. Undoubted-
ly, the milieu that we are talking about is
not unique to our city, it can be found in
other cities, these were narrated in the
mentioned work “Stories of Locality”.

Hiseyin Yorulmaz
Uskiidar, 4" March 2022, Friday.
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Degerli dostum,

Mektuplarin bir sesi, bir yankisi, ilet-
tigi bir iklim varsa eger bunun teme-
linde muhataphgin yattigini dissini-
yorum. Birbirimize muhatap oluyoruz
ve bu muhataplikta kelimelerin beni
sikica sardigini hissediyorum.

insan insana mutlak bir muhataptir.

insan kelimeyle yakalar, duygu ile
yakar, varhgi ile sorar. Bir hadis-i
serifte ifade edilen “ya hayir sdyle
ya sus” ilkesi belki de saydigimiz
bu Uc durumu da icine almaktadir.
So6z konusu ilkenin 6zind “anlam”in
olusturdugunu séylemeye gerek
yok. Anlam kelimede de duyguda
da varhgin kendisinde de capcan-
ihgini hep muhafaza eder. Varligin
dokunulur durumdaki yakinligina
“mevcudiyet hali” diyebiliriz. Mevcu-
diyetlik baska bir anlam bicimidir.

Kelime/s6z, duygunun ifade edilis
formudur. Varlik ise hem duygu hem
s6z hem de mevcudiyet halinin gici-
dir. Kendiliginden bir gici oldugunu
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kabul etmezsek varligin soru olmak-
higini aciklayamayiz. Muhataplik ilkin
soru olarak belirginlesir. S6ze give-
niriz ama duyguya inaniriz. Mevcu-
diyet haline ise temkinle mukabele
ederiz. Varligin soru olmakliginin
dogal sonucudur bu. Soru ve temkin;
ikisi de isarettir. Her isaretin varligi
diger isareti zorunlu kilar.

Muhataplik belki de bir fetih girisimidir.
Muhataplik sinirlari icine girmis oldugu
andan itibaren herkesin birbirine karsi
durumu bir fetih hareketidir. Bu fetihten
herkes kazancli cikabilir. Fetheden de
fethedilen de. Yeter ki muhataplarin
her biri muhatapligin gereklerinin bilin-
cinde olsun. iste o ilkeye geldik yine:
Ya hayir soyle ya sus. Diger bir ifade
ile muhataplarin soz ile sikdt arasin-
daki bélgenin temiz kalmasina 6zen
gostermeleri gerekir. Duyguya muhatap
olmak muhatap olmakligin esas bicimi-
dir. S6z veya mevcudiyet ya da her ikisi
birden yeterli sart degildirler. Gerekli
sarttirlar ama yeterli sarti mimkiin kilo-
cak olan duygu ile muhatapliktir. Yuka-

rida s6zini ettigimiz “muhatapligin
mutlakhgi” ancak bu durumda yani
duyguya muhatap olundugunda

kadmilen gerceklesmis olur.

Edebiyat, kelimeye inanmakla baslar.
Peki, kelimeye inanmak ne demektir?
Kelime, séz miidir duygu mudur? Dedik
ya; s6ze giiveniriz ama duyguya inani-
riz. Kelime hem s6zdir hem de duygu.
Kanaatimce, edebiyatin insana ulasma
noktasi "s6z noktas" degil "duygu
noktasi"dir. Kelime insani bu noktadan
yakalar. insani kalbinden yakalamadik-
ca onu asla fethetmis sayilmayiz. Fetih
insani kalbinden yakalamaktir. Bu gic
sadece duyguda vardir. Duygy, inan-
mak kabilesindendir. Bu nedenledir

ki “insanin ufku peygamberdir” demis
biyuk sair Sezai Karakoc. Edebiyat,

bu ufuktan gelen bir cinlayistir. insani
yiiceltecek bir cinlayis. ilke herkes icin
aynidir. Edebiyatci icin de baskalar
icin de. “Ya hayir séyle ya sus”. Bizim
edebiyatla bagimizi kuran, onaran,
dirilten ve yasatan ilke budur.

Maras’in edebi tarihinden acilacak
her s6z kanaatimce bu ilkenin acili-
mi olacaktir. Dergilerden bahsetmis-
sin ya, dergi bir sonuctur, bitin se-
riveni apaydinlik yere tasiyan esas
muharrik bence bu ilkedir.

Vesselam.

Mustafa Aydogan
Turkuaz, 15 Mart 2022

1950°li
yillardan beri
Kahramanmaras'ta
cikan dergiler,
bilebildigimiz
kadariyla Nuri

Pakil'in henuz lise
ogrencisi iken
cikardigi Hamle
dergisiyle baslar.




My dear friend,

If the letters have a sound, a repercus-
sion, an aura that it transferred; | think
the interlocutor lies behind that. We
communicate with each other, and

| feel that | am surrendered by the
words through this communication.

Man is an absolute interlocutor for
another man. People catch things with
words, burn with emotions, and ques-
tion with their existence. The principle
that was mentioned in a hadith that-is
“speak of good or be quiet” might have
included these three principles. Need-
less to say, the core of the mentioned
principle is meaning. Meaning always
preserves its vitality in words, emotions
and existence. We can refer to the
tangible proximity of being as the “sto-
te of presence”. The state of presence
is another form of meaning. Words are
the way of expressing emotions. The
existence, on the other hand, is the
power of both the emotions and the
state of presence. We cannot explain
the existence as a question unless we
accept that it has a power of its own.

Correspondence becomes clear as a
question at first. We count on words,
but we believe in emotions. We beho-
ve the state of presence with caution.
This is the expected consequence of
the existence being a question. Qu-
estion and self-possession are both
signs. The presence of a sign requires
the presence of another sign.

Correspondence may be an attempt

of conquest. As soon as someone is in
the means of correspondence, each
person’s situation against the other is a
movement of conquest. Yet, everybody
could win in this attempt of conquest,
both the conqueror and the conquered,
as long as each of them are aware of
the requirements of the corresponden-
ce. Here we are again on the same
principle: speak of good or be quiet:

In other words, both sides should be
careful about the borders between their
speech and silence. Dealing with. emoti-
ons is the main form of correspondence.
A statement or the presence, or both

of them, do not constitute the sufficient
conditions. They are required anyway,
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but the essential elements that consti-
tute the conditions are correspondence
and emotion. Mentioned “the absolute-
ness of the interlocutor” could exist only
under these circumstances.

Literature originates from believing in
words. Well then, what does it mean? Is
a word a statement or an emotion? As
we mentioned, we count on words, but
we believe in emotion. A word is both a
statement and an emotion. | think litera-
ture touches people’s lives not not throu-
gh the point of statement but with point
of emotion. Words catch people by that
way. We cannot conquer people unless
we catch their hearts. The conquest is
reaching a person through the path his/
her heart. Only emotion can achieve
such an aim. Emotion belongs to the
sphere of believing. That is why a great
poet, Sezai Karakog, claimed that “the
horizon of man is the Prophet.” Literature
is a ringing that comes through that ho-
rizon, a ringing that glorifies people. The
principle is the same for everyone, both
for men of letters and the rest: speak of
good or be quiet. This is the principle
that repairs, resurrects us, keeps us ali-
ve, and connects us to literature.

| believe that any topic regarding the
literary history of Maras would be
the explanation of this principle. As
you mentioned magazines, | would
like to say that a magazine is the re-
sult. On the other hand, the essential
motivation that lies behind the whole
adventure is that principle.

Farewell.

Mustafa Aydogan
Turkuaz, 15" March 2022

We can talk about the
magazines that have
been published in the
city since 1950s. As far
as we know, Hamle
was the first one, which

was published by Nuri
Pakdil while he was a
high-school student.
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THE POETRY ADVENTURE OF A POET

iste bu gitme hazirhgi icinde
sessiz derin bir suvariydi
Ali Haydar Tug. Sakin bir
irmagin sicak berrakhigiyla
akardi kendi hayat
yataklarinda. Edebiyatin

yorulmaz iscisiydi.

YASIN MORTAS

“Uykularin en derin yerinde dékilir”

Elinde bir kitap, icinde yurirdi sanki
sayfalarin, ya da tasidigi bir derginin
siir merdivenlerinden cikardi edebiyat
burclarina. O, guzelligi tasidi hep kol-
tuk altlarinda. Ama yiirirken de hiizni
hic eksik olmadi cantasindan. Bulutlar
yeni sézlesmelerle bir esenlik birakip
giderler de biz o yagmur siirinin
altinda 1slanir, 6teye gitmek nébetleri
tutariz. Gelmek, gitmenin aynadaki
sirdasi degil midir? iste bu gitme ha-
zirh@i icinde sessiz derin bir stvariydi
Ali Haydar Tug. Sakin bir irmagin
sicak berrakligiyla akardi kendi hayat
yataklarinda. Edebiyatin yorulmaz
iscisiydi. Elindeki kalemle nice ede-
biyat insasina temeller atip cimleler,
misralar ve dergiler yiikseltti. iste o
dergilerden biri Edebiyat Yapragr'y-
di. Onu cocugu gibi yaninda tasidi.
Adana’da basladigr o dergi seriveni-
ni Maras’a tasindiktan sonra devam
ettirdi. Edebiyat dinyasinin icinde tek
basinaydi. Bazen merhum sairler M.
Akif Baltutan, Mustafa Pinarbasi ve
Mehmet Gemci. Bezen de Mehmet
Mortas, M. Akif Sahin, Osman Tugrul
Tug ve bendeniz tutmaya calistik o
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Ali Haydar Tug was a
cavalry, in the very silent
preparation of leaving. He
would flow in his own seam,

with the warm clearness of

a calm river. He was the

unfailing worker of literature.

yapragin ucundan, kdsesinden. Kim-
seye de eyvallahi yoktu aslinda. O,
yalnizligiyla beraber sirtladi ve tasidi
edebiyatin kurumaz yapraklarini-say-
falarini. Edebiyat yolunda yiridd, hic
yorulmadi da. Vakurdu. Kalin ve uzun
biyiklar altindan kelimeler tebessim
ederek cikardi. Uzun yillar kalp rahat-
sizligi olsa da tebessim onun siariyd.

2016 yilinda ilk g6z agnisi kitabi
Uzaktaki Kararti icin benden ilk s6z
yazmami rica etmisti. Ben de o gijzel
dostu kirmayip Uzaktaki Kararti kita-
bina i¢c notu dismistim: “Yiregine
sadlik Tug. insani icine alip, kivirip
kivirip saran misralarin nefessiz birak-
tigr anaforlar, metaforlar ve imajlar
var. Insanin kendi icindeki magarasi-
ni havalandirmasi ve isik tutma hissi
veriyor. Her misrada da bir Mislu-
man rahatsizligi gériiliyor. Mavera
kuslarinin yildizlari koparip koparip
insanin ic karanligina serpistirdigi ve
duygu saganaklariyla islatan bir “var
olus” UsimUsligu kelimeler arasinda-
ki bahar. Tesekkiirler Tug. Yirekten
yirege atilan bir insanlik kbprisi

bu kitap. Akaklari gbzyasi tasiyan
zaman irmaklarina kavusuyor.”

Sirati gecip, irmaklar da olasin Tug.

Vefat etmeden kisa bir siire dnce
Tayyip Atmaca’yla evine ziyarete
gittigimizde yorgundu, hayatin bitin
yorgunluklari ve hizni yiuzinde an-
lamli birikmislikler cogaltmisti. Cok
da sevinmisti. Buna da sikir deyip
edebiyattan, siirden bahisler aci-
yordu. Mitevazi o kisilik biz ziyareti
tamamlayip cikarken yatagindan
kalmamasini israrla istesek de kapi-
ya kadar ugurlamisti. Naifti. En son
gorismemiz de o oldu. Siir atina
binip gitti. Kavustu sevgiliye.

Mekanin cennet olsun Ali Haydar Tug.

Vefat etmeden kisa
bir sire once Tayyip
Atmaca'yla evine
ziyarete gittigimizde
yorgundu, hayatin
bitin yorgunluklar

ve hizni yizinde
anlamh birikmiglikler
cogaltmisti.

|

oy
=
S




“Runs in the deepest of sleeps”

With a book between his hands, he
would walk through the pages, or
climb the stairs made of poetry in a
magazine he holds. Always carried
beauty under his seat. Never lacked
the blues from his backpack.

Clouds leave a soundness behind
them with new pacts, we get wet un-
der the rain of poetry, keep on guard
to go beyond.

Is not coming, the leaving’s confidant
in the mirror?

Ali Haydar Tug was a cavalry, in the
very silent preparation of leaving.

He would flow in his own seam, with
the warm clearness of a calm river.

He was the unfailing worker of lite-
rature. He laid the foundation of so
many sentences, verses and magazi-
nes with the ink in his hand. Edebiyat
Yapragi was one of these magazines.
He kept it like his own child. He con-
tinued his journey of magazines that
started in Adana also after he moved
to Maras. He was a lone wolf in the

literature canon. Sometimes the late
poets M. Akif Baltutan, Mustafa Pinar-
basi and Mehmet Gemci, Mehmet
Mortas, M. Akif Sahin, Osman Tugrul
Tug and | myself tried to accompany
him. He would not need anyone,
carrying the unfading leaves of poetry
together with his loneliness, never
getting tired of it...

He was reserved. Words came
out of his mouth under his thick
beard, smilingly. Although he had
a heart condition, smiling was his
maxim for all the years.

In 2016, he asked me to write the
preface of his first ever book Uzakta-
ki Kararti. So, | accepted my beloved
friend’s request and wrote these
lines: “Bless your heart, my friend.
There are anaphors, metaphors and
images that wrap people tightly and
leave them breathless. The reader
feels like getting fresh air and light
into his soul’s cave. Every verse has
the discomfort of a Muslim. It is the
coldness of being, wet with rains of
emotions and enlightened with the
stars that Mavera birds pluck from

the sky and throw into the souls.
Thank you Tug. This book is the brid-
ge between the hearts.”

Passing the sirat bridge, may you
flow like rivers, Tug.

He was very tired, bearing meaning-
ful shadows on his face a short time
ago, when | visited him with Tayyip
Atmaca. He was happy to see us. He
talked about poetry, literature, with a
grateful look on his face. That humble
man, even though we asked him not
to, stood up from his sickbed and sent
us off. He was naive.

That was my last time seeing him.
He took the poetry ride and left.
He reached the Beloved.

May you rest in peace Ali Haydar Tug.

He was very tired,
bearing meaningful
shadows on his face

a short time ago,

when | visited him
with Tayyip Atmaca.
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MEHMET MAZAK:

"§EHIRLERIN MERKEZI
HER ZAMAN iNSANDIR"

MEHMET MAZAK: "THE CENTRE OF ALL
THE CITIES IS HUMAN"

2020 yilinda Tirkiye Yazarlar
Birligi tarafindan gezi yazisi
alaninda odile layik gorilen
Mehmet Mazak ile yeni kitabi
Sehrin Sesi dolayisiyla sehir, kuiltir,
medeniyet ve insan konularini
konustuk. Mehmet Mazak'in
hemen her konuda, insana ve
onun degerlerine yonelik yaptigi
vurgu, dikkat cekiciydi.

Séylesi: ENVER CAPAR

Sehir Kokusu kitabiniz 2020 yil Tiirkiye Ya-
zarlar Birligi tarafindan gezi yazisi dalinda
adiile layik goriildii. Tebrik ediyorum. $ehir
yazilar yazma fikri nasil gelisti sizde?
Oncelikle Enver Bey sizlere boyle bir
roportaj imkani verdiginiz icin tesekkir
ederim. “Her sey bir sehri sevmemle
basladi”, o sevdigim sehir istanbul'dur.
istanbul'a heniiz 12 yasindayken
gelmistim. Bir sene yasadiktan sonra
memleketim Mersin Erdemli'ye déndim.
O siralarda istanbul sevdam, icimde ksk
saldi. 1991 yilinda Universitede okumak
icin tekrar Istanbul beni kendine dogru
cekti. Universite sonrasi 1995 yilinda
istanbul Biyiksehir Belediyesi Atatiirk
Kitapligi'nda is hayatina basladim. O
dénem Marmara Universitesi Tirkiyat
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We talked about city, culture,
civilization and human issues
with Mehmet Mazak, who was
awarded the prize in the field of
travel writing by the Writers' Union
of Turkey in 2020 for his new book
Sehrin Sesi (The Sound Of The
City). Mehmet Mazak's emphasis
on man and his values in almost

every issue was remarkable.

Arastirmalar Enstitisi Yenicag Tarihinde
yukseky lisans yapmaya baslamistim. Tez
asamasina gelince yasadigim sehre kat-
kisi olmasi icin Muallim Cevdet yazmalari
arasinda bulunan 1802 Tarihli istanbul
Kayiker Esnafi Sayim defterleri iizerine
calisma yaptim. Bu calismayi yaparken
Bogatzici, Halic ve Marmara kiyllarinda
bulunan 130 civarnindaki kayik iskeleleri,
iskelelerde gorev yapan kayikcilar ve
istonbul’un, kimsenin dikkatini cekmeyen,
sosyal ve giindelik hayatina dair bircok
konuya vakif olmaya basladim. Sonraki
senelerde istanbul'un aydinlatma tarihi,
temizlik tarihi, ulasim tarihi gibi konulara
merak salarak calismalar yaptim, kitap-
lar yayinladim. Bdylece sehrin giindelik
hayatina dair merakim ve gézlemlerim

devam etti. Sehre dair okumalarimi
arttirdim. Her gecen zamanda bu sehre
dair gézlem ve okumalarimin artmasi
ile sehir kiltirimize dair eserler verme-
ye basladim. 27 yildir bijtin gayretim
ve calismalarim sehir Uzerinedir. Sehir
Kokusu kitabim ile TYB 6dili almis
olmamdan dolayi tabii ki mutlu oldum,
ancak benim sehir kiltiri Uzerine
basucu kitabim veya en 6nemli eserim
bu diyemem. Kendi alaninda basvuru
kaynag diyebilecegim cok daha énem-
li eserler kazandirdigimi disiniyorum.

“Sehir dendigi zaman merkezine insani
koymamiz lazim... $ehre kimlik kazandira-
cak kisileri bulup onlarin cevresinde halka
olusturmaliyiz...” diyorsunuz. $ehir, insan,
kimlik baglaminda neler soylersiniz?
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Your book Sehrin Sesi (The Sound Of

The City) was awarded the travel article
award by the Turkish Writers Association in
2020. Congratulations. How did you deve-
lop the idea of writing city articles?

First of all, Mr. Capar, | would like to thank
you for giving you the opportunity to have
such an interview. “It all started with loving

a city”, and that city was Istanbul. | came to
Istanbul when | was just 12 years old. After
living there for a year, | returned to my ho-
metown of Mersin Erdemli. At that time, the
love of Istanbul rooted in me. me. In 1991, Is-
tanbul attracted me to study at the University
again. After college, | started my business
life at the Istanbul Metropolitan Municipality
Ataturk library in 1995. At that time, | was
studying for a Master's degree in the History
of the New Age at the Institute of Turkic Stu-
dies at Marmara University. When it came to

the dissertation stage, | studied the Istanbul
Kayiker Tradesmen Census books dated
1802, which are among the manuscripts of
Muallim Decedet to contribute to the city
where | live. While doing this study, | started
to get acquainted with about 130 boatyards
located on the shores of the Bosphorus, Gol-
den Horn and Marmara, boaters working
on piers and many topics about the social
and everyday life of Istanbul that do not
attract anyone's attention. In the following
years, | did researches and published books
owing to my curiousity about topics such as
the lighting history of Istanbul, the history of
cleaning, the history of transportation. Thus,
my curiosity and observations about the
daily life of the city continued. I've increased
my reading about the city. With the increase
of my observations and readings about this
city every day, | started to do works about

our city culture. For 27 years, all my efforts
and work have been about the city. Of cour-
se, | was happy that | received the award
with my book Sehrin Sesj, but | can't say that
this is my bedside book on urban culture

or my most important work. | think | have
gained many more important works that |
can call a reference source in my field.

"When it comes to the city, we need to
place a person in its center ... we need
to find people who will help the city
gain an identity the city an identity and
circle them a ring around them..." you
say. What do you say in the context of
city, people, identity?

A city gives a person an identity. It is the
people who give value to the city. It is
impossible to understand Maras without
knowing and understanding the Sitcti imam.
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Sehir, insana kimlik kazandirir. Sehre
deger kazandiran ise insandir. Siitcu
imam’t bilmeden ve anlamadan Maras's
anlamak mimkin degildir. Yedi Gizel
Adam’i 6grenmeyen Maras'l idrak
edemez. Bazen de bir sehrin kimligini
olusturan, bir aktdrden ziyade siradan
bir esnaf, bir yazar, bir iscidir. Biz sehirle-

Sehir, insana kimlik
kazandinr. $ehre
deger kazandiran
ise insandir. Sitci

imam’1 bilmeden ve

anlamadan Maras'i
anlamak mimkin
degildir. Yedi Giizel
Adam'i 6grenmeyen
Maras'i idrak edemez.

rin kimliklerini insan Uzerinden okumaya
gayret edersek o sehirde kendi hdlinde
yasayan bir kisinin sehre nasil kimlik
kazandirdigini da gérebiliriz.

Benim fikrime gére sehrin merkezi, sehrin in-
sanlarinin toplandig, sosyallestigi ve sehrin
kalbinin attigi yer olan, sehrin en biiyik
camii, bir diger adiyla Ulu Camii'dir. Sizce
sehrin merkezi neresidir?

Bana gore sehrin merkezi “insan”dir.

Nasil ki insanin merkezini kalp ve goniil
olarak tarif ediyorsak, sehrin merkezine
insani oturtmamiz lazim. “Calabim bir sér
yaratmis iki cihén éresinde/ Bakicak didér
goriniir ol sarin kendresinde”. insanin mer-
kezini yani kalbi anlatir Haci Bayram Veli.
Bizim sehir medeniyetimizde sehrin mer-
kezinde camii, hamam, medrese, meydan
ve carsl bulunmaktadir. Tabii ki ulu camii
varsa, o sehrin merkezi oradir diyebiliriz.

Bizim gibi kéyde dogup biiyiyenleri
dogdugu topraklara ceken bir sey
vardir. Oralarin ruhu oldugu icin midir
bu? Sehirde dogup biiyiiyen yeni nesilde
boyle bir durum géremiyoruz. Hangi
sehirler insanin ruhuna dokunur?
Hepimiz dogdugumuz biyidigimiz
koyleri, kasabalar 6zleriz; oralarin
kokunu her daim arariz nerede olursak
olalim. Dogup biyidiigimuz bu yerlerde
dedemizin kokusunu, ebemizin sefkatini,
cocuklugumuzun masumiyetini, babamizin
micadelesini, annemizin sicacik bagrina
basisini ve sefkat kokusunu hatirlariz. iste
kdylerimizde bu kokulari yeniden duymak
icin sila-i rahim yapariz. Bizi kdylerimize
ve dogup bilyiidigimuz yerlere ceken
oranin ruhudur. Bir sehrin gizlerine ve de-
rinligine ulasabilmek, sehrin tarihsel de-
rinlikteki fisiltilarini duyabilmek iin o ruh
derinligine sahip insanlarla kargilasmali,
tanismaliyiz. Oyle insanlar yetistirmeliyiz
ki; kentleri birbirinden farkl kilan kimlikler
olustursun ve bu kimlikler korunup ihya
edildikce o sehirlerin ruhu insa edilmis
olsun. Sehrimizi ve mekénlarimizi insan
merkezli, Batil soyut ve soguk yapilar-
dan anndirarak, yerli, sicak ve kusatici
yapilar toplulugu héline getirmeliyiz. Her
sehrin ruhu olmayabilir ancak yasadr-
gimiz sehre ruh kazandirmak bizlerin
gorevi. Medeniyetimizin insa yerleri me-
dinelerdir/sehirlerdir. Kiltiry, istikameti

ve ruhu olmayan sehirler, bir medeniyet
tasavvuruna sahip olamayan sehirlerdir.

Son kitabinizin ismi Sehrin Sesi... Her sehrin
kendine 6zgii sesleri mi vardir? $airin
dedigi gibi “istanbul' dinliyorum gézlerim
kapali” desek bugiin, hangi sesleri duyabi-
liriz? Modern sehirlerin sesi kaldi mi?

Her sehrin bir sesi, tinisi ve melodisi var-
dir. Kadim sehirlerin sesi daha belirgin
olur, Davudi bir sese sahiptir. Modern
sehirlerin sesi girilti ve ugultu seklinde
kulaklar tirmalar. Sehirlerde nedense
yeni eklenen sesler degil de, gecmis-
ten gelen, anlami biyiik melodiler,
tinilar daha bir hos gelir kulaga. Eski
kadim sehirlerin en biyik &zelligi bir ve
beraber olmayi, birlikte séz sdylemeyi,
sarkilara birlikte eslik etmeyi bilen insan-
larin ortak deg@erler Uzerine yasamasi ile
anlamli olur. Kadim sehirlerde esas olan
sehrin sesi olmak, sehrin sesi olacak
insanlara imkén tanimaktir. Sehrin sesi
insanin sesi ve nefesidir. Sehrin siluetine
uzaktan bakan biri o sehir hakkinda bir
yorum yapabilir. Gozleri kapali bir insan
sehrin sesi, tinisi ve melodisini dinleyerek
sehri tanimlayabilir. Ginimiiz sehirleri-
nin cogu birbirine benzedigi, dolayisiyla
sehirden cok kent kijltiri hékim oldugu
icin, sesleri Kema mayis lettin Kamu’nun
ifadesi ile “sehrin ugultusundan usanmis
ruhumuz” olarak algilariz. Tanpinarin
deyisiyle modern sehrin sesi “ugultu
degirmenine” donismistir. Modern
sehirlesmeyle birlikte sehrin seslerinin
yaninda aslinda kaybolan komsuluk
iliskileri ve samimiyet oldu.

Sehrin Sesi kitabinizda neyi anlatma-
ya caligtiniz?

Her sehrin bir sesi-tinisi, kokusu, tadi, ruhu
ve mimarisi oldugunu, sehirlerin de tipki
insanlar gibi duyulara sahip oldugunu
vurgulamak istedim. Soyle basladim
soze; “Sehirlerin gonil kapilari vardir gir-
mesini bilene. $ehrin pencereleri vardir
seyretmek isteyene. Kadim sehirlerin sesi,
insanin sesidir. Sehir génil kapisindan
girenlere kendini anlatir. Penceresin-

den bakanlara icerisinde barindirdidi
hikayesini, edebiyatini, tarihini ve kiltiri
derinden geleni fisildar. iste o fisilti sehrin
sesidir.” Ben sehrin sesini duydum ve
kaleme aldim, gerisi okura kalmistir...



A person cannot understand Maras if they
have not learned the Yedi Giizel Adam.
Sometimes it is an ordinary artisan, a writer,
a worker, rather than an actor, who forms
the identity of a city. If we try to read the
identities of cities through people, we can
also see how a person living in that city in
their own state gives an identity to the city.

In my opinion, the center of a city is the
largest mosque in it city, in other wor-
ds, its the Great Mosque (Ulu Cami),
which is the place where the people of
the city gather, socialize and the heart
of the city beats. What do you think is
the center of the city?

To me, the center of the city is “human”.
Just as we describe the center of man as
heart we need to put a person in the cen-
ter of the city. “Calabim bir sér yaratmis
iki cihén éresinde/ Bakicak didér gorinir
ol sarin kendresinde” (“l have created a
song that | can play in two world arias /
On the edge of the wine whenever | see
a face".) Haci Bayram Vel tells about
the center of man, that is, the heart. In
our city civilization, there is a Mosque, a
hamam, a madrasa, a square and a bo-
zaar in the center of the city. Of course, if
there is a Great Mosque (Ulu Camii), we
can say that it is the center of the city.

There is something that attracts those who
were born and raised in the village like us
to the land where they were born. Is it be-
cause there is a soul there? We don't see
such a situation in the new generation that
was born and raised in the city. Which
cities touch the soul of humans?

Each of us miss the villages and towns
where we were born and raised; we always
look for the smell of them no matter where
we are. In these places where we were

born and raised, we remember the smell

of our grandfather, the compassion of our
midwife, the innocence of our childhood, the
struggle of our father, the warm embrace of
our mother and the odours of compassion.
Here in our villages we visit our relatives to
hear these smells again. It is the spirit of this
place that attracts us to our villages and plo-
ces where we were born and raised.

In order to reach the secrets and depth of
a city, to hear the whispers of the historical
depth of the city, we must meet people
with that depth of soul. We should raise
such people so that they create identities
that render cities different from each other,

and as these identities are preserved and
revived, the spirit of these cities is built. We
must make our city and spaces human-cen-
tered, free from Western abstract and cold
structures, and make them a community of
domestic, warm and enveloping structures.
Not every city may have a soul, but it is our
duty to bring a soul to the city where we live.
The places of construction of our civilization
are the medinay/cities. Cities without culture,
direction and spirit are cities that cannot
have the idea of a civilization.

The title of your last book is $ehrin Sesi
(The Sound Of The City)... Does each
city have its own unique sounds? If we
say, as the poet said, “I'm listening to
Istanbul with my eyes closed,” what
sounds can we hear today? Are there
any more voices of modern cities?
Every city has a sound, timbre and melody.
The sounds ancient cities are more distinct,
those cities have Davudi sounds. The sound
of modern cities scratches the ears in the
form of noise and buzzing. The cities have
new sounds today, but for some reason,
the sounds of the past, melodies full of
meanings are more pleasant to the ear.
The greatest feature of the ancient cities is
that people who know how to be together,
sing together, accompany songs together
create a meaning by living on common
values. The main thing in ancient cities is to
be the voice of the city, to give people the
opportunity to be the voice of the city.

The voice of the city is the voice and bre-
ath of man. Someone who looks at the
skyline of the city from afar can make

a comment about that city. A person
with his eyes closed can identify the city
by listening to the sound, timbre and
melody of the city. Since most of today's
cities are similar to each other, and
therefore urban culture dominates more
than the city, we perceive sounds as
“sehrin ugultusundan usanmis ruhumuz”
(our soul tired of the hum of the city) in
the words of Kemalettin Kamu. In the
words of Tanpinar, the sound of the mo-
dern city has turned into a humming mill.
With modern urbanization, neighborly
relations and intimacy actually disappe-
ared alongside the sounds of the city.

What did you try to explain in your book
Sehrin Sesi (The Sound Of The City)

| wanted to emphasize that every city has
a sound-timbre, smell, taste, spirit and

architecture, and cities have senses just like
people. | started the word like this: “Cities
have doors of the heart to those who know
how to enter. The city has windows for those
who want to watch. The voice of the ancient
cities is the voice of man. The city tells about
itself to those who enter through the heart
gate. He whispers his story, literature, history
and culture deeply to those who look out of
his window. That whisper is the voice of the
city.” | heard the sound of the city and wrote
it down, the rest is up to the reader...

A city gives a person an
identity. It is the people
who give value to the
city. It is impossible
to understand Maras
without knowing and
understanding the Sitci
Imam. A person cannot
understand Maras if they
have not learned the
Yedi Giizel Adam.




MARAS'INCICEKLERI

THE FLOWERS OF MARAS

SARAY BAHCELERININ GOZDESI:
MARAS KAYA SUMBULU

THE FAVOURITE OF THE PALACE
GARDENS: ROCK HYACINTH OF MARAS

Sultan lll. Murad Han, 2 Kasim

1592 yilinda Maras Beylerbeyi'ne

gonderdigi “Saray Bahcelerine
Maras'tan Simbil Sogani
Getirilmesine Dair Hikim"
baslikh fermaninda Osmanl
saray bahcelerinde yetistirilmek
Uzere Maras'in yaylalarindan
ve daglarindan sumbil sogani

Sultan Murad Il had ordered
those hyacinth bulbs be collected
and sent from the highlands and
mountains of Maras to be planted in
the gardens of the Ottoman palace
in his firman titled as “Provision on
Bringing Hyacinth Bulbs from Maras
to the Palace Gardens” that he
sent to beglerbegi of Maras on 2

toplanip gonderilmesini istemistir.

FERHAT AGCA

Simbiil; dag ve kirlarda dogal olarak
yetisen, sehirlerin park ve bahcele-
rini sisleyen, rengérenk cicekleriyle,
baharin mijdecisi bir cicektir. SUmbiil,
soganla Uretilen, 15-20 cm yukseklikte,
cicekleri kuvvetli kokulu ve tirli renkli
cok yillk bir sis bitkisidir. Latince
karsihdr “hyacinthus” olan simbilun,
dilimize Farsca “sunbul”den gectigi
bilinmektedir. Kahramanmaras'in
endemik tirlerinden olan Kaya
SUmbiilu (Hyacinthus orientalis subsp.
chionophilus) tamamiyla ilkemize has
bir alt tirdir. Orta Anadolu ve Dogu
Toroslar'da; Kahramanmaras, Adana,
Kayseri, Malatya, Sivas ve Tunceli
illerinde, genel olarak 1500 metrenin
Uzerindeki daglarda yetismektedir.
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Kaya simbilu yoresel olarak “kar
seven” adiyla da bilinmektedir.

SUmbili tanimayan yoktur desek yeridir.
Ciceklerinin uzaklardan bile hissedilen
biyili kokusu ve tek dal izerinde karsi-
hikh kivrimlar seklinde dizilmis ciceklerin-
deki renkten renge gecislerin dhengine
kapilmamak mimkin degildir. Simbil,
tarihimizde ve Anadolu kiltirinde cok
ozel bir yere sahiptir. Siirlere, sarkilara
konu olmus, ebru, tezhip ve cinilerde
tasvir edilmis, bahcelerin oldugu gibi
balkonlarin ve pencere kenarlarinin da
vazgecilmez cicegdi olmustur. Simbdil,
Osmanli dénemi siisleme sanatinda
en cok kullanilan ciceklerden biridir.
Ozellikle natiiralist Uslopta 6n plana
cikan ciceklerin basinda gelir.

of November of 1592.

Simbil ile vazolu, vazosuz buketler,
rozetler, demetler, tek ciceklerle cok
renkli ve cesitli motifler olusturulmustur.
Sultan lll. Murad Han, 2 Kasim 1592
yilinda Maras Beylerbeyi'ne gonder-
digi “Saray Bahcelerine Maras’tan
Simbiil Sogani Getirilmesine Dair
Hikim” baslikli fermaninda Osmanl
saray bahcelerinde yetistiriimek Uzere
Maras’in yaylalarindan ve daglarindan
simbil sogani toplanip gonderilmesini
istemistir. SUmb{lin cok cicekli bir bitki
olusu, onun karmasik gérinmesine ne-
den olur. Sekilce kivrimli, deste deste,
canli ve taze olusu Klasik Tirk siirinde
sevgilinin kiviim kivrim zilfine, sakak-
larindan sarkan sag lilesine (kékile)
benzetilmesine sebep olmustur.



Hyacinth is a flower that naturally grows
in mountains and meadows, decorates
the parks and gardens of cities, and with
its colorful petals, heralds the spring.
Hyacinth is a perennial foliage plant that
is 15-20 cm in length with its strong-smel-
ling, colorful petals, which is also one

of the plants produced with onions. Its
name is known to be derived from Latin
word “hyacinthus” and adopted to Tur-
kish from its Persian translation “sunbul”.

Hyacinth of Rock (Hyacinthus orientalis
subsp. Chionophilus) is one of the en-
demic plants of Kahramanmaras, and
a completely indigenous subspecies

to Turkey. It usually grows at at least
1500-meter-long mountains in Kahro-
manmaras, Adana, Kayseri, Malatya,
Sivas, Tunceli provinces that are located

in the Central Anatolia and Eastern
Toros range. Hyacinth of Rock is locally
referred to as “snow-lover”.

It would be accurate to claim that
everybody is familiar with hyacinth. It is
impossible to ignore its petals” magical
smell that flows from even far away,
and the splendid harmony of their
arrangement in a tiny branch. Hyacinth
has a particular value in the culture
and history of Anatolia. It has been the
subject of poems and songs, depicted
in traditional arts such as marbling,
illumination and tile. It has been placed
in the balconies and windowsills as
well as in gardens. Hyacinth is one of
the most frequently drawn flowers in
decorative arts through the Ottoman pe-
riod. It was especially outshined in the
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naturalistic style. Via utilizing hyacinth,
they arranged different sets of motifs
including bouquets with or without a
vase, badges, bunches in a range of
colors. Sultan Murad Il had ordered
those hyacinth bulbs to be collected
and sent from the highlands and moun-
tains of Maras to be planted in the
gardens of the Ottoman palace in his
firman titled as “Provision on Bringing
Hyacinth Bulbs from Maras to the Pala-
ce Gardens" that he sent to beglerbegi
of Maras on 2" of November of 1592.

Hyacinth is a multiflorous plant, and that
is why it seems dispersed. Its corruga-
ted physical form with a lively and fresh
look led to its utilization in the Classical
Turkish poetry as a similitude to curly,
lovelock hairs of the beloved.
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Fotograf: Mustafa Simen

Ahmet Rasim, kendi yazdigi ve rast
makaminda besteledigi siirinde:

“Leb-i renginine bir giil konsun
O giilin Ustiine biilbil konsun

Ziilfiniin gerci menendi olmaz
Adi amma yine simbiil olsun”

(Gizelliginin yanina bir gl konsun,
gilin Uzerine bilbil konsun, ziilfinin
esi benzeri olmaz ama yine de adi
simbil olsun) demistir.

Biyik Sairlerimizden Baki ise divanin-
da sevgiliye yine simbil ile seslen-
mistir: “K&kil-i misgini sevdasiyla
yansam did-i dil

GUse-i destardan peydé olur siinbil gibi”

(Misk kokulu ké&kilunin askiyla yan-
sam gonlimin dumani sarigin kena-
rindan simbdl gibi ortaya cikar.)

Simbiilin edebiyatimizda kullani-
mina dair sayisiz érnekler vardir. O,
gizelligi ve kokusuyla hélen sairleri,
sanatkarlar etkilemeye devam etmek-
te, gizel sanatlarin bircok alaninda
kendine yer bulabilmektedir.

Bugiin Topkapi Sarayl Mizesi Kitip-
hanesi'nde korunan Sinbilndme adli
murakka albim, 18. yizyilda yazil-
mis, konusu simbiil olan bir eserdir.
Albimiin bir yiizinde simbillerin
suluboya resimleri, diger yizinde ise
Hifzi, Salahi ve Cuhadar Hiseyin adli
Uc sair tarafindan kaleme alinmig
simbdil adlarinin zikredildigi kitalar
bulunmaktadir. Eser Hattat Hacr ismail
ve Hattat Ali adinda iki hat ustasi
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tarafindan resmedilmis, talik yaziyla
kaleme alinmistir. Siinbiilndme, simbdl
cicegini alip konusturan, onunla konu-
san; edebiyat, resim ve yazi sanatinin
en ince ve zarif drneklerini bir araya
getiren cok degerli bir yazma eserdir.
Sultanlarin, mutasavviflarin, her tabo-
kadan halkin bahgesinde kendine yer
edinen simbdilin topluma mal olmus
bir tarikata ismini vermesi, Osmanl
insaninin hayatinda ve gonlinde bu ci-
cegin ne derece yer ettiginin gosterge-
sidir. Halvetiyye tarikatinin Sinbiliyye
kolunun kurucusu olan Sinan, rivayete
gore bir giin vecd hélindeyken bahce-
sindeki simbiillerin zikrettigini duymus,
ve ondan sonra hicbir cicegdi kopar-
mamis. O giinden sonra Sinbil Sinan
olarak taninmis ve kurdugu tarikat da
Siunbiiliyye adiyla anilmistir.

Osmanli déneminde lale gibi ¢cok de-
gerli bir sus bitkisi olan simbilin Avru-
pa’ya Anadolu’dan gittigi bilinmekte-
dir. Bugiin Hollanda’da bircok cesit
yetistirilip dinya piyasasina sirilmek-
tedir. Ayrica simbil gizel kokulu bir
cicek oldugu icin sanayide parfim ve
esans yapiminda ucucu yaglarindan
yararlaniimaktadir. Kaya simbilleri
dogal yayilis ortamlarinda tohumlar
ile cogalmaktadirlar. Tohumla elde
edilen bitkilerin cicek acacak sogan
biyikligine gelmesi icin yaklasik
2-3 yila ihtiyag vardir. Bu uzun siirenin

yaninda bitkinin dogadan sékimiyle
yeni olusan fidelerin ve heniz olgun-
lasmamis soganciklarin da sékimi
nedeniyle simbil varligr ginden gine
azalmaktadir. Doga Koruma ve Milli
Parklar Genel Midurligu tarafindan
hazirlanan “Kaya Simbili Koruma
Eylem Planinda” énerildigi gibi; ilgili
kamu kurumlari, Universiteler ve sivil
toplum kuruluslarindan bir platform
olusturulmal ve eylem planinin uygu-
lanmasi amaciyla isbirligi yapiimalidir.

Kahramanmaras Biyiiksehir Belediyesi,
Onikisubat ilcesinde bulunan bir ma-

halleye ve bulvara Simbilli Mahallesi
ve SUmbillG Bulvari adini vermis, bu ci-
cegin daha da taninmasi icin bulvarda
bulunan kavsaga simbil anitr dikmistir.

Osmanl doneminde
lale gibi cok degerli
bir siis bitkisi olan
simbiliin Avrupa'ya
Anadolu’dan gittigi
bilinmektedir. Bu-
gun Hollanda'da
bircok cesit yetistiri-
lip diinya piyasasi-
na sirilmektedir.

.Fotojqf: Fatih Emre Asya



As it was mentioned in Ahmet Ro-
sim’s poem that he also composed
in rast magam:

“Put a rose on your colored lip

Let the nightingale land on that rose
Your lovelock hairs are one of a kind though
Let us call it hyacinth anyway”

(Let a rose be placed next to your
beauty, a nightingale should be placed
on the rose, your hair is matchless, but
let us still call it hyacinth.) One of the
greatest poets of Turkish literature Baki
also called his beloved a hyacinth in

his poems: “If | burn with the love of
your musk-scented hair, the smoke of my
heart Would be visible from the edge of
the turban as a hyacinth”

(The smoke of my heart would be
visible from the edge of the turban
as a hyacinth if | burn with the love of

It is known that hya-
cinth, which was as
invaluable as tulip
in the Ottoman pe-
riod, was carried to
Europe from Anatolia.
Nowadays, a number
of species has been
grown and exported
in the world economy.

your musky hair.) There are numerous
examples of the mention of hyacinth in
Turkish literature. Hyacinth is still used as
a symbol in some disciplines of fine arts
and it still influences the artists and po-
ets with its gorgeous beauty and smell.

Siinbilndme, which is being preserved
in the Library of Topkapi Palace, is a
muraqqa album about the hyacinth

in 18™ century. On one side of the
album, there are watercolor paintings
of hyacinth, and in the other side, there
are verses that mention the name of
“hyacinth” written by three poets: Hifzi,
Salahi, and Cuhadar Hiseyin. The

work Siinbiilndme was depicted by two
calligraphers, Hattat Hact ismail and
Hattat Ali, and it was calligraphed in
the style of talig. Stinbilnédme is an invo-
luable handiwork that makes the flower
of hyacinth speak while speaking to it,
and it incorporates the most recherche
works of literature and visual arts.

The fact that hyacinth was welcomed in
the gardens of sultans, dervishes, and of
all people from different social classes,
and its name was adapted to a publicly
known sect proves how far this flower
was internalized by individuals and also
by the society. According to a popular
narrative, Sinan who was the founder

of Stinbiliyye branch of Halvetiyye sect
heard hyacinths in his garden uttering the
name of God while he was in ecstasy,
from then on, he did not ever pluck

a flower. After that day, he became
known as Sunbil Sinan, Sinan the Hya-
cinth, and the branch that he found was
named as Sunbiliyye. It is known that
hyacinth, which was as invaluable as
tulip in the Ottoman period, was carried
to Europe from Anatolia. Nowadays,

a number of species has been grown
and exported in the world economy.
Besides, hyacinth has been used in the
perfume industry and making essential
oils since it has a wonderful smell.

Hyacinth of Rock reproduces through se-
eds in its natural habitat. It costs 2-3 ye-
ars for the plants obtained from seeds
to reach the size of an onion to bloom.
Besides this long period, the number

of hyacinths is decreasing day by day
due to the removal of newly formed se-
edlings and the immature bulblets with
the removal of the plant from nature. As
it was suggested in “Hyacinth of Rock
Conservation and Action Plan” prepa-
red by “General Directorate of Nature
Conservation and National Parks”, a
platform should be established from
relevant public institutions, universities
and non-governmental organizations
and that cooperation should serve for
the implementation of the action plan.

Kahramanmaras Metropolitan Muni-
cipality named a neighborhood and
a boulevard after this hyacinth as
“Sumbillu Mahallesi” and “Simbulli
Bulvari” in Onikisubat District and
erected a hyacinth monument at the
crossroads on the boulevard in order
to further familiarize this flower.
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THE ADDRESS OF CHIVALRY

SOSYAL BIR SPOR:

OKCULUK

A SOCIAL SPORT: ARCHERY

Both modern and classical
archery are taught in
Kahramanmaras. Riding a
horse, shooting an arrow on
a horse is one of the later
stages of this. The emotional
bond that the athlete

Kahramanmaras'ta

hem modern hem de
klasik okculugun egitimi
verilmektedir. Ata binmek,
at Uzerinde ok atmak

ise, bunun ilerleyen
asamalarindandir.

Sporcunun atla kurdugu
duygusal bag, elindetuttugu
yay ve oka da tesir etmektedir.

AKIF TAS

Kiltirel aktarimin maddi ve manevi
ana dayanaklarindan biri de spor-
dur. Bu baglamda okculuk, hedef
sporlarinin atasidir. insanoglunun
dogaya karsi verdigi micadele ve
yasam kosullarinin niteligiyle birlikte
var olan ve degisen, hatta zamanla
bir savas aracina dénisen okcu-

luk insan ve ilkelerin birbirlerine
Ustunlik saglamaya calistigr bir spor
dalina evirilmistir. “Atalarimiz yayi
cift amac icin kullandilar; zaman sa-
vasinda korkunc bir yikim araciydi,
baris icinde bir eglence nesnesi hé-
line geldi.” der Joseph Strutt okculuk
icin. Amacsal ve aracsal olarak
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farkh sekillerde degerlendirilen ok,
tarih sahnesinde hep var olmustur.
Toplumumuzun yasam tarzina bak-
tigimiz zaman da ata sporu ifade-
sinin tam karsiliklarindan birisidir

okculuk; Orta Asya’dan Anadolu’ya,

Selcukludan Osmanli'ya uzanan ve
tekke kavrami ile bir dijzen ihtiva
eden bu kilturel aktarimin en eski
kurumudur. Zira beden egitimi ve
nefis terbiyesinin gizel érneklerinin
gosterildigi bu tekkelerde insanlara
gelenek, gorenek ile beraber dini
bilgiler de verilmistir. Son yillarda
ise yukselen bir deger olarak Tirk
okculugunun uluslararasi arenada

forms with the horse is also
influences the bow and arrow
that he holds in his hand.

elde ettigi basarilar neticesinde
Ulke genelinde oldugu gibi Kahra-
manmaras’ta da diger spor dallar
kadar énemsenmeye baslandi. Milli
gururumuz Mete Gazoz, Tokyo 2020
yaz olimpiyatlarinda altin madalya
kazanarak genc dimaglarin bu spo-
ra yonelmesinin en dnemli simgesi
héline geldi. Artik okullarda, bina
aralarinda gerekli givenlik 6nlemle-
ri alinarak bu sporu yapan gencleri
gormek okculugun gelecegi acisin-
dan cok sevindirici bir durum...

Modern ve klasik olmak Uzere iki tir
ok kullanimi vardir. iki tiir ok ve yay
da var diyebiliriz buna.




One of the main material and spiritual
bases of cultural transmission is sports.
In this regard, archery is the ancestor
of target sports. Archery, which exists
and changes together with the nature
of the struggle of mankind against no-
ture and the nature of living conditions,
and even turns into a means of war
over time, has been transformed into
a sport in which people and countries
are trying to prevail over each other.
“Our ancestors used the bow for a
double purpose; in the war of time

it was a terrible means of destructi-
on, in peace it became an object of
entertainment." Joseph Strutt says it for

archery. The arrow, which is evaluated
in different ways, both purposefully and
instrumentally, has always existed on
the historical stage. When we look at
the lifestyle of our society, archery is
one of the exact equivalents of the exp-
ression ancestor sport; It is the oldest
institution of this cultural transmission
that extends from Central Asia to Ana-
tolia, Seljuk to the Ottoman Empire and
contains an order with the concept of
tekke. Because in these tekkes, where
good examples of physical education
and exquisite manners were shown,
people were given religious informati-
on along with traditions, customs.
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In recent years, as a rising value, as
a result of the achievements of Turkish
archery in the international arena, it
has become as important as other
sports in Kahramanmaras as it is
throughout the country. Our national
pride, Mete Gazoz, has become the
most important symbol of the orien-
tation of young ones to this sport by
winning the gold medal at the Tokyo
2020 summer Olympics. It's very gra-
tifying to see young people doing this
sport in schools and in between the
buildings having taken the necessary
security measures today, specially
regarding for the future of archery...
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Ciinku okculukta malzeme, onun kul-
lanimi da belirlemektedir. Modern
okculukta kullanilan yaylar, klasik ve
makarali olarak ikiye ayrilir. ikisinin
arasindaki temel fark ise, kullani-
lan teknolojidir. iki yayin da ulusal
ve uluslararasi yarismalarda yeri
vardir. Olimpiyatlarda ise, sadece
klasik yay kullaniimaktadir. Gele-
neksel okculugun farkli bolgelerde
yasayan insanlarin kendi kiltir ve
yasamlari neticesinde ortaya ciktigi-
ni sAyleyebiliriz. Bu kiltirin gelisimi
uzun bir tarihsel sire¢ gerektirmistir.
Geleneksel okculuk her Ulkede, yine
o Ulkenin kiltirine bagh olarak
kendi ismiyle anilmaktadir. Bura-
larda kullanilan malzemeler 6zi
itibariyle farkliik gosterir. Dolayisiyla
diyebiliriz ki yay ve oklarin sekil ve
menzilleri Ulkeden ilkeye, kiltirden
kiltire cesitlilik gosterir.Kahra-
manmaras’ta okculuk sporunun
akademik anlamda 6gretilmesini
Siitci Imam Universitesi Spor Bilim-
leri Fakiltesi Ustlenmistir. Fakilte
binyesindeki 6grencilere makarali
yay ve klasik yay seklinde verilen
dersler Universitenin spor tesislerin-
de yapilmaktadir. Cocuk, geng, yash
her yas grubundan kisiye acik bir
spordur okculuk. Bu yoniyle sosyal
bir spordur. Rekreasyon anlamda da
eglencelidir ve herkeste bir merak
uyandinir. Saglik kiltird acisindan
da yeri tartisiimazdir. Sadece fiziksel
giice katkilarindan dolayi degil

bununla birlikte odaklanma gibi
bilissel sorunlarin giderilmesinde de
fayda saglamaktadir. Sabr gelis-
tiren, 6zglveni artitan bir spordur.
Ust seviyelerde bu sporu yapmak
isteyen kisilerin omuz ve sirt kasla-
rinin, tendon ve eklemlerin gicli
olmasi gerekir. Cok bilindik omurga
rahatsizliklar olan Kifoz, Skolyoz gibi
hastaliklarin tedavisinde de basvuru-
lan bir spor dalidir.

Genglik Hizmetleri Spor il M-
dirligimiz binyesinde Osman
Sayin spor kompleksinde okculuk
antrendrleri klasik yay ve makarah
yay calismalari yaptirmaktadirlar.
Kicukler, yildizlar ve gencler yas
kategorilerinde kulip sporculari-

na antrenmanlar yaptiriimakta ve
okculuk sporu yayginlastiriimaya
calisiimaktadir. Yaz aylarinda diizen-
lenen yaz spor okullan kapsaminda
cocuklara yonelik okculuk faaliyetleri
gerceklestiriimektedir.

Kahraman kentimizde okguluk sporu
kulip dizeyinde de yapilmaya
calisiimaktadir. Bircok spor kulibi
okculuk egitimi vermektedir. Gecmis
dénemlerde vakiflarin 6nciligini
yaptigr yarismalar da dizenlenmistir
ilimizde. Bununla birlikte Tirkoglu
ilcemizde faaliyetlerine sirdiren

At Binme ve Okculuk merkezi atli
okculuk calismalari yapmaktadir. Bir
suvarinin hedefi vururkenki cevikligi
ve atiyla olan uyumu Atli Okculugun
gorsel yanini estetize etmektedir.
Asil bir hayvan olan at sevgisi de
cocuklara asilanmaktadir.

Okculuk zengin spor kiltirimizin
bir mihengidir. Selam olsun bir
yay gibi gerilip hedefe ulasan
kahraman ecdada.

Geleneksel okculu-
gun farkh bolgeler-
de yasayan insan-
lann kendi kiltir
ve yasamlar neti-
cesinde ortaya cik-
tigini soyleyebiliriz.
Bu kilturlerin gelisi-
mi uzun bir tarihsel
siirec gerektirmistir.




There are two types of arrow use:
modern and classic. There are also
two types of bows and arrows, we can
call it. Because in archery, the material
also determines its use. Bows used

in modern archery are divided into
classic and roller. The main difference
between the two is the technology
used. Both publications have their
place in national and international
competitions. As for the Olympics, only
the classic bow is used.

We can say that tra-
ditional archery ori-
ginated as a result
of the culture and
life styles of people
living in different re-
gions. The develop-
ment of these cultu-
res required a long
historical process.

We can say that traditional archery
appeared as a result of the culture and
life styles of people living in different
regions. The development of this culture
required a long historical process. Tradi-
tional archery is called by its own name
in each country, again depending on
the culture of that country. The materials
used here differ in their essence. The-
refore, we can say that the shapes and
ranges of bows and arrows vary from
country to country, and culture to culture.

The Faculty of Sports Sciences of
Siitc imam University has taken over
the academic teaching of archery in
Kahramanmaras. Lectures given to
students in the faculty in the form of a
roller bow and a classic bow are held
in the sports facilities of the university.

Archery is a sport open to people from
all age groups, children, the young
and the old. old. It is a social sport in
this aspect. It is also fun in the sense
of recreation and arouses curiosity in
everyone. Its place in terms of health
culture is also indisputable. It is not
only because of its contribution to
physical strength, but also benefits in
eliminating cognitive problems such
as focusing. It is a sport that develops
patience, increases self-confidence.
People who want to do this sport at
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the senior levels in must have strong
shoulder and back muscles, tendons
and joints. It is a sport that is also
used in the treatment of diseases such
as Kyphosis, Scoliosis, which are very
common spinal disorders.

Archery coaches in the Osman Sayin
sports complex within the framework
of our Provincial Directorate of Youth
Services Sports conduct classical bow
and roller bow studies. Club athletes
in the age categories of minors, stars
and teenagers are trained and the
sport of archery is trying to be made
more popularized popularized. Archery
activities for children are carried out
within the scope of summer sports
schools organize in summer.

Archery is also trying to be performed
at the club level in our hero city. Many
sports clubs provide archery training.

In past periods, competitions led by
foundations have also been organized
in our province. However, the Horse Ri-
ding and Archery center, which continu-
es its activities in our district of Turkogly,
conducts equestrian archery activities.
The agility of a horseman when hitting
a target and his harmony with his horse
aestheticize the visual side of Mounted
Archery. The love of a horse, a noble
animal, is also instilled in children.

Archery is a touchstone of our rich
sports culture. Hail to the hero
ancestors, who stretched like a bow
and reached the goal.
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BESENLI OSMAN'IN HIKAYESI

Anlatinin yasandig tarih

tam olarak bilinmese de
1700°lG yillarnin basinda
gerceklestigi tahmin ediliyor.
Anlati giniumuzde llica
olarak bilinen, o zamanlarda
Ermenilerin cogunlukta
yasadigi bolgede gecer.

YAREN NUR OZEN

Muhtemelen bu anlatiyi ilk defa
duyacaksiniz. Bertiz yoresinde dil-
lerden diismeyen bu anlati oldukca
meshur. Daha 6nce yazili herhangi
bir kaynakta karsilasmadigimiz
hikaye halkin dilinde yasiyor. Anlati
daha cok Catmayayla kdyinde
yaygindir. Hikdyenin merkezinde
zaten Catmayayla Koyi icerisinde yer
alan Gilpinar bolgesi ve civari var.
Bdyle efsanevi bir olayin gercekten
yasanip yasanmadigina dair somut
delil ve saglam, yazl kaynaklardan
bahsetmek maalesef mimkin degil.
Kesin dogrulugu bilinmemekle birlikte
hikéyenin kahramanina ait mezar ve
efsanenin bircok bolgede anlatiliyor
olmasi bizim icin dayanak sayilabilir.
Anlatinin yasandigi tarih tam olarak
bilinmese de 1700°lu yillarin basinda
gerceklestigi tahmin ediliyor. Anlati
giinimuzde llica olarak bilinen, o
zamanlarda Ermenilerin cogunlukta
yasadigi bélgede gecer. O vakitler
llica’da Tirkler ile Ermeniler arasin-
da gergin bir anlasmazlik ortami
vardir. Ermeniler her giin bir bahane
bularak goérdiikleri Tirkleri esir alir
ve infaz ederler. Bundan 300 yil
oncesine gidecek olursak kahrama-
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nimiz Besenli Osman o zamanlarda
lica’da cobanlik yaparak kendi
hélinde yasar. Yine bir gin surisini
otlatirken bir ugurum kenarina gelir.
Sirisuny kopriden karsiya gecirmek
ister ancak kdprinun diger ucundaki
Ermeniler buna izin vermez. Siriyi
kiskirtip képriden dusirirler. Besenli
Osman’in bitin sirist telef olur. Kah-
ramanimiz orada tek basina karsilk
veremez ama surisini képriden di-
siren Ermeni'yi 6ldirecegine ve onu
oldirene kadar da ayran icmeyece-
gine dair yemin eder. Aradan yedi yil
gectigi soylenir. Yedi yil sonra Besenli
Osman sirisiini kiskirtan Ermeniler-
den biriyle karsilasir ve onu oldurir.
ik yaptigi is evine gidip esinden bir
tas ayran istemek olur. Tabii sonra-
sinda Ermeniler bunu &grenirler ve
Besenli Osman’i bulup esir alirlar.

Besenli Osman esir alininca bir arka-
dasinin daha esir oldugunu gorir. Bu
arkadasi hakkinda daha fazla bilgiye
ulasamiyoruz maalesef. Hatta orada
arkadasi ile karsilastigini da efsanenin
Catmayayla’da anlatilan hélinden
degil, lica’da anlatilan versiyonundan
ogreniyoruz. Uzun bir sire iki arkadas
caresizce yaklasan infazlarini beklerler.

Daha sonra kahramanimizin arkado-
sinin aklina Ermeni dostu gelir. Ne
kadar Tirkler ile Ermeniler arasinda
dismanca bir iliski bulunsa da boyle
arkadasliklar gérmek mimkinmis.
Besenli Osman’in arkadasi belki
onlara yardim edebilir disincesiyle
dostuna ulasmaya calisir. Tespihini bir
Ermeni’ye verir ve tespihin Ermeni dos-
tuna ait oldugunu sdyleyerek gonderir.
Ermeni, tespihi goriince arkadasinin
esir oldugunu anlar ve onu kurtar-
mak ister. Esirlerin yanina geldiginde
Besenli Osman’in ve arkadasinin orda
oldugunu gorir ve bugiin infaz sirasi-
nin kendinde olduguny, infaz etmek
icin iki esir alacagini sdyler. Besenli
Osman ve arkadasini infaz etmek icin
ucurum kenarina kadar goéturir lakin
infazi gerceklestirmez. Onlari serbest
birakir. Arkadasi llica’da saklanmaya
devam ederken Besenli Osman, -
ca'yl terk eder. Ermenilerin kendini bu-
lamayacagr daha sakin bir yer arar.
Gunimizde Catmayayla kdyine bagl
Gilpinar bdlgesine geldiginde orada
akan suyu gorir ve buraya yerlesme-
ye karar verir. Kimsenin yasamadigi
bu yere bir ev yapar. Ginimizde o
evin yerinde halé bir ev vardir.



You will probably hear this narration
for the first time. This narration, which
is all around in the Bertiz region, is
quite famous. The story, which we
have not encountered in any written
source before, lives thanks to the pe-
ople. The narrative is more common
in Catmayayla village. Gilpinar regi-
on and its vicinity, which is located in
Catmayayla Village. Unfortunately, it
is not possible to talk about certain
evidence and written sources about
whether such a legendary event
actually happened. Although the
exact accuracy is not known, the fact
that the tomb and legend of the hero
of the story are told in many regions
can be considered as a basis for us
at the centre of the story is the.

Even though the exact date of the
narration is not known, it is estimated
to have taken place in the early 1700s.
The narrative takes place in the region
known as llica, today where the majo-
rity of Armenians lived at that time. At
that time, there was a tense conflict
environment between Turks and Ar-
menians in llica. Armenians found an
excuse every day and kidnapped the
Turks captivated and executed them.

If we were to travel back a 300 ye-
ars, back then our... our hero Osman
from Besen lived as a shepherd in
llica at that time. One day, while gra-
zing his flock, he came to the edge
of a cliff. He wanted to take his herd
across the bridge, but the Armeni-
ans at the other end of the bridge
did not allow it. They provoked the
herd and knocked them off the
bridge. The whole herd of Besenli
Osman perished. Our hero could
not fight back there alone, but he
swore that he would kill the Arme-
nian who let his flock fall from the
bridge and that he would not drink
ayran until he killed him. Seven
years passed. Seven years later,
Osman of Besen encountered one
of the Armenians who provoked his
flock and killed him. The first thing
he did was to go home and ask his
wife for a bowl of ayran. Of course,
later on, the Armenians learn about
this and they find Osman from Be-
sen and take him as a prisoner.

When Osman from Besen was taken
prisoner, he saw that one of his
friends was also a prisoner. Unfor-
tunately, we are unable to obtain
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further information about this friend.
In fact, we learn that he met him
there, not from the version of the
legend told in Catmayayla, but from
the version that was told in llica. For
the two friends desperately waited
for their imminent execution a long
time. Later, he suddenly remembered
his Armenian friend. Although there
was a hostile relationship between
Turks and Armenians, it was possible
to witness such friendships. Osman's
friend tried to reach his friend with
the thought that maybe he can help
them. He gave his rosary to an
Armenian and said that the rosary
belongs to his Armenian friend.
When the Armenian saw the rosary,
he realised that his friend was a
prisoner and wanted to save him.
When he came to see the captives,
he saw Osman and his friend there,
and said that he was on the order
of the execution and that he would
take two prisoners to execute them.
He took Osman and his friend to the
edge of the cliff to execute them, but
did not do it and let them free. While
his friend continued to hide in Ilica,
Besenli Osman left there.
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Tabii ev birkac kez yikilip yeniden
yapilr fakat suan orada bulunan
evin agaclarindan bazilarinin halé
Besenli Osman’in kestigi agaclar ol-
dugu soylenir. Ayrica aslinda evinin
orda degil baska bir yerde oldu-
gunu soyleyenler de vardir. Ancak
burada yasayan halk evin orada ol-
duguna inaniyor ve efsanenin cogu
versiyonunda bdyle geciyor.

Besenli Osman’in ¢ oglu olur. Bunlar-
dan biri Gilpinar'da kalirken biri yine
Catmayayla Kéyi'ne bagh Ticcarlar
yerleskesine, digeri de Boyali Kdyine
bagh Dalbiz bolgesine yerlesir. Bura-
larda yasayan insanlar héié bu hiké-
yeyi anlatir, Besenli Osman’in torunlari
olduklarina inanirlar. Kahramanimizin
300 yil 6nce gelip yalniz yerlestigi bu
bolgelerde suan ortalama yirmiser ev
vardir. Ona bu ¢ bdlgenin kurucusu
desek yanlis olmaz sanirim.

Besenli Osman’in mezari Catma-
yayla K8yi’'nin mezarhginda yer
almaktadir. Gectigimiz yil yapilan
mezarlik dizenlemesi sirasinda
Besenli Osman’in mezarinin
hemen yaninda bir mezar daha
oldugu fark edilmistir. Diger
mezar tasinda hicbir sey yazma-
digi icin mezar hakkinda bir sey
bilinmiyor ama kahramanimizin
esine ait oldugu tahmin edilmek-

Besenli Osman'in iic
oglu olur. Bunlardan
biri Gillpinar'da
kalirken biri yine
Catmayayla Koyii'ne
bagh Ticcarlar
yerleskesine, digeri de
Boyali Kéyine bagh
Dalbiz bolgesine

yerlesir.
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tedir. Mezar daha 6nce bulunmus
olsaydi muhtemelen suan boyle
bir manzara ile karsilasmayacak-
tik fakat bu durum dizenlemeden
sonra fark edildigi icin iki mezar
arasinda suan tel 6rgi vardir.

Anlatida tarih ne kadar muallak olsa
da insanlarin hatirladiklar kadariyla
Besenli Osman’in mezar tasinda go¢
tarihi olarak 1739 yili yaziliymis. Ustelik
tek mualldk olan tarih de degildir.
Efsanenin kendisi basl basina bilin-
mezliklerle doludur ve giin gectikce
gerceklere, hikéyenin orijinal héline
ulasmak zorlasmaktadir. Gittikce mug-
laklasan olay bircok farkli ayrintiyla
dillerde dolagsmaktadir. Kimine gére
yedi yil yoktur, kimine gore Besenli
Osman esir dissmemistir. Bazilari da
Besenli Osman’in Ermeni‘yi llica'da
degil Catmayayla Kéyi’'nde oldirdi-
ginu soyliyor lakin sonuc degismiyor.
Herkes Besenli Osman diye birinin ol-
duguna, o kdye gelip yerlestigine ve o
mezarin ona ait olduguna
inanmaktadir.




He looked for a quieter place where
Armenians could not find him. When
he came to the Gilpinar region

of Catmayayla village, he saw the
water flowing there and decided to
settle here. He built a house in this
place where no one lives. The house
still exists there today. Of course, the
house was destroyed and rebuilt
several times, but it is said that some
of the trees of the house there are
the trees that were cut by cut by
Besenli Osman. Some say that his
home is not actually there but so-
mewhere else. However, the people
who live here believe that the house
still exists, and that is how it goes in
most versions of the legend.

Besenli Osman had three sons. Whi-
le one of them stayed in Gilpinar,
one settled in the Merchants campus
of Catmayayla Village, and the other
in the Dalbiz region of Boyal Village.
People of that village still tell this
story, believing that they are descen-
dants of Osman from Besen. In these
regions, where our hero came and
settled alone 300 years ago, there
are now an average of twenty

houses each. | think it would not be
wrong to call him the founder of
these three regions.

The grave of Besenli Osman is
located in the cemetery of Catma-
yayla Village. During the cemetery
arrangement made last year, it was
noticed that there is another grave
right next to the grave of Osman
from Besen. Since nothing is written
on the other tombstone, nothing is
known about the tomb, but it is esti-
mated that it belongs to our hero's
wife. If the tomb had been found

Besenli Osman
had three sons.
While one of them
stayed in Gillpinar,
one settled in the
Merchants campus of
Catmayayla Village,
and the other in the
Dalbiz region of Boyali

Village.
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before, we probably would not have
encountered such a view now, but
since this situation was noticed after
the arrangement, there is now a wire
fence between two tombs.

Although the date is uncertain in the
narration, as far as people remem-
ber, the year 1739 was written as
the migration date on the tombsto-
ne of Osman from Besen. Moreover,
the date is not the only thing in
doubt. The legend itself is full of
uncertainty or it is getting harder

to reach the truth and the original
version of the story day by day. The
event, which is getting vaguer, is
circulating like a rumour with many
different details. According to some
people, there are no seven years,
and according to others, Osman
from Besen was not captured.
Others say that Osman from Besen
killed the Armenian not in llica, but
in Catmayayla Village, but the result
does not change. Everyone belie-
ves that there is a person named
Osman from Besen, that he came
and settled in that village, and that the
grave belongs to him.
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A CORNER IN MARAS

ABDULHAMIT HAN

CAMII'Ni YENIDEN GORMEK
SEEING ABDULHAMID MOSQUE AGAIN

Kavsagin tam ortasinda

duran madalyona bakmaktan
kendinizi alamiyorsunuz.

Turk bayraginin 6ninde bir
elin tuttugu kahramanhk
madalyonuna... Gururla,
iftiharla... Ve Fransizlara karsi
boyun egmeyen atalarimizin
yasadigi bu edeler diyarinda
olmaktan kivanc duyuyorsunuz.

ALP EROGLU

Otogar ile carsi arasi yaklasik U¢
kilometre... Bu yizden carsiya gitmek
istiyorsaniz ya otogarda bekleyen
bir taksiye ya da sizi getiren firmanin
servisine binmelisiniz. Ben rahatima
diskin oldugum icin taksiyi tercih
ediyorum. Cantami bagaja birakip

sofériin yanindaki koltuga oturuyorum.

Otogarin nizamiyesindeki isiklar yesil
yanip araciniz sola déner dénmez
Kahramanmaras karsinizda beliriyor.
Bir tabloya bakar gibi bu manzo-
raya bakmaktan hep buyik keyif
almisimdir. Hele ki aksamlart... Ahir
Dagi'nin eteklerinden yukarilara
dogru yikselen sehir isiklar, goril-
meye degerdir. Bu tabloda ilk géze
carpansa Tirkiye'nin dérdiinci biyik
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camisi Abdiilhamid Han Camii oluyor.
Yola cikmamizin ardindan birkac
dakika sonra uc seritli yol daralmaya
baslad. Trafikteki araclarin arasindaki
mesafe yok denecek kadar azaliyor.
Yan kapidaki cami nerdeyse kaplayan
biyik ve siyah lastikler biraz Grkitu-
cl... Haberleri takip ettigim kadariyla
kamyon kazalarn da epey artmis. Bu
yizden bir durup bir dénen bu silindir-

lere bakmaktan hi¢c de haz etmiyorum.

Yaklasik bes dakika sonra bayrakli
kavsaga yaklasiyoruz. Yol biraz daha
daraliyor. Dip dibe araclar artik
daha yavas ilerliyor. Hatta ekseriyetle
duruyorlar. Sag elim kapi istindeki
tutamacta... Digeri ise hizlica sallo-
digim bacagimin izerinde... Dogru

You can't keep your eyes
off of the medallion in the
centre of the junction. The
medallion held by a hand
before the flag, pridefully.
And you enjoy the feeling
of being on the land that
our ancestors fought for,
our ancestors who did not
submit to the enemy.

dizgin ilerleyemedigimiz yolda vakit
gectikce avug iclerimin kayganlastigr-
ni, bacagimi ise daha hizli salladigimi
soyleyebilirim. Belki sohbet ederim
diye yanina oturdugum soférle artik
hic de konusmak istemiyorum.

Kavsaga girince ilk dikkatimi ceken
trafik lambalar oluyor. Olmayan trafik
lambalari... Bu kadar yogunlugun
oldugu bir yerde nasil olur da lambao-
larin olmadigini soruyorum kendime.
Sesli disindigimi yanimdaki arka-
dasin cevap vermesinden anliyorum.

- Hocam, akilli kavsak...

Kavsak, akilll da oradan her gecen
akill degil ya. Acikcasi verilen cevap
beni hic tatmin etmiyor.




The distance between the ba-
zaar and the bus station lasts
about three hours. If you want

to go to the bazaar, you have

to take an uber or take the bus
from there. | prefer taking an
uber as | am quite self-indulgent.
| put my bags in the baggage,
and sit next to the driver. As
soon as the lights at the exit of
the station turn green and the
car turns left, Kohramanmaras
appears before you. | have
always taken great pleasure
from watching this scenery.
Especially at the night time... The
city lights are lined up through
the Ahir Mountain, and they are

absolutely worth a look. And

the biggest and most interesting
part of this picture is the fourth
biggest mosque in Turkey, Abdil-
hamid Han Mosque.

The three-lane highway started
to become narrower after we've
been driving for a couple of
hours. The distance between the
cars gets smaller and smaller.
The tires blocking up the door
are kind of scary. | have been
seeing in the news that car
accidents are more common
nowadays. So, | take absolutely
no joy in seeing these huge bla-
ck tires. After 5 minutes we get
closer to the junction. The road

is getting narrower. Cars get
slower and slower. Most of them
even stop. My right hand is on
the handhold, the other hand is
on my leg. | feel my legs shaking
nervously and my hands getting
sweatier. | don’t want to chat
with the driver now, although at
first, | was very eager to do it.

The traffic lights are the first
things to catch my attention.
The non-existent traffic lights...
| ask myself how is it possible
that this kind of a crowded
place does not have traffic
lights. | realise that | was not,
in fact, only thinking to myself
when | get an answer.
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En ufak dikkatsizlik yizinden soldan
gelen aracin sana bindirmesi isten
bile degil. Taksiye binerken besmele
cekmistim ama yine de tekrar etmek-
ten kendimi alamiyorum. Bu arada

Bes yil 6nce bir ikindi
vakti ayrlirken bu
sehirden namazimi

burada kilmistim. Ve

Allah’a hamd olsun ki
yine bu sehirdeyim.

Rabb’im bana
Abdilhamid Han

Camii'ne gelmeyi yine

nasip etti.

arac yarim hilal yaparken sallana
sallana ilerliyoruz. Yeni yapilan bu
yolun akordeon gibi olmasi da beni
sasirtmiyor degil. Bu arada kavsagin
tam ortasinda duran madalyona bak-
maktan kendinizi alamiyorsunuz. Tirk
bayraginin 6éninde bir elin tuttugu
kahramanlk madalyonuna... Gururla,
iftiharla... Ve Fransizlara karsi boyun
egmeyen atalarimizin yasadigi bu
edeler diyarinda olmaktan kivang
duyuyorsunuz. G6gsiiniz kabara ko-
bara kendinizi kavsagin karsi tarafina
atinca tehlikenin gectigini saniyorsa-
niz yaniliyorsunuz. Ayni yogunluk yolun
sonundaki Kibris Meydani'na kadar
devam ediyor. Meydani gecip Seker-
dere Bulvar’'ndan devam ediyorum.
Daha dogrusu edemiyorum. “Nerde
bu dut agaclan?” Yolun her iki tarafini
boydan boya kaplayan, yazin kulak-
hgimi takip golgesinde yiri-
diigim dut agaclari...
Olgunlasip patir
patir yere

Fotograf: AfpsEregiu

disen ve her ne kadar dikkat etsem
de birer birer istine basmak zorunda
kaldigim dutlar, nerde? Ayakkabila-
rimin altina yapistiklari icin sinirlenip
yine bitin hincimi kendilerinden aldi-
gim, dallarindan teker teker koparip
yedigim seker gibi tombul dutlar...
Ne yazik ki artik hicbiri yoklar! Yolu
genisletmek adina dutlarin feda edil-
mesi Uzicu... Fakat trafigin oldukca
rahatladigini itiraf edebilirim.

Genis yolda motor devrini rahatlkla
alabilen arag nihayetinde istedigim
yere variyor. Bes yil 6nce bir ikindi
vakti ayrilirken bu sehirden namazimi
burada kilmistim. Ve Allah’a hamd
olsun ki yine bu sehirdeyim. Rabb’im
bana Abdilhamid Han Camii'ne
gelmeyi yine nasip etti.

Caminin epey genis avlusuna mu-
tevazi bir kapidan giriliyor. Avlunun
tam ortasinda bir sadirvan... Fakat
abdest almadan 6nce donip co-
miye soyle, etraflica bir bakmanizi
tavsiye ederim. Basinizi cevirip bak-
tiginizda goézinize ilk carpan dort
tane seksen sekiz metrelik minareler
oluyor. Her biri bir sey anlatmak
ister gibi... Parmaklarini uzatip
adres tarif eder gibi... Hepsi de
gogiu gosteriyor. Sanki gin gectikce
unutulmaya yiz tutan ahlaki ve kil-
tirel degerlerimizi hatirlatmaya
calisiyor. Ve cirkinlesmeye bas-
layan onca seye ragmen hala
guzelligini koruyor. Yaratilis
sebebini unutan insanogluna
dirilisi hatirlatircasina vakur...
Yaslh, genc herkesi kucaklaya-
cak kadar da digerkém...

Cami aksam vakti bir baska
guizel... Yerine gore uygun secilen
sarl, beyaz, mor ve mavi isiklar
bir kadinin parmaklarini sisleyen
pirlanta yizikler gibi... Dinyaca
Unli bir markanin destegi alinarak
kurulan aydinlatma sistemi sayesin-
de cami, gelenleri kendine hayran
birakiyor. Ve sanirm bana da 6zel bir
mesaji var. Hos geldin, diyor.



- A smart junction, mister.

The junction may be smart but
not the people who cross it. This
answer does not satisfy me to be
honest. It would be of no surpri-
se if a car crash happens beca-
use of oversight. | have prayed
when | got into the uber but |
repeat my prayers. The uber pro-
ceeds to move slowly. It does not
surprise me that this newly made
road is quite elastic. You can’t
keep your eyes off of the medal-
lion in the centre of the junction.
The medallion held by a hand
before the flag, pridefully. And
you enjoy the feeling of being

on the land that our ancestors
fought for, our ancestors who did
not submit to the enemy.

If you think that after passing the
junction, very pridefully, the dan-
ger has passed, you are wrong.
Same traffic continues until the
end of the road, to Kibris Squa-
re. | pass the square and go on
through Sekerdere Avenue. Well,
honestly, | can’t. “Where are the
mulberry trees?” The mulberry
trees on both sides of the road
that I've walked under while
listening to music... Where are
the plump mulberries that fell
on the floor on which | tried
not to step on? | used to step
on them and get my revenge
from them by eating from the
trees. Unfortunately, none of
them exist now. It is a sha-
me that mulberry trees were
cut down in order to widen
the road. But | accept that
the road has become better.

The car can easily get faster
on the wide road and arrive
at my destination. | prayed
my last afternoon prayer in this
city here, five years ago. Thank
God, | am.. God, | am here
again. God has granted me to
come here again.

The entry to the wide yard of
the mosque is through a modest
door. There is a sadirvan in the
centre of the yard. But | recom-
mend looking around at the
mosque before doing wudu. The
first things that catch your eye
are the four minarets which are
eighty-eight metres tall. Each of
them has a story to tell, as if they
point their fingers and show you
a way... The sky. As if they are
trying to remind us of our long
forgotten ethical and cultural
values. And all of them are still
very beautiful contrary to every-
thing that’s been getting uglier.
Reminding the humanity of their
forgotten cause of creation. So
selfless that embraces everyone,
old or young.

Friday nights are on
another level. The
yellow, white,
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purple and blue lights are just like
the colourful rings on a beauti-

ful hand. Thanks to the lighting
system which was set with the
help of an international brand, the
mosque fascinates everyone. And

| think it has an exclusive message
for me. It waves at me, “welcome”.

| prayed my last
afternoon prayer in
this city here, five
years ago. Thank God
God, | am here again.
God has granted me
to come here again.



KAR VOLEYBOLU
KAHRAMANMARASTA

Biuyiksehir Belediyesi Kohramanmaras'ta bir ilki
daha gerceklestirdi: Kar Voleybolu Avrupa Turu.
Subat ayinda yapilan misabakalar Biyiksehir Be-
lediyesi, Turkiye Voleybol Federasyonu ve Avrupa
Voleybol Federasyonu (CEV) koordine etti. Belcika,
Kanada, Fransa, Macaristan, itolyo, Litvanya, Po-
lonya, Romanya, Ermenistan, Rusya, isvic;re, iran,
Ukrayna, Cek Cumhuriyeti ve Cebelitarik gibi 16 ulke-
den sporcular Kahramanmaras'a geldiler ve iic giin
suren zorlu maclar sonucunda o6dullerine kavustular.
Misabaka sonuclarindan ziyade Yedi Kuyular Kayak
Merkezi'nin gelistirilmesi neticesinde bu spor tirinin
Kahramanmaras’'a tasinmasi bizim icin dnemliydi.
Umidimiz, bu alanda Kahramanmarasl genclerin de
ilgisinin uyanmasi ve egitim almasi yonindedir.
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SNOW VOLLEYBALL

IN MARAS

The Metropolitan Municipality has done yet another
thing that has never been done: Snow Volleyball
Europe Tour. The Metropolitan Municipality, Turkey Vol-
leyball Federation and Europe Volleyball Federation
(CEV) coordinated the competitions held in February.
Athletes from 16 countries some of which are Belgium,
Canada, France, Hungary, Italy, Lithuania, Poland,
Romania, Armenia, Russia, Switzerland, Iran, Ukraine,
Czech Republic and Gibraltar came to Maras, stayed
for 3 days and won their awards after tough competi-
tions that lasted three days. The development of snow
volleyball was important for Maras not only because of
the results of the competition, but also and mostly for
the development of Yedi Kuyular Ski Resort. We hope
that youngsters of Kohramanmaras show interest in this
sport and get trained for that.



BERDUCESI HOS GELDIN!

Her yeni dergi yeni bir heyecan ve umut demektir. Ve edebiyat
dergilerinin bugiine kadar iki temel fonksiyonu olmustur. Birin-
cisi, mevcut yazarlarin yeni Griinlerinin yayimlanmasi. ikincisi,
yeni sair ve yazarlarin ortaya cikip, kendilerini gdstermesi.
Uzun 8miirli olan dergilerde bu dengenin saglandigi gorilir.
Berdiicesi'nde artik ikinci, Uciincl eserini vermis edebiyatci-
larla karsilastigimiz gibi, heniiz ilk rinlerini yayimlayan, bir
nevi yazar aday: kisileri de goriyoruz. Besinci dénemine giren
Kahramanmaras Akademi‘den yazar adaylarinin dergide yer
almasi, bu acidan mit verici. Bununla birlikte Leyla ipekgi,
Yildiz Ramazanoglu gibi usta isimlerin sdylesileri dergiye renk
katmis. Naime Erkovan, Sule K&klu, Mizeyyen Celik Kesmegily,
Hasibe Cerko gibi yazarin ykileri dergiyi zenginlestirmis. Fark
edilecegi izere Berdiicesinde sadece kadin sair, hikayeci

ve yazarlar var. Bu yoniyle zaten Berdiicesi iddiali bir dergi.
Biyiksehir Belediyesi tarafindan cikarilan, mevsimlik edebiyat,
sanat ve kiltir dergisi Berdiicesi'ne hos geldin diyoruz.

WELCOME BERDUCESI!

Every a new magazine means new excitement and hope. Literary
magazines have had two main functions until today. The first is to
publish the new products of current writers. The second is to make
new poets and writers appear. It is obvious that in some long-lived
magazines, this was possible. In Berdiicesi, it is possible to see
writers giving their second or third products, but also writers that are
writing for the first time. It is hoped that writers from Kahramanmaras
Academy, which has entered its fifth period, will write in the magazi-
ne. In addition to this, interviews with masters like Leyla ipekgi, Yildiz
Ramazanoglu and short stories of Naime Erkovan, Sule Kokli, Mizey-
yen Celik Kesmegil, Hasibe Cerko has enriched this issue. Female
poets and writers write in Berdiicesi. Berducesi is an assertive mago-
zine in this way. We welcome Berdiicesi, a seasonal literary, art and
culture magazine published by the Metropolitan Municipality.
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KARACAOGLAN KULTUR SANAT
SEZONU DEVAM EDIYOR

Buyuksehir Belediyesi Karacaoglan Kiltir Sanat Etkinlikleri goz
doldurmaya ve takdir toplamaya devam ediyor. Mesela Cengiz
Ozkan Konseri basli basina bir olaydir. Bu tiirkii ziyafeti dinle-
yen herkeste iz birakmigtir. Mustafa Tatci ile yapilan Yunus Emre
okumalari diger bir dnemli program. Fatih Akbaba’nin Mehmet
Akif Ersoy ve Istiklal Mars iizerine sunumu da dikkatlerden
kacmadi. Kadinlar Ginine &zel, Ezgi Tekgil ve Soner Okan’in
sefliginde gerceklestirilen konser de dyle. Yasamak Gecti Ba-
simdan sdylesisi serisinin Subat ayl konugu Mahmut Erol Kilic'ti.
Séyleside “Anadolu irfani”nin dini, bugiini ve gelecedi konu-
suldu. “Vahdet-i Vicdd” konusunu da degisik acilardan acikla-
yan Kilic, hayatinin ibret verici bircok olayini da katilimcilarla
paylasti. Ayni sdylesi serisinin Mart ay1 konugu Nurullah Genc'ti.
Nurullah Genc duanin 6nemini ve hayatimizdaki yerini dedesi
Bekir Aga izerinden anlatti. Programda Geng, katilimcilar
kirmayarak siirlerinde de seslendirdi.

KARACAOGLAN CULTURAL
AND ART ACTIVITIES

The Metropolitan Municipality keeps making a strong impression
with Karacaoglan Culture and Art activities. Cengiz Ozkan concert,
for example, was a whole event. This folcloral feast has entertained
everyone that loves folklore songs. Yunus Emre readings with Mus-
tafa Tatci is another event. Fatih Akbaba's presentation on Mehmet
Akif Ersoy and Istiklal March drew so much attention. Ezgi Tekgl
and Soner Okan'’s concert for the Women's Day was notable. Mah-
mut Erol Kilic was the guest of the interview chapter Yasamak Gecti
Basimdan. They talked about the past, present and future of “Ana-
tolian Wisdom”. Kilic explained “Vahdet-i Viicut” in a different way,
and shared some noteworthy times from his life. Nurullah Gen¢ was
the previous issue’s guest in this interview part. Nurullah Geng told
us about the importance of prayer and its place in our life through
his memories with his grandfather Bekir Aga. During the event, he
did not let the audience down and read some of his poems.
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