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Marashlar tarihleri boyunca belki de ilk defa o sabah, Cuma namazi icin Ulu
Cami’ye giderken disinceli ve Uzgiindi. Cinki o gin Maras Kalesi'nin burcla-
rinda her giin gordikleri ve icten ice selamlastiklari nazli hilalleri yoktu. Marasli-
larin yizlerine o giin Gdeta buz gibi soguk sular vurup bir an dnce uyanmalarini
saglayan, birincisi Avukat Mehmet Ali Kisakirek'in “Alem-i islam’a Hitap” metni,
ikincisiyse Ridvan Hoca'nin “Hirriyeti olmayan yerde Cuma namazi kiinamaz!”
s6zi olmustur. Kaleye dogru “Allah! Allah!” sedalari esliginde atilan Maraslilar,
sanli bayraklarini 8pip, yerine koyduktan sonra Cuma namazlarini ddeta biitin
dinyaya meydan okurcasina orada kilmislardir. 28 Kasim 1919 tarihli “Alem-i
islam’a Hitap”la, 12 Mart 1921'de kabul edilen istikial Mars‘'mizin ilk uyarisi
aynidir: “Korkmal” Ecdadimizi rahmetle, minnetle yad ediyor, hemsehrilerimin
12 Subat Kurtulus Bayramlarini cani génilden tebrik ediyorum.

Maybe, for the first time in their history, the people of Maras were thoughtful and
sad on their way to the Great Mosque for Friday prayer that morning. Because
that day, there were no sweet crescents on the bastions of the Maras Castle, which
they used to see every day and greet secretly. The first thing that hit the people of
Maras like ice-cold water, thus making them feel wide awake was the "Address to
the World of Islam" by the lawyer Mehmet Ali Kisakiirek, and the second thing was
Ridvan Hoca's exclamation "Friday prayer cannot be performed where there is no
freedom!" The people of Maras ran towards the castle by saying “Allah! Allah!"
And after kissing and putting their glorious flags in place, they performed their Fri-
day prayer there as if they were challenging the whole world. "Do not be afraid!"
is the first caution given by the "Address to the World of Islam" written in 28th of
November 1919 and our March of Independence accepted on the 12th of March
1921. | remember my ancestors with mercy and indebtedness. | also congratulate
the February 12 Independence Day of my fellow city folk deep within my heart.

Hayrettin GUNGOR
Mayor of Kahramanmaras Metropolitan Municipality
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KALBINI SAVASCI KILAN SAIR:
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POET WITH A

WARRIOR HEART

Osman Sari'nin siir ve yazilari
daha cok Nuri Pakdil’in
cikardigi Edebiyat ve Sezai
Karakoc'un cikardigi Dirilis
dergilerinde yayimlanir. M.
Akif Inan, Cahit Zarifoglu,
Rasim Ozdendren, Alaeddin
Ozdenoren, Nuri Pakdil, Sezai
Karakoc, Erdem Bayazit ve
Ahmet Bayazit gibi donemin
kiymetli sairleri, edebiyat ve
sanat adamlariyla hep ayni
muhiti paylasir.

MEHMET YASAR

Osman Sarn's poems and writings
were mostly published in the
journals named Edebiyat which

was published by Nuri Pakdil, and
Dirilis which was published by

Sezai Karakoc. He shared the same
literary neighbourhood with precious
poets, men of letters and art such as
M. Akif incm, Cahit Zarifoglu, Rasim
Ozdenéren, Alaaddin Ozdenéren,
Nuri Pakdil, Sezai Karakoc, Erdem
Bayazit, and Ahmet Bayazit.

Sair Osman Sari, 1946 yilinda

siirin ve sairlerin baskenti Kahra-
manmaras’in Baskonus Yaylasi
yakinlarindaki Sarimollal kdyinde
dogar. 1959 yilinda mezun oldu-
gu ilkokulu dogdugu kdyde tahsil
eder. Kitaplara ve okumaya olan
tutkusu, siire olan ilgisi, burada,
ilkokul yillarinda baslar. Sarimollali
koyy, kis sartlarinin en cetin haliyle
yasandigi kdylerden biridir. Boyle-
sine cetin kis sartlarindan dolayi
bazi ilce yollari bile uzun middet
kapali kalr. Sarimollali gibi bazi
koylerin yollari ise yilin neredeyse

)

7-8 ayinda aracla ulasiimasi im-
kénsiz haldedir. Boyle durumlar-
da koyliler bir kisim ihtiyaclarini
binek hayvanlariyla kdylere satis
yapmaya gelen cercilerden karsi-
lar. Kitap sevgisini, bu cercilerden
satin aldig1 Hz. Ali cenkleri, Battal
Gazi menkibelerini okuyarak
edindigini soyler Osman Sari; bir
de annesinin tesvikiyle. “Annem
Ummiydi ama kitabi cok severdi.
Kendisi okuyamadigi icin kitaplar
bana okuturdu. Ben de boylelikle
daha kicik yasta halk edebiyatiy-
la tanismis oldum.” der.

1960 yilinda o zamanki adiyla
Maras imam Hatip Okuluna
kayit yaptirir. Ortaokul ve liseyi
okudugu, 1967 yilinda mezun
olacagdi Maras imam Hatip Oku-
lu kendi doneminin énemli bir
kiltir-sanat ve edebiyat mekte-
bidir ayni zamanda. Kitaplara ve
okumaya olan sevgisi, siire olan
tutkusu bu yillarda iyice pekisir.
Yine bu yillarda bir grup okul
arkadasiyla birlikte Gonca isimli
bir kiltir-edebiyat dergisi cikarir-
lar. Osman Sari, siirlerini ilk defa
bu dergide yayimlar.



The poet Osman Sari was born in

1946 in the village of Sarimollali, near
Baskonus Plateau in Kahramanmaras,
the capital of poetry and poets. He
graduated from primary school in 1959
in the village where he was born. His
passion for books and reading, his
interest in poetry, begins here during
his primary school years. Sarimollali vil-
lage is one of the villages where winter
conditions are experienced in the most
severe form. Due to such harsh winter
conditions, even some district roads re-
main closed for a long time. The roads
of some villages, such as Sarimollali,

are almost impossible to reach by car
in 7-8 months of the year. In such cases,
the villagers meet some of their needs
from the peddlers who come to the
villages to sell goods with their steeds.
He bought his love of books from these
peddlers. Osman Sari says that he
learned Ali's battle stories and Battal
Gazi legends by reading them along
with the encouragement of his mother.
“My mother was illiterate, but she loved
books. Since she couldn't read herself,
she made me read the books. This is
how | became acquainted with folk
literature at a young age” says she.

evelahir s
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In 1960, he enrolled in the Maras
Imam Hatip School, as it was then
known. Maras Imam Hatip School,
from which he attended middle and
high school and graduated in 1967,
was also an important culture, arts,
and literature school of its time. His
love for books and reading, and his
passion for poetry strengthened in
these years. Again, in these years,
together with a group of school
friends, they publish a culture-li-
terature magazine called Gonca.
Osman Sari published his poems
for the first time in this journal.
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Gerek o yillarda yazdigi siirlere
gerekse sonraki yillarda ve hatta
son yillarda yazdigi siirlere bakildi-
ginda derdi ve davasi Uzerine isti-
kametinden zerrece sasmayan bir
sair oldugu kolaylikla anlasilabilir.

1968 yilinda Ankara Universitesi
Hukuk Fakiltesine kayit yaptirir.

68 kusagi olarak adlandirilan
nesildendir Osman Sari. Universi-
te talebeligi, siyasi tartismalarin,
kavgalarin kampisleri, yurtlari,
sokaklari tuttugu bir doneme denk
gelir. Bu dénemde, hayatini siire
borclu oldugunu sdyledigi bir
hadise yasar. Fikri Ozcelikgi'nin
aktardigina gére Osman Sari,
katildigi bir sdylesi programinda
bu hadiseyi séyle anlatir: “Kaldi-
gim yurtta marksist goristen iki
kisi gece yarisi beni yatagimdan
kaldirdi. Birisi bana silahi gosterdi.
Beni sorgulamak amaciyla dolabi-
ma gotirdiler 6nce. Dolabim kitap
doluydu. Her gorisin kitabi vards;
sag, sol, islami yayinlar, Necip
Fazil, Nazim Hikmet... Kitaplari
kurcalarken o zamanlar bizim elle
yazarak cogalttigimiz “Monna
Rosa” siirine denk geldiler ve birisi

8

siiri okumaya basladi. O zaman
ben rahatladim ¢inki inanryordum
ki “Monna Rosa” gibi bir siiri oku-
yan birisi adam &ldiremezdi. Siiri
okudular, ondan sonra da bana
ne yapacaklarina kendilerinin ka-
rar veremeyeceklerini sdylediler ve
ben bdylelikle kurtulmus oldum.”
Bu ve buna benzer nice hadisele-
rin yasandigi o ginlerde siiri hicbir
vakit terk etmez Osman Sari. Siir, o

zor ginlerde tutunacak saglam bir
dal, siginilacak emin bir limandir

68 Kusag: olarak
adlandinlan
nesildendir Osman
San. Universite
talebeligi, siyasi
tartismalarin,
kavgalarin
kampisleri, yurtlan,

sokaklan tuttugu

bir doneme denk
gelir. Bu donemde,
hayatini siire borclu

oldugunu soyler.

kendisine. Ama en cok da onun
icin bir silahtir siir. Cagin her tirld
zulmine karsi siirle micadele
etmeyi secmistir o, kalbini bir
savasci kilarak. Yasadigi zulim
cagina ve bu cagin getirdiklerine
siirle karsi durmus, siirle gogus
germis, kendi nesline ve sonraki
nesillere direnmeyi ve micadele
etmeyi siirle tavsiye etmistir.

Bu yillarda siir ve yazilar daha
cok Nuri Pakdil’in ¢cikardigi Edebi-
yat ve Sezai Karakoc'un cikardigi
Dirilis dergilerinde yayimlanir. M.
Akif inan, Cahit Zarifoglu, Rasim
Ozdenoren, Alaaddin Ozdens-
ren, Nuri Pakdil, Sezai Karakocg,
Erdem Bayazit ve Ahmet Bayazit
gibi donemin kiymetli sairleri,
edebiyat ve sanat adamlariyla
hep ayni muhiti paylasir.

Universite tahsiline devam ederken
imam hatip okulunda edindigi
bilgileri toplumla paylasma firsati
da bulur Osman Sari. Ankara’nin
Camlidere ilcesinde vaizlik yapar.
Bunun yaninda haftada bir gin
Camlidere Cezaevine egitim ziya-
retleri gerceklestirir.



When we look at the poems he wrote
in those years, as well as the poems
he wrote in the following years and
even in recent years, it can be easily
understood that he was a poet who
never deviated from his direction
regarding his troubles and cause.

He enrolled in Ankara University

Law School in 1968. Osman Sari was
from the generation known as the 68
generation. As a university student, he
lived in a period when political de-
bates and fights took over campuses,
dormitories, and streets. During this
period, he experiences an incident
that caused him to say he says | owe
my life to poetry. According to Fikri
Ozcelikci, Osman Sari describes this
incident in an interview program he
attended: “Two Marxists woke me up
at midnight in my dormitory. Some-
one showed me a gun. At first, they
took me to my locker for questioning.
My closet was full of books. There
was a book from every ideology; ri-
ght, left, Islamic publications, Necip
Fazil, Nazim Hikmet... While dig-
ging through the books, they came
across the "Monna Rosa" poem
that we had copied by hand at that
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time, and someone started reading
the poem. Then | was relieved be-
cause | believed that someone who
recited a poem like "Monna Rosa"
couldn't kill anyone. They read the
poem, and then they told me they
couldn't decide what to do, and
that's how | was saved.”

In those days when this and many
similar events took place, Osman Sari
never left poetry. Poetry was a strong
branch to hold on to, a safe harbour
to take shelter in those difficult days.

Osman San was from

the generation known

as the '68 generation.
As a university student,

he lived in a period

when political debates

and fights took over
campuses, dormitories,

and streets. During this

period, he experiences

an incident that caused
him to say | owe
my life to poetry.

But most of all, poetry was a weapon
for him. He chose to struggle with
poetry against all kinds of oppressi-
on of the period by transforming his
heart into a warrior. He stood against
the oppression of the age he lived in
and what this age brought with his
poetry, he faced it with poetry, and
he recommended to his own genera-
tion and the next generations to resist
and struggle with poetry.

During these years, his poems and
writings were mostly published in the
journals named Edebiyat which was
published by Nuri Pakdil, and Dirilis
which published by Sezai Karakoc. He
shared the same literary neighbourho-
od with precious poets, men of letters
and art such as M. Akif inan, Cahit
Zarifoglu, Rasim Ozdensren, Alaaddin
Ozdendren, Nuri Pakdil, Sezai Karakocg,
Erdem Bayazit, and Ahmet Bayazit.

While continuing his university educo-
tion, Osman Sar had also found the
opportunity to share the knowledge he
gained at the imam hatip school with
the society. He worked as a preacher
in the Camlidere district of Ankara. In
addition, he made educational visits to
Camlidere Prison once a week.
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1973 yihinda ise hukuk fakiltesin-
den mezun olur ve 1974 yilinda
Calisma Bakanhdi Is Mifettis
Yardimciligina tayin olur.

1978 yilinda o zamanki adiyla istan-
bul Teknik Universitesi Sakarya Mi-
marlik ve Mihendislik Akademisi'nde
asistan olarak goreve baslar. Akade-
mi daha sonra Sakarya Mihendislik
Fakiltesi, 1993 yilinda da Sakarya
Universitesi olur. Osman Sari 2012
yilinda Sakarya Universitesi'nden
Yrd. Dog. Dr. olarak emekli olur.

Siire olan istiyakinin yaninda is ho-
yatinda da caliskanligiyla géz dol-
duran kiymetli bir hocadir Osman
Sari. Emekliliginin akabinde Fatih
Sultan Mehmet Vakif Universitesi'n-
den hocalik teklifi alir ve hélen bu
Universitenin hukuk fakiltesinde 6g-
retim Uyeligine devam etmektedir.

Sairligi ve hocaligi yaninda az bi-
linen ya da ehlinin bildigi bir yoni
de siyasetciligidir Osman Sari'nin.
Merhum Sezai Karakoc ne kadar
siyasetci ise o da o kadar siyaset-
cidir, diyebiliriz. 2007 yilinda Icisleri
Bakanlhgi'na kurulus dilekcesini
bizzat teslim ettigi ginden bu yana

10

Yuce Dirilis Partisi Genel Baskan
Yardimcihgi vazifesini sirdirmektedir.
Dolayisiyla siyasi durusu, ikbal pesin-
de sartlara gére degisiklik arz eden
bir mahiyette degil, ilkeli ve fikridir.

Siirlerinden olusan ilk kitabi Bir
Savascidir Kalbim, 1975 yilinin Mart
ayinda Edebiyat Dergisi Yayinlarin-
dan cikar. 1976 yili itibaryla siir ve
yazilarini Rasim Ozdenéren, Cahit
Zarifoglu, Erdem Bayazit ve M. Akif
inan’in énciliginde cikarilan Mave-
ra dergisinde yayimlamaya devam
eder. Bunun yaninda islam, ilim ve
Sanat, islami Hareket, Altinoluk,
Edebiyat Ortami, Kitap Postasi gibi
bircok dergide siir ve yazilan yo-
yinlanir. 1987 yilinda flim ve Sanat
dergisinin yayin yénetmenligi yapar.
Yazilarini agirlikl olarak bu dergi-
de yayimlar. Diusince yazilarindan
olusan Aydinlar [haneti kitabi 1991
yihinda Timas Yayinlarindan cikar.
1992'de iz Yayinciliktan ikinci siir
kitabi Onden Giden Atlilar yayinla-
nir. Ayni yayinevinden 1995’te ise ilk
iki siir kitabinin bir arada basildigi
Siirler: Onden Giden Atlilar, Bir
Savascidir Kalbim kitabi yayinlanir.
Kitaplari, 2017 yilinda Edebiyat

Ortami Yayinlari tarafindan yeniden
basilir. Edebiyat Ortami Yayinlarin-
dan ayni yil Dirilis Dikkati isimli yeni
bir kitabi daha yayinlanir.

is hayatinda emeklilik séz konusu-
dur belki ama siir konusunda ayni
sey sdylenemez Osman Sari icin.
Siir son nefese kadar devam ede-
cek bir sevdanin, bir davanin adidir
onun icin; zulme karsi direnmenin,
cagin vicdanina seslenmenin adi.
“Hayatta iki seyi cok 6nemsedim.”
der: “Birincisi, Yaradan’a karsi
gorevlerim; ikincisi de siir.”

Cagin her tirli zulmiine
karsi siirle micadele
etmeyi secmistir o, kalbini
bir savasci kilarak.
Yasadigi zulim cagina
ve bu cagin getirdiklerine
siirle karsi durmus, siirle

0 v oo

gogus germis, kendi
nesline ve sonraki
nesillere direnmeyi ve
miicadele etmeyi siirle
tavsiye etmistir.
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He graduated from law school in
1973 and was appointed as Deputy
Labour Inspector at the Ministry of
Labour in 1974.

In 1978, he started to work as an
assistant at Istanbul Technical Uni-
versity Sakarya Architecture and En-
gineering Academy. The Academy
later became Sakarya Engineering
Faculty, and in 1993 it became Sa-
karya University. Osman Sari retired
from Sakarya University in 2012 as
an assistant professor.

He chose to struggle with
poetry against all kinds of
oppression of the period
by transforming his heart
into a warrior. He stood
against the oppression of
the age he lived in and
what this age brought

with his poetry, he faced
it with poetry, and he
recommended to his own
generation and the next
generations to resist and
struggle with poetry.

Osman Sar is a valuable teacher
who impressed people with his hard
work in business life as well as his
passion for poetry. After his retire-
ment, he received a teaching offer
from Fatih Sultan Mehmet Foundation
University and still continues to teach
at the law faculty of this university.

In addition to his poetry and teaching,
Osman Sari's lesser known or well-
known-by-the-right-people aspect is his
politics. We can say that he is as much
a politician as the late Sezai Karakoc
is. He had been serving as the Deputy
Chairman of the Supreme Resurrecti-
on Party since the day he personally
submitted his establishment petition to
the Ministry of Interior in 2007. There-
fore, his political stance was not of a
nature that changes according to the
conditions in pursuit of success but was
principled and intellectual.

His first book of poems, My Heart is

a Warrior, was published by Edebiyat
Dergisi Publications in March 1975. As of
1976, he continued to publish his poems
and articles in the journal Mavera, which
was published under the leadership of
Rasim Ozdenéren, Cahit Zarifoglu, Erdem
Bayazit, and M. Akif inan. In addition, his

poems and articles were published in
many magazines such as Islam, ilim ve
Sanat, Islami Hareket, Altinoluk, Edebiyat
Ortami, and Kitap Postasi. In 1987, he
was the editor-in-chief of the journal

ilim ve Sanat. He mainly published his
articles in this journal. The book Intel-
lectuals Betrayal, consisting of essays,
was published by Timas Publishing in
1991. In 1992, his second book of poetry
called Front Horsemen by iz Publishing
was published. In 1995, the book Poems:
Front Horsemen, My Heart is a Warrior,
in which the first two poetry books were
published together, was published by the
same publishing house. His books were
reprinted by Edebiyat Ortami Publishing
in 2017. In the same year, a new book,
Resurrection Attention, was published by
Edebiyat Ortami Publications.

There may be retirement in business
life, but the same cannot be said
about poetry for Osman Sari. For him,
poetry is the name of a love, a cause
that will continue until his last breath.
It is the name of resisting oppression
and appealing to the conscience of
the age. “l care a lot about two things
in life” he says, “first, my duties to the
Creator; the second is poetry.”

11
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SEHIT EVLIYA EFENDI

THE EPIC HERO OF THE MARAS
WAR: MARTYR EVLIYA EFENDI
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Fevkalade haller fevkaladde
kisileri ortaya cikarir. Vatan
topraklarinin isgalinde
hamiyetperver insanlarin
toplumun icinden siyrilip

ciktigl, bazilarinin devlestigi
goriilir. iste bunlardan birisi de
Maras istiklal Miicadelesinde
kahramanliklanyla efsanelesen
Sehit Evliya Efendidir.

Extraordinary times make
extraordinary people. We
see that patriots step forward
once the nation is under
occupation, and some evolve
into giants. One of these
people was the legendary
Martyr Evliya Efendi who was
a hero during the Maras's
War of Independence.

iBRAHIM KANADIKIRIK

Evliya Efendi; iyi egitim almus,
istanbul'da yiiksek tahsilini ta-
mamladiktan sonra Maras Evkaf
Memurlugu vazifesine atanmis
Maras’in yeni nesil aydin kisilik-
lerinden birisidir. Eger zaman
normal sartlar icerisinde akip
gitseydi vazifesine devam ede-
cek, muhtemelen birokrasi iceri-
sinde terakki edecek ve herkes
gibi ailesiyle yasayip émrini ta-
mamlayacakti. Ancak ne zaman
ne de sartlar normaldi ve kader
Evliya Efendiye alisik olmadik bir
vazife yiuklemisti ve o da bu vazi-
feyi hakkiyla yerine getirecekti.

Arslan Beyin Maras’a gelmesin-
den itibaren ona omuz vererek
milli micadele mesalesini yakan

ekibin icinde yer alir. Arslan Be-
yin en yakin misaviri ve mijcao-
delenin liderlerinden birisi olur.

Bilinen ilk somut eylemi Bayrak
Hadisesinde Ulu Cami‘ye giren
ve bomba atacagi disinildigi
icin panige yol acan Ermeni'yi
derdest ederek karakola gotir-
mesidir. Ahalinin galeyana gel-
digi Bayrak Hadisesinde Fransiz
kumandaninin cami imamina
bir Fransiz askeriyle degil de bir
Ermeni ile mektup gdndermesi
aslinda acik bir kiskirtmadir.
Belki de Ermeni'yi bilincli olarak
gondermis ve muhtemel bir

linc girisimini firsata cevirerek
ahaliyi siddetle bastiracagini
disinmistir. Kim bilir? Ama

Evliya Efendinin sogukkanlihgini
koruyarak bu meseleyi héalletme-
siyle daha teskilatlanmanin ol-
madigi bir donemde Maraslinin
aleyhine isleyecek bir sirecin
de 6nine gecilmistir.

Evliya Efendi, Bayrak Hadisesin-
den sonra Acemli Mahallesinden
teskil ettigi bir mifrezeyi kaleye
yerlestirerek koruma altina alir.
Boylece sehrin en stratejik nok-
tasinin harp sonuna kadar elde
tutulmasini saglar. Harpten kisa
sure 6nce General Keret'in kaleyi
isgal icin gonderdigi mifrezenin
kaledeki Evliya Efendi kuvvetle-
rince tersyiz edilmesi alinan ted-
birin ne kadar isabetli oldugunu
bir kez daha ortaya koyar.



Evliya Efendi was well-educated, he
had earned his high education in
Istanbul and returned back to Maras
as a Foundation Officer. He was
seen as the new face of younger in-
tellectuals in Maras. If all had gone
accordingly, he would have continu-
ed his duty, progressed his career

in bureaucracy, and lived with his
family until his death. However, neit-
her the time nor the conditions were
normal. Fate had given Evliya Efendi
an uneasy task and he was going to
complete this task with perfection.

He was part of the group that kindled
the torch of national struggle when
Arslan Bey came to Maras. He was
one of the closest advisors of Arslan
Bey and a leader of the struggle.

His first known action happened
during the Flag Incident when
he captured the Armenian who
caused panic when he entered
the Grand Mosque, thus making
people think he was going to
bomb there. The fact that the
French commander sent his
message to the imam of the
mosque via an Armenian courier
during the Flag Incident when
people were very agitated was
an open provocation.

He might have sent the Armeni-
an knowingly thinking that the
people would lynch him, thus
creating an opportunity to attack
the people there. Who knows? But

Evliya Efendi kept his calm and

prevented an incident which could
have gone awry for the people of
Maras during a time when they
were not that organized.

After the Flag Incident, Evliya Efen-
di gathered a platoon from the
Acemli Neighbourhood and positi-
oned them at the castle to protect
it. Thus, he was able to keep the
most strategic point of the city in
hand until the war was over. A
short time before the war, General
Keret had sent a platoon to invade
the castle, but the soldiers Evliya
Efendi positioned there repulsed
them. This shows how prudent of a

manoeuvre this was.
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Bayrak Hadisesinden sonra
kurulan milli teskilatta Acemli-Ka-
ramanli-Devecili-Akcakoyunlu min-
tikasini esas alan 4. Bolge, Evliya
Efendinin komutasina verilir.

16 Aralik 1919 aksami Cukuroba
Camii'ne Ermeniler tarafindan
bomba atilmasi Uzerine ertesi
gin, Acemli Camii'nde topladi-
g1 sivil-memur 447 Maraslinin
imzasini iceren protesto metnini
yayinlayarak Bayrak Hadisesi'n-
den sonraki ikinci toplu eylemin
baskahramani olur.

Yine harpten bir gin énce hiki-
met dairesine el koymaya gelen
Binbasi Morbio’yu kovalamasi
ve Kizilkabirlik’'ta (Simdiki Ka-
racaoglan Kitiphanesi) siper
kazdirarak savunma tedbiri al-
dirmasi kalenin muhafazasindan
sonraki bir diger stratejik adi-
midir ki, harbin basladigi gin
hikimeti isgale gelen Fransiz
mifrezesi, siperlerdeki ceteler
tarafindan piskirtilir.

Evliya Efendi, harp baslar bas-
lamaz Arslan Bey'in emriyle Bati
Cephesi kumandanligi vazifesini
yuritir. Cok siddetli kis sartlarinin
yasandigi harpte, 15 gin boyun-
ca firtina gibi esmis, zaferleri
birbirini kovalayarak dismanin
korkulu riyasi haline gelirken,
Maraslilar icin gercek bir efsane-
ye donismustir.

Askeri harekéatlarina Acemli‘deki
Ermeni Seferyan Avedis kuvvet-
lerine taarruzla baslayan Evliya
Efendi, Avedis kuvvetlerince
evinin atese verilmesini engelle-
yememis esiyle, cocuklari ancak
kurtarilabilmistir. Evliya Efendinin
15 gin siren harp harekétinda
disirdigi disman mistahkem
mevkilerini siralayacak olursak;

1- Acemli‘de Seferyan Avedis tas
konaklari ve kuvvetleri

Acemli Camii

2- Sekerdere Kilisesi, Sekerdere
Fransiz Karakolu ve Sekerdere
Ermeni Evleri

3- Kalealti Kilisesi ve civarindaki
mustahkem mevkiler

4- Kalenin dogusundan Uzuno-
luk’a cikan yoldaki Ermeni evleri
5- Kulagikutlu Mahallesindeki Er-
meni evleri

6- Kanlidere'den kislaya cikan
yoldaki Ermeni evleri

6- Abarabasi Kuyumcu Sokagi

7- Bahtiyar Yokusunda Dikis Yurdu
8- Tekke Kilisesi ve civari

Bilinen ilk somut ey-
lemi Bayrak Hadise-
si'nde Ulu Cami'ye
giren ve bomba
atacagi dusinuldi-

gu icin panige yol
acan Ermeni'yi der-
dest ederek karako-
la gotirmesidir.



His first known action

happened during the

Flag Incident when he
captured the Armenian
who caused panic when

he entered the Grand
Mosque, thus making
people think he was
going to bomb there.

After the Flag Incident, a nati-
onal organization was formed
and Evliya Efendi became the
commander of the 4th Region
consisting of Acemli, Karamanli,
Devecili, and Akcakoyunlu.

After a bombing attack by the
Armenians on the 16th of Decem-
ber 1919 at Cukuroba Mosque, he
gathered 447 people from Maras
at Acemli Mosque who signed a
protest letter. Thusly, he became the
hero of a second collective action.

evelahir

He chased Captain Morbio away
from the government building a
day before the war. He also dug a
trench at Kizilkabirlik (nowadays the
Karacaoglan Library) and took de-
fensive cautions for the defence of
the castle. With this strategic action,
the soldiers in the trenches repulsed
the French platoon who tried to
occupy the governmental office.

Evliya Efendi became the comman-
der of the Western Front as soon as
the war began with the command
of Arslan Bey. The war continued in
winter conditions, but he transfor-
med into a storm for 15 days and
became the nightmare of his ene-
mies with his consecutive triumphs.
He became a true legend for the
people of Maras.

Evliya Efendi began military action
with a charge against the Armenian
Safarian Avedis forces. The Avedis
forces burned his house and he
barely escaped with his wife and
children. During his 15 days of war
action, he recaptured several stron-
gholds from the enemy:

1- Safarian Avedis stone houses and
forces at Acemli

2- Sekerdere Church, Sekerdere
French Police Station, and Sekerde-
re Armenian Houses

3- Kalealtr Church and surrounding
strongholds

4- Armenian houses to the East of
the castle where Uzunoluk is

5- Armenian houses in the Kulagikut-
lu Neighbourhood

6- Armenian houses on the path
from Kanlidere to the barracks

7- Abarabasi Jeweller Street

8- Stitching House on Bahtiyar Ramp
9- Tekke Church and its surroundings
10- Kirklar Church

11- Zimmiyan Church

12- Upper Bedesten (Butchers' Ba-



— cVelGhir

|

9- Kirklar Kilisesi

10- Zimmiyan Kilisesi

11- Carsida Yukar Bedesten (Ka-
sap Hali), Asagi Bedesten (Kapa-
licarsi) ve civarlari

12- Carsida Yilankiran Hani,
Sthmath Hani ve Meyhane Car-
sisi seklindedir.

Buginki Onikisubat bdlgesi,
Dulkadiroglu’'nda bazi yerler ile
carsida mihim bir kismi iceren bu
listeye gore sehrin yarisini dis-
mandan temizledigini sdylemek
abarti olmayacaktir.

4 Subat giini Tashan’t disirme-
ye calisirken sehit disen Evliya
Efendi'nin sehadetiyle bircok sey
tersine donmis, onun boslugu
asla doldurulamamis ve Arslan
Bey harbin son bir haftasinin
tim zorluk ve siddetini onun yok-
lugunda tek basina sirtlanmak
zorunda kalmistir.

Bir harp gecesi eve geldiginde
hanimi Serife Hatunla arasinda
gecen su konusma onun din ve
vatan hamiyetini ortaya koymak-
tadir. Hanimi Serife Hatun:

- Bey isitirim ki hep 6nde gidermis-
sin. Sana bir sey olsa ben bu iki
cocugumla ne yaparim? deyince;

- Hanim, hanim bana bak! Bu
cete harbidir. Nizami asker harbi
degildir. Yigitlik gbstermez, énde
gitmezsem arkama kimse dismez.
Ben calismam, &teki calismazsa
bu vatan da kurtulmaz. Bugiin
Maras kurtulmus, iki cocugunu
kurban et deseler, onlari kurban
etmekten de cekinmem, onlari
canim kadar severim. Fakat vata-
nimi daha cok severim.” der.

Sivas’ta yayinlanan irade-i Milliye
Gazetesi, Evliya Efendi'nin seha-
det haberini su carpici cimle ile
duyuruyordu: “Maalesef Maras’in
ikinci bir Evliya’si yoktur!”

Marash, Evliya Efendi'yi ve yaptigi
fedakarhklari asla unutmaz, ona
minnet hislerini hep kalbinde to-
sir. Oglu Hasan Fehmi; Evliya'nin
hatiralarinda, cocuklugunda
kendisini géren Marash kadin-
larin “Evliya Efendinin teberrigi,
gadani alayim,” seklindeki ifo-
deleri Maraslinin Evliya Efendi'ye
muhabbetini ve minnetini ortaya
koyan en giizel 6rnektir.

Su an elde sadece fotografi mev-
cut bulunan mezar taslarinda,
Marasl Evliya Efendi icin sunlar
yazilidir: “Ey z&irl Gayret ve
sehdmet-i milliyenin bir timsal-i
ulvisi huzurunda bulunuyorsunuz!
Mer‘as harekat ve miicGhedat-i
milliyesinin esé&sini kuran ve sine-i
hamiyet ve celadetini né@mus-i din
ve vatanin halési ugrunda siper
ederek, nihdyet ritbe-i sehadetle
kéamyéb olan sehid-i muhterem
muicdéhid-i muazzez Evliyé Efendi
merhOmun merkad-i muattarla-
ridir. Mevcidiyet-i maneviyesine
karsi daimi bir hiss-i hirmet tasi-
mak her Misliman icin bir vazife-i
mukaddesedir. Subat Sene 1336”

Rahmet ve minnetle yad ediyoruz.

Evliya Efendi, harp
baslar baslamaz
Arslan Bey'in emriyle
Bati Cephesi kuman-
danhg: vazifesini
yuritir. Cok siddetli
kis sartlarinin yasan-
dig1 harpte, 15 giin

boyunca firtina gibi
esmis, zaferleri birbi-
rini kovalayarak diis-
manin korkulu riyasi
haline gelmistir.




zaar) in the marketplace, Lower
Bedesten (the Grand Bazaar)
and surrounding areas

13- Yilankiran Inn in the mar-
ketplace, Sthmatl Inn, and
Meyhane Bazaar.

The places listed above shows
that he nearly saved half of the
city including Onikisubat, some
parts of Dulkadiroglu, and impor-
tant places in the marketplace.
He fell as a martyr while he was
trying to recapture Tashan and
everything went awry after his
death, as it was impossible to fill
the gap he left behind. Arslan Bey
had to take the matter in hands

in the last week of the struggle to
make things go as they should be.

During the war, he had a conver-
sation with his wife Serife Hatun.
This dialogue shows his love for
his religion and nation. His wife
Serife Hatun had said:

- | hear that you always charge
on front. What will | do with my
two children if something hap-
pens to you?"

Evliya Efendi beca-
me the commander
of the Western Front
as soon as the war
began with the com-
mand of Arslan Bey.
The war continued
in winter conditions,
but he transformed
into a storm for 15
days and became
the nightmare of his
enemies with his con-
secutive triumphs.

- Look, look at me! This is a gu-
errilla war. Not the war of orga-
nized militaries. If | do not act
courageous and jump on front,
nobody will follow me. If | do not
work, if nobody works, we cannot
save this country. If sacrificing my
two children was enough to save
Maras, | would have done it wit-
hout blinking an eye, and | love
my children more than my life. But
I love my country more."

The irade-i Milliye Newspaper
published in Sivas, gave news of
the martyrdom of Evliya Efendi
with this striking sentence: "Un-
fortunately, there isn't a second
Evliya in Maras!"

The people of Maras never forget
the self-sacrifice Evliya Efendi per-
formed. They are forever thankful
for him. His son Hasan Fehmi
Evliya wrote in his memoir that
the women of Maras who saw
him used to say, "He is the son of
Evliya Efendi, how sweet." This is
just a small example of how the
people of Maras loved and respe-
cted Evliya Efendi.

Only a photograph remains of his
graveyard, but this is what's written
on it: "O Visitor! You are before a
high example of fervour and pat-
riotism! This is the fragrant grave
of the deceased Evliya Efendi, the
respected warrior and the noble
martyr who was honoured with the
rank of martyrdom after estab-
lishing Maras's national struggle
organization and protecting the
good name of his religion and
nation with rigour and a charitable
heart. It is a holy duty for every
Muslim to carry a continual sense
of gratitude to his spiritual being.
February Year 1338" We remember
him with mercy and gratitude.




TARIH/VE-HAFIZA

HISTORY AND MEMORY

MARASLI SINANOGLU ABDULHAMIT
BEY VE HALK SESI GAZETESI

SINANOGLU ABDULHAMIR BEY OF
MARAS AND THE HALK SESI NEWSPAPER

Abdilhamit Bey cetesiyle

birlikte, sonraki gunlerde;

Cancik Mevkiinde gorev
yaparken, takviye gelen Elbistan
kuvvetleriyle birlesir. Maras'in
isgalden kurtulmasi Uzerinden,
cetesiyle birlikte Antep ve Urfa’'nin
kurtulusunda da gorev alir.

OSMAN SAYDAM

Maras, tarih boyunca yetistirdigi ilim
adamlari ve minevverlerle 6ne cikan
bir sehirdir. licelerinden Elbistan da bu
ozellikten ziyadesiyle nasibini almis,
onlarca ilim adami, kadi, miderris vs.
yetistirmistir. Osmanli Devleti'nin son
dénem Maras kadilarindan biri olan
Elbistanli Sinanzade Mehmet Fevzi
Efendi'nin oglu; Maras Miidafaasi Mi-
lis Kuvvet Komutanlarindan Abdiilha-
mit Bey de okumaya ve yazmaya me-
rakli biridir. 1927 yilinda Diyarbakir'da
Halk Sesi isimli bir gazete cikarir...

Ailesi

Abdiilhamit Bey; takriben 17. yy son-
larinda Sam’dan Elbistan’a gelerek
yerlesen; Fakih Mehmet Efendi, Mek-
teb-i ibtidai Muderrisi E-Hac Ahmet
Efendi, Hamidiye Mektebi Miiderrisi
Hafiz Ali ilmi Efendi, Kadi (Miderris)
Mustafa Asim Efendi, Kadi (Miderris)
Mehmet Fevzi Efendi, Seyhilislam
Fetva Mijsewviti Miderris Mehmet
Said Efendi gibi alimler yetistiren,
Sinanzadeler siilalesine mensuptur.
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In the following days, Abdilhamit
Bey, together with his gang,

merged with the incoming

1899'da Elbistan’da dogar. Babasi
Kadi Mehmet Fevzi Efendi, annesi
Z6hre Hanim’dir. Annesi Zohre
Hanim, Maras Orduy-u Himayun
Suvari Yizbasisi Toguzata Mirza-
zade Haci Arslan Aga’nin kizi,
Maras birinci donem milletvekili
RistU Bozkurt ve Maras Micadelesi
Kuvay-1 Milliye Reislerinden Ali Ruhi
(Bozkurt) Bey'in kiz kardesi, Maras
Midafaasinin lideri Arslan (Toguza-
ta) Bey'in amcakizidir. Milli Micade-
le’de Sakalli Bedri namiyla bilinen
Bedri Basakinci ve Mehmet Emin
Ziyai Bey (Nuri Pakdil’in babasi) Ab-
dilhamit Bey ile teyze cocuklandir.

Soyadi Kanunu’ndan sonra “Say-
dam” soyadini alan Abdilhamit
Bey, ilk evliligini, Elbistanli Rahmi
Eray’in ablasi Minevver Hanim
ile; ikici evliligini ise Tunceli Kadisi
Elbistanl Yemlihazade Kadi Abdul-
lah Pirsefa Efendi’'nin kizi Stkriye
(Ergindz) Hanim ile yapmistir.

Elbistan forces while serving in
the Cancik area. After Maras was
liberated from the occupation, he
also took part in the liberation of
Antep and Urfa with his gang.

Maras Midafaasi Milis

Kuvvet Komutanhg

Abdilhamit Bey, babasinin kadi olarak
gorev yaptigi Denizli'de idadi mektebini
bitirir. O yil I. Dinya Savasi cikinca cep-
heye alinir ve otomobil taburu ihtiyat
zabiti olarak goérev yapar. Oradan da
Irak Cephesi’'ne boliik komutani olarak
katilir. Harp Nisani ile &dillendirilir. Sa-
vas sonunda Elbistan’a déner. Maras’in
isgal edilmesi izerine derhél Maras'a
giden babasi, eski Maras Kadisi Sinan-
zade Mehmet Fevzi Efendi'nin ardindan,
bdlgeden topladigr milis kuvvetlerle
harbin 6. gini Maras’a gelir.

Abdiilhamit Bey, Maras’ta sokak
muharebelerinde, Cancik Mevkiinde ve
karargdhta gorev alir. Arslan Bey 1960
yilinda 12 Subat isimli dergiye verdigi
“Micadele Hatiralarim” adl réportajda;
“Elbistan’dan jandarma yiizbasisi Ahmet
Muhtar, Nakiboglu Muin, Sinanoglu
Hamit, muhasebe memuru Topal Salih,
Gibliiceli Tahir, tapu memuru Marasl




Maras is a city that stands out with the
scholars and intellectuals it has raised
throughout history. Elbistan, one of its
districts, has had its share of this feature,
and raised dozens of scholars, judges,
professors, etc. The son of Sinanzade
Mehmet Fevzi Efendi from Elbistan, one
of the last period Maras Kadis of the
Ottoman Empire; Abdilhamit Bey, one of
the Commanders of the Maras Defense
Militia Force, was also a person who
was interested in reading and writing.
He had published a newspaper called
Halk Sesi in Diyarbakir in 1927...

His Family

Abdilhamit Bey comes from a family
that migrated to Elbistan from Damas-
cus in the 17th century. He is a member
of the Sinanzade family that raised
scholars such as Fagih Mehmet Efendi,
Primary School Teacher El-Hac Ahmet
Efendi, Hamidiye School Teacher Hafiz
Ali ilmi Efendi, Kadi (Teacher) Mustafa
Asim Efendi, Kadi (Teacher) Mehmet
Fevzi Efendi, Sheikh al-Islam Fatwa Sec
retary Teacher Mehmet Said Efendi...

Kadi Sinanzédde Orhan Saydam Arsiv Kitaphgr No: 25/D

He was born in Elbistan in 1899. His
father was Kadi Mehmet Fevzi Efendi
and his mother was Zéhre Hanim.
His mother, Z6hre Hanim, was the
daughter of Toguzata Mirzazade
Haci Arslan Aga, the Captain of the
Imperial Cavalry of the Maras Army,
sister of the first-term member of
parliament of Maras Risti Bozkurt
and of Ali Ruhi (Bozkurt), one of the
Chiefs of the Maras Fighting Forces.
She was also the niece of Arslan
(Toguzata), the leader of the Maras
Defense. Mr. Bedri Basakinci, known
as Bearded Bedri during the National
Struggle, and Mehmet Emin Ziyai Bey
(Nuri Pakdil's father) are the cousins
of Abdilhamit Bey from his aunt.

Abdilhamit Bey, who took the surname
"Saydam" after the Surname Law, married
for the first time with Minevver Hanim, the
elder sister of Rahmi Eray from Elbis-
tan. He had his second marriage with
Sukriye (Ergindz) Hanim, the daughter

of Yemlihazade Kadi Abdullah Pirsefa
Efendi from Elbistan, a judge of Tunceli.

Defense of Maras Militia

Forces Commandership
Abdilhamit Bey finished high school in
Denizli, where his father had served as
a judge. That year, when World War

| broke out, he was taken to the front
and he served as a reserve officer for
the automobile battalion. From there,
he joined the Iragi Front as a company
commander. He was rewarded with the
Order of War. At the end of the war, he
returned to Elbistan. After the occupati-
on of Maras, his father, who left off for
Maras immediately, came to Maras on
the 6th day of the war with the militia
he gathered from the region, following
Sinanzade Mehmet Fevzi Efendi, the
former judge of Maras. Abdiilhamit Bey
took part in the street battles in Maras,
in the Cancik region and in the hea-
dquarters. Arslan Bey, in an interview
titled "My Struggle Memories", which
he gave to the magazine 12 Subat

in 1960; “From Elbistan, gendarmerie
captain Ahmet Muhtar, Nakiboglu Muin,
Sinanoglu Hamit, accounting officer
Topal Salih, Giibliceli Tahir, came to the
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Kazanci Sait’'in kumandasinda sehrin
garbindaki Cancik magarasina geldiler.”
diyerek Abdilhamit Bey'den bahseder.

Mustafa Fehmi Kocabas ise Maras
Postasi gazetesinde yazdig yazida;
“Elbistan’dan gelen kuvvetler sehir

icine girmislerdi. Nakiboglu Muin Kesifli
Camii'nde, Topal Salih, Gibliceli Tahir
Ulu Camii karsisindaki karakolda mevzi
almislar, Sinanoglu Hamit, Yizbasi Muh-
tar karargahta bulunurdu. Efradin sevk
ve idaresini yapiyorlardi. (Sekizinci Giin
28 Son Kanun 920 Carsamba)” seklinde
bahsetmektedir. (Y. Alparslan, S. Yakar,
Kaynak: Maras- Fransiz Harbi Belgeler
Hatiralar, sf. 131) Abdilhamit Bey cete-
siyle birlikte, sonraki ginlerde; Cancik
Mevkiinde gorev yaparken, takviye gelen
Elbistan kuvvetleriyle (Nakibzade Meh-
met Aga, Alihafizoglu Mehmet Pehlivan
kuvvetleri) birlesir. Maras'in isgalden kur-
tulmasi Uzerine, cetesiyle birlikte Antep
ve Urfa'nin kurtulusunda da gdrev alir.

Mesleki Hayati

1916'da Elbistan Yazi isleri Katipligine,
1922'de Maras Iskan Memurluguna,
1926'da Elbistan Titin inhisar Memur-
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Resim ve siirle ilgi-
lenmis, aruz ve hece
vezni kullanarak
cok sayida siir yaz-
mistir. Diyarbakir'da

gorev yaptigi, 1927-
1928 yillarinda Halk
Sesi isimli yerel bir
gazete cikarmistir.

luguna, 1927'de Diyarbakir Mintika
Asayis Katipligine, 1929'da Elazig Ohi
Nahiye Midurligine, 1932'de Elazig
Cemisgezek Nahiye Miidirligi'ne,
1934'de Palu ve Pazar Nahiye Mi-
dirlikleri'ne, 1935'de Hazar Nahiye
Midurligi‘'ne, 1937'de Elazig Kaymo-
kam Vekilligi'ne atanmistir. 1938'de
Van Seferberlik Midurligine, 1940'da

Isparta Seferberlik Midurligi'ne atan-

mis, Il. Dinya Savasi akabinde 1942
yilinda ihtiyat Subayi olarak inegél'e
atanmustir. Abdilhamit Bey subayligr-
nin bitmesi Uzerine tekrar Isparta’ya
donmdis, 1944 yilinda da emekli olup

Elbistan’a gelmistir. 1946 yilinda millet-
vekili secimleri icin aday olsa da secile-
memistir. Dort yil Elbistan’da kaldiktan
sonra tekrar goreve baslamis, 1948'de
Kars Kizilgakcak Nahiye Midurligine
getirilmistir. Bir sene sonra 1949'da
Adana Ceyhan’a atanmis, son olarak
1950'de Denizli Toprak Mahsulleri Ofis
Midurligi gorevinde bulunmustur.

Sairligi ve Halk Sesi Gazetesi
Resim ve siirle ilgilenmis, aruz ve hece
vezni kullanarak cok sayida siir yazmis-
tir. Diyarbakir'da gérev yaptigi, 1927-
1928 yillarinda Halk Sesi isimli yerel bir
gazete cikarmistir. 1 Agustos 1927°de ilk
sayisi cikan gazete, toplam 43 sayi olup
Eski Tirkce (Osmanlica)'dir. Gazetenin
kinyesinde “Tirklugin sesine hadim
yazilar icin sayfalarimiz agiktir” ibaresi
bulunmaktadir. Diyarbakir Vilayet Mat-
baasi'nda basilan gazete, yerel basin
tarihi icin oldukca 6nem tasir. Abdilho-
mit Bey'in Diyarbakir'daki gérevi sona
erince, Ulusun Sesi olarak isim degisti-
ren gazete Mardin'de ¢cikmaya baslar.
Abdiilhamit Bey’in daha sonraki yillar-
da, Cumhuriyet gazetesinde ve baska
gazetelerde yazilar yayinlanmistir.
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Cancik cave in the west of the city under
the command of Kazanci Said the land
registry officer of Maras.” He mentions
Abdulhamit Bey thusly. Mustafa Fehmi
Kocabas wrote in Maras Postasi News-
paper; “The forces from Elbistan had
entered the city. Nakiboglu Muin was

at the Kesifli Mosque, Topal Salih and
Giibliceli Tahir took positions at the po-
lice station opposite the Grand Mosque,
Sinanoglu Hamit and Captain Muhtar
were in the headquarters. They were
managing the distrubition of the people
there. (Eighth Day 28 Son Kanun 920
Wednesday)”. (Y. Alparslan, S. Yakar,
Source: Maras- French War Documents
Memories, p. 131) In the following days,
Abdiilhamit Bey, together with his gang,
merged with the incoming Elbistan forces
(Nakibzade Mehmet Aga, Alihafizoglu
Mehmet Pehlivan forces) while serving

in the Cancik area. After Maras was
liberated from the occupation, he also
took part in the liberation of Antep and
Urfa with his gang.

Professional Life

He was appointed as the Elbistan
Registrar in 1916, Maras Settlement
Officer in 1922, Elbistan Tobacco Civil
Servant in 1926, Public Security Clerk in
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Abdiillhamit Bey was
interested in painting
and poetry, and wro-
te many poems using
prosody and syllabic

meter. He published
a local newspaper
called Halk Sesi in
1927-1928, when he

worked in Diyarbakar.

Diyarbakir District in 1927, Elazig Ohi
Township Directorate in 1929, and Elazig
Cemisgezek Township Directorate in
1932. He was appointed to the Palu and
Pazar Subdistrict Directorates in 1934,
the Hazar District Manager in 1935, and
the Deputy District Governor of Elazi§ in
1937. He was appointed to the Van Mo-
bilization Directorate in 1938 and to the
Isparta Mobilization Directorate in 1940.
After World War II, he was appointed to
inegél as a Provident Officer in 1942.

Abdilhamit Bey returned to Isparta
after his military service ended, and he
retired in 1944 and came to Elbistan.
Although he was a candidate for the

parliamentary elections in 1946, he was
not elected. After staying in Elbistan for
four years, he started to work again, and
in 1948 he was appointed to the Kars Ki-
zilcakcak District Manager. A year later,
he was appointed to Adana Ceyhan in
1949, and lastly in 1950, he worked as
the Denizli Soil Products Office Manager.

Poetry and Halk Sesi Newspaper
He was interested in painting and
poetry, and wrote many poems using
prosody and syllabic meter. He pub-
lished a local newspaper called Halk
Sesi in 1927-1928, when he worked in
Diyarbakir. The first issue of the news-
paper, which was published on August

1, 1927, was in Old Turkish (Ottoman)
and the newspaper has a total of 43
issues. The newspaper's tag included the
phrase "Our pages are open for articles
that speak to the voice of Turkishness".
Published in Diyarbakir Provincial
Printing House, the newspaper was very
important for the history of the local
press. After Abdilhamit Bey's duty in Di-
yarbakir ended, the newspaper changed
its name as Ulusun Sesi and began to
appear in Mardin. In the following years,
Abdilhamit Bey's articles were published
in Cumhuriyet and other newspapers.
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MARAS KURTULUS
HAREKETINiN ANLAMI

THE MEANING OF THE MARAS
INDEPENDENCE MOVEMENT

Vefatindan bir ay kadar o6nce,
Kahramanmaras Biyiksehir
Belediye Baskani Hayrettin
Giingor, fahri hemsehrilik
beratini takdim icin, Sezai
Karakoc'v yayinevinde ziyaret
etmisti. Ustat Sezai Karakoc'un
o gin Maras'a dair yaptigi
konusmayi, 6nemine binaen
dergimize tasimak istedik.

Mayor Hayrettin Gingor

of the Maras Metropolitan
Municipality visited Sezai
Karakoc at his publishing
house approximately a month
ago to present him with an
honorary townsmen certificate.
We wanted to publish the
speech Master Sezai Karakoc
made that day regarding
Maras in our magazine.

SEZAiI KARAKOC

Maras sadece ortaokulu okudugum
bir yer degildi. Benimle beraber
her zaman kalbimde ve yanimda,
icimde, hareketlerimde devam
etmektedir. Hemsehrilik bunun bir
nevi belgesi olmustur.

Devamli, sirekli Maraslyiz! Yalniz
ben degil bitin memleketimizin in-
sanlari, herkes Marashdir. Maras’in
soyle bir 6zelligi vardir: Kurtulus
hareketi Cuma namazi ile baslamis-
tir. imam “Siz bagimsiz olmadikca
kildiginiz namaz kabul edilmez,”
demistir. Onun Uzerine Marashlar
gidip, -o sirada disman bayragi
sallaniyor kalede- onu indirip Cuma
namazini kalede kilmislardir. Bunun
manasi sudur: Her insan 6nce

hir ve bagimsiz olmalidir. Hir ve
bagimsiz olmayan insan, insanligini
yasayamaz. Hir ve bagimsiz olduk-
tan sonra baskalarini da kurtara-
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caksin. Maraslilar nitekim kendini
kurtardiktan sonra Gaziantep’e git-
mislerdir. Ondan sonra da, diyelim
Gaziantep, Urfa, Mardin kurtulduk-
tan sonra Turkiye kurtulmustur.

Turkiye'nin kurtulusu Muslimanlarin
da kurtulmasini cagnistirir. Yani o
hareketin manasi sudur: Once ken-
dini kurtaracaksin, sonra da basko-
larini, sonra da bitin Mislimanlari.
Her Misliman bijtin Mislimanlarin
kurtulusunu disiinecek ve ondan
sonra da insanhgin kurtulusunu
disineceksin. Maras’in kurtulus
hareketinin anlami budur.

Bu bakimdan bizim de gittigimiz
yilllarda heniz daha taze bir sekilde
devam ediyordu. Bir nevi ideolojimi-
zin, bir nevi hareketi olarak goézimu-
ziin 6ninde duruyordu. Her yil kurtu-
lus hareketi térenleri yapilirken onu
bir daha yasiyorduk. Bu bakimdan

Maras’in kurtulusu Mislimanlar icin
cok iyi bir érnektir ve bu kiyamete
kadar da boyle kalacaktir. Bu ba-
kimdan bana verilen bu hemserilik
beratini tesekkirle kabul ediyor

ve karsiliyorum ve sag olsunlar
diyorum. Belediyesiyle, sehirlisiyle,
Marasli biitin memleketlilerin ve
bitin Mislimanlar...

Devamli, siirekli Ma-
rashyiz! Yalniz ben
degil bitin memle-
ketimizin insanlan,
herkes Marasghdir.

Maras'in soyle bir
ozelligi vardir: Kurtu-
lus hareketi Cuma na-
mazi ile baslamistir.
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Maras was not just the place where
| attended middle school. The city
continues to live in my heart and in
my movements. Becoming a towns-
man documents this in a way.

We are forever and always of Ma-
ras! Not just me, but all the people
in our nation are of Maras. One
thing that deems Maras unique is
that its Independence movement
began with the Friday prayer. The
imam had said "Your prayer will

not be acceptable until you gain
your freedom." So, the people of
Maras went to the castle -because
the enemy flag was mounted on

the castle at that time- took the flag
down and performed their Friday
prayer there. This means that every
person must first and foremost be
free and independent. A person who
is not free and independent cannot
experience his or her humanity. After

becoming free and independent you
will also save others. Likewise, peop-
le of Maras went to Gaziantep after
saving themselves. As Gaziantep,
Urfa, and Mardin were saved the
whole of Turkey was saved as well.

The freedom of Turkey is an omen
to the freedom of Muslims. This is
the meaning of that movement: You
must first save yourself, then others,
and then all Muslims. Every Muslim
must ponder upon the freedom of
all Muslims and then they must con-
template the freedom of all people.
This is the meaning of the indepen-
dence movement of Maras.

This movement was still fresh in a
way during my years there. It sto-
od before our eyes as the somew-
hat movement of our ideology. We
lived through this every year when
the independence movement was
celebrated. In this regard, the

independence of Maras is a very
good example for Muslims and it
will stay like this until the day of
judgement. In this regard, | accept
this honorary townsman certifi-
cate with gratitude and wish you
health. | salute every resident of
Maras with their municipality and
city as well as all Muslims...

We are forever and
always of Maras! Not
just me, but all the
people in our nation
are of Maras. One
thing that deems Ma-
ras unique is that its
Independence move-
ment began with the
Friday prayer.
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KAHRAMAN NESIL VE

MARAS MILLi
MUCADELESI

THE HEROIC GENERATION AND THE
NATIONAL STRUGGLE OF MARAS

Prof. Dr. Hikmet Ozdemir, Nejla

Prof. Dr. Hikmet Ozdemir, in his

Ginay'in Maras’ta Ermeniler ve Zeytun
Isyanlan adh kitabi icin yazdigi takdim
yazisinda, Tirk istiklal Savasi’'nda

varligini koruyan bir sehrin kadin-erkek

introduction to Nejla Ginay's
book Armenians in Maras and
the Zeytun Rebellions, has two

bitin evlatlarinin ortaya koydugu bu
kahramanlik destanini 6limsuzlestirip
yeni nesle aktarma cabalarini iki
gruba ayirarak tasnif etmektedir.

PROF. DR. NEJLA GUNAY

1918 yili 30 Ekim'inde imzalanan Mond-
ros Miitarekesi, Tirk milletinin 6niinde cok
zor giinler, haftalar, hatta aylar olaco-
ginin habercisi gibidir. Tirk ordusu sekiz
yildir doguda, batida, giineyde disman-
larla carpisip Canakkale’de, Kuti'l Amo-
re'de ve Baki'de destan yazmis olmasina
ragmen bu makus talihten kacamamustir.

Mondros Miitarekesi'nden sonra itilaf
Devletleri tarafindan isgal edilen yerler
arasinda izmir, Mugla, Antalya, Adana,
Mersin, iskenderun gibi bircok seh-

rin yani sira Maras da vardi. Maras,
ingiliz ve Fransizlarin kendi aralarinda
yaptiklari Sykes-Picot antlagsmasini
uygulamaya koyabilmek icin dnce
ingilizler tarafindan isgal edilmis, daha
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sonra ingilizler burayl Musul‘a karsilik
Fransizlara birakmisti. Halbuki Mondros
Mitarekesi, itilaf Devletlerine Maras ve
cevresini isgal etme hakki vermiyordu.

Maras Milli Miicadelesi, isgal ordusunda
gorevli bazi subaylarin anilarini yayimlao-
masiyla erken tarihlerde literatirde yer
aldi. Bunlara, 1921 yilinda Fransiz isgal
kuvvetlerinde komuta kademesinde yer
alan Albay Brémond tarafindan kaleme
alinan “La Cilicie en 1919-1920" ve
1937 yilinda yine Fransiz ordusunda gé-
rev alan Paul Du Véou'nun yazdidi “La
Passion de la Cilicie 1919-1922" adl
calismalar drnek gosterilebilir. 1920°li
yillarda Cukurova’nin durumu bazi mako-
lelere de konu oldu. Price Clair, “Present

categories for the works done in
order to eternalize the epic of
every child of this city whether
man or woman.

Turkish Rule in Cilicia”, baslkl calisma-
sini 1922 yilinda New York'ta Current
History dergisinde yayimladi. Ayni yil
Major Compton, “The French Campaign
of 1920-21 in Cilicia” adini verdigi ma-
kalesini Royal United Service Institution
Journal dergisinde yayimladi.

Ermenilerin 1965 yilinda Libnan'da
Tirkiye'yi suclayici bazi kararlar
almasindan sonra Cukurova'da yasa-
nanlari yeniden giindeme getirecek
sekilde yeni yayinlar hazirladiklari ve
ozellikle hatirat tirinde calismalar
yaptiklari gérilmektedir. Bunlar aro-
sinda dogrudan Maras’t konu alan
iki calisma bulunmaktadir. Birincisi
Maras'ta 1920 yilinda, yani isgal ve



The Montrose Armistice, signed on the
30th of October 1918, heralded that
days, weeks, even months of hardship
was waiting for the Turkish people.
Even though the Turkish army which in
the East, West, and the South against
enemies in Gallipoli, Kut-al-Amara,
and Baku for eight years, were not
able to escape this grim fate.

After the Montrose Armistice, the
Allied Powers invaded Mugla, Antalya,
Adana, Mersin, iskenderun as well as
Maras. Maras was initially invaded

by the British because of the previous
Sykes-Picot Agreement with the French;
but the British moved on to Mosul and

left this region for the French invasion.
However, the Montrose Armistice did

not allow the Allied Powers to invade
Maras and its surrounding regions.

The Maras National Struggle became a
part of literature early on when some of
the generals in the invading forces pub-
lished their memoirs. Colonel Brémond
of the French invasion forces published
his work "La Cilicie en 1919-1920" in
1921 and the French officer Paul Du
Véou's work "La Passion de la Cilicie
1919-1920" was published in 1937. The
condition of Cukurova became a subject
for some essays in the 1920's. Price Clo-
ir's study titled "Present Turkish Rule in

Cilicia" was published in the New York
magazine Current History in 1922. That
same year, Major Compton's essay
"The French Campaign of 1920-21

in Cilicia" was published in the Royal
United Service Institution Journal.

We see that Armenians in Lebanon
published some resolutions blaming
Turkey, and they also prepared new
publications and memoirs to revive the
things that happened in Cukurova. There
are two studies that directly take Maras
as subject matter. The first of these was
the memoir called "Neither to Laugh nor
to Weep: A Memoir of the Armenian
Genocide translated from the original
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direnisin yasandigi dénemde Maras
Protestan Cemaati lideri olan ve
Fransiz isgalinde aktif rol oynayan
Abraham Hartunian’in Boston'da
1968 yilinda basilan “Neither to
Laugh nor to Weep a Memoir of
the Armenian Genocide. translated
from the original Armenian ma-
nuscripts by Hartunian” adli anilari;
ikincisi ise Amerikali misyone Stanley

Ermenilerin 1965 yilinda
Libnan'da Tirkiye'yi
suclayici bazi kararlar
almasindan sonra Cu-
kurova'da yasananiari
yeniden giindeme geti-
recek sekilde yeni ya-
yinlar hazirladiklan ve
ozellikle hatirat tirin-
de calismalar yaptikla-
n gorilmektedir.

E. Kerr tarafindan hazirlanan ve1973
yilinda New York'ta basilan The Lions
of Marash: Personel Experiences With
American Near East Relief 1919-1922
adli eserdir. Konu yabanci literatirde
1978 yihnda, The Armenian Review
dergisinde Mabel Evelyn Elliot tarafin-
dan yazilan “The 22 Days of Marash:
Papers on the Defense of the City
Against Turkish Forces Jan.-Feb.,
1920" adli calismayla yeniden giinde-
me getirildi. Konunun diger tarafi olan
Tirklerin, konuyu literatire daha geg
tarihlerde aktardiklari gorilmektedir.

1920 yili basinda Maras halki, sehirlerini
isgal eden Fransizlara ve onlarin isbirlik-
cisi Ermenilere karsi imkansizliklar icinde
bir direnis yiritmisti. Bu sanli mijcade-
le her bir Marasli ailede nesilden nesile
aktarildi. Prof. Dr. Hikmet Ozdemir,
Nejla Ginay'in Maras’ta Ermeniler ve
Zeytun lsyanlan adl kitabi icin yazdign
takdim yazisinda, Turk Istiklal Savasi’nda
varligini koruyan bir sehrin kadin-erkek
bitin evlatlarinin ortaya koydugu bu
kahramanlik destanini limsiizlesti-
rip yeni nesle aktarma cabalarini iki
gruba ayirarak tasnif etmektedir. Prof.
Ozdemir'e gére; 1958 yilinda Siret Istemi
tarafindan yazilan ve istanbul’da Dagar-
ctk Cocuk dizisinde basilan Madalyali
Sehir adli bu kitap Maraslilarin
kahramanlik destaninin Slimsiz-
lestirilerek sonraki kusaklara
aktariimasinda biyik katki
sunmustur. Bu sebeple
Kahramanmaras Millt
Micadelesi ile ilgili
calismalar 1958 6n-
cesinde yazilanlar
ve 1958 sonrasinda
yazilanlar seklinde
tasnif etmek bu
eserin sundugu
katkiya bir siikran
ifadesidir.

1958'de, Madal-
yali Sehirden
once Kahraman-
marashlarin Tirk
istiklal Savasi'nda
gosterdigi efsane-
vi direnisi anlatan
yalnizca dort popiler
yayin bulunmaktadir.
Bunlarin ilki 1942 yilinda,

Adil Bagdathlar tarafindan kaleme
alinan Uzun Oluk istiklél Harbinde
Maras'tir. Hatirat tirindeki diger bir
eser 1943 yilinda basilan Hisamet-
tin Karadag'in istikla! Savasinda
Maras adl kitabidir. Uciinciisi, 12
Subat 1944 gini Maras'ta Kurtulus
Bayrami térenlerini izleyen Hasan
Resit Tankut'un, ayni yil bu térenleri
ve cevrede yaptigi geziyle ilgili izle-
nimlerini anlattigi Maras Yollarinda
adli eseridir. Dérdincisi ise 1953'te
Ali Sezai Kurtaran'in Demokrasiye
Hizmet gazetesinde “Tiirk Kurtulus
Savasinda Maras Miicadelesi'nden
Kisa Notlar” baslikli yazi dizisidir.

1958'den sonra yazilan eserler; Genel-
kurmay Harp Tarihi Dairesi'nden cikmistir
ve Maras Milli Micadelesi'ni de konu
almaktadir. Ahmet Hulki Saral'in 1966
yilinda cikan Tiirk lstikial Harbi IV, Giiney
Cephesi ve 1970 yilinda ayni yazarin To-
sun Saral ile birlikte cikardigr Vatan Nasil
Kurtarildi bunlara drnektir. Her iki eserde
de Maras'ta, Fransizlarla isbirlikci Erme-
nilere karsi gosterilen efsanevi direnisle
birlikte komsu sehirler Antep, Urfa ve
Adana’daki direnis de anlatiimaktadir.

19601 yillarda Arslan Toguzata, Ali

Riza Piskin gibi Milli Micadele kahra-
manlarinin yazdiklar kisa anilar Edik
dergisinde yayimlanarak Marasl Musli-
manlarin kahramanliklari yeni nesillere
aktarilmis ve kahramanlik ruhu canl
tutulmustur. 1969 yilinda Halit Kurtaran
ve Celal Cogalan Her Yéni ile Maras
adli eseri yayimladi. Sehrin “Kahro-
manlik” unvanini aldigr 1973 yilinda,
daha 6nce 1921 yilinda eski harflerle
basilan Besim Atalay'in Maras Tarihi ve
Cografyasi adl eseri yeni harflere akta-
nilarak Mehmet Yusuf Ozbas tarafindan
yeniden yayimlandi.

Maras Milli Micadelesi, arsiv bel-
gelerine ulagsmanin zor oldugu bu
doénemlerde yayimlanmis az sayidaki
bu cahgmalara bakilarak yazilabi-
liyordu. Dolayisiyla olaylar ve Milli
Micadele kahramanlari anlatanlarin
bildigi, gordiigu kadar yeni nesillere
aktariliyordu. 1980°li yillarda Osmanli
Arsivi ile ilgili yeni dijzenlemeler
yapilmasiyla belgelere ulasabilme-
nin kolaylasmasi ve yeni universiteler
kurulmasi akademik calismalarin
artmasina zemin hazirladi.



Armenian manuscripts by Hartunian" a
book about the invasion and resistan-

ce year of 1920 in Maras, which was
printed in Boston in 1968 by Abraham
Hartunian, the leader of the Maras Pro-
testant Community, who played an active
role in the French invasion. The second
was prepared by the American missi-
onary Stanley E. Kerr called The Lions

of Marash: Personal Experiences With
American Near East Relief 1919-1922, a
book published in 1973 in New York. The
subject became anew again with the
study called "The 22 Days of Marash: Pa-
pers on the Defence of the City Against
Turkish Forces Jan.-Feb., 1920" written by
Mabel Evelyn Elliot and published in The
Armenian Review in 1978. The Turkish
point of view of the events entered the
literature at later dates.

In 1920, the people of Maras resisted
with little means against the French invo-
sion forces and the Armenians helping
them. This great struggle was passed

on from generation to generation in
every family in Maras. Prof. Dr. Hikmet
Ozdemir, in his introduction to Nejla Gi-
nay's book Armenians in Maras and the
Zeytun Rebellions, has two categories for
the works done in order to eternalize the
epic of every child of this city whether
man or woman. According to Prof. Ozde-
mir, the book The City with the Medallion
of Siret Istemi, published in the Dagarcik
Children's Series in Istanbul in 1958,
eternalized the epic of the people of
Maras and contributed a great deal for
the story to live until today. As a thanks to
this book, works regarding Kahramanma-
ras's National Struggle are categorized
as before 1958 and after 1958.

There are only four popular publications
printed before 1958 and the City with
the Medallion about the heroic struggle
of the Turkish War of Independence in
Kahramanmaras. The first of these is

the work Maras in the Uzun Oluk War of
Independence written by Adil Bagdatlilar
in 1942. The other work published in
1943 is a memoir by Hisamettin Kara-
dag called Maras in the War of Inde-
pendence. The third work is On the Paths
of Maras by Hasan Resit Tankut who
wrote about his impressions about his

travels in Maras during the Maras's Day
of Independence in 12th of February
1944. The fourth work is a column
series written by Ali Sezai Kurtaran in
the Demokrasiye Hizmet newspaper
in 1953 titled "Short Notes Regarding
the Maras Struggle During the Turkish
War of Independence".

Works published after 1958: A book on
Maras's National Struggle published by
the General Staff War History Depart-
ment. Ahmet Hulki Saral's 1966 book
Turkish War of Independence 1V, the
Southern Front and the 1970 book cow-
ritten with Tosun Saral called How Was
the Nation Saved are some examples
of these. Both books recount the legen-
dary resistance of Maras as well as
neighbouring cities such as Antep, Urfa,
and Adana against the French invaders
and their Armenian helpers.

In the 1960's, heroes of the National
Struggle such as Arslan Toguzata and Al
Riza Piskin wrote short memoir pieces
for the Edik magazine, thus transferring
the memories of the Muslims of Maras
to the new generation and keeping their
heroic spirit alive. In 1969, Halit Kurtaran
and Celal Cogalan's book Maras
in Every Facet was published. In
1973, when the city earned its
heroic title, Besim Atalay's
1921 book Maras's History
and Geography was
reprinted in the new
alphabet by Mehmet
Yusuf Ozbas.

The National Stru-
ggle of Maras was
written according
to these studies
when it was very
difficult to access
archival docu-
ments. Therefore,
the events were
handed down to
the new generation
according to what
the heroes of the Nati-
onal Struggle had said.
Access to documents
became easier when
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new regulations came regarding the
Ottoman Archives and with the establis-
hment of new universities, academic
research increased in these areas.

After the 1980's, studies regarding the
different periods of the city started to inc-
rease. The Kahramanmaras Municipality
published Mustafa Kemal and the First
Victory of the National Struggle in 1984

We see that Armenians
in Lebanon publis-
hed some resolutions
blaming Turkey, and
they also prepared
new publications and
memoirs to revive the
things that happened
in Cukurova.



1980°li yillardan itibaren sehrin farkli
donemleriyle ilgili calismalarin artma-
ya basladigi tespit edilmektedir. Kah-
ramanmaras Milli Micadelesi ile ilgili
olarak Yalcin Ozalp‘in; 1984 yilinda
Mustafa Kemal ve Milli Miicadele’nin
ik Zaferi adli eseriyle 1986 yilinda
Garzilerimizin Dilinden Milli Miicade-
lemiz adli derlemesi Kohramanmaras
Belediyesi tarafindan yayimlandi.
Ayni yil Mehmet Yusuf Ozbas'in Dava
1920 Marasli-Fransiz Harbi bashkli
calismasi yayimlandi. 1987 yilinda
ilhan Yerlikaya, Selcuk Universitesi'n-
de Milli Miicadele’de Maras konulu
bir tez hazirladi. 1986 yillinda Mehmet
Sahingéz izmir, Maras ve lstanbul'un
isgali Uzerine Yapilan Protesto ve
Mitingler, Yasar Akbiyik’in Milli Miica-
dele’de Giiney Cephesi Maras adli
tezleri Ankara Universitesi Tiirk inkilap
Tarihi Enstitisi’'nde hazirlandi. Akbiyik
tarafindan hazirlanan tez 1990 yilinda
Atatirk Arastirma Merkezi tarafindan
kitap olarak basildi. 1988 yilinda
Hale Sivgin'in Mustafa Kemal'in
Maras’in Kurtulusu icin Faaliyetleri
baslikli incelemesi yayimlandi.

1992 yilinda Kahramanmaras Sitc
imam Universitesi'nin kurulmasindan
sonra bolge tarihine yonelik tezlerin
sayisinda bir artis oldugu gdzlenmekte-
dir. Bunlardan bir kismi yine Kahraman-
maras Milli Micadelesi ile ilgilidir. 2006
yilinda Hatice Baskan “Tiirk Basininin
Fransiz isgali Altindaki Marag'i isleme-
si” ve 2015 yilinda Ela Zehra Moroglu
“Milli Miicadele'de Maras'ta iz Bira-
kan Sahsiyetler” adli tezleri hazirlad.
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Her Marash cocuklu-
gunda dinledigi direnis
oykulerinin kahramanla-
nni anmak, onlar icin bir
seyler yapmak istemistir.

Bu satirlann yazan da
dedesi Mustafa Ca-
vus'un kahramanlik hika-
yeleriyle biyimustir.

Kahramanmaras Siitci imam Universite-
si'nde gorev yapan 6gretim Uyelerinden
Ahmet Eyicil, Cengiz Savkili, Erhan Alpas-
lan, Orhan Dogan, Memet Yetisgin gibi
isimlerin Maras Milli Micadelesi ile ilgili
makale ve tebligleri bulunmaktadir. Ma-
ras Milli Micadelesi ve Maras'la ilgili ko-
nular diger Universitelerde gorev yapan
akademisyenler icin de cazip gelmistir.
Mesela Haluk Selvi, Nejla Ginay, ismail
Ozcelik, Nuri Yavuz, ilyas Gokhan, Fahri
Kilic ve daha bircok arastirmaci Maras
Milli Micadelesi'ni konu alan calismalar
yapmislardir. Bu arastirmacilardan bazi-
lar ayni zamanda Marashdir.

Ozellikle 1990l yillardan sonra Universite-
nin yirittigi calismalar Kahramanmaras
Belediyesi tarafindan desteklenmistir. Uni-
versite-Belediye isbirligi ve Kahramanma-
ras Belediyesi tarafindan uluslararasi sem-
pozyumlar dizenlenerek konunun bircok
yoniyle ortaya cikarilmasi amaclanmistir.
Bu sempozyumlarin ilki; “Kahramanmaras
Kurtulus Sempozyumu” ikincisi 1999 yilinda
“Cumhuriyetin 75. Yilinda Kahramanmao-
ras”, Uciinclsi 2004 yilinda “I. Kahraman-

maras Sempozyumu” adiyla Kahraman-
maras Biyuksehir Belediyesi tarafindan
dizenlendi. 2017 yilinda dizenlenen “Milli
Miicadele Donemi'nde Maras” sempozyu-
mu ise Belediye-Universite isbirligi ile orta-
ya cikti. Bu sempozyumlardan sonuncusu
ise 11 Subat 2020'de, Maras Milli Mica-
delesi'nin 100. Yili kutiama programlari
kapsaminda Atatiirk Arastirma Merkezi'nin
destegiyle Kahramanmaras Siitci imam
Universitesi ev sahipliginde gerceklesti-
rildi. Bu sempozyuma, Kahramanmaras
Valiligi, Kahramanmaras Biyiksehir
Belediyesi ve Gazi Universitesi tarafin-
dan da katki saglandi.

Her Marasli cocuklugunda dinledigi
direnis dykilerinin kahramanlarini anmak,
onlar icin bir seyler yapmak istemistir. Bu
satirlarin yazar da dedesi Mustafa Ca-
vus'un kahramanlik hikayeleriyle biyimds,
fakat onun neler yaptigini daha 6nce
yayimlanan hatiratlarda adi gecmesine
ragmen belgeleyemedigi icin uzun yillar
yazmamistir. Milli Savunma Bakanhgi'nin
askerlik dénemiyle ilgili belgeleri hizmete
sunmaya baslamasiyla, dedesinin askerlik
belgelerini almis ve onun iki madalyal
gercek bir kahraman oldugunu resmi
kayitlarda da gérmistir. Bunun Uzerine
Mercimek Tepe midafii olan dedesinin
biyik destanini yazma sorumlulugunu ve
onurunu hissetmistir. Maras miicadelesine
katilan diger kahramanlarin torunlarn da
bu yolu izleyerek atalarinin micadeledeki
rollerini ortaya cikarabilecektir. Boylece
emsalsiz direnis, sinirli sayidaki hatiratla
yazilmaktan kurtarilacak ve direnisin

gizli kalmis adsiz kahramanlarinin ortaya
cikariimasi mimkiin olacaktir.



and Our National Struggle According
to Our Veterans in 1986, both written
edited by Yalcin Ozalp. That same year
Mehmet Yusuf Ozbas's work Case 1920
Maras-French War was published. In
1987, ilhan Yerlikaya prepared a thesis
in Selcuk University called Maras in the
National Struggle. Mehmet Sahingdz's
1986 thesis Protests and Meetings on the
Invasion of Izmir, Maras, and Istanbul
and Yasar Akbiyik's thesis called The
Maras Southern Front in the National
Struggle was prepared by the Ankara
University Turkish Reform History Institu-
te. Akbiyik's thesis was converted into
a book in 1990 and was published by
the Atatirk Research Centre. In 1988,
Hale Sivgin's analysis called Mustafa
Kemal's Activities for the Independen-
ce of Maras was published.

After the establishment of Kahraman-
maras Sitc imam University in 1922,
thesis regarding the region increased
considerably. Some of these were about
the National Struggle of Kahramanma-
ras. Hatice Baskan's 2006 thesis "Turkish
Press on Maras's Occupation by the
French" and Ela Zehra Moroglu's 2015
thesis "People Who Left Their Mark in
Maras During the National Struggle"
are examples of these.

Scholars such as Ahmet Eyicil, Cengiz
Cavkili, Erhan Alpaslan, Orhan Dogan,
and Memet Yetisgin of Kahmranmaras
Siitct imam University have essays and
bulletins regarding the National Struggle
of Maras. This subject as well as other

Every person of Maras
wanted to remember and
do something for the hero-
es of the resistance stories

they listened to as child-

ren. The author of these
words grew up with the
heroic tales of her grand-
father Mustafa Cavus.

subjects regarding Maras attracted
other scholars. Haluk Selvi, Nejla
Giinay, ismail Ozcelik, Nuri Yavuz, ilyas
Gokhan, Fahir Kilic and many other
researchers made studies on Maras's
National Struggle. Some of these rese-
archers are also from Maras.

Especially after the 1990's, works carried
out by universities were supported by the
Kahramanmaras Municipality. Along with
the university-municipality collaboration
and the international symposiums held
by the Kahramanmaras Municipality,

the subject matter was handled in many
aspects. The first of these symposiums
was the "Kahramanmaras Indepen-
dence Symposium", the second was

the 1999 "Kahramanmaras in the 75th
Year of the Republic," and the third was
the 2004 "The First Kahramanmaras
Symposium". The 2017 "Maras During
the National Struggle Period" symposium
was organized with the collaboration

of the municipality and the university.
The last of these symposiums was the
100th Year of Maras's National Struggle
held on the 11th of February 2020. It
was held in Kohramanmaras Sutci
imam University with the support of
Atatirk Research Centre as a part of
the celebrations of the centenary. The
Kahramanmaras Governorship, Kahra-
manmaras Metropolitan Municipality,
and Gazi University were among the
contributors to this symposium.

Every person of Maras wanted to re-
member and do something for the hero-
es of the resistance stories they listened
to as children. The author of these words
grew up with the heroic tales of her
grandfather Mustafa Cavus, but was not
able to write his memoir for a long time
because she was unable to document
his stories despite him being mentioned
in the previous memoirs. When the Nati-
onal Defence Ministry opened access to
documents regarding military service of
that era, she was able to retrieve his mi-
litary documents and see that he was a
real hero with two medallions in official
records. Thus, she felt the responsibility
and honour to write the great epic of his
grandfather who protected the Mercimek
Hill. Grandchildren of other heroes who
have contributed to the struggle of
Maras could use the same means to
find the roles of their ancestors in this
resistance. Thus, this unique resis-
tance will not be restricted to a few
memoirs and some of the nameless
heroes will finally resurface.
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DR. SELIM ERDOGAN:

"MARA§LILAR DU§MANA OYLE BiR DARBE iNDIRDI Ki,

SESI TA PARIS'TEN DUYULDU"

"THE PEOPLE OF MARAS STRIKED SUCH A
BLOW THAT IT WAS HEARD FROM PARIS."

Dr. Selim Erdogan, bir harp
cografyasi uzmani. Yayimlanmis
iki kitabi bulunmaktadir: Biyik
Taarruz ve Sakarya. Onunla
Maras Kurtulus Savasinin Milli
Mucadele icindeki yer ve onemi,
zihinlerde hélen birer soru isareti
olarak duran Hint Mislumanlar
ve Ermenilerin tutumu ve 1920'li
yillarin Turkiye'sini konustuk.

Dr. Selim Erdogan is a war
geography expert. He has two
published books: The Great Charge
and Sakarya. We talked to him
about the place and importance of
the Maras War of Independence in
the National Struggle, the attitude
of Indian Muslims and Armenians,
which still remain as a question, and
also and Turkey in the 1920s.

Séylesi: OMER YALCINOVA

Maras Kurtulug Savasi’'nin, Milli Miica-
dele icinde yeri nedir? 12 Subat 1920
tarihi neden 6nemlidir?

Yalnizca Maras degil, Fransizlarin “Kilik-
ya” olarak adlandirdiklart Antep, Urfa,

Pozanti, Adana ve Maras't kapsayan bol-

gedeki direnisin tamami “Milli Micade-
le’de Giiney Cephesi” olarak son derece

onemlidir. Bu direnisin oldugu donem he-

niz Mustafa Kemal Pasa’nin kafasindaki
topyekdn harp plani dogrultusunda, Milli
Micadele'nin siyasal mesruiyetini sag-
lamaya, mijcadeleyi millete mal etmeye
calisti@ dénemdir. Bu miicadele minferit
bolgelerde Kuvay Milliye catismalari ve
gerilla harbi degil, meclis gibi bir siyasal
zemine oturmus, milletin tamaminin
destekledigi bir diizenli ordu mijcadelesi
olmalidir. Ancak bu siirecte Tirk milleti-
nin maneviyatini yiksek tutmak ve isgall
giclerine olabildigince zarar vermek
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cok dnemlidir. Giney Cephesi'ndeki
direnis dylesine basarili olmustur ki,
Fransizlarin Anadolu siyasetini yeniden
g6zden gecirmesi gerekmis ve bu cep-
hedeki savasin lehimize sonuclanacagi
bir siirecin 6niini acmistir.

Maras, kendini kurtaran sehir miydi?
Digsandan yardim almis miydi? Ata-
tiirk'iin cevresinde orgiitlenen hareket-
le iligkisi var miydi?

Ne Maras, ne de Giiney Cephesi'ndeki
diger kent direnigleri Milli Miicadele'yi
orgitleyen kadrolarin inisiyatifi disinda,
kendiliginden, yalniz basina gercek-
lesen olaylardir. Az 6nce degindigim
gibi, 1919-1920 déneminde bu mico-
delenin diizenli orduyla dort cephede
birden veriimesi mimkin degildi. Ancak
meclisin acilmasina gidecek olan “siyasi
mesruiyet” calismalar sirasinda silahli

isgale, mezalime sessiz kalinacak da de-
gildi. Bu durumda Milli Micadele’nin Ust
komuta kademesi Ege'de Yunanlara ve
Giiney'de Fransizlara karsi eldeki Kuvayi
Milliye mifrezeleriyle gayri nizami harp
verilmesini, eldeki tek ciddi diizenli ordu
kitaati olan Kazim Karabekir Pasa’nin
15nci Kolordusu'yla da Giirci ve Erme-
nilere karsi nizami harp uygulanmasini
kararlastirdilar. Maras'in, Antep‘in farki
sudur: Bu bolgedeki Kuvayr Milliye hare-
keti Ege’den cok daha hizli sekilde genis
kitlelere yayildi ve birer kent direnisine
doniisti. Yani beklenenin de otesinde
etkili oldu. Yine de asil diizenli ordunun
teskilatlanmasinda belli bir asamaya
gelinince El Cezire Cephesi Komutanhg
ve Adana Bolge Komutanligi teskil edile-
rek 2nci, 5nci, 9ncu timenler buralarda
yapilandinildi. Ozetle; Maras'in Fransiz-
lar kovaladigr dénem tim o bdlge icin



What is the place of the War of Inde-
pendence in Maras in the National
Struggle? Why is the date February
12, 1920 important?

The entire resistance in the region, which
includes not only Maras, but also Antep,
Urfa, Pozanti, Adana, and Maras, which
the French call "Cilicia", is extremely
important as the "Southern Front of the
National Struggle". The period of this
resistance is the period when Mustafa
Kemal Pasa tried to provide the political
legitimacy of the National Struggle and
to attribute the struggle to the nation, in
line with the total war plan in his mind.
This struggle should not have been Kuvayi
Milliye conflicts and guerrilla warfare in
individual regions, but a regular army stru-
ggle that is based on a political ground
like the parliament and supported by the
whole nation. However, in this process, it
was very important to keep the morale of
the Turkish nation high and to harm the

occupying forces as much as possible.
The resistance on the Southern Front

was so successful that the French had to
reconsider their Anatolian policy and this
paved the way for a process in which the

war on this front would result in our favour.

Was Maras the city that saved itself?
Did it get outside help? Did it have a
relationship with the movement orga-
nized around Atatiirk?

Neither Maras nor other resistances of
other cities on the Southern Front had
events that took place spontaneously, alo-
ne, apart from the initiative of the cadres
who organized the National Struggle. As
| have just mentioned, it was not possible
for this struggle to be fought on all four
fronts with a regular army in the 1919-
1920 period. However, during the "poli-
tical legitimacy" works that would lead

to the opening of the parliament, it was
not possible to remain silent against the

armed occupation and atrocities. In this
case, the top command of the National
Struggle ordered an unconventional war
against the Greeks in the Aegean and the
French in the South with the Kuvayi Milliye
detachments at hand. On the other hand,
the 15th Corps of Kazim Karabekir Pasa,
the only serious regular army detach-
ment, fought against the Georgians and
Armenians in a conventional war. The
difference between Maras and Antep is
that the Kuvayi Milliye movement in this
region had spread to large masses much
faster than in the Aegean and it imme-
diately turned into an urban resistance.
So it was more effective than expected.
However, when it came to a certain stage
in the organization of the regular army,

Al Jazeera Front Command and Adana
Regional Command were formed and the
2nd, 5th, and 9th divisions were structured
in here. In summary, the period when Mo-
ras chased the French was foreseen as a
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Giiney Cephesi'ndeki
direnis dylesine
basanh olmustur

ki, Fransizlarin

Anadolu siyasetini

yeniden gozden
gecirmesi gerekmis

ve bu cephedeki

savasin lehimize
sonuclanacag bir

surecin oninu acmistir.

bir gecis dénemi olarak 6ngorilmisti
ama Maraslilar uzun uzun beklemek
istemediler. Burada Mustafa Kemal
Pasa’nin Fransizlarin Almanlara karsi
olan tedirginligini ve Fransiz Parlo-
mentosu’nda Kilikya Harekat'na karsi
biyuyen tepkiyi cok gizel kullandigini
da belirtmek gerekir.

Agop Hirlakyan, bir Maras mebusuy-

du. Osmanlilar, Ermenileri diger mil-
letlerden ayn tutmamisti. Onlarin da

Meclis-i Mebusan’'da temsilcileri vardi.

Ayrica Islahat ve Tanzimat hareketle-
rinde Hristiyan olmalan dolayisiyla
ayricaliklar da kazanmiglardi. Buna
ragmen Ermeniler sizce neden Maras

Kurtulus Savasi’nda ingiliz ve Fransizlik-

larla birlikte hareket ettiler?

Aslinda bu yeni bir olay degildi. Basta
ingiliz saha ajanlannin sistematik calis-
malari neticesinde 1895'ten beri Dogu

ve Giney illerimizde Ermenilerin tedhise
donik eylemleri bas gostermisti. “Millet-i

sadika” bir anda en 6nemli ic guvenlik
tehdidi héline gelmisti. Burada Sevr'le

birlikte Ermenilere emperyalistlerin ver-
dikleri vaatler de var. Ankara Hiskimeti
Sevr'e boyun egmemek icin direndikce

ingilizler batida Yunanlarn, Karadeniz'de

Rum cetelerini, Fransizlar da Ermenileri

piyon olarak kullanma egilimine girdiler.
Ancak Karabekir Pasa'nin dogu sinirinda

Ermenistan’la Anadolu Ermenilerinin
baglantisini tamamen kesmesi, bu

unsurlari izole ve Fransizlara daha fazla
bagimli héle getirdi. Kullanildilar, sonun-

da da bir kenara atildilar. Hirlakyan'in
kacisi da tamamen bu yasananlardan
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sonra kendilerine orada bir yasam hakki
kalmamis olmasi endisesindendir. Kerret
kacarken onu da gétirmistir ama isin
ilging tarafi 6zellikle Arslan Bey'in telkin-
leri nedeniyle ne kalan Fransiz askerle-
rine, ne de Ermeni kdkenli vatandaslara
yonelik bir intikam eylemi olmaz.

Hocam Maras‘a Fransizlardan énce
ingilizler gelmisti ve ingiliz ordusunun
neredeyse tamami Hint Miislimanlarin-
dan olusuyordu. Miislimanlarin ingiliz
ordusunda ne igleri vardi? Nedir bu
olayin icyiizii? Kisaca anlatir misiniz?
Her zaman ingiliz Ordusu’ndaki Hint
Mislimanlari'nin, Fransiz Ordusu’ndaki
Senegallilerin, Cezayirlilerin karsilarin-
daki Trklerin Musliman oldugundan
haberleri olmadigi, 6grenince savasmak
istemedikleri sdylenir ama bu dogru de-
gildir. Arsivlerde isgalin ilerleyen dénem-
lerinde Adapazari - izmit bélgesinde,
Tirk kadinlarinin Misldman olduklarini
bile bile Hint kdkenli askerlerin karistiklo-
rn tecaviiz vakalarinin haberleri vardir. Bir
yanda Buhara Sultanlidi, Hindistan Mis-
[tmanlari gibi dini baglar nedeniyle Milli
Miicadele'ye destek verenler, 6te yanda
Uniforma altinda din kardesine silah s~

kanlar. Burada bireylerin davranislar da,
bu dini baglara ne derece 6nem verdik-
leri de 6nemli. Kisacasi, yasananlarda
katkilari ve bunun ardindaki motivasyonu
bilmek cok kolay degil. Ancak halifenin
ve yizylllardir istanbul'un islam Dinya-
s’'ni temsil eden ses olmus olmasinin o
dénemde artik cok kiymetinin kalmadigi,
hatta &zellikle Araplarin ddeta bir milli
hak olarak gordikleri hilafetin kendile-
rinden alinmasinin bedelini ddetmeye
calistiklar gorilmektedir.

ingilizlerin Maras‘ta hicbir olay
cikarmamalari, sonrasinda ise cekip
gitmeleri... Fransizlarin ise Maras'a
girisleri bile cok olayldir. iki iilkenin
Maras ve cevresi iizerinden yiiriittiik-
leri siyasetler farkli miydi?

Elbette, arada cok buyuk farklar vardi.
Her seyden 6nce Sykes-Picot ile olustu-
rulmus konsensisin ingilizler tarafindan
tek tarafl bozulmasi, Amiral Carlthorp’un
Mondros'u neredeyse Fransizlara hic da-
nismadan imzalayarak Fransizlari ileride
cok ugrastiracak sireclerin éniini agma-
st iki muttefikin arasini giderek acmistr.
ingilizler Urfa, Antep, Maras bélgesine
zaten kalici olmak icin gelmemislerdi.




transition period for the whole region, but
the people of Maras did not want to wait
long. It should also be noted that Mustafa
Kemal Pasa used the uneasiness of the
French against the Germans and the
growing reaction in the French Parliament
against the Cilicia Operation very well.

Agop Hirlakyan was a Maras parli-
ament member. The Ottomans did

not keep Armenians apart from other
nations. They also had other represen-
tatives in the Parliament. In addition,
they gained privileges in the Islahat
and Tanzimat movements because they
were Christians. Despite this, why do
you think the Armenians acted together
with the British and the French in the
Maras War of Independence?

Actually, this was nothing new. As a result
of the systematic work of the British field
agents since 1895, the terrorist acts of the
Armenians in our Eastern and Southern
provinces had started. The "loyal nation"
had suddenly become the most important
internal security threat. Here, along with
Sevres, there were promises made by
the imperialists to the Armenians. As the
Ankara Government resisted not bowing
to Sevres, the British tended to use the
Greeks in the west, the Greek gangs in

the Black Sea region, and the French as
pawns. However, the fact that Karabekir
Pasa completely cut off the connection
between Armenia and the Anatolian
Armenians on the eastern border made
these elements isolated and more depen-
dent on the French. They were used and
eventually discarded. Hirlakyan's escape
is purely out of concern that they had no
right to live there after what happened.
Kerret took him with him while escaping,
but the interesting thing is that there was
no act of revenge against the remaining
French soldiers or citizens of Armenian
origin, especially because of Arslan Bey's
suggestions.

Sir, the British had come to Marasg
before the French, and the British
army was almost entirely composed
of Indian Muslims. What were the
Muslims doing in the British army?
What is the background of this event?
Can you explain briefly?

It is always said that the Indian Muslims in
the British Army, the Senegalese and the
Algerians in the French Army did not know
that the Turks against them were Muslims,
and that when they had found out they
did not want to fight. This is not true. In
the archives, there are reports of rape
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The resistance on
the Southern Front
was so successful

that the French had
to reconsider their
Anatolian policy,
and this paved the
way for a process
in which the war
on this front would
result in our favour.

incidents involving Indian-origin soldiers
who knew that Turkish women were Mus-
lims, in the Adapazar-zmit region during
the later periods of the occupation. On
the one hand were those who supported
the National Struggle due to religious ties
such as the Sultanate of Bukhara and

the Muslims of India, and on the other
hand were those who shot their religious
brothers under uniforms. Here, the be-
haviour of individuals and the degree to
which they attached importance to these
religious ties are also important. In short,
it is not easy to know the contributions
and the motivations behind it. However,
it is seen that the caliph and the fact that
Istanbul had been the voice representing
the Islamic World for centuries did not
have much value at that time. Some even
had tried to make them pay the price of
taking the caliphate, which the Arabs saw
as a national right, from them.

The British did not cause any incidents
in Maras and then they left... Even the
entrance of the French to Maras was
very eventful. Were the policies of the
two countries over Maras and its sur-
roundings different?

Of course, there were huge differences.
First of all, the unilateral deterioration of
the consensus formed with Sykes-Picot by
the British, and Admiral Carlthorp's sig-
ning of Mondros almost without consulting
the French, paved the way for the proces-
ses that caused the French to struggle a
lot in the future, and this gradually seve-
red the ties between the two allies. The
British did not come to Urfa, Antep, and
Maras regions permanently anyway. From
the very beginning, their target was Mo-
sul-Kirkuk, the Persian Gulf, and regions
with oil fields such as Azerbaijan. They did
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En bastan beri onlarin hedefi Musul -
Kerkiik, Basra Korfezi ve Azerbaycan gibi
petrol yataklarinin oldugu bélgelerdi. El-
lerindeki kisith askeri giici hem lstanbul,
hem Kilikya ve Suriye, hem Irak, hem de
Kafkasya icin kullanma olanaklarr yoktu.
Bir tercih yaptilar ve stratejik Sneme haiz
konumlara cekilip Fransizlar Maras‘ta,
Urfa'da, Antep’te, Cukurova’da Tiirklerle,
Suriye’de Faysal'la bas basa biraktilar.
Fransizlarsa ézellikle binyelerine Ermeni
lejyonlari alarak ve onlarin mezalimine
ortak olarak cok biyik bir hata yapti.
Doéneme iliskin degerlendirmelerinde
bunu acikca itiraf eden Fransiz yazarlar
vardir. 1920 kisindan sonra Fransiz gaze-
teleri ve siyasetciler bu distukleri tuzag
actkca dillendirecek ve Fransiz hikimeti
de Anadolu'dan kademeli olarak cekile-
rek ingilizlerden ddeta intikam alacaktrr.

Maras‘in kurtulusu, ilke genelinde nasil
karsilanmigti? O dénem Maras’la ilgili
basinda haber, séylesi veya yazi ciktt mi?
Aslinda bu soruya ayrintili cevap
verebilmek icin Anadolu'da Yenigiin

gibi gazeteler Uzerinde ciddi bir okuma
yapmanm lazim. ik iki kitabini yayimladi-
gimiz Cephede Milli Miicadele serisinin
dordiinci kitabr Giney Cephesi izerine
olacak. Bir aksilik olmazsa, bu sorunun
cevabini iki sene sonra vereyim. Ama bir
konuya dikkat cekmek lazim: Maras’a
istiklal Madalyast Maraslilarin talebiyle
verilmemistir. istiklalden iic sene sonra,
1925 yilinda TBMM Maras Valiligi'nden

“Maras’in kurtulusunda gdrev alanlarin
isimlerini gdndermesini” ister. Maraslilarin
“isim ayirt etmeksizin tUm sehir direniste
yer almistir” cevabi iizerine TBMM sehre
istiklal Madalyasi'ni layik gérmistir. Bu,
Maras'in kendi imkénlariyla kazandigr ba-
gimsizhgin Ankara’da nasil hafizalardan
silinmeyecek, ¢ sene sonra hatirlanip
mikafatiandinlacak 6neme haiz bir olay
oldugunu gdstermektedir.

i§galcilere karsi Antep ve Urfa'da da
Maras‘takine benzer hareketler oldu?
Bu direnisler arasinda benzerlik, ortak-
Iik veya farkliliklar var mi?

Elbette ama her direnisin bulundugu
cografya ve maruz kaldigi isgal hare-
ketinin biyUkligu gibi nedenlerle farkli
dinamikleri vardi. Ornegin, Antep cografi
konumu itibaryla Fransizlarin Suriye’deki
varligini da dogrudan etkileyen bir kentti,
vazgecilmezdi. Bu nedenle Antep’te cok
daha inatci davrandilar. Maras'i isgalleri
ise en bastan beri cok ciddi bir stratejik
hataydi ve bunu cok pahali bir bedel
odeyerek 6grendiler. Bu nedenle Fransiz-
larin Maras'tan ayrilmasi édeta “ardina
bakmadan kacmak” seklindedir.

Bugiinden baktigimizda, Maraslla-
rin 1920'de gosterdigi direnisi nasil
yorumlamaliyiz?

Aslinda tam tersine, bugiinden degil,
1920 Subat ayindan bakmazsak nemini
dogru okuyamayiz. Subat 1920 Anka-
ra’daki Milli Micadele kadrolarinin hem
ic isyanlarla, hem hareketi siyasal bir

temele oturtma cabalaryla, hem de
dort cephede bes dismanla (Girciler,
Ermeniler, Fransiziar, Yunanlar, ingilizler)
bogustugu bir dénem. Gelen en ufak
gizel habere muhtag olduklari bir d&-
nem. Askeri acidan gecis evresi olarak
dustndukleri, kesin sonuclu muharebe
beklentisi olmayan bu dénemde bir
sehir dismanlardan birine dyle bir
darbe indiriyor ki, sesi ta Paris'ten
duyuluyor. General Kerret'in askerlerini
bile birakarak gece yarisi sehirden kacisi
belki de Fransiz Ordusu’nun o donemde
Anadolu'da yasayacagi utanc dolu olay-
larin ilkidir. Ayrica Maras’in kurtulusunun
diger Fransiz isgalindeki sehirlerde de
maneviyat yikselttigini unutmayalim. 11
Subat'ta Maras'un kurtulusunu miteakip
Maras Kuvay Milliyesi déviismek icin bu
sehirlere de gitmistir.

Maras'in, Antep'in
farki sudur: Bu
bolgedeki Kuvay:
Milliye hareketi
Ege'den cok daha hizh
sekilde genis kitlelere
yayildi ve birer kent
direnisine donusti.
Yani beklenenin de
otesinde etkili oldu.



not have the means to use the limited mili-
tary power in their hands for both Istanbul,
Cilicia, Syria, Irag, and the Caucasus.

They made a choice and withdrew to go
to strategically important positions whilst
leaving the French alone with the Turks in
Maras, Urfa, Antep, Cukurova, and Faisal
in Syria. The French, on the other hand,
made a very big mistake, especially by
recruiting the Armenian legions and by
being a part of their atrocities. There were
French writers who had openly admitted
this in their evaluations of the period. After
the winter of 1920, the French newspapers
and politicians openly voiced their opinion
about this trap and the French government
took revenge on the British by gradually
withdrawing from Anatolia.

How was the liberation of Maras recei-
ved across the country? Were there any
news, interviews, or articles in the press
about Maras at that time?

Actually, to answer this question in detail,

| need to do a serious reading on news-
papers like Yenigin in Anatolia. The fourth
book of the National Struggle series on
the Front, where we already published the
first two books, will be about the Southern
Front. If nothing goes wrong, | will give the
answer to this question two years later.
But one thing should be noted: The Medall
of Independence was not given to Maras
at the request of the people of Maras.
Three years after the Independence, in
1925, the Grand National Assembly of
Turkey asked the Governorship of Maras
to "send the names of those who took
part in the liberation of Maras". Upon
the answer of the people of Maras that

"the whole city took part in the resistance,
regardless of name", the Grand National
Assembly of Turkey awarded the city the
Medal of Independence itself. This shows
how the independence of Maras, which

it gained through its own means, is an
event that will not be erased from memo-
ries in Ankara, and that will be remembe-
red and rewarded three years later.

There were similar actions against the
invaders in Antep and Urfa as there
were in Maras. Are there similarities,
commonalities, or differences between
these resistances?

Of course there are, but each resistance
had different dynamics due to the geog-
raphy it was in and the size of the occupo-
tion movement it was exposed to. For
example, Antep was a city that directly
affected the presence of the French in Sy-
ria due to its geographical location, it was
indispensable. For this reason, they beha-
ved much more stubbornly in Antep. Their
occupation of Maras was a very serious
strategic mistake from the very beginning,
and they learned this at a very expensive
price. For this reason, the departure of
the French from Maras was almost like an
"escape without looking back".

Looking from today, how should we
interpret the resistance of the people
of Maras in 1920?

In fact, on the contrary, if we do not look
at it from today, but from February 1920,
we cannot read its importance correctly.
February 1920 was a period when the
National Struggle cadres in Ankara were
struggling with internal revolts, to put the
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movement on a political basis, and aga-
inst five enemies (Georgians, Armenians,
French, Greeks, British) on four fronts. It
was a period when the smallest of good
news was welcome. In this period, which
they consider as a transitional phase in
terms of military, with no expectation of a
decisive battle, a city dealt such a blow
to one of the enemies that its voice was
heard all the way from Paris. General Ker-
ret's escape from the city at midnight by
abandoning his soldiers, is perhaps the
first of the embarrassing events that the
French Army had experienced in Anatolia
at that time. Also, let's not forget that the
liberation of Maras lifted spirits in other
French-occupied cities. After the liberation
of Maras on February 11, the Maras Kuvo-
y1 Milliye went to these cities to fight.

The difference
between Maras and
Antep is that the Kuvayi
Milliye movement in
this region had spread
to large masses
much faster than in
the Aegean and it
immediately turned into
an urban resistance. So
it was more effective
than expected.



MARAS HARBI’'NDE iLCELERIN

KAHRAMANLIKLARI

THE VALOUR OF DISTRICTS
IN THE MARAS WAR

Maras Harbi sonrasinda
istiklal Madalyasi’'nin sahislara
degil sehre verilmesi, akla
gelebilecek bitin yonlerden
anlam tasimaktadir. Maras
1920'de biitin ilceleri, koyleri,
kasabalarniyla birlik olmus ve
dusman isgaline karsi cikmistir.
liceler savasin gidisatini
degistiren mudahale ve
desteklerde bulunmuslardir.

Elbistan

I. Dinya Savasi'ni bitiren Mondros
Ates Antlasmasindan kisa bir sire
sonra Osmanli topraklari isgal
edilmeye baslandi. 22 Subat 1919°a
Maras ve cevresi ingilizler tarafindan
isgal edildi. Onceden yapilmis gizli
antlasma geregi ingilizlerin Maras'tan
ayrilacagi ve yerlerine Fransizlarin
gelecegi bilgisi Maras’a ulastiginda
sehrin ileri gelenleri ve Elbistanh olan
Dr. Mustafa ile kardesi Eczac Litfi
Bey, Bertiz Basdervisli Uzerinden Elbis-
tan’a gittiler. Sivas Kongresi sonrasi
yurt genelinde oldugu gibi Elbistan’da
da Midafaa-i Hukuk Cemiyeti kuruldu.
Baskanhgina daha sonra Nakipzade
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Mehmet Aga getirildi. Mustafa Kemal
Pasa bdlgenin teskilatlanmasina katki
saglamak amaciyla Kilic Ali ve Yorik
Selim’i Elbistan’a gonderdi.

Fransizlarin sehri isgal etmesi ve sava-

sin baslamasi izerine Elbistan Mida-

faa-i Hukuk Cemiyeti etrafinda kenetle-

nen Elbistan halki, Maras’in kurtulusu
icin harekete gecti. Eczaci Liitfi Bey ve
arkadaslari Elbistan Uzerinden Bertiz'e
inerek cetelerin kurulmasina onciilik
ettiler. Elbistan’dan getirilen erzak

ve 400 tifek Maras icindeki cetelerin
disman karsisindaki giscini arttirdi.

Muallim Hayrullah Bey, Elbistan tzerin-

den hareketle Pazarcik’a oradan da

Tirkoglu tarafina gecerek disman kuv-

The fact that the Medal of
Independence was awarded to
the city, not to individuals, after
the Maras War, has meaning

in all imaginable ways. Maras
united with all its districts,
villages and towns in 1920

and opposed the invasion of
the enemy. Districts provided
interventions and supports that
changed the course of the war.

vetleriyle savasti, burada aldigi kursun
yarasindan dolayi sehit disti. Savas
sirasinda Elbistan’dan camilerde bas-
latilan yardim kampanyasinda toplam
8.989 lira 9500 kg bugday, 1200 kg
arpa, 300 kundura, 25 cift carik yardi-
mi Maras’a ulastirildi. Bunun yaninda
Nakipoglu Mehmet 150, Miftilizade
Haci Efendi 200, Rizaefendizade Tahir
Efendi kumandasinda 150 kisilik cete-
ler Cancik Magarasi dniinde Arslan
Bey birliklerine dahil oldular.

Afsin

Maras Middafao-i Hukuk Cemiyeti Bas-
kani Arslan Bey 20 Subat 1920°de so-
vasin kazanilmasinin izerinden 8 gin
gecmis, her sey sicagi sicaginayken



Elbistan

Shortly after the Mondros Fire Armisti-
ce, which ended the First World War,
Ottoman lands began to be occupied.
On February 22, 1919, Maras and its
surrounding areas were occupied by the
British. When the information reached
Maras that the British would leave
Maras and the French would replace
them as per the previously made secret
agreement, the notables of the city and
Dr. Mustafa and his brother Pharmacist
Lutfi Bey, went to Elbistan via Bertiz Bas-
dervisli. After the Sivas Congress, the
Defense of the Law Society was estabilis-
hed in Elbistan as well as throughout
the country. Nakipzade Mehmet Aga
was appointed as its chairman.

Mustafa Kemal Pasa sent Kilic Ali and
Yorik Selim to Elbistan in order to cont-
ribute to the organization of the region.

After the French occupied the city and
the war started, the people of Elbistan,
who were united around the Elbistan
Defense of Rights Association, took
action for the liberation of Maras. Phar-
macist Litfi Bey and his friends led the
establishment of gangs by descending
to Bertiz via Elbistan. The supplies and
400 rifles brought from Elbistan increa-
sed the strength of the gangs in Marasg
against the enemy. Departing from
Elbistan, Muallim Hayrullah Bey went to
Pazarcik and from there to Tirkoglu and
fought with the enemy forces. He was

martyred there after a gunshot wound
he received. In the aid campaign
launched in mosques in Elbistan during
the war, a total of 8,989 lira, 9500 kg
of wheat, 1200 kg of barley, 300 shoes
and 25 pairs of sandals were delivered
to Maras. Besides, gangs of 150 peop-
le under the command of Nakipoglu
Mehmet, 200 under Miiftilizade Haci
Efendi, and 150 under Rizaefendizade
Tahir Efendi joined Arslan Bey's troops
in front of the Cancik Cave.

Afsin

Arslan Bey, the President of Maras
Defence of Rights Association, after 8
days had passed since the war was
won on February 20, 1920, had said
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“Kuvay-1 Milliyeye géniil vererek
Maras Savasina katilan stin kah-
ramanliklar gésteren Efsus Heyeti
Merkeziyesine bagl Binboga’nin
cesur yigitlerinin Maras’imizin Kur-
tulus Savasi’nda cok biyiik katkilar
olmustur. Bundan dolayi Efsus aha-
lisinin gézlerinden Sperim.” diyerek
Afsin halkinin Maras istiklal Harbi'n-
deki kahramanligina vurgu yapmistir.
Mustafa Kemal Pasa tarafindan
bizzat Efsus Kuvay-1 Milliye Kuman-
danligina atana Koésoglu Sileyman
Bey ve arkadaslar Maras'taki harpte
canhiras bir sekilde miicadele etmis-
tir. Mustafa Kemal Pasa, gonderdigi
bir telgrafla Afsin’in yigitlerini tebrik
etmistir. Maras Harbinde sokak ca-
tismalarn sirasinda Afsin cetelerinden
Seyit Mehmet imamoglu ve Durdu
Yildinm‘in ekibiyle birlikte hareket
eden Huiseyin Gok, Kanl Képri civa-
rina saklanmis bir Ermeni tarafindan
vurulur, ayagr daha sonra kangrene
cevirme tehdidiyle karsi karsiya kalin-
ca kesilir. Hiseyin Gok, Maras Istiklal
Harbi'nin ilk gazilerinden biri olarak
tarihe gecer.

Goksun
Zeytun, Firniz ve Hacin arasinda
stratejik bir noktada olan Géksun,
Mustafa Kemal'in génderdigi Yorik
Selim tarafindan teskilatlandiril

Mustafa Kemal Pasa
tarafindan bizzat
Efsus Kuvay-1 Milliye

Kumandanhgina
atana Késoglu
Sileyman Bey
ve arkadaslan

Maras'taki harpte
canhiras bir sekilde
miicadele etmistir.

orada 80 sivari, 120 piyadeden
olusan Kuvay-i Milliye birlikleri olustu-
rulmustur. Yorik Selim komutasindaki
Goksunlu ceteler, Milazim Ahmet
Hamdi ve Yizbasi Kamil komutasin-
da ilk vazife olarak Zeytun, Firniz,
Geben ve Hacin bolgelerine karsi
tehdit unsuru olarak bdlge Ermenile-
rinin rahat hareket etmelerini engel-
lemistir. Goksun’dan toplanan yar-
dimlar Maras’a ulastiriimistir. Bunun
yaninda Yorik Selim ve Goksunlu
ceteler sehir icinde cetin savaslarin
basladigi sirecte sehre gelmis, Can-
cik Magarasi Uzerinden Fransizlarin
kontrolindeki Kisla’ya karsi saldiri-
larda bulunmuslardir. Mercimek Tepe
bdlgesinde yapilan catismalarda da
Yoriik Selim ve Goksunlu cetelerin &«

Pazarcik

Maras'in ingilizler tarafindan isgal
sirecinden itibaren Pazarcik, Milli
Micadele’nin en 6nemli merkezlerin-
den biri haline gelmistir. ingiliz Binba-
st Willam Edward Noel bdlgeye gelip
Kirt ve Alevi asiretlerine ayrilikci
hareketlerde bulunmak izere para ve
silah vaadinde bulunustur. Bélgenin
en gicly iki asiretinin reisleri bu
teklifleri reddetmistir. Kilic Ali Bey,
Mustafa Kemal tarafindan bélgeye
gonderilmis ve milli teskilat kurul-
mustur. Atmali Asiretinin Reisi Pasa
Yakup Hamdi Bey, Pazarcik’ta kurulan
Miidafaa-i Hukuk Cemiyetine aciktan
destek vermis, Fransizlarin sehre
gelis yollarini kesmesi icin Karayilan
Cetesini kurdurup Karabiyikli yoluna
gondermistir. Karabiyikli catismasi
Maras istiklal Harbi'nin ilk catisma-
lan arasindadir. Pasa Yakup Hamdi
Bey'in adamlari Aksu Képrisiny yik-
mis, Harebe Muharebelerinde Fran-
sizlara biyik kayiplar verdirmistir.
Kilic Ali ve Pasa Yakup Hamdi Bey'e
daha sonra dahil olan Tapo Aga ve
ceteleri Tirkoglu Bababurnu catis-
malarinda ve 22 giin 22 gece siren
Maras Harbi'nde sehrin dogusundan
ve giiney kismindan hareket ederek
Fransizlara ve Ermeni cetelerine
kahramanca savasmislardir.




this: "We are proud of Binboga's brave
valiant, who were dffiliated with the
Efsus Delegation Center, who have
devoted their hearts to the National
Forces and participated in the Maras
War. They have made great contributi-
ons in the War of Independence. That's
why | kiss the eyes of the people of
Efsus." He emphasized the heroism of
the people of Afsin in the Maras War
of Independence. Késoglu Sileyman
Bey, who was appointed as the Com-
mander of the Efsus National Forces by
Mustafa Kemal Pasa, and his friends
fought fiercely in the war in Maras.
Mustafa Kemal Pasa congratulated
Afsin's valiants with a telegram he sent.
Hiseyin Gok, who acted with the Afsin
gangs of Seyit Mehmet imamoglu and
Durdu Yildinm during the street clashes
in the Battle of Maras, was shot by an
Armenian hiding in the vicinity of the
Kanl Bridge, and his foot was amputa-
ted when it later threatened to turn into
gangrene. Hiseyin Gok goes down in
history as one of the first veterans of
the Maras War of Independence.

Goksun
Goksun, which is at a strategic
point between Zeytun, Firniz and

Hacin, was organized by Yorik Se-
~ lim who was appointed by Mustafa
Kemal. There

Kosoglu Sileyman
Bey, who was
appointed as the

Commander of
the Efsus National
Forces by Mustafa
Kemal Pasa, and
his friends fought

fiercely in the

war in Maras.

force there consisting of 80 cavalry
and 120 infantries. Goksun gan-

gs under the command of Yorik
Selim, threatened the Zeytun, Firnuz,
Geben and Hacin regions as their
first duty under the command of
Miilazim Ahmet Hamdi and Cap-
tain Kamil. They prevented the Ar-
menians of the region from acting
comfortably. The aid collected from
Goksun was delivered to Maras. In
addition, gangs from Yorik Selim
and Goksun came to the city during
the period when fierce wars began
in the city, and they attacked the
Barracks under the control of the
French through the Cancik Cave.

Yérik Selim and Géksun gangs pro-  city in the Tiirko

vided great servi
L
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Pazarcik

Since the occupation of Maras by the
British, Pazarcik had become one of
the most important centers of the Nati-
onal Struggle. British Major William
Edward Noel came to the region and
promised the Kurdish and Alevite tri-
bes money and weapons to engage
in separatist movements. The chiefs

of the two most powerful tribes in the
region rejected these offers. Kilic Ali
Bey was sent to the region by Mustafa
Kemal and a national organization
was established. The Chief of Atmali
Tribe, Pasa Yakup Hamdi Bey, openly
supported the Defense of the Law So-
ciety established in Pazarcik and sent
the Karayllan Gang to the Karabiyikli
Road to cut the way for the French to
not come to the city. The Karabiyikli
conflict is among the first conflicts

of the Maras War of Independence.
Pasa Yakup Hamdi Bey's men destro-
yed the Aksu Bridge and inflicted gre-
at losses on the French in the Harebe
Battles. Tapo Aga and his gangs, who
later joined Kilic Ali and Pasa Yakup
Hamdi Bey, fought heroically against

~ the French and Armenian gangs by

moviF'g from the



Tirkoglu

Binbasi Corneloup, Bahce izerin-
den Sarilara ulasarak gelecek ana
birligin yol givenligini saglama
disincesindeydi. Fakat yolu sasi-
rinca ge¢ kaldi. Bu sirada Belpl-
nar’dan sonra sirastyla Sekeroba,
Karalar, Sarilar hatti Gzerinden

Tirk ve Musliman ahaliyi katlede-
rek ilerleyen Fransiz kuvvetlerine

ve isbirlikci Ermenilere karsi halk
ceteler kurarak karsilik vermeye
baslamistir. Bababurnu Kalesi 6niin-
de Pasa Yakup Hamdi Bey, Ceceli
Koy oniinde Benli Okkes ceteleri
Fransizlara karsi biyik basarilar
elde etmistir. Bababurnu bélgesini
zorlukla gecen Fransiz birlikleri
ocak ayinin ilk haftasinda Ceceli
Koyu'ni yakip insanlarini katlederek
Eloglu'na ulasmistir. Eloglu’dan ve
hemen yani basindaki Kilili kéyinde
masum insanlari katleden Fransiz
askeri, hayvanlari dldirerek, evleri
yakarak cetelere destek veren bol-
ge halkini cezalandirmaya calismis-
lardir. Turkoglu bélgesinde Turkoglu
Mustafa Bey, Orcan kdylerinden
ceteler ve Kimperli, Avsarl ve
Bagriacik bolgesinden Orcanoglu
Mustafa Bey, Muallim Hayrullah,
Kilih Danisman Tepesi 6ninde
Fransizlara karsi ceteleriyle destan
yazmistir. Bayazith Muharrem Bey,
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ingiliz Binbasi
Willam Edward Noel
bolgeye gelip Kiirt
ve Alevi asiretlerine
ayrilikci hareketlerde
bulunmak iizere para

ve silah vaadinde
bulunustur. Bolgenin
en giicli iki asiretinin
reisleri bu teklifleri
reddetmistir.

Bayazitli Zafer Bey ve Bertiz ceteleri
Orcan Banisi iizerinden imali, Uzun-
so0git, Aydinkavak, Cakalli kdyleri
Uzerinden Fransizlarin sehre girisini
engellemek icin biuyik micadeleler
vermistir. Ocak ayi basindaki bu
cetin catismalarin Uzerinden bir ay
gecmeden Fransizlar, 11 Subat'ta
sehirden cekilmeye karar verdiler.
Geri cekilme sirasinda 12 Subat'ta
Eloglu'na (Tirkoglu) ulastiklarinda
bir kez daha yol boyunca evleri
yakarak, insanlari sehit ederek ve
gecim kaynaklarr olan hayvanlari
oldirerek bolgeye cok biyik zarar-
lar verdiler. Tirkoglu ve koyleri hem
savas oncesinde hem de savas
sonrasinda iki kez biyik savas
meydani haline gelmistir.

Andirin

Adana ve Maras bolgesindeki
Fransiz ve Ermeni giclerine karsi
boélge halkinin drgitlenmesi icin
Mustafa Kemal Pasa, biyik caba
gostermistir. Adana, Kozan, Kadirli,
Andinn bélgesinde milli kuvvetleri
toplamak ve 6rgitlemek iUzere
gorevlendirdigi Osman Tufan Pasa,
calismaya Andirin'dan baslamistir.
Andirin‘in Kesim (Yesilova) koyin-
de Yayciogullarinin evine gelen
Osman Tufan Pasa, burada Kuvay-i
Miliye teskilati kurmus, Haruniye

ve cevresindeki Fransizlara karsi
istiklal micadelesi baslatmistir.
Geben tarafindan Sakir Bozdogan
miifrezesi, gineyden Mamuk Aga
miifrezesi, Yaycioglu Ali, Yaycioglu
ibrahim, Haci Zilkadiroglu, Ahmet
Pasa, Musa Kayiran gibi ileri gelen-
lerin destegiyle olusturulan ceteler
Andirin, Haruniye, Kadirli, Osmaniye
bolgesinin isgalden kurtariimasi icin
micadele ettiler. Andirin ceteleri,
Adana’dan Osmaniye ve Bahce
Uzerinden Maras’a gelecek Fransiz
desteginin 6niniu kestikleri gibi dis-
mani daha asagida mesgul ederek,
Hagcin bdlgesinden ve cevresinden
Maras’a gelme ihtimali cok yiksek
olan Ermeni cetelerine karsi tampon
gorevi gérerek Maras'in istiklal
Harbine katki saglamistir.



Tirkoglu

Major Corneloup was thinking of
reaching Sarilar via the Garden to
secure the road for the next main
troop. But he lost his way and was
too late. Meanwhile, after Belpinar,
the people started to respond by
forming gangs against the advan-
cing French forces and collaborative
Armenians who murdered the Turkish
and Muslim people over the Sekero-
ba, Karalar, Sarilar lines, respectively.
Pasa Yakup Hamdi Bey in front of
Bababurnu Castle and Benli Okkes
gangs in front of Ceceli Village achie-
ved great success against the French.
The French troops, who passed the
Bababurnu region with difficulty,
reached Eloglu by burning the Ceceli
Village and massacring its people in
the first week of January. The French
soldier, who killed innocent people in
Eloglu and in the village of Kilili right
next to it, tried to punish the people
of the region who supported the
gangs by killing animals and burning
their houses. In the Turkoglu region,
Tirkoglu Mustafa Bey, gangs from Or-
can villages, and Orcanoglu Mustafa
Bey, Muallim Hayrullah from Kimperli,
Avsarli, and Bagricak regions wrote
an epic with their gangs against the
French in front of Kililt Danisman Hill.

Bayazitl Muharrem Bey, Bayazith Zafer
Bey, and Bertiz gangs fought hard to
prevent the French from entering the
city through the villages of imali, Uzun-
s6git, Aydinkavak and Cakalli over the
Orcan Bani. Less than a month after
these fierce clashes that occured at
the beginning of January, the French
decided to withdraw from the city on
February 11. When they reached Elog-
lu (Turkoglu) on February 12 during the
retreat, they once again inflicted great
damage on the region by burning hou-
ses along the road, martyring people
and killing animals that were their
livelihoods. Tirkoglu and its villages
became big battlefields twice, both
before and after the war.

British Major William
Edward Noel came
to the region and
promised the Kurdish
and Alevite tribes
money and weapons
to engage in
separatist movements.
The chiefs of the two
most powerful tribes
in the region rejected
these offers.

evelahir s

Andirnn
Mustafa Kemal Pasa made great
efforts to organize the people of the
region against the French and Arme-
nian forces in Adana and Maras. Os-
man Tufan Pasa, who was assigned
to gather and organize the national
forces in Adana, Kozan, Kadirli and
Andirin regions, started to work from
Andirin. Osman Tufan Pasa, who
came to the house of Yayciogullari in
the slaughtered village (Yesilova) in
Andirin, established the Kuvay-1 Milliye
organization here and started the
struggle for independence against
the French in and around Haruniye.
The gangs formed by Geben with the
support of Sakir Bozdogan detach-
ment, Mamuk Aga detachment from
the south, Yaycioglu Ali, Yaycioglu
ibrahim, Haci Ziilkadiroglu, Ahmet
Pasa, Musa Kayiran fought for the
liberation of the Andirin, Haruniye, Ka-
dirli, Osmaniye regions. Andirin gangs
not only blocked the French support
that came from Adana to Maras via
Osmaniye and Bahce, but also contri-
buted to the War of Independence of
Maras by keeping the enemy busy at
lower regions and by acting as a buf-
fer against the Armenian gangs that
were likely to come to Maras from
and around the Hacin region.

OSHAN

EYLIYA

HAYRULL
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DULDUL DAGI

ISMAIL NAR

Kahramanmaras'a 75 km. uzakliktadir. Sehir merkezi-
nin batisinda olup, Osmaniye sinirindadir. Duzici’ndeki
Dildil ile karistinimamalidir. O, Toprak Dildily, bizimki
Kaya DGIdGIG dir.

Kaya Dildilu yiksekligi ile degil zor, tehlikeli ve sarp
kaya yapisiyla 6ne cikmaktadir. 2000 m. rakimli olma-
sina ragmen, bu 6zelligi ile biz dagcilarin gdzdesidir.
Zira dagcilikta, rakim 2000 m.'den alcaksa, ona dag
denmiyor. Rakim 3000 m. ve Uzeri olmalidir. Son yillarda
bu 6zelliklerinden dolayi Dildil Dagi, ilke genelinden
dagcilarin goézdesi olmus durumda.

Ozellikle Kasim ayinda, orman dokusunun renk degistir-
mesiyle harika bir renk cimbist sunan Dildil Dagi ve
etrafi, fotograf ve doga tutkunlarinin da ugrak yeridir.

Yolu Kalekaya Mahallesine kadar asfalt, sonrasi (10
km.) ham yoldur.

DULDUL MOUNTAIN

This place is 75 km far from Kahramanmaras. It is to
the West of the city centre and is close to the Osmaniye
border. It must not be confused with Dildil in Dizici.
That is the Earthen Dildul, ours is the Stone DUIdUI.

The Stone Dildil's foremost feature is not its height

but its difficult, dangerous, and steep formation. Even
though it has an altitude of 2000 m, this feature makes
it appealing to us mountaineers. Mountaineers do not
deem altitudes lower than 2000 m as mountains. The
altitude must be 3000 m or higher. In recent years, Dil-
dil Mountain became appealing to mountaineers all
around the country due to this feature. Dildil Mountain
and its surroundings are also a visiting place for pe-
ople passionate about photography and nature since
the forest assumes a colourful vista as the trees change
colour during November.

The path that leads there is asphalt until the Kalekaya
Neighbourhood, and the rest is a natural path (10 km).
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DAY IN MARAS

BIR SEHIR: BENDEN YANA
A CITY: BESIDE ME

Ne zaman yeni bir sehre
varsak, ya yiksek bir tepeden
o sehri izlememiz salik verilir
ya da bir karsilayan var ise
sizi; alir gotiurur bir yerlere.
Ya o sehrin bir simgesidir

ya da herkesin Uzerinde
ittifak ettigi, mana yuklu bir
mekandir o gidilen yer.

Whenever we visit a new city,
people tend to advise us to
watch the city from atop, and
if there is somebody to greet
us, then that person takes us

to various places. The place
where we are taken is either its
symbol or a meaninful place
which everyone agrees upon.

ABDULLAH KASAY

“Bir sehrin yerlisi olmak gidecek
yeri olmaktir.” Dostoyevski

Dogdugunuz, yasadiginiz, uyudu-
gunuz, ise gittiginiz, hastalandi-
giniz, tras oldugunuz, aciktiginiz,
ezan sesi duydugunuz, namaz
kildiginiz, baba oldugunuz,
babanizi kaybettiginiz, selam-
lastiginiz, o filmi beklediginiz,
yolunu gozlediginiz, agladiginiz,
gildiginiz, buldugunuz, kay-
bettiginiz, vazgectiginiz, yeniden
basladiginiz, varip da ayrildigi-
niz... Sehirler, sehirlerimiz...

Maras’t anlatmak da eminim bu
dergide yazan tim yazarlar icin
gic¢ olmustur. Zira ic ice gecmis
gibi duran hayatlarimizi baglayan
bir sehir, esasinda herkesin 6ze-
linde bambaska yerlerde duruyor.
Bazen bir hayatin tim sayfalarini
olusturan bir sehir, bazen mitem-
mim cizi oluyor. Bazen bir ugrak
yeri, bazen ebedi istirahatgdah...
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Ne zaman yeni bir sehre varsak,
ya yiksek bir tepeden o sehri iz-
lememiz salik verilir ya da bir kar-
silayan var ise sizi; alir gotirir bir
yerlere. Ya o sehrin bir simgesidir
ya da herkesin Uzerinde ittifak
ettigi, mana yikli bir mekéndir o
gidilen yer. Gelip gecenler icin,
durup duraksayanlar icin, oraya
go6c¢ eden, oradan gécmisler icin,
cocuklar icin, yashlar icin, her biri
icin birer tepe kurulur sehirler-

de. Ve hepimiz, en cok inerken
yoruluruz o tepelerden. En cok
terk ederken katariz ruhumuza o
mekdnin bellegini. Zira bir kent
kimligi degil bir sehir kimligi bira-
kir zihinlerde o tepenin inisi; bir
ben héli yikler o zaman gecirilen
mekdn kisiye... Elbette Maras
benim icin tek bir mekdénla, tek
bir anlamla yiklu degil...

2020 senesinde girdim ilk kez Ma-
ras’ta cekilmis bir fotograf karesine...

Fiziken Gyle fakat elbette cok
daha 6ncesine dayali bir manevi
tanisiklik bu... I. Uluslararasi Kahrao-
manmaras Siir ve Edebiyat Ginleri
etkinlikleri kapsaminda, bir Kasim
ayinda Maras’in soguk bir saba-
hinda Ulvi Kubilay Dindar’la bir
corbacida otururken; mevsimlerin
kimseyi dinlemedigi, ayin herkese
gilimsedigi, kimseyi aldatmadi-
gimiz, aldanmadigimiz zamanlari
animsadim bir anda nedense...
Gozlerimizi hangi sehirde acmis-
sak dinyaya ve ilk nerede gecir-
missek o cocuklugumuzu, “giris”
kismi orada yazilsa da, dmrin

de “giris”leri var bazi anlarda...
Corbacidan sonra uzun bir giin,
soylesiler, dostlarla muhabbet

ve Maras... Bir mekén kuruyor o
sehirde cekindigimiz her fotograf;
sersek hepsini yere, bir tepe olu-
veriyor. Gecmisteki benle, o tarihi
evin oldugu sokakta yirirken,
otel odasindan kendimi izliyorum.



"To be a local of a city means to
have a place to go." Dostoyevsky

Cities, our cities are the places
where we are born, where we
live, sleep, go to work, get sick,
shave, get hungry, hear the
adhan, pray, become a father,
lose our fathers, greet, wait for
that film, expect somebody, cry,
laugh, find, lose, forget, restart,
and leave...

| am sure that describing Ma-
ras has been difficult for all the
writers who wrote in this maga-
zine. Because even though the
city that connects our lives, which
seem to be intertwined, actually
stands in different places for
everyone. Sometimes the city
composes all the pages of one
life and sometimes becomes an
integral part of it. It is sometimes
a stop and sometimes an eter-
nal resting place...

Whenever we visit a new city,
people tend to advise us to watch
the city from atop, and if there is
somebody to greet us, then that
person takes us to various places.
The place where we are taken is
either its symbol or a meaningful
place which everyone agrees
upon. A hill is built in cities for
those who pass by, for those who
stop and watch, for those who
migrated there, for those who
migrated from there, for children,
for the elderly, for each and every
one of them. And we all get tired
the most when we go down from
those hills. We add the memory of
that place to our soul mostly when
we leave. Because the descent of
that hill leaves not an urban iden-
tity but a city identity in minds; that
place charges the person with a
state of self... Of course, Maras is
not charged with a single place or
a single meaning within me...

The first time | became part of

a photograph in Maras was in
2020... This was the first physical
contact, but spiritually | felt that
this contact happened much befo-
re... | was sitting with Ulvi Kubilay
Dindar in a soup shop on a cold
Maras morning during the |. Inter-
national Kahramanmaras Poetry
and Literature Event. At that mo-
ment | somehow remembered the
seasons which did not listen to an-
ybody, the moon that was smiling
to everybody, and when we were
not fooling anyone or were being
fooled... Even though the "introduc-
tion" of our lives are written in the
city where we are born and where
we spend our childhood, there are
other "introductions" in our lives...
After the soup shop we had a long
day of interviews, chat with frien-
ds, and Maras... Every photo we
took there became a place of its
own. If we were to scatter it to the
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Maras kendini aciyor, kendime
getiriyor beni.

Hep merak etmisimdir, acaba

kac kez soktuk yabanci birilerini
fotograf karelerimize? Ve biz kacg
kez davetsiz misafir olduk? Yoldan
gecerken, uzaktan, fark etmeden
baskalarinin en mutlu anlarina...
Soguk bir Kasim giininde Ma-
ras’ta cekinmis fotografima baki-
yorum. Benim serimimde, birileri
icin Maras digimleniyor. $Sehrin
rutininden kurtarip da kendini
harekete gecenler yeniden, haric...
Yere serilen her bir fotografin
elinden tutan bir sehir; bazen bir
oyuna cekiyor yani basimda beni,
bazen bir kedere... Ve en cok ka-
derin okunuyor o zamanki sende,
o sehrin alin yazisinda.

Sehirleri disiniyorum sonra,
Maras 6zelinde... Mesela ondan
uzak kaldiginda, mesela onu terk
ettiginde, mesela epey bir middet
sonra tekrar o sehre dondigin-
de... Mesela gece yarisi girdigin-
de otobusle, uzaktaki isiklarini
gordiginde... O sehrin, onca

isi gicu arasinda seni bekleyip
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beklemedigini, seni merak edip
etmedigini, hasili seni ozleyip
6zlemedigini disinip; iner inmez
o otobisten, kosmak... Carsi'ya, o
ezan sesine, o banka...

Simdi Maras’taki o gok hala ayni
goktir belki amma, sen olmu-
sundur artik o hikdyenin digimu
de ¢c6zimi de. Ciktigin o tepe,
durdugun o mekan... Bir dmre, bir
yasama sigdirdiklarimizin, tani-
siklarimizin, tutunduklarimizin da

Gozlerimizi
hangi sehirde
acmigsak diinyaya
ve ilk nerede
gecirmigsek o

cocuklugumuzu,
“girig” kismi
orada yazilsa
da, omrin de
"giris"leri var baz
anlarda...

sehridir, sehirlerimiz. Onun meké&n-
larinda o6rilir baglarimiz, cogalir
muhabbetimiz, konusmalarimiz.
Aradan cekilirse o, kiraz agaclari
susuz kalir, Gzerinde top oynadigi-
miz bosluklar issiz... Fark etmez o
zaman Maras’in sokaklar ya da
Los Angeles. Nerede yasadigimi-
zin dnemi yiter, siliklesir bellegimiz.
En cok da ruhumuz.

Dogdugunuz, yasadiginiz, uyudugu-
nuz, ise gittiginiz, hastalandiginiz,
tras oldugunuz, aciktiginiz, ezan
sesi duydugunuz, namaz kildiginiz,
baba oldugunuz, babanizi kay-
bettiginiz, selamlastiginiz, o filmi
beklediginiz, yolunu gozlediginiz,
agladiginiz, gildiginiz, buldugu-
nuz, kaybettiginiz, vazgectiginiz,
yeniden basladiginiz...

Bir sehrin en 6zlenenleri, o sehrin
olmisleridir.

Bir sehri en cok &zleyenler, heniz
dogmamislaridir.

Maras’taki fotograflar topluyorum.
Olmislere rahmet, doganlara
hayr dilerken, o sehirde tanidigim
herkese dua ediyorum.




ground, it would amount to a hill. |
watch my previous self walking on
that street with the historical house
from the hotel room. Maras opens
itself to me and | come round.

| always wondered how many
times we had strangers in our pho-
tographs. And how many times we
were this stranger for others? As we
pass, from afar, without realizing
the happiest moments of others...

| look at my photos from Maras
taken on a cold November day. In
my layout, Maras becomes a knot
for some people. | see people lea-
ving the monotonous city life to live
an active life... The city holds the
hands of every photo laid to the
floor. It sometimes pulls me to a
play, sometimes to a grief... At that
moment the most intelligible thing
is the fate of the city.

Then, | think of cities, but especially
Maras... For example, when | am
left far from it, when | leave it, when
| return to it after staying away for
a long time... The return sometimes
happens as | see the far-away
lights as | enter it with a bus at mid-

night... | wonder if the city is waiting
for me despite it being busy, if it
also wonders about me, all in all,

if it misses me. As | leave the bus,

| run... Towards the marketplace, to
the adhan, to that bench...

The sky in Maras could still be
the same sky, but now it's both
the knot and the solution to this
story. The hill you climbed, the
place you stayed in... The things
we fitted in a lifetime, our acqua-

Even though the
"introduction"
of our lives are

written in the
city where we
are born and
where we spend
our childhood,
there are other
"introductions" in
our lives...
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intances, our passions are also a
city, our city. Our ties are wrought
there, our love and chats multiply
there. If it were to leave our cher-
ry trees will dry up and the plains
where we used to play ball would
be dead-silent... Then the streets
of Maras would be no different
than Los Angeles. The place you
live in would not matter; your
memory will become blurred.
Especially our soul.

Cities are the places where we are
born, where we live, sleep, go to
work, get sick, shave, get hungry,
hear the adhan, pray, become a
father, lose our fathers, greet, wait
for that film, expect somebody, cry,
laugh, find, lose, forget, restart,
and leave...

The most missed people of a city
are the dead.

The people who miss a city the
most are the to-be-borns.

| gather the photos in Maras. |
pray for everyone in that city while
wishing mercy for the dead and
good for the new-borns.
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MARAS TURKULERINDE YASANAN
HURMETKAR MANALAR

Bu sehirde dogup

biuyuyen de bu sehirden
bilvesile gelip gecen de
Maras’'in ginesinden,
turkusinden ve siirinden
umut ve hayat almistir.
Sehre getirdigi gin 15191,
enerji ve hayat kadar
Maras' da turki tadinda

soylenip durmustur.

iNCI OKUMUS

Arada rastlastigimiz, benzi sarar-
mis bazi siyah beyaz Maras fotog-
raflarina bakarken, fotografin ne
vakit, kimler tarafindan ve hangi
duygularla cekildigini disindi-
gimden midir nedir kendimi bir
an Maras tirkist mirildanirken bu-
luveririm. “"Gizel ne gizel olmus-
sun, gorilmeyi gorilmeyi...” Oysa
o guzel bir baska gizeldir artik.
Minneti, gilisiyle bir baska guizel-
dir. Gotirdugi derinlikle bir baska
vakte aittir. Citlik renkli bahceler,
yin yatak kokulu damlar, gal-

lep kusuyla dolu sokaklar, hasir
pencereli 6rtmeli ahsap konaklar,
rizgar kokulu bukle sacli mahalle
cocuklari, teni tilbentleri gibi ay-

s 5()

dinlik teyzeler bir vakit sehrin tam
kalbinden akan Aksu Nehri’'nin goz
aydinliginca derin disincelere da-
lip durdugu yerde beklemektedir.
Bu iclenislerin belki de bir tirkiye
girdigini kim bilebilir ki? Belki
simdi tam da bu: “Bin derdim var
idi, bin daha oldu”

Yagmurlarin yikadigi Maras
caddelerinde at arabalarinin su
an olmayan Arnavut kaldirimi tag

sokaklarinda atlarin tikirtili nal ses-

lerini yeniden duymak istedigimde
yine bu benzi sararmis Maras
fotograflarina bakiveririm. Turkiler
yonimi o anlara donistirme firsa-
ti verirler. “Biner atin iyisine...”

Birbirinin evlerinde gece yatisi-
na kalanlarin artik olmadigi bu
sehirde, dort tepenin gozettigi
taze bir ayrinti bitin hayalimi
derler toplar ve yine memleket
misafirlerine goéturiverir. Maras
kendini ziyarete her gelenle
mutevekkil bir edaya birinu-
verir. Dag tas bilir ki bu sehre
her gelen sehrin ginesine
kendi 1s1g1n1 getirmistir. Nasil
demeli simdi o tirkiyu: “Sari
saclarini deli géonlime bagla-
misim ¢Szilmuiyor Mihriban...”
Dememiz o ki; gizelligin ve
Isiginla artik sen de Maras’in
bir parcasisin ey misafir...



51 =



s cVelahir

Ayrintisi pek coktur bu sehrin.
Bakir cezvenin gonlini kéze
disirdin miu vefaddar gonilleri
de g6z goze disirmis olursun.
Kahveler kallavidir. ince kulp-
lu, narin tabakli, beyaz bakisli
froganard desenli fincanlarin
kimsecikler icin hususi bir anla-
mi olmasa da icindeki kahvenin
ozel bir lezzeti vardir. Delisi
cikana kadar kaynatilan kahve-
de telve erirken, vaktin eriyen
yaninda midavimlerin ne cok
guzellikler cogalttiklarini bir tir-
ki fisildayiverir: “Bir sen kaldin
felek bana gilecek...”

Bir yanda cosup duran pehlivan
sohbetleri, dinyadan goécip
gidenin ardinda yasayan namla
tazelenir ki bu sehirde ana
kucaginda meftun, baba oca-
ginda diroy_étl.i yetismis olmanin
kudretinde herkes birbirini tani-
yiverir. Arada.memleketi-kur-
taranlarin sesi arkada yetisip
gelenlere nasihat verir. Butin
bu hengédme icinde havadan
sudan sozler varsa da havayi
suyu guizellestirecek sirlar da
yok degildir. “Havada kar sesi
var”ken ardindan bir de yar
sesi mutlaka gelecektir.

Aynintisi pek
coktur bu sehrin.
Bakir cezvenin
gonlunu koze

disirdin
mu vefadar
gonilleri de goz
goze diisirmus
olursun. Kahveler
kallavidir.

Terzisinden berber'me, arzuhal-
cisinden kalaycising, k'UIekg*.
sinden semercisine grbabinin
bulundugu sokaktaki kahveha-
ne 6ninde duran tahta otu-
raktaki adamin sirtinda adeta f
ucan kus gibi duran paltosu
yere asla dismediginde bilirsin
ki onun delikanl tavrinda;
dostlukta ve sadakatte sirtina
sirt verdigi kim varsa yaninda
asla tokezlememistir. Tezgahin-
da altin sach daglar cayi satan
ihtiyarin soézlerindeki receteyse
bugine dek simya hanelerde
gorilmius duyulmus cinsten de-
gildir. S6z de sifadir bu sehir-
de, naz da sifadir. “Seher yeli
nazh yére bildir beni...”

LB Giﬁg%rnf

Jlas’dan bf‘hqber gelmis-

Bu sehirde her nagme, oldukca
firtinal baskida cikiverdiginden
midir nedir matbuattan yana
pek derdimiz olmamistir. Karsilik-
li iki pencere arasi seslenislerde
beyaz kagit Ustine isli mirekke-
bin endami dismese de sehrin
rizgdrina not disilen bir dolu
métbuot elbette vardir. Bunu en
gc')k da “Gokte ucgn huma kusu”
bilir... ‘S6z doktignek’ diye big
s6zyde;o gumlerden kalmadir.
dik kelimelerini birbir-
J.Iel‘;le ettikleri sohbet esnasinda
“akort edenlegr, sabah aksam
mitevazi muhabbetlerinde nice
turkilegi birlikte gogfﬂtlklorlm
bile fark etmed
$yleyip durmuslardir: “Mao-

nice sozler

tir”.

Bilinsin isterim ki; tirkdler,
siyah beyaz fotograflar
ve sehir arasinda kurdu-
gum muhabbetin bunca
satir boyunca buralara
dek gelmesine bir hakli
sebebim vardir:

Siyah cerceveli bar-
dak dibi caml
gozliklerine

ragmen



that is boiled until it goes crazy, a folk
song whispers how many beauties
the regulars have created in the
waning of time: "You are the only one
left, fate will laugh at me..."

On the one hand, the chat of wrestlers

is renewed with the living fame of the
one who has passed away from the
world, and everyone gets to know each
other in this city with the power of being
enchanted in their mother's arms and
skilful in their father's home. From time to
time, the voices of those who saved the
country give advice to those who catch
up with them. In all this turmoil, although
there are daily chatter, there are also
secrets that will make the air and water
beautiful. While "there is the sound of
snow in the air", there will definitely be a
sound of the beloved after it.

From the tailor to the barber, from
the scrivener to the tinsmith, from the

pot-maker to the saddler, those men who
sit on wooden seats in front of the coffee

This city has
many details.
When you turn

the heart of the
copper pot into
embers, you
will also set the
hearts of the
faithful. Its coffees
are great.

shop with their coats that never falls to

the ground almost like a flying bird, you
immediately understand from their yout-
hful demeanor: Whoever has his back in
friendship and loyalty has never made
him stumble. The recipe in the words of
the old man, who sells golden-haired
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mountains tea on his counter, is not the
kind that has been seen in alchemy
houses until today. Words are also he-
aling in this city, and coyness also has
healing properties. “O morning wind,
notify me of the coy beloved...”

In this city, we did not have much trouble
with the press because every tune came
out in a very stormy press. Although

the sooty ink on white paper does not
look good in the calls between the two
windows, there are of course a lot of
printing presses that are noted on the
wind of the city. "The huma bird flying in
the sky" knows this best... The word "to
make words" is also from those days.
Those who tuned the words People who
tune their unseen words while talking
with each other have talked ceaselessly
without realizing that they were multipl-
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gozlerindeki derin manayi
okuyabildigim sahaf amcayla
bir Istanbul sokaginda Maras
muhabbeti yapivermistik. ilkin
Kadikdy Antika Pazarinda karsi-
lasip bir iki fiyakali laf etmistik.
Elinde duran kalin zarftan cikan
o soluk fotografta sanki bana
bakan kadincagizin fotograf ardi
notlarini merak edip okumaya
calismistim. Osmanh Tirkcesiyle
gizel bir kalemle yazilmis notun
ancak bir kismini okuyabilmistim:
“Sevgili annecigime: sefkat dolu
nazarlariniz beni aramak ihtiya-
cini hissederse, tasvirimin hir-
metkér manalarini gézlerimde
arayiniz olmaz mi? 2 Eylgl 1336”

Ne olduysa ondan sonra olmustu.
Ne kadar sari benizli fotograf var-
sa hepsini 6nime alip ginler ve

haftalar siren sakinlik icinde tek
tek incelemistim. Dilime tirkiler
dismustid. Turkid “Gine geldi yaz
baharin aylari...” dese de hava
gizden kisa déonme vaktindeydi.

Maras, kalbini ddeta giz renkle-
riyle yakmisti. Ahir Dagi sislerin
ardinda sirlanmis, Maras yollari
her zamanki gibi kalabaliklar
icinde bir gramofon gibi yine
kendi yiregine kivrilivermisti. K&-
sedeki antika dikkéanindaki bir

Bir yanda cosup
duran pehlivan
sohbetleri,
dinyadan gocip
gidenin ardinda
yasayan namila
tazelenir ki bu
sehirde ana
kucaginda meftun,
baba ocaginda
dirayetli yetismis
olmanin kudretinde
herkes birbirini
taniyiverir.

pikapta calan 45'lik “iste gidiyo-
rum cesmi siyahim” tirkisinin
sonuna gelmisti...

Belki bunca anlattiklarimi elin-
deki siyah beyaz fotograflarda
gorebilen bir baskasi bunca
sairane anlamlar bulamayabilir
ve fakat hatiralarin cesametinde
ayriliktan kavusmaya, hizin-
den sevince dokunan bir duygu
kitiphanesi ve bir hasret mizesi
mutlaka yireginde bulabile-
cektir. Cinki bu sehirde dogup
biylyen de bu sehirden bilvesile
gelip gecen de Maras’in gine-
sinden, tirkisinden ve siirinden
umut ve hayat almistir. Sehre ge-
tirdigi gin 15191, enerji ve hayat
kadar Maras’da tirkid tadinda
sOylenip durmustur.

Siz de sefkat dolu nazarlariniz-
la onu aramak ihtiyacini hisse-
derseniz, tasvirimin hirmetkar
manalarini sézlerimde arayiniz
olmaz mi?




ying these words with their folk songs
in their humble conversations: "There
is news from Maras".

I would like it to be known that |
have a good reason why the conver-
sation between folk songs, black and
white photographs, and the city has
come so far along these lines:

We had a conversation about Maras in
an Istanbul street with a second-hand
bookkeeper, from whose eyes | was
able read a deep meaning despite

his glasses with black rims and glass
bottoms. We first met at the Kadikdy
Antique Market and had a smattering
of words. In that faded photograph that
came out of the thick envelope in his
hand, there was a woman who seemed
like she was looking at me. | turned the
photograph over and tried to read the
back notes. | could only read a part of
the note which was written in Ottoman
Turkish with a beautiful pen: “To my dear
mother: if your compassionate eyes feel
the need to call me, will you not look for
the reverent meanings of my eyes in my
picture? September 2, 1336”

Whatever happened, happened after
that. | took all the yellow-faced photos in
front of me and examined them one by
one in the calm that lasted for days and
weeks. The songs were on my tongue.
Although the Turkish folk song says
"Months of summer and spring yet came
again”, it was time for the weather to
turn from autumn to winter.

On the one hand,
the chat of wrestlers
is renewed with the

living fame of the ones
who has passed away
from the world, and
everyone gets to know
each other in this city
with the power of
being enchanted in
their mother's arms
and skilful in their
father's home.
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Maras had burned his heart with the
colours of autumn. Mount Ahir was sh-
rouded in fog, and the roads of Maras,
as usual, curled into his own heart like a
gramophone in crowds. He had come to
the end of the 45's song "Here | go, my
black-eyed" playing on a pickup in the
antique shop on the corner...

Maybe others who will also see the
black and white photographs may not
find such poetic meanings like me,
but they will definitely be able to find
a library of emotions and a museum
of longing in its heart that goes from
separation to unity, from sadness to
happiness. Because both those who
were born and grew up in this city and
those who passed through this city by
chance received hope and life from
the sun, the folk songs, and the poetry
of Maras. This incoming sunlight has
been sung in Maras as much as ener-
gy and life with a taste of folk song.

If you feel the need to search for him
with your compassionate eyes, would you
not look for the respectful meanings of
my words in my picture?
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Dyinyor &

ROMANTIK AKIMIN KALBI:

HEIDELBERG

THE HEART OF ROMANTICISM:

HEIDELBERG

Heidelberg denilince akla hemen
Goethe ve Holderlin gelmektedir.

iki ismin de eserlerinde edebiyatla
felsefe birlikteligi dikkat ceker.

Bu ozelligin Heidelbergli bitun
yazarlarda gorildigi soylenebilir.
Hegel ise, Heidelberg denilince
unutulmamasi gereken diger bir isim.

ZEHRA KARADAS

Heidelberg, Almanya’nin gineyin-
de yer alan, essiz tabiati, tarihi ve
sehir atmosferiyle kendisine hayran
birakan bir sehirdir. Oyle ki Heidel-
berg'in sehir tarihi Antik Roma'ya
kadar uzanmaktadir. Giicli edebi
yéninin yani sira derin bir felsefe
gelenegi de vardir. Heiderlberg,
kendisini kucaklayan genis ormanlo-
ri, sehri iki ayri yakaya bolen Neckar
Nehri ve kalesiyle goérilmeye deger
bir sehirdir. Belki de bu gizellikleri
dolayisiyla Heidelbergli edebiyat-
cilar ve sanatcilar tarafindan sehir
cok benimsenmis, romantizm akimi-
nin ilk adimlari burada atilmistir.
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Goethe'nin ideal Sehri
Romantizmin sanat ve edebiyat
alaninda 6nemli bir akim oldugunu
bilmeyenimiz yoktur. Avrupa’da
ortaya cikan dogaya, hayal giicine,
duygu ve hislere yonelen bu akim
19. yy'da Heidelberg'de ilk filizle-
rini gdstermistir. Elbette buradaki
yazarlar ve sairler Heidelberg'den
etkilenmekte haksiz sayilmaziar.
Heidelberg'i “ideal Sehir” olarak
nitelendiren Goethe de ayni fikirde-
dir. Diger Alman sairleri arasinda
da oldukca ragbet géren Neckar
Nehri, Goethe’'nin de ugrak nok-

When Heidelberg is mentioned,
Goethe and Holderlin immediately
comes to mind. The unity of literature
and philosophy in the works of both
names draws attention. It can be said
that this feature is seen in all writers
from Heidelberg. Hegel is also another
name that should not be forgotten
when Heidelberg is mentioned.

s g |

talarindan biridir. Heidelberg'de
yasadigl zaman icerisinde Clemens
Brentano ve Bettina von Arnim ile
yakin iliskiler kuran Goethe, sehrin
sokaklarinda siir okur, sohbet eder
ve gezintilere cikardi. Biraz da bu
gezintilerin yayginlasmasi nedeniyle
halk arasinda da Heidelberg, “Ro-
mantigin Yolu” diye bilinirdi. Goethe
bilindigi Uzere Charlotte Buff'a olan
karsiliksiz askindan dolayi duydu-
gu derin acilarini Genc¢ Werther’in
Acilari (1774) eserine yansitmistir.
Bu ask Goethe'yi Heiderlberg'e
baglayan bir baska sebeptir.



Heidelberg is a city in the south of
Germany that fascinates people
with its unique nature, history, and
urban atmosphere. So much so that
the history of Heidelberg dates back
to Ancient Rome. Besides its strong
literary side, it also has a deep
philosophical tradition. Heiderlberg
is a city worth seeing with its vast fo-
rests embracing it, the Neckar River
dividing the city into two separate
sides, and its castle. Perhaps beco-
use of these beauties, the city was
embraced by Heidelberg literati and
artists, and the first steps of the ro-
mantic movement were taken here.

The Ideal City of Goethe
Everybody knows that romanticism is
an important movement in the field
of art and literature. This movement,
which turned to nature, imagina-
tion, emotions, and feelings that
emerged in Europe, showed its first
sprouts in Heidelberg in the 19th
century. Of course, the writers and
poets here were not wrong to be inf-
luenced by Heidelberg. Goethe who
describes Heidelberg as the "Ideal
City", agrees. The Neckar River,
which is very popular among other
German poets, is also one of Goet-

he's frequent destinations. Goethe,
who had established close relations
with Clemens Brentano and Bettina
von Arnim during his time in Hei-
delberg, read poetry, chatted, and
took walks in the streets of the city.
Heidelberg was known as the "Road
of Romanticism" among the people,
partly because of the widespread
use of these excursions. Goethe, as it
is known, reflected his deep pain due
to his unrequited love for Charlotte
Buff in The Sorrows of Young Werther
(1774). This love is another reason
that connects Goethe to Heiderlberg.
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Sairlerin Cemberi Heidelberg
Heidelberg sairlerini kucaklayan ve
onlara hos bir atmosfer saglayan bir
sehirdir. Sehrin sokaklarinda Goethe
ve Friedrich Holderlin’le karsilasmak
mimkindi. Mesela iki sairin Eski Kopri
Uzerinde sohbet ettikleri kayitlarda
gecmektedir. Holderlin, Menonlun
Diotimay’a Agiti ve Ekmek ve Sarap gibi
eserleriyle Uni yakalamistir. Holderlin'in
bu lirik siirleri baska bir sair Friedrich
Schiller'in cabalariyla derlenmistir.

Heidelberg
sokaklarinda

Johann Wolfgang
von Goethe ve
Friedrich Holderlin'le
karsilasmak

miUmkindi. Mesela
iki sairin Eski Kopri
Uzerinde sohbet
ettikleri kayitlarda
gecmektedir.

REgaa

Sairlerin ugrak noktalarindan bir

digeri ise Carl Theodor Képriisi‘dir.

Bir coskunluk akimi olarak romantizm,
dogayr sevmeyi ve ondan ilham almayi,
insani sevmeyi, akil yerine hislere bagli
hassas kalpler icin vazgecilmezi temsil
ediyordu. Oyleyse Heidelbergli roman-
tiklerimizin ne denli hassas kalplere
sahip oldugunu belirtmek gerekir.

Heidelberg'de yasayan bir diger sair
ise Clemens Brentano'dur. Romanlari
da bulunan Clemens Brentano ayni
zamanda Goethe’nin de yakin bir
dostudur. 1804 yilinda Heiderlberg'e
yerlesen yazar burada kiz kardesinin
esi Achim von Arnim ile beraber Alman
Halk Sarkilari koleksiyonunu yayimlayo-
rak biyuk bir ine kavusmustur. Ayrica
bu koleksiyon Brentano’yu romantik ya-
zarlardan ayiran bir eser olma &zelligi
de tasimaktadir. Klasisizme karsi olan
Brentano 1805 yilinda Cocugun Biyili
Borusu adli eserini yayinlamistir. Heidel-
berg, Brentano'ya 0Oyle iyi gelmistir ki
Johann Josef von Gorres ve Arnim ile
Kesisler Gazetesi adinda bir edebiyat
dergisi yayimlamaya baslamistir. Bren-
tano ve Arnim’in baslattigi bu edebiyat

toplulugu, daha sonra “Heidelberg
Romantikleri” okulunun kurulmasina
olanak saglamistir.

Alman romantizmi bakimindan nemli
bir yere sahip olan Bettina von Arnim,
kadin yazarlarin dnciisi kabul edilir.
Eserlerinde kendi portesini resmeden
Arnim Goethe’nin Bir Cocukla Yazisma-
lari ve Clemens Brentano’nun Bahar
Celengi eserleriyle 6ne cikmaktadir. Ya-
zismalardan olusan bu iki eser Alman
edebiyati acisindan da oldukca kiymet-
lidir. Edebi yonunin yani sira Brentano,
heykelcilik ve mizikle de ugrasmistir.

Gecelim diger bir Heidelbergli sanatcr-
ya: Joseph von Eichendorff. Asiklar ve
Bir Haylazin Hayati eserleriyle Alman
edebiyatinda 6nemli bir yeri olan
Eichendorff, 1826 yilinda yayimladig
lyi Olmayan eseriyle taninmaktadir.
Thomas Mann'in “Tiirkii ve peri ma-
salinin safligi” olarak nitelendirdigi iyi
Olmayan kitabi ani parcalari ve lirik

siirlerden olusan bir derlemedir.

ilham Kaynagi olan Sehir
Heidelberg yalnizca edebiyatta degil
resim, heykel, sinema ve mizik gibi
alanlarda da pek cok sanatciya ilham
kaynagi olmustur. Mesela Fred Raymond
1925'te Heidelberg'de Kalbimi Kaybet-
tim bestesini yapar. Pek cok miizikalde
ve filmde kullanilan sarki kisa sirede
yayginlk kazanir ve dillerden diismeyen
bir parca olur. Heidelberg ingiliz yazar
David Lodge’a da ilham kaynagi olur.
Lodge, 1951'de yayimladigi Siginagin
Disinda adli romaninda mekén olarak
Heidelberg'i secmistir. Heidelberg'den
etkilenen bir diger roman yazari ise
Mark Twain'dir. Sehrin kale, sokak ve
mimarisinden etkilenen Twain’in Yurtdi-
sinda Bir Tramp (1880) adli romani Hei-
delberg’den ilham alinarak yozilmistir.

Goethe



Heidelberg, the Circle of Poets
Heidelberg is a city that embraces

its poets and provides them with a
pleasant atmosphere. It was possible to
meet Goethe and Friedrich Holderlin on
the streets of the city. For example, it is
recorded that two poets were chatting
on the Old Bridge. Holderlin achieved
fame with works such as Menonl's
Lament to Diotima and Bread and Wine.
These lyric poems of Holderlin were
compiled through the efforts of another
poet, Friedrich Schiller.

Another frequent destination for poets
was the Carl Theodor Bridge. Roman-
ticism, as a movement of enthusiasm,
represented the love of nature and
being inspired by it, and the love

of people, which is indispensable

for sensitive hearts that depend on
feelings instead of reason. It must be
noted, then, how tender hearts our
Heidelberg romantics have.

Another poet living in Heidelberg was
Clemens Brentano. Clemens Brentano,
who also has novels, is also a close
friend of Goethe. The author, who settled
in Heiderlberg in 1804, gained a great
reputation by publishing his German
Folk Songs collection with his sister's
husband Achim von Arnim. In addition,
this collection is a work that distingu-
ishes Brentano from romantic writers.
Brentano, who was against classicism,
published his work called The Magical
Horn of the Child in 1805. Heidelberg
was so good to Brentano that he started
publishing a literary magazine called
Monks Newspaper with Johann Josef
von Gorres and Arnim. This literary com-
munity, initiated by Brentano and Arnim,
later enabled the establishment of the
"Heidelberg Romantics" school.

Bettina von Arnim, who had an impor-
tant place in German romanticism, is
considered a pioneer among women
writers. In her works, she stands out with
Arnim Goethe's Correspondence with a
Child and Clemens Brentano's Spring
Wreath, which depicts her own portrait.
These two works, consisting of cor-
respondences, are also very valuable in
terms of German literature. Besides his
literary side, Brentano was also involved
in sculpture and music.

Let's move on to another Heidelberg ar-
tist: Joseph von Eichendorff. Eichendorff,
who had an important place in German
literature with his works The Lovers and
the Life of a Mischief, is known for his
work The Not Good, which he published
in 1826. The book The Not Good, which

Thomas Mann describes as "the purity of

folk song and fairy tale", is a compilati-
on of memoirs and lyric poems.

A City of Inspiration

Heidelberg has inspired many artists
not only in literature but also in fields
such as painting, sculpture, cinema,
and music. For example, Fred Raymond
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composed the song | Lost My Heart in
Heidelberg in 1925. The song, which
has been used in many musicals and
movies, soon became widespread and
very popular. Heidelberg also inspired
the British writer David Lodge. Lodge
chose Heidelberg as the setting in his
novel Outside the Bunker, published in
1951. Another novelist influenced by He-
idelberg was Mark Twain. Influenced by
the city's castle, streets and architecture,
Twain's novel A Tramp Abroad (1880)
was inspired by Heidelberg.

It was possible to
meet Goethe and
Friedrich Holderlin
on the streets of the
city. For example,
it is recorded that
two poets were
chatting on the
Old Bridge.
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TASPINARI YAYLASI

Tus cicekleri, kevenler,
kenger dikenleri; besin
zincirinin tepesini isgal
eden iri govdeli, kisa
bacakl, tuhaf gorinuslu

orumcekler ve sert

havalarin Ulkesi. En son
agac ortusu: Ardig, sonra
sogutler. Benim yerim.
Dedemin yurdu. Basyurt,

basyayla...

NUHAN NEBi CAM

Karlik, mavi sis icinde endiseyle bekli-
yor. Geleni gideni yok artik. Bu yil kara
kis gérmedi topraklanm. Rizgérin, sert
poyrazlarin ve karayelin savurdugu kar
taneleri zemherinin en deli zamanlarin-
da bu kayalik grubunun derinlerine gire-
medi ve oray! dolduramadi. Temmuzun,
agustosun ortasinda karlar yagsa, diye
bir sarki sdyler sanatcisi. Bu aylarda
karlar yagmiyordu ama Taspinari
Yaylasi'nin sakinleri serinlemek icin, kar
helvasi yemek icin (Burada karsambac
denir) Karlik kayalik silsilesinin derin-
lerine magara yiriyusleri, inisleri ve
tirmanislari yapardi. Simdi oraya kimse
ugramiyor. Cinku kisin kar yagmadi. Kis
kisligini yapmadi. Evrenimiz korkunc bir
iklim degisikliginin etkisi altinda kald.

Taspinari Yaylasi... Benim daglarim. Met-
ropol sehir Istanbul kafami iki eli arasina
alir sagdan soldan baskilar yapardi.
Beynim onun avuclari arasinda kirilir,
catlar; hafakanlar, buhranlar gecirir.

e ()

Kafasi ezelden kirik birkac filozofun
Utopyalarini okur kendime gelmeye
calisirdim. Ama bu okumalar yara-
ma merhem olmazdi. Kacis menzili
Taspinari Yaylasi olmalydi.

Magara’dan (Yore insani ‘Mahre’ diyor)
ay! iniltileri gelir yankilara karnisarak.
Kuz'dan, Yelle Tepe‘den hatta, taa
uzaklardaki, en yiksekteki Hobek'ten
yankilanan iniltiler olurdu bunlar.

Karavancilar ve kampgilara nazire yapi-
yorum. Gok patiskasinin, mavi kumasin
dogusundan ve batisindan; kuzeyinden
ve gineyinden tutunmak icin yesil dal-
larini yukarilara salan ulu ve misbarek
s6git agaclarinin gélgesine cadirimi
kuruyorum. Coban atesi yakiyorum gi-
nin ortasinda. Keskin bir rizgar esiyor.
Atesin sari, mavi ve kizil saclarinda
kendime bakiyorum, onun saclarini tari-
yorum. Cocuklar cizmelerini cekmis kuru
kenger dikenlerinin arasindan yamaca

dogru tirmaniyor. Taspinari iniltilerle
yalagini dolduruyor. Duman (Coban
kdpegi) biitin bir bedeniyle suyun
onindeki gélete giriyor. Bu temmuz, bu
agustos baska nasil gecirilir ki?

iskemlede kollarim saga sola sarkik.
Sirtimi arkaliga yaslyorum. Ufuklara sis
¢cokmis, daglar duman duman. Mezlali
Sivri'nin tepesinde bir tutam bulut duru-
yor. Giinese, yengec burcuna ve aksama
yeminler ediyorum. Bazen dirseklerimi
dizlerime dayayip avuclarimi yanaklari-
ma yapistiryorum. Ates arada sdniyor,
obay! bir tezek dumani sariyor. Calilar
ve cllpilarla onu besleyip tekrar can-
landiryorum. Oba, tek kisilik cadirdan
olusan destansi bir sehir. Artik yerlesmek
ve kok salmak zamani gelmemis midir,
diyorum. Ama karsi daga diisen, onun
sirtina beriden 6te uzanan bulut gélge-
leri cadirini topla, gel buraya bayragini
ac, diyor. Daglarimin her kdsesinde ayri
bir heyecan ve macera gériyorum.



Snow is waiting anxiously in the blue mist.
There is no more coming and going. My
land has not seen the dark of winter this
year. The snowflakes blown by the wind,
the strong winds and the snowstorm
could not penetrate deep into this group
of rocks and fill it in the craziest times

of winter. The artist sings a song about
snow in the middle of July or August. It
was not snowing in these months, but the
residents of Taspinar Plateau used to
make cave walks, descents and climbs
into the depths of the snowy rocky range
to cool off, eat snow halva (here it is cal-
led karsambac). Nobody goes there now.
Because it didn't snow in winter. The win-
ter didn't act like winter. Our universe has
been hit by a terrible climate change.

Taspinan Plateau... My mountains. The
metropolitan city of Istanbul used to take
my head between his two hands and
make prints from right to left. My brain
breaks and cracks between his palms;
people go through depressions. | used to

read the utopias of a few philosophers
whose minds were broken from time

to time and try to come to my senses.
But these readings would not mend my
wounds. The escape range should have
been Taspinan Plateau.

From the cave (local people say 'Mahre')
the groans of bears come, mixing with
the echoes. They would be groans echo-
ing from Kuz, from Yelle Hill, even from
the far, the highest Hobek.

| administer the caravans and campers.
From the east and west of the sky calico,
the blue cloth; | am setting up my tent
under the shade of the great and bles-
sed willow trees that sway their green
branches up to hold on from its north and
south. | light a shepherd's fire in the midd-
le of the day. A sharp wind is blowing. |
look at myself in the yellow, blue and red
hair of the fire which is combing its hair.
The children, with their boots on, climb up
the slope through the dry thistle thorns.

. : )
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Taspinari fills his trough with groans.

Duman (Shepherd dog) enters the pond
in front of the water with his whole body.
How else to spend this July, this August?

My arms are hanging left and right on
the chair. | lean my back against the
back of the chair. Mist has descended on
the horizon, the mountains are smokey.
A wisp of cloud stands on top of Mezlali
Sivri. | swear by the sun, the Cancer and
the evening. Sometimes | rest my elbows
on my knees and put my palms on my
cheeks. The fire goes out in the meanti-
me, a dung smoke envelops the camp.

| feed and revive it with bushes and
chives. Oba is an epic city of one-man
tent. | say, isn't it time to settle down and
take root? But the cloud shadows that
fall on the opposite mountain, stretching
beyond his back, say, collect your tent,
come here and unfurl your flag. | see a
different excitement and adventure in
every corner of my mountains. Shepherd
Eren is coming. He will drive his sheep
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Coban Eren geliyor. Koyunlarini ve ku-
zularnini koyaklara, sirtlara ve yoreplere
sirecek. Boynu demir toklu Duman, pur
dikkat siriyu izliyor. Kalabaliktan ayrila-
nin ensesine aninda binecekmis gibi bir
durus satiyor. Boz armudun iri gévde-
siyle sedir agacinin dallari arasina
hamagimi kuruyorum. Kamp yerinden
kisa bir ayrilis ve orman yiiriyisinden
sonra. Saatler, saatler siren bir sallanis.
Kuzeyden ve giineyden rizgarlar esiyor.
Altimdan, Ustimden yayla yeli geciyor.
Metropolin trafik kesmekesi, kabaran
insan seli, yirmi milyonluk bir ¢ig... Siz
umurumda degilsiniz artik. Sik doruk-
lardan asagi kosan “Alele, alele, alele.”
diye baginp kuzulan arkasindan cagiran
Hatce kizi distnidyorum. Cayim koyu,
demli. Sigarami tittirmek istiyorum. O

isi Omer'e birakiyorum. Ben sadece cay
tiryakisiyim. Tek bagimhiligim.

Taspinari Yaylasi 2500 rakimli. Kente

75 km uzaklikta. Stleymanli ve llica’dan
sonra 15 km. Berit Dag silsilesinin etek-
lerinde ve yamaclarinda uzanan bir yer.
Tus cicekleri, kevenler, kenger dikenleri;
besin zincirinin tepesini isgal eden iri
govdeli, kisa bacakli, tuhaf gérinusli
orimcekler ve sert havalarin dlkesi. En
son agac ortisi: Ardic, sonra sogitler.
Benim yerim. Dedemin yurdu. Basyurt,
basyayla... Baskonus ve Yavsanla
kiyaslamak istemem ama buralar daha
bakir, olabildigine dokunulmamis.
Havasinda yanmis kuyruk yagi kokusu
duymak miimkiin degil. ilerdeki cayirlik-
ta otlayan sigirlarin, atlarin ve taylarin
sesini duymak tek zevk ve lisks olabilir.

Giiniin her saatinde giiclii bir rizgar esi-
yor. Cadirimi onun kollarinda uzaklara
yolculamamak icin taslar kullaniyorum.
iri iri kaya parcalarini oflaya tislaya
getirip bezin dort kdsesine icten yerles-
tiriyorum. Civiler ve demir kaziklardan
bahis acilabilir ama benim yéntemim
boyle. Menzelet'i besleyen, Sileyman-
l'dan gecen derelerin dogdugu yer
Berit Daglari'nin etekleri ve Taspinari
Yaylasi. Kavurma'nin Gozi, Dagliagacg,
Ayran Pinari... Bir gézeden kaynar, akar,
birlesir gimis renkli ve gérkemli dereler
olusturur. Sileymanl Kalesi'nin 6niin-

den, Kanli Képri'nin altindan gecer ve
baraja dolar. Ceyhan’in kizi olur. Oralar-
dan terli gévdemin suyunun aktigini
hissederim her Zeytun ziyaretimde.

Kavurma G6zi nazl ceylandir. Asidir.
Mavzer tifegi gibidir. Doksan derecelik
kayalarin yizinden, buldugu gézler-
den fiskinr. Kopik kopiik, bembeyaz
saclarini distugi taslarin Gzerine yayisi
vardir ki gérsel bir sélendir. Bu kaynak-
larin hepsi Taspinar Yaylasi'nin kizidir.
Ceyhan’a gelin giderler. Ceyhan'in kizi
olurlar... Ben, yaylayi severim. Koyda
nazh nazh sallanan bir sandali izlemek
yerine, upuzun cayirlarda kosan taylarin
seyri beni daha cok costurur ve mutlu
eder. Ufuklarda batan giines, dogu-
nun kayaliklari arkasindan dogan bir
gines. Acik hava mescidi. Bir Tanr’'ya
uzun uzun dualarla yalvaris. Sonsuzlugu
ruhumun derinliklerine kadar cekme ve
onunla birlikte, icimle birlikte yok olma
istegi beni hep bu uzaklarda sarmalar.
Ben Taspinar Yaylasi olurum. Bir zaman
gecer Taspinari Yaylasi ben olur. Cadi-
rnmdan kafami uzattigimda bir gecenin
ortasinda ay 15191 vardir, dolunay tebes-
simdedir. Hobek utanarak bir erik dali
oyununa durmustur. Yildizlar séniktir,
belirsizdir ama sirekli kayan yildizlarin
trafigi gogi sarmistir. Tagpinan Yayla-
s’'nda karsilikl kdz cayr akdini burada
gerceklestirelim. Karsilikli kdz cayi icme
niyetiyle temmuzlarda ve agustoslarda
gorismek dilegiyle.

Menzelet'i besleyen,
Sileymanli'dan gecen
derelerin dogdugu
yer Berit Daglarn’nin
etekleri ve Taspinan
Yaylasi. Kavurma'nin
Gozu, Daghagac,
Ayran Pinar... Bir
gozeden kaynar,
akar, birlesir gimus
renkli ve gorkemli
dereler olusturur.



and lambs to ravines, ridges, and regi-
ons. Duman, whose has an iron leash,

is watching the herd with full attention. It
gives a stance as if it will instantly get on
the neck of the one who leaves the herd.
| set up my hammock between the large
trunk of the gray pear and the branches
of the cedar tree. A short departure from
the campsite, and then a forest walk...
Hours, hours of swinging. Winds are
blowing from the north and south. The
highland wind passes under and above
me. The traffic jam of the metropolis, the
surging flood of people, an avalanche
of twenty million... | don't care anymore.
“Allele, allele, allele” running down from
thick peaks. I'm thinking of the Hatce girl
shouting and calling the lambs after her.
My tea is dark, brewed. | want to smoke
my cigarette. | leave that job to Omer. I'm
just a tea drinker. My only addiction.

Taspinar Plateau is at an altitude of
2500. It is 75 km from the city. 15 km after
Sileymanl and llica. It is a place lying on
the skirts and slopes of the Berit Mounta-
in range. Tuss flowers, kevens, thickle thor-
ns; a land of big-bodied, short-legged,
weird-ooking spiders and harsh weather
that occupy the top of the food chain.
Last tree cover: Juniper, then willows.

My place. My grandfather's home. The
headland, the head-plateau...

| don't want to compare it with Baskonus
and Yavsan, but these places are more
untouched, as in untouched as much as
possible. It is impossible to smell the
odour of burnt lard in the air. Hearing the
sound of cattle, horses, and foals grazing
on the meadow ahead may be the only
pleasure and luxury here. A strong wind
blows at all hours of the day. | use the
stones so as not to send my tent far away
in his arms. | bring the large boulders
while hissing and place them inside the
four corners of the cloth. Nails and iron
stakes are another method, but this is
my way. The skirts of the Berit Mountains
and Taspinari Plateau are the birthplace
of the streams feeding Menzelet and
passing through Stleymanli. The Eye of
Kavurma, Dagliagag, Ayran Spring... It
boils, flows, merges into silver-colored
and magpnificent streams from a well.

It passes in front of Sileymanh Castle,
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under the Kanli Bridge and fills the dam.
She becomes Ceyhan's daughter. Every
time | visit Zeytun, | feel the water flowing
from my sweaty body from there.

Eye of Kavurma is a coy gazelle. It is re-
bellious. It's like a Mauser rifle. It springs
from the face of the ninety-degree rocks,
from the eyes he finds. It has foamy, white
hair spreading over the stones on which

it falls, which is a visual feast. All of these
sources are the daughter of Taspinari
Plateau. They become brides of Ceyhan.
They become Ceyhan's daughters... | like
the highland. The sight of the colts running
in the long meadows makes me more ex-
cited and happier, instead of watching a
boat swaying gracefully in the bay. A sun
setting on the horizon, a sun rising behind
the cliffs of the east. Open air mosque.
Make long prayers to a God. The desire
to draw eternity to the depths of my soul
and to disappear with it, with me... This
feeling always surrounds me in these
distances. | become the Taspinar Plateau.
A'time passes and Taspinar Plateau
becomes me. When | stick my head out of
my tent, there is moonlight in the middle
of the night, the full moon is smiling.
Hobek shyly stopped at a game of plum
branches. The stars are dim, indistinct, but
the constant traffic of shooting stars has
filled the sky. Let's make the mutual agree-
ment of tea brewed on ember here in
Taspinan Plateau. Hope to see you in July
and August with the intention of mutually
drinking tea brewed on ember.

The skirts of the Berit
Mountains and Taspinan
Plateau are the
birthplace of the streams
feeding Menzelet
and passing through
Siilleymanl. The Eye of
Kavurma, Daghagac,
Ayran Spring... It boils,
flows, merges into
silver-coloured and
magnificent streams
from a well.
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ELI BOGRUNDE (YANYANA)
N2 ELi BOGRUNDE (YANYANA)

Dos eti veya uyluk etinden yapildigi
icin olsa gerek bu yemegin ismine

Eli Bogrinde denmistir. Ayni
zamanda malzemelerin yan yana
dizilip kanstinimadan pisirilmesinden
dolayr da zamanla Yanyana diye
anilmaya baslanmistir.

ILKNUR AVCI
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They call this dish Eli Bogrinde (Hcmd on
Chest) probably because it is made from
breast and thigh meat. The dish was also
called Yanyanya (Side by Side) because
the materials were cooked after being laid
side by side without mixing."
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Kahramanmaras'ta hayvancilik
birincisi cografi yapis, ikincisi so-
hip oldugu yaylalardaki otlaklarin

Herding is quite developed in
Kahramanmaras due first to its
geographical features and its
zenginligi dolayisiyla gelismistir.
Bu yizden olsa gerek Kahraman-
maras mutfaginda et agirlikli
yemek cesitleri agirlik kazanmis-

tir. Burada da bircok bdlgenin B _. : ¥ cuisine. Like most places, diffe-
g

rich feeding areas in plateaus.
This is probably the reason why
meat-based dishes are more
prevalent in Kohramanmaras
mutfaginda oldugu gibi kebap ve rent parts of the animal's body
tavanin her cesidi icin hayvanin Eli Bogriinde, diger ismiyle is used for different kebabs and
ayri boélgeleri tercih edilir. Mesela stews. For example, Maras's
Maras’ta kusbasi kebap icin etin diced kebab is made with back
and fore thigh meat. Other ke-
babs and stews are made with

Yanyana on, on bes yila
kadar daha cok carsi
esnafinin 6gle yemegi icin
tercih ettigi bir yemekti.
Yapimi pratiktir ciinkii.

sirt bolgesi veya 6n uyluk kismi
secilir. Diger kebap ve tava tirle-
rinde bu durum degismekte olup
nispeten daha az yagh kisimlari
tercih edilir.

different parts, but they use the
parts with less fat.

Eli Bogrinde or otherwise Eli Bogrinde was born in the
Eli Bogrindenin dogus yeri carsi- known as Yanyana was bazaar. The bazaar artisans
dir; carsi esnafinin, bu pratik ve the preffered lunch dish loved this dish which can be
prepared practically and quick-
ly. In the initial period, earthwa-

hizli bir sekilde hazir olan yemegi
cok sevmesidir de diyebiliriz. Top-
rak canak, aluminyum veya bakir
tava da gerekmemistir aslinda ilk
zamanlarda. ilk zamanlardan
kastim, 1990°11 yillar. O

yillarda bir tenekenin
yan taraf saclari
kesilip,

for the marketplace
workers because it was

. . re, aluminium or copper pans
practical to prepare it.

were not actually needed. What
| mean by the initial period

is the 1990's. In those

years, the sides of
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uclarindan kivrilarak, kiicik,
derme catma bir tavaya doénistu-
rilirdyd. Onun Uzerine dizilen et,
domates, biber, kuru sogan ve
sarimsak, firina sirilecek nefis
bir Eli Bogrindenin habercisidir.
Halen bu sekilde sac tavalarda
Eli B6grinde yapilan kasapli firin-
lar yok degildir Maras’ta. Fakat
toprak canagin, Eli Bégrindenin
tadina ayri bir boyut kattigr da
inkér edilemez.

Eli Boégrinde, diger ismiyle Yan-
yana on, on bes yila kadar daha
cok carsi esnafinin 6gle yemegi
icin tercih ettigi bir yemekti. Yapimi
pratiktir cinki. Kisa sirede odun
atesinde piser. Eli Bogrinde
aliminyum, bakir veya kiremit
tepside kuzu etinin agir agir pis-
mesiyle olusan bir tava cesididir.
Son zamanlarda, kiremit tepside
yapilmaktadir. Bu durum tabii ki
kuzu etinin lezzetini ayrica ortaya
cikarmaktadir. isminin Eli Bégrinde
olmasinin sebebiyse, dos eti veya
uyluk etinden yapihyor olmasidir.
Yani etin kullanildigr kisim bu
yemek cesidini isimlendirmeye
sebep olmustur. Ayni zamanda
malzemelerin yanyana dizilip karis-
tinrlmadan yapilmasindan 6tiri ise
Yanyana ismiyle de anilmaktadir.

Malzemeler

1 kg kuzu kusbasi et (6n kol veya
dos etinden)

1/2 kg domates

200/300 gr yesil biber

5-6 dis sarimsak

Kuyruk yagi veya tereyag

Tuz, kekik, kirmizi Maras biberi

Hazirlanisi

Etler pisirilecek tepsiye alinir.
Uzerine baharatlar ve tuzdan bir
miktar eklenip harmanlanir. Etler
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tepsinin bir tarafina dizilir.
Domatesler ve biberler
iri parcalar hélinde
dogranir. Sarimsaklar
da kabuklari soyulup
tim birakilir. Doma-
tesler, biberler ve
sarimsaklar ayni
et gibi ayri ayri
dizilir tepsiye.
Sebzelerin Uze-
rine baharatla-
ri ve tuzu ekle-
nir. Baharatlar
istenilirse Uze-
rine atildiktan
sonra pisim
esnasinda
yanyana dizilimi-
ni bozmadan da
bir kere karistirma
yapilabilir.

Son olarak uzeri-
ne kuyruk yagi veya
tereyagi parcalari birakilir.
Kuyruk yagi kuzu etine ayri
bir lezzet kattigindan 6ncelikli
tercihtir. Tava firina sirilir ve
kuzu eti olmasi sebebiyle odun
atesi ile yarim saat kadar kisa
bir sirede pisirilir.

Ayni zamanda pisimi esnasinda
tepsi Uzerine hamur cekilme-

Eli Bogrinde
lavas ya da pide
ekmek, salata,
mevsim yesillikleri
ve ayran esliginde
sofralarrmizda yer

si yemegin kendi bugusunda
yumusacik pismesini saglamak-
tadir. Kohramanmaras’a gelen
misafirlerimize muhakkak eti taze
kesilmis, kendi kasabi ve firini
olan mekénlarda yenmelidir diye
tavsiye ediyoruz.

Eli B6grinde lavas ya da pide

almaktadir.

ekmek, salata, mevsim yesillikleri
ve ayran esliginde sofralarimizda
yer almaktadir.



a tin were cut and bent
to make a flimsy pan.
The meat, tomatoes,
peppers, dry onions,
and garlic laid on
that pan was the
harbinger of a
delicious Eli B&6g-
rinde. There
are bakeries
who also
have butchers
that make Eli
Bogrinde in
Maras with
iron pans. But
one cannot
deny the new
dimension that
comes to the
taste of Eli Bog-
rinde cooked with
earthware.

Eli B6grinde or
otherwise known as
Yanyana was the pref-
fered lunch dish for the
marketplace workers since
the last ten to fifteen years
because it was practical to
prepare it. It cooks easily on
. wood-fire. Eli Bogrinde is a

. oo v oo o dish made in aluminium, cop-
Eli Bogrinde is
a part of our
table along

per, or ceramic trays. The veal
cooks slowly. Ceramic trays
are more preferred nowadays.
As a result, the veal tastes
even better. The reason it is

with lavash,
pita bread,
salad, seasonal
greens, and
ayran.

called Eli Bogrinde is because
it is made of chest and thigh
meat. The part of the animal's
body is the namesake of this
dish. Since the materials are
not mixed and cooked side by
side, it is also called Yanyanya
(Side by Side).
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Materials

1 kg diced lamb meat (from
forearms or chest)

1/2 kg tomatoes

200/300 g green peppers

5-6 cloves of garlic

Tail fat or butter

Salt, thyme, red Maras pepper

Preparation

The meat is put on the cooking
tray. Spices and salt are ad-
ded onto the meat. The meat
is then laid on a side of the
tray. Tomatoes and peppers
are roughly chopped. Garlic
cloves will be peeled but used
as whole. Tomatoes, peppers,
and garlic cloves are laid onto
the tray unmixed like the meat.
Spices and salt are added to
the vegetables. You may mix
the spices while the food is
being cooked without mixing
the materials together.

At last tail fat or butter is
added to the tray. Since tail
fat adds a whole new taste

to lamb meat, it should have
priority. The tray is slid into the
oven. Since the meat is from a
lamb, half an hour of cooking
with wood fire is enough.

Sealing the tray with dou-

gh would allow the food to
cook with its own steam, thus
making it softer in texture. We
advise people to eat this dish
in Kohramanmaras where the
meat is fresh, and in places
where they have private butc-
hers and ovens.

Eli Bogrinde is a part of our
table along with lavash, pita
bread, salad, seasonal greens,
and ayran.
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KAPALI
CARSI

GRAND BAZAAR

Riya Carsilan

Dream Bazaars

SOYLESI: HAYRETTIN GUNGOR

“KAPALI CARSI, ADETA
KAHRAMANMARAGS'IN KALBIDIR.”
HAYRETTIN GUNGOR: "THE
GRAND BAZAAR IS SO TO SPEAK
THE HEART OF KAHRAMANMARAS."

KAHRAMANMARAS'IN TARIHiI
CARSILARI

THE HISTORICAL BAZAARS

OF MARAS

SEHRIN ATAN NABZI
THE PULSE OF THE CITY
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HAYRETTIN GUNGOR:

“KAPALI CARSI, ADETA
KAHRAMANMARAS'IN KALBIDIR.”

HAYRETTIN GUNGOR: "THE GRAND BAZAAR IS
SO TO SPEAK THE HEART OF KAHRAMANMARAS."

Dulkadiroglu Beyligi
doneminden bu yana carsi
esnafi ve sehir sakinlerinin
ihtiyaclan dogrultusunda
Kahramanmaras'in Tarihi Kapali
Carsisi buyumis, zaman zaman
yenilenmistir. Buyuksehir Belediye
Baskani Hayrettin Giingor'le
carsinin Demokrasi Meydani'na
bakan yizinde, tarihi dokuya
uygun bicimde yapilan yenileme
cahsmalarni konustuk.

The Historical Grand Bazaar

of Kohramanmaras had
extensions and renewals since
the Dulkadirite era to meet the
needs of the bazaar artisans and
the townspeople. We talked with
our Metropolitan Municipality
Mayor Hayrettin Gingor about
the part of the bazaar facing
Democracy Square and its
renewal in harmony with the
historical texture.

Séylesi: OMER YALCINOVA

ilk defa Kahramanmaras’a gelen

biri, Kapali Carsi'da neler bulacak?
Maras’t Maras yapan bircok seyi Kapa-
I Carsi ve cevresinde bulacaktir ziyaret-

Baskanim, Kapali Carsi’'nin
Kahramanmaras icin 6nemini
anlatir misiniz?

Kapah Carsi, Dulkadiroglu Beyligi

Ginumizde de oyledir. Sadece
vitrin veya satis yeri degildir orasi.
Kapali Carsi icinde yemenicilik,
bakircilik, semercilik, oymacilik

doneminde insa ediliyor. Yani
carsimizin 500 yillik bir tarihi var-
dir. Zaman icinde carsida cesitli
bakim, onarim, ekleme, cikarma
calismalar yapilmis. Tabii bu,
sehrin sartlarina, sehir insaninin
ihtiyaclarina yonelik gelismelerdir.
Esnafimiz, isini gelistirdikce yeni
dikkénlara, yollara, meydanla-
ra ihtiyac duymus. Fakat su bir
gercek: 500 yil boyunca Kapali
Carsi, Kohramanmaras’in tica-
ret merkezi olmay! basarmistir.
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gibi cesitli geleneksel el sanatla-
rinin atdlyeleri de vardir. Oyleyse
Kapah Carsi icin, hem geleneksel
el sanatlarimizin devamliligi, hem
turizmin gelismesi, hem de sehir
ekonomisine katkisi bakimindan
onemlidir diyebiliriz. Tabii, bir de
orada tarihimiz var. Kaohramanma-
ras’in tarihinde Kapah Carsi'nin
vazgecilemez bir yeri vardir.
Kapah Carsi, Ulu Camii, Maras
Kalesi parcalanamaz, birbirinden
ayri disinilemez bir bitindir.

cilerimiz. Kale, Ulu Camii, Tas Medre-
se’den baslayacak bir gezinti, Kapali
Carsi icinde devam edecektir. iki tane
han vardir, carsisinin icinde: Tas Han
ve Katip Han. Ulkemizde icinde han
olan baska bir kapali carsi var mi
bilmiyorum. Sarachane, iklime Hatun ve
Carsibasi camilerini de carsi bitinligi
icinde disinebiliriz. iki tane hamam
ve sayisiz cesme ayrica. Kisaca, bir
insan alis veris veya gezinti esnasinda
neye ihtiyac duyacaksa, timiini Kapali
Carsi'mizda bulabilir. Demirciler, Maz-



Dear Mayor, could you talk about
the importance of the Grand
Bazaar for Kahramanmaras?

The Grand Bazaar was built during
the Dulkadirite era. This means our
marketplace is 500 years old. Seve-
ral maintenance, repair, addition,
and extraction works were done
on the bazaar. Of course, all these
were made for the conditions of
the city as well as the needs of

the city-folk. As our artisans grew,
they needed new shops, roads,
and squares. But here is a fact:
The Grand Bazaar achieved to

be the trade centre of Kohraman-
maras for 500 years. The same

goes for today. This is not only a
place for displays and shopping.
There are various workshops in the
Grand Bazaar for traditional crafts
such as kerchief, copper, saddle,
grooving production. Therefore, we
could say that the Grand Bazaar

is important because it continues
our traditional crafts, helps with
tourism, and contributes to the
economy of the city. We also have
history there. The Grand Bazaar is
indispensable to the history of Kah-
ramanmaras. The Grand Bazaar,
the Grand Mosque, and the Maras
Castle are a complete whole inse-
parable from each other.
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What could someone visiting Kah-
ramanmaras for the first time find
in the Grand Bazaar?

Our visitors will find many things that
make Maras what it is in and around
the Grand Bazaar. A tour that will start
from the Castle, the Grand Mosque,
and Tas Madrasah will continue in the
Grand Bazaar. There are two inns in
the bazaar: Tas Han and Katip Han. |
do not know if there is another grand
bazaar with an inn in our country. We
can think of the Sarachane, Iklime
Hatun and Carsibasi mosques within
the complex of the bazaar. There

are also two baths and numerous
fountains. In short, whatever a person
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manlar, Bakircilar carsilari gibi, farkli
bélimlere ayrilan carsimizda Maras
Saray Mutfagi'nin pif noktalari diye-
bilecegimiz baharatlar; ceviz, pestil,
tarhana, ¢corek... Cografi isaretlerimiz-
den olan ceviz oyma, rahle, sim sirma
elbiseler, el isleri, bicak...

Bugiine kadar Kapali Carsi'ya y6-
nelik ne gibi calismalar yapildi?
Kapal Carsi'ya yonelik bijtincil
calismalarin tarihi on hatta on bes yil
geriye gotirilebilir. Demirciler Carsi'si
bastan sona yenilendi. Belediye Carsisi
diye ayirdigimiz bir yer vardir, yine
Kapal Carsi biitininin icinde. Orasi da
bastan sonra, biitin dikkanlari, yollari,
merdivenlerine kadar restorasyondan
gecirilmisti. Biz, Bedesten kisminin yani
asil Tarihi Kapali Carsi'nin 6n kismina
sonradan eklenen, Demokrasi Meyda-
ni'na bakan, yeni yapilarin cephelerini
yeniledik. Biyiksehir Belediyesi olarak
Kapali Carsi'da bizim isimiz hicbir za-
man bitmez. Cinki Kapali Carsi, Gdeta
sehrin kalbidir. Bir nevi sehirde hareket,
oradan baslar. Bu yizden gin gelir, res-
torasyon yapilmasi gerekir, giin gelir
kicik tamiratlar icap eder.

Soziini ettiginiz, Kapali Carsi
cephe yenileme calismalarina
neden ihtiyac duyuldu?

Her firsatta dile getirmeye calisirm:
Sehrin kalbi olarak nitelendirdigim bu
bolimde, eger bir calisma yapila-
caksa, birincisi bitincil disinmek
gerekir, ikincisi tarihi dokuya uygunluk
esas alinmalidir. Biz Tekke'de de bir
calisma yiritiyoruz. Aladan Tepesi
ve Acemli Camii'nden baslayip, icine
Maras Kalesi'ni, Tas Medrese'yi, Ulu

Kahramanmaras
tarihinde
Kapah Carsi'nin
vazgecilemez bir
yeri vardir. Kapali
Carsi, Ulu Camii,
Maras Kalesi
parcalanamaz,
birbirinden ayn
- disiunilemez bir
‘ bitindir.

Camii'yi ve nihayetinde Kapal Carsi
kompleksini de icine alan projeler
gelistirdik. ismini andigim bu yapi ve
mekdnlarin tamami, Maras tarihini
olusturur. Onlarin tamami da bir bitin
halinde 7 bin yil geriye gétirilebilecek
Maras tarihini 6zetler, simgeler ve bu-
ginimuze tasir. Demokrasi Meydani’'na
bakan 70 diikkén, Bedesten'in tarihi
dokusuna uygun degildi. Eski yapilarla
yeni yapilar arasinda bir uyumluluk

ve dizen olsun istedik. Ayrica gorinti
kirliligine sebep olan tabelalar vardi,
ayrica ¢cikma katlar vardi. Bunlar
tarihi dokuyla, kiltirel yapiyla uyum
icerisinde degildi. Bu yizden Kapal
Carsi'ya yonelik, son rituslar diyebi-
lecegimiz, cephe yenile calismalarini
baslattik ve cok sikir bitirdik.

Kapali Carsi’'nin cephesi yenilenir-
ken, nelere dikkat edildi?

Onceki soruda belirttigim gibi, bizim
Kapal Carsi'da isimiz bitmez. Tabii
orada hizini kaybetmeyen bir ticaret
hayati var. Esnafimiz dikkanini acacak,
hemsehrilerimiz alis veris yapacak. ilk
dikkat ettigimiz husus budur: Esnafimiz
cahsmalardan olumsuz yonde etkilen-
memeli. Bunun icin de cephe yenileme
cahsmalarini, carsinin sakinlesmeye




may need during shopping or sight-
seeing, they can find it in our Grand
Bazaar. There are special sectors
such as Demirciler, Mazmanlar, and
Bakircilar. One could also find spices
(which are the trick of the trade for
Maras Palace Cuisine), walnuts, fruit
pulp, tarhana, and coérek... Some of
our geographical indicators such as
walnut carvings, lecterns, gold-threa-
ded clothes, handicrafts, and knives
could also be found there...

What kind of work has been done
for the Grand Bazaar so far?

The history of holistic works on the
Grand Bazaar can be taken back

to ten or even fifteen years ago.
Demirciler Bazaar has been comp-
letely renovated. There is a place

we have reserved as the Municipal
Bazaar, again within the whole of the
Grand Bazaar. That place, too, had
been completely restored with all its
shops, roads, and stairs. We renewed
the facades of the new buildings,
which were added to the front of the
Bedesten part (the original Historical
Grand Bazaar), facing the Democracy
Square. As the Metropolitan Munici-
pality, our work in the Grand Bazaar
never ends because the Grand Bo-
zaar is the heart of the city. In a way,
the movement in the city starts

from there. Therefore, the building will
sometimes need a whole restoration
and sometimes some minor repairs.

Why were the facade renovation
works of the Grand Bazaar that
you mentioned needed?

| try to express this at every opportu-
nity: In this section, which | describe
as the heart of the city, if a work is to
be carried out, firstly, it is necessary
to think holistically, and secondly, it
should be based on historical texture.
We are also carrying out a work at
the Dervish Lodge. We have proje-
cts that begin with Aladan Hill and
Acemli Mosque, which includes the
Maras Castle, Tas Madrasah, and the

The Grand
Bazaar has an
indispensable

place in the

history of
Kahramanmaras.

The Grand
Bazaar, the Grand
Mosque, and the
Maras Castle are

an inseparable
whole.
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Grand Mosque within itself, and which
ends with the Grand Bazaar complex.
These structures and places that |
have named make up the history of
Maras. All these places, as a whole,
summarizes, symbolizes and gives

life to the 7-thousand-year history of
Maras. The 70 shops that faced the
Democracy Square were not fit for the
historical texture of the Bedesten. We
wanted a unison and harmony betwe-
en the old and new buildings. There
were also signs and extra floors that
did not look too great. They were not
in harmony with the historical texture
and cultural structure of the place. This
is why we began to renew the facade
of the Grand Bazaar, as a final touch,
and thankfully we completed it.

What was taken into considerati-
on when renewing the facade of
the Grand Bazaar?

As | have stated in the previous questi-
on, our work with the Grand Bazaar
never ends. There is a trade life there
that never loses speed. Our artisans
must open their shops and our citizens
must shop there. The first thing to take
into consideration is this: Our artisans
must not be negatively affected by
these works. This is why we completed
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basladigi gece 23.00'le sabah 06.00
saatleri arasinda yaptik. Boylelikle
carsinin normal akisina, dizenine,
sirkiillasyonuna midahale etmemis
olduk. ikincisi; tarihi dokuya uygun co-
hisma yapmak, biyik is makinalariyla
gerceklestirilemez. ince iscilik gerekir.
Bu yizden cephe yenileme calismala-
rinin hepsi de el isciligiyle gercekles-
tirildi. Bu sekilde hem Bedesten’le 6n
cephe arasindaki uyumsuzluk giderildi
hem de Demokrasi Meydani'na yeni
bir cehre kazandirildi. Uciinciisii ise,
ise yararligi, yani fonksiyoner yéniine
dikkat ettik. Hem esnafimiz hem de
hemsehrilerimiz cephe calismasini
nasil yapmaliyiz ki carsidan azami
olciide faydalanabilsin diye disindik
ve o yonde proje olusturduk.

Ulu Camii‘'den baslayip, carsisinin
sonuna kadar devam eden bdlimin
cephe yenileme calismalari tamam-
landi. Bu ne demek? 70 dikkén ve 9
kapinin cephesi restorasyondan geci-

rildi. Sehrimize hayirli olsun. Bundan
sonra, yeni calismalarimizi planlaya-
cak ve hayata gecirecegiz.

Proje asamasinda esnafimizin
goruslerine basvurduk. Bizzat gidip,
tek tek gorismisligim de vardir.
Esnafimiz, calismalarimizda bize
cok destek verdiler. Zaman zaman
yUritilen calismalara dair memnu-
niyetlerini de dile getirdiler. Onlarin
onerileri dogrultusunda projemizi
gelistirdik ve uyguladik. Maras’a

ilk defa gelenlerin dikkatini ¢cekiyor
dikkénlar. Hemsehrilerimizden

de zaman zaman olumlu dénisler
aliyoruz. Bunlar bizi sevindiriyor, yeni
projeler icin azmimizi artiryor.

Tekke'yi sdyledim. Bu baglamda Sa-
caklizade'de insa ettigimiz 100 konutu
tamamliyoruz. TOKI, Kurtlar'da 551
konutun insasina basladi. Calismalar
hizla siiriyor. Manifaturacila-

rin yer aldigi, Kapah Carsi'nin icine
yonelik, Kiltir ve Turizm Bakanhgr-
mizla birlikte yiritecegimiz calismo-
lar olacak. insallah Tekke-Acemli
Camii-Maras Kalesi-Ulu Camii-Kapali
Carsi biitinliguni sagladigimizda
burada trafik sorunu da kalmayacak.
Kapal Carsi'nin Ust kismi, yani Kurtulus
Mahallesi de bizim icin cok 6nem-

li, cnkiy burasi da tarihi eserlerle
doludur. Mesela Maras’in geleneksel
ev mimarisine ornek teskil edecek
Dedeoglu Konagi'ni bir sanat merkezi
olarak yeniden acmaya hazirlaniyoruz.
Milli Micadele kahramanimiz Arslan
Bey’in konagini restore ediyoruz. Yakin
zamanda Ucli Konak diye isimlendiri-
len Hayri Gil ve Kadioglu konaklarinin
restorasyon calismalari baslayacak.
Sarayalti yolunu dizenliyoruz. Kanlide-
re Képrisi'ne yonelik calismalarimiz
da hizla ilerliyor. Bu calismalarin
tamami da, “Eski Maras” diyebilece-
gimiz, Maras'imizin tarihi cok eskilere
dayanan yapl, sokak ve mahallelerini
korumak, atil durumdan kurtarmalk,
kullanima agcmak ve gelecek kusakla-
ra tagimak anlamina geliyor.




the facade renewal works between
23:00 and 06:00 when the bazaar
was calm and quiet. Thus, we did not
intervene with the normal flow, routi-
ne, and circulation of the bazaar. The
second thing is that heavy machinery
is not suitable for working around
historical textures. You need fine work.
This is why we used handicrafts for
all our facade renewal needs. Thus,
we were free from the disharmony
between the Bedesten and the faco-
de. Democracy Square also now had
a new face. The third thing we cared
for was usefulness and functionality.
We pondered upon how our artisans
and city-folk would best benefit from
this facade renewal and we tried to
create the project accordingly.

Could you give us information about
the current situation of the works?
The facade renewal works that began
from the Grand Mosque to the end of
the bazaar is completed. What does
this mean? 70 shops and 9 gates
have been restored. Our city-folk may
enjoy them now. Now we will plan

new projects and realize them.

How did the artisans and
city-folk receive the facade
renewal works?

We had asked for the opinions of our
artisans while we were making the
project. | had also met them one by
one in person for this. Our artisans
supported us throughout this project.
They also told us how pleased they
were with this. We developed and
applied our project according to their
opinions. The shops grab the attention
of newcomers. We also have positi-
ve feedback from the city-folk. This
makes us happy and determined for
new projects.

Are there any new projects

for the area after the facade
renewal works?

| had talked about the Dervish
Lodge. We are also completing 100
houses in Sacaklizade. TOKi began
the building of 551 houses in
Kurtlar. Our projects are continuing
with speed. We have other projects
along with the Culture and Tourism
Ministry regarding the Grand
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Bazaar where the manufacturers
are. Hopefully, once we complete
the Lodge, Acemli Mosque, Maras
Castle, Grand Mosque, and Grand
Bazaar unity, the traffic problem
will be solved as well. The upper
side of the Grand Bazaar, as in

the Kurtulus Neighbourhood, is
very important for us because this
place is also filled with historical
oeuvres. We are preparing to open
the Dedeoglu Mansion, a classical
example of traditional Maras hou-
ses, as an art centre. We are also
restoring the mansion of Aslan Bey,
our hero in the National Struggle.
Soon the restoration of the Hayri
Gil and Kadioglu mansions, which
are also known as the Three Man-
sions, will begin. We are restoring
the Sarayalti path. We also have
projects for the Kanlidere Bridge.
All these projects are developed
to protect and save the historical
structures, roads, and neighbourho-
ods of the "Old Maras" for the next
generation.
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KAHRAMANMARAS'IN
TARIHI CARSILARI

THE HISTORICAL BAZAARS OF MARAS

Maras’'ta, XV. yuzyilin
sonlarindan itibaren

insa edilmeye baslanan
carsilar, genel olarak

son seklini XVI. yuzyil
sonlarinda aldi. Bu tarihten
sonra da cesitli tarihlerde
onarimlar gecirerek
gunumuze kadar ulasti.

In Maras, the bazaars,
which started to be built
from the end of the XVth
century, generally took their
final form at the end of

the XVIth century. After this
period, it has survived to the
present day by undergoing
repairs on various dates.

DR. YASIN KOZAK

Gecmisi Hititlere kadar dayanan Ma-

ras, 637 yilinda Muslimanlarin, 1086
yihnda Tirklerin hakimiyetine girdi.
1337 yilinda ise Elbistan ve Maras
bolgesinde Dulkadirliler hékim oldu.
Bu dénemde sehirde 6nemli imar
faaliyetlerinde bulunuldu. Bu faali-
yetlerden birisi de sehirde Ulu Camii
ve cevresinde ticari hayatin merkezi
olan “Carsilarin” yapilmasiydi. Tirk
islam sehirlerinde carsilar Ulu Camii
cevresinde insa edilirdi. Bu cerceve-
de Maras'ta da carsilar, Ulu Cami-
i'nin gineyinde insa edildi. Maras'ta,
XV. yizyilin sonlarindan itibaren

insa edilmeye baslanan carsilar,
genel olarak son seklini XVI. yizyll
sonlarinda aldi. Bu tarihten sonra da
cesitli tarihlerde onarimlar gecirerek
ginimize kadar ulasti. S6z konusu
dénem araliginda Maras’ta yapilan
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veya daha 6nceki dénemde yapilip
da varligini devam ettiren carsilar

Uc yonde yapilmistir. Birincisi Ulu
Camii'nin dogusundan baslayan ve
giineydogu istikametinde giinimiz-
deki Sarayalti mevkiine kadar devam
eden carsilar. ikincisi, Ulu Camii‘nin
giiney istikametinde insa edilen car-
silardir. Uciincisii ise Kapali Carsi'nin
bitiminde Maras Belediye Carsisi ile
gunimizdeki Kibris Meydani arasin-
da yer alan carsilardir.

Birinci yonde yapilan carsilar sunlardir:
Belediye (Suk-1 Maras) Carsisi, Yuka-
r-Eski Bedesten, Demirciler Carsisi.
ikinci yénde yapilan carsilar: Saraclar,
Asagi-Yeni Bedesten, Mazmanlar-Ka-
zazlar, Kapal, Alacacilar carsilandir.
Uciincii yonde ise; Bakircilar ve Semer-
ciler carsilari yapilmstir.

Kapali Carsi; Cars, iki tarafi dikkén
ve sty ortuli veya acik alis veris mo-
hali, pazar, suk anlamlarina gelmek-
tedir. Maras Kapali Carsisi da tarife uy-
gun olarak Usti 6rtilU iki tarafi dikkén
seklinde, Asagi-Yeni Bedesten’e bitisik
ve bedestenin giney istikametinde
duvar ve orti sistemi kaba yonu,
moloz tas ve kirecli harg kullanilarak
insa edilmistir. Yapim tarihi ile ilgili
herhangi bir kitabesi bulunmayan car-
sinin, Asagi Bedesten'in iki kapisinda
kullanilan malzemelerdeki benzerlikten
hareketle XVI. yizyilin sonlarinda insa
edildigi degerlendirilmektedir. Carsi
egimli bir arazi Uzerine kuzey-giiney
yonli ve tc bolim olarak insa edilmis
olup biyik oranda yapildigi déne-
min ozelliklerini korumaktadir. Kapal
Carsi’'nin her bir sokaginin uzunlugu
90 metre, genisligi ise ortalama 5




Maras, whose history dates back to the
Hittites, came under the rule of the Mus-
lims in 637 and the Turks in 1086. In 1337,
the Dulkadirites dominated the Elbistan
and Maras regions. During this period,
important developmental activities were
carried out in the city. One of these activi-
ties was the construction of "Bazaars", the
centre of commercial life in and around
the Grand Mosque in the city.

In Turkish-Islamic cities, bazaars were
built around the Grand Mosque. In this
context, bazaars were built in Maras to
the south of the Grand Mosque as well.
In Maras, the bazaars, which started to
be built from the end of the XVth century,
generally took their final form at the end
of the XVIth century. After this period, it
has survived to the present day by under-
going repairs on various dates.

The bazaars that were built in Maras
during the mentioned period or that were
built in the previous period and continued
their existence were built towards three
directions. The first are the bazaars which
start from the east of the Grand Mosque
and continue in the southeast directi-

on until today's Sarayalti location. The
second are the bazaars built in the south
of the Grand Mosque. The third are the
bazaars located at the end of the Grand
Bazaar, between the Maras Municipality
Bazaar and today's Cyprus Square. The
bazaars built in the first direction are as
follows: Municipality (Suks Maras) Bazaar,
Upper-Old Bedesten, Blacksmiths' Bazaar.
The bazaars built in the second directi-
on are as follows: Saraclar, Lower-New
Bedesten, Mazmanlar-Kazazlar, Covered
Bazaar, Alacacilar. On the third direction:
Coppersmiths' and Saddlers' Bazaars.

Grand Bazaar; Bazaar means a building
with shops on both sides and a covered
or open shopping areq; also known as
bazaar or suk. Maras Grand Bazaar was
also built in the form of a covered bazaar
on both sides, adjacent to the Lower-New
Bedesten; and in the south direction of
the covered bazaar, in accordance with
the description, are rough cut walls, rubb-
le stone, and lime mortar. The bazaar,
which does not have any inscriptions re-
lated to the construction date, dates back
to the XVIth century, this estimate is ba-
sed on the similarity in the materials used
in the two doors of the Lower Bedesten.

It is considered to have been built at the
end of the said century. The bazaar was
built on a sloped land in a North-South
direction and in three sections, and it
largely preserves the characteristics of
the period it was built.
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metredir. Carsinin Uzeri besik tonozla
ortulidir. Carsinin aydinlatmasi ise
tonozlardan acilmis olan kicik pence-
relerden saglanmaktadir.

Cesitli tarihlerde onarim geciren
yapl, en son onarimini 1968 yilinda
gormistir. Carsinin dogusunda Maz-
manlarKazazlar Carsisi, Alacacilar
Carsisi ve Tashan, kuzeyinde Asa-
gi-Yeni Bedesten, giineyinde Bakircr-
lar Carsisi batisinda ise giinimizde
Atatirk Bulvar ile cevrilidir.

Kapal Carsi, Uc sokak olarak insa
edilmisti. Carsinin dogu sokaginda
manifaturacilar veya bezirgancilar,

orta sokaginda ayakkabicilar diger bir
tabirle kavaflar, bati sokaginda ise kds-
gerler hizmet vermekteydi. XIX. yizyilin
sonlarina dogru ¢ekilmis Maras'a ait
fotografta iic sokak da g&rilmektedir.
Carsinin kdsgerlere ait olan bati sokagi
(Uctinct sokagi), 1948 yilinda yol acmak
amaciyla yiktirildi. Bunun neticesinde
carsi ginimizde iki sokak olarak hizmet
vermeye devam etmektedir. S6z konusu
sokaklardan dogu sokaginda gecmiste
oldugu gibi giinimizde de manifatura-
cilar, orta sokaginda ise ayakkabicilar
hizmet vermeye devam etmektedir.
Halen carsida toplam 98 diikkan bulun-
maktadir. Yiktirlan bati sokaginda ise
yaklasik 44 dikkan bulunmaktaydi. Bu
bilgiden hareketle bati sokag yiktiriima-
dan dnce carsi toplam 142

dikkéndan meydana
gelmekteydi.

Bakircilar Carsisi’'ndan girisinde bulu-
nan ve Kapali Carsi'ya bitisik olarak
insa edilen “Dua Kubbesi “nin, hangi
tarihte yapildigi tespit edilememistir.
Dua Kubbesi'nin de son seklini XVI.
yuzyil sonlarinda aldigi degerlendi-
rilmektedir. XIX. yizyilin sonlarinda
cekildigi degerlendirilen ve Maras’in
carsilarini da gosteren fotografta “Dua
Kubbesi“nin yiikseltisi cok az bicimde
fark edilmektedir. Carsinin giinimijz-
de 8 girisi bulunmaktadir. Biri Kapal
Carsi’'nin kuzeyinde yer alan Asagi Be-
destenden, Uci carsinin dogusundan
(Kuyumcular Carsisi, Mazman Carsisi
ve Tashan'dan) olmak izere toplam
dordi carsinin kuzey ve dogusunda
yer alir. Geri kalan dort girisin ikisi,
carsinin batisindan ikisi de giineyin-
dendir. Kapali Carsi'nin dogusunda,
sehir disindan gelen insanlarin konak-
ladig giinimiizde hizmet sektdriinde
faaliyette bulunan oteller vazifesini
g6ren Tashan bulunmaktaydi. Han ile
carsi birbirini bitisik ve handan Kapali
Carsi'ya gecis bulunmaktadir.

Sonuc olarak, sehrin ticaret kalbinin
attigr carsilarin, cevrelerine diger
carsilari ve hanlari topladigi, hanlar
ile carsilarin da birbirine gecis im-
kanlar olacak sekilde insa edildigi,
bdylece ibate hizmeti sunun yapilar
ile ticaret hizmeti sunan yapilarin bi-
tincil olarak degerlendirildigi
gorilmektedir.

Kapah Carst;
iki tarafi
dikkan ve
ustu ortulu
veya acik alis
veris mahali,
pazar, suk
anlamlarina
gelmektedir.

e
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The length of each street of the Grand
Bazaar is 90 meters and its width is
approximately 5 meters. The bazaar is
covered with a barrel vault. The illumina-
tion of the bazaar is provided by small
windows opened from the vaults. The
building, which was repaired on various
dates, was last repaired in 1968. It is sur-
rounded by Mazmanlar-Kazazlar Bazaar,
Alacacilar Bazaar, and Tashan in the
East, Lower-New Bedesten in the North,
Bakircilar Bazaar in the South and Atatirk
Boulevard in the West.

Grand Bazaar
means a
building with
shops on both
sides and a
covered or
open shopping
areq; also
known as
bazaar or suk.

The Grand Bazaar was built as three
streets. In the eastern street of the bazaar
there were drapers or merchants, in the
middle street there were shoemakers, in
other words kavaflar, and on the western
street there were kdsgers (also a type of
shoemaker). In the photograph of Maras
taken towards the end of the XIXth
century, the three streets can be seen
clearly. The western street (third street)

of the bazaar, which belongs to kdsgers,
was demolished in 1948 to make a road.
As a result, the bazaar continues to serve
as only two streets today. As in the past,
drapers continue to serve on the eastern
street, and shoe shops on the middle
street. Currently, there are 98 shops in
the bazaar. There were about 44 shops
in the demolished west street. Based

on this information, before the western
street was demolished, the bazaar con-
sisted of a total of
142 shops.
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The date of the "Prayer Dome", which is
located at the entrance of the Coppers-
miths' Bazaar and was built adjacent to
the Grand Bazaar, could not be exactly
determined. The Prayer Dome is conside-
red to have taken its final form at the end
of the XVlth century. The elevation of the
"Prayer Dome" is barely noticeable in the
photograph, which is considered to have
been taken at the end of the 19th century
and also shows the bazaars of Maras.
Today, the bazaar has 8 entrances. Four
of them are located in the North and East
of the bazaar, one from the Lower Be-
desten located to the North of the Grand
Bazaar, and three from the East of the
bazaar (Jewellers' Bazaar, Mazman Bo-
zaar and Tashan). Two of the remaining
four entrances are from the west and

two from the south of the bazaar. To the
east of the Grand Bazaar was Tashan, a
place where people from outside of the
city were accommodated. It today serves
as a hotel as a part of the service sector.
The inn and the bazaar are adjacent to
each other and there is a transition from
the inn to the Grand Bazaar.

As a result, it is seen that the bazaars,
where the commercial heart of the city
beats, gathers other bazaars and inns
around them, and the inns and bazaars
are built in such a way that they have the
opportunity to transition to each other, so
that the buildings that provide accommo-
dation service and the structures
that provide commer-
cial services are
evaluated
holistically.
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SEHRIN ATAN NABZI

THE PULSE OF THE CITY

Cumbhuriyet Maras'inin

nabzi da Kapali

Carsi'da atmis; yakin
tarihimizden orada
nefesler var. Disaridan,
ithal edilmemistir Kapali
Carsi. O bizim tarihimiz,
sehrimizin atip duran nabzi,
yalnizhigimizin siginagu,
bayramlarimizin nesesidir.

OMER YALCINOVA

ilk ne zaman Maras Kapali
Carsisi’'nin biyusine kapilmistim
hatirlamiyorum. istanbul’da defa-
larca Kapali Carsi'nin icinden veya
yanindan gec¢mis olmama ragmen,
bdylesine bir kendini kaptirmayi
orada yasamamistim. Bursa’da

da bir ara yolumu kaybettigimde,
kendimi Kapali Carsi‘da bulmama
ragmen, ayni biyilenmislik duygu-
sunu orada da duymamistim. Oysa
o zamanlar da Orhan Veli, Behcet
Necatigil, Sezai Karakog ve Ece
Ayhan’in “Kapali Carsi” siirlerini bi-
lirdim, severdim, onlardan etkilenir-
dim. Antep’in, Hatay’in, izmir'in bir
nevi kapali carsi diyebilecegimiz
uzun carsilarinda da adimlamishi-
gim, sikilmishigim hatta sinir olmus-
lugum vardir. Ama ille de Maras
Kapali Carsi! Tarihi Maras Carsisi!
Beni icine ceken, sikmadan geri
birakan, o anki halimi anlayan ve
mutlaka bana bir merhem sunan,
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Maras of the Republic era had

its pulse at the Grand Bazaar

as well. There are breaths

of air there from our recent

tek yer, tek Kapal Carsi. Acik-
casi Sezai Karakoc'un “Acik ve
keskin yumusak ve gizel Kur'‘an
sesleri/ Kapali carsi icinde kapalh
riya carsilan” diye tasvir ettigi
duyguyu, ben yalnizca Maras
Kapali Carsi'da hissettim. Kendi
kendime, Sezai Karakoc¢’'un bu siiri
yazarken, Maras’i esas aldigini
disinmeden de edemedim.

Kapal Carsi'ya is Bankasi’'na yakin,
giney bati kapisindan girdigimde,
bambaska bir dinyaya adim attigi-
mi hissederim. Diger kapilarindan
girdigimde, ayni duyguyu hissetmi-
yorum. Ulu Camii'n Ustinden giris
yapmissam Kapali Carsi'ya, bir an
once yapilmasi gereken islerimi
bitirip, donmeyi disiniyorum-

dur. Carsibasi tarafindan Kapali
Carsi'ya girmissem, aslinda kafam
baska bir yerdedir, biyik ihtimal-
le de birilerini gezdiriyorumdur.
Kasaplar Carsisi tarafindan Kapal

history. The Grand Bazaar

is not from outside, it is not
imported. It is our history, the
living pulse of our city, the
asylum of our solitude, and the
cheerfullness of our holidays.

Carsi'ya giriyorsam, sikinti ve dert
diz boyudur, yolumu kaybetmisim-
dir; Kapah Carsi'ya siginma ihtiyaci
duyuyorumdur. Ama gineybati girisi
dedigim mevkiden, tam da bakir ve
yemeni dikkénlarinin yogunlastigi
bolgeden yani, Kapali Carsi'ya giri-
yorsam, carslyl yasamak; o kalabao-
ligin, telasin, yogunlasmanin icinde
kaybolmak istiyorum demektir.

O an hicbir sey umurumda degildir.
Hayata kendimi birakmisimdir. Bir
dikkanin éninde saatlerce oyalo-
nabilirim mesela. Satin almayacak
olsam da, bir bicagi uzun uzun
inceleyebilirim. Karnim a¢ degilse
de bir Maras Coregi alip, Tashan’a
dogru yonelebilirim. Durduk yere
bir manifaturaciya onlarca soru
sorabilir, onunla gilise oynasa
sohbet edebilirim. O an Kapali Car-
si'nin bir kosesine comelip, elimde-
ki cay bardagiyla saatlerce cevreyi
izleyebilir, gelen gecen suretlerden,




| do not remember the first time

| was enchanted by the magic of
Maras's Grand Bazaar. Even though
| had entered and passed by the
Grand Bazaar in Istanbul, | do not
remember a spell as strong as this.
When | was lost in Bursa one time, |
had wandered to the Grand Bazaar
there, but | was not able to feel the
same enchantment. This is all des-
pite the fact that | knew, loved, and
was influenced by the "Grand Ba-
zaar" poems of Orhan Veli, Behcet
Necatigil, Sezai Karakoc, and Ece
Ayhan. | had traversed, got bored,
and even became angry at the long
covered bazaars of Antep, Hatay,
and Izmir. Only Maras's Grand Baza-
ar! The Historical Maras Bazaar! The
only place, the single Grand Bazaar
that pulls me in, that leaves me
without hurting me, that understands
my mood, and that presents me with
a remedy is this place. | only felt

Sezai Karakocg's "Open and sharp
soft and beautiful Qur'an sounds /
Grand dream bazaars in the Grand
Bazaar" description only in Maras's
Grand Bazaar. When | remember
this poem, | cannot help myself not
to believe that Sezai Karakoc was
mentioning Maras in this poem.

When | enter the Grand Bazaar
from its Southwestern gate close to
is Bankasi, | feel as if | have entered
into another realm altogether. | can-
not feel the same thing when | enter
from other gates. When | enter the
Grand Bazaar from the gate near
the Grand Mosque, | try to finish my
errands quickly and return home.

If I enter the Grand Bazaar from
Carsibasi, the chances are that | am
deep in thought or | am showing
round the city to somebody. If |
enter the Grand Bazaar from the
Butchers’ Bazaar, then | am probab-
ly deep in trouble and lost my way.

At this point | seek asylum at the
Grand Bazaar. But as | have said
before, if | enter the Grand Bazaar
from the southwest, especially whe-
re the copper and kerchief shops
become more intense, it means that
| want to live the bazaar and to get
lost in the crowd and the rush.

At that moment | do not have a
care for the world. | leave myself

in the arms of life. | could stand on
front of a shop for hours. | could
examine a knife as long as | want
without the intention of purchao-
sing it. | could buy a Maras Pastry
even if | am not hungry and lean
towards Tashan. | could ask a
manufacturer multiple questions for
no reason and have a fun chat with
him. At that moment | could sit at a
corner of the Grand Bazaar while
drinking tea, watch the incoming
faces and extrapolate meanings
from every step and move. At that
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ille de Maras

Kapah Carsi!

Tarihi Maras
Carsisi! Beni icine
ceken, sikmadan

geri birakan,

o anki halimi

anlayan ve

mutlaka bana bir
merhem sunan,
tek yer, tek
kapah carsi.

her adimdan, her bikilisten bir an-
lam cikarabilirim. O an Kapali Car-
si'y1 disindyorumdur sadece. Kapal
Carsi’yil yani kendimi ve sehrimi...
Baska bir ifadeyle diny, bugini ve
gelecegqi... Tabii en cok da bugini...
Sesleri dinlemeye calisinm orada;
ne sesler, ne gilusler, ne kifirler
duyarim. Hepsi biyik ve kolay
kolay degismez ama sanki her dem
yeniden olusur bir dizenin parcalari
gibidirler. Elindeki tepsiyi sallaya
sallaya vzaklasan cocuk, gézimde
ayri sevimlidir o an. Yaktigi sigarayi,
gizleye gizleye icmeye calisan genc,
baska bir tatlilik kazanir. Belki de

kicik oglunun yirtilan ayakkabisi-
na ne kadar kizmissa, o kizginlkla
ayakkabiciyla pazarlik yapan, hatta
kavga eden teyzeye de sempatiyle
bakmaktan kendimi alamam.

Bu ben degilimdir aslinda. Bu ben
olamam. Benim gibi buluttan nem
kapan, her an kinlmaya hazir yasa-
yan, bunun sonucunda her gin bin-
lerce yara alarak evine déndigini
bilen biri icin, bu hayata bakis, bu
insanlari algilayis normal degildir.
Bu, bitiniyle Kapali Carsi’'nin biyu-
sU, uyandirdigi duygularla ilgilidir.
Oyle ya, “Benden cok derdi var,
yuzi gilenin” soziyle baska nerede
karsilasir ki insan? Bu so6zi duy-
dugunda, sirtinda tasidigin onca
sikintlyl, baska nerede oldugun
yere birakip, yirimeye devam ede-
bilirsin? Hic tanimadigin biriyle, kirk
yilhk ahbapmissiniz gibi konusmayi,
samimiyet kurmayi baska nerede
nasil yapabilir? Tabii ki Kapali Car-
si'da... Bir AVM’de bunun olabile-
cegini disinemiyorum. Belki Kapall
Carsi'dan cok AVM’lerden alisveris
yaptigim hélde, bu samimiyet,
given, birliktelik, hayat dolulugu ve
bilgelikle oralarda karsilasmadim.
Kapali Carsi, tarihiyle birlikte bi-
ylyen degil olgunlasan bir yapiya
sahiptir. Bu olgunluga sanirim hicbir
AVM bu topraklarda sahip olama-
yacak. Kapal Carsi bu topraklarin
Urind ¢cinky... Onda Dulkadiroglu
Beyligi'nden, Osmanli‘dan izler var.
Cumhuriyet Maras’inin nabzi da
burada atmis; yakin tarihimizden
orada nefesler var. Disaridan,
ithal edilmemistir Kapah Carsi. O
bizim tarihimiz, sehrimizin atip du-
ran nabzi, yalnizigimizin siginag,
bayramlarimizin nesesidir. Dogru
ya, bir de arefe ginleri vardir Ka-
pali Carsi’'nin. Adim atacak yerin
kalmadigi, herkesin yaris icinde
ama biyik bir neseyle alis veris
yaptigl, belki de bayramdan
once bayramin yasandigi gin...
Onu da bir sonraki Kapali Carsi
yazisinda anlatalim.



moment | am only thinking about
the Grand Bazaar. The Grand Bo-
zaar as in myself and my city... To
put it in other words, the past, the
present, and the future... Especially
the present... | try to listen to the
sounds there. | hear many voices,
laughter, and curses. Most of them
are grand and hard to change, but
they reincarnate and immediately
become a part of the order. The
kid who is walking by swinging his
tray becomes sympathetic in my
eye. The young person who tries
to secretly smoke his cigarette
becomes a sweet vision. | cannot
even help but sympathize with the
elderly lady who bargains with

the shoe seller as heatedly as she
was when she got angry at her son
when he ripped his shoes.

This is not the real me. | cannot
be this. As someone who is very
skittish and brittle, who returns
home with many wounds due to
this nature, this perspective upon
life, this vision is not normal for
me. This is completely the magic
of the Grand Bazaar, the emoti-
ons it evokes. Where else can we
stumble upon the line "The laugher
is more troubled than me"? Where
else can you dismantle your weigh-
ts once you hear this word and go
your merry way? Where else could
you begin a conversation with a
complete stranger as if you were
friends for many decades? Of cour-
se, in the Grand Bazaar... | also
think that this cannot be possible
in a shopping centre. Even though
| shop at shopping centres more
than the Grand Bazaar, | cannot
see the intimacy, trust, compani-
onship, livelihood, and wisdom
there. The Grand Bazaar, along
with its history, is not a growing,
but a maturing structure. My guess
is that not a single shopping
centre will ever reach this maturity
in these lands. Because the Grand
Bazaar is a product of here...

There are traces there from the Dul-
kadirites and the Ottomans. Maras
of the Republic era had its pulse
beating there; there are breaths of
air from our recent history there. The
Grand Bazaar was not imported. It
is our history, the beating pulse of
our city, the asylum of our solitude,
and the cheerfulness of our holi-
days. There are also eid eve days in
the Grand Bazaar. You cannot find
a place to take a step, everyone is
in a rush, but they shop happily. This
is the day the eid is lived before

the eid... Let us talk about this in
another Grand Bazaar essay.

Only Maras's Grand
Bazaar! The Historical
Maras Bazaar!
The only place,
the single Grand
Bazaar that pulls me
in, that leaves me
without hurting me,

that understands
my mood, and that
presents me with a
remedy is this place.
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PULSUZ MEKTUPLAR (8)
STAMPLESS LETTERS (8}

2021 Necip Fazil Siir

Odiili’'nii Mustafa Aydogan
aldi. Hiseyin Yorulmaz

odil toreni esnasinda
Mustafa Aydogan’in yaptigi
konusmaya dikkat cekiyor
ve kadim bir dost olarak
soruyor: “Bu odil sana nasil
bir sorumluluk yikledi?"”

Mustafa Aydogan received

HUSEYIN YORULMAZ / MUSTAFA AYDOGAN

Sevgili Mustafa Aydogan,

Oncelikle Necip Fazil Siir Odilu’nin
bu yil sana verilmesi dolayisiyla teb-
rikatimi sunuyorum. Odiil esnasin-
daki konusmayi da bu konu Uzerine
bina etmen iyi oldu. Odil vermenin
teklif etmek oldugunu vurgulaman
da 6nemliydi. Yalniz bu cimlenin ici
doldurulsaydi daha iyi olurdu.

Dogdugun topraklarin bereketini
anlatirken Necip Fazil’dan Cahit
Zarifoglu'na, Nuri Pakdil’den Ra-
sim Ozdendéren’e kadar ilkemizin
biyik sair ve yazarlarini selamla-
man ve onlara géndermede bu-
lunman ilgi cekiciydi. Bu isimlerin
hepsi Marash ve Tirkiye'ye mal
olmus sair ve yazarlar. Ben de bu
zincirin halkalarindan biriyim, an-
lamina geliyordu bu. Verilen me-
saj yerini buldu. Bunlardan Necip
Fazil hari¢ digerleriyle gorismus-
[ugin ve haklarinda kalem oynat-
misligin vardir, biliyorum. Cahit
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Zarifoglu ile mektuplastigini, ilk
siirlerinin onun tezg&hindan gecti-
gini sdylemistin bir yerlerde. Nuri
Pakdil’le ilgili mustakil bir kitap
calisman var ve “inancin Pariltist”
olarak adlandiriyorsun. Pakdil’le
ilgili saghginda yazilmis en 6zgin
bir calisma. Rasim Ozdensren’le
digerlerinden daha cok goris-

muisligin ve sohbet etmisligin var.

Ayrica hakkinda yazi yazmishgin
var mi, bilmiyorum.

Maras’in kaderi ile Tirkiye'nin ka-
deri sanki 6zdesmis gibi bu zincirin
ilk halkasinda Necip Fazil Kisakirek
var. Yapip ettikleriyle, cikardigi
dergi ve kitaplarla, konusmalariy-
la kitleleri costuran bir Ustaddan
bahsediyouz. Digerleri de bu yolun
takipcileri. Edebiyat ve Mavera
dergilerinin, Dirilis dergisinin siir ve
edebiyat sahnesinde yerine getirdi-
gi fonksiyonu g6z éniinde bulundu-
rursak bunu rahatlikla séyleyebiliriz.

the 2021 Necip Fazil Poetry
Award. Huseyin Yorulmaz
gives attention to the speech
Mustafa Aydogan gave at
the award ceremony and
asked as an old friend:
"What kind of a responsibility
did this award give you?"

Sonrakiler onun actigi cigirdan iler-
liyor. Yol acmak, bir cigir belirlemek
Usta'da nasip oluyor.

* * *

Odil Jurisinin siir 6diline iliskin
gerekceyi okurken séyle deniliyor:
“Siir yazmanin yani sira siir Uzerinde
disinen ve disincelerini akici de-
nemeler halinde okuyucuya sunan
sair Mustafa Aydogan, imgeyi siirde
onemseyip basariyla kullanan, ge-
lenekten beslenerek yeniligi arayan,
lirizme meyyal, yalin ama bir o ka-
dar da derinlikli siiriyle Necip Fazil
Siir Oduli’'ne layik gorilmistir”
deniliyor.

Serde gazetecilik var biliyorsun. Bu
refleksle soruyorum: Bu 6dil sana

nasil bir sorumluluk yikledi? Bunun
dayanilmaz bir hafifligi vardir, tah-
min edilecegi Uzere. Agirhgi nedir?

Hiseyin Yorulmaz
Uskiidar, 03 Ocak 2022, Pazartesi



Dear Mustafa Akdogan,

First of all, | congratulate you for re-
ceiving the Necip Fazil Poetry Award
this year. It was nice that you based
your speech at the ceremony on

this event. It was important that you
stressed that giving an award means
making a proposition. It would have
been better if this sentence was bac-
ked up a little bit more.

It was interesting that you saluted
and alluded to the great poets and
authors of our country from Necip
Fazil to Cahit Zarifoglu, from Nuri
Pakdil to Rasim Ozdenéren during
the part where you talked about the
abundance of where you were born.
All the poets and authors are from
Maras-and known by the whole of
Turkey. This meant that you positioned
yourself within this chain as well. The
message went to the right place. |
know that you met with all these wri-
ters aside from Necip Fazil and that

you wrote about them too. You had
once said that you corresponded with
Cahit Zarifoglu by letters and that
your first poems were revised by him.
You have a book about Nuri Pakdil
which you have called "The Gleam of
Belief". This is the most unique book
written for Pakdil during his health.
You have met and talked with Rasim
Ozdensren more than the others. |
do not know if you have also written
something about him as well.

The first ring of this chain is Necip
Fazil Kisakirek as if the fate of Maras
is the same with the fate of Turkey.
We are talking about a master who
excited crowds with his activities,
magazines, books, and addresses.
Others are the keepers of this path.
We could easily say this when we
remember the function of magazines
such as Edebiyat, Mavera, and Dirilis
in the name of poetry and literature.
The newcomers walked in the epoch

he created. It was up to the Master to
open the path, to create an epoch.

ek

The text about the justification of the
Award Jury reads as such: "Aside
from writing poetry, Mustafa Aydogan
thinks about poetry and presents his
thoughts in the form of fluent essays
to the readers. He gives importance
to images in poetry and uses them
masterfully. He benefits from traditi-
on and seeks novelty, he inclines to
lyricism. He has been seen worthy of
the Necip Fazil Poetry Award with his
plain and deep poetry."

You know, | am a kind of a journa-
list. | ask reflexively: What kind of a
responsibility do you feel with this
award? One could guess that this has
an unbearable lightness. So, what is
the heaviness?

Hiseyin Yorulmaz
Uskiidar, 3rd of January 2022, Monday
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Mustafa Aydogan, Nuri Pakdil
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Maras'in kaderi
ile Turkiye'nin
kaderi sanki
ozdesmis gibi...
Necip Fazil
Kisakirek yapip
ettikleriyle,

cikardig! dergi
ve kitaplarla,
konusmalanyla
kitleleri costuran
bir ustatt.

Aziz Dostum,

Nazik ve degerbilir tebriklerin icin
tesekkir ederim.

Necip Fazil bu topraklara mimin bir

iklimin mujdecisi olarak geldi ve gitti.

Ayni sehrin cocuguyuz. Benim hayat
dizenimin gizli nizam vericisi odur.
Cocuklugumun kulaklari onun adiyla
doluydu. Siir ve fikir bende Necip
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Fazil'dan mirastir. Hepimizde dyle.
Bizim kusak ilhamini ondan ve onun
yankisini tastyan sonraki kusaktan
ald.. Birike birike bir nehre dénisme-
nin disini kurduk hep.

Maras’in edebiyatimiza, ézellikle de
siirimize katkisinin biyik oldugunu sao-
ninm hicbir insaf sahibi inkar etmez.
Benim 6dil konusmam biraz da bu
gercegi hatirlatmaya matuftu.

Necip Fazil Odilinin 2021 yili secimin-
de siir 6dili bana verildi. Elbette ki
sevindim, mutlu oldum, onur duydum.

Ben sahsen 6diil sistemine biyik
6nem atfediyorum. Oteden beri. Elim-
de olsa giiclu ve etkili 6diller tesis
ederim. Odil moraldir. Hem moraldir
hem de ruhen edebiyata yatkin genc
insanlara hayal, giiven ve umut verir.
Yetenek sahibi olanlari cesaretlendirir.

*

Odiilin bana nasil bir sorumluluk yik-
ledigini sormussun mektubunun son

paragrafinda. Bilmiyorum. Odiilin bir
sorumluluk yikledigini disinmiyorum

galiba. Odiil alan, sorumluluklarini
yerine getirmis olmanin mik&fatini
aliyordur kanaatimce. Tabii bu mijké-
fatin icinde ayrica sorumluluklarini
yerine getirmeye devam edecegi yo-
ninde verdigi glivenin de payi vardir.
Bize verilen 6dilin de bu mahiyette
oldugunu disiiniyorum.

*

Téren Istanbul’da olunca iki 6dl
birden almis gibi oldum. Bir hafta
istanbul'da kaldim. Taksim’de bir ote-
le yerlestim. Hic yapmadigim kadar
yUridim, yuridim, yiridim. Pera‘yi
sokak sokak gezdim. istiklal Caddesi-
ni 6zlemisim. Defalarca gittim geldim.
Boydan boya. Galata Mevlevihanesi
bir surpriz gibi cikti karsima. Seyh
Galib’in mezarini ve hamusani ziyaret
ettik. Dualarimizi okuduk ve Mevlevi-
haneyi gezdik. O muhtesem ibadet
ve muhabbet mekdni simdi mize. Bir
turist gibi gezdik. Mizeyi baska nasil
gezebilir ki insan! Acikli elbette. Seyh
Galib'i mezarda disinmemistim hic.

Sonra baska giin Sezai Karakoc'u
ziyarete gittim. Mezarini zor bulduk.
Ankara’dan gelince bdyle oluyor
demek ki. Sehzade Camiinin avlu-
sunda bir middet dénip durdum.

ilk giriste gérdigimiiz hazirenin bir
bolimiymis megerse. Sonra yaslica
bir adama Sezai Karakoc'un mezari
nerede, diye sordum. Karakoc'u
tanimayacagina, duymamis olabi-
lecegine zerre ihtimal vermeyen bir
giivenle sormustum soruyu. Verdigi
cevaptan hic duymamis oldugu belli
oldu. icime garip bir hiiziin ve &fke
corekleniverdi. Sonunda buldum.
Mezarin Ustindeki beyaz taslarin ber-
raklastirdigi bir aydinlik karsilayiverdi
beni. Selam verdim.

Biri cagdasim iki bilge sairi mezarda
bulmak, topragin altinda dijsinmek

zihnimdeki her seyi daha da fanilesti-
riverdi. Rahmet olsun.

Muhabbetle kal.

Mustafa Aydogan
Ankara, 10 Ocak 2022, Pazartesi.



Necip Fazil came
to this land as
the harbinger

of a faithful
climate and left
as such. We are

the children of

the same city.
He is the secret
organizer
of my life.

My Dear Friend,

| thank you for your polite and appreci-
ative gratulation.

Necip Fazil-came to this'land.as the har-
binger of a faithful climate and left as
such. We are the children of the same
city. He is the secret organizer of my.life.
My ears from childhood were filled with
his name. Poetry and ideas were han-

ded down to me from Necip Fazil. The
same goes for all of us. Our generation
took inspiration from him and the gene-
ration after him which carried his echo.
We dreamt of transforming to a river as
we gathered drop by drop.

No fair person would deny the contribu-
tion Maras made to our literature, and
especially our poetry. My acceptance
speech was referencing this truth.

The poetry award for 2021 in regards to
the Necip Fazil-Awards was given to me.
| was happy, cheerful, and honoured.

| give great importance to the award
system. This is true for me since the be-
ginning. If it were in my hands, | would
have established powerful and impactful
awards. Awards boosts morale. It is mo-
rale and allows young people inclining
towards literature to dream, feel safety
and hope. It encourages the gifted.

*

In the last paragraph of your letter, you
asked about the responsibility of the
award. | do not know. | guess that | do

eveldhir s

not think an award gives you respon-
sibility. The receiver is only awarded
because they had discharged their
responsibility. Of course, there is also
a trust that the receiver will continue

to discharge his or her responsibilities
with this award. | believe that the natu-
re of the award given to us is-as such.

*

Since the ceremony wads in Istanbul, it
was like having two awards at once. |
stayed in Istanbul for a week. | stayed
in an hotel in Taksim. | walked, walked,
and walked as never before. | travelled
Pera street by street. | had missed Is-
tiklal Road. | went to and fro there mul-
tiple times. | stumbled upon the Galata
Mevlevihanesi like a surprize. | visited
Seyh Galib's tomb and the graveyard.
We prayed and wandered around the
Mevlevihane. That great place of wor-
ship and love is now a museum. We
travelled there like a tourist. How could
one go about a museum in a different
way! It is truly sad. | had never thought
of Seyh Galib within the grave.

Then | went to Sezai Karakoc on anot-
her day. It was difficult finding his gro-
ve. This is a part of coming from Ankara
| guess. | walked around the patio of
Sehzade Mosque for quite some time.
Apparently it was in the graveyard seen
once you enter the garden. Then | as-
ked an elderly person the whereabouts
of Sezai Karakoc's grave. | was pretty
sure that the man knew him, that there
was no chance he did not know him. |
understood from his answer that he did
not know. | welled up with a feeling of
sorrow and ‘anger. At last, | found the
grave. An illumination that grew with
the clarity of the white stones on the
grave welcomed me. | gave my saluta-
tions. To find two poets in graveyards,
one of which was my contemporary,
made everything in my mind more
mortal. May he rest in peace.

Keep with love.

Mustafa Aydogan
Ankara, 10th of January 2022, Monday.
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MARAS;GUNCESI

MARAS DIARY

LEYLEK GOCU

STORK MIGRATION

Kadirli'yi gecince, toprak
yollardan Besbucak Koyu
sapagina dondiginuzde
Yusuf Efil'in bahcesine gelene
kadar renk renk borazan

cicekleri, mandalina,

portakal agaclan karsilar
sizi. Buram buram turuncgil
kokusu sarar her yanu.

AYSE HiCRET AYDOGAN

iki bin yirmi yilinin mart ayinda
annem Semiray Hanim, kardesim
Mustafa, oglum Eren ve yakin
dostum Salime’yle Maras’a dogru
yola ciktik. Biyikbabam Yusuf

Efil ve anneannem Ayse Hanim,
Maras’in Andirin ilcesine bagh
Besbucak kdyinde yasiyor.

Ankara’dan iyice uzaklasip Cu-
kurova’ya yaklastiginizda baha-
rin gelisini mijdeliyor sicakligin
degisimi, bitki ortisinin yesile
donisi... Sekerpinari’'nda mola
veriyoruz yillardir. Babam cok
severdi burayi. Buz gibi dogal
kaynak suyu dillere destandir.

Ne zaman Andirin‘a dogru yola
citksam kanatlaniyorum adeta.
Dogdugum ev orada. Hatirlamao-
sam da orada gecirdigim dort
yili, Andirin babam demek; ailem,
cocuklugum, evim demek. Biz
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When you turn to the
Besbucak Village exit after
passing Kadirli, you will
be welcomed by colourful
jimpsons, tangerines,

and orange trees until

you arrive at Yusuf Efil's
garden. The intense citrus

odour diffuses everywhere.

cocukken biyikbabam Andirin‘da
yasiyordu. Kicik bahcelerinde-

ki aksamsefalarini hatirliyorum
yalnizca. Minik ellerimden tutup
“Aksamsefalari gece acar.” deyisi-
ni din gibi hatirlyorum. Hava ka-
rardiginda ilke’yle bahceye kosup
ciceklerinin acihsini izlerdik.

Kadirli'yi gecince, toprak yollardan
Besbucak Koyl sapagina déndui-
ginizde Yusuf Efil'in bahcesine
gelene kadar renk renk borazan
cicekleri, mandalina, portakal
agaclari karsilar sizi. Buram buram
turuncgil kokusu sarar her yani.

Biyikbabam kapida bekliyor,
seksen yedi yasi omuzlarini ¢o6-
kertmis. Zayiflamis. GUlimsuyor.
Nar agaclarinin altinda duru-
yor. Mandalinalar sarkmis. Her
zamanki gizel Turkcesiyle “Onlari
siz toplayacaksiniz.” diyor.

Her mevsim ayri bir gizellikle
selamliyor bahce bizi. insan en
cok evini ariyor. “Evim neresi?”
sorusu geciyor zihnimden, buraya
her gelisimde. Cocuklugum, ek-
silen yanlarim, ugurladiklarim ve
gonlimde yer actiklarim... Bahce
sulama kanalina bakiyorum, upu-
zun bir yol edinmis kendine. Onun
evi burasi; Kohramanmaras’in bir
koyinde, her seyden habersiz
dinyanin en ulvi isini yapiyor.
Bunun farkinda mi? Evini sulayip,
her mevsim yesertip, meyveleriyle
cocuklarini beslediginin...

Kisin kol kanat geren yalnizca bu
ev degildi bize. Soba catirdar,
mandalina kabuklarinin yaydigi
kokuyu cekerdik icimize. O ginler-
den sonra bir daha huzuru bulduk
mu, donin icinize, cocuklugunuzun
kokusu gidiyor mu burnunuzdan?




During the March of two-thousand and
twenty we set path to Maras along
with my mother Semiray Hanim, my
brother Mustafa, my son Eren, and my
close friend Salime. My grandfather
Yusuf Efil and my grandmother Ayse
Hanim live in the Besbucak Village of
Andirin District in Maras.

The change of the temperature and
the transformation of the vegetati-
on to green was the harbinger of
spring as we came close to Cukuro-
va after leaving Ankara... We had
been making pit-stops at Sekerpina-
r for years. My father used to like
this place a lot. lts ice-cold natural
spring water is known by many.

It's as if | take wings whenever |
set path to Andirin. The house |
was born in is there. Even though
| cannot really remember my four
years spent there, Andirin means
my father as well as my family, my

-
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childhood, and my home to me. My
grandfather used to live in Andirin
when we were little. | only remem-
ber the four-o'clocks in the garden
there. | remember him saying
"Four-o'clocks bloom at night," as
he held my little hands. We used to
watch the flowers bloom with ilke
after running to the garden at dusk.

When you turn to the Besbucak Village
exit after passing Kadirli, you will

be welcomed by colourful jimpsons,
tangerines, and orange trees until you
arrive at Yusuf Efil's garden. The inten-
se citrus odour diffuses everywhere.

My grandfather, whose shoulders
have slumped after eighty-seven ye-
ars, was waiting for us at the door.
He had lost weight. He was smiling.
He was waiting under the pomeg-
ranate trees. The tangerine boughs
had drooped. He said, "You'll pick
them," with his beautiful Turkish.

The garden welcomes us with a diffe-
rent beauty each season. One seeks
their home the most. The question
"Where is my home?" appears in my
brain every time | come here. My
childhood, my lost aspects, people
whom | bid farewell to, and the peop-
le who | opened a place in my heart
to... | look at the watering canal of
the garden, it has a very long route.
That's its home. It is doing the highest
of things without any knowledge of it
in a village of Kahramanmaras. Does
it realise this? That it waters the hou-
se, turns it green every season, and
that it feeds the children with fruits...

The house was not the only thing that
protected us in winter. As the stove cra-
ckled, we used to inhale the fragrance
emanating from the tangerine peels.
Did we ever find peace after those
days? Look within yourselves, can you
ever forget the smell of your childhood?
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Biyiukbabamin sag dizi ilke’nin,
sol dizi benimdi. Aidiyet duygu-
sunun verdigi neseyle kisiliyordu
gozlerimiz; daima kit kesilen
saclarimizi oksuyor, bitmek bilme-
yen sorularimiza cevap veriyordu.
“BuyUkbaba, gulyabani diye

bir sey var mi?”, “Biyikbaba,
keklikler ne yer?”, “ BiyUkbaba,
bahcedeki kedi yavruladi ya,
onun biuyikbabasi var mi?”...

Biyikbabam sik sik o ginleri an-
latiyor. “Ayse’'m,” diyor, “yaramaz
degildi ama cok hareketliydi.”
Simdi delikanli olan ogluma goz-
leri dolarak bakiyor. Ne hissettigi
yaziya dokilebilir mi, gulyabani-
den korkan torunu artik bir anne.
Bahcede besledikleri kedilere
bakiyor, “Yavrusu kendisinden
buyik,” diyor gilerek. “Bir bucuk
yasinda, hald emiyor.”

Bitkilerin ismini tek tek sayiyor,
hangi ayda hangi meyvenin
yetistigini, ne kadar sulandi-
gini, ne zaman ilaglandigini...

O yasta mandalina, portakal
agaclarina dayadigi merdivene
tirmaniveriyor. “Biz toplariz,”
diye atiliyoruz Salime’yle. Nasil
kesecegimizi gosteriyor. Yiyip
gectigim mandalinalarda nasil
bir emek oldugunu bu yasimda
anliyorum. Uzerinden haléa hicg
cikarmadigi ceketiyle biyikba-
bam bahceye dogru bakiyor,
gozlerindeki aski gériyorum.
Otuz sene once kicicik olan
agaclar gézimin 6nine geliyor.
Bir leylek gibi bu iiman iklime go¢
etmek arzusu biyuyor icimde.

“Bir kus vardi,” diyor biyikbabam
goge bakarak. “Yillardir gelmiyor,
duymuyorum artik sesini.” Gok-
yiUzinde evini arayan bir kus olu-
yorum. Portakal, mandalina, nar
agagclarinin arasinda siziliyorum.
Yagmur basliyor. Koluna giriyorum
biyikbabamin. Babama sarilir
gibi ceketinin icine saklaniyorum.
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Bu evde, sobanin Ustinde kayna-
yan cayda demleniyor anilarim.
Duvarda asil fotograflar az 6nce-
ki yagmurla gocip gidiyor.

Donis vakti geldiginde anne-
annemin gozyaslar dinmez.
Buyikbabam her zamanki vakur
durusuyla ardimizdan bakar.

Adana yolunda Saricam taraf-
larina geldigimizde buyik bir
surpriz bekliyor bizi. Bir leylek su-
risine denk geliyoruz. Bir leylek
go6ci. “Evin neresi hatirla, hicret
et ihman iklimlere, silayirahimin
bereketini unutma, bir mandali-
na bahcesi gibi biyit yasami”
diyor leylekler.

“Bir kus vard,”
diyor biuyikbabam
goge bakarak.
“Yillardir gelmiyor,
duymuyorum artik
sesini.” Gokyuziinde
evini arayan bir kus

oluyorum. Portakal,
mandalina,
nar agaclarinin
arasinda
suzuliyorum.



"There was a bird,"
said my grandfather
whilst looking towards
the sky. "It has not
been coming for
years, | cannot hear
its voice." | become a

bird seeking her home
from the sky. | glide
between orange,
tangerine, and
pomegranate trees.

The right knee of my grandfather be-
longed to ilke and the left one was
mine. We used to squint our eyes
with the happiness that came along
a sense of belonging. He used to
caress our bob-hair and answer our
endless questions. "Grandfather, is
there such a thing as a wild ghoul?",
"Grandfather, what do partridges
eat?", "Grandfather, you know the cat
that gave birth in the garden, does
she have a grandfather?"...

My grandfather remembers those
days quite often. "My Ayse," he says,
"was not naughty, but she sure was
zippy." He now looks at the eyes of my
adolescent son with tears in his eyes.
How can one put this into writing...?
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Her granddaughter who was afraid of
wild ghouls is now a mother. He looks
at the cats he feeds in the garden by
saying "Her child is bigger than him,"
while laughing. "lt's one and a half
years old, but it is still breast-feeding."

He counts the names of plants one by
one while giving us information of the
seasons of fruits, the amount of water
they need, and when they need to be
applied with pesticide... He climbs the
ladder towards tangerine and orange
trees at his age. "We could pick them
too," I say along with Salime.

He shows us how to cut them. | am just
realizing at this age what kind of la-
bour goes into raising tangerines which
| eat nonchalantly. My grandfather lo-
oks towards the garden with his jacket
which he never takes off and | could
see the love in his eyes. | see the trees
which were very little thirty years ago.

| suddenly feel the desire to migrate to
this mild climate like storks.

"There was a bird," said my grand-
father whilst looking towards the sky.
"It has not been coming for years, |
cannot hear its voice." | become a
bird seeking her home from the sky. |
glide between orange, tangerine, and
pomegranate trees. Rain begins. |
hold on to the arm of my grandfather.
| hide inside his jacket as if hugging
my father. My memories infuse with
the boiling tea above the stove of this
house. The photographs on the wall
migrate along with the rain.

My grandmother incessantly cries
when the time comes for us to leave.
My grandfather watches us from be-
hind with a solemn stance.

When we come to the whereabouts
of Saricam on the Adana road, we
see that a surprize is welcoming us.
We stumble upon a flock of storks.
A stork migration. The storks are sao-
ying, "Remember your home, migra-
te to mild climates, do not forget the
abundance that comes with visiting
your home, look after your life like a
tangerine garden."
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ANDIRIN YAYLALARINDA DERTLI

A TROUBLED ASIK WALKING ON THE PLATEAUS OF ANDIRIN

Yilmaz Giney and Halit

Refig, who will become quite
prominent in the Turkish Cinema
in future years had contributed
to the movie's scenario and
they had embarked on their
cinematic career at Andirin as
being Atif Yilmaz's assistants.

EMRE BiRHAN

Karacaoglan'in Kara Sevdasi, 1959 yapi-
mi bir Atif Yilmaz filmi. Filmin prodiktor-
|Ggini ise Erman Film‘in sahibi Hirrem
Erman yapiyor. Hikayesi usta yazar Yasar
Kemal'e ait olan filmin senaristleri ise Yo-
sar Kemal, Atif Yilmaz, Yilmaz Giiney ve
Halit Refig. Filmin oyuncu kadrosunda da
ddénemin yildiz oyunculari yer almakta.
Basrollerdeki Nuri Altinok ve Tijen Par'a,
Kadir Savun, Sami Hazinses ve Danyal
Topatan gibi isimler eslik etmekte.

Cekimleri Kadirli ve Andirin’da gercek-
lestirilen film, o giinlerde Yesilcam'in en
biiyiik prodiksiyonlu filmlerinden biri olma
ozelligini tasir. Filmin gorinti yonetmeni
Mike Rafaelyan’in cekimlerin istanbul'da,
Belgrad Ormanlar’'nda yapilmasinin
daha uygun olacagini belirtmesine rag-
men, rejisor Atif Yilmaz'in israriyla Karaca-
oglan’in yasadigi yorelerde set kurulma-
sina karar verilir. Filmde Cigsar Yaylasi,
Meryemcil Yaylasi, Andirin, Cerit Obasi,
Cokak Koyu ve Binboga daglarinin essiz
manzarasi altinda cekimler gerceklestiri-
lir. Filmin muzikleri Sabahattin Kalender
ve Ruhi su imzasi tasir. Karacaoglan
turkilerini de yine Ruhi Su seslendirir.”
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“Karacaoglan der ki: Devranim déndi
Gonlim yiicedeydi, engine indi
Seherin yelleri, safagin bendi
Hani usul boylu sunam gelmedi”

Film, Andirin Cigsar Yaylasi manzarasinin
Ustiine anlaticinin sesinin dismesiyle
acilir. Filmin bazi kisimlarinda ara ara
giren anlatici, olaylar yorumlayip izleyici-
yi bilgilendirerek filmin genelinde tercih
edilen masalsi anlatiya katkida bulunur.
Jenerik boyunca da boynuna sazini
asmis daglara dogru yirdyen Karacaogd-
lan’t (Nuri Altinok) goririz.

Meryemcil Yaylasi'nda Bozdogan Obasi
sakinleri kervan kurar. Burada bir deve
inatla yerinden kalkmamakta ve insanla-
ra zorluk cikarmaktadir. ilerleyen sahne-
lerde Karacaoglan'in “kardasi” olacak
olan Deli Hiseyin (Kadir Savun), devenin
kalkmasina bahis acar ve oradan gec-
mekte olan Karacaoglan'a “Sen dsiksin,
her seyi bilirsin. Saz calip tiirki sdylersen
deveyi kaldirabilirsin,” der. Karacaoglan
da “Turkiyle deve kalkar mi hic?” diye
alcakgdnillilik yapar, lakin yine de alir
sazini eline, baslar tirkiye...

“Karac’oglan der ki: Hos etti methin
Al yanaktan buse olsa himmetin

Yiz bin sehir saysam, degmez kiymetin
Hastli cihana deger gézlerin”

Bu tiirkliyl duyan deve ayaklanir. Deve-
nin yanina gelen Elif de (Tijen Par) bu
olaydan etkilenir ve Karaca-Elif askinin ilk
kivilcimlar burada cakar. Elif, Bozdogan
Obasi'nin Bey'inin kizidir. Gonli Karaco-
oglan’dadir ancak Bey babasi onu Avsar
Bey'inin ogluna vermek istemektedir.

“incecikten bir kar yagar
Tozar Elif, Elif diye.

Deli géniil abdal olmus
Gezer Elif, Elif diye.”

Filmin devamini, izlemeniz dilegiyle,
burada anlatmayacagiz. Zengin kiz-fakir

" Filmin ilk kopyasinda Karacaoglan tirklerini sdyleyen
kisi Unli halk miizigi sanatcisi Ruhi Su'dur. Ancak Ruhi
Su’'nun dénemin yasakli sanatcilar arasinda yer almasi
sonucu prodiktér Hirrem Erman‘in cekinceleriyle
Karacaoglan tirkiilerine opera sanatgisi Aydin Gin'in
ses vermesinde karar kilinmigtir. Filmin yonetmeni Atif
Yilmaz anilarinda bu karardan hi¢ memnun olmadigini,
turkileri Ruhi Su’nun sdylemesini israrla istedigini belirt-
mis ve filmin orijinal Ruhi Su tirkilerinin yer aldig tek
bir kopyasinin bile bulunmamasindan yakinmistir.




"The Dark Love of Karacaoglan" is

a 1959 film directed by Atif Yilmaz.
The producer of the film was Hirrem
Erman, the owner of Erman Films. The
story was written by the masterful
Yasar Kemal and the scenarists of the
movie were Yasar Kemal, Atif Yilmaz,
Yilmaz Giney, and Halit Refig.

The cast of the movie consisted of the
stars of that era. Kadir Savun, Sami
Hazinses, and Danyal Topatan were
supporting the prime actors Nuri Altinok
and Tijen Par. The film was shot at Kadirli
and Andirin. The film had the highest
production budget of the era in Yesilcam.
Even though the visual director Mike
Rafaelyan advised the movie to be shot
at the Belgrade Forests in Istanbul, the
director Atif Yilmaz insisted on shooting
the film where Karacaoglan had lived.
We can see many shots of wonderful
vistas from Cigsar Platueau, Meryemcil
Plateau, Andirin, Cerit Site, Cokak Village,
and Binboga Mountains. The music of the
movie belonged to Sabahattin Kalender
and Ruhi Su. The Karacaoglan songs
were voiced by Ruhi Su too.!

"Karacaoglan says: My world is turning
My heart was loft, it descended to the depths

The morning winds, the banks of dawn
Where is my sweet necked duck at"

The film begins with a shot from Andirin
Cigsar Plateau along with the voice of
the narrator. The narrator sometimes
intervenes throughout the movie, com-
ment on what happened, and inform the
audience. Thus, the movie has a tale-like
feeling. We see that Karacaoglan (Nuri
Altinok) is walking with his instrument for
the whole of the initial theme music.

The residents of the Bozdogan Site sets
up a caravan at Meryemcil Plateau. A
camel insists on not standing up and
giving the people there a hard time. On
the continuing scenes, Karacaoglan's
brother Deli Huseyin (Kadir Savun) talks
about the camel not getting up and
calls out to Karacaoglan passing there
"Hey, you are an asik, you should know
everything. You might make the camel
get up while playing your instrument and
singing." Karacaoglan replies by "Would
a camel raise just with a song?" to show

¥ .

his humility. But nonetheless, he takes on
his instrument and begins to sing...

"Karac'oglan says: How sweet your praise
Your help would be a kiss from rosy cheeks
A hundred cities will not be as worthy as you
In all, your eyes are worthy as the world"

The camel gets up after hearing this. Elif
(Tijen Par), who comes near the camel
gets impressed from this act and the

first sparks of the Karaca-Elif love begins
here. Elif was the daughter of the Bozdo-
gan Site's leader. She loves Karacaog-
lan, but her father wants her to marry the
son of Avsar Bey.

"A thin snow begins to pour
Whispering Elif, Elif.

My heart became a wanderer
Whispering Elif, Elif."

" In the first copy of the movie, the folk-songs were
sung by the folk-singer Ruhi Su. But since Ruhi Su was
a censored artist at the time, the producer Hirrem
Erman acted hesistantly and replaced the songs with
the versions sung by the opera singer Aydin Gin. The
director of the movie Atif Yilmaz was not pleased with
this. He had insisted on Ruhi Su being the artist for the
songs, but unfortunately there is not one single copy of
the film existing with Ruhi Su as the musical artist.
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sl KARA SEVDAS|

KARACA OGLAN i

e Em'-
MY unsan Nurl ALTINOK
G Tijen PAR

oglan catismasinin bir érnegi olan
filmin genelinde masalsi bir anlati hé-
kim. Araya girerek olaylari aciklayan
anlatici tercihi ve Bey haric¢ bijtin oba
halkinin Karaca-Elif agkina sonsuz say-
g1 duymasi, Bozdogan Beyi ve Halil
disinda k&t bir tek insanin olmamasi;
herkesin Karacaoglan ve Elif'e kucak
acmasi, koca bir obanin Bey'i karsila-
rina alip asiklar icin seferber olmasi
mutlu bir masal anlatisini animsatiyor.
Dénemin Yesilcam standartlarinda bir
estetige ve romantizme sahip filmde
Karacaoglan tirkileriyle anlatimin
desteklenmesi filme pastoral bir
mizikal havasi katiyor. Film, cografi
guzelliklerinin yani sira adetleri ve
tirkileriyle de cekildigi yorenin 6zel-
liklerini yansitiyor. Andirin Dizi’'niin or-
man ve bozkir atmosferini ayni anda
yasatan dogasi, Binboga Daglari’nin
ucsuz bucaksiz yamaclari, Cigsar ve
Meryemcil yaylalarinin essiz manza-
rasi filmin arka plan gorseline dnemli
oranda otantiklik katiyor. Diginlerde
calan davulzurna; Sin Sin oyunu ve
Mantivar tirkisu gibi yore Gdetleri

ve “Gelin desir sesini” gibi drneklerle
kullanilan yoresel dil, filmin cekildigi
yorenin ozelliklerini yansitmayi ba-
sardigini gozler dniine seriyor. Ancak
tirkilerde ve adetlerde basarilan
yoresel dil kullaniminin diyalogla-

ra yansimamasi da dikkat ceken
unsurlar arasinda. Filmde yer alan
replikler yoreye nazaran nispeten
daha “sehirli” ve teatral yazilmis.

Bu da diyaloglarin filmin donemine
tezat olusturacak sekilde modern
olmasina ve tirkilerle kurulan yerel
atmosferden zaman zaman uzakla-
siimasina yol acmakta.
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Tirk Sinemasi'nin en Uretken ve
yenilikci yonetmenlerinden olan Atif
Yilmaz'in teknik dehasinda bu filmde
de drnekler géormek mimkin. Nes-
neler arasina yerlestirilen kamerayla
cekilen deneysel acilar, karakter 6zel-
liklerini yansitmak icin kullanilan alt
acl X Ust aci, hikdyenin atmosferine
girmeyi orada kalmay kolaylastiran
hareketli kamera kullanimi ilerde Tirk
Sinemasi'nin mihenk taslari arasina
girecek olan Atif Yilmaz'in teknik
becerisinin birer tezahiri olarak géze
carpiyor. Atif Yilmaz'in Hayallerim,
Askim ve Sen isimli sinema anilarini
anlattigr kitabinda genis yer verdigi
Karacaoglan’in Kara Sevdasi filmi;
gerek oyunculari, gerek hikaye ve
senaryo yazarlari ve gerekse teknik
ekibi acisindan Yesilcam'in yildizlar
toplulugunu bir araya getiren filmler-
den biri konumunda. Filmin Andirin
ve Kadirli‘de cekilmesinde israrci
olan Yilmaz, boylelikle Karacaoglan’a
duydugu saygiyi ve onun tirkilerinin
sinemacilarda biraktigi etkiyi daha
etkili bir sekilde aktariyor.

Film ayrica Yilmaz Giney, Halit Refig
ve Duygu Sagiroglu gibi Yesilcam dua-
yenlerinin ilk sinema maceralari olma
&zelligiyle de &n plana cikiyor. ilerleyen
yillarda Tirk Sinemasi'na damgasini
vuracak olan Yilmaz Giney ve Halit
Refig; filmin senaryosunda verdikleri
katkinin yani sira, cekimlerde de Atif
Yilmaz'in asistanligini yaparak sinema
yolculuklarini Andirin‘da bashyorlar.

Cografi acidan oldugu kadar, yore-
sel ve kiltirel acisindan da gorsel
atmosfer icin bicilmis kaftan olan
Andirin ve cevresi filmin anlatisina
ve Karacaoglan’in tirkilerine bas-
ka bir hava katiyor.

Bagrinda Karacaoglan gibi nice
sair ve ozanlar yetistiren Kahraman-
maras, Karacaoglanin Kara Sevda-
si gibi nice filmlere de ev sahipligi
yapmali ve Tirk Sinemasi’'nda
1959'dan beri esen Maras rizgari
tekrardan canlandinimalidir.

KAYNAKCA

- https://marasavucumda.com/karacaoglanin-kara-sev-
dasi-1959/ Erisim tarihi: 03.02.2022

- https://tr.wikipedia.org/wiki/Karacao%C4%9F-
lan%27%-C4%B1n_Kara_Sevdas%C4%B1
https://www.tsa.org.tr/tr/film/filmgoster/7374/karaca-
oglan-inkara-sevdasi Erisim tarihi: 03.02.2022

Donemin Yesilcam
standartlarinda
bir estetige ve
romantizme sahip
filmde Karacaog-
lan tirkileriyle
anlatimin destek-
lenmesi filme pas-
toral bir mizikal
havasi katiyor.




I will not talk about the rest of the film
hoping that you will be watching it. The
movie is an example of the rich girl -
poor boy trope and it has a tale-like
narration. Aside from the narrator, what
makes this movie more tale-like is the pe-
ople's endless respect for the Karaco-Elif
love, that there is not many villians
aside from Bozdogan Bey and Halil.
Everybody welcomes the love of Karaca-
oglan and Elif, and the whole site goes
against their leader to help these two
lovers. The movie has the aesthetical
and romantic standards of a typical
Yesilcam movie of that era and we can
see a pastoral musical ambiance with
the help of Karacaoglan's songs.

The movie reflects the traditions
and songs of the region as well
as its geographical beauties. The

The movie has the
aesthetical and
romantic standar-
ds of a typical
Yesilcam movie of
that era and we
can see a pastoral
musical ambiance
with the help of Ka-
racaoglan's songs.

background of the film is rather
authentic with the simultaneous
atmosphere of forest and steppe of
the Andirin Plains, the endless edges
of Binboga Mountains, the unique
scenery of Cigsar and Meryemcil
Plateaus. Regional traditions such as
the drums and woodwinds at wed-
dings, Sin Sin game, and Mantivar
song; and examples of local tongue
with lines such as "Gelin desir sesini'
shows that the film was successful at
reflecting the features of its setting.
Even though the local tongue is used
successfully in songs and traditions,
the lines of the movie are not that
successful in this regard. The lines of
the movie are more "city-like" and
theatrical when compared to the
local tongue. Thus, the dialogues
contradict the period of the movie's
setting with its modern speech. The
atmosphere created with the song
sometimes disappears due to this.

In this movie, we can see the tech-
nical genius of Atif Yilmaz, one of
the most productive and innovative
directors of the Turkish Cinema.
Experimental shots taken in weird
angles between objects, lower
perspective X upper perspective to
reflect characteristic features, dy-
namic camera movement to allow
the audience to feel the movie...
All these techniques that became
classics in Turkish cinema show the
technical capability of Atif Yilmaz.
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In his book "My Dreams, My Love,
and You" Atif Yilmaz talks about "Ka-
racaoglan's Dark Love" as a movie
that brought stars of Yesilcam toget-
her in terms of actors, story and
scenario writers, and technical staff.
Yilmaz was insistent on shooting the
film at Andirin and Kadirli becau-

se of his respect for Karacaoglan
and thus we can see the affect of
Karacaoglan's songs in movies. The
movie is also special because it is
the first cinematic adventure of Yesil-
cam pioneers such as Yilmaz Giney,
Halit Refig, and Duygu Sagiroglu.
Yilmaz Giney and Halit Refig, who
will become quite prominent in the
Turkish Cinema in future years had
contributed to the movie's scenario
and they had embarked on their
cinematic career at Andirin as being
Atif Yilmaz's assistants.

Andirin and its surrounding areas
are one of kind in terms of geograp-
hy, visual atmosphere, and culture.
These have contributed to the film
alongside Karacaoglan's songs.

Kahramanmaras was the home of
many poets and folksingers like
Karacaoglan. This place must host
more movies like "Karacaoglan's
Dark Love" and the Maras wind that
blew in the Turkish Cinema in 1959
must blow again.

SOURCES

- https://marasavucumda.com/karacaoglanin-kara-sev-
dasi-1959/ Erisim tarihi: 03.02.2022

- https://tr.wikipedia.org/wiki/Karacao%C4%9F-
lan%27%-C4%B1n_Kara_Sevdas%C4%B1
https://www.tsa.org.tr/tr/film/filmgoster/7374/karaca-
oglan-inkara-sevdasi Erisim tarihi: 03.02.2022
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FLOWERS OF MARAS

MARAS ADACAYI:

SALVIA MARASHICA

MARAS SAGE: SALVIA MARASHICA

Salvia marashica bitkisi
Kahramanmaras'in Ahir
Dagi'nda yetisen oldukca
nadir ve endemik bir tirdur.

Yukarn Ceyhan Vadisi,

Maksutlu Koyu civarn ve
kayalik dag yamaclarinda
850-1700 m yuksekliklerde

rastlanmaktadir.

FERHAT AGCA

Kahramanmaras, Akdeniz, Dogu
Anadolu ve Gineydogu Ana-
dolu bolgelerinin birbirine en
cok yaklastigr alanda yer alir.
Cografi konumu ve diger faktor-
lerin de etkisi ile Uc farkl iklim
tipi arasinda “Bozulmus Akdeniz
iklimi”ne daha yakin bir iklim
ozelligi gosterir. ilin giineyinde
Akdeniz iklimi, kuzeyinde karasal
iklim gorilir. ilde yazlar sicak,
kislar soguk gecer. Bununla
birlikte il topraklarinin Akdeniz ve
Gineydogu Anadolu bdlgelerinin
gecis alaninda yer almasi, ildeki
iklim sartlarinin farklilasmasina
neden olmustur. Bu farklilasma-
nin bir sonucu olarak 14.327
km?’lik alani icinde 2500 cicekli

bitki ve egreltiye ev sahipligi
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yapmaktadir. Bu bitkilerin %20’si
endemiktir yani bu ydreye hastir.
Bu zenginligin baslica kaynaklari;
ilin iran-Turan ve Akdeniz fitocog-
rafik (bitki cografyasi) bdlgele-
rinin gecis kusaginda bulunma-
si, Ulkemizin 6nemli endemik
merkezlerinden biri olan Anadolu
caprazinin gineyinde yer almasi,
jeomorfolojik ozellikleri, mikroik-
lim ve habitat cesitliligidir. Kah-
ramanmaras’ta yikseltiye bagl
olarak bitki ortisinde belirgin
bir tabakalasma bulunmaktadir.
Bozkir, cali, orman ve yiksek dag
formasyonu olmak Uzere 4 cesit
bitki formasyonu gorilmektedir.
Bu bitki formasyonlari icerisinde
cok fazla miktarda sifali ve hos
kokulu bitkiler bulunmaktadir.

Salvia marashica is a very rare
and endemic plant species
that only grows on the Ahir
Mountain of Kahramanmaras.
One can see examples of these
plants in the Upper Ceyhan
Valley, the surroundings of
Maksutlu Village and on 850-
1700 m altitudes of rocky
mountain sides.

Salvia marashica bitkisi Kahraman-
maras’in Ahir Dagi'nda yetisen
oldukca nadir ve endemik bir
tirdir. Yukarn Ceyhan Vadisi, Mak-
sutlu KoyU civar ve kayalik dag
yamaclarinda 850-1700 m yiksek-
liklerde rastlanmaktadir. Genellikle
Nisan ve Mayis aylarinda cicek
acar, Haziran ayinda meyveye
gecerler. Cicekleri salkim seklinde
ve lila rengindedir. Gévdesi cok
yillik calimsi otlar seklinde topra-
ga yatiktan dike dogru 30-70 cm
boyunda asagi kisimlar yasl, cok
sayida yaprak saplarina sahiptir.
Saplari grimsi-yesil ve tuylidur.

Sistematik biliminde bitkiler isim-
lendirilirken 6nce cins ismi sonra
tir ismi yazilmaktadir. Salvia ma-
rashica’'nin “Salvia” ismi adacayi
cinsi oldugunu belirtmektedir.



Kahramanmaras is situated in an
area where the Mediterranean, East
Anatolian, and Southeast Anatoli-
an regions are the closest to each
other. With its geographical location
and some other factors, the climate
of this city is closer to the "Altered
Mediterranean Climate". The Me-
diterranean climate appears in the
South, and in the North we have the
continental climate. Summers are
hot and winters are cold in the city.
Since the city has areas which are
on the path of transition between
the Mediterranean and Southeast
Anatolian regions, we see that the
climate conditions tend to differ in
the province. As a result of this dif-
ference, Kohramanmaras is home to
2500 different flowers and ferns wit-

hin its 14,327 km? area. 20% of these
plants are endemic, meaning it is
unique to the area. Some of the reo-
sons for the variety in the province:
The city is situated on the transition
line of the Iran-Turan and Mediter-
ranean phytogeographical (plant
geography) regions, the city is on
the South of the Anatolian cross
which is one of the most important
endemic centres of our country,

its geomorphic properties, and its
microclimate and habitat variety.
There is an apparent layering of the
vegetation in Kohramanmaras due
to its altitude. We can see four diffe-
rent plant formations: Steppe, bush,
forest, and high mountain. There are
many medicinal and fragrant plants
within these plant formations.

/

i:otog raf: Mustafa Simen

Salvia marashica is a very rare and
endemic plant species that only
grows on the Ahir Mountain of Kah-
ramanmaras. One can see examples
of these plants in the Upper Ceyhan
Valley, the surroundings of Maksutlu
Village and on 850-1700 m altitudes
of rocky mountain sides. It generally
blooms in April and May, and bears
fruit in June. The flowers resemble

a cluster and are lilac in colour. lts
body consists of aged shrub-like
herbs which are 30-70 cm long that
curves from horizontal to vertical. The
below parts of its height are green,
and it has numerous leafstalks. The
stalks are grey-green and hairy.

In systematic science, when plants
are named, the genus comes first
and the species name comes
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Salvia cinsinin ismi ise Latince
“salvere” korumak isminden
tiremistir. Marashica ismini ise
endemik olarak yetistigi Kah-
ramanmaras’tan almistir. 2009
yilinda Kahramanmaras Sitci
imam Universitesi Fen Edebiyat
Fakiltesi Biyoloji Boliminde 6g-
retim Uyesi olarak gérev yapan
Prof. Dr. Ahmet ILCIM, Andirin
Sarimsak Dagi'nda kesfettigi bu
hos kokulu yeni adacayi tirine
Salvia marashica adini vererek
bilime kazandirmistir.

Adacayi insanlik tarihinin bas-
langicindan buyana tedavi edici
olarak halk tarafindan yaygin
kullanilan bir bitkidir. Yaklasik
6000 yil 6nce Mezopotamya’da
sifa amacl kullanilan bitkile-

rin arasinda oldugu yapilan
kazilarda, elde edilen tas yazi
tabletlerinde ortaya cikmistir.

Bu tabletlerde adacayindan ve
adacayi tirlerinden bahsedil-
mekte ve hangi hastaliklarda
sifa amacl nasil kullanilacagdi
anlatilmaktadir. Bu bilgiler, yeni
nesillere aktarilarak ginimize
kadar ulasmistir. Tip dinyasinin
babasi olarak kabul edilen Hi-
pokrates, “Bahcesinde adacayi
ekili olan birisinin nasil 6ldigini
anlayamiyorum.” demistir. Unli
hekim Dioscorides kanamalara,
kesiklere, ateslere, idrar yollari
taslarina, kadinlarin ddet déne-
mi dizensizliklerine adacayini
6nermistir. 1600°1U yillarda veba
salginindan korunmak icin kul-
lanilmasiyla Unine Un katmistir.
Ortacagda art arda sekiz sabah
yenilirse sitmaya iyi geldigine,
astimi tedavi ettigine inanihird.
Kurutulmus adacayi pipoya ko-
nulup icilirdi, taze yapraklari dis
temizliginde, dis eti hastaliklarin-
da kullanilirdi. Bununla birlikte
adacayi sansi simgeler. Orta-
cagda evlerde ve bahcelerde
adacayinin bulunmasinin sans
getirdigine inanilmistir.
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Fotograf: Ginny Rose Stewart

O donemde yeni evlenenlerin,
bebek sahibi olanlarin evlerinde
adacayi titsisi yakmasi bir ritiel
hélini almistir.

Adacayini cay, sirke ve karisimlar
gibi cesitli yontemlerle, hem taze
bitkiyken hem de kurutularak kullan-
mak mimkindir. Hasat edilen ada-
caylari glinese dogrudan maruz bi-
rakilmadan godlgede kurutulmalidir.
Uygun sartlarda kurutulan adacayi,
agzi kapall cam bir kavanozda, los,
serin ve kuru bir ortamda saklanildi-
g1 takdirde émri bir yildir.

Kahramanmaras,
4.327 km?'lik
alani icinde

2500 cicekli bitki
ve egreltiye
ev sahipligi

yapmaktadir. Bu
bitkilerin %20'si
endemiktir yani
bu yoreye hastir.



Kahramanmaras
is home to 2500
different flowers
and ferns within
its 14,327 km?
area. 20% of

these plants are
endemic, meaning
it is unique
to the area.

second. The "Salvia" part of Salvia
marashica means that it is a type
of sage. The term "Salvia" in Latin
comes from the "salvare" root which
means to protect. The name maras-
hica comes from Kahramanmaras
indicatind that it is endemic. Prof. Dr.
Ahmet ILCIM, a scientist working in
the Biology Department of the Scien-
ce and Literature Faculty at Kahro-
manmaras Sitci Imam University dis-
covered this new sweet-odoured sage
species at Andirin Sarimsak Mountain
and named it Salvia marashica.
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Sage has been prevalently used
by the public as a medicinal herb
since the dawn of human history. It
has been discovered from the writ-
ten stone tablets found during the
excavations that this plant was used
along with other medicinal herbs
in Mesopotamia nearly 6000 years
ago. In these tablets, sage and
sage species were mentioned as
well as which illnesses they cured
and how they should be used.

This knowledge has come to today

as it was passed on from generation
to generation. Hippocrates, who is
known as the father of the medicine
world, once said that "l do not un-
derstand how someone who has sage
planted in their garden could die."

The famous doctor Dioscorides advi-
sed sage to bleedings, cuts, fevers,
urinary tract stones, and irregular
menstruation. The plant became even
more famous in the 1600's during the
plague when it was used for prote-
ction. People believed that it cured
malaria and asthma if it were to be
consumed for eight consecutive days
during the Middle Ages.

Dried sage was inhaled with
pipes and fresh leaves were used
for dental hygiene and gingivitis.
Sage is also the symbol of luck.
People believed that sage found
in homes and gardens were lucky
in the Middle Ages. During those
times, newly-weds and people
who had new-borns used sage
incense in their house.

Sage could be used as fresh or
dried in various forms such as teq,
vinegar, and other mixtures. Sage
crops must be dried under shade
without direct sunlight. Properly
dried sage has a shelf life of one
year if it is preserved in a tight jar
in a dim, cool, and dry place.
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THE ADDRESS OF CHIVALRY

BURALARIN EN
BUYUGU O

THE GREATEST OF THE REGION

Kahramanmaras futbol tarihinde
onemli basanlar da vardir.
Kahramanmaras Spor 1988-1989
sezonunda simdiki ismi Super

Lig olan birinci futbol liginde

boy gostermistir. Besiktas futbol
kulubinin efsaneleri arasinda olan
“Sifo” lakapli Mehmet Ozdilek de
Kahramanmaras Spor'un formasini
terletmistir o donemler.

AKIF TAS

"

“Futbol asla sadece futbol degildir
der Simon Kuper. Bir durusun bir
karakterin 6zetidir bu s6z. Ulkele-
rin, sehirlerin, kisilerin ve renklerin
ifadesidir. Sadece bir oyun degildir,
toplumun aynasidir bir yerde futbol.
Bazen sinifsal faklliklar yizinden
ezilenlerin sesi olur, bazen 6zgir-
[k icin bir baskaldiri. K&ylinin
sehirliye, iscinin patrona, ilkelerin
diger ilkelere karsi sergiledigi bir
micadeledir her anlamda. Kirmizi
beyaza, siyah maviye karisir, “Ya
ya ya! Sa sa sal” tezahiratlarinda.
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There are important achievements

in the history of Kahramanmaras's
football. Kahramanmaras Sport

was promoted to the first league
which is now called the Super Leage
for the 1988-1989 season. Mehmet
Ozdilek, who had the nickname
"Sifo", is one of Besiktas football
club's legends, and he was a part of

Kahramanmaras Sport during that era.

Kendi ekonomisi, reklam kanallari,

rol modelleriyle bir endustridir diye-

biliriz ayrica futbol icin.

Kahramanmaras'ta da ilkemizin di-
ger sehirleri kadar énemlidir futbol.
Mahalleler arasindaki bir yaristi ilk
baslarda o. Mahallelerin isimleriyle
ya da lakaplariyla anildi takimlarin
isimleri. Nahiréni Spor, Magrali
Spor, Tekke Spor, Kisikkaya Spor,
Kimbet Spor, Serintepe Spor, Fidan
Spor, Karamanh Spor, Sakarya
Spor... Mahalle insanlarinin gayret-
leriyle kurulmustur bu kulipler ve

sehrin bir ucundan diger ucuna ses-

lenmislerdir tribiinlerden. Lokalleri
mahallelerin kahvehaneleri olan,
kicuk derneklerdir bu takimlar. Bir
de kurum takimlari vardi. PTT Spor,
DSi Spor, Orman Spor, Maliye Spor,
Saglik Spor, Genclik Spor... Kamu-
nun sporun icinde oldugu zaman-
lardi o zamanlar. ilce takimlarini
unutmamak lazim Kahramanmaras
Belediye Spor, Elbistan Belediye
Spor, Turkoglu Spor, Andirin, Pazar-
cik, Narli, Afsin Termik Spor... Ozel
tesebbiisten Simer Bank, koyler-




"Football is never just football," said
Simon Kuper. This word is the summary
of a stance, of a character. It is the exp-
ression of countries, cities, people, and
colours. Football is not just a game; it
is a mirror to the public. It is sometimes
the voice of the oppressed due to class
differences and it is sometimes a rebel-
lion for freedom. This is, in a way, the
struggle between the villager and the
city-dweller, the worker and the boss,
countries against other countries.

Red mixes with white, and black with
blue along with the "Ya ya ya! Sha

sha shal!" cheers. Football is also an
industry with its own economy, adverti-
sement venues, and role models.

Football is important in Kahramanmao-
ras as it is in other parts of our country.
It began as a race between neighbour-
hoods. The names of the teams came
from the names of the neighbourhoods.
Nahiréni Sport, Magrali Sport, Tekke
Sport, Kisikkaya Sport, Kimbet Sport,
Serintepe Sport, Fidan Sport, Karamanl
Sport, Sakarya Sport... These clubs were
formed with the help of the neighbour-
hood residents, and they chanted from

one side of the city to the other side on
bleachers. These clubs were small asso-

ciations which were based in the local
cafés of their neighbourhood. There
were also govermental office clubs. PTT
Sport, DSI Sport, Forest Sport, Economy
Sport, Health Sport, Youth Sport... Those
were the days when the government
was within sports. We must also not for-
get the district clubs: Kahramanmaras
Municipality Sport, Elbistan Municipality
Sport, Tiroglu Sport, Andirin, Pazarcin,
Narli, Afsin Thermic Sport... Simer

Bank was a private company with a
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den Bertiz, Ferhus spor ve daha
niceleri... Tabii ki sehrimizin medari
iftihari, armasindaki kirmizinin biber,
beyazin dondurma, surlarinda Ma-
ras Arslani’'nin durdugu kalesi ile,
Uciinci rengi lacivert olan kulibi
Kahramanmaras Spor. Sehrin sokak
aralarinda top kosturan cocuklarin
yolu bu takimlarda kesismistir. Kit
imkénlarla kurulan bu takimlar
sehrin iki sahasindan biri olan
Batipark Futbol sahasinin toprak
zemini Uzerinde birbirlerine Ustinlik
kurmaya calismislardir. Kahraman-
maras Spor‘un maclari Onikisubat
stadinda oynanirdi. Sehrimize daha
sonra Hanefi Mahcicek stadi ve irili
ufakli bircok stat yapildi. Bu arada
Belediye Spor‘u unutmayalim.

Hafta sonlar geldigi zaman, amator
ruhun en cok hissedildigi yer olan
Batipark’ta komsu mahallelerin mag-
lari senlik havasinda izlenirdi acik,
kapali ve kale arkasindan. Hele

ki kurum takimlarina karsi oynani-
yorsa, yer bulmak ne mimkin, Ust
Uste izlenirdi maglar. Topal Osman
costururdu tribinleri: “Buralarin en
biyigu o, bir baska! Fidan spor cok
yasal” Bir ara sessizlik olunca bir
ses daha yiikselirdi. Tuzluca diye.
KiicUk kilahlarla alinan haslanmis
sicak nohudun Uzerine tuz ve kimyon
ekilirdi; ayrica cekirdek, olmazsa ol-
mazidir maclarin. Mag biter, Cigerci
Bahattin ustadan ceyrek ekmek ci-
ger kavurma yaptirilir, onun izerine
Tatlic1 Yaver'den sicak halka tatlisi
yenirdi. Magin lezzetleriydi bunlar.
Yemek esnasinda biten magcin kritigi
yapilr, daha sonra da yavas yavas
evlerine dagilirdi insanlar.

Kahramanmaras futbol tarihinde
sehrimiz adina énemli basanlar
da vardir. Kahramanmaras Spor
1988-1989 sezonunda simdiki ismi
Siiper Lig olan birinci futbol liginde
boy gostermistir. Besiktas futbol
kulibinin efsaneleri arasinda olan
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“Sifo” lakaph Mehmet Ozdilek de
Kahramanmaras Spor'un formasini
terletmistir o dénemler.

Simdilerde bircogu yok bu kuliplerin.
Kamu kurumlari artik takim cikarmiyor
alt liglere. Var olan takimlar ise yerel
yonetimlerin destegdi, bagiscilarin yar-
dimlari ile ayakta kalmaya calisiyor.
Ust liglerdeki temsilcimiz Kahraman-
maras Spor ise inisli cikish seyreden
grafigi ile gecmisteki parlak ginlerin-
den uzak bir performans sergiliyor.

Din bu amatér takimlarin renkleri
icin Batipark'in toprak zemininin
tozunu yutan, Onikisubat stadinin
cimlerine boyanan Togaylar, Selim-
ler, Harunlar, Mustafalar, buginin
genclerine o ginleri anlatarak bilgi
ve becerilerini aktarmaya devam edi-
yorlar. Sporun bircok kulvarinda var
olan kahraman sehrimiz futbolda da,
bir giin Akdeniz Aslani’ni yeniden ist
liglere tasiyacaktir diye umuyorum.

Hafta sonlan
geldigi zaman,
amator ruhun en
cok hissedildigi yer
olan Batipark'ta
komsu mahallelerin
maclan senlik
havasinda
izlenirdi. Hele ki
kurum takimlarnina

karsi oynaniyorsa,
yer bulmak ne

mumkin, Ust Uste
izlenirdi maclar.



club. Bertiz and Ferhus Sport, as well as
others, came from the villages... But of
course, the feather in our city's cap was
Kahramanmaras Sport, which had red
representing peppers, white represen-
ting ice-cream, and also indigo on its
crest along with the Maras Lion from the
castle. Children who played ball on the
streets one day wounded up at this club.
These teams which did not have much
means, usually played each other on
Batipark Football Field, an earth field.
The matches of Kahramanmaras Sport
were held on Onikisubat Stadium. Hane-
fi Mahcicek Stadium and several smalll
stadiums were later built in our city. Let
us also not forget Municipality Sport.

When it was the weekend, Batipark
became the best place to watch the
amateur spirit of the neighbourhood
teams battle it out from the open and
covered areas, as well as behind the
goal. If the opposing side was a team,
it was impossible to find a place.

evelahir s

Topal Osman used to make the crowd
go wild: "He's the greatest of the
region, he's different! Long live Fidan
Sport!" After a moment of silence,
another voice would be heard: "lt's
salty!" There were hawkers selling
boiled chickpeas with salt and cumin.
Sunflower seeds were also indispen-
sable with matches. After the match,
people would go to Liver Seller
Bahattin and buy a quarter bread of
roasted liver, then people would go
to Dessert Seller Yaver to buy hot ring
desserts. These were the delights of
the matches. During the meal people
would critique the match and then
they would slowly leave for home.

There are important achievements
in the history of Kohramanmaras's
football. Kahramanmaras Sport was
promoted to the first league which is
now called the Super Leage for the
1988-1989 season. Mehmet Ozdilek,
who had the nickname "Sifo", is one
of Besiktas football club's legends,
and he was a part of Kahramanma-
ras Sport during that era.

Most of these clubs are non-existent
nowadays. Governmental offices do not
create teams to play in lower divisions.
The existent teams try to keep their exis-
tence with the support of local munici-
palities and donators. Kahramanmaras
Sport, our representer in the higher
leagues have a volatile level of success
and is far away from its past glory days.

Togay's, Selim's, Harun's, and Mustafa's
of that era who played on the earth
floor of Batipark and who were colou-
red green with the grass of Onikisubat
Stadium along with their amateur
teammates are now teaching the youth
of today about the previous days while
transferring their knowledge and skills.
Our heroic city can be seen in every
aspect of sports and | hope that the
Mediterranean Lion will one day be a
part of the higher leagues.
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A CORNER IN MARAS

KARDELENIN

TRAVELLERS AFTER THE SNOWDROP

A young person keen on photography
began a journey with two master
photographers. Their only goal

was to find a snowdrop flower. The
master was locked on his target while
looking after his apprentice. The
young person was finding meaning

in everything he saw. The place was
Cukurhisar Neighbourhood.

2019 yihnin subat ayinin sonlarinda
bir pazar gind. Tam yeni yeni uyan-
maya basliyorum. Hal& bir mah-
murluk varken Uzerimde telefonum
caldi. “E sen daha uyanmadin mi?
Hadi kalk giyin, gidiyoruz.” diyen
bir ses. Sesin sahibi, sair, yazar ve
fotograf sanatcisi biyigim Yasin
Mortas, bizcesi Yasin abi. Istikamet
coktan belli. Once Yasin abinin
hemserisi Afsinli yazar ve fotograf
sanatcisi Mehmet Goren’i alacagiz,
sonra atistirmalik bir seyler alip
Cukurhisar yolunu tutacagiz.

Bu seyr-U seferin neden mihim
oldugunu séyle anlatayim. Yasin abi
bana fotografciligr sevdiren kisidir.
Cocuklugumda, bir 6gleisti uyku-
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sundan kalkip pencereden bakti-

gimda disarda komsumuz Yasin abi-

yi gorirsem hemen firlardim yanina.
(Cok sukir ki) Bahceli apartmani-
mizda fotografini cekecek cesit cesit
cicek, ugur bocegi ya da ifleyince
ucusan karahindibayr mutlaka bulur,
onlarin en gizel pozlarini yakala-
mak icin farkli acillardan defalarca
kez cekerdi. En gizeli yakalamanin
sabri gerektirdigini, her tirli yara-
tilmisa naifce yaklastigin middetce
onlarin da sana en gizel héllerini
acacagini Yasin abiden 6grendim.
Bizim géremedigimiz ne varsa,
kicucik bir seyi bile Yasin abi
hemen gorirdi. Onun gézleri sanki
-hélen daha paylastigi on fotograf-
tan sekizinde de dyle oldugu gibi-

makro 6lcege ayarliydi. Bize gittigi
daglari, daglarda gordigu seyleri
anlatir, oralarda cektigi fotograflari
gosterirdi. Bu sebepten Yasin abiyle
boéyle bir yolculuga cikmak cocukluk
hayalimdi. Benim de bir fotograf
makinem olduktan sonra bu haya-
lim gerceklesmisti sonunda. Simdi
donelim tekrar yolculugumuza.

Yasin abinin “"H3” plakali emektari,
kendini hi¢ yolda koymayan Emi-
ne’siyle (arabasina bu ismi vermis-
ti) Mehmet abiyi aldiktan sonra,
Kayseri yoluna ciktik. Hasancikli
kdprisinden gecip Sucati’'na var-
madan Firniz yoluna déndiik. iste
simdi yavaslamanin vaktiydi. Yollar
aciktl. Kar yoktu. Eriyen karlar Firniz




It was a Sunday towards the

end of February in 2019. | was
just beginning to wake. | heard
the phone ring while still feeling
sleepy. "Didn't you wake up yet?
Get up and wear your clothes,
we're going," said a voice. The
owner of the voice was the poet,
author, and photograph artist
Yasin Mortas, or Yasin abi to

us. The destination was already
set. We were first going to pick
up the author and photograph
artist Mehmet Goren of Afsin, the
fellow townsmen of Yasin abi,
and then we were going to go to
Cukurhisar while picking somet-
hing up on the way to eat.

I will explain why this travel was
important. Yasin abi is the person
who made me love photography.
During my childhood, after waking
up from a noon nap, if | were to
see our neighbour Yasin abi from
the window, | would immediately
run beside him. (Thankfully) we
were able to find various flowers,
ladybugs or dandelions which
scattered after a blow in our gar-
den, and we took many photos of
these things. | learned from Yasin
abi that one needed patience to
find the best pose and that if you
approached things with kindness,
they would manifest their best
side to you. Yasin abi was able

Fotograf: M. Enes Anlamaz

to see whatever we could not

see, even the smallest thing. His
eyes were as if adjusted to macro
lenses (which goes for eight out of
ten photographs he captures). He
told us of the mountains he went,
what he saw there, and showed
us the pictures he captured. This
is why it was a childhood dream
of mine to embark upon a journey
like this with Yasin abi. | was able
to realize this dream after getting
a camera for myself. Now let's
return to our journey.

Yasin abi's trustworthy Emine
(that's the name of the car) which
never lets him down with her
"H0" plates had now Mehmet abi
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cayinin buz gibi suyuna karismis,
topragin ustinde geriye renk renk
cigdemler ve kar cicekleri birak-
mistl. Sadece daglarin, kayalarin
golgesinin distigi yerlerde kalmis
biraz, biraz da Cukurhisar'da.

Yol boyunca mitemadiyen du-
ruyor, gordigimiz bir gizelligin
fotografini cekiyor ve yola devam
ediyorduk. Yasin abi bana fo-
tograf makinesinin hangi 1sikta,
hangi ayarlarda kullanilacaginin
inceliklerini 6gretiyor, yaptigim
denemeleri ya tasdik ediyor ya da
bir de soyle dene diyerek daha
iyisini gosteriyordu. O fotograf
cekerken, ozellikle de bir cicegin
fotografini cekerken, dizlerinin
Uzerine cokiyor ve secde eder gibi
egilerek objektifi cicegin gégsine
yaslhyor, en gizel kareyi bulmak
icin defalarca deklansére basar-
ken aldigi keyifle zarif kahkahalar
atiyordu. Sonra benden de aynisini
yapmami istiyor, topraga yaklas-
mami, bu isin camura bulanmadan
olmayacagini anlatiyordu. Ben de
onun taklidini yaptigimda “Hah,
oluyorsun sen, oluyorsun.” deyip
sen kahkahalarini patlatiyordu.

Cukurhisar’in iclerine dogru yavas
yavas yolu seyrederken durduk.
Aldigimiz kuru pastalardan atistirip
Yasin abinin demledigi ve termosa
koydugu caydan ictik birkac bar-
dak. O sirada Yasin abi buginki
esas hedefimizi acikladi. Yol
boyunca bircok turuncu-mor renkli
cigdemlerin, beyaz kar cicekleri-
nin, yalniz agaclarin fotograflarini
cekmistik. Hatta karlarin erimesiyle
ctkmis taze otlardan yiyen bir ati
ve bir leylek yuvasini da fotograf-
ladik. Leylek yuvasinin yeri, dik bir
kayanin Ustiydi. Kaya, sanki bir
Mevlevi dervisi sema etmeden
evvel ellerini omuzlarinda capraz
baglamis ve hafif 6ne egilmis gi-
biydi. Boylece leylek yuvasi da bu
semazenin sikkesi oluyordu. Simdi
gelelim esas hedefimize: Kardelen.

Buralarda yetisen Toros kardele-

ni. Zannetmeyin ki kar cicedi ile
ayni seydir. Kardelen bir baskadir.
Ocak ayinda baslayip mart ayina
kadar acar bu narin cicek. Ama
onu bulmak kolay mi? Cukurhisar’in
bUtin dizliklerini aradik taradik,
yok. Kardelen, bahar mijdecisi.
Mijdelenmek istiyoruz ama o narin
bedenini bizden gizliyor. O ki, ne
direkt olarak Ustine disen gines
1sigini sever ne havayi. Ne cok
sogugu sever ne cok sicagi. Ona
bir kuytu gerek. Sonra Yasin abinin
aklina buralarda yasayan ve kendi-
sini Instagram’dan takip eden gencg
bir dostu geliyor. Telefonla ulagsma-
ya calisiyor, ulasamiyor. Sonra yol
boyu giderken, semaver basinda
toplanip muhabbeti koyultmus orta
yasli birkac kisiye gencin evini soru-

Kardelen




riding along as well. We were
now on our way to Kayseri. After
passing Hasancikli Bridge, we
turned to Firniz before reaching
Sucati. Now it was time to slow
down. The roads were open.
There was no snow. The melting
snow had mixed with the ice-
cold water of Firniz Creek and
left behind colourful crocus and
snow flowers on land. We stayed
in this place under the shadows
of mountains and boulders for a
while and then went on our way.
Yasin abi was showing me how
to use the camera in terms of
light and measure. He was either
approving the photos | took or
giving me some pointers to make
the picture better. When he was

taking photos, especially photos

of flowers, he would kneel and
bend as if he was prostrating.
Then he would lean the lens to
the chest of the flower and press
the trigger multiple times while la-
ughing graciously to get the best
shot. After this, he would ask me
to make the same, to get closer to
the earth. He would say that this
is not possible without getting in
the mud. When | would copy him,
he would say "Yes, you are doing
great," and laugh cheerfully.

As we were continuing towards
the depths of Cukurhisar we stop-
ped. We ate from the biscuits we
had brought and drank from the
tea Yasin abi made and poured
into a thermos. At that moment
Yasin abi announced our true

evelahir s

goal for the day. We had taken
the photos of many orange-purp-
le colchicum flowers, white snow
flowers, and lonely trees. We
had even taken the photos of a
horse eating the gras newly fre-
ed from the snow and a stork's
nest. The stork's nest was above
a steep rock. The rock seemed
like a whirling dervish that had
crossed his arms upon his chest
and bent forward a little before
beginning to whirl. Thus, this
stork's nest became the head-ge-
ar of the whirling dervish. Now,
let's talk about our true motive:
Snowdrop flowers.

The snowdrops that grow here, on
the Taurus Mountains. It's not the
same thing as colchicum flowers.
Snowdrops are a whole anot-

her thing. This wonderful flower
blooms from January to March.
But is it easy finding them? We
looked everywhere at Cukurhisar
but could not find any. Snowdrops
are the harbinger of spring. We
want to see the good news, but
that wonderful thing is hiding
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yoruz. “Siz kimsiniz?” diyorlar bize
once. Koy yeri. Herkes birbirini ta-
niyor. Haliyle yabanci biri gelip de
iclerinden birini sorunca, oncelikle
kimsin, necisin bildirmen gerekiyor.
Cinki burada cok eski bir kaya
mezari ve tarihi bir kale var. Adi Us-
tinde Cukurhisar. Defineci olabile-
cegimizden de sipheleniyorlar. Bir
de boyle yerlerde mutlaka Allah’in
selamiyla yaklasmak gerekiyor
insanlara. Boyle yaklasmazsan o
zaman daha ters bakiyorlar. Fo-
tografci oldugumuzu ve aradigimiz
gencin arkadasi oldugumuzu soyli-
yoruz. Evlerini tarif ediyorlar. Yasin
abi siruyor tarif edilen yone.

Tarif edilen yere vardigimizda
gencin babasi karsiliyor bizi. O da
biraz soguk ve sipheyle yaklasiyor
haliyle. “Bekleyin, birazdan gelir.”
diyor. Kecileri yaymaya gitmis.
Genc arkadas gelip muhabbetle
Yasin abinin elini sikinca babasi
da yumusuyor bu Tanr misafirlerine
karsi. Yasin abi genc arkadasa
“Kardelen gérdin mi buralarda?”
diye soruyor. Evlerinin arkasindaki
tirmanmasi zorlu kayanin kuytularin-
da sanki gordigini séyliyor genc.
Seviniyoruz. Kameralari boynumuza

astiktan sonra objektifleri bir yere
carpip zarar goérmesin diye sirtimi-
za dogru ceviriyoruz. Tirmanmaya
basliyoruz. En sonunda Yasin abi
buluyor. Bizi cok uzaktaymisiz gibi
sevingle bagirarak cagiriyor. Yasin
abi, Mehmet abi ve ben kardelenin
sayisiz fotografini cekiyoruz.

Fotograflar cektikten sonra bize
kardeleni bulduran dostumuzun
evine misafir oluyoruz. Bir yandan
rayihasi o an mithis gelen cay-

dan yudumlarken, diger yandan
tarhana, Maras coregi ve cerez
yiyoruz. Tim ginin yorgunlugunu

su sohbetle beraber icilen cayla
atiyoruz. Enerjimiz yerine geliyor. Cu-
kurhisar'in az yukarist Kumarh. Anne
tarafindan dedemler zamaninda bu-
rada yasamis. Muhabbet sirerken
bir de bizi misafir edenlerle hisim
oldugumuzu 6greniyorum. Anlaya-
caginiz, bu yolculuk bana epey
sey Ogretti. Aksam olmadan
yola dismek icin oradan
“Allah’a ismarladik.”
diyerek ayriliyoruz.

Yolculuklarin
sonu, sessiz bi-
ter. Bu demek

degildir ki sonu geldigi icin. Bu, gines
batip gégi kizil eylemisken, o kizilligi
seyrederek, gecen giinin herkesin
kendi icinde muhasebesini yapma
faslidir. O gin kardelenin pesinde,
yalnizca bir kardelen gérmekle ve
onu fotograflamakla kalmayip bdyle
gizel bir ani da edindik. Ben ise bir
hayalim gerceklestigi icin mutluydum...




from us. This flower does not like
direct sunlight nor the air. It does
not like cold air as well as warm.
It needs somewhere dim. Then
Yasin abi remembered someone
young living close to here who
was following him on Instagram.
He tries to contact him by phone,
but with no avail. Then we stumb-
led upon a few middle-aged
people who were talking around
a samovar and we asked him
where this person could be. They
first asked who we were. This is a
village, so everybody knew each
other. When some stranger comes
to ask about one of them, they
naturally question who and what
you are. There is a very old stone

grave and a castle here. That's
why it's called Cukurhisar. They
might have suspected us to be
treasure hunters. Another thing is
that you must approach people
here with the salutation of Allah.
If you do not, then you become
even more suspicious. We tell
them that we are photographers
and that we are friends with the
person we asked about. They give
us the address to his home. Yasin
abi drove his car to the address.

When we arrived there, our
friend's father greeted us. He was
also acting cold and suspicious.
"Wait, he'll come soon," said he.
He had gone to spread the goat
herd. When our friend came and
embraced Yasin abi's hand, his
father also acted more warmly to
us, the visitors of God. Yasin abi
asked our young friend whether
he saw snowdrops here or not.
His friend says that he remembers
seeing a few of them in the dark
places on a steep ledge behind
their house. We become happy.
After hanging the cameras to our
necks, we turned them towards
our backs to ensure they would
not be damaged during our travel.
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We started climbing. Yasin abi
found one at last. He called

us by yelling with glee as if we
were far away. Yasin abi, Meh-
met abi and | took many photos
of the snowdrop.

After the photoshoot, our friend
welcomed us to his home. While
drinking a wonderfully fragrant
tea we were eating tarhana,
Maras pastry, and snacks. We
forget our tiredness with our chat
and tea. We recharge ourselves.
Kumarl is a place a little ahead
of Cukurhisar. My grandfather
from my mother's side used to
live here. As we chat, | realize
that | am distant relatives with
our host. As you can see, | have
learned a lot from this trip. We
needed to return before dark, so
we bid our farewell and left.

The end of journeys is usually
silent. But this is not because it is
ending. This is the part of the day
when we watch the redness of
the evening and silently account
the whole day within ourselves.
Not only did we find a snowdrop
and photograph it, but we also
earned a wonderful memory like
this. On the other hand | was
happy to realize my dream...



KARACAOGLAN KARACAOGLAN
KULTUR SANAT SEZONU CULTURE AND ART SEASON

Buyuksehir Belediyesi Karacaoglan Kiltir ve Sanat The Metropolitan Municipality is holding interesting and
Sezonu kapsaminda, etkileyici ve sirikleyici etkinlikler riveting events within the scope of Karacaoglan Culture
and Art Season. Theatre for children and adults, Lone
Juniper interviews, Life Happened to Me interviews,
concerts... Every one of them is more interesting than the
other. The Municipality should be thanked as they
. tried to appeal to every age group and interest
while planning these events. The first guest of
the Life Happened to Me interviews was Besir
Ayvazoglu. Besir Ayvazoglu's writing career and
the history of Turkish literature was the subject of
the interview. The second guest was the
thought historian and thinker

ismail Kara. ismail Kara

talked in depth about how
he began writing and what
he meant by "thinking with
Turkey in mind." The play Sit
Kardesler was performed in a
full house of 1500 people.

yapiyor. Cocuk ve yetiskin tiyatro oyunlari, Yalniz Ardi¢
soylesileri, Yasamak Gecti Basimdan sdylesileri, kon-
serler... her biri digerinden daha ilgi uyandirici.

BuyUksehir'in bu etkinleri dizenlerken, her yas
ve ilgi alanindan kitleleri géz 6ninde bulundur-
masi takdire sayan. Mesela Yasamak Gecti Bo-
simdan soylesilerinin ilk konugu Besir Ayvazog-
lu’ydu. Soylesi boyunca Besir Ayvazoglu'nun yazi
hayati ve Turk edebiyat tarihi konusuldu. ikinci
konuksa disince tarihcisi ve mitefekkir
ismail Kara‘yd. ismail Kara'nin yazmaya
nasil basladigi, “Tirkiye merkezli disin-
mek”ten ne kastettigi, ayrintisiyla islendi.
Sit Kardesler isimli piyesse
1500 kisilik salonda ka-
pali gise oynadi.
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SEZAI KARAKOC
KAHRAMANMARAS'TA ANILDI

16 Kasim 2021'de kaybettigimiz, biyik sair ve mitefekkir Sezai
Karakog bir dizi etkinlikle anildi. Gerceklestirilen etkinlikler
sadece anma amaclh degildi. Sezai Karakog'un siir ve disince
dinyasi Saadettin Acar ve Yusuf Genc soylesisi; Sibel Eraslan,
Ristem Keles, Durmus Giinay ve Ismail Kilicarslan séylesisi ve
Minire Kevser Bas, Turan Karatas, Sakir Diclehan, Kemal Timur,
Yiksel Kanar ve Omer Yalcinova'nin katilimiyla gerceklestirilen
sempozyumda islendi. ibrahim Sadri Ustadin siirlerini seslen-
dirdi. Bu programlarin tamami da gésterdi ki Sezai Karakoc'un
siir ve disiincelerinin nemini anlamak, derinligini kavramak
icin daha bircok program, sempozyum ve panel diizenlenecek.

SEZAi KARAKOC WAS REMEMBERED
IN KAHRAMANMARAS

The great poet and thinker Sezai Karakoc was remembered in
multiple events after his death on the 16th of November 2021.
The events were not only to remember him. Sezai Karakog's
world of poetry and though was the subject of Saadettin Acar
and Yusuf Genc's interview as well as Siber Eraslan, Ristem
Keles, Durmus Giinay, and ismail Kilicarslan's interview. M-
nire Kevser Bas, Turan Karatas, Sakir Diclehan, Kemal Timur,
Yiiksel Kanar and Omer Yalcinova also held a symposium

for the same reason. ibrahim Sadri read the poems of the
master. We saw from these events that many more programs,
symposiums and panels are needed to understand the impor-
tance of Sezai Karakog's poetry and thought.
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7 GUZEL ADAM EDEBIYAT
MUZESINDE HAT SERGISI

Hat sergisinden 6nce, Hiiseyin Unli‘niin “Yunus'un Séyledigi”
isimli resim sergisinden s6z etmeliyiz. Ressam Hiiseyin Unli‘niin
Yunus Emre siirlerinden yola cikarak yaptigi resimleri, 1 Aralik
2021'de 7 Gizel Adam Edebiyat Mizesi'nde ziyaretcilere acild.
Ahsap Uzerine islenen tablolarda Yunus Emre’nin insana, kaino-
ta, hayata bakisi etkili cizgi ve renklerle anlatilmisti. 21 Aralik'ta
acilisi yapilan hat sergisinde ise Kuddusi Dogan’in yazilariyla
karsilasiyoruz. icazetnamesini hattat Hiiseyin Oksiiz’den alan ve
degisik zaman ve sehirlerde farkli sergiler acan hattat Kuddusi
Dogan’in misenna, kufi, siilis, nesih, reyhani tarzindaki yazilari,
gorenlerin begenisini kazandi. Yazilarin icerigini, ayet, dua ve
hadisler olusturdu. Sergi salonunda ziyaretcilerle hat sanatina
dair bilgi ve gorislerini de paylasan Kuddusi Dogan 1965
yiinda Kahramanmaras'in Andirin ilcesi dogmustur.

CALLIGRAPHY EXHIBITION
AT THE 7 BEAUTIFUL MEN MUSEUM

We must first mention Hiseyin Unlij's "What Yunus Says" pain-
ting exhibition before the calligraphy exhibition. The painter Hi-
seyin Unli's paintings made under the influence of Yunus Em-
re's poems were exhibited at the 7 Beautiful Men Museum on
the 1st of December 2021. The paintings were made on wood
and they depicted Yunus Emre's vision for humans, the universe,
and life in interesting lines and colours. The calligraphy exhibit
began on December 21 with the writings of Kuddusi Dogan.
Kuddusi Dogan had taken his diploma from the calligrapher
Hiiseyin Oksiiz. He also had various exhibitions in various cities
with his calligraphies in musenna, qufi, sulus, nesih, and reyha-
ni styles. The content of the writings were verses, hadith, and
prayers. Kuddusi Dogan shared his information and opinions
about calligraphy to the visitors of the exhibition. He was born
in the Andirnin district of Kahramanmaras in 1965.
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Alem-i islam'a Hitab

Fy Millet-i necibe-i dslamiye! Vaktine hazir ol. 1300 kiisiir senedir 4
‘J‘-g:lzreﬁ Alldh" ve peygamber-i zi-sanini hidmet ile razi ettigin bir 1
din 5(1150?’. Ya'ni ecdadinin kanm behdsina ﬁzrﬁ etrfg“i bir kalanmn

burc-1 bartisundaki al sancak bu guin Fransizlar taraﬁmﬁ:n
indirilip yerine kendi bandiralart konuldu.
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Korkma! Seni buradaki birka¢ Fransiz kuvveti kiramaz. Sen .
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birkac Fransiz kuvveti hattd biitiin Fransiz milleti kiramaz. Buna #/ -
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