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Il. Kahramanmaras Siir ve Edebiyat Ginleri yaklasiyor. Kahramanmaras
gecen yil oldugu gibi insallah bu yil da siirle, fikirle, sanatla dolup tasa-
cak. Turkiye'nin dort bir yanindan hikéyeciler, romancilar, sairler Kahra-
manmaras’a gelecek, Kohramanmaras'ta Yunus Emre’yi ve Mehmet Akif'i
konusacaklar, kendi siirlerini okuyacaklar, ginimiz edebiyatinin muhtelif
meselelerini tartisacaklar.

Tarihiyle ic ice buyiyen, gelisen bir sehirdir Kohramanmaras. Bunun en
giizel 6rnegini, belki de Maras’in en eski yapisi olan Tarihi Kahramanma-
ras Kalesi’'nin dimdik ayakta durusu ve restorasyon sonrasinda ilk yapil-
diklar giinlerdeki gibi cadde, sokak ve mahalleleri giizellestiren Maras’in
geleneksel evleridir. Dergimiz altinci sayisinda Maras tarihinin bu farkl
yonlerine dikkat cekiyor.

Her yeni sayida belirttigimiz gibi, kiltir bizim isimizdir.

The 2nd Kahramanmaras Poetry and Literature Event is coming up. Ho-
pefully Kahramanmaras will be filled with poetry, ideas, and art just like
last year. Story writers, poets and novelists will come from all around
Turkey to Kahramanmaras so that they can talk about Yunus Emre and
Mehmet Akif, recite their own poems and discuss the various problems of
contemporary literature.

Kahramanmaras is a city that grows and develops within its history. The
best example for this is perhaps the oldest building in Maras: The Historical
Kahramanmaras Castle which is still standing firm. The traditional Maras
houses, which make the roads, streets, and neighbourhoods more beautiful
than ever after their restoration could also be given as an example. Our
magazine will draw attention to these aspects of our city in our sixth issue.

As we have said in every issue, culture is our thing.

Hayrettin GUNGOR
Mayor of Kahramanmaras Metropolitan Municipality
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GEMERGEHTS OF HISTORY

TURK ROMANCILIGININ OZGUN KALEMI:

Faihsin Yicel

THE AUTHENTIC PEN OF
TURKISH NOVELS: TAHSIN YUCEL

Tahsin Yicel'i nasil tanimlarsiniz?
Akademisyen, yazar, elestirmen,
cevirmen ya da gostergebilimin

ilk orneklerini veren bir bilim
insani... hemseri, 6ykiici ya da
romanci... Siphesiz Tahsin Yicel bu
saydiklarimizin hepsini 6zimsemis
ve diinya edebiyatina adini altin

harflerle yazdirmistir.

YASAR ERCAN

“Gercek edebiyat ruhsal sagli-
gimizin givencesidir, her zaman
siirdiirmistiir bu islevini; umarim,
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bundan sonra da sirdiiriir.”
Vatandas, Tahsin Yicel

Tahsin Yicel, 17 Subat 1933'te
Kahramanmaras’in Elbistan
ilcesine bagh Otegece Koyii'nde
dinyaya gelmistir. Heniz ¢ yasin-
dayken babasini kaybetmistir. ilk
egitim cagini burada tamamlamis,
ilk yazma denemelerine burada
baslamistir. Otegece onun icin

ilk sosyal okuldur. Anadolu’nun
cogu kirsal yerleskesinde oldugu
gibi ekonomik olarak sikintili bir
cocukluk ve ilk genclik yillarinin
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How would you define Tahsin
Yicel? Scholar, author, critic,
translator or a scientist who

produced the first examples of

semiotics... A townsman, story-teller
or a novelist... Without a doubt
Tahsin Yiicel was involved with all
of these, and he wrote his name in

world literature with golden letters.

ardindan kabul edildigi Galatasa-
ray Lisesi, onun hayatinin miladi
olmustur. Yicel burada Ahmet
Kutsi Tecer, Orhan Saik Gokyay,
Yildirrm Keskin gibi Tirk dilinin
gonilli calismacilariyla arkadaslik
kurmus ve dil Ustine disinceleri
de boylece sekillenmeye basla-
mistir. Lise mezuniyetinin hemen
ardindan istanbul Universitesi
Fransiz Dili ve Edebiyati Bolimine
kaydolan Yicel, hem yasamini ida-
me ettirmek hem de cok sevdigi
yazarlk mesleginde yol kat etmek
icin Varlik Yayinlarinin kurucusu
Yasar Nabi Nayir'a mektup yazar.
Birkac hafta sonra Nayir'in cevap
mektubuyla profesyonel anlam-

da yazarlik kariyerinin 6ni acilir
ve Varlik Yayinlarinda calismaya
baslar. ilk 6yki kitabi olan Ucan
Daireler (1954) burada yayimlo-
nir. Ertesi yil yayimladigi Haney
Yasamali isimli 6yku kitabiyla Sait
Faik Hikdye Armaganini kazo-

nir. Kazandigi ilk édille birlikte
Yicel'in Uretken kalemi coskuyla
yazmaya devam eder. 1958'de ya-
yimlanan Dislerin Olimii ile Turk
Dil Kurumu Oyki Odiiline layik
gorilir. 1960°da ilk romani Mutfak
Cikmazi'ni yayimlar. Tahsin Yicel
bir yandan 6ykiler yazarken bir
yandan da okuluna devam eder.
Universite mezuniyetinin ardindan
Gilcin Arica ile evlenir.



"Real literature is the guarantee
of our spiritual well-being. This
has been its function until now
and | hope that this will be the

case in the future as well.

Vatandas, Tahsin Yicel

Tahsin Yicel was born in the Ote-
gece Village of Elbistan in Kahro-
manmaras on the 17th of Febru-
ary 1933. He lost his father when
he was just three years old. He
completed his first education here
and also began his writing excer-
cises here. Otegece was his first
social school. Like most people
in the rural parts of Anatolia, he
had economic problems during

his childhood and his first flush

of youth, but getting accepted to
Galatasaray High School became
a turning point for him. He beca-
me friends with volunteers of the
Turkish language like Ahmet Kutsi
Tecer, Orhan Saik Gokyay, and
Yildirim Keskin, thus his ideas re-
garding language started to take
shape. After graduating from high
school he enrolled in the French
Language and Literature Depart-
ment at Istanbul University and he
also sent a letter to Yasar Nabi
Nayir, the founder of Varlik Pub-
lications, to find a way to get a
living and to ascend his career as
a writer. With the positive respon-
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se of Nayir a few weeks later, his
path to become a professional
writer opened up and he started
working in Varlik Publications.

His first story book Ucan Daireler
(1954) was published here. He
won the Sait Faik Story Award
with his book Haney Yasamali
which was published a year later.
After winning his first award, Yu-
cel became more productive than
ever. He was awarded the Tiurk
Dil Kurumu Story Award in 1958
with his book Diislerin Olimii. His
first novel Mutfak Cikmazi was
published in 1960. Tahsin Yicel
was also going to school while
writing his stories.
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Ciftin bu evlilikten simdilerde
akademisyen olan iki kizlari olur.
Yicel, yiksek akademik calisma-
larina ara vermeden yine istanbul
Universitesi'nde devam eder.
Burada dinyaca inli dilbilimci
Algirdas Julien Greimas’a égrenci
olur. Tahsin Yicel’in akademideki
miladini da Greimas’in 6grencisi
olmasini kabul edersek yaniimis
olmayiz sanirm. Zira 1965te dok-
tora tezi olarak calismaya basla-
dig1 Bernanos’un imgesel Evrenini
hocasi Greimas’a incelemesi icin
biraktiginda kendinin bile bilmedi-
gi bir bilimsel 6rnege imza atmist;
ilk gostergebilim 6rnegine. A. J.
Greimas, Yiucel’in bu calismasinin

heniz tamamlanmamis gosterge-
bilimin ilk 6rnegi olduguna ilerle-
yen yillarda kaleme aldig1 Yapisal
Anlambilim isimli kitabinda yer
verecektir. Tahsin Yicel, bu tez
calismasiyla doktor unvanini alir.

Akademik calismalarina yalnizca
askerlikte gecirdigi iki yil icin ara
veren Yicel (1965-1967), askerlik bi-
timinden 6lumiine dek gecen sirede
herhangi bosluga mahél vermeden
Uretkenligi ve caliskanhgiyla hem
akademik hem de yazinsal calisma-
larina devam etmistir. D6nemin en
popiler dilbilim sehri olan Paris’e
burslu 6grenci olarak gider. Burada
bircok Unli yazar ve akademisyenle
bag kurar. Dilimize Fransiz edebiyati-
nin bircok yazinsal érnegini kazand-
ran Yicel, Tirkcenin yabanci dillerin
baski ve guriltisinden kurtulmasi

cesi varken yabanci kdkenli
sozcik kullanmamaya
6zen gostermistir.
Bu yoniyle

adina 6z Turkgeyi yeg tutmus; Turk-

Haney Yasamali
isimli oyku kitabiyla
Sait Faik Hikaye
Armagani'na,

1958'de yayimlanan
Diiglerin Oliimii ile
Tork Dil Kurumu
Oykii Odiilii'ne,
1993’te yayimlanan
Peygamberin Son Beg
Giinii ile Orhan Kemal
Roman Odiili'ne
layik goriliir.

cevirdigi eserler Uzerinden bircok
elestiri de almistir. Fakat Yicel tim
bu elestirilere dilbilim ekseninde
yanit vermistir. Onun icin dil salt
anlasma araci degil ayni zaman-
da kimlik meselesidir. Oykiilerin-
de, denemelerinde, romanlarinda,
cevirilerinde, elestirilerinde Tirkce
titizligi kendini net sekilde gosterir.

Tahsin Yicel’'e 1984'te, yaptigi
tum ceviriler adina Azra Erhat Ce-
viri Yazini Ustiin Hizmet Odiili ve-
rilir. Ne ki bu kazandigi son 6dil
olmayacaktir. 1993’te yayimlanan
Peygamberin Son Bes Gini ile
Orhan Kemal Roman Odiiline,
1997°de Fransiz Hikimetinin
Fransizcaya katki sunanlara
takdim ettigi “Palmes Acao-
demique” nisanina, 2003’te
Yalan romaniyla Yunus Nadi
Roman Oduliune, 2007'de
Gékdelen ile Balkanika Odi-
line deger gorilmustir.

Tahsin Yicel 1972'de Fran-
sa’da yayimlanan insanlik
Giildirisi‘nde Yuzler ve Bildiri-
ler baslikli calismasiyla docent
unvani; 1978'de yayimlanan
“Les Coordines Narratives” isimli
calismasiyla da profesdr unvanini
alarak istanbul Universitesine doéner.



He won the Sait Faik
Story Award with his
book Haney Yasamal
which was published

a year later. After
winning his first
award, Yiicel became
more productive
than ever. He was
awarded the Tiirk Dil
Kurumu Story Award
in 1958 with his book
Dislerin Olimi.

He married Gdlcin Arica after gra-
duating from university. This couple
had two daughters who are now
scholars. Yicel continued on his
post-graduate work incessantly at
Istanbul University. He became the
student of the famous linguist Al-
girdas Julien Greimas. We would
not be far of by saying that Yicel's
turning point in the academy was
him being the student of Greimas.
When he submitted his doctorate
thesis on the Imaginative World
of Bernanos so that his professor
Greimas could inspect it he had
accomplished something that he
was not aware of: Producing the
first example of semiotics. A. J.
Greimas gave place to this first
example of the then incomp-

lete study of semiotics in his
book Structural Semantics.
Tahsin Yicel earned his docto-
rate after this thesis.

Yicel ceased to produce in

the academy only during his
two-year long mandatory

military service (1965-1967),

and after leaving the military he
continued to productively toil for
his academic and literary works
incessantly until his death. He won

a scholarship and went to Paris,
the most well-known city for lingu-
ists of the period, as a student. He
met with many famous authors and
scholars there. Yicel translated
many important works from French
into our language, and he pre-
ferred Pure Turkish so that Turkish
could be disposed of the pressure
and noise of foreign languages.
He was diligent on not using
foreign words when they had a
Turkish equivalent. His translations
were criticised for this preference.
But Yiucel responded to them along
the lines of linguistics. For Yicel,
language was not just a tool for
communication, but it was also a
matter of identity. We could see his

daintiness for Turkish very clearly
in his stories, essays, novels, /

translations and criticisms.

Tahsin Yicel won the
Azra Erhat Translati-
on Outstanding
Service
Award
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for all his translations in 1984. But
this was not the last award he
won. He won the Orhan Kemal
Novel Award in 1993 for his book
Peygamberin Son Bes Ginu, the
Palmes Academique in 1997 given
by the French government for his
contribution to the French langua-
ge, the Yunus Nadi Novel Award
in 2003 for his novel Yalan, and
the Balkanika Award in 2007 for
his book Gékdelen.

Tahsin Yicel became associate
professor with his 1972 work
Faces and Notices in La Comédie
Humaine. In 1978, he became a
professor with his work "Les Co-
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Dilimize Fransiz
edebiyatinin bircok
yazinsal 6rnegini
kazandiran Yiicel,
Tirkcenin yabanci
dillerin baski ve

giriltisinden
kurtulmasi adina oz
Tirkceyi yeg tutmus;
Tiirkcesi varken
yabanci kokenli s6zcik
kullanmamaya 6zen
gostermistir.

Yicel, bu tarihten emekli olacag
2000 yilina dek istanbul Universite-
sinde 6grenci yetistirir. Kendisinin
de yazinsal é6grenciligi hi¢c bitmez.
Yazdigi romanlarla kendini gelis-
tirerek yoluna devam eder. Oyle

ki ilerleyen yasinda ilk yapitlar
soruldugunda bazilarinin Ustinde
oynama yapmak istedigini hatta
Vatandas'in ilk baskisi ile yirmi yil
sonraki baskisinin arasinda degis-
tirilen metinler oldugunu sdyler. Bu,
Yicel'in dil kullanimindaki 6zenin,
yazi dilinin olgunlasmasiyla eristigi
kazanimlarin somut gostergelerine
ornektir. Yayimlanan ilk romani

ile ikinci romani arasinda otuz iki
yil gibi buyik bir zaman diliminin
olmasini da yazi dilinin her ge-
¢en gin kendini gincellemesine,
giclendirmesine baglayabiliriz. Ki
Yicel sabirli ve 6grenmeye hep
acik bir yazardir.

Tahsin Yicel, 6ykilerinde mekan
olarak cocuklugunu gecirdigi
memleketinin mahallelerini secer.
Bircok 6ykisinde de karakterle-
rin yine memleketinin hafizasina
armagan ettigi gercek tiplemeler
oldugunu sdyleyebiliriz. O, 6yku ve
romanlarini mizahi ve toplumsal
gercekei bir tavirla kadgida akta-
ran bir biceme sahiptir. Toplumsal

s ()

elestirisini de yine ayni tavirla
yapar. Romanlarina konu olan ko-
rakterler gercek kisilerdir, anlattigi
olaylar akla aykir ya da gerce-
kisty olaylar degildir. Kurmaca
icin sectigi mekdénlar; ya kirsalin
sakin, dogal ve ictenligini koruyan
meskunlari ya da kentin karmasik,
carpik ve kalabalik ortamlarndir.
Toplumsal olan her seyi romanina
konu edinen Yicel'i bu yoniyle
toplumun icinden gérmek yapila-
bilecek en siradan okur yorumu
olacaktir. Yucel, yapitlarinda yalin
bir dil, dolambacsiz bir anlatim
ve bizden karakterler kullanarak
Turk halkinin gerek elestirel gerek
trajikomik gerekse dramatik ya-
santilarindan &rnekler sunar. Yani
elindeki aynayla bizi bize goste-
rir. Bu yoniyle onun yapitlarinin
gorindigi gibi olmasi, okundugu
gibi anlasiimasi isten degildir.
Zira Tahsin Yicel'in kaleminin en
biuyik kozu da bu yalinliktir. Onun
romanlarindaki zenginligi yalinl-
gidir. Romanlarinda okuru icinde
bulundugu toplumdan uzaklas-
tirmaz aksine okurunu toplumsal
farkindahga yonlendirir. Batigin
Sarikaya’nin da dedigi gibi; “Tah-
sin Yicel romanlarinda dolasmak;
saburli, tutkulu edebiyatseverler
icin bash basina bir seriivendir.”

Tirk edebiyatina onlarca dene-
me, elestiri, 6yky, roman
ve ceviri kitap

kazandiran e
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22 Ocak :

2016’da arao-

mizdan ayrilmis-
tir. Simdilerde
adini yeni duyan-
lar ya da yeniden
duymak isteyen-
lerin onun geride
biraktigr yazinsal
yapitlara gec kalmis-
Ik duygusu ile sariima-
larini umuyorum.



ordines Narratives" and returned
to Istanbul University. He taught
students here until 2000 when he
retired. But his literary studentship
never ended. He continued his
path by developing himself with
his novels. During his old age,
when he was asked about his
earlier work, he replied that he
wanted to make some changes to
the books, he also said that there
were some major changes to the
second printing of his novel Vatan-
das that came twenty years later.
These are some of the concrete
examples that show how Yicel
gave importance to the use of lan-
guage and what he gained with

a more mature writing language.
We could also say that there is a
thirty-two-year gap between his
first and second published novel
because his language continually
renewed and strengthened itself.
Yicel was also a patient author
who was always open to learning.

Tahsin Yicel chose the neighbour-
hoods of his hometown as the plo-
ces his stories took place in. We
could also say that the characters
in a lot of his stories were real
people who were given as a gift
from his hometown to his memory.
The style in his stories and
novels involved comedic
and social realist aspe-
cts. His social criticisms
also had the same
style. The characters
in his novels were
real people and the
events he narrated
here were not
improbable or
surreal. He either
chose the home
of frank people
in the calm
and natural
country or
the crowded,
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Yucel translated
many important works
from French into our
language, and he
preferred Pure Turkish
so that Turkish could

be disposed of the
pressure and noise of
foreign languages. He
was diligent on not
using foreign words
when they had a Turkish
equivalent.

unplanned, and complicated sce-
nery of the city. So, the easiest extra-
polation we can derive as a reader
from his works is that Yicel is really
a part of the people. Yicel, with his
clear language, direct narrative and
real people, gives examples of the
critic, tragicomic and dramatic lives
of the Turkish people. In a way he
shows us to ourselves with his mirror.
We can thusly say that his works are
not like what they seem, and they
should not be understood as they
are heard. Because the greatest
power of Tahsin Yicel is his clarity.
The richness in his novels derives
from this clarity. He does not uproot
the reader from his or her society,
instead he invokes social awareness
in his readers. As Batigin Sakarya
have said: "To walk within the novels
of Tahsin Yiicel is an adventure all
on its own for patient and passiona-
te lovers of literature."

Tahsin Yicel, after contributing to
Turkish literature with many essays,
criticisms, stories, novels and trans-
lations, died on the 22nd of Janu-
ary 2016. | hope that people who
newly heard his name and people
who wants to hear his name once
more would hang on to his literary
works with a sense of belatedness.
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MARAS ICIN KALEMISI
CALISMALARI - lli

Bizim Marash veya baska

bir yerden olmamiz

Maras’a bir deger katmali.

Maras, kiltir ve sanat

yoniuyle muazzam bir atilim

yaparak, Anadolu’'nun

hasret kaldigimiz asil yuzini

gostermelidir.

OMER AKSAY

“Bir Maras atasozi soyle der”
diye baslar Salah Birsel, 4 Mayis
1955’te Maras'ta kaydettigi ginli-
gine: “Maras’in Ust yaninda keklik
oter, alt yaninda turunc biter.”
Maras’tan sdyle bdyle bahsede-
rek ginliginin sonunu Pakdil’le
baglar: “Otele déniyorum. Otelin
salonunda da Nuri Pakdil’i, beni
bekler buluyorum.” (Ginlik, Yedite-
pe Yayinlari, 1955)

Ahmet Hamdi Tanpinar‘in Maras
milletvekili olusu, Tirk siyaset
arenasinda ne kadar "anlaml" bir
oyunun sahnelendiginin de isare-
tidir. Milletvekili oldugu ili gérme-
yen, hic ugramayan milletvekilleri
icinde Tanpinar’in ismine rastlamak
sacma bir espri gibi gelse de,
bunun aslinda Maras’a (ve Anado-
lu istiklaline) yonelik tutmayan bir
uygulama oldugu anlasiliyor.

12

Sair Gilten Akin’in 1968-72 arasi
Maras’ta avukatlik yaptigini kac
Marasli biliyor? Necip Fazil Kisakirek,
baba tarafindan Marasl Kisakireko-
gullarindan; Maras’a biyik yakinlk
duydugunu, 70'lerin basinda Maras'ta
(Bahcelievler'de) verdigi bir konferans
oncesinde kendi agzindan isitmistim.
Nurullah Atac’in da annesinin Marasli
Kisakirekogullarindan olduguna Alim
Kahraman’da rastladim.

50'lerdeki, 60'lardaki Nuri Pakdilin,
Ozdenéren’lerin, Akif inan’in, Erdem
Bayazit'in, Cahit Zarifoglu’nun égrenci
oldugu Maras Lisesi ne kadar énemli!
1920 oncesinde Maras'ta da Maarif
Midirligu yapmis olan, Divéni Lu-
gati‘t-Tirk'i Turkceye tercime eden Be-
sim Atalay’in bir eseri de: Maras Tarihi
ve Cografyasidir (Ankara 1339/1921).

Maras, eskiden beri ticarf yonden de
onemli bir kavsak, gecis noktasinda

Besim Atalay

bulunmakta. Halep’le Maras arasin-
da siki bir gidis-gelis yasaniyorduy,
Suriye krizi bu gidis-gelisi durdurma-
dan once. “Halep oradaysa arsin
burada” tabiri, daha ziyade Marasli
kumas ticcarlarinin kullandigr bir de-
yim olmali. Bestekar, yazar, milletveki-
li Rustl Sardag’in dogum yeri Halep
(1917), ama babasi alay katibi
Mehmet Atif Bey ve annesi Maras-El-
bistanlidir. Antepli Mitercim Asim
Efendi (1755/1819), Hicaz dénisinde
Sam’a ve Halep’e ugrar, oradan An-
tep’e ve Maras’a gecer. Nuri Pakdil,
Bir Yazarin Notlari -3te, biyikbaba-
sinin Maras'tan Halep’e giderek bir
yUksekokulda 6gretmenlik yaptigini,
annesiyle dayisinin Halep'teyken
Arapca 6grendiklerini kaydeder.

Basta Maras olmak iizere, bdlgeyi adim
adim dolasmis Karacaoglan’in da bir
kumas taciri oldugunu hatirlayalim.



"There is a proverb in Maras," wrote
Salah Birsel in his diary on the 4th of
May 1955, "Partridges chirp above
Maras, and oranges bloom below it."
After talking about Maras, he ends
his entry with Pakdil: "| returned to
the hotel to see that Nuri Pakdil was
waiting for me in the lobby." (Gunlik,
Yeditepe Publishers, 1955)

Maras also plays a "meaningful" role

in Turkish politics as Ahmet Hamdi
Tanpinar was the parliamentary repre-
sentative of Maras. It may seem like an
absurd joke that Tanpinar is in the list of
parliament members who never visited
the city they represented, but we could
easily gather that this is an unsuccessful
implementation practiced in Maras (and
the Anatolian Independence).

How many people in Maras know
that the poet Giilten Akin worked as
a lawyer here in 1968-72? Necip Fazil

Kisakirek's father is from the Maras fo-
mily Kisakiirekogullari. | have heard with
my very own ears that he felt sympathy
towards Maras in a conference held
here (in Bahcelievler) during the 70's. |
have also learned from Alim Kahraman
that Nurullah Atac's mother was also
from the Maras family Kisakirekogullar.

Maras High School, which had students
like Nuri Pakdil, the Ozdendren brothers,
Akif inan, Erdem Bayazit and Cahit Zari-
foglu in the 50's and the 60's is very im-
portant! Besim Atalay, who translated the
"Divani Lugdti't-Turk" to Turkish, was the
Head of Education in Maras before 1920,
and he also had a book called: Maras
Tarihi ve Cografyasi [Maras History and
Geography] (Ankara 1339/1921).

Maras is in the middle of an important
trade passage since ancient times. Befo-
re the Syrian crisis, there were constant
transits between Aleppo and Maras. "If

Aleppo is there, then you are here," was
a proverb used mainly by fabric traders
of Maras. The composer, author and

MP Riisti Sardag was born in Aleppo
(1917), but his father the regiment clerk
Mehmet Atif Bey and his mother were
from Elbistan, Maras. Translator Asim
Efendi of Antep (1755/1819), used to vi-
sit Damascus and Aleppo after returning
from Hejaz, and he would also pass by
Antep and Maras. Nuri Pakdil, in his me-
moir Bir Yazarin Notlari -3, wrote that his
grandfather went to Aleppo from Maras
after being appointed as a professor
there, and his mother and uncle learned
Arabic while they were in Aleppo.

Let us not forget that Karacaoglan,
who travelled the area thoroughly
starting with Maras, was also a fabric
merchant. We could understand from
his poems that he also frequented
Aleppo and Damascus:
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Onun da siirlerinden Halep’e, Sam’a sik
sik gidip geldigine tanik oluyoruz:

Kolda gétiriirler curay bazi
Haleb’de gecirdim kis ile yazi
Kétinun kérn da minafik sézi
Aramizdan gelir gecer insallah

Kalk gidelim atim Haleb haneden
Kismetimiz versin Mevla Yaradan
Egrikol'da yemin kestireyim atim
Bu gece Egrikol'da yatalim atim

Atima bineyim de edeyim sokin
Sagina soluna hamayli takin

Agyar yirak derler Keferdiz yakin
Bu gece Keferdiz'de yatalim atim

Ata kar mi olur astiktan geri
Dizgini boynuna distikten geri
Aksu’yun kdprisin gectikten geri
Bu gece Maras'ta yatalim atim

Maras’tan 6te de bir uzak yoldur
Oniin Tatar Deresi'nde dizgini kaldir
Ogle namazini Gégsun‘da kildir
Bu gece Gogsun'da yatalim atim

Karacaoglan (17. yy.) gezgin bir tiiccar
(cerci) olmasina ragmen ticcarligiyla
one cikan birisi degildi, bu yonini hi¢
6nemsemedi. Ahmed Téhir Marasi'nin
veya 18. yy. Osmanli matematikgisi
Abdurréhim b. Ebi Bekr b. Sileyman
el-Marasi (v: 1030/1736)'nin Marash
olmalari, onlarin Maras’a kazandirdig
seviyeyi gosteriyor; yoksa onlar Marash
olmakla bir mertebeye, riitbeye sahip
degiller. Bizim Marasl veya baska bir
yerden olmamiz Maras'a bir deger
katmali. Maras, kiltir ve sanat yoniyle
muazzam bir atiim yaparak, Anado-
lu'nun hasret kaldigimiz asil yizini gos-
termelidir. Maddi zenginligin yaninda
manevi zenginlige de ihtiyac var; hatté
maddi zenginligi ayakta tutanin manevi
zenginlik oldugunu da unutmamal.

Dinyaya gézimi Maras'ta agmak kader
defterimde yazilmis. insanin géziinin
dinyaya nerede acildigini 6nemli bulan
ehl-i irffandan birkac satir okumustum.

Marasli olmakla istanbully olmak bir-
birinden cok farkli seyler aslinda; ama
bu 6zginligu, farklihgl, buginki kirevi

e |4

donisim her yerde yok ederek, birbirine
benzeterek torpllemekte, kisiliksizlestir-
mekte. Ne Maras’in Maras 6zgiinligy,
ne Konya’'nin Konya 6zginligu kaldi.
istanbul'un bunalimi ise daha da yiksek.

“lyi giinlerimiz gerilerde kaldi” diyor
yash bir amca, Ulu Camiin 6ninde
soluklanirken. Hep bir soru, kiymik
gibi saplaniyor, can yakiyor: Neyin,
hangi emelin pesinde Maras? Nere-
den nereye savruluyor, poyrazla mi,
nasil bir dkibet getirecegi bilinmeyen
baska bir rizgérla mi?

Baskonus'tan baktigimda, Ahir Daginin
eteginden dokilen tas bloklarn goriince
kederleniyorum: Kentsel doéniisim anitlar!

Fotograf: Yasin Mortas

Necip Fazil
Kisakurek'in
Maras'a biyik
yakinhk duydugunu,
70'lerin basinda
Maras'ta
verdigi bir konferans
oncesinde kendi
agzindan



| have heard
with my very own
ears that Necip
Fazil Kisakiirek
felt sympathy
towards Maras
in a conference
held in
Maras during
the 70's.

Some carry the lute on their arms

| spent winter and summer in Aleppo
The profit of evil is the word of the heretic
Let's hope that it will come and go

Let's go my horse from the house of Aleppo
If our Lord Creator has allowed us of course
| will make a promise my horse at Eg-
rikol Let us sleep at Egrikol tonight my
horse Let me mount my horse and gal-
lop down Wear charms on your left and
right Others are far but Kerferiz is close
Let us sleep at Kerferiz tonight my horse
What does snow mean to the horse
Once it is bridled around its neck

After crossing the Aksun Bridge

Let us sleep at Maras tonight my horse

evelahir s

There is a long path beyond Maras

Pull your horse beside Tatar Creek
Perform your noon prayer at Gégsun

Let us sleep at G&gsun tonight my horse

Karacaoglan (17th century) was a
travelling merchant but this side of
him was not given much importan-
ce. Since people like Ahmed Tahir
Marasi and the 18th century Otto-
man mathematician Abdurrahim b.
Ebi Bekr b. Sileymdn el-Marasi (D:
1030/1736) were from Maras, we
could see how the level of Maras as-
cended with their help, since they did
not ascend to any position just beca-
use they were from Maras. We must
add value to Maras if we are from
this city or elsewhere. Maras made
wonderful process in terms of culture
and art, and thusly showed the real
face of Anatolia that we yearned for.
We need spiritual richness aside from
material richness. We must also not
forget that spiritual richness is the
originator of material richness.

It was written in my fate to open my

eyes in Maras. | had read some words
of wisdom regarding the importance of
where you open your eyes to the world.

Coming from Maras and coming from
Istanbul are two totally different things.
But there is a global transformation
that is destroying, grounding and
depersonalizing these authenticities
and differences. Today, Maras is not as
authentic as Maras and Konya is not
authentic as Konya. On the other hand,
Istanbul's crisis is much worse.

An old man catching his breath beside
the Grand Mosque said "Our good
days are past." There is this question
that always pricks like a splinter and
hurts deeply: What is Maras after?
Where is it going? Is it travelling with
the northeaster or with another wind
that blows to unknown consequences?

When | see the stone blocks on the
skirts of Ahir Mountain while gazing
from Baskonus, | feel sorrow: Monu-
ments of urban transformation!
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HAFIZ ZAIZADE .
MUHAMMED EMIN EFENDI

THE LAST NAKIB'UL-ESRAF OF MARAS
ZAIZADE MUHAMMED EMIN EDENDI

Nakib'il-esrafs were appointed
from Istanbul to cities where
seyyids and sharifs were

Seyyid ve seriflerin yogun
yasadigi memleketlere
Istanbul’a bagh Nakib'il-

esraflar tayin edilirdi. Maras

bu vilayetlerden birisidir.

20. asir baslarinda Maras'a
tayin edilen Nakib'il-esraf,
sehir yasamina damgasini
vurmus sahsiyetlerden Zaizade
Muhammed Emin Efendi'dir.

iBRAHIM KANADIKIRIK

Nakib’il-esraflik, Osmanli’'da en
seckin ve itibarli kurumlardandir.
Ecdadimiz hazreti peygambe-

rin ehl-i beytine biyik hirmet
gostermis ve her daim evlad-i
resulleri bas taci etmeyi seref
bilmisti. Bu sebeple tum seyyid
ve seriflerin (Hz. Hasan ve Hz.
Hiseyin nesli) islerini Nakib'il-es-
raflik kurumu vasitasiyla yiritir-
di. Devlet topraklarinda yasayan
tim seyyid ve seriflerin lideri
olan Nakib’Ul-esraf Efendi bas-
kentte oturur ve onlarin tim isleri-
nin idaresinden mesul olurdu.

Ayrica yeni padisahlarin Eyip Sul-
tan Camii'nde yapilan kilic kusan-
ma toreninde padisahin kilici Naki-
b'Ul-esraf Efendi tarafindan takilirdi.

populous, and Maras was

one of these cities. Nakib'il-

AR A

Esraf Zdizdde Muhammed
Emin Efendi was one of the

more well-known of these

Nakib’Gl-esraflik defteri vasitasiyla
seyyid ve serif kayitlar tutulur, ih-
tiyaclar giderilir, kicik dijsirict
meslekleri yapmalarina misaade
edilmez, muhtac duruma disme-
meleri icin gerekli tedbirler alnir-
di. Evlilikleri bile Nakib’il-esraflik
onaylyla gerceklesirdi. Boylece
hem sirekli koruma altinda tutulur-
lar hem de sahte nesep secereleri-
nin 6nine gecilirdi.

Seyyid ve seriflerin yogun yasadigi
memleketlere istanbul’a bagl Naki-
b’Ul-esraflar tayin edilirdi ki, Maras
bu vilayetlerden birisiydi. iste bun-
lardan birisi de 20. asir baslarinda
Maras’a damgasini vurmus sahsi-
yetlerden Nakib'il-esraf Z&izGde
Muhammed Emin Efendidir.

attendants, and he made his
mark on the 20th century.

Bu zat glinimizde “Ziyaizdde Meh-
med Emin Efendi” olarak taninsa

da hem mezar tasinda hem de bir
mektubunda ismi belirgin bir sekilde
“Z&iz6de Muhammed Emin Efendi”
seklinde yazildigi icin ilmi acidan

orijinal yazimina sadik kalindi.

1847'de Maras'ta dogan Muham-
med Emin Efendi, ash Sam tarafi
olan bir seyyid silalesindendi. Geng
yasta hafiz olan ve ilmi icazetini
Miiderris ismail Efendi'den alan Mu-
hammed Emin Efendi, Kalali Osman
Efendi'nin kiziyla evlenerek biyik
bir fikih liminin de damadi olur.

Ulu Cami Nebeviyye Medresesi
muderrisi de olan Muhammed
Emin Efendi, 1911 yilinda selefi Ali
Riza Efendi‘den bosalan Maras



The title known as nakib'il-esraf was
one of the most elite and well-respe-
cted titles during the Ottoman era.
Our ancestors always gave high
regards to the household of our
Prophet and they always regarded
serving the children of the Prophet
as an honour. This is why all the tas-
ks of the seyyid and the sharif (the
descendants of Hasan and Hussain)
were carried out by people known
by the title of nakib'il-esraf. All the
seyyid and the sharif were gover-
ned by the Nakib'il-Esraf Efendi who
lived in the state capital. He was
also responsible for their well-being.

When the new sultan was to ascend to
the throne, a sword girding ceremony
was held in the Eyip Sultan Mosque

AVa

and the person who put the sword in
its place was the Nakib'il-Esraf Efendi.

The nakib'Gl-esrafs would keep a re-
cord for the seyyids and the sharifs to
meet their needs, prohibit them from
belittling jobs and take precautions
for their well-being. The nakib'il-esraf
also had to give consent to their mar-
riages. Thus, they would always be
under protection and forged lineage
documents would be prevented.

Nakib'il-esrafs were appointed from
Istanbul to cities where seyyids and
sharifs were populous, and Maras
was one of these cities. Nakib'il-Es-
raf Z&dizd6de Muhammed Emin Efendi
was one of the more well-known of
these attendants, and he made his
mark on the 20th century.

evelahir

Acemli Camii, Fotograf: Sahin Aslan

This person is known as "ZiyaizGde
Mehmed Emin Efendi" today, but it is
clear from his gravestone and in one
of his letters that his name is actually
"Z&izdde Mehmed Emin Efendi," so
we preferred the original translite-
ration of his name in this essay for
scientific purposes.

Muhammed Emin Efendi was born in
1847 in Maras, but he came from a sey-
yid family in Damascus. He became a
hafiz at an early age and received his
ratification from Miderris ismail Efendi.
Muhammed Emin Efendi also married the
daughter of Kalali Osman Efendi and be-
came the groom of a great fqih scholar.

Muhammed Emin Efendi was a teacher
at the Grand Mosque Nebeviyye Mad-
rasah, and in 1911, when his precursor
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Muhammed Emin: Efendi

Nakib'il-esrafligina atanir ve Balkan
Harplerinden itibaren Maras tarihin-
de mijhim roller oynar.

Onu, 1913'de “Gonilli Mevlevi
Alaylan” kapsaminda Balkan Sa-
vaslarina katilmak isteyen Mevlevi
Seyhi Selim Dede ve dervisleri icin
Konya Celebilik Makamina yazdigi
bir tavassut mektubunda goriyoruz.
Mektupta bu istegin kabulini rica
etmektedir.

Maras Milli Miicadelesine basin-
dan itibaren destek olur. Ozellikle
Karababa Mescidi'nde verdigi va-
azlarniyla ahaliyi milli micadeleye
katilmaya tesvik eder.

Ermenilerin kiskirtmalarina kapilarak
bir toplanti dizenleyen ingiliz isgal
kuvvetleri Komutani Max Andrio,
Seyh Ali Sezai Efendi‘nin yaptigi uzun
ve etkili konugsma neticesi geri adim
atar. Toplanti cikisi Muhammed Emin
Efendi'nin; “Katarda bir deve kiikrer”
sozilyle Ali Sezai Efendi’ye takdirleri-
ni belirtmesi kayitlara gecer.

18

ilim ve faziletiyle Ermenilerin de
saygisini kazanmis olan hoca, 5
Aralik 1919'da belediye dairesinde
Ermeni liderlerin de katildigr bir
toplantida birlik ve beraberligin
6nemi hususunda bir konusma ya-
par. Nasihat bir kisim Ermeni lider-
ler Uzerinde olumlu tesir birakmis
olacak ki, ertesi giin Ermeni Tasnak
liderlerinden Misak tarafindan
6lim tehdidi iceren bir mektup alir.

Harp basladiginda Bayazith Cami-
i'nin dogu tarafinda bulunan evi,
Arslan Bey tarafindan miicadelenin
ilk karargéhi olarak kullanilir. Yine
harbin ilk giinlerinde Karababa
Mescidi'nde toplanan halka verdigi
vaazda; “Maras kurtulacaktir. Bunda
Allah’in ilhami ve yardimi vardir...
Birlikte harp edelim...” seklindeki va-
aziyla halka biyik bir moral ve moti-
vasyon saglar. Arslan Bey’in manevi
destegi olur. Harpte Seyh Ali Sezai
Efendi sehrin dogu cephesinin mao-
nevi liderligini Ustlenirken, Muham-
med Emin Efendi de bati cephesinin

manevi onderi olur. Zaferden sonra
vaaz ve nasihatlerine devam ederek
Antep’e ceteler sevkine ve Antep
Savunmasina da katki saglar.

Meclis acildiginda Maras ileri gelen-
leri tarafindan Ankara’ya mebus ola-
rak gonderilmek istenirse de bunu
kabul etmeyerek yerine Arslan Bey'in
gitmesini ister. 1921 yili ilkbaharinda
vefat ederek Seyh Adil Mezarligina
defnedilir. Kendisinden sonra asale-
ten bir Nakib'il-esrafin atanmamasi
ve kisa sijre sonra bu kurumun ilga
edilmesiyle “Maras’in Son Naki-
b'Gl-esrafi” olarak tarihe gecer.

Takvasiyla meshur olan Muhammed
Emin Efendi talebelerinin “Allah” ism-i
serifini gelisi gizel bir sekilde siline-
bilen yerlere yazmalarina mijsaade
etmez, onun yerine “Allah” ismini tem-
sil eden “elif ve he” harflerinin yazil-
masini isterdi. Bu konuda soyle dedigi
meshurdur; “Allah ismi o kadar yiicedir
ki, ancak silinmeyecek ve hiirmetle
saklanacak yerlere yazilmalidir.”

Kudiis Sairi merhum Nuri Pakdilin
de dedesi olan Muhammed Emin
Efendinin mezar tasi su sekildedir:
“Mer‘as Camii Kebir Nebeviyye
Medresesi Miderrisi ve Mer‘as Na-
kib'il-Esrafi Zaizade el-Hac es-Sey-
yid Hafiz Muhammed Emin Efendi
merhGmun ruhicin el-fatiha/hicri 23
Saban’ul-Muazzam sene 1339/28
Nisan 1337 Cuma.”

Onu, 1913'de “Goniilli
Mevlevi Alaylan”
kapsaminda Balkan
Savaslar'na katiimak
isteyen Mevlevi
Seyhi Selim Dede

ve dervisleri icin
Konya Celebilik
Makami'na yazdig: bir
tavassut mektubunda
goruyoruz.




Ali Riza Efendi left his post, he became
the Nakib'Gl-Esraf of Maras. He also
played an important role for Maras
during the Balkan Wars.

He wrote a letter to the Konya Celebi-
lik Post for the Mawlawi Sheikh Selim
Dede and his dervishes who wanted to
attend the Balkan Wars within the "Vo-
luntary Mawlawi Regiments" in 1913.
He asked for the acceptance of this
proposal in his letter.

He supported the Independence War
of Maras from the start. He encoura-
ged people to fight for independence
especially with his sermons in the
Karababa Masjid.

After being provoked by the Armeni-
ans, Max Andrio, the general of the
English occupant forces, was affected
by the long and effective speech

of Sheikh Ali Sezai Efendi, and he
stepped back. After the meeting, Mu-
hammed Emin Efendi said "There is a
roaring camel in the vagon," to praise
Ali Sezai Efendi.

He also got the respect of the Armeni-
ans with his wisdom and knowledge.
On the 5th of December 1919, in a
municipal building, he made a speech
with Armenian leaders regarding the
importance of unity and togetherness.
His speech must have been effective
because a day later he received a
death threat in the form of a letter from
Misak, one of the leaders of the Arme-
nian Tashnak Society.

When the war began, his house on the
east of Bayazith Mosque was used as
a headquarters by Arslan Bey. He indu-
ced morale and motivation to the pe-
ople during the first days of the war by
saying such things like "Maras will be
free. Allah will inspire and help us... Let
us go to war together..." in his sermons
at Karababa Masjid. He gave spiritual
support to Arslan Bey. Sheikh Ali Sezai
Efendi became the spiritual leader of
the Eastern Front and Muhammed Emin
Efendi became the spiritual leader of
the Western Front. After the victory, he

continued his sermons so that people
would go to Antep and aid them in the-
ir struggle for independence.

When the parliament was formed,
the notables of the city wanted to
send him to Ankara as their rep-
resentative, but he declined and
requested Arslan Bey to go inste-
ad. He died during the spring of
1921 and was buried to the Sheikh
Adil Graveyard. Another nakib'il-es-
raf was not appointed after his
death and this title was later on
removed so he became the last
nakib'il-esraf of Maras.

Muhammed Emin Efendi was known for
his piety. He did not allow his students
to write the name of "Allah" to places
where it would easily be erased, inste-
ad he advised them to write the letters
"aleph" and "he", the representatives
of the name. He is known for saying
this regarding the subject: "The name
of Allah is so grand that it must be
written where it cannot be erased and
where it can be kept with respect.”
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Muhammed Emin Efendi is the
grandfather of the Jerusalem Poet
Nuri Pakdil, and this is what is writ-
ten on his tombstone: "Al-Fatiha to
the spirit of the dead Mudarris of
the Maras Grand Mosque Nebeviy-
ye Madrasah and the Nakib'Gl-Es-
raf of Maras Zd&izdde el-Haj es-Sey-
yid Hafiz Muhammed Emin Efendi/
hijri 23 Shaban al-Muazzam Year
1339/28th of April 1337 Friday."

He wrote a letter
to the Konya
Celebilik Post

for the Mawlawi

Sheikh Selim Dede
and his dervishes

who wanted to
attend the Balkan
Wars within the
"Voluntary Mawlawi
Regiments"” in 1913.
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e R e KAHRAMANMARAS
PSS KALESI

Gecmisten
Gelecege

 SOVYLESI: HAYRETTIN GUNGOR

“KALEMIZ MiLLI MUCADELENIN
SEMBOLUDUR"

HAYRETTIN GUNGOR: "OUR
CASTLE IS THE SYMBOL OF OUR
NATIONAL STRUGGLE"

SEHIR KADAR ESKi
OLD AS THE CITY

YENILENME SONRASI
KAHRAMANMARAS KALESI'Ni
GORDUNUZ MU?

DID YOU SEE THE
KAHRAMANMARAS CASTLE AFTER
THE RESTORATION?



HAYRETTIN GUNGOR:
"KALEMIZ MiLLI MUCADELENIN

SEMBOLUDUR"

HAYRETTIN GUNGOR: "OUR CASTLE IS THE
SYMBOL OF OUR NATIONAL STRUGGLE"

Belki de Kohramanmaras'in en
eski yapisidir Kahramanmaras
Kalesi. Nice medeniyetlere,
donemlere, olaylara sahit
olmustur. Bu olaylarin icinde
en onemlisi, Milli Micadele
esnasinda yasanan Bayrak
Olayi'dir. Bilyiksehir Belediye
Baskani Hayrettin Giingor'le
Kahramanmaras Kalesi'nin diing,
bugiini ve yarinini konustuk.

The Kahramanmaras Castle
could be the oldest building in
the city. It bared witness to many
civilizations, periods, and events.
The most important of these
events is the Flag Incident during
the National Struggle. We talked
about the past, the present, and
the future of Kohramanmaras
Castle with the Metropolitan
Mayor Hayrettin Gungor.

Soylesi: OMER YALCINOVA

Kahramanmaras Kalesi’nin
sehir icin, Kahramanmaraslilar
icin anlam ve énemini anlatir
misiniz?

Sabah namaazi icin, erkenden
uyanan Kahramanmaraslilar, Ulu
Camii'ne giderken, 6nce Kahraman-
maras Kalesi'ne bakarlar. Bu, bence
cok anlamlidir. Carsi esnafi ayni se-
kilde heniz dikkanini agmadan, gé-
zinU kaleye diker. Peki, Kahraman-
maraslilarin kalede aradiklar sey
nedir? Bayrak... Turk bayragu... Tirk
bayraginin milli sairimiz Mehmet
Akif Ersoy’un o nefis tasviriyle, nazli
nazh salinisini, her sabah, her is
gininin baslangicinda Kahraman-
maraslilar gérmek ister. Bu hareket
Maraslilarin istikldle ve istikbale
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verdikleri 6nemi gosterir. Dolayi-
siyla ilk dnce sdylememiz gereken,
Kahramanmaras Kalesi‘nin, Glkemi-
zin verdigi kurtulus micadelesindeki
hayati yeridir. Maldmunuz, 1919 yI-
linda Maras’i Fransizlar isgal etmis-
ti. 27 Kasim 1919 gecesi Maras'ta
balo dizenliyorlar. Ve Fransizlar
kaledeki Tirk bayragini indirerek,
yerine Fransiz bayragini ¢ekiyorlar.
Ertesi gin, Cumadir. Kalede Fransiz
bayragini géren Marashlar biyik
bir 6fkeyle Ulu Camii'nin éninde
toplanir. Halk “Bayraksiz namaz ki-
hinmaz!” diye baginr. Ulu Camii’nin
imami da bunu dogrular: “Hurriyet
olmayan bir yerde namaz kilinmaz”
der. Bunun Uzerine Marashlar hep
birlikte, kaleye dogru kosmaya

baslar. Fransiz bayragini indirir-

ler ve canimizdan aziz bildigimiz
bayragimizi yeniden kale burclarina
dikerler. O giin Cuma namazini oro-
da kilarlar. Cok sikir, Bayrak Ola-
y'ndan 100 yiz yil sonra, 2020'de
Cuma namazini kalede kilmak bize
de nasip oldu. Bayrak Olayi’ndan
sonra Kahramanmaras Kalesi ve
Ulu Camii ayrilmaz bir bijtin olarak
telakki edilmistir.

Bu noktada avukat Mehmet Ali
Kisakirek’in “Alemi islam’a Hitap”
metnini de mutlaka hatirlamaliyiz.
Cuma namazindan 6nce, zaten
halk, Mehmet Ali Kisakirek’in gece
yazdigi, elle cogalttigr ve sabah ol-
madan Maras’in muhtelif yerlerine
astigi bu metni okumuslardi.



Dear mayor, will you talk about
the importance of Kahramanmaras
Castle for the city and the people
of Kahramanmarasg?

People of Kohramanmaras who
wake up early for morning prayer
first look at Kahramanmaras Castle
while going to the Grand Mosque.
For me this is very meaningful.
Similarly, the artisans of the baza-

ar also look at the castle before
opening their shops. What are they
searching for on the castle then? A
flag... The Turkish flag... The people
of Kahramanmaras wants to see the
Turkish flag, as our national poet
Mehmet Akif Ersoy has put it, wave
coyly every morning before work. This
shows the importance the people

of Maras give to our freedom and
future. Therefore, the first thing we
must say is that the Kohramanmaras
Castle had a vital role in our nation's
struggle for independence. As you
know, the French invaded Maras in
1919. They held a ball on the 27th of
November 1919. The French also re-
moved the Turkish flag on the castle
and placed a French flag there. The
next day was Friday. The people of
Maras were furious when they saw
the French flag on the castle, and
they gathered on front of the Grand
Mosque. The people exclaimed: "We
cannot pray without our flag!" The
imam of the Grand Mosque affirmed
this by saying "We cannot pray if we
are not free." Thus, the people of
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Maras started running towards the
castle. They removed the French flag
and placed our flag which we hold
dear to our hearts on top of the
castle walls. They prayed the Friday
prayer there that day. Thankfully,

we were able to pray our Friday
prayer at the castle 100 years after
the event in 2020. After the Flag
Incident, the Kahramanmaras Castle
and the Grand Mosque formed an
inseparable unity.

At this point we must remember the
"Address to the Muslim World" essay
of the lawyer Mehmet Ali Kisakirek.
The people already had read this
essay which Mehmet Ali Kisakirek
wrote during the night and which he
duplicated by hand before morning.
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Dikkat edin, bu metin “Korkmal” diye
baslar. Ben bu “Korkmal” hitabinin,
istiklal Marsi’mizdaki “Korkmal” hi-
tabiyla ayni oldugunu disiniyorum.
Bu da gésteriyor ki Istiklal Harbi‘miz
Maras'ta ilk kivilcimini almistir. Kale-
miz bu yéniyle de sembolik, bircok
manalar tasimaktadir.

Maras Kalesi, Evliya Celebi
Seyahatnamesi'nde

Bayrak Olayi’'ndan éncesine
gidersek, Kahramanmaras Ka-
lesi’nin tarihini 6zetler misiniz?
Kim tarafindan, neden yapilmis,
kimler tarafindan kullaniimig?
Kalenin tarihi, Gec Hitit donemine
kadar uzaniyor. Gec Hitit donemi,
Maras tarihinin M. O. 810-783 yillari
arasina tekabil ediyor. Kalemiz

ilk o ddnemde insa ediliyor. Bunu
nereden biliyoruz? Kahramanmaras
Arkeoloji Mizemizde gorebilirsiniz.
Orada “Maras Aslani” diye isim-
lendirilen bir aslan heykeli vardir.
Maras Aslani’'nin Uzerinde Gec Hitit
Krali lll. Halpuruntas ve ailesinin
isimleri yaziyor. Aslan heykelle-
rinin sehri koruyacagina yonelik

bir inanc da var, o donemde. Bu
yuzden Maras Kalesi yapilinca,
onun kapisina iki tane aslan heykeli
konulmus. Sonraki donemlere dair,
diger bir saglam kaynak, Evliya
Celebi’'nin Seyehatnamesi'dir. Evliya
Celebi, 17. yizyihn ikinci yansinda
Maras Kalesi'nde 100 hane evle
birlikte bir adet de caminin bulun-
dugunu yazmistir. Fakat maalesef
1795 yilinda meydana gelen sid-
detli deprem, sehrin dortte iciyle
birlikte cami, kalenin yiksek sur ve
burclarini da yikmistir. Kisaca, tarihi
yedi bin yil geriye gétirilebilen
Kahramanmaras’in Gec Hititler
déneminde yapildigi tahmin edilen
kalesi Asur, Med, Pers, Kapadok-
ya Kralhgi, Roma, Bizans, HUl&-

fa-i Rasidin, Emeviler, Abbasiler,
Anadolu Selcuklu, Dulkadir Beyligi
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ve Osmanh dénemlerinde de aktif
olarak kullanmis. Anadolu’yu Mezo-
potamya’ya bagladigi icin cografi,
stratejik ve ticari Snemi cok yiksek
olan Kahramanmaras’in korunmasi
icin kale, garnizon seklinde yapil-
mis. Bélgenin en biyik kalesi olma-
si itibariyle de dikkat cekicidir.

100 yil 6nce
Kahramanmaras
Kalesi'nde
kihnan Cuma
namaz Alem-i
islam’in

gozbebegi
olan
Anadolu’nun
kurtulus
mesalesi
olmustur.

Restorasyon Tamamlandi

Bugin Kahramanmaras Kalesi ne
durumda? Biyiksehir Belediyesi
olarak kaleye yonelik yeni calis-
malariniz olacak mi?

Onceki soruda séz ettigim gibi,
tarihin farkli dénemlerinde Kahra-
manmaras Kalesi yenilenmis,




The Friday
prayer

performed 100
years ago at
Kahramanmaras
Castle became

the torch of

salvation for
Anatolia, the
pupil of the
Muslim World's

eyes.

This essay begins with the phrase
"Do not be afraid!" | believe that
this "Do not be afraid!" phrase is the
same thing as the "Do not be afra-
id!" phrase in our National Anthem.
This also shows the first sparks of
the War of Independence in Maras.
Our castle also bears these kinds of
various symbolic meanings.

Maras Castle in the Travel
Book of Evliya Celebi

If we were to go before the Flag Inci-
dent, could you surmise us the history
of Kahramanmaras Castle? When
and why was it built, and by whom?
The history of the castle extends to
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the Late Hittite period. The Late Hittite
period is between 810-783 BCE. The
castle was built in this period. How do
we know this? You may see it at the
Kahramanmaras Museum of Archa-
eology. There is a lion statue there
called the "Maras Lion." The names
of the Late Hittite King Halpuruntash
[l and his family members are written
on the Maras Lion. They believed
that the lion statues were supposed
to protect their city. That is why they
placed two lion statues on front of
the gate after the Maras Castle was
built. Another important source for
the later periods is the Seyahatname
of Evliya Celebi. He mentions in his
book that during the 17th century,
there were 100 houses in Maras
Castle along with a mosque. Unfor-
tunately, after an intense earthquake
in 1795, three quarters of the houses
were ruined along with the mosque
and the high walls and towers of the
castle. In short, if we were to look at
the previous seven thousand years of
the city, we see that the castle was
used by the Assyrians, Meds, Persi-
ans, Kingdom of Cappadocia, Rome,
Byzantium, the Rashidun Caliphate,
Umayyads, Abbasids, the Sultanate of
Rum, Dulkadirites and the Ottomans.
Kahramanmaras is an important
geographical, strategic and commer-
cial place because it brings together
Anatolia and Mesopotamia. So, the
castle was built as a headquarters to
protect the city. It is also the biggest
castle in the area.

The Restoration is Completed

Dear Mayor, how is the Kahraman-
maras Castle today? Do you have
any new plans for the castle as the
Metropolitan Municipality?

As | have answered in the previ-

ous question, the Kahramanmaras
Castle was renewed and mended

in different periods of history. These
restoration activities continued during
the Republic era as well.
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onarilmis. Bu tir restorasyon ca-
lismalari, Cumhuriyet dénemin-
de de devam etmistir. Mesela
1960'da kalenin ginimizde de
kullanilan ulasim yolu yapilmis-
tir. 1970'te ise, Eski Eserler ve
Mizeler Genel Midirligi tara-
findan sur duvarlari ve burclari
restore edilmistir. Son restoras-
yon calismasi Kiltir ve Turizm
Bakanhg tarafindan 2017'de
baslatiimis, Biyuksehir Beledi-
yesi tarafindan yapilan cevre,
bina, park ve yol dizenlemele-
riyle 1 Haziran 2020°'de Maras
Kalesi ziyarete acilmistir. i1k
soruda belirtmistim, Tarihi Kah-
ramanmaras Kalesi'nin resmi
acihisi, 5 Haziran 2020 tarihinde,
100 yil aradan sonra Cuma
namazi eda edildikten sonra
gerceklestirildi. Acilis esnasinda
kalenin tarihi ve manevi degeri
vurgulandi. Onemine binaen
tekrar belirtmek istiyorum:

100 yil 6nce Kahramanmaras
Kalesi’'nde kilinan Cuma namazi
Alemi Islam’in gézbebegi olan Ana-
dolu’nun kurtulus mesalesi olmustur.
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Acemli Projesi ve Bayrak Yolu
Kalemiz icin ¢ asamal calis-
malarimiza basladik. ilk etapta
kalemize arag girisini minimize
edecegiz. Asagi kisimlarda park
yerleri yaparak kaleye arac
cikisini durduracagiz. Yirimede
zorlanan hemserilerimiz icin de
asagidan buraya akili araclarla
cikisi saglayacagiz. Bunun yani
sira kalemizin tarihi dokusuna uy-
gun cephe iyilestirme ve donisim
calismalari yapacagiz. Sehirlerin
kimlikleri ve tarihleri vardir. Kahrao-
manmaras olarak bizim de hakli
olarak 6vindigimiz bir tarihimiz
var. Bu tarihimizi yasatmak icin
Ulu Camiinden kalemize kadar bir
Bayrak Yolu olusturacagiz. Bayrak
Yolu, Ulu Camii'ne gelen bir kisiyi
o tarihi yasatarak kaleye kadar
ulastirsin istiyoruz.

Aslinda kale, Ulu Camii cevresi,
Tekke ve Kapali Carsi’yl kapsa-
yan, genis bir projedir bu. ismini
Acemli Projesi koyduk. $Sehrin bu
kismi, tarihini, diger ifadeyle sehrin

kimligini yansitmaktadir. Bu tarihi
dokuyu biz, gérinir kilmak istiyo-
ruz. Bu yizden restorasyon calis-
malarina basladik. Ulu Camii ve
Tas Medrese’nin cevresi yeniden
dizenleniyor. Kapali Carsi’'nin cep-
he yenileme calismalarina basla-
dik. Siitcii imam Tirbesi'ni de yine
bu projeye dahil ediyoruz. Kale

ve cevresi de, ayni proje icinde,
yeniden dizenlenecek. Dolayisiyla
istiklal Savasi'mizin sembol sahisla-
ri, kahramanlar ve mekénlarr ayni
proje icinde bulusuyor.

Ulu Camiinden

kalemize kadar
bir Bayrak Yolu
olusturacagiz.
Bayrak Yolu, Ulu
Camiine gelen

bir kisiyi o tarihi
yasatarak kaleye
kadar ulastirsin
istiyoruz.



The road that goes to the castle,
which we use today, was built in the
1960's. In 1970, the walls and the
towers of the castle were resto-

red by the General Directorate of
Ancient Arts and Museums. The last
restoration activities were carried
out by the Culture and Tourism
Ministry in 2017. The Metropolitan
Municipality conducted landscaping,
building, park, and road projects,
and the Maras Castle was opened
for visitors on the 1st of June 2020.
As | have stated in the first questi-
on, the opening ceremony of the

We will make a Flag
Path between the
Grand Mosque to our
castle. We want the
Flag Path to make
people relive the

history when they

come to the Grand

Mosque and go all
the way to the castle.

Historical Kahramanmaras Castle
was held on the 5th of June 2020,
after an interval of 100 years, along
with the Friday prayer which was
performed at the castle. During the
ceremony the history and spiritual
value of the castle was emphasized.
| want to repeat due to its impor-
tance: The Friday prayer performed
100 years ago at Kahramanmaras
Castle became the torch of salvation
for Anatolia, the pupil of the Muslim
World's eyes.

The Acemli Project and the Flag Path

We began a three-stage project for
our castle. At the first stage we are
going to minimize the number of
vehicles entering the castle. We will
build parks below the castle so that
less vehicles will come towards the
castle. We will have battery-opera-
ted cars ready for our city folk who
have difficulty in walking. We will
also conduct facade recovery and
transformation projects in accordan-
ce with its historical texture. Cities
have identities and histories. As
Kahramanmaras we are also justifi-
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Alem-i islam'a Hitab
Millet-4 necibe Islméyel Vaktine hdzir of 1300 itstir senedir
s A 5 goganior. s s i i e
din dlisyor. Yaint ecdadinin kans befidsima fethi ettigi bir kalann
burc-y bartsundakl al sancak bu giin Fransiefar

orémal Send buradaf birkag Fransc Fuwett firamaz. Ser
A0 fendt mevendiyetins ’

ably proud of our history. To revive
our history we will make a Flag Path
between the Grand Mosque to our
castle. We want the Flag Path to
make people relive the history when
they come to the Grand Mosque and
go all the way to the castle.

This is in reality a very large pro-
ject that consists of the castle, the
surroundings of the Grand Mosque,
the Dervish Lodge and the Grand
Bazaar. We named it the Acemli Pro-
ject. This part of the city reflects its
history, and thus its identity. We want
to make this historical texture visible.
This is the reason why we began our
restoration activities. The surroundin-
gs of the Grand Mosque and the Tas
Madrasah are being renewed. We
began the facade restoration project
for the Grand Bazaar. We will also
include the Siitcii imam Mausoleum
to this project. The castle and its
surroundings will also be renewed
under the same project. Therefore
the symbolic people, heroes, and
placed of our War of Independence
will meet in the same project.
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SEHIR KADAR ESKI

OLD AS THE CITY p——

Kahramanmaras Kalesi...
Tarihle yasit. Maras'in din
oldugu gibi bugin de her
seyi. Tam tepenin ucundaq,
bugin dalgalanan o buyuk
bayragin dibinden, yavasca
basinizi kaldirdiginizda,
tarih kitaplarinin anlatmaya
gucinun yetmedigi buyuk bir
gecmis acilir onunize. Hititler,
Persler, Medler, Asurlar...

Maras Castle... Old as history.
It was Maras's everything and
it still is. Just at the tip of the
hill, beside the great waving
flag, you could see that history
will open its gates to you
inexplicable by history books
once you raise your head from
the yellowish square stones.
Hittites, Persians, Medians,
Assyrians...

Sehrin tam ortasinda, sivrice bir tepe-
nin basinda bugin bir mesire alanini
andiran Maras Kalesi, Maras ile yasit-
tir. ki tarafindan derin iki dere akar,
hemen 6niinde buyikce bir cukurda
birlesir. Birlesen dereler bir nehre
ulasmaya meyletmis caya donisur.
Sonra cay, tarih boyunca oldugu gibi
oniindeki sebze bahgelerini sular,
ovaya inince saga dogru kavisle bir
yatak bulur kendine. Once sehri sekil-
lendiren Aksu’ya sonra da koca Toros-
larin kista ve baharda eriyen yiklerini
ummana ulastiran Ceyhan’a karisir.

Bu kaleyi disardan géren bir park,
bir bahce, bir oyun ugras yeri sanir.
Disardan bakildiginda sanki fab-
rikasyon taslar gibi duran kesme,
sarimtirak taslar oysa Gec Hitit
déneminin zarif tas ustalarinin iki
bin yil sonraya attiklari imzay! isaret
eder. Kesme taslardan, kare bicimli
taslarin hemen ardinda yigma moloz
taslar bir dag gibi, ayni kalenin
ardinda gége dogru yikselen Ahir
Dagi gibi, dismana gecit vermez.

Maras Kalesi... Tarihle yasit. Maras’in
diin oldugu gibi bugin de her seyi.
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Tam tepenin ucunda, bugin dalgo-
lanan o buyik bayragin dibinden,
sarimtirak kare tipli kesme taslarin
Uzerinden yavasca basinizi kaldir-
diginizda, tarih kitaplarinin anlat-
maya gicinin yetmedigi buyik bir
gecmis acilir 6ninize. Hititler, Persler,
Medler, Asurlar... Sonra biyik bir
korteji baslatir Romali generaller.
Once Germenicia’nin giizel kizlari,
soylu beyleri ardindan Bizans'in
tekfurlan eslik ederler bu kutlu tarihi
gecide. Ardindan Malik Ejder gorilir
kalenin tam karsisindaki tepeden

ve “La ilahe illallah!” sesleri yanki-
lanir Maras Kalesi'nin surlarinda.
Ermeniler, ardindan boz yeleli kurtlar
misali Turkmenler gorilir Maras'ta,
dahi kalenin burcunda. Selcuk olur,
Alaiddevle Bozkurt Bey elinde inci
mercana doner, saraylara gelin kizlar
gonderir Maras Kalesi.

Kalenin burcundan cektiginiz her
nefeste, Kizildeniz'den hareketle
Akabe'ye sonra Kubbetiis Sahra’ya
carpan oradan yikselip tim Lut Cu-
kuru'nu asarak Maras ovasina ulasan
bir meltem tim benliginizi sariverir.

Belki cukurda kalr Ahir Dagi'na, Ulu-
daz'a, Berit'e ve dahi Engizek’e gore
amma bilen bilir bu daglar asmak
isteyen bir gece Maras Kalesi'nin
misafiri olmak zorundadir.

Bu kale, sehrin kalesidir elbet ama
tarih derki Sultan Selim’in Halep'e,
Sam’a, Kudis'ten Firavun diyarina, yiz
surdigl Resul' Ekrem’in topragina
ulasan kutlu yuriyUsiindeki dayanag,
sirtini dayadigi yice dagidir. Nakkas-
lar, bakircilar, kuyumcular, demirciler,
semerciler velhasil zanaat erbabi bu
kalenin gdlgesinde cekic vurur, igne
isler, atesin narinda islenen altin,
kolye olur gerdan sisler. “Halep isi
beyim!” s6zi duyulur bir ticcarin
agzindan, gimis akcelerin sakirtisi
dolasir sehrin sokaklarinda. Ve herkes
bilir ki bu kalenin heybetindendir tim
bu gizelliklerin raks etmesinin sebebi.

Bir ses duyulur payitahttan. “Ben ki
yedi iklimin sultani Stleyman Han!
Fermanimdir; varilsin Maras Kalesi’'ne
surlar tamir edilsin, icince bir Suley-
man Camii insa edilsin, Pinarbasi
nam ile anilirmis bir ulu pinar varmis,
suyu Maras Kalesi'ne ulassin.



Maras Castle is on top of a pointy hill
right in the middle of the city which
looks like a picnic area today. This
castle is old as the city. There are two
deep rivers flowing beside it and these
two meet in a somewhat large pit on its
front. These joint rivers turn into a creek
which tends to flow to another river.
This creek waters the vegetable gar-
dens beside it and towards the valley
it finds its bed with a bend to the right.
This creek first flows towards Aksu whi-
ch gives the city its shape and later to
Ceyhan which carries the melting snow
of the Taurus Mountains to the sea.

Outsiders would think that this castle is
a park, a garden or a play area. The
stones of the wall seem industrially cut,
but the fact is that these yellowish sto-
nes were the work of elegant masons
of the Late Hittite era two thousand
years ago. Just behind the square cut
stones is a heap of rubble which disal-
lows the enemy to enter just like the
Ahir Mountain behind it.

Maras Castle... Old as history. It was
Maras's everything and it still is. Just
at the tip of the hill, beside the great
waving flag, you could see that history
will open its gates to you inexplicable

by history books once you raise your
head from the yellowish square sto-
nes. Hittites, Persians, Medians, As-
syrians... Then Roman generals will
form a cortege. After the beautiful
girls and noble men of Germenicia,
Byzantine feudal lords will pass th-
rough this sacred march of history.
Then Malik Ejder will appear from
the opposite hill to the castle and
the word "La llahe lllallah!" will echo
between the walls of Maras Castle.
After, the Armenians, Turkmens will
appear in Maras and the towers of
the castle like grey wolves. Seljuks
will transform into pearls and corals
in the hand of Alaiddevle Bozkurt
Bey and the Maras Castle will send
brides to other palaces.

Every time you inhale at the cast-
le, a zephyr will move from the
Red Sea to Akaba, then it will hit
the Dome of the Rock and pass
through the Dead Sea and reach
Maras Valley to encapsulate your
being. This place may seem low
when compared to Ahir Mountain,
Uludaz, Beirt or even Engizek, but
one must know that to climb these
mountains, one must spend the
night in Maras Castle.
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This castle may belong to the city, but
according to history this was the place
where Sultan Selim reached Aleppo,
Damascus, Jerusalem, the land of the
Pharaoh and the land of the Prophet
where he rubbed his face on. Muralists,
coppersmiths, jewelers, blacksmiths,
saddle-makers, in short every artisan
used to hit their hammers, use their
needles, transform their white hot gold
into necklaces under the shadow of this
castle. We may hear the words "Sir, it's
Aleppo style!" from a trader. The sound
of silver akches move around the city
streets. And everybody knows that the-
se beautiful things dance in harmony
because of the grandeur of this castle.

We hear a sound from the capital. "I
am Sileyman Han, the sultan of the
seven climates. This is my decree;
the walls of the Maras Castle shall
be mended and a Sileyman Mosque
shall be built within it. They say there
is a great spring there by the name
of Pinarbasi, the water of that spring
shall reach Maras Castle. A neigh-
bourhood shall be established. Our
names shall be transcribed on the
tower of the castle alike Hittite lords..."
Thus spoke Suleiman the Magnificent,
and Maras Castle became Ottoman.
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Bir mahalle kurulsun, adimiz Hitit
beyleri gibi kalenin burcuna naksedil-
sin...” der Kanuni Sultan Silleyman ve
artik Maras Kalesi, Osmanlidir.

Tuccarlar, seyyahlar, alimler, veliler
ziyaretgahi hdline dénen Maras
Kalesi'ne bir giin bir Evliya gelir. Dil
sircmesinden dolayi sefaat yerine
seyahat diyen bu Evliya; uzaktan
bakar, surlari inceler, kalenin bur-
cundan sehri temasa eder, Siley-
man Camii'nde namazini eda eder
ve not diser tarihe; Maras Kalesi
muhkemdir. icinde bir mahalle, bir
cami ve kapisinda antik cagdan
kalan aslan heykeli...

Bu sehir, kalenin etrafinda sekillenir.
Zamanla buydr, gelisir, gizellesir

ve nihayet bir korunma merkezi, bir
yasam alani olmaktan cikar. Lakin
Maras bir giizel kiz gibi biyiyip
serpildikce kalede onun gogsinde
bir gerdanlik gibi arz-t endam etme-
ye devam eder.

Bir giin istanbul’dan bir Sultan
Selim-i Salis fermani gelir sehre; ve
ardindan hilal ve alti kdseli yildizla
suslU sehit kani rengindeki al bayrak
dikilir Maras’in kalesine. Burclarda
bir hiirriyet nisanesidir bu bayrak.
Sonra hilal yerinde, kan kirmizi bezin
ortasinda bes koseli bir yildiz par-
lar; Germenicia’dan Kahramanma-
ras’a uzanan serencamda, tarihin
tapusu olan Maras Kalesi'nde.

Her Marasli sabah ezanina uyan-
diginda; ilk is basini kaldirir 6nce
kaleye bakar. Bir ulu tepedir artik o,
Uzerinde hurriyet alametinin dalga-

landigi. Kapi girisinden sokilse de
Maras Aslani'nin heykeli, her Maras-
linin yiregi bir aslan yiregi. Yigitlik,
cesaret, hiirriyet, seref ve haysiyet
denilince bir adim 6nde; siir, sz, saz,
tevazu denilince yine bir adim 6nde
olan Marasli, Maras Kalesi'ni bir
mabet misali korur, kollar.

Bir giin payitaht diser, Anadolu
diser, Maras diser... Disman dort
bir yani sarar, sokaklarda milletin
iffeti cignenir hale gelir. iste dyle

bir zamanda yine Marasli sabah
ezaninda kalkar, basini mabet gibi
gordigu, sevdigi, gic aldigr Maras
Kalesi'ne cevirir. Hirriyet simgesi bil-
digi ay yildizli al bayragini yerinde
goremez. Bilir ki artik yaklasmakta
olan gelmistir. Mer‘as namindan
hareketle titremeye baslar Maras ve
Maraslinin yiregi, Hititli tas ustasi-
nin isleyip kale duvarina naksettigi
aslanin yiregine donisir. Evliya
Efendi, Arslan Bey, Seyh Ali Sezai
Efendi derken Allah icin, iman ile
hicum! Birden Asiklioglu Hiseyin'in
sozleri yankilanir Maras Kalesi'ne
dogru; “Maras Bize Mezar Olmadan
Dismana Gilzér Olamaz!”

Maras Kalesi... Sehir kadar eski,
sehir kadar tarih. Burclarinda
dalgalanan ay yildizh al bayragin
golgesinde bir sehir, canla basla ka-
zandigi hirriyetin keyfini sirmektedir.
Maras Kalesi, zamana karsi yipransa
da onun kiymetini bilen Maraslilar
tarafindan yeniden tamir edilerek bir
kutsal mabet gibi muhafaza edilmek-
te, gozler yine her sabah namazinda
onu aramakta, ona dénmektedir.

Maras Kalesi'nin
burcundan cektiginiz
her nefeste,
Kizildeniz'den
hareketle Akabe'ye
sonra Kubbetiis
Sahra'ya carpan
oradan yiikselip tiim
Lut Cukuru’'nu asarak
Maras ovasina vlasan
bir meltem tim
benliginizi sanverir.



Every time you
inhale at the castle,
a zephyr will move

from the Red Sea

to Akabaq, then it
will hit the Dome of
the Rock and pass
through the Dead

Sea and reach

Maras Valley to
encapsulate your
being.

One day, an Evliya came to the Maras
Castle which was a visiting place for
traders, travelers, sages and mystics.
This Evilya once said seyahat ("travel")
instead of sefaat ("blessings") with a
slip of the tongue. He looked at this
castle from afar, inspected its walls,
watched the city from its towers, prayed
in the Sileyman Mosque, and noted to
history: Maras Castle is strong. There is
a neighbourhood within it, as well as a
mosque and a lion statue on its gate, a
remainder from ancient times...

This city takes shape around the castle.
It grew in time and became more beo-
utiful. At last it lost its use as a safe-pa-
ce, a centre for living. But as Maras
grew like a beautiful girl, the castle
became its shining necklace.

One day, an edict of Sultan Selim Il
came from Istanbul and a flag as red
as the blood of martyrs bearing a cres-
cesnt and a six-sided star got mounted
on top of Maras's castle. This flag is a
sign of freedom on the towers. The cres-
cent maintained its position, but now the
star has five sides in the middle of the
blood-red cloth. In this adventure from
Germenicia to Kahramanmaras, Maras
Castle is the title deed of history.

When every citizen of Maras wake up
with the morning adhan, they first raise
their heads and look at the castle. That
is now a grand hill bearing the waving
sign of freedom. The Maras Lion was
dismantled from the gate, but the heart
of everyone in Maras is a lion neverthe-
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less. People of Maras are a step ahead
when it comes to bravery, courage, free-
dom, honour and dignity. They are also
a step ahead in terms of poetry, words,
songs and humility, and they protect and
guard Maras Castle like a temple.

One day, the capital fell, Anatolia fell,
Maras fell... Enemies came in from
every corner and the decency of the
people were treaded upon. Even in
days like these, the people of Maras
woke up during the morning adhan
and looked at the Maras Castle that
they loved and saw like a temple. But in
those days the red flag with its crescent
and stars were not visible. What was
once coming, had arrived. The heart of
Maras and of the people of Maras star-
ted to tremble like the name Mer'as,
and these hearts turned into the lions
carved by the Hittite mason. Evliya Efen-
di, Arslan Bey, Sheikh Ali Sezai Efendi...
They all charged for Allah and for their
beliefs! At once, the words of Asiklioglu
Hiseyin echoed towards the Maras
Castle: "Maras Will Not Become a Gar-
den to the Enemy Unless It Becomes a
Grave for Us!"

Maras Castle... As old and as historic
as the city. The red flag with its crescent
and star is enjoying freedom while
waving from the towers. Even though it
corrodes as time goes on, the people
of Maras will know its value and mend
it to protect it like a holy temple. Their
eyes will again search for and turn
towards it during the morning prayer.
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YENILENME SONRASI
KAHRAMANMARAS
KALESI'NI GORDUNUZ MU?

DID YOU SEE THE KAHRAMANMARAS
CASTLE AFTER THE RESTORATION?

Anket: BENGISU ERGUDER

Maras Kalesi'nin kim tarafindan yapildigini

biliyor musunuz?
Do you know who built the Maras Castle?

..........................

* Yes. The Maras .,
castle was built
by the Dulkadirli
*.. Sileyman Bey. .

*" Evet. Maras kalesi
Dulkadirli Stley-
man Bey tarafin-

'°.. dan yapilmistir.

Elmas Yds ) Elmas Yasa
Anaokulu Ogretmeni Kindergarten Teacher
Pazarcik Pazarcik

Kahramanmaras i
kalesi'nin, Bizans do- ';
neminde yapildigini »
dUsUnmekteyim..."

Mehmet Yakar
Egitim ve Tasarim
Kahramanmaras

Ayse Tirkmen
Yasli Bakim Teknikeri
Haciagalar Mah.

Sedanur Palabicak

Ogrenci
Elbistan
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" I think that the Kah-"*
ramanmaras castle s
was built durlng

Mehmet Yakar
Education and Design
Kahramanmaras

Ayse Tirkmen
Elderly Care Technician
Haciagalar Neighbourhood

Sedanur Palabicak
Student
Elbistan




Maras Kalesi'nin son halini gordiniuz mu?

Did you see the last state of Maras Castle?

Elmas Yasa

Anaokulu Ogretmeni
Pazarcik

Son halini
goérmedim. }
Mehmet Yakar
Egitim ve Tasarim
Kahramanmaras

ecceessscccea,
.

Son halini
goérmedim.

Leetee,

Ayse Tirkmen
Yash Bakim Teknikeri
Haciagalar Mah.

Sedanur Palabicak
Ogrenci
Elbistan

| did not %
seeit.

Eimas Yasa

Kindergarten Teacher

Pazarcik

| did not see"-:
. its last state.

Mehmet Yakar
Education and Design
Kahramanmaras

| did not see
its last state.

o .
o .
. .
. .
. .
. D
. .
e

. .
tte eescccecesc®
o o
0

Ayse Tirkmen
Elderly Care Technician
Haciagalar Neighbourhood

Yes, | did.

. o
e eecsccccec®
o o

Sedanur Palabicak
Student
Elbistan
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Kaleden Maras'i

izlerken ne hissettiniz?

What did you feel when you were
looking at the city from the castle?

] (]
® It would have been more ®4

X EEEERXEEERY )
o p i . o  pleasant to revive the past ¢,
o Geleneksel bir yapiya ‘. : and .OUI' memori.es yvhile :
e sadik kalinsaymis sehri ¢ . looking at the city if the o
° izlemek, gegmigil hatiralan ° .. restoration was faithful to ..
° canlandirmasi acisindan 8 Se. the original. .
S daha keyifli olurdu. o ®ee oceccccccec®
.. .. ...
®ee occcscccccc’®
.0 Elmas Yasa
Elmas Yasa Kmdergzrztslleocher
Anaokulu Ogretmeni LA TN
Pazarcik »* | just wished that ™,
¢ themonstrous %
o “e., s 18 floor building ¢
s Keske su ucube . wasn'tthere:) .
: 18 kath bina : R
>, olmasa dedim:)
* K Mehmet Yakar
Tees eeeceeeeee” Education and Design
................ . KGherGnm0r0$
o° Cq Mehmet Yakar
o  Kaleden Maras'i izlerken ®, Egitim ve Tasarim
o aklima hep savasan ‘. Kahramanmaras
. askerlerin mijcadelesi e
. gelir, kursun sesleri cinlar s 000000000000,
. kulagimda. o o® ®e
LR o® e Whenever | watch ¢,
Soe ooccccceect O Maras from the castle,
. o | always remember the o
Ayse Torkmen . struggle of soldiers in .
Yoljll Ba!<|n|1 Ter\ljlmlr]en 2, war and the sound of 2
aciagaiar Man. o bullets echo in my ear. 4°
L] ° > . ° L]
L] LN B N N NN N N
...
Ayse Tirkmen
Elderly Care Technician
. [P TITO O . Haciagalar Neighbourhood
o Sehre dogru ne zaman ‘e
(] . oo °
° bakislarimi cevirsem gizide o
: memleketimi kahraman ilan :
° eden o cetin ginler aklima °
> geliyor.”(,IctrpkH("k?ntlegmeyi o .o PR R .
. gormek uziyor. . . .
e, o e Whenever | look upon the ®,
PO oo~ . city, | remember those hard e
C . days that deemed my one of  §
Sedo‘”c‘;[ Palabicak . a kind homeland as heroic. e
E|§irsil]1ﬁl °  It's sad to see the unplanned o
% urbanization. L
° ° > . ° o
[ ] o000 O0OOGOOS
e 0
o
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Sedanur Palabicak
Student f
Elbistan - Maras Aslani




Sedanur Palabicak
Ogrenci
Elbistan
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Kahramanmaras Kalesi’‘nde
gormek istediklerinizi
yazar misiniz, neler olmal?

Would you like to write what you want to
see at the Kahramanmaras Castle?

:. Tarihi anlatan, gecmisi .°. o SRR °..
: hatirlatan objelere . ie 9,
s, daha cok yer verilmesi- ¢ Jesssesssccscn, ; Kaleninyar agik yar s
. ni isterdim. K Ky °e, 3 kapali mize olmasi ¢
‘.. .° & [lwouldwantmore *, . taraftariyim. R
SOyp, oo ¢ space for objects that ¢ O oy
. 3 : . ®e .
Fee Vose 3 remmdshqud tells us of., -... L Tvevevaiatete
A X : . Istory. .
Anaokulu Ogretmeni ... [ Lot Mehmet Yakar
. s
Pazarcik R Egitim ve Tasarim
PR IO OO0 Elmas YG$G Kchromonmoros
o’ ®e Kindergarten Teacher
° . - - Pazarcik 320N T
o  Surlara givenlik 6nlemi % Ky .
: alinip yeniden surlarda  § s | want the castle %,
A gezilebilmesini isterim. 0 . to be a half-open, ¢
* o Jeocceccccccce, “  halfclosed museum ¢
%e . o® O © * o
S °® o . . .
L ] LR N N N NN NN ] () e .
ole . . . ®®e eesccscccc®
. e | want security measures ta- e Qe
Ayse Tirkmen ¢ tenforth fl hat | . °
Yasl Bakim Teknikeri s kenfor the walls so that Gel 9 Mehmet Yakar
Haciagalar Mah. « walk upon them once again. e Education and Design
... ..' Kahramanmaras
L] L]
Ceq .o.o..ooo...
L]
Ayse Tirkmen
Eldevrly Care _Technlcmn e®%e °
Haciagalar Neighbourhood o
o °
[ J
@ The castle is very crude, basic and ®
@  unkempt right now. There must be a
([ ] ®oe [ J cafeteria inside, but it shouldn't be in the °
® { h
[ ® centre. The days of independence must (]
o o - [ ([ be relived in the castle via cinevision ()
@Kale, simdiki haliyle cok ¢ig, sade ve @ @  presentations, miniatures and wax statu-
@ bakimsiz. Icerisinde kafeterya elbette ° ° es. More space must be given to cultural (]
@  bulunmali lakin merkeze alinmamai. ° objects that are the symbols of our city. (]
° Sinevizyon gdsterimi, minyatirler, bal [ ] | would also prefer a more high-spirited °
mumu heykeller ile kurtulus ginleri [ J ° area instead of dry grass. The walls of
®  kalede yosatimall. Sehrimizin sembolleri ) the slope that ascend towards the castle @
() olan kiiltirel 6gelerin tanitimina daha ° [ ) could be decked with flowers, there ('Y
° cok yer verilmeli. Kale de kuru ¢im ° could be a place for souvenir photos,
_g6rmek yerine ruh gelmis bir alan ® ° or there could be murals depicting his- 4
®  gormeyi yeglerim. Kaleye uzanan yoku- o torical events. There could be benches [ ]
®  sun duvarlanina ciceklendirme, hatira ° @  beside the castle, it's sad to see people °
° fotografi cekilecek alan yahut tarihi ° eating and drinking on the grass only to ®
olaylar resmedilebilir. Kalenin eteklerine [ J leave their rubbish behind. This is why it [}
L banklar konulabilir, insanlarin cimlere @ ®  could be better to allocate them a place [ ]
@ oturup yiyip icip SOan_Slndtf ise gg_p_l.er!nl ° [} to sit on. Aside from there, we must not
@ ooy birakip gitmesini gérmek izicU. ® ° forget that we are a city of literature. So, @
Insanlarin oturacagr alanlar olusturmak [} we may reflect the spirit of the seven PY
® yizden daha hos durabilir. Saydigim [ J beautiful men upon the castle.
seylerin yaninda edebiyatin bagkenti L4 o
olusumuz da es gecilmemeli, yedi gizel @ o [ J
adam ruhu kaleye de yansitilabilir. ) [ ® ° [ J
[ J Py L4 Sedanur Palabicak
° Y Student
[ J ° ® ;
o0 ® Elbistan
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ISIK DIZESI

Sehrin batisinda yer alan Sir Baraji’'nda sular yiksel-
diginde uygun bir yer bulup, harikulade goérintiler
olusturan sehir isiklarinin yansimasini izlemekten biyik
keyif alirsiniz.

Sehrin simgesi haline gelen Abdiilhamid Han Camii
basta olmak iUzere neredeyse tim sehir bu gizellige es-
lik etmektedir. Nazli nazli akan isik yansimalari, bir siir
ahengi icerisinde gorintiler olusturur. Ahir Dagi Uzerine
coken karanlik mavi, bu manzaraya tepeden bakip ic
cekmektedir.

Bu essiz gizelligi ancak ilkbaharda gérmek mimkin
olmaktadir. O da yeterli yagis olustugu taktirde...

Sairane sehir, her mevsimde siiri andiran bir gorintiyle
karsilar bizi.

LIGHT LINE

You will take great joy in watching the wonderful
imagery the reflections of the city lights make once you
find a suitable place on the west of the city near Sir
Barrage once the water level rises.

Along with Abdillhamid Han Mosque, the current
symbol of the city, every part of town accompanies this
beautiful event. The delicately flowing reflections turn
into images with poetic harmony. The dark blue of Ahir
Mountain, sighs at the sight of this scenery.

It's only possible to see this beautiful event in the
spring. If, of course, there's enough rainfall...

The poetic city welcomes us with a poetic image every
season.



YASAYAN/MARAS
OSMAN NALBANT:

“YARINLAR BUGUNLERDEN
MUSPET OLACAKTIR."

OSMAN NALBANT: "TOMORROW
WILL BE BETTER THAN TODAY."

Nuri Pakdil’le birlikte Edebiyat
dergisinde de uzun sire calisan
Osman Nalbant’la onceki
sayimizda baslattigimiz soylesiye
kaldigimiz yerden devam ediyoruz.
Osman Nalbant'in anlatiminda
Bosna-Hersek, Kohramanmaras'in

duni ve bugund, Fethi

Gemuhluoglu ve daha bircok konu,
farkh acilanyla yansiyor.

Soylesi: SIBEL KOK

Hayatinin 6nemli bir dénemini de
Bosna'’ya vakfetmis birisiniz. Bosna ile
miinasebetleriniz nasil basladi, ora-
da ne gibi faaliyetlerde bulundunuz?
Bosna'ya ilk ziyaretimi 2003 yilinda ge-
nel midirligim déneminde Kiltir Bo-
kanimizin da katildigi kiicuk bir grupla
birlikte yaptik. Saraybosna, Mostar,
Blagay, Pociteli ve vezirler sehri diye
anilan Travnik sehirlerini ziyaret ettik.
Ziyaret ettigimiz her bir il her seyiyle
ben bir Osmanli sehriyim, o kentlerde
yasayanlar da bizler Osmanliyiz der
gibiydi. Dogrusu ben cok etkilendim.
Sadece ben degil gruptaki herkes cok
etkilendi. Saniyorum kafiledeki herke-
sin Bosna'ya ilk gidisiydi. Gérevden
ayrildiktan sonra hemen her yil en az
on ginimi gecirmek izere Bosna'ya
gittim. Dergi cikarmaya baslayinca
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Our interview with Osman
Nalbant, who worked on
Edebiyat magazine along with
Nuri Pakdil, is continuing where
we left off. We hear about
Bosnia-Herzegovina, the past and
present of Kohramanmaras, Fethi

Gemuhluoglu and various other

topics from the perspective of

Osman Nalbant.

da derginin ilk ézel sayisini “Mede-
niyetimizin Bati Yakasi Bosna” olarak
cikarmaya karar verdik ve bir grup
yazar arkadasla Bosna’nin dnemli mer-
kezlerinin biyik bolimini ziyaret ettik.
Yazar, sair, sanatcl ve birokratlarla
tanistik. Onlardan Bosna ile ilgili hem
bilgiler aldik hem de cikaracagimiz
Bosna ¢zel sayisina yazi ve siirleriyle
katki vermelerini istedik.

2008'de dergiden ayrildiktan sonra
kader bizi Bosna'ya cekti. iki yil
Sarajevo’da Uluslararasi Saraybos-
na Universitesinde gorev yaptim. Bu
sire icinde Bosna'yl daha iyi tanima,
daha cok Bosnak insanla tanisma,
dostluk kurma imké&nim oldu. Cocuk-
larim da Bosnak arkadas edindiler
ve Bosnak dilini 6grendiler.

Bosna'dan dénisimden sanirim bir
yil kadar sonraydi. Maras'tan yakin
bir dostum israrla birlikte Bosna'ya
gitmemizi istedi. Daha yeni acik kalp
ameliyati gecirmis olmama ragmen
onu kiramadim, bir kis giini Bosna’ya
gittik. Gezimizin son giini vezirler sehri
Travnik'teydik. Parti kongresinden do-
nen ASDA Partisi yetkilileriyle gecenin
gec bir saatinde bir kafede sohbet
ediyorduk. Sohbet esnasinda heyette
bulunan savas komutanlarindan biri
“Biz cocuklarimiz Tirkce 6grensin isti-
yoruz, bunun icin basvurmadigimiz Tirk
kurumu kalmadi fakat dilekcelerimize
yanit verme nezaketini bile goster-
mediler,” diye biyik bir Gzintiyle
sitemini dile getirdi. Ben de hazirana
kadar 6lmezsem gelip sizin cocuk-
lariniza Tirkce 6gretecegim, diyerek

N L



You devoted an important part of
your life to Bosnia. How did your
contact with Bosnia begin, and what
were some of your activities there?

| made my first visit to Bosnia in 2003
when | was a general manager. We
went there as a small group which inc
luded our Minister of Culture. We visited
places such as Sarajevo, Mostar, Blagay,
Pocitelj and Travnik which is also known
as the city of viziers. Every city we visited
looked like an Ottoman city from every
aspect and the people living there
were like Ottoman people too. | was

in awe to be honest. Not only me, but
the whole group was in awe. As far as
| remember everyone in the group was
visiting Bosnia for the first time. After
leaving my position, | went to Bosnia
for ten days nearly every year. When

we decided to publish our magazine,
our first special issue was "The Western
Side of Our Civilization: Bosnia" and we
visited some of the important places
over there along with writer friends.

We met with authors, poets, artists and
bureaucrats. We gathered information
about Bosnia from them and we also
requested texts and poems from them
for our Bosnia special issue.

Atfter leaving the magazine in 2008,
fate drew me to Bosnia. | worked at
the International Sarajevo University for
two years. During this time, | was able
to understand Bosnia better and | also
had the chance to meet with more Bos-
nian people and become friends with
them. My children also made Bosnian
friends and learned Bosnian.

After a year later returning from
Bosnia, one of my friends in Maras
insisted upon going there together.
Even though | just had an open-heart
surgery, | could not endure his insisten-

ce, so we went to Bosnia on a winter
day. We went to the city of viziers Trav-
nik on our last day. We chatted with
people from the ASDA Party, who had
just returned from a party congress,

in a café for quite some time. During
our chat, one of the war commanders
in the group gravely said: "We want
our children to learn Turkish, but we
weren't even graced with a reply from
any Turkish institution we applied

to." | promised to teach their child-
ren Turkish in June if | was alive until
then. This is how my Cazin adventure
began. When | went to Cazin in the
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s6z verdim. Cazin maceramiz bdylece
baslamis oldu. Yazin Cazin'e gittigimde
gencler Tirkce 6grenmek icin heyecanla
kayitlarini yaptirmislar, bizi bekliyorlardi.
iki yil belediye meclis salonunda ders
verdim. Daha sonraki yillarda medre-
se binasini tahsis ettiler. Ocak ayinda
kursa katilan &grencilerden en basarili
olan 35 6grenciyi ucak biletlerini alarak
Maras’a davet ettik. Bu 6grencilerden
10'unu MADQO'dan- Atilla Kambur Bey,
10'unu Onikisubat Belediyesi, 10'unu da
Buyuksehir Belediyesi misafir ettiler. Diger
5 kisiyi ben ve arkadaslarim misafir ettik.
Bu misafirligi gosterdikleri icin hepsine
ayn ayrn mitesekkir ve minnettarim. Daha
sonraki yilllarda da ayni kadirsinashgi
gosterdiler. Siitci imam Universitesi Rek-
tor Prof. Dr. Durmus Deveci Bey de o 6g-
rencilerden on kisinin degisik bolimlerde
egitim almalarina destek verdi. Durmus
Beye de minnettarligimi belirtmek isterim.
Tirkce kurs maceramiz bes yil devam
etti. Bir yil da sen ve Bilge (ilbey) birlikte
katki verdiniz. Size de
tesekkirler.

Fotograf: Mehmet Cagri Goktiirk

Bu arada sen de biliyorsun Kahra-
manmaras Buylksehir Belediyesi

ile Cazin Belediyesini, Onikisubat
Belediyesi ile Bosanska Krupa
Belediyesini, Dulkadiroglu Belediyesi
ile de Bujim Belediyesini “kardes
belediye” yaptik. Sag olsun Beledi-
ye Baskanlarimiz kardes belediye-
lerinde Ramazan iftarlari verdiler.
iliskilerini gelistirirler mi bilmiyorum,
benzer bir kardesligi de Siitci imam
Universitesi ile Mostar, Sarajevo,
Travnik, Bihac ve Zenitca Universite-
leri arasinda gerceklestirdik.

Onemli bir noktayi vurgulamam gerek.
S6z konusu bu bélgeler Osmanli'nin
ulastigr en son sinirlar. Bu giine kadar
bu bélgelere Tirkiye’den hic kimse
gitmemis. Cazin'e 1887'den bu yana
ilk giden Tirk ben olmusum.

Bosna bizim icin ayr bir baglk
olusturabilecek bir konu aslinda.
Umarim, o giizide beldeleri bir turist
edasiyla degil kardeslerimizi ziya-
rete gittigimiz memleket sevdasiyla
adimlanz. Biraz 6nce gecen bir ba-
histe Maras’t anlamak icin diiniinii
anlamak gerekli demistiniz. Diinden
bugiine Maras'i degerlendirecek
olursak neler soylersiniz?
Daha 6nce belirttigim gibi, rahat ve
sakin bir yasam siirmek istiyor-
saniz daha uygun bir yer bul-
mak cok zor. Nitekim Ma-
ras’'ta memurluk yapan
baska sehirli insanlarin
emeklilik dénemle-
rini gecirmek icin
Maras'ta kalmalari
bu yizden. Fakat
zaman zaman
arkadaslarla
Maras’in di-
ni-bugiini konu-
sunu konusurken
farkh kanaatler-
de oldugumuzu
goriuyorum.
Onlar, toplumun
bozuldugunv,
eskiden cok
daha dirist, bilgili,

Rahat ve sakin
bir yasam sirmek
istiyorsaniz daha

uygun bir yer bulmak

cok zor. Nitekim
Maras'ta memurluk
yapan baska sehirli
insanlarin emeklilik
donemlerini gecirmek
icin Maras'ta
kalmalan bu yizden.

geleneklerine saygili, daha goérgily,
daha donanimli, daha dindar oldugu
fikrini savunurken ben bunun tam aksi
disincede oldugumu sdyliyorum.

Eger eski Maras hatta Tirkiye
toplumunun daha meziyetli oldugu-
nu savunurken “eskiden” maksat
Osmanl dénemi kastediliyorsa bu
elbette dogru. Ama 1920 sonrasindan
bahsediyorsak bunun dogru olmasi
s6z konusu bile olamaz. 190015 yillar
Osmanli’'nin 7 cephede savastigl, yiz
binlerce yetismis insanini sehit verdigi
yillar. Arkasindan savaslardan geriye
sag kalan donanimli insanlarin da
kurulan yeni devletle devrimlere karsi
gelme bahanesiyle susturuldugu ya
da tuketildigi yillar. Harf devrimiyle
de okur-yazar oraninin sifirlandig,

en az bin yilhk gecmisin birikiminden
faydalanamaz hale gelen bir toplum...
Zamanin en dnemli egitim kurumlari
olan medreselerin, tekkelerin kapatila-
rak dini, ilmi ve ahlaki egitim almanin
imkansiz héle gelmesi, hatta “Allah”
demenin bile yasaklanmasi bir
toplumu ne héle getirir? Sonrasinda
tarihinden, dininden, kiltirinden, ge-
lenek ve goreneklerinden uzak hatta
tim bu degerlerine karsi cikan yeni
nesillerin yetistiriimek Uzere politikalar
ve kurumlar olusturulmasi... Osman-
I'ya, padisaha yani ayni zamanda
islam halifesine baskaldiran eskiya-
larin romanlarinin yazilmasi, filmle-
rinin yapilarak sinema salonlarinda
oynatiimasi, bunlarin genclere “rol



As | have said before,
if you want to live
comfortably and

peacefully, it is quite

hard to find somewhere
else. This is the reason
why people who
worked as a public
official in Maras
generally tend to stay in
Maras after they retire.

summer, the youths quickly enrolled

to learn Turkish. They were waiting for
me to arrive. | taught them Turkish in a
municipal meeting room for two years.
Later on they gave us a madrasah
building to continue our lessons.

We invited 35 of the most successful
students who enrolled in January to
Maras and also bought their flight tic-
kets. 10 students became the guests of
MADO - Mr. Atilla Kambur, 10 students
were the guests of the Onikisubat
Municipality and another 10 was the
guest of the Metropolitan Municipa-
lity. The remaining 5 were the guests
of me and my friends. | thank every
single person for their hospitality. They
showed the same appreciation in the
following years. The President of the
Siitci imam University, Prof. Dr. Durmus
Deveci also supported ten students to
study in various fields in the university.
| am also thankful for Mr. Durmus. Our
Turkish course adventure lasted for five
years. You and Bilge (ilbey) continued
for another year. | thank you as well.

As you know we established "sister
municipalities" between Kahraman-
maras Metropolitan Municipality and
Cazin Municipality, Onikisubat Munici-
pality and Bosanska Krupa Municipao-
lity, and Dulkadiroglu Municipality and
Bujim Municipality. Our municipality
mayors held iftars during the month of
Ramadan with their sister municipa-
lities. | do not know if their relations
will grow, but we established a similar

connection with Siitcii imam University
and the universities of Mostar, Saraje-
vo, Travnik, Bihac and Zenitca.

| must stress that these are the fart-
hest lands the Ottomans were able
to go. Nobody went to these places
from Turkey. | was the first Turk to visit
Cazin after 1887.

Bosnia is a subject fit for a whole
conversation by itself. | hope that
we will go to those beautiful lands
not like a tourist, but like a homesick
person visiting his or her siblings.
You had just said that to understand
Maras, one needs to understand
their past. If we were to evaluate
Maras from past to present, what
would you say?

As | have said before, if you want to
live comfortably and peacefully, it is
quite hard to find somewhere else. This
is the reason why people who worked
as a public official in Maras generally
tend to stay in Maras after they retire.
But when | talk to friends about the
past and present of Maras, | see that
we are on different levels. They say
that the society is corrupt and that
people were more honest, wise, respe-
ctful to tradition, cultured, intellectual
and religious. But | believe that the
exact opposite is true.

When we are talking about
old Maras and about the
people of Turkey in ge-
neral, if we are refer-
ring to the Ottoman
period, then this is
indubitably true.
But if we are
talking about

the period after
1920, then this

is for certain not
true. The 1900's
were when the
Ottomans were
fighting on 7
fronts and hund-
red thousands of
grown people were
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left as martyrs. What followed suit
was a period when the leftover intel-
lectuals were silenced to not rebel
against the revolutions of the new
country. A society where the number
of literates were reset with a alpha-
bet reform thus forming an abyss
between them and a thousand year
old culture... When we remember
that madrasahs and monasteries,
the most important educational sites
of the period, were closed down;

it was impossible to get religious,
scholarly and ethical education;
and that saying "Allah" aloud was
forbidden, what would a society like
this turn into? Then new establish-
ments and policies were formed to
create new generations who would
protest our values and who would
be distant to our history, religion,
culture and tradition... Bandits who
rebelled against the Ottomans, the
sultan and at the same time the
Caliph of Islam had novels written
about them, their films were produ-
ced and shown at cinemas, these
people were regarded as "role
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model” olarak sunulmasi... Bu 6rnekle-
ri cogaltmak mimkin. Bu anlayislarla
yetistirilen insanlarin olusturdugu bir
toplum bizim savundugumuz degerler
cercevesinde olumlu sayilabilir mi? Bu
olumsuzluklara 1950°den itibaren biraz
midahale etmek isteyen Basbakan
idam sehpasinda can verdi. ikinci
hamle 1980'li yillarda Ozal tarafindan
yapildi, biraz mesafe alindi ama ona
da bir sekilde dur denildi. lyilesme,
yeniden dirilme adina iciinci hamle-
nin devam ettigi donemi yasiyoruz.

S6z0 biraz uzattim galiba. Ama soy-
lemek istedigim su; Maras'ta 1910°lu
yillarda 15bin civarinda insan yasi-
yordu. Bunlarin yariya yakinini Ermeni
ve Yahudi nifus olusturuyordu. Geriye
kalan yarisinin devam ettigi, egitim
gordigi, otuzun Uzerinde sadece
Mevlevi dergahi vardi. Ayrica Nak-

si dergahlarn, Kadiri dergéhlari ve
digerleri... Sonraki yillarda bunlarin
yerini sehirde pavyonlar, gazinolar,
kumarhaneler aldi. Eskiya roman ve
hikayelerinden ilham alan kabadayilar
ve eskiyalar her mahallede boy goster-
di. 2020°li yillara geldigimiz bu ginler
asirlik dénemin her yéniyle en mispet
oldugu dénemdir ve yarinlar buginler-
den daha mispet olacaktir.

Hocam, sizi cok yordum ama son bir
soru daha sormak istiyorum. Icinde
bulundugunuz cevre ve aktif bir

Ask, Allah’'in bir kulunu
sevmek, kendini ona
adamakla baslardi.

Allah’'in bir kuluna
Asik olamayanlarin ne
ailesine ne ulkesine
ne de inandigini
soyledigi davasina
hizmet etmesi mimkiin
degildi.

sahsiyet olmaniz sebebiyle pek cok
ilim adami, sanatci ve politikaciyla
dostlugunuz var. Bu insanlarla ya-
sadiginiz hatiralardan birini bizimle
paylasir misiniz?

Rahmetli Fethi Gemuhluoglu istan-
bul'dan Ankara’ya her gelisinde edebi-
yat dergisinin ofisine de gelirdi. Biz de
Fethi agabeyi gérmek ve onu dinlemek
icin ofiste olurduk. Ofis kiicik oldugu
icin ancak 8-10 kisi bu sansa sahip
olurdu. Sohbetleri genellikle genclerin
“yarinin aydinlik Tirkiye”ne hazirlanmo-
lari Uzerine olurdu. Bunun icin insanin
astk olmasi gerektigini sdylerdi. Cinki
ona gore her seyin anahtar “ask"t1.
Ask, Allah’in bir kulunu sevmek, kendini
ona adamakla baslardi. Allah’in bir
kuluna ésik olamayanlarin ne ailesine
ne ilkesine ne de inandigini soyledi-
gi davasina hizmet etmesi mimkin

degildi. Asik olamayan insan iyi bir
insan olamaz, dsik olamayan insan iyi
bir Misliman olamaz, asik olamayan
insan hele hele ehl-i dil, ehl-i takva hic
olamaz, derdi.

O nedenle kendisini dinlemeye gelen
genclere; “Asik oldun mu, ne za-
mandan beri, askin halé sirlyor my,
bundan dolayi cevrene rezil oldun
mu?” gibi sorular yoneltir, aldig
cevaplara gore de genclere deger
verirdi. Arkadaslardan biri rezil oldun
mu sorusuna evet yanitini verince, “Re-
zaletin boyu ne kadar?” diye sormus,
o da diz boyu agabey deyince Fethi
agabey “Yetmez, boyu asmaliyd..”
demis ve bu cevabiyla hepimizi derin-
den etkilemisti.

Bir baska gelisinde yine o giin ofiste
bulunanlar benzer sorgulamadan ge-
cirdikten sonra bana fakiltedeki basari
durumumu sordu. Ben “iyiler arasinda”
dedigimde bunun sorusunun cevabi
olmadigini, sinifta birinci mi, onuncu mu,
kacinci oldugumu net séylememi istedi.
Fethi agabeye birinciyim diyememenin
ezikligiyle ilk ¢ arasindayim, dedim. Fet-
hi agabeyin birinci olmadigim icin bana
kizmasini beklerken o “giizel, sinifta bi-
rinci olan hayatta birinci olamaz” dedi.

Sonra siniftan daha ziyade hayatta
basarili olmamiz gerektigi Uzerine
sohbetini sirdiirdu.




models" to young people... More
examples could easily be given. Can
a society taught under this unders-
tanding be regarded as positive
within our protected values? The Pri-
me Minister who wanted to interfere
with these negativities in the 1950's
was hanged. The second move was
made in the 1980's by Ozal. He was
able to make some progress, but it
was slowed down eventually. We are
in a period of the third movement in
regards to rejuvenation.

| think | overtalked a bit. But what |
really wanted to say was that about
15000 people were living in Maras
during the 1910's. Half of this popula-
tion were Armenians and Jews. The
rest had more than thirty Mawlawi mo-
nasteries to get education. There were
also Nagshi and Qadiri monasteries
as well... Pavilions, casinos and gamb-
ling houses took their places. Brag-
garts and bandits who took inspiration
from bandit novels and stories started
to spread across every neighbourho-
od. The 2020's are the best days after
the previous century and tomorrow will
be better than today.

Sir, 1 do not want to bother you, but |
had one last question. You are frien-
ds with a lot of scientists, artists and
politicians due to your environment
and your active personality. Would

Love began with
loving one of Allah’s
creation, and to devote

ourselves to Him.
Somebody who could
not be in love with one
of Allah's creations
also could not be able
to serve his family,
country and beliefs.

you like to share a memory you have
with one of these people?

The late Fethi Gemuhluoglu always
used to visit the Edebiyat magazine
office when he came to Ankara from
Istanbul. We used to go to the office to
listen to brother Fethi, and to see him.
Since the office was small, only 8-10
people were fortunate enough to see
him. He used to give advice to young
people about preparing for the "lllumi-
nous Turkey of Tomorrow." He used to
say that to do this one must be in love.
According to him, "love" was the key

to everything. Love began with loving
one of Allah’s creation, and to devote
ourselves to Him. Somebody who could

not be in love with one of Allah's creati-

ons also could not be able to serve his
family, country and beliefs. A person
who was not in love could not be a
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good person, a good Muslim, a person
of the heart and of piety. Therefore,

he used to ask young people around
him questions like: "Did you ever fall

in love, for how long, are you still in
love, did you disgrace yourself around
people because of this?"

He used to evaluate young people ac-
cording to their answers to these ques-
tions. Once, a friend said yes to the
question about disgracing himself. He
then asked "What was the level of this
disgrace?" and our friend answered
saying that it was up to the knees. He
replied, "It's not enough, it should've
past your head." This answer affected
all of us deeply.

He was questioning us like this in anot-
her day and then he asked about how
successful | was at school. When | said
that "l was among the better side," he
did not find my answer satisfactory, and
wanted me to give a certain answer as
in whether | was first, tenth or whatever.
| was unable to say that | was the first
of the class, so | said | was in the top
three. | was expecting brother Fethi to
get angry with me for not being first,
but he said, "Nice, people who are first
at class cannot be first at life."

Then he continued his talk about why
we must be successful in life instead
of school.




MARAS!TA B

IR GUN

DAY IN MARAS

MARAS’A DOGRU
TOWARDS MARAS

Maras’'in vzaktan gorinimd,
insana dair kiciklikle tabiatin
buyiklugu arasindaki tezadin
bir tablosu gibidir. Kicik
tepeciklerin ancak genisligini
ve enginligini daha da
vurguladigi bir cografya...

CAN ACER

The scene of Maras from afar is
like a painting of the contrast
between humane inferiority
and natural superiority. This is
a geographical location where
the vastness and the immensity
of the little hills are better
emphasized.

Bir sehre dogru ilerlerken onun
vzaktan gorintisy, o sehre dair
bitincil bir estetik kaninin olus-
masina sebep olur. Bu cimleyi
“estetik mesafe” kavramini disi-
nerek kuruyorum. Estetik hazzin
dogusunda estetik 6zne, estetik
nesneden her zaman ayridir.
Estetik yargiyl verecek 6zne, sey-
rettigi seyden mutlak fiziksel bir
vzaklik icindedir. Gorme, isitme
gibi mesafenin oldugu duyulari
merkeze alan sanatlar varken
dokunma duyusunu merkeze
alan bir sanat yoktur mesela.
Bu yiUzden sehrin uzaktan go-
rintisi o sehrin gercek, eksiksiz
estetik degerini vermeye daha
elverislidir. CinkU sehrin icine
girdigimizde estetik deneyin de-
gil fiziksel deneyin alanina gire-
riz. Sanatin nesnesine dair fizik
mesafesini koruyamayiz. Sehri
parca parca tecribe edecegi-
mizden estetik kaninin ihtiyac
duydugu bitinlukli algilayistan
vzaklasiriz.
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Maras’t uzaktan, otobisten gor-
digim mesafeden, bir tablo gibi
degerlendirdigimde, orada istan-
bul, izmir gibi sehirlerin tabiatin
cizdigi hatlarla 6zginlesmis yizini
gdremedim. Sehirler cogunlukla
tabiatin kendilerine verdigi istisnai
hallerle gizel olmanin sartlarini
yakahyorlar. Bu sartlar insan eme-
giyle birlesince bir sanat eseri-

nin karsisinda gibi seyrederken
sarsildigimiz sehirler ortaya cikiyor.
Maras tabiatin ve tarihin kendisine
verdikleriyle bu sehirlerden biri de-
gil belki, ama onu uzaktan gorin-
ce sizde estetik bir kimildanmanin
olmadigi sdylenemez. Kimildanma
kelimesini bilerek kullaniyorum.
Kant, Giizellik ve Yiicelik Duygu-
lari Uzerine Gézlemlerinde yiice
olanin insani kimildattigini, gizel
olanin ise biyiledigini syler.
Aristoteles gizeli matematik olarak
belirler. Dizen, uyum, simetri
gizelligin temel formlandir. Ona
gore gizel olan algi yeteneklerimiz
icinde olmahdir. Kavrama gicini

zorlayan, asan sey gizele dair
degildir. Onun adi Kant'in verdigi
isimle “yuce”dir. Yice de estetik
bir kategoridir ve yice duygusunun
olusmasinda esas olan biyuklik
ve kicukligin karsilasmasindaki
zithktir. “Gizel”de oldugu gibi

bir uyyumdan ziyade suje ile obje
arasindaki uyumsuzluk s6z konu-
sudur “yiice”de. Maras’in uzaktan
gorinimd, insana dair kicUklikle
tabiatin biyukligi arasindaki
tezadin bir tablosu gibidir. Kicik
tepeciklerin ancak genisligini ve
enginligini daha da vurguladigi bir
cografya. Bulutsuz, topraga egilmis
gibi yakin, sonsuz ve tek parca
gokyizi. Toprak, her yandan bir
yazgi gibi sehri cevreleyen hare-
ketsiz sari. Bitin bunlarin ortasin-
da birbirine siginmis gibi duran
insandan bir kitle, Maras. Yice
kendisiyle karsilasildiginda insana
dair her buyikligin kicildigi
alansa, Maras’'in tabiatla karsilas-
masi, ona dogru ilerleyen yolcuya
bu kicikligu tecribe ettirir.



The vista of a city from afar gives us

a complete aesthetical idea about
that city as we approach it. | wrote
this sentence with the "aesthetical
distance" concept in mind. During
the birth of the aesthetical pleasure,
aesthetical subject is always different
than the aesthetical object. The sub-
ject which will declare the aesthetical
decree is physically and absolutely
far from what it is watching. Even
though there are art forms that centre
themselves on sight and audio, there
is not an art form that centres itself
around touching. This is the reason
why the far vista of the city is more
apt in giving the total aesthetical
value of that city. Because once we
enter the city we are inside the phy-
sical experiment, not the aesthetical
experiment. We must maintain the
distance between art and its object.
Since we are going to have a partial
experience of the city, we will carry
away from the complete picture that

is needed to form an aesthetical idea.

When | evaluated Maras like a pain-
ting from a distance while | was on
the bus, | could not see an authentic
face given by nature like Istanbul and
Izmir. Cities generally tend to find a
way to be exceptionally beautiful with
whatever nature gives them. When
this is joined with human toil, we start
seeing cities that shake us to the core
like pieces of art. Maras may not be
a city that used whatever nature and
history gave to its benefit, but we also
have to accept that once we see the
city from afar, we feel a small aesthe-
tical stir. | use the word stir knowingly.
In his book Observations on the
Feeling of the Beautiful and Sublime,
Kant says that beauty stirs a person
and beauty enchants him. Aristoteles
deemed beauty as mathematics.
Order, harmony and symmetry are the
basic forms of beauty. According to
him, a thing of beauty must be within
the realm of our sensations. Things
that force or exceed our understan-
ding do not belong to beauty. This is

what Kant calls as "sublime." Sublimity
is also an aesthetical category and
the cause of sublime sensations are
the contrasts between largeness and
smallness. Unlike "beauty" where the-
re is harmony, in the "sublime" there is
a disparity between the subject and
the object. The scene of Maras from
afar is like a painting of the contrast
between humane inferiority and natu-
ral superiority. This is a geographical
location where the vastness and the
immensity of the little hills are better
emphasized. An endless and whole
sky without clouds and which is close
as if it bended towards the earth.
Earth is a non-moving yellow that
surrounds the city from every side like
fate. In the middle of all this is Maras,
a heap of people who seem to be
nestling each other. If the sublime is
such a thing that once we encounter
it, every other greatness seems small,
then the nature of Maras, gives the
incoming traveller an experience of
that smallness.
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Bu kicuklik duygusu ahlakhligin
asgari zeminidir. Ruhen yiksek
olabilmek, “yice"yi bilmek ve
onun karsisinda kimildanmakla
mimkin olabilir. Maras panora-
masiyla ziyaretcilerini bu kimil-
danmanin agir hamlesine davet
eder. Bahsettigim celiskiler,
insani yiceyi algilamaya sicrata-
cak kiciklik duygusu, Maras’a
ilerlerken bizi sarar. Tevazuuyla
bizi bekleyen sehre mitevazi bir
yolcu olarak gireriz. Sarsintilarla
ilerledigimiz otobiuste, yicenin
ve kiciklik duygusunun sarsin-
tilariyla, bu sarsilislarin ahlaki
alaninda ilerleyerek...

Sehre girdigimizde ise yiceden
gizele geceriz; kavrama gicu-
ni zorlayan askinliktan insani
niceliklerin estetigine. Sehirde

sOyle bir dolasmak zanaatin
sanata en cok yaklastigr cesitli
orneklere gotirir bizi. Baska bir
zamani adimlayan cariklar ve
yemeniler, kendi ritmini tekrar
etmede direten bakircilar carsi-
si, simsirma islemeler, kuyumcu-
lar, bicakcilar... Hayatin icinde
kalmayi basarmis ahsap evler,
mizelesmeden ve betonlasmao-
dan. Ve belki de en 6nemlisi,
diger Anadolu sehirlerinden
Maras’t ayiran en karakteristik
yonu, son yillarda daha da
belirginlesen edebiyata karsi
hassasiyetin fazlaligi. Yiceye
karsi gizeli, insani kiciklige ait
olarak nitelendirmistik. Kitap, bu
insani kicikliklerin en yicesi.
Ve Maras’ta bir Anadolu sehrine
gore ondan pek cok var.

Yuce kendisiyle
karsilasildiginda
insana dair
her buyukligu
kicildigu alansq,
Maras'in tabiatla
karsilasmasi, ona
dogru ilerleyen
yolcuya bu
kicukligu tecriibe
ettirir.



If the sublime
is such a thing
that once we
encounter it, every
other greatness
seems small, then
the nature of
Maras, gives the
incoming traveller
an experience of
that smallness.

This feeling of smallness is the bare
minimum of ethicality. To be high-spi-
rited, one must know the "sublime"
and be able to stir on front of it.
Maras, with its panorama invites its
visitors to this heavy action of stirring.
These contradictions and the feeling
of smallness which will ascend us to
understand the sublime surround us
as we approach Maras. The city is
waiting for us in humility and we enter
it as humble travellers. We shake as
we continue with our bus, we shake
with the sensations of sublimity and
smallness and we progress with the
ethical area of these shaking actions.

Once we enter the city we go from the
sublime to beauty, from transcendence
that forces comprehension to the aest-
hetics of humane quantities. Once we
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stroll about the city we will see various
examples of where artisanship beco-
mes very close to art itself. Sandals
and yemenis that walk on a different
time, the coppersmith's bazaar that in-
sists of repeating its own rhythm, gold
threaders, jewellers, knife makers...
Houses that succeeded in staying
alive without cement of turning into a
museum... But the most important of all
is that Maras increased its sensitivity
towards literature in the last few years.
This is also the most characteristic as-
pect of Maras which deems it different
from other Anatolian cities. We had
previously said that beauty belongs

to humane inferiority. Books are the
greatest of these humane inferiorities.
And Maras has a lot of these when
compared to other Anatolian cities.




MASALLAR
DIYARI: PRAG

WORLD LITERATURE CITY PRAGUE, LAND OF TALES

Prag’in 1992'de bir edebiyat
sehri olarak UNESCO listesine
eklenmesi bosuna degildir.
Mesela Prag denilince akla
hemen modern edebiyatin kdse
taslarindan biri olarak goriilen
Franz Kafka gelir. Ve daha bircok
edebiyatcinin dyle veya boyle

yolu Prag’tan gecmistir.

ZEHRA KARADAS

Modern dinya edebiyatinin pek
cok yazarina ve sairine yuva olan
Prag, edebi kimligini sakli tutmayi
basarabilen bir sehirdir. Bugiin
edebiyati, tarihi ve kiltiri ile dikkat
ceken Prag, Cekya'nin baskenti-
dir ve tarihte daha onceleri de
baskent olan nadir sehirlerden bir
tanesidir. Peki Prag’i bu denli cekici
ve 6nemli kilan degerler nelerdir?
Prag yazarlarin edebi kisiligine
nasil dokunmustur?

Bugin Prag sokaklarinda bir
gezintiye ciksak eminim ki sehrin
mimari yapisi bizleri cok ayri
diyarlara birakacak. Rénesans,
Barok dénemlerine ait gelenek
ve tarihine sadik olan Prag, sade
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olmasinin yani sira biyileyici
esintileri ile masalsi bir sehir
olma o6zelligi tasimaktadir. Prag’in
sadeligi sanatin bircok dalina etki
etmistir desek yaniimayiz. Oyle ki
Prag bu 6zelligini sehrin her so-
kaginda meraklisina sunarak so-
natseverleri kendisine asik etmeyi
basariyor. Nazim Hikmet, Prag
icin “Prag yaldizli bir dumandir/
Ve kizil kocaman bir elma gibi/
Nezval gecer taze cikmis kabrin-
den.” der. Bu satirlarin ardindan
Prag sehrine masallar diyari
demekte hic de haksiz sayilma-
yiz degil mi? Gokyizine dogru
yiUkselen gorkemli saraylariyla ve
uzayip giden koprileri ile Prag
farkli dunyalarin kapilarini acar.

There is a reason why Prague
became a part of the UNESCO
list in 1992. For example, when
we talk about Prague, first and
foremost we get reminded of
Franz Kafka, a cornerstone of
modern literature. Paths of
many people of letters have
crossed Prague.

Prag’in eski Karl Képrist sehrin so-
natci dogasina adeta vurgu yaparak
bizleri karsiliyor. Kdpri kenarlarinda-
ki heykeller ise sehrin sanatcilarini
bizlere hatirlatiyor. Pek cok yazarin,
sairin ve muizisyenlerin yer aldigi bu
kopri oldukca dikkat cekici. Kop-
rinin ardindan Altin Yol'un hemen
sonunda bizleri tas bir kulibe
karsilamakta. 22 numarah bu kulibe
Franz Kafka’nin evi. Modern edebi-
yatin énemli isimlerinden olan Kafka
bir donem kiz kardesi ile beraber bu
tas evde yasamis ve hepimizin bil-
digi UnlyU eserlerini burada yazmaya
baslamistir. Kafka’nin hatiralari Prag
sokaklarinda buram buram hissedi-
lir. Bir diger yandan Prag ile Kafka
arasinda bir ask nefret iliskisi vardir.



Prague, a home to many authors
and poets of modern literature, is
one of those cities which held on to
its literary identity. Prague, with its
literature, history and culture is the
capital city of Czechia, and Prague
is one of those rare cities which
was a capital in the past as well.
What are some of the values that
make Prague so attractive and im-
portant? How did Prague affect the
literary characters of its authors?

If we were to walk on the streets of
Prague today, | am certain that the
architecture of the city is going to te-
leport us to different realms. Prague
stood loyal to its tradition and history
coming from the Renaissance and

the Baroque period. Aside from its
simplicity, it also has a tale-like am-
biance with its enchanting winds. We
would be right to say that the simpli-
city of Prague affected a lot of forms
of art. Prague presents this feature in
almost every street and thus, the city
succeeds at making art-lovers fall in
love with here. Nazim Hikmet wrote
"Prague is a glittering smoke / And
a big red apple / Nezval passed
through his fresh grave" in one of

his poems. After reading these lines,
one feels certain in calling Prague
the city of tales. Prague opens the
gate to other worlds with its magpnifi-
cent palaces that reach the sky and
its never-ending bridges.

Fotograf: Martin Krchnacek

The old King Bridge of Prague
welcomes us while emphasizing
the artistic nature of the city. The
statues beside the bridge remind
us about the artists of the city. This
bridge is quite interesting with all
these authors, poets and musicians
beside it. After the bridge we go
all the way through the Golden
Path to find a stone house. This
house numbered 22 was the home
of Franz Kafka. Kafka, an important
name for modern literature, used
to live in this stone house with his
sister and this is also the place
where he began to write his famous
works. We could indubitably feel
and smell the memories of Kafka
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Birbiri ile barisamayan kis asiklar
gibidir her ikisi. Ancak birbirle-
rinden de ayrilamazlar. I. Dinya
Savasi’'nin ardindan meydana
gelen karmasik ortam ve celiskili
ideolojik disiinceler Kafka ile

Prag arasina duvarlar érmis olsa
da bu duvarlar zamanla yikilmis
ve Prag, Kafka’nin yuvasi olmayi
basarmistir. Buradaki Kafka Muizesi
de bu sevginin bir gostergesidir.
Mize icerisindeki cesitli fotograf-
lar, el yazmalari, gunlikler ve &zel
esyalar hem goérsel hem de isitsel
olarak Kafka severlere sunulur.
Prag Ayni zamanda Franz Kafka'ya
ait heykellerden biri de Dusni Cad-
desi’‘nde bulunmaktadir.

Sehir OlImadan Roman Olmaz
Roman bir sehrin kalbine inmek
icin iyi bir tirdir. Diger yandan

bir sehir ise romanin derinlikle-
rine uzanan yoldur. Bu nedenler
dogrultusunda roman-sehir iliskisini
ele alan Naci Avci “Sehir olma-
dan roman olmaz,” demektedir. O
hélde disinelim: Gercekten sehir
olmadan roman olur mu?

Kafka, kendisine has dili ile ikonik
bir yazardir. Belki de bircogu-
muz Kafka okurken kendimizi bir
bilinmezlikte kaybediyoruz. Ancak
bu koytﬁlusun bizlere verdigi

haz Kafka’nin romanlarina daha
cok sariimamizi sagliyor. Kafka'nin
en cok dikkat ceken romanlari
arasinda Dava, Sato, Amerika ve
Déniisim’y saymak mimkinddr.
Kafka’nin romanlar yazarin kendi
hayatindan ve yasama olan bakis
acilarindan izler tasimaktadir.
Eserlerinde toplum ve birey yaban-
cillasmasini ustaca ele alan yazar,
Ulkenin icerisinde bulundugu politik
ortamdan da etkilenerek romanlo-
rini yazmistir. Romanlari arasindan
Sato, Dava ve Amerika Kafka’nin
toplumdaki dizensizligi ve burokra-
sideki yozlasmayi ele aldigi eser-
lere 6rnek olusturabilir. D6niisim
eserinin kahramani olan Gregor
Samsa ise bireyin yabancilagsmasini
net bir sekilde gorebildigimiz bir
eserdir. Prag’in mimarisinden et-
kilenen Kafka, Sato’daki gorkemli
satoyu Prag’tan esinlenerek yazmis
olabilir mi? Elbette olabilir dedigi-
nizi duyar gibiyim.

Milan Kundera’'nin Prag’i
1929 yilinda Brno’da diinyaya
gelen Kundera da Prag ile bitin-
lesmis yazarlar arasindadir. Milan
Kundera Prag’a karsi yogun bir ilgi
ve merak duymaktadir. Bu hislerin-
de haksiz da sayilmaz tabii. Kunde-
ra bu sehir hakkindaki gorislerini
“Giliisiin, durusun ve huzurun sehri

Prag” seklinde tanimlamaktadir.
Prag ile hislerinin de 6tesine ulasan
Kundera, ulkenin icerisinde bulun-
dugu karmasik dizenden ve siyasi
gelismelerden etkilenerek Saka
isimli ilk romanini 1967'de Prag'da
yayimlar. Saka romani nikteli ve
elestirel dili ile dikkatleri Kunde-
ra’ya cekmeyi basarmistir. Milan
Kundera hepimizin bildigi eseri
Varolmanin Dayanilmaz Hdafifligi ro-
manini yazdiginda 1984 senesiydi.

Milan Kundera

Milan Kundera,
Prag hakkindaki
gorislerini “Gilisin,
durusun ve huzurun
sehri Prag” seklinde
ozetlemektedir.



in the streets of Prague. These two
are like lovers that are always cross
with each other. There is a love-ha-
te relationship between Kafka and
Prague, but they cannot stay apart.
The confusion of World War | and
the rise of conflicting ideologies for-
ced Kafka and Prague to be apart
from each other, but as time went
on these two reunited and Prague
once again became the home of
Kafka. The Kafka Museum here is

{ Nazim Hikmet Ran

Milan Kundera
defines his opinions
about this city with
the words "Prague,
the city of laughter,
stance and peace.”

another symbol of this love. Various
photos, manuscripts, diaries and
private objects in the museum are
presented to Kafka-lovers as visual
and audio representations. Another
statue of Kafka can be found on the
Dusni Road in Prague.

No City No Novel

Novels are a genre to delve deep
into the heart of a city, and the city
is a path that goes deep within a
novel. Naci Avci, who contemplated
upon the novel-city relationship
came up with the "no city no novel"
formula. One must ask: Can there
really be no novels without cities?

Kafka is an iconic writer with an
eloquence of his own. Perhaps
most of us get lost in the unknown
while reading Kafka. But we derive
a pleasure from getting lost and
thus we hold on dearly to Kafka's
novels. The most notable novels

of Kafka are The Trial, The Castle,
America and The Metamorpho-

sis. Novels of Kafka bear traces
from his life and experience. The
author is a master of disassociation
between the individual and the
society. He was also affected by
the political state of the country he
lived in. The Castle, The Trial and
America are some of his books that
shows the civil disorder and
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the bureaucratic corruption. Gregor
Samsa, the protagonist of The Me-
tamorphosis, is a clear represen-
tation of individual disassociation.
Could have Kafka written his novel
The Castle after getting inspired
from the architecture of Prague? |
am somehow hearing that you are
saying yes of course.

Prague of Milan Kundera
Kundera was born in 1929 in Brno,
but he is also another author integ-
ral to Prague. Milan Kundera had
an intense interest and curiosity
towards Prague. Of course, he is
not wrong to feel that way. Kundera
defines his opinions about this city
with the words "Prague, the city

of laughter, stance and peace."”
Kundera was affected from the
confusing state of politics in the
country and this conduced him to
write his first novel The Joke in 1967
in Prague. The novel The Joke was
able to catch attention to Kunde-

ra with its humorous and satirical
language. Milan Kundera wrote his
most notable work The Unbearable
Lightness of Being in 1984.

This was a huge event in the
world of literature. The Unbearab-
le Lightness of Being is a novel
about existence and philosophical

i

Fotograf: Marek Rucinski
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Bu eser ile edebiyat dinyasinda
biyik bir yanki uyandirdi desek
yanhs olmaz. Varolmanin Dayanil-
maz Hafifligi, felsefi gorisler dog-
rultusunda bir varolus romanidir.
Totaliter rejimin dayaniimaz baskici
politikalarini géren Kundera, top-
lumda olusan kimlik ve ahlék
sorgulamasi yaptiran postmodern
tarzda bir eser vermistir. Beyazper-
deye de uyarlanan Varolmanin Da-
yanilmaz Hafifligi, Kundera’nin en
basarili eserleri arasinda yer alir.
Mizik ve sinema ile de yakindan
ilgili olan Kundera, 1990 yilinda
Oliimsiizliik adli romanini yayimlar.

Prag’in Ardindaki Yazarlar
Prag’da Franz Kafka ve Milan
Kundera gibi pek cok degerli
yazar yasamistir. Bu yazarlar
arasinda Karel Capek’i anmadan
gecemeyiz. Karel Capek Beyaz
Veba isimli romaniyla begenileri
toplayan oldukca 6nemli bir ya-
zardir. Prag’da hayata veda eden
romancimiz, bu sehrin sembol
isimlerinden biri olmustur. Prag’da
dogan Jaroslav Hadek ise Cekya
icin oldukca radikal bir isimdir.
Taslama ve mizah yazari olan
Hasek Aslan Asker Svayk ile 1921
yihnda oldukca dikkat cekmistir.
Svayk isimli bir askerin basindan
gecen olaylari elestirel bir dille
anlatan yazarimizin romanlari di-

Rainer Maria Rilke

"

sinda bin bes yizi askin kisa hika-
yesi de bulunmaktadir. Cekya’nin
hareketli siyasi tarihi ile ilgili olan
Ivan Klima da Prag dogumlu
roman yazaridir. Genellikle siyasi
romanlari ile taninan Klima’ya
baska bir Cek yazar Ludvik Vaculik
eslik etmektedir. Vaculik de siyasi
romanlari ile Gnlenmistir. Bunun
yani sira 1968 yilinda yayimlanan
“iki Bin Kelime” manifestosu ile
tim begenileri toplamistir.

Sairlerin Duragi Prag

Giicli ve derin duygularin filiz-
lendigi Prag bircok sairin ortak
noktasi olmustur. Masalsi bir sehir
olmasiyla sairleri kendisine ¢geken
Prag’da en inli sairlerden biri
Bohumil Hrabal’dir. 1973 yilinda
Guriltili Yalnizlik eseriyle birlikte
gicli siirselligini ortaya koyan
Hrabal icin Prag vazgecilmez bir
sehirdir. On dokuzuncu yizyilda
yasamis ve lirik siirinin onde gelen
isimlerinden Rainer Maria Rilke
de Pragli sairlerden yalnizca bir
tanesidir. Rilke gicli siirselligini bu
sehrin sokaklarinda kazandi desek
abartmis olmayiz. Eserlerinde
Almanca dilini tercih eden sairin
Gérintiler Kitabi ve Duino Agitlar
eseri kisa yasaminda bizlere birak-
tig1 essiz eserlerden yalnizca birka-
cidir. Prag, yazarlari ve sairlerinin
yani sira baska pek cok
sairin de misafir
oldugu ender

sehirlerden biridir. Oyle ki 1800°Iu
ylllarda yazarlarin ve sairlerin yolu
mutlaka Prag’da olan kafeden
geciyor. Prag kafelerinde nice siir-
ler ve romanlar yazilmistir tahmin
bile edemiyoruz. Franz Kafka’nin
Milena’ya ilk asik oldugu yer de
yine Prag’da Cafe Arco adinda

bir mekéndir. Burasi ginimizde
Kafka’nin anisinin yasatildigi bir
mekén olarak hizmet vermektedir.
Prag’a yolu disen bir diger sair
ise Nazim Hikmet'tir. Nazim Hikmet
“Slavia Kahvesinde Sair Dostum
Tavfer’le Yarenlik” siirlerini Vitava
nehrini karsisina alip Slavia kafede
yazmistir. Sair Guillaume Apolli-
naire ise Prag ziyaretinden cok
etkilenerek “Prag Yirlyiusu” siirini
yazmistir. Bu sekilde Prag, sehir
kimligi sayesinde yazar ve sairlere
ilham kaynagi olmustur.

I. Dinya Savasi'nin
ardindan meydana
gelen karmasik
ortam ve celiskili
ideolojik diisiinceler
Kafka ile Prag
arasina duvarlar
ormus olsa da
bu duvarlar

zamanla yikilmis.




thought. After seeing the oppressi-
ve policies of a totalitarian regime,
Kundera wrote a postmodern book
on the identity and ethic problems
of the people. The Unbearab-

le Lightness of Being was also
adapted to the silver screen and it
is Kundera's most successful novel.
Kundera, who is also involved with
music and cinema, published his
novel Immortality in 1990.

Avuthors Behind Prague
There are many valuable authors
in Prague besides Franz Kafka
and Milan Kundera. We must
also mention Karel Capek. He is
an important author who gained
the favour of many with his novel
The White Disease. This novelist
died in Prague and became one
of the symbol names of the city.

The confusion of
World War | and the
rise of conflicting
ideologies forced
Kafka and Prague
to be apart from
each other, but as
time went on these
two reunited with

each other.

Jaroslav Hasek, who was born in
Prague was a radical name for
Czechia. Hasek was an author of
satire and humour and his 1921
book The Good Soldier Svejk ga-
ined a lot of interest. Our author
which wrote about the adventu-
res of a soldier named Svejk with
a critical tongue also wrote more
than fifteen hundred short stories.
lvan Klima is another Pragu-
e-born novelist who was involved
with the dynamic political history
of Czechia. Klima is generally
known for his political novels
and Czech author Ludvik Vaculik
comes after him. Vaculik is also
known for his political novels. His
manifesto "Two Thousand Words"
which was published in 1968 is
also quite liked.

Prague, the Stop for Poets
Prague, which invokes strong
and deep emotions, is also the
meeting place of a lot of poets.
Since Prague is a tale-like city,
it attracts poets and one of the
most famous poets of this city is
Bohumil Hrabal. His 1973 book
Too Loud a Solitude proved
that Hrabal had a strong poetic
presence and that Prague was
indispensable for him. The nine-
teenth century poet
Rainer Maria
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Rile, who was one of the apostles
of lyrical poetry also lived in this
city. We would not be exaggera-
ting to say that he found his poe-
tic sense in the streets of this city.
The poet chose German to write
his works and The Book of Ima-
ges and the Duino Elegies are
some of his immortal work left to
us. Aside from authors and poets
who lived in Prague, this city also
welcomed may visiting poets.

In the 1800's most poets and
authors visited the café in Prague
one day or another. We cannot
even guess the number of novels
and poems written in the cafés
of Prague. Franz Kafka fell in love
with Milena in a place called
Cafe Argo in Prague. This place
now serves as a place to keep
the memory of Kafka alive. Ano-
ther poet who passed through
Prague was Nazim Hikmet. Nazim
Hikmet wrote his poem "Friends-
hip With My Poet Comrade Tavfer
in Café Slavia" in a café called
Slavia besides Lake Vitava. The
poet Guillaume Apollinaire was
so moved from his visit to Prague
that he wrote his poem "Prague
Walk". Thusly Prague, with its
unique identity became a source
of inspiration for authors and
poets.

Franz Kafka
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ECER GELIN -

Kahramanmaras'in en
sevdigim ve beni en

cok kendisine baglayan

ozelliklerinden biri ise
coskulu kurtulus guni
kutlamalandir. ilk defa

tanik oldugum 12 Subat

kutlamalarn sonrasi sehre
olan sevgim ve bagliligim

bir kat daha artti.

MUZEYYEN CELIK KESMEGULU

Maras‘ta dikkatimi ceken bir diger
husus yerli ve koyli ayrimiydi.
Maras’in yerlileri kendilerinin yerli
oldugunu bastira bastira séylu-
yorlardi hep. Yerlilerin de hangi
mahalleden oldugu biyik énem
tasiyordu. Mahalle kasti var gibi
hissettiriyorlardi. Yerlilerin koylilere
kiz vermedigini de duymustum ama
aksi érnekleri gordigim icin bu ko-
nuda genelleme yapmak istemem.

Esimin babaannesi bana ecer gelin
demisti ve bu cok hosuma gitmisti.
Ondan c¢ok hosnut oldugumu sdyle-
yebilirim ama genelde onun konus-
tugu Maras agzini anlayamiyor ve
esimden tercime istiyordum. Birileri
notisin ya da nootucun dediginde
ise bana cok sempatik geliyordu.
Ogrencilerimin, hocam yazi yaziciiz
demeleri, o benim dezzemin oglu de-
meleri de cok hostu. Bunlar kulagim-
da guizel tinilar birakan durumlardi.

s 5/

Yas mevzusu ise ayrica hosuma
gider. Cocuk kac yasinda? 3
yasadi. Nine kac yasindasin? Bil-
mim 100 yasadim elleham. Senin
oglan kac yasadi?

Bu tarz sorular yani yas sorusuna sene
ile cevap vermek bana cok ilginc ve
degisik gelmisti. Bunun gizel bir kiltir
rengi oldugunu disiiniyorum.

"o

Diger bir mesele ise Maraslilarin “p
ile imtihani. Kiple, taplo, apla, zep-
ra... mescitlerde kiple yazar, perdeci-
de zepra perde yazar.

Unutmadan bir de “satlik” kelimesi
var. Istisnasiz her yerde en modern
gorinen binalarda bile satlk daire
ilanlarina rastlarsiniz. Asla satilik
degildir. O, sathktir.

Kahramanmaras’in en sevdigim
ve beni en cok kendisine bagla-
yan ozelliklerinden biri ise coskulu
kurtulus giint kutlamalaridir. ilk
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defa tanik oldugum 12 Subat
kutlamalar sonrasi sehre olan
sevgim ve baghligim bir kat daha
artti. Bilindigi gibi Kohramanma-
ras dizenli bir ordu olmadan halk
savunmasi ile dismanla micade-
le eden bir sehrimiz. Her ne kadar
biz bunu uzaktan Sitcii imam des-
tani seklinde Ustinkori bilsek de
bu coskuyu Marasllarla yasamak
beni cok etkiledi. Kesinlikle bu se-
kilde bir kutlama beklemiyordum.
Cete kiyafeti giymis mahalleliler,
davullar, zurnalar, esnaflarin hal-
ka ikramlar ve coskulu bir gecis
toreni. Gercekten cok heyecan
duymustum. Ben kendi sehrimde
ki, Dumlupinar Meydan Muhare-
besi’'nin yasandigi sehirde, zaman
zaman konserler ve fener alayi
disinda biyik bir kutlama olmaz.
Kahramanmaras’in kurtulus kutla-
malarini gérince Kitahya'da pek
de bir sey olmadigini gérdim.



Another thing that grabbed my
attention in Maras was the differen-
ce between a local and a villager.
Locals of Maras always used to
emphasize that they were locals.
The neighbourhood that the locals
belonged to also held great im-
portance. They made you feel like
there was a neighbourhood caste
or something. | also heard that the
locals didn't allow their daughters
to be married with villagers, but
since I've seen many examples
contrary to this, | wouldn't want to
generalize on this topic.

The grandmother of my husband called
me "ecer" bride and | liked that a lot.

| was pleased with her but | had diffi-
culty understanding her Maras dialect,
so | wanted my husband to translate
for me. Hearing the words "notisin"
and "nootucun" were very sympathetic
to me. | also liked it when my students

said things like "teacher we'll 'rite
'ssays" or "hiz my aunt'z son". These
were the nice tones left in my memory.

The age situation was another thing
that | liked. How old is your child?
He lived 3 years. Grandmother, how
old are you? Dunno, God knows |
lived a hundred years. How many
years did your son live?

To answer these questions in such
manner seemed interesting and
different. | had thought that this was
a nice cultural thing.

The other thing is the whole "p"
situation in Maras. Qiplah, taple,
sipling, zepra... You'd see qgiplah
written in mosques and zepra curta-
in written in curtain sellers.

Let's not forget the "sathk" (misspel-
led "for sale") word. You'd see this

word even on the most modern buil-
dings. It is never "satilik", it's "sathk".

The thing that connected me to Kahra-
manmaras was the vigorous Indepen-
dence Day celebrations which | liked
so much. When | first saw the 12th of
February celebrations my love and
connection to the city doubled. As you
know Kahramanmaras combated the
enemy with ordinary people because
there was no regular army. Even thou-
gh we somewhat know of this as the
Siitcii imam epic, | was moved when |
saw these celebrations with the people
of Maras. | wasn't expecting a celeb-
ration like this. Neighbours wearing
militia costumes, drums, zurnas, treats
given to people by shopkeepers and a
lively parade. | was really excited. Even
though my hometown was the place
where the Dumlupinar Battle happe-
ned, we didn't have big celebrations,
only some concerts and a torchlight
procession. When | saw the indepen-
dence celebrations of Kahramanmaras
| realized that Kiitahya lacked a lot
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Belki de bunun sebebi burada dizen-
li ordunun mijcadelesiyle kurtulusun
saglanmasi, Maras’ta ise halkin
muicadelesiyle bagimsiziigin elde
edilmesidir. 12 Subat coskusunun yeni
nesillere de aktarilmasi ayrica Maras
icin biyUk bir artidir. Sehrin her ma-
hallesinin halki bebeginden yaslisina
gecis téreninde yiuriyordu. Kiltir ak-
tarimi acisindan bunun énemi biyik.

Eti cok yagh kullanmalari disinda ben
kesinlikle bu cografyanin mutfagina
aittim. Hic aci yiyemiyorken pul biber
bagimlisi hdline geldim. Gercekten
buralarin insani agzinin tadini iyi
biliyor ve guzel besleniyorlar.

Esimin babaannesi
bana ecer gelin
demisti ve bu cok
hosuma gitmisti.
Ondan cok
hosnut oldugumu
soyleyebilirim ama
genelde onun
konustugu Maras
agzini anlayamiyor
ve esimden tercime
istiyordum.

Maras tarhanasi mevzusuna ise
deginmeden edemeyecegim. Maras-
lilarin temel besin maddesi. Tazesine
firik deniyor. Gerci taze ve yas, yesil
olan her seye de firik diyorlar. Kurusu
da hem atistirmalik hem de corbalik
seklinde kullaniliyor. Benim pek alisik
olmadigim bir tat oldugu icin oradan
ayrilinca eksikligini hissetmedim.
Hatta firik tarhana yapilma zamanlo-
rindaki eksi koku beni biraz rahatsiz
ederdi. Buna ragmen bademle birlik-
te fena olmadigini séyleyebilirim.

Kahramanmaras mutfagi ise gercek-
ten uzun uzun anlatilmasi gereken bir
mesele diyebilirim. Ben Kahramanma-
ras, Gaziantep, Adiyaman, Sanliur-
fa'da yedigim giizel yemekleri baska
yerde yemedim. En aci, en eksi, en
tath ve en kirmizi, en yagh yemeklerin
diyari buralar. Genelden 6zele Kah-
ramanmaras mutfagina gelirsek lah-

macun, kusbasi sis, icli kofte, mumbar,  Magrall mahallesi ise efsane. Cok

somelek kofte, patlican kebabi, merci-
mek koftesi ve eksili tursu. Eksili tursu
gercekten en orijinal tatlardan biriydi.
Yapilis sekli de ilgincti. Patlican ve
biber cigden haslaniyor, sumak eksili,
sarimsak ve naneyle tatlandiriimis
suya konuyordu. Dolmalar ve de. Cesit
cesit dolmalar... Salataliktan bile kuru
dolma yapmalarina cok sasirmistim.
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seviyorum. Simdilerde buranin
yerlileri genelde buradan tasinmis
olsalar da mahalle dokusundan
pek bir sey kaybetmemis. Sicak ve
samimi insanlari, Maras agzinin en
rafine hélinin konusulmasi, briketle
yapilmis yiksek bahce duvarlari ile
Magrali benim en sevdigim mahal-
le. Cinky orasi gercek Maras.
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The grandmother
of my husband
called me "ecer"
bride and | liked
that a lot. | was
pleased with her
but | had difficulty
understanding her
Maras dialect, so |
wanted my husband
to translate for me.

Fotograf: Sert kkus

of things. One of the reasons for this
may happen to be that the enemy
was fought with a regular army in my
hometown and in Maras the indepen-
dence was earned by the struggle

of the people. Passing the 12th of
February spirit to newer generations
is also a big plus for Maras. Every
member of every neighbourhood,
from babies to the elderly took place
in the parade. This is very important
for the culture to be transferred.

Kahramanmaras's cuisine is a whole
thing on its own. | never tasted the
delicious food | ate in Kohramanmaras,
Gaziantep, Adiyaman and Sanliurfa
elsewhere. This is the land of the
hottest, the sourest, the sweetest, the
reddest and the oiliest food. If we were
to specifically talk about Kahramanmao-
ras food we could mention lahmacun,
hashed shish, stuffed meatballs, stuffed
sheep intestines, somelek meatballs,
eggplant kebab, lentil balls and sour
pickles. Sour pickles is truly an original
delicacy. Its preparation is also inte-
resting. Raw eggplants and peppers
are steamed in water with sumac,
garlic and mint. There's also the stuffed

vegetables. Multiple types of stuffed
vegetables... | was shocked to even
see stuffed dry cucumbers. | became
addicted to chili pepper even though
| couldn't tolerate the hotness. People
of this area are gourmets in their own
sense and they eat well.

| also cannot resist talking about Ma-
ras's tarhana. The fundamental food in
every house in Maras. When it's fresh
they call it firik. But then again they call
everything that's fresh, wet and green
as firik. The dry version is used both

as a snack and a soup ingredient. |
wasn't very used to its taste so | didn't
miss it when | left there. The sour smell
that arises when they were making firik
always made me sick a little. But its
fine when consumed with almonds.

The Magrali neighbourhood is legen-
dary. | like it a lot. The locals of this
neighbourhood migrated to other
places, but this didn't change the
texture of the place much. Magrali is
my favourite neighbourhood with its
warm and sincere people, the finest
form of the Maras dialect and the
high garden walls made of bricks.
Because that's the real Maras.
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SIIRLI PINARLARIN
YAYLASI: YAVSAN

Kahramanmaras merkeze

36 km. uzaklikta olan
Yavsan Yaylasi dogasi,

havasi, endemik bitkileri

ve pinarlariyla her

mevsim ayn bir guzellige

sahiptir.

FERHAT AGCA

Yavsan siradan bir yayla degildir. Ade-

ta siir gibi bir mekan, riya dleminden
kopup gelmis Anadolu’nun cennet k&-
selerinden bir kdsedir. Yavsan siirinin
misralarini; kendine 6zgi agaclari, buz
gibi lezzetli sulari ve insani ferahlatan
havasi olusturur.

Sonbahar aylarinda giderseniz mor
renkli giiz cigdemlerini gérme ve
yore halkinin gébelek dedigi man-
tarlari toplayip yeme firsatiniz olur.
Agaclarin altinda gezinirken mor
cicekler selamlar sizi. Bazisi tama-
men acilmis bazilari acilmak icin
emir beklercesine kapalidir. O kadar
coklardir ki bir an Yavsan’in bitki
ortust cigdemmis dersiniz.

Gelin 6nce havasini konusalim...
Yavsan'in havasi sehir merkezine gére
ortalama 10 °C daha soguktur. Nefes

aldiginizda cigerlerinizin bitin hiicrele-

rinde oksijeni ve temiz havay: hisse-
dersiniz. Yaylanin endemik agac tirleri
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olan Ardic, Goknar, Sedir ve diger cam
cesitlerinin rayihalariyla harmanlanan
havanin kokusu benzersizdir. Yavsan
havasi giinin her vakti dingindir. Riz-
gar, agaclari incitmeden, size kendini
belli etmeden usul usul eser.

Hic duymadiginiz kus seslerini duyar-
siniz Yavsan'da. Kuslar yaylanin karsi
yamacinda bir yoldas bulup baslarlar
karsilikli 6tismeye. Adeta iki usta
sazendenin misterek taksimi gibidir
bu; birinin biraktigr yerden 6biri alir,
onun biraktigr yerden digeri... Siz ise
doganin bu musiki sélenini dinlerken
baska bir iklime geldiginizi anlarsiniz.
Kuslarin bu musiki séleninde sizi rahat-
siz edecek bir ses asla yoktur. Kuslarin
renkleri en usta ressamlarin tuvalinde
géremeyeceginiz sekilde mavili, kirmizi-
I, yesilli... karisik renklerdedir.

Sehirde duydugunuz, duydugunuz
ama fark etmediginiz sesler orada
yoktur. Sadece kus sesleri, envai cesit

agaclardan harmanlanan o enfes
koku, gozlerinizde alabildigine yesil...
Oranin yasami, sehir hayatindan o
kadar farklidir ki bu iki hayatin ayni
sehirde olduguna inanamazsiniz. Hatta
kendi yasaminizi, sehirdeki hayatinizi
sorgulamaya baslarsiniz.

Yavsan'in sulan

Yavsanin sular bambaskadir. ictiginiz
bitin sulari unutturur. Yavsan yayla-
sinda siril siril akan pinarlardan bir
avuc dolusu su ictiginizde bile en iyi su
markalarinin éverek bahsettigi sularin
aslinda o kadar da lezzetli olmadigini
fark edersiniz. Bu zamana kadar ictigi-
niz en yumusak ve lezzetli su, Yavsan
suyudur. Burada Uc cesit su vardir.
Birincisi mesire alani olarak kullanilan
meydandaki pinarlarda kendiliginden
akan ve en soguk olan sudur. ikincisi
orman isletmesi tarafindan depoya
alinip ziyaretcilerin kullanimina sunulan
ve cesmelerdeki musluktan akan sudur.



Yavsan is no ordinary plateau. It's
like a poem, a heavenly corner of
Anatolia straight from the dream
realm. The lines of this poem called
Yavsan consists of trees, delicious icy
water and refreshing air.

During the autumn you get the
chance to see the purple meadow
saffron. You'll also be able to gather
and eat mushrooms called "gobelek"
by the locals. The purple flowers sa-
lute you as your trip under the trees
ensues. Some are fully bloomed
while others are closed as if waiting
to be ordered to bloom. The quantity
of the flowers makes one think that
this is the only vegetation here.

Let's first talk about its air...
Yavsan's weather is 10 °C colder
than the city. You could feel the oxy-
gen and the fresh air in every cell
of your lungs. Junipers, firs, cedars
and other pine trees blend with the
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air giving it a unique odour. Yavsan's
weather is calm all day long. The
wind does not rattle the trees and is
barely recognizable.

You'll hear bird voices that you've
never heard before in Yavsan. The
birds find themselves a partner on
the other side of the plateau and
start to sing. This sound is like a jo-
int solo of two masterful musicians.
One starts where the other stops
and vice versa... As you hear this
musical treat you realize that you're
in another climate now. There's not
a single note that would irritate you
in this musical treat of the birds. The
colour of the birds have blues, reds,
greens and various other colours
that you can't even see on the can-
vas of the best painters.

The sounds that you hear in the city,
those sounds that you're unaware
of cannot be heard here. Just the
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sound of birds, the magnificent
odour stemming from the trees and
green everywhere... The life there is
so different from city life that you'd
be astounded to realize they're both
in the same region. You'd even start
to question your life in the city.

Water of Yavsan

The water of Yavsan is something
else. It makes you forget whatever
water you drank before. After drin-
king a handful of water from Yavsan
you will realize that the best water
brands that are widely praised
aren't that delicious. The most soft
and delicious water you'll ever drink
is in Yavsan. There are three types
of water here. The first water is the
selfflowing spring water in the picnic
area. This is the coldest of them

all. The second is the water saved
by the forest management which is
then transferred to fountain taps for



Bir de bunlarin ikisinden daha yu-
musak olani var ki ona da Yaglioluk
demis yore halki. Meydanin kuzey
tarafindan alt yola indiginizde yolun
alt tarafinda kendiliginden akar
Yaglioluk... Kiicik bir borudan din-
lene dinlene akar. Akisinda mehter
yUrlyUsUni andiran bir ritim vardir.
Soguk bir sudur ama onun en 6nem-
li 6zelligi tadi ve sifasidir. Orada
kokusunu aldiginiz agaclarin tadini
Yaglioluk suyunu ictiginizde de alirsi-
niz. Sifasi bolge halkinin malumudur.
Ozellikle sindirim sistemi problemi
yasayanlar sehirden oraya kadar
cikip getirdikleri kaplara doldurarak
evlerine tasirlar bu suyu.

2016 giizinde Yavsan'a gittigimde
Yaglioluk’un yani basinda, ona yazilan
bir siirin oldugunu gérmiis ve fotog-
raflamistim. Simdi yeni yapilan bir

yol calismasindan dolay siirli tabela
gitmis, Yaglioluk’un yeri degismis ama
tadi ve séni yerinde...

Yavsan'a nasil gidilir?

Yavsan'a giden iki yol vardir. Biri
Fatmali mahallesinden, digeri Derebo-
gazi'ndan cikar. Mesafe olarak iki yol
arasinda fark yoktur. Ancak eskiden
beri Derebogazi yolunu tercih eder
Yavsan midavimleri. Derebogazi'na
vardiktan sonra 10 kilometrelik stabi-
lize yolu olan bir yokusu tirmanirsiniz.
Yol kenarlarinda dere yataklari, yatak-
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Yaylanin endemik
agac tirleri olan
Ardic, Goknar,
Sedir ve diger
cam cesitlerinin
rayihalanyla
harmanlanan
havanin kokusu
benzersizdir.

larin icinde devasa cinarlar ve yabani
cevizler yoldaslik eder size. Yavsan'a
ulastiginizda yerlerden topladiginiz
odunlarla ates yakar, cayinizi demler,
kahvelerinizi pisirirsiniz. Suyunun 6zelli-
ginden dolayi en gizel cayr ve kahveyi
de Yavsan'da icersiniz. Kirecsiz bir
suyu oldugu icin kahveler suda daha
iyi ¢6zinir ve gercek kahve aroma-
sini damaginizda hissedersiniz. Ayni
sebepten dolayl demlediginiz cayin
rengi normal musluk suyu ile demlenen
caya gore acik olur ama tadi demli
cay gibidir.

Yavsan'da kamp yapmak ayri bir
gizeldir. Gercek Yavsan midavimleri
geceden gider, orada sabahlar. Ge-
celeri yabani hayvan sesleri duyulur,
hatta kendilerini gérmeniz de mimkin-
dir. Bolge insaninin dag danasi diye
isimlendirdigi yaban domuzlari, tilkiler
sofraniza konuk olabilir. Hafta sonlarini
hatta birkac giinini Yavsan'da geci-
renler Yavsan'dan asla vazgecemez.

Yavsan'a ne zaman gidelim?
Yavsan'in en gizel zamani hangisidir
derseniz, belli bir mevsim sdylemek
zordur. Her mevsim ayri giizeldir orasi.
ilkbaharda acan cicekleri, yenilenen
dogayr gérmek ayri, yazin sehrin
sicagindan kacip serinlemek ayri,
sonbaharda ise giz cigdemleri ve
mantarlarini gérmek ayri gizeldir. Kisin
karin keyfi ise baska giizeldir. Belki de
Maras’in en temiz kar Yavsan'a yagar.
Kisin siddetli gectigi yillarda agaclar
Yavsan'in karini tasiyamaz, kirilir.

Bitin bu gizelliklere ragmen Yavsan
Yaylasi, Kahramanmarashlar arasinda
cok bilinen ama az gidilen bir mekén-
dir. Yavsan'dan her déndigimde bir-
kac giin oranin biyusinden cikamam.
Dolayisiyla o birkac gin girdigim her
mecliste Yavsan'dan bahsederim. Nere-
deyse herkes bildigini, duydugunu ama
hic gitmedigini ifade eder. Hatta bircok
Marasli Karadeniz yaylalarinin cogunu
gezmis ama sehir merkezine sadece
36 kilometre uzakliktaki "Karadeniz'e
hic gitmemistir. Sadece Kahramanmo-
ras'ta yasayanlar degil, sehir disindan
ziyaret icin gelenler bile gin icinde
Yavsan'i ziyaret edebilir. Yollarin daha
da iyilestirilerek ulasimin kolaylastiril-
mas! Yavsan gizelliginden daha fazla
insanin istifadesini saglayabilir...

Tanimak, tanitmak ve dogal hélini
korumak temennisiyle...



visitors to use. The third and most
soft water is called Yaglioluk. There
is a road on the north and Yaglio-
luk flows beside that road by itself.
It slowly flows from a small pipe.
There is a janissary band rhythm

in its flow. It's cold but its most
important feature is its taste and
medicinal power. You'll taste the
odour of the trees once you drink
water from Yaglholuk. Locals know
of its medicinal values. People with
digestive issues come here from
the city and carry this water to
their homes with containers.

In 2016 when | went to Yavsan |
saw that there was a poem beside
Yaglholuk and took a picture of it.
During a road construction they
removed this poetic signpost. The
place of Yagloluk also changed
but it still tastes the same...

How does one go to Yavsan?
There are two roads to Yavsan. One
from Fatmali Neighbourhood and
the other from Derebogazi. Both roa-
ds are roughly the same length. But
people generally chose the Derebo-
gazi path to go to Yavsan back in
the day. You'll climb a 10 kilometre
stabilized road after arriving at De-
rebogazi. Sycamore trees and wild
walnuts growing out of riverbeds
become your fellow travellers. Beca-

Junipers, firs,
cedars and other
pine trees that are
endemic to the
plateau blend with
the air giving it a
unique odour.

use of Yavsan's water you'll drink the
best tea and coffee there. Since the
water is limeless, coffee dissolves
really well into the water and you'll
feel the true aroma of coffee. The
colour of the tea is clearer than the
tea made from regular tap water,
but it tastes just as strong.

Camping is also very nice in Yavsan.
The regulars of Yavsan go there and
stay up from dust till dawn. Wild
animal voices can be heard at night,
you can even see them sometimes.
Wild boars called "mountain calves"
by the locals and foxes can make

a visit. People who spend their
weekends or a few days at Yavsan
cannot forget the place.

When should one go to Yavsan?
If you were to ask when the best
time to go to Yavsan is it would

be difficult to specify a season. It's
beautiful every season. You could

see the blooming flowers and

the renewed nature in the spring.
During the summer you can escape
the city and cool down here. When
autumn arrives you could see the
meadow saffron and the mushro-
oms. And the snow is wonderful in
winter. Yavsan may have the best
snow in Maras. During a heavy
snowfall the trees cannot bear the
snow of Yavsan and break.

Despite all the beauties of the
Yavsan Plateau, this is a well-known
but a seldom visited area by the
people of Kohramanmaras. Every
time | return from Yavsan | cannot
escape its spell for a few days.
Those days | regularly talk about
Yavsan a lot. Nearly everyone

says that they know the place, but
never went. A lot of people living in
Maras goes to see the plateaus in
the Black Sea Region but they ne-
ver went go to the "Black Sea" 36
kilometres away from them. People
from outside the city could visit
Yavsan as easily as a person from
within Kahramanmaras. Renewing
and enhancing the roads could
mean that a lot of people may
benefit from the beauty of Yavsan.

With hopes of knowing, making it
known and protecting its natural
state...
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EDEBIYAT MUZESI'NE
DAIR NOTLA

Yedi Gizel Adam Edebiyat Mizesi'nin
kapisindan girer girmez, farkh bir
ortamin icinde oldugumuzu anlamstik.
Miize gercekten 6zenle kurulmustu.
Neredeyse hicbir detay atlanmamist.
Binanin icinde, ahsap merdivenlerin
orijinal oldugunu duydugumda daha

da heyecanlanmistim.

ULVIYE KARAN

Kahramanmaras'a defalarca gidip
geldim. Ne de olsa Gaziantep Kahro-
manmaras arasi otomobille kirk dakika.
Serin yaylalari, yemyesil dogasi, piril piril
sulari, bircok Antepliyi oldugu gibi beni
de Maras’a cekmeyi basariyor. Bu sefer,
7 Gizel Adam Edebiyat Muzesi icin gi-
decektim oraya. Arkadaslarla bir araya
gelmis, edebiyatin gizemli sehri Maras'a,
bu sefer edebiyat turizmi icin gidecektik.

Yola cikmadan énce, aklimdan Maras’in
tarihi bir konagini mizeye cevirdikleri
geciyordu. Oyle ya, tarihi bir konak
mizeye cevrilir. Birkac odasina meshur
sairlerin isimleri verilir. O edebiyatcilarin
birkac tane de 6zel esyasindan bu oda-
lara konulursa, al sana edebiyat miizesi
diye distniyordum. Ozellikle Maras'in
Kurtulus ve Divanli mahallerinde 1920'ler-
den kalma epey tarihi konak vardi diye
hatirliyorum. Zaten 6grendigimize gore
Edebiyat Miizesi, Cocuk Bahcesi'ne
yakin, Gazi Mahallesine yapilmisti. iki

)

katli, kiicik bir bahcesi olan, buyik
oranda ahsap yapili bir konak simdi-
den g6zimde canlaniyordu. Ama dyle
olmadi! Ne zaman ki koca otobisimiiz,
yavas yavas dar yollardan gecip, ic
kath tas bir binanin éninde durdy,

o zaman hayretler icinde kalmistim.
Demek ki “Anadolu’nun en bilyik ede-
biyat mizesi” cimlesini okudugumda,
inanmamakta acele etmisim! Biraz da
bu yizden oncelikle mizenin kuruldugu
tarihi tas binayr begendim.

Mize girisinde, Kahramanmaras Biyik-
sehir Belediyesi calisanlari bizi karsiladi.
Gayet giiler yiizly ve ilgiliydiler. Hemen
pandemi 6nlemi kapsaminda atesimizi
Olctiler. Her birimize teker teker “Hos
geldiniz,” dediler. Ellerimizi hemen de-
zenfekte edip, ihtisamli binanin bahcesi-

ne gectik. On bes kisiydik. Heyecanliydik.

Bir gorevlinin bizi bina icinde gezdirme-
sini, binanin tarihini ve mizenin icindeki
aynntilar anlatmasini rica ettik. Yanimiza

uzun boylu, diksiyonu diizgiin, bilgili bir
mize gorevlisi geldi. Binanin tarihiyle
basladi anlatmaya. Bina, Amerikan Kiz
Koleji olarak acilmis, 1800°1i yillarda.
Hayret verici bir olaydir bu. Bunlari
kendi kendime dusiniyordum. 1800°i
yillarda Amerikalilarin ne isi olabilirdi
Maras’ta? Rehberimiz hemen icimden
gecirdigim soruya cevap verdi. Burasi
Anadolu'nun bircok yerinde acilan mis-
yoner okullarindan biriymis. Bu binanin
aynisindan Antep, Tarsus ve izmir'de
de oldugunu 6grenince, binaya yonelik
merakim biraz daha artt.

Antep'teki bina, yanmis. Onun yerine
hastane yapilmis. Maras‘taki binanin
da bir blimy yanmis. Onun yerine
ise, Ticaret Meslek Lisesi yapilmis.
Ticaret Lisesi binasi da yikilmis, onun
yerinde simdilerde, modern bir okul
binasi bulunuyor. Tarih bir yandan ne
kadar hizli akiyor, diger yandan onun
farkina ne kadar zor variyoruz.




| went to Kahramanmaras multiple times.
Atter all, it's only forty minutes between
Gaziantep and Kahramanmaras. Maras's
cool plateaus, green nature, sparkling
water attracts me as it does many peop-
le of Antep. This time, | was going to go
there for the 7 Beautiful Men Literature
Museum. We gathered with friends and
went to Maras, the mysterious city of
literature, as literary tourists.

Before going there | thought that they
had transformed a historical mansion in
Maras into a museum. As you know, old
mansions make good museums. | thought
that I'd be seeing the names of a few fa-
mous poets as the names of rooms there
at most. You could have a literature mu-
seum as long as you can find a few items
that belonged to some poets. As far as |
remembered there were many historical
mansions in Kurtulus and Divanli neigh-
bourhoods of Maras from the 1920's. We
already knew that the Literature Museum

was close to the Children Garden in Gazi
Neighbourhood. | was already imagining
a two-story wooden mansion with a smalll
garden. But that wasn't the case! When
our large bus drove along narrow streets
and stopped by a three-story stone
house | was quite surprized. Apparently |
acted hasty not to believe the "Greatest
literature museum in Anatolia" slogan!
This is one of the reasons why | really
liked the historical stone building the
museum was established in.

At the museum's entrance office workers
from the Kahramanmaras Metropolitan
Municipality greeted us. They were smi-
ling and caring. They took our tempera-
tures as a precaution for the pandemic.
They said "Welcome" to every single

one of us. We disinfected our hands and
entered the garden of the great building.
We were fifteen people. We were also
excited. We asked an official to show us
around the building and tell us the history

and the interior details of the building.
A tall articulate museum official came
to our side. He started talking about the
history of the building. It was built as an
American Girls' College in the 1800's.
"This is quite interesting" | thought to
myself. What were Americans doing in
Maras in the 1800's? Our guide quickly
answered the question | had asked insi-
de my mind. This was one of the many
missionary schools opened in Anatolia.
When | learned that the same building
was built in Antep, Tarsus and Izmir | got
even more curious.

The building in Antep had burned
down. They apparently made a hospi-
tal there later on. A part of the Maras
building also burned. This part was
used to build a trade vocational high
school. The trade high school was later
on demolished. Now, there's a modern
school building there. History flows real-
ly fast and we're barely aware of it.
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Su anki héliyle mize iki ayri binadan
olusuyor. Aslinda buraya mijze demek de
biraz haksizlik olur. Cinki mize, bu biyik
olusumun sadece bir bolimd... Biyuk
binada mize, kiicik binadaysa kitipha-
ne bulunuyor. Sergi salonlari, kafeterya,
konferans salonu gibi bolimleri de var.
Demek ki burasi, bir miizeden ziyade
kiltir merkezi olarak kullaniliyor. Arkadas-
lardan bazilar hemen binanin muhtesem
ahsap yapili merdivenlerine cikip, fotograf
cekilmeye basladi. Bazilariysa, binanin
degisik acilarindan fotografini cekiyordu.
Bu arada rehberimiz 6nimize dismis,
merdivenleri tirmaniyordu. Sira mizenin
gezilmesine gelmisti.

BUyUk binanin kapisindan girer girmez,
farkl bir ortamin icinde oldugumuzu
anlamistik. Mize gercekten dzenle
kurulmustu. Neredeyse hicbir detay
atlanmamisti. Binanin icinde, kolej
kuruldugunda olan ahsap merdivenlerin
oldugunu duydugumda daha da heye-
canlanmistim. Tabii onlar da bakimdan
gecirilmis. Ahsaplar yillarin izlerini
tasiyordu. Girisin hemen sol tarafinda,
karanlik bir oda vardi. Odada binanin
tarihini anlatan bir video oynuyordu.
Sosyal mesafemizi koruyarak odaya
girdik. Videodan aslinda bu okulun,
siradan bir kolej olmadigini 6grendim.
Aslinda Kiz Koleji, bir nevi iniversiteydi.
Buradan yetisen kisiler, disnyanin farkli
sehirlerine 6gretmen olarak gidiyorlardi.
Okul yatiliydi. Gorevliden, bu okulun

bir de kilisesi oldugunu da 6grendik.
Ama orasi heniiz ziyarete acilmamisti.

-

Fotograf: Okkes Koca

Karanlik odadan cikinca, isigr ézellikle
biraz kisik ayarlanmis koridordan Dede
Korkut Caidir’nin oldugu bélime gectik.
Oradan Divan Edebiyati, Asik Edebiyati,
sonrasindaysa Tanzimat ve Mesrutiyet
akimlarinin anlatildigi bélimlere ulastik.
Kiokslarda Tirk edebiyati daha ayrintil
anlatilmisti. Dede Korkut, Kerem ile Asli,
Leyla ile Mecnun hikéyeleri ise seslendi-
rilmisti. Karagdz oyunu bircok ziyaretcinin
ilgisini cekiyordu. Benim dikkatimi ise
1970'lere kadar kullanilmaya devam
eden, simdilerde mizede, tarihin bir
tanigi olarak, ziyaretcilerle konusan, bir
matbaa makinesi cekmisti.

Tom bunlar, 7 Gizel Adam Mizesi'nin
gercekten de Anadolu’nun en biyik
edebiyat mizesi oldugunu gdsteriyordu.
ikinci kattan itibaren, Marash edebi-
yatcilarin tanitimina gecilmis. Miize
gorevlisi, bu mizenin yeni bir tarih yazimi
oldugunu belirtti. Tabii ki bu yazimin mer-
kezinde Kahramanmarasl edebiyatcilar
vardi. Diger sehirlerin de taninmis bircok
edebiyatcisi vardir. Fakat ilginctir, Mo-
ras’in edebiyat yoni daha meshurdur.
Neden acaba? Necip Fazil Kisakirek
gibi bir sair ve dustnur bile yeter, bir
sehrin edebiyat sehri diye anilmasina
diye dissiniyorum. Kaldi ki Karacaoglan,
Cahit Zarifoglu ve Rasim Ozdensren

gibi isimler, Turk edebiyatinin birer kdse
tasidirlar. Bunlarin hepsini rehberimiz-
den dinliyorduk. Onun verdigi bilgilere,
kendi edebiyat bilgilerimi de ekleyerek
disiinGyordum. Balmumu heykeller, zaten
fazlasiyla etkileyiciydi. Yillardir kitaplarini

bk i en Jaiad

Abdurrahim Karakog
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Fotograf: Okkes Koca

okudugum edebiyatcilarin balmumu
heykellerini gordigimde inanamamis-
tim. Bir de, mizede aynm yapilmadan,
biitin buyuk isimlere yer verilmesi ayrica
etkileyiciydi. Tarik Bugra isminin yaninda
Orhan Pamuk, onun yaninda Yasar Ke-
mal, Kemal Tahir, hemen dibinde Rasim
Ozdenéren kosesi. Bir arada duruyor-
lardi. Ve bunlar Tirk edebiyatini bitin
gorkemiyle temsil ediyorlardi.

Mizenin her késesi ayri gizeldi. Asik
Mahzuni Serif kdsesi, hemen Abdurro-
him Karakoc kdsesinin karsisindaydi.
Dedigim gibi mizenin her kdsesi ayri

bir renge sahipti. Hepsi bilgi yukliydu.
Edebiyatin etkileyici bir sekilde anlatimi-
na ilk defa sahit oluyordum. Bir bucuk
saat kadar durdugumuz 7 Gizel Adam
Edebiyat Mizesi'nden edebiyati, ede-
biyatcilar ve Maraslilari bir kez daha
severek ayrildik. Yoldayken arkadaslarla
Maras UNESCO Yaratici Sehirler Agina
girmeyi coktan hak etmis diye sohbet
ettik. ilerleyen zamanlarda, yeniden bu
miizeye gelmek istedigimi fark ettigimde,
otobisin camindan disariyi izliyor, kendi
kendime gilumsiyordum.

Miizenin her kosesi
ayn giizeldi. Asik
Mahzuni Serif kosesi,
hemen Abdurrahim
Karakoc kosesinin
karsisindaydi. Dedigim
gibi miuzenin her kosesi
ayn bir renge sahipti.
Hepsi bilgi yikliiydi.
Edebiyatin etkileyici bir
sekilde anlatimina ilk
defa sahit oluyordum.



The museum is comprised of two sepo-
rate buildings. Actually, calling here a
museum doesn't serve it justice. Because
the museum is just a part of a whole
complex.... The big building is used as a
museum and the small building is a lib-
rary. There are also galleries, cafés and
conference rooms. So we could say that
this is much more like a centre for culture
than a museum. Some of our friends
immediately ascended the wooden stairs
of the building and took some photos.
Others took photos of the building from
different angles. Then, our guide started
to go up the stairs and we followed. It
was time to see the museum.

We understood that we were in a
different place once we entered from the
door of the big building. The museum
was decorated with care. No detail was
overlooked. | got really excited when

| heard that they had preserved the
wooden staircase that was built when
the college was established. Of course it
needed some repair as well. The wood
had the traces of time on it. There was

a dark room on the left of the entrance.

Every corner of the museum
was beautiful. The Asik
Mahzuni $erif corner
was right on front of the
Abdurrahim Karakoc
corner. As I've said before,
every corner of the museum
had a different colour. They
were filled to the brim with
knowledge. It was a first for
me to see literature being
displayed so effectively.

We watched a video about the history of
the building in that room. We, of course,
tried to maintain our social distance. |
learned from the video that this place
was no ordinary Girls' College, it seemed
more like a university. People who sought
education here later on travelled all over
the world as teachers. It was a boarding
school. We also learned that there was
a church in this school, but that part was
not open for visit yet. After leaving the
dark room we passed through a dim-lit
corridor to the Dede Korkut Tent. From
there we went into a room where Divan
Literature, Asik Literature, Tanzimat and
Mestrutiyet Literature were displayed.
There were more detailed information on
Turkish literature in the kiosks. There were
voice recordings of Dede Korkut, Kerem
and Asli, and Leyla and Mecnun stories.
The Karagéz play also got interest from
the visitors. What attracted my attention
the most was a printing press that was
used all the way until the 1970's but was
now talking to visitors in a museum.

Al this truly showed that the 7 Beautiful
Men Museum was the greatest literature
museum in Anatolia. After the second
floor, authors from Maras were being
introduced. The museum official told us
that this museum was a re-write of history,
and authors from Maras were in the
centre of it. Other cities also had many
renowned authors, but it's interesting that
Maras is more famous for its literature. |
wonder why? A poet and an intellectual
like Necip Fazil Kisakiirek alone would
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transform a city into a literature haven.
Names like Karacaoglan, Cahit Zarifoglu
and Rasim Ozdenéren are also corners-
tones of Turkish literature. We listened to
all of this from our guide. | was ponde-
ring the things he said with the things

| already knew about literature. The

wax statues were extremely interesting.

| couldn't believe my eyes when | saw
the wax statues of the authors I've read
for years. | was also glad to see that
every great name in literature was there
without any discrimination. You could
see Tark Bugra and Orhan Pamuk next
to each other and beside them were
Yasar Kemal, Kemal Tahir and Rasim Oz
dendren. They were standing together.
These names were representing Turkish
literature with all its glory.

Every corner of the museum was beautiful.
The Asik Mahzuni Serif corner was right
on front of the Abdurrahim Karakog
corner. As I've said before, every corner of
the museum had a different colour. They
were filled to the brim with knowledge. It
was a first for me to see literature being
displayed so effectively. We left the 7
Beautiful Men Literature Museum after a
one and a half hour visit with a feeling of
love for literature, authors and the people
of Maras. On our way back we talked
among friends that Maras had deserved
to be a member of the UNESCO Creative
Cities Network. After a while, when | reali-
zed that | wanted to return to the museum
once more, | was looking through the
window of the bus and smiling.
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DR. ASLIHAN ECE PAKOZ:

“ESKI EVLER TARIHI

BELGELERDIR"

DR. ASLIHAN ECE PAKOZ: "OLD HOUSES
ARE HISTORICAL DOCUMENTS"

Aslihan Ece Pakoz, a doctorate
researcher at the Architecture

Mardin Artuklu Universitesi Mimarlhk

Bolimunde doktor 6gretim uyesi olarak
akademik calismalarina devam eden
Aslihan Ece Pakoz'iin yiiksek lisans

tezi Kahramanmaras'in geleneksel ev
mimarisine dairdir. Mimarlik tarihi,
koruma restorasyon, kent arastirmalan
vb. Dr. Aslihan Ece Pakoz'un diger

calisma alanlarindandir.

Séylesi: OMER YALCINOVA

Kahramanmaras'ta bulunan gele-
neksel evlerin, en eskisi ne zaman
yapilmistir? Mesela Dulkadiroglu
Beyliginden kalma bir ev var midir?
19. yizyilda Kahramanmaras'taki evle-
rin cogunun kerpicten insa edildigini,
19. yizyil sonunda tas ve ahsaptan ya-
pilmis kégir evler insa edilmeye baslan-
digini gesitli kaynaklardan biliyoruz. Bu
sebeple ginimizde Kahramanmaras'ta
bulunan geleneksel evlerin, 19. yizyil
sonu ve 20. yizyll basinda yapilmis
oldugunu soyleyebiliriz.

Dulkadiroglu Beyligi déneminden kalan
ve anitsal mimari kapsaminda ele ali-
nan cami, han ya da carsi gibi yapilar
tas malzeme ile insa edildiginden daha
dayaniklilar. Buna ragmen bugine
kadar bircok kez onarim gecirerek gi-
nimize kadar gelebilmisler. Sivil mimari
olarak adlandirilan ve halkin kendi
imkénlariyla insa edilen evlerin ise,

19. yizyilda bile biyik cogunlugunun
toprak damli kerpic evler oldugu disi-
nilurse, Dulkadiroglu Beyligi dénemin-
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Department of the Mardin Artuklu
University, wrote her post-graduation
thesis on the traditional houses of
Kahramanmaras. Dr. Ashihan Ece
Pakoz also works on areas such as
the history of architecture, protection-

restoration and city planning.

den bugine ulasan bir ev olabilecegini
sOylemek pek miimkiin gérinmiyor.

Maras evlerinin karakteristik 6zellikleri
nelerdir? Bu é6zellikler hangi sebeple-
re dayanmaktadir? Cografi, toplum-
sal, ekonomik...

Maras evlerinin karakteristik 6zelliklerini
siralamadan once, her evin 6zellikle
detaylarda birbirinden farkl &zelliklere
sahip oldugunu belirtmek ve yapr-

lan her genelleme ile bu cesitliligin
indirgendigini akilda tutmak gerekir. Bu
bakis acistyla Maras evlerinin karakte-
ristik 6zellikleri farkli sekillerde siniflandi-
nlabilir. Yaygin olarak yapildig sekilde
siralamak gerekirse evlerin cogu iki ya
da ¢ katl, alt kat tas malzeme ile Ust
kat/lar ise genellikle ahsap malzeme-
dendir. Dosemeler, merdivenler ahsap,
cati, ahsap tasiyici sistem Uzerine
kiremit ya da sac ortilidir. Topograf-
yanin egimine uygun olarak genellikle
evler giineye yonlenir. Evler genellikle
dis sofalidir. Evlerin cogu bahce icinde
konumlanir, bu sebeple eve bahce

icinden gecilerek ulasilir. Bahce kapilar
“enikli kap1” denilen ic ice gecmis cift
kapidan olusur. Bahcede ya da ilk katta
dis sofada kiicik bir havuz bulunur. Bu
siralananlara daha bircok 6zellik ekle-
nebilir. Evlerin sahip oldugu tim o6zel-
likler; iklim, topografya, sosyo-kiltirel
ozellikler, ekonomi gibi fiziksel ve sosyal
bilesenlerin olusturdugu toplumsalligin
sonucu olarak disiinilebilir.

Dedeoglu, Kocabas, Ciftarslan, Arifi
Pasa, Miiftii Rafet Efendi gibi konaklari
karsilastirdiginizda, bunlar arasindaki
ortak ozelliklerden s6z eder misin?

Bu evlerin ortak &zellikleri buluna-

bilir ancak az 6nceki soruda dikkat
cekmeye calistigim gibi aslinda her ev
kendine 6zgi farkl ézelliklere sahip.
Ayrica evlerin mimari 6geleri arasinda
ortak o6zellikler bulundugu gibi evlerin
tarihsel ozellikleriyle de yeni baglan-
tilar kurulabilir. Ornegin arastirmalari-
min birinde Ciftarslan Evi ile Kocabas
Evi'nin ayni tarihte ayni usta tarafin-
dan yapildidi bilgisine ulastim.




Dedeoglu Konagi

How old is the oldest traditional
house in Kahramanmaras? For
example, are there any houses left
from the Dulkadiroglu?

We know from several sources that until
the 19th century, dwelling places in Kah-
ramanmaras were adobe houses, and
after the 19th century we see houses
made of stone or wood. So we can say
that the traditional houses of Kahra-
manmaras were built towards the end
of the 19th century and the beginning
of the 20th century.

Mosques, inns and bazaars built
during the Dulkadiroglu era are
regarded as monumental arc-
hitecture and are more durable
because they are made of stone.
Houses that were built by the public
themselves are regarded as civilian
architecture, and since most of the
houses built even in the 19th cen-
tury are adobe houses, it is not very
possible to say that there are hou-
ses left from the Dulkadiroglu era.

What are the characteristic features of
the Maras houses? What is the reason
for these features? Geographical, socie-
tal, economical...

Before listing the characteristic features
of the Maras houses, | must state that
every house bears some difference
from the other houses and every ge-
neralisation we make will reduce their
variety. With this in mind, we may cate-
gorize the characteristic features of the
Maras houses in several ways. Most of
the houses are either two or three sto-
ries high and the lower story is made of
stone while the higher stories are made
of wood. The floors and the stairs are
wooden and the roof is made of tiles or
metal plates upon a wooden carrying
system. The houses lean towards the
south as it is appropriate with the given
topography. Houses generally have an
exterior hall. Most of the houses are si-
tuated inside a garden, so, to reach the
house one must pass along a garden.
The garden gates are called "enikli

gate" which is a double fused-door.
In the garden or in the exterior hall
we generally find a small pool.

We may add many other things to
this list. All these features that the
houses have result from physical
and social components such as the
climate, topography, socio-cultural
aspects and economy.

What are some of the similarities
between the houses known as Dede-
oglu, Kocabas, Ciftarslan, Arifi Pasa,
Miifti Rafet Efendi, once we compare
them?

These houses have mutual features, but
as | have said in my previous answer, in
reality every house has its own special
features. There are some joint features
regarding the architectural aspects of
the houses and it is also possible to es-
tablish new relations with the historical
features of the houses. For example,
during one of my researches | have
discovered that the Ciftarslan House
and the Kocabas House were built in
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Alaiddin Ciftarslan’in verdigi bilgiye
gore her iki ev de 1928 yilinda Nacar
(Marangoz) Mehmet Ustaya yaptiriimis.
Bu yeni baglantilarin kurulabilmesi icin
evlerin sahipleriyle ya da bu evlerde
yasayan kisilerle yapilacak sozlij tarih
calismalarina ve tarihsel bilgilerin
cogaltiimasina ihtiyac var.

Ev mimarisinin toplum hayatini yansi-
tan yonleri var midir? Birkac érnekle
aciklar misimiz?

Yasanilan dénem, evin bulundugu yer,
evin icinde yasayan ailenin sosyo-kiil-
turel zellikleri distinildiiginde her ev
toplumsal hayattan farkli izler tasiyabilir.
Bu anlamda evlerin, toplum hayatini
yansitmayan yoni yoktur sanirim. Evdeki
bir odada kac kisi ya da kac aile birlikte
yasadigl, yemegin nerede nasil hazirlan-
digy, temizligin nasil yapildigi gibi sayisiz
toplumsal pratik mekdnda sekillenir ve
mekani sekillendirir. Ornegin, yemegi yer
sofrasinda yemekle masada yemek farkl
toplumsalliklara isaret eder ya da sicak
su elde etmek icin suyu ocakta 1sitmakla,
muslugu acinca sicak suyun gelmesi
farkl toplumsalliklara ve dolayisiyla farkh
mekdn gereksinimlerine isaret eder.
Maras evlerinde de bu farkli toplumsall
durumlarin mekanlardaki izleri gérilebilir.

Geleneksel Maras ev ve konaklarinda
kullanilan mimari ozellikler, ilerleyen
yillarda gelistirildi mi? Yoksa bu mi-
mari tarz terk mi edildi?

Geleneksel Maras evlerini olusturan
tim bilesenler bu evlerin insa edildi-

gi dénemin olanaklari ile yapilmisti.
Bugiin hem bu olanaklar artti hem de
yasadigimiz toplumun ihtiyaclari degisti.
Bu da her seyi oldugu gibi konut yapi-
larini da degistirdi. Bugiin gecmisten
tamamen farkli yapilarda yasansa da
bu yapilarda gecmisteki bazi aliskan-
liklarin giinimiize uzanimlari oldugu
sdylenebilir. Mesela Maras evlerinde
kishk zahirenin yapilmasi ve saklanmao-
st icin gerekli alanlar vardi. Tarhana,
sucuk, pekmez gibi Urinlerin bugiinin
konutlarinda yapilmasi ise miimkin
degil ama bunlar depolama aliskanlig
devam ediyor. Apartman dairelerinde
mutfakla baglantili kiler veya mutfak
balkonunda kiler dolabi olmasi tercih
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ediliyor ya da evin herhangi bir yerinde
depolama ihtiyaci icin kiicik de olsa
bir oda yapiliyor. Benzer sekilde salca
ya da kurutmalik gibi kismen kiciik
alanlarda yapilabilecek drinler icin
giines goren genis bir balkon olan dai-
relerin tercih edilmesi de bu kapsamda
degerlendirilebilir. Zahirenin, Maras'ta
yaygin olan bag evlerinde daha rahat
yapilabilmesi sebebiyle bag evleriyle
geleneksel Maras evleri arasinda daha
cok baglanti kurulabilir.

Giinimiize kadar ayakta kalan, eski
ev ve konaklar, nasil gelecek kusak-
lara aktarilir? Aktarmak gerekir mi
ayrica? Fikir ve onerileriniz nelerdir?
Gecmisiyle barisik toplumlar, sahip
olduklari tarihsel belgeleri korumaya
calisirlar. Eski evler de tarihsel belgeler-
dir ve bugin bildiklerimiz disinda, heniiz
yorumlayamadigimiz bircok bilgiyi de
barindirma potansiyeli tasirlar. Tabii

tim yapilar korumak cok kolay degil,
ayrica korumak icin dncelikle toplumsal
olarak bu yapilar korumak gerektigini
disinmek gerekiyor. Baska bir deyisle
bu sadece sorumlu olarak atfedilen
uzmanlarin ya da yerel yonetimlerin ya-
pabilecegdi bir sey degil. Su an toplum-
da boyle bir sorumluluk bilinci olusmus
gorinmiyor ama yine de eskisinden
daha cok kisinin koruma konusunda
farkindalga sahip oldugu sdylenebilir.
Korumanin teknik boyutunun ayn bir
tartisma konusu oldugu da bilinen bir
gercek. Yapilarin korunup, yasatiimasi
tabii cok olumlu ancak yapilan bircok
restorasyon calismasinda, 100 yillik ev-
lerde bile yapi detaylari, yapr malzeme-
leri korunamiyor. Restorasyon uygulama-
larinda eger imkén varsa yani mimari
6ge saglamsa ya da islevini devam
ettirebiliyorsa yapinin 6zgin detaylarinin
degistiriimemesi beklenir. Tasinin, ahsap
dikmesinin, sivasinin, pencere-kapi dog-
ramalarinin, camlarinin, zemin kaplamao-
larinin, lavabosunun, muslugunun, akla
gelen tim ayrintilarin eger imkén varsa
6zgin halinde korunmasi gerekir. Bunlar
yenilendiginde, yapida gecmisten bir iz
neredeyse kalmadiginda yapinin artik
bir kopyaya donistigu sdylenebilir. Bu
yapilar hem belge degerini yitiriyor hem
de onlarla bag kurmak giiclesiyor.

Evdeki bir odada

kac kisi ya da kac
aile birlikte yasadig,
yemegin nerede
nasil hazirlandigs,
temizligin nasil
yapildig: gibi sayisiz
toplumsal pratik
mekdanda sekillenir ve

mekam sekillendirir.




Endless number of
societal practices
such as the number of
people living in a single
room or the whole
house, where the food is
prepared and how the
cleaning was done take
place in the house and
it shapes the house.

the same year by the same architect.
According to Alaiddin Ciftarslan, both
of these houses were built in 1928 by
Nacar (Carpenter) Mehmet Usta. If we
want to establish new relations like the-
se, we must conduct a oral history rese-
arch with the owners and the residents
of these houses in order to increase the
available historical information.

Does the architecture of the houses
reflect societal life? Could you explain
this with a few examples?

When we consider the period, location
and the socio-economic aspect of the
people living in the house, every house
may bear some traces of societal life.
In this regard, | believe that houses do
not have an aspect where it does not
reflect societal life. Endless number of
societal practices such as the number
of people living in a single room or the
whole house, where the food is prepo-
red and how the cleaning was done
take place in the house and it shapes
the house. For example, eating the
food on a normal table or a floor table
points to different senses of community.
The same can be said of getting hot
water: Do you get it from the tap or

do you need to boil it on the stove? All
these force the residents to different
spatial needs. We can see the spatial
traces of these different societal states
in the Maras houses.

Did the architectural features of
the Maras houses change as time
went on? Or did we abandon this
architectural style?

All the reasons that made the traditi-
onal Maras houses possible was the
resources of the period. Today, we have
more resources and our needs are
different. This changed the structure of
houses as well as many other things.
Even though we live in totally different
buildings than the past, we can see
that some of the practices have lived
to see today. For example, there were
places for making and storing food for
the winter in Maras houses. Foods like
tarhana, "Uzim sucugu" and molasses
are not possible to make in the houses
of today, but we still tend to store them.
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People prefer kitchens with storages

or with balconies that inclue storage
cabinets in apartment flats. Most pe-
ople desire to turn a small room of the
house into a storage area. People also
tend to get houses with large sunny bal-
conies so that they may use it to make
tomato paste or to dry their goods.
Winter goods are still easily made in
Maras's vineyard houses, so we could
establish more relations with there and
Maras's traditional houses.

How can we make sure that these old
houses and mansions, which have
endured until today, will be kept alive
for the next generation? But then,
should be keep it alive? What are
your ideas and opinions?

People who are in peace with their past
try to preserve their historical docu-
ments. Old houses are also historical
documents and they have the potential
to include many information we cannot
construe today. Of course, it's not easy
to preserve all these buildings, and

the most important thing is to believe
that we must protect these buildings

as a society. What | mean is that these
places cannot be preserved only with
specialists or regional administrations. It
seems that we do not have such a sen-
se of responsibility as a community, but
the number of conscious people have
increased throughout the years. It is
important to protect and preserve these
buildings, but during their restoration, it
is sometimes difficult to preserve its ar-
chitectural details even if it is not older
than 100 years. We expect the authentic
details of the building to stay the same
during its restoration if it is possible,
meaning that if the architectural object
is durable. The stones, wooden poles,
plaster, door and window profiles,
glasses, floorboards, lavatories, taps
and whatever you may think of must

be preserved in its authentic state if
possible. When these are renewed and
if the building does not have anything
left of the past, we can only say that this
building has transformed into a simulac-
rum. Thusly the buildings lose their value
as a document and it becomes harder
for us to relate to them.

75 =—



evelahir

VARLIGINIZ
YETER

YOUR EXISTENCE IS ENOUGH

Because of Maras's
geographical location and its
land topography, the Maras
houses generally have a lower
floor made of stone that opens
to the patio, and a second

Bulundugu cografi konum ve
arazi topografyasi sebebiyle
Maras evleri genellikle alt
katlan tas malzemeyle ve
avluya donuk, ust katlarn
ahsap malzemeyle yapilmis

iki kath evlerdir. Hal boyle
olunca ahsap malzemenin
zamanla tahribati evlerin

korunmasini zorlastirmistir.

FUNDA BIRSEN

Yazima koydugum bashgin hayatima
giris sekli, Maras’in geleneksel kent
dokusunu olusturan sokaklarinda
gezerken “Neden hep bu cimleyi
hatirliyorum?” sorusunun cevabini

da icinde sakliyor. Uzun zaman

once cocuk bahcesindeki evimizden
kiz kardesimle birlikte her sabah

ise giderken yolda karsilastigimiz
mahalli kiyafetler giymis -yani salvari,
yumurta topuklu ayakkabisi, kasketi
ve kostekli saati bulunan- amca,
sabah gizergdhimizin farkli nokta-
larinda birbirimizle karsilasmanin
keyfini gilimsemek eyleminden bir
adim dteye tasiyarak “Varliginiz yeter
kizim!” demis ve hayatimin bundan
sonrasinda her daim hatirlayacagim
gizel bir aniya vesile olmustu.

ister mimarlik egitiminin bana kattik-
laryla, ister yasadigi kentin sokakla-
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rint bitin yasanmisliklarini hissede-
rek gérmeye calisan biri olarak her
zaman bu sokaklarin ve bu sokaklar-
da olusan muhtesem perspektiflerin
bende yarattigi en belirgin duygu
sadece onlardan haberdar olmanin,
o evlerde yasayan bir teyze ya da
bir amcayla konusmanin verdigi
mutluluktur. iste bu yiizden Maras’in
geleneksel dokusu bana her sefe-
rinde bir kez daha “varliginiz yeter”
cimlesini hatirlatiyor ve aslinda so-
dece orada durmalarinin bile bizim
ruhumuza, insani taraflarimiza nasil
iyi geldigini gosteriyor.

’

Ulkemiz gercekten de cok zengin,
destansi bir yapisal kijltire sahip.
Tarihi her yapi arkasinda bir yasan-
mishk, bir hikéye oldugu icin ayakta
kalabiliyor belki de, bu hoyratca
harcamanin icinde. Suyun icindeki

floor made of wood. Since the
state is as it is, it became quite
hard to protect the houses
against weather and tear.

Kiz Kulesi'nin hikayesi onu bu kadar
cazip yapan ya da Sinan’in Mihrimah
Sultan’a olan aski Mihrimah Sultan
camisini o kadar gizemli ve kibar
kilan. Zaten tarihi ve kiiltirel mirasin
temelinde kendini olusturan, gelistiren
yasama kiltirleri, insani davranislar,
akil ve disince zenginligi ile gelenek-
ler, mizik, eglence, beslenme, giyim,
dil, yaz, folklor gibi bircok 6geyi kap-
samasi yok mudur? Konut mimarisin-
de binalarin birbirinin giinesini kapat-
mamak yonindeki cabalari o ginin
insanlarinin da birbirine hosgorisini
gostermez mi? Yasadigimiz mekanlar,
kentler icinde bulunanlarin hayata
bakisini yansitmaz mi? Yansittigi icin
biz onlara hayran bakmaz miyiz?
Bizden sonra gelenlerin de kendin-
den 6nce yasamis akillara sasirma
ihtiyaci ve hayranhk duygusu degil mi
gecmisi degerli yapan?



nEi

|t 1 ',i"ﬂ ld

ML

The title of this essay entered my life
while | was walking in the streets that
decorated the traditional cityscape
of Maras. It also encapsulates the
answer to the question "Why do |
always remember this sentence?" A
long time ago, there used to be a
man we continuously encountered
with my sister while we were going
to work. He used to wear regional
clothes -shalwar, cuban-heeled shoes,
flat cap and a chain watch- and one
day, after several incidents where we
just smiled to each other and went
on our separate paths, he exclaimed
"Your existence is enough my daugh-
ter!" Thus, he created a new memory
in me that | will cherish forever.

As a person who received an archi-
tectural education and as someone
who tries to see and feel the life

experience of the city streets, the
greatest emotion that these streets
and the amazing perspectives of
the streets is to be aware of them
and to feel happiness by talking
with the elderly men and women
living in these houses. This is the
reason why the traditional sight of
Maras always makes me remember
the word "your existence is enough"
and it also shows that these things
help our humane sides and our
spirit just by being there.

Our country truly has a very rich and
epic culture. Our culture is perhaps
able to endure this wild expense due
to having a life experience or a story
behind every building. What makes
the Maidens' Tower so attractive is its
story and what makes the Mihrimah
Sultan Mosque so mysterious and
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Dedeoglu Konagi

elegant is the love of Sinan to Mih-
rimah Sultan. What forms in the root
of historical and cultural heritage are
ways of living, human behaviour, and
mind-thought richness which encapsu-
lates traditions, music, entertainment,
nutrition, clothes, language, writing,
folklore, and many more. Doesn't the
spaces and cities we live in reflect
our perspectives towards life? Don't
we look up to them with awe becau-
se of this reflection? Isn't what makes
the past so valuable the sense of
awe and the need for surprize of the
new-coming generation?

Because of Maras's geographical
location and its land topography,
the Maras houses generally have
a lower floor made of stone that
opens to the patio, and a second
floor made of wood.
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Bulundugu cografi konum ve arazi
topografyasi sebebiyle Maras evleri
genellikle alt katlari tas malzemeyle
ve avluya donik, Ust katlar ahsap
malzemeyle yapilmis iki kath evlerdir.
Hal bdyle olunca ahsap malzemenin
zamanla tahribati evlerin korunmasini
zorlastirmistir. Yine de Maras kent do-
kusu icinde giniimize ulasabilmis ve
son ginlerde restorasyonu yapilmis
evlerin sayisinin artmasi sevindirici-
dir. Yogun olarak Dulkadiroglu ilcesi
sinirlari icinde kalan geleneksel do-
kunun korunabildigi Kurtulus, Ekmekgi,
Gazipasa, Kayabasi, Divanh, Kuyucak
gibi mahallelerini gezmek, sokak-
larinda dolasmak insani hep mutlu
eder, rahatlatir. Cinki bu ortamlarda
insani ceken en temel nokta Oktay
Ekinci'nin kelimeleriyle séylersem,
“Bizden 6nce yasamis olan akillara
hayranhgimiz,” ve onlarin ruhumuza
kattigr yasanmislik hissidir.

iste bu tarihi dokunun uyandirdig
duygularla gezerken ilk olarak Ma-
raslilarin, Kasap Hali dedigi yokustan
ciktigimizda sagimizda kalan ii¢ giizel
ev bizi karsiliyor. Restorasyonu tamam-
lanan Udirgiici Konagi bu evlerden
birisi. Zamanla genisleyen konagin

ilk etabinin altinda bulunan Roma dé-
nemine ait kaya mezarlar bu konagi
Maras'taki ilging evlerden yapiyor.
Enikli kapisinin hemen yanindaki dut
agaci, sofalara ulasimi saglayan tek
kollu merdivenler avluyu zenginlesti-
ren 6gelerden. Avluda éniindeki tas
yalaga sirekli akan cesmenin yaydigi
su sesiyle konagi gezmek ayri bir
giizellik. ikinci ev bugiinlerde resto-
rasyonuna baslanacak olan Aslanbey
Konagi... Maras’a 6zgi sac kaplama
cephesiyle, enikli kapisiyla zamana
meydan okuyarak gelmis ginimize.
Bu iki konagin ortasinda ise alt katinin
tas, Ust katinin kerpic duvarlaryla
oninden her gectigimde fotogra-

fini cektigim ve “Seviyorum senil”
dedigim, tescil tabelasi olmayan ama
ahsap enikli kapisi, kapisinin yaninda
asmasi ve ahsap kafesleriyle beni
biyileyen ev...
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Bu ¢ evin bulundugu sokaktan
kasap hélinden devam edildigin-
de yokusun ortasinda kdse basi
parseldeki muhtesem konumuyla bizi
kucaklayan evin fotograflarini ceke-
rek Dedeoglu Konaklarina ulasmak
mimkin. Maras’in ilk restorasyon
ornekleri olan bu ¢ konak belediye
binyesinde farkli fonksiyonlar verile-
rek degerlendiriliyor. Dedeoglu Ko-
nagi’'nin dniindeki meydana bakan
Buyuksu Camiin sadirvanindan bir
su icip Maras Kalesi ve Ulu Camii
izlemenin keyfiyle Dr. Artin Evi ya

da bilinen adiyla Zabun Konagi'na
dogru yiirirken her gérdigimiz
cumbanin ve enikli kapinin hikayesi-
ni dinlemek belki biraz da hikéayeler
yazmak, hikayenin parcasi olmak
duygusal tarafimizi besler. Dr. Artin
Evi ilk yapildiginda alt kati eczane,
Ust kati doktor muayenehanesiymis.
Ginimizde restorasyonu biten bina
lokanta olarak kullaniliyor. Eger
baharda yolunuz diserse Zabun
Konagi'na, balkonundan pembe
cicekli erguvan agaci ile Ulu Camiin
muhtesem minaresinin uyumunu
seyretmek cok gizel olur.

Zabun Konagi'ndan yukari dogru
tirmanip geleneksel Maras sokaklarin-
da kaybolmayi baska sefere birakip
Atatirk Meydani'ndan Tas Medre-
se'ye bir selam ederek Kanlidere Kdp-
risi’'nin altindan bit pazarina dogru
yiridigimizde Kayabasi mahallesin-
deki Kocabas Konagi'na ulasilir.

et
*Fotograf:xMehmet Erdemeglu

Eger baharda
yolunuz diiserse
Zabun Konagi'na,
balkonundan pembe
cicekli erguvan
agaci ile Ulu
Camiin muhtesem
minaresinin uyumunu
seyretmek
cok giizel olur.




If you happen to go
to Zabun Mansion
in spring, be sure
to gaze upon the
harmony between

the judas tree with
its pink flowers

and the wonderful
minaret of the
Grand Mosque.

Since the state is as it is, it became qu-
ite hard to protect the houses against
weather and tear. But it is wonderful to
see that in the cityscape of Maras, the
number of surviving houses that are
restored are increasing. The traditional
texture has been generally preserved
mainly in the Dulkadiroglu District's
neighbourhoods such as Kurtulus,
Ekmekei, Gazipasa, Kayabasi, Divanh
and Kuyucak. To stroll and walk in
these streets always gives happiness
and tranquility to people. Because in
places like these what attracts us the
most is, to put it in Oktay Ekinci's wor-
ds, "our awe to the minds that lived
before us" and their life experience
that they have lent to us.

While | was walking with the emoti-
ons evoked by this historical textures,
| stumbled upon three beautiful hou-
ses after ascending a slope known
as Kasap Hali in Maras. Udirgiici
Mansion is one of these restored hou-
ses. This mansion grew as time went
on and it is one of Maras's most inte-
resting houses because it has Roman
graves under it. The mulberry tree
right beside the garden gate and the
stairs with a single railing that climbs
to the hall are some of the things that
enrich the patio. It is something else
to walk around this mansion along
with the water sound coming from the
water pouring from the fountain. The
second house is Aslanbey Mansion,
and it going to be restored soon...

Fotograf: Hisnegil Topal
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With its metal-covered facets and its
double-fused garden gate special

to Maras, it has endured time and
lived to see today. There is another
house between these two mansions.
Its lower floor is stone and its second
floor is covered with adobe walls. |
take a photo of this house whenever

| pass by it and | always exclaim "l
love you!" to it. It does not have an
registration plaque, but it enchants
me with its wooden garden gate

and the wooden cage covered with
vines... As we continue from the street
these three houses are on, we may
take photos of a house in the corner
which greets us with its wonderful
location. Then we may be able to re-
ach Dedeoglu Mansions. These three
mansions were the first to be restored
in Maras and they serve different
functions within the municipality. After
drinking from the ablution area of the
Biyiksu Mosque which is opposite to
the Dedeoglu Mansion, we may gaze
at the Maras Castle and the Grand
Mosque while walking towards the
House of Dr. Artin which is also
known as Zabun Mansion. During this
walk, we satisfy our sensitives side by
listening to or writing the stories of
very bay window and garden gate.
When the House of Dr. Artin was first
built, the ground floor was a pharma-
cy and the upper floor was a doctor's
office. The restored building is now
used as a restaurant. If you happen
to go to Zabun Mansion in spring,

be sure to gaze upon the harmony
between the judas tree with its pink
flowers and the wonderful minaret of
the Grand Mosque.

If you were to leave getting lost in the
streets of traditional Maras by clim-
bing towards Zabun Mansion, then
you may salute Tas Madrasah from
Atatirk Square and walk under Kanli-
dere Bridge towards the flea market
to reach the Kocabas Mansion in Ka-
yabasi. Kocabas Mansion is another
house transformed into a restaurant
designated for local cuisine and it

79



s cVelGhir

Yine yoresel lezzetler sunan bir
lokantaya donistirilmis olan
Kocabas Konagi, bahcesindeki sus
havuzuyla, tas duvarli bahcesiyle
gorilmesi gereken evlerdendir. Bah-
ce icindeki uc kath, orta sofall plan
semasina sahip konagdin caddeye
bakan balkonlarinda kahve icmek
gizeldir. Hatta bir sonbahar yagmu-
runa denk gelmisse kahve muhabbe-
tiniz geleneksel Maras mimarisinin
cinko kapli catilarina disen sesle
mest olup belki de bu okudugunuz
satirlari hatirlarsiniz ya da yaninizdo-
ki arkadasiniza “Bir mimar yazmisti
bunu Eveldhir dergisinde,” diyerek
kulaklarimi cinlatirsiniz, kim bilir?

Kocabas Konagi'nin éniinden yolun
karsisina gecip her zaman Kanlide-
re Yokusu’'ndan arabayla hizla cikar-
ken goérdigimuz silueti ile hafiza-
larimiza kazinmis Maras’in alémeti
farikasi Ciftarslan Konagi'na dogru
yonimizi cevirdigimizde Kayabasi
Camii éniinden yine ¢ok giizel cum-
ba ve perspektiflerle senlendirilmis
sokaktan geceriz. Ciftarslan Kona-
gi'nin zemin kattaki egriligi duzelt-
mek icin yapilan Ust kattaki cikma-
lar Cukuroba Camii'nin minaresiyle
birleserek muhtesem bir goérintu
olusturur. Cumbalari tasiyan eli
bogriundeleri, enikli kapisinin yokusu
cikarken hissettirdigi yasanmislik,
hep buradan gecsek keske dedirtir
insana. Bu konaktan sonra cocuk
bahcesine dogru yokusu tirmanma-
ya devam edersek solda Emrullah
Cuhadar Evi, sagda Biyiiksehir
Belediyesi Kiltir Daire Baskanligi
olarak kullanilan Koker Evi, kiz ensti-
tisinin eski binasinin hemen arkao-
sindaki Araslar Konagi ve eski Tirk
Ocagi binasi, zamana direnemeyen
Aytemiz Konagi'nin yangindan arta
kalanlari ve tas bahce duvarinda
haléd “Ben buradayim,” diyen enikli
kapisi biraz zaman ayirinca goérebi-
leceginiz, her karede sizi cok mutlu
eden fotograflar cekebileceginiz
sirprizlerle doludur. Bunlar benim
akhima ilk gelenler... Ayrica Be-
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yazith Camii 6ninden hastaneye
dogru cikarken Cakiroglu Konagi'n,
hemen yakininda Mahmut Arifi Pasa
Konagi'ni, Mor Salkimh Evi, Caldiran
Sokagi, Girin Konagini, Kadioglu
Konagi'ni, Ahmet amcanin kendi
yaptigi nazarlikla korudugu konagi-
ni, Arslanli Kapi'yr ve Anitlar Kurulu
tarafindan tescili yapilan pek cok
Maras evini artik bir baska yazida
anlatirim insallah.

insani degerlerimizi bize hatirlatan,
her neresine baksak, hangi tasina do-
kunsak bizi hiiziinlendiren, bir yandan
da onlari fark edenlerden olmanin
mutlulugunu yasatan bu giizelim evler,
ginimiz insaninin zaaf ve hirslaring,
hunharca davranislarina ragmen
ayakta kalmayr basarirken aslinda on-
lart gelecek nesillere de aktarmamiz
gerektigini anlatiyorlar bir kez daha.
Cunkd tarihi eserlerimizi korumak, in-
sanligimizi korumaktir. Cinki koruma
istegi “Bizden once yasamis akillara
duyulan hayranligin,” bir sonucudur.
Gelecekte daha cok gizellikler yasa-
yacagimiza dair umudum hep olsun
istiyorum. “Umudu dirt, umutsuzlugu
yatistir” diyen Edip Cansever’in pesine
takilip Maras sokaklarinda gezmeyi
seviyorum ve bu sokaklarda gezerken
aklima en ¢ok gelen Nazim Hikmet'in
“iki sey var ancak &limle unutulur/
Anamizin yiziyle sehrimizin yizi"”
dizeleriyle yazimi sonlandiriyorum.

Ciftarslan Konagi'nin
zemin kattaki egriligi
dizeltmek icin
yapilan iist kattaki
cikmalan Cukuroba
Camii'nin minaresiyle
birleserek muhtesem
bir goriintii olusturur.



The beams that were
erected to make up
for the crookedness
on the ground floor

of Ciftarslan Mansion

merge with the minaret
of Cukuroba Mosque to
form a wonderful image.

is a sight to see with its ornamental
pool and its garden framed by stone
walls. It is pleasant to drink coffee
from the balconies facing the street
in the mansion which is a three-story
tall building with a central hall. If you
encounter an autumnal rain during
one of your coffee chats in here,

you may hear the sound of droplets
falling onto the zinc covered roof

of these traditional Maras building.
Thus, you may perhaps remember
these lines you are reading right now
and say to your friend, "An architect
in Evelghir had written of this" to ring
my ears. Who knows?

Once we cross the road from
Kocabas Mansion, we may face
towards the Ciftarslan Mansion, the
trademark of Maras with its never-for-
gotten silhouette at Kanlidere Slope,
and start walking along a street that
has Kayabasi Mosque and various
houses with bay windows. The beams
that were erected to make up for

the crookedness on the ground floor
of Ciftarslan Mansion merge with

the minaret of Cukuroba Mosque to
form a wonderful image. The beams
that carry the bay windows, the

life experience emanating from the
garden gates always makes me want
to pass through here again. Once we
began to climb the slope that goes
towards the childrens garden, we will
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see the Emrullah Cuhadar House on
the left and the Koker House which is
used as the Metropolitan Municipality
Department of Culture building on
the right. There is also the Araslar
Mansion which is behind the old
building of the girls' institute and the
old Tirk Ocagi building. You may find
the ruins of the Aytemiz Mansion after
it burned down. The garden gate

of this last mansion which says "I'm
here," is still visible, but you must look
hard at it. There are many surprizes
at every corner and you may take a
photo of each. These are the ones |
remember at first thought... | will write
about the Cakiroglu Mansion which is
on the road that goes to the hospital
which begins from Beyazitl Mosque,
the Mahmut Arifi Pasa Mansion which
is right beside it, the Wistaria House,
Caldiran Street, Girin Mansion,
Kadioglu Mansion, the mansion uncle
Ahmet built himself which he prote-
cts with charms, Arlanli Gate and
many more houses which have been
authenticated by the Monuments
Committee in Maras.

These beautiful houses remind us of
our human values and they induce
gloom upon us with their every aspect.
On the other side we feel joy that we
are of those who notice them. These
houses have endured regardless of
our weaknesses, greed and violent
ways. We yet again remember that
we must transfer these buildings to the
next generation. Because protecting
our historical works means protecting
our humanity. Because the desire to
protect is a result of "a sense of awe
for the minds that lived before us." |
always want to hope that we will see
many beautiful things in the future.

| like to tour around the streets of
Maras tagging along Edip Cansever
who said, "Poke hope, soothe hope-
lessness. | end my essay with the lines
of Nazim Hikmet | seem to always
remember during my tours: "Only two
things are forgotten with death / The
face of our mothers and cities."
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GEOGRAPHIC INDICATORS

MARAS'IN
NAKISLI KALBI

THE EMBROIDERED HEART OF MARAS

Cesm-i Siyah tirkilerden alli pullu Maras nakislar dogarken, Mihriban’l
turkilerden mihrabi ask kilan nakislar dogmustu. Rengarenk gufa
iplikler, bahara benzeyen renkleriyle bir nakis olduguna sevinirdi.

Tinsel Maras embroideries were growing out of My Dark Eyes songs,

and embroideries that prostrated towards love were growing out
of Mihriban songs. Colourful gufa strings were happy to become an
embroidery that resembled the spring.

Su alemde ne hdésil oldu ki sebepsiz?
Tipki bir damlasi gibi yagmurun ve
gozyasinin. Hatta alinlardaki emek
incisi terin ve sevgili umudun. Sonra
karanlik renkleri aydinlatan gindiz-
lerin. Goklerin ve yerin hepsi elbette
bir sebepten var oldu.

Bitin bu sebeplere uzun uzun bakt
nakkas. Bitin nakislar, iste bu ba-
kistan dogdu. Hepsinde de sebebin
sahibinden mitevellit ayri ayri se-
bepler buldu. Buldugunu daha cok
aradi. Bitin nakislar, nakkasin bul-
dugunu daha cok aramasindan dog-
du. "Nakkas sensin, nakissa biziz!"
dediginde, alnindaki ter, besmelesini
cekti. Gozlerindeki nur, ipligin yolunu
aydinlatti. Nakkas, ruhunu cimle
giizellige boyle teslim etti Maras'ta.

Fani nakkas, bir ipek kumasin yu-
musakhgina gonlini saliverdiginde
baki nakkastan gelecek olan hariku-
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lade naksi diledi. Kalbindeki sevince,
hasrete, sevdaya, muhabbete ve
emanete, duaya ve umuda tutunarak
onindeki gergefte her birini bir yadi-
gar gibi isledi. Boylece yice nakka-
sin kutlu emanetini dmirlik bir ddev
olarak Uzerine aldi.

Maras’in gilimseyen yizine bakao-
rak isledigi naksini Maras Giliyle
bir kanavicenin yiregine atesten
ask edip disirdi. Koklerin ve dal-
larin arasindan goklere uzanan o
altin isiklara goénil verip her birini
Maras sim sirma naksiyla bitin
bahtlara altin bir taht dileyerek isle-
diginde, cidelesinde duran kadife
kumas bile gilimsedi.

icinden gecip gittigimiz su dinyada
geride kalanlara bir gin bizi anlo-
tacak bir yadigér kalsin diye ma-
karada bekleyen renkli ipekleri bir
kumasin basina bir sevda gibi sardi.

INCi OKUMUS

ipek Isi nakislar, giil dudaklardan
dokiilen ipekli sézlere iste o gin
benzedi. Yireginde ne varsa na-
kislara akitti. Bir Maras File Naksi
hik&yesini anlamanin bile bitin bir
sehrin kutlu sabrini anlamak mana-
sina geldigini, penceresindeki bir
hakkerim kusuna fisildadi.

Kumas nakkasa yardim etti, nakkas-
sa igne Uzerindeki iplige... Kumasa
her dokunusu bir serpilisle dort basi
mamur bir giizellige donistu. Her biri
bir gizli mijdeydi. Gozlerinin nurunda
bir harikuladeligi arar gibiydi. Maras
nakislarinin her biri ddeta bir cennet
kapisiydi. iceri evvela yiice nakkasla
tanis olan girebilirdi.

Nakkasin aklina gelen kelimeler,

bir kosecikte durilu duran patiska
kumaslarin yizini gildirecek birer
gelincige donusebilirdi. Cesm-i Siyah
tirkilerden alli pullu Maras nakislari




Is there anything existent on this earth
without a reason? Just like a drop of
rain or tear. Even the sweat-pearl of our
toil and dear hope on our forehead.
Then the days which brighten the dark
colours. The skies and the earth without
a doubit exists for a reason.

The embroiderer looked at these rea-
sons for some time. All these embroi-
deries came to be from this look. Every
single one of these found different
reasons because of the owner of re-
asons. And it sought more of what it
found. Every embroidery came to be
from the search of the embroiderer.
When they said "You are the embroi-
derer and we are the embroidery," the
sweat on our foreheads began with
the name of God. The radiation in their
eyes illuminated the path of the string.
This is how the embroiderer submitted
a soul with beauty to Maras.

Once the mortal embroiderer released
his heart upon a silken cloth, he pro-
yed for a magnificent embroidery from
the immortal embroiderer. He held on
to the joy, yearning, love, fondness,
and joy in his heart and embroidered
all these to the frame like an heirloom.
Thus, he accepted the lifelong duty
given to him like a sacred keepsake
by the sublime embroiderer.

He gazed upon the smiling face of
Maras and embroidered a canvas
with the Maras Rose as if it was an
ember of love from his heart. He wis-
hed for a golden throne to all fortunes
as he embroidered every golden ray
of light that flowed through roots and
branches with the Maras golden thre-
ad embroidery. Even the velvet fabric
of his quilt smiled.

To leave something that will tell our tale
once we leave this mortal planet, he

enlaced the silken strings waiting in the
reel to a piece of cloth. Silent embroi-
deries resembled silken words falling
from rosy lips. He transformed whatever
he had in his heart to embroideries. He
whispered to a bird beside his window
that to understand the story of a Maras
Mesh Embroidery, one must understand
the sacred patience of the whole city.

The fabric helped the embroiderer,
and the embroiderer helped the string
on the needle... His every touch to the
fabric turned into marvellous beau-
ties. Every single one of these were a
secret message. They were as if sear-
ching for a wonder in the radiation of
his eyes. Every single Maras embroi-
dery was a gate to heaven. Only the
people who knew the sublime embroi-
derer were able to get in.

The words that came to the embroi-
derer's mind could have transformed
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dogarken, Mihriban’li tirkilerden
mihrabi ask kilan nakislar dogmustu.
Rengdrenk gufa iplikler, bahara ben-
zeyen renkleriyle bir nakis olduguna
sevinirdi. Tutkulu kalplerin beyaz
ellere 6git verdigi yerde Maras Kar
Topu Naksini 8dev bilen nakkas,
ulasmak istedigi hayalin zirvesi icin
kendine bdylece yeni yollar acardi.

Dinya telasina yenilmedi, nakislar
icinde bir nakis oldu Maras. Yip-
ranan cimle gizellikleri gergefine
gerdi. Elinden gecmeyen iyilik,
dilinden gecmeyen dua kalmao-
maliydi. ilmeklerini besteledi. Ev-
vel HO, dedi isledi. Ahir HO, dedi
isledi. Zahir HO, dedi bekledi. Y&
HO, Y& men HO dedi nefes cekti.
illad HO dedi ve incecik bir igne
ucundaki ipek ipligin o nazenin
gicarrtisini ipek kumasin bagrinda
notaladi. Bilenler bilirdi. Nasil da
bir hasret dinmisti. Tipki kurak
topraklarin suya kavustugu gibi
kucaklasmanin gizelligi, Maras’in
ipek isi nakislarinda bitin hasret-
lerin gonliny almisti.

Aslinin yaninda bir gélge olan su
diinyada; Maras Gélge isi naksinin
durusunda yakaladigimiz hakikatlerin
ve Maras lsi Igne Ardi naksinda pe-
sine dustigumiz sevdalarin sebebi
de asil nakkasa ulasmak icindi.

Nakislar icinde bir nakis olan Ma-
ras, kendi yiregini nakkasindan
once gergefe gererdi. Her bir Ma-
ras naksi kendi icinde ayrn guzellik-
ler tasiyan g6z nuru olsa da Maras
Hesap isini islemek saadeti, Saba
Melike'si Belkis'in d6ért basi mamur
Ulkesine girmek gibiydi.

Nakislar tasiyan ceyizlerin kondugu
ceviz oyma sandigin kapagdi her acil-
diginda, nakislara sinen dual nefes-
leri ayni tazelikte duyabilmek bahti-
yarhkti. Bir Maras ceyiz sandiginda,
ginesin sehre ilk dogdugu Milcan
Tepesinin bitin isiklarini ve enerjisini
ilk giinki tazeligiyle bitin nakiglarda
ayri ayri yasamak mimkindd.
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Her bir Maras naksi, bir gizellige
yeni bastan merhaba demenin ince
mektubudur. Her bir nakistaki goz
nury, giinesin dogusu ve batisi ara-
sindaki sihirli vaktin bereketindendir.
Her bir Maras naksi bir kdsede
sessiz sedasiz bekleyenlerin giclu
sesidir.

Her sey tamamlanip da Maras
Brode Naksiyla sislenmis boh-
calara umutlar sarildiginda, zarif
tiller Ustine gimis tellerle islenen
Maras Hakma isi "ben bir baki
sevdayim" der gibidir.

Bu sebepten olsa gerektir ki, Ma-
ras’'ta hemen her nakkas, bahara
dem vuran Maras bag ve bahcele-
rinin serin rizgdrina bagrini verir ve
basini sehrin kalbine yaslar. Yasanan
sey, Maras nakislarinin ilhamindan
sizilen bir incelik, bir guzellik ve
nazeninlik seremonisidir.

iste bu yiizden Maras'in nakisli kalbi,
kendi izerine bin dalli yagmurlar gi-
yip kusandiginda, kimi sim sirmayla,
kimi ipekli nakislarla coktan gizelle-
sivermistir askla.

Maras’in nakish kalbi, isler bitin
sevdalari.

Bir Maras File Naks:i
hikayesini anlamanin
bile bitin bir sehrin
kutlu sabrini anlamak
manasina geldigini,
penceresindeki bir
hakkerim kusuna

fisildadi.



He whispered to a bird
beside his window
that to understand the
story of a Maras Mesh
Embroidery, one must
understand the sacred
patience of the
whole city.

the wrapped calico fabric standing
on a corner into smiling poppies.
Tinsel Maras embroideries were
growing out of My Dark Eyes songs,
and embroideries that prostrated
towards love were growing out of
Mihriban songs. Colourful gufa strings
were happy to become an embroi-
dery that resembled the spring. The
embroiderer who wanted to reach
the heights of his vision opened new
paths to himself because he knew
that the Maras Snowball Embroidery
was his duty in places where passio-
nate hearts preached to white hands.

Maras did not submit to worldly rus-
hes and it became an embroidery
among many. It framed whatever we-
athered beauty it had. He had to do
every good and recite every prayer.
He composed his knots. He knotted
Before Hu. He knotted After Hu. He
knotted Evident Hu. He said O Hu, O
men Hu and inhaled. He said Only Hu
and embroidered the silken thread

on top of the thin needle to the heart
of the silken cloth. People who knew,
knew. A yearning had diminished. The
beauty of hugging as the dry earth
meets water. Maras's silk-work had
quenched every yearning.

This world is a shadow of the real wor-
Id. We catch the truth with Maras Sho-
dow Embroideries and search for lost
love with Maras Needle Back Embroide-
ries to reach the real embroiderer.

Maras is an embroidery among many,
and it framed its heart before the
embroiderer did. Even though every
Maras embroidery has its own internal
beauty, the Maras Hesap Embroidery
had such a beauty that it felt like ente-
ring the land of the Queen of Sheba.

It was a joyful experience to hear the
prayers with the same freshness in the
embroideries once we opened the lid
of the carved chest made of walnut. In
a Maras dowery chest, it was possible
to live within the lights of the Milcan
Hill, the part of the city where the mor-
ning begins, with total freshness.

Every Maras embroidery is an eloquent
letter saying hello to every beauty once
again. The radiation in every embroi-
dery comes from the abundance of the
enchanting time between the rise and
the fall of the sun. Every Maras embro-
idery is the strong voice of whoever is
waiting silently in a corner.

When hopes and dreams are finally
wrapped in parcels embroidered
with Maras Brode Embroidery, the
Maras Hakma Embroidery with its
silver wires implanted in tulles will
say "l am an eternal love."

Perhaps this is the reason why nearly
every embroiderer in Maras lays its
head on the heart of the city while
facing towards the cool breeze of Ma-
ras's vineyards and gardens during the
spring. This is the elegant ceremony of
the sublimity, beauty, and delicacy that
radiates from Maras embroideries.

This is the reason why Maras's embro-
idered heart becomes even more
beautiful with love once it wears eve-
ning gown embroidered with golden
thread and silken patterns.

The embroidered heart of Maras will
stitch every love.
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MARAS: GUNCESI

MARAS DIARY

TASIN GORDUGU
WHAT THE STONE SEES

Bir kayanin uzerinde Ceyhan

Nehri'ni seyrederken,

yurirken, otururken, gulerken
onu izliyorum. Bir cocuk

goriyorum karsimda.

Kekik toplayan, cigdemleri
koklayan, mavi bir kelebek

gibi ucusan bir cocuk.

AYSE HICRET KARAKAYA

Sabahin erken saatlerinde Kahro-
manmaras’a dogru yola cikiyoruz.
Sila hasreti burnumuzda titiyor.
Babam, kardesim Mustafa ve ablam

ilke kikirdiyoruz arabada, bayram co-

cuklar gibiyiz. Ankara’dan cikis tabe-
lasi 6zgirlugi isaret ediyor; daglar,
bulutlari, cigdemleri, yildizlart...

Babam her yolculugumuzda yaptigi
gibi sureleri okuyor. Sabahin seherin-
de giderek 1ssizlasiyor yollar. Tecvide
uygun okudugu ayetler agzinin icinde
yayiliyor; génlimize ulasan saglam
kopriler insa ediyor. Uzun sureleri dahi
babamdan duya duya ezberledigimiz-
den hepimizin dudaklar kipirdiyor.

Kertmen, babamin dogdugu koy;
annesini kaybettigi, kardesini sirtinda
buyuttugy, yedi yasindayken hayati
sirtlandigi. Lastik ayakkabilariyla
ayrildigr kdyine, her seferinde,
iliman iklimlere gé¢ eden leylekler
gibi dénmesi bu yizden. Cocuk
ruhuyla bakiyor daglara. Bir kayanin
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He looks at the mountains with

the spirit of a child. | watch him

as he watches the Ceyhan River

from a boulder, or when he
walks, sits, and laughs. | see a

child on front of me. He gathers
thyme, smells the flowers and

flutters like a butterfly.

Uzerinde Ceyhan Nehri'ni seyreder-
ken, yirirken, otururken, giilerken
onu izliyorum. Bir cocuk goriyorum
karsimda. Kekik toplayan, cigdem-
leri koklayan, mavi bir kelebek gibi
ucusan bir cocuk. Annesi aklina di-
since bir koseye cekilen, gozlerinin
bugusunu saklayan, yabancilardan
korkan bir cocuk.

Yolculugumuzun bitmesine yakin hep
ayni turkiyu soyler.

Gel hélimi sorma bana
Ben bende degilem bugiin
Nazli yarim eller aldi

Ben bende degilem bugiin

Gurbet gezdim adim adim
Géziimde kaldi muradim
Tenhalarda ¢ok agladim
Ben bende degilem bugiin

Bazen eslik edemezsiniz turkilere;
kanatlanir, canindan can verir, sadece
yireginizin esligine izin verirsiniz. Bir
kare canlaniyor géziimde; babam

daktilosunun basinda, bestesini
gururla icra eden bir piyanist gibi par-
maklari durmuyor. Giines, bulutlarin
arasindan bas gostermeye calisiyor.
llik bir esintiyle perdeler ucusuyor.
Sair gozleri perdeye takiliyor. Esintiyi
duyumsuyor. Gézlerimi ovusturarak ne
yazdigini soruyorum, irkiliyor. “Ben bir
sairim ciinki kimseye kalkmaz ellerim”
dizesini okuyor. Bir kedi gibi ayakla-
rinin dibine kivriliyorum. O yaziyor ve
ben bir kelebek olmayi dissliyorum.

“kelebek
birbirini géren iki tepe arasinda
bir tek giin yasadi

kelebek gibi yasadi,
uzun yasadi bizden”

Kertmen'e varinca sevdigine kavusan
bir ésik gibi i1sildiyor gonlimizin
fenerleri. Bir yanimiz ciceklerle be-
zeli, sercelerin civildadigi bir bahge;
diger yanimiz 6zlemle kavrulan, akip
gidemeyen bir nehir.




We take off towards Kahramanmaras
during the early hours of the morning.
We have been yearning to return home.
My father, my brother Mustafa and sister
ilke are giggling in the car, we are like
children attending a festival. The exit sign
in Ankara pointed to our freedom. Then
the mountains, clouds, saffron, stars...

My father is reciting the same surahs
he recites every trip. The roads are
becoming more desolate during the
break of dawn. The ayahs he recites
according to tajwid revolve around his
mouth and create strong bridges that
comes to our hearts. Since we memo-
rized even the long surahs from my
father, each of our lips are moving.

Kertmen is the village my father was
born in. The place where he lost his
mother, took care of his brother and
where he bared life on his back at the
tender age of seven. This is the reason
why he returns like migrant storks to the
place where he left with rubber shoes.

He looks at the mountains with the spirit
of a child. | watch him as he watches
the Ceyhan River from a boulder, or
when he walks, sits, and laughs. | see a
child on front of me. He gathers thyme,
smells the flowers and flutters like a
butterfly. A child that hides in a corner
when he remembers his mother, who
tries to hide the moisture in his eyes,
and wo is afraid of strangers.

He sings the same song whenever our
trip is about to be over.

Don't ask me how | am

I am not myself today
I've lost my delicate lover
| am not myself today

| travelled near and far

But couldn't fulfil my hopes
I've cried at desolate places
I am not myself today.

Sometimes you cannot sing along with
other people's songs. The song bears

Kertmen Mahallesi, Fotograf: Sezai Sahan

wings and takes flight, and the only thing
you can do is accompany it with your
heart. | suddenly envision something:

My father is typing with his typewriter

like a pianist very proud with what he is
playing. The sun is trying to peek behind
the clouds. The curtains flow with a warm
breeze. His poet eyes see the curtains.
He feels the breeze. | ask him what he

is writing while rubbing my eyes and he
flinches. He reads the line "l am a poet
because | do not raise my hand to hit an-
yone." | curl about his feet like a cat. He
writes and | dream of being a butterfly.

"butterfly
between two opposite hills
lived a single day

it lived like a butterfly
it lived longer than us"

Once we arrived at Kertmen the
lanterns of our hearts shined like a
person who found his love. There
is a garden full of flowers and chir-
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Engizek ve Atlik Dagi'nin arasin-
da sanatkérin gérkemli resmine
baktigimi hissediyorum. Ucuru-
mun heybetine karisiyor daglarin
1ssizhgi. Babam oralarda buyi-
menin verdigi cesaretle ucurumun
kenarinda yirirken, biz temkinli
adimlar atiyoruz. Ayagi kayani
babamin elleri kavriyor hemen.
Bizi buyik bir heyecanla karsi-
layan kalabaliktan biri “Sehir
cocugu bunlar,” diyor. Daglarda
bir ceylan gibi sekebilmeyi dislu-
yorum. Babamin givenli ellerini,
memleket kokusunu, ceylanlari,
cigdemleri... Bazi anlarin gecip
gidecegini, burnunun diregini
sizlatacagini, icini kavuracagini
disuniyorum. Bir sizi akip geciyor
damarlarimdan Ceyhan gibi.

Bir evin kalintilarini gdsteriyor isaret
parmag!. “Dogdugum ev,” diyor, “Dog-
dugum ve annemle yedi sene gecirdi-
gim.” Anliyoruz, basini 6nine egisin-
den, yumruklarini sikisindan, gézlerinin
alev topu hdlini almasindan; virane
olan ev degil, babamin cocuklugu.

38

Biraz 6tede bir kaya gdsteriyor.
Sirtini ona yaslayip, yara bere
icindeki ayaklarini ovarken yildizlar
izledigini anlatiyor. “Annesizlik bdyle
bir sey iste,” diyor. “Bir tasa anlattirir
derdini.”

Kayanin kac insan gérdiging, ne
dertler dinledigini disiniyorum.
Degisen sadece insanlar, kayanin
gordigl manzara hic degismiyor.
Yildizlar azalmiyor, agaclar mevsim-
leri deviriyor, insan gecip gidiyor;
gecmis, bir su birikintisi gibi kuruyor
giinesi gorince. Yasam devinim
icinde surip gidiyor; o perde gibi
ruhumuzu havalandinyor arada bir,
kederle ya da sevincle.

“Annesizlik boyle bir sey iste”, eksik,
babasizlik da tasa anlattiriyor derdini.

Bir kare canlaniyor
gozimde; babam
daktilosunun basinda,
bestesini gururla icra
eden bir piyanist gibi
parmaklan durmuyor.

Kamil Aydogan




ping robins. On the other side there
is a river stagnant with longing.

| feel like looking at a wonderful pic-
ture of a painter between the Engizek
and Atlik Mountains. The solitude of
the mountains mix with the grandeur
of the abyss. Since my father grew up
here, he walked bravely along the
ridge, but we were walking carefully.
My father grabbed whoever started
slipping. Some excited person inside
the crowd says "These are city folk,"
to us. | dream of treading like a deer
on the mountains. The trusty hands

of my father, the smell of home, the
deer, the flowers... | believe that
some moments will pass by but at the
same time they will make you nos-
talgic and desperate. A pain flows
through my veins just like Ceyhan.

His index finger points to the ruins of

a house. "The house | was born in," he
said, "l was born here and spent seven
years with my mother." We understand
from his bowed head, clenched fists,
and fiery eyes: The house isn't ruined,
my father's childhood is.

He shows a boulder. He tells us that he
used to watch the stars from there while
massaging his wounded feet. "Being
motherless is something like this," he
said. "You just happen to tell your troub-
les to a boulder."

| think of the number of people the
boulder saw and how many troubles it
listened to. The only thing that changes
are the people, the boulder's scenery

is the same. The stars remain the same,
the trees pass through seasons, humans
come and go... The past dries up like a
small puddle once it sees the sun. Life
is moving on. Our spirits move like the
previous curtain, either with grief or joy.

"Being motherless is something like this,"
it lacks something. Being fatherless also
makes you tell your troubles to a boulder.

| suddenly envision
something: My father
is typing with his
typewriter like a
pianist very proud with
what he is playing.
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STAMPLESS LETTERS (6)

Adeta bir aglama duvar, bir giinah
cikarma zaviyesi haline gelen Rahmi
Eray’in evi bir tekke gibiydi. Ginin
ve gecenin belirsiz zamanlarinda
dertlerine ortak arayanlarin,

sadece sohbet etmek icin evine
ugrayanlarnn haddi hesabi yoktu.

KTUPLAR (6}

The house of Rahmi Eray was like
a dervish lodge and it became a
wailing wall or a confession room
for him. There were numerous
people here day and night who
wanted to share their troubles or
just chat.

HUSEYIN YORULMAZ / MUSTAFA AYDOGAN

Aziz dostum merhaba.

Hatiralarla aran nasil? 60'a yaklasinca
insan kendini hatiralarin cazibesine
kaptiriyor. Son yillarda epey hatira
kitaplari cikti ve cikiyor. Hatira kitaplari
ayni zamanda bir dénemin kapali
kalmis taraflarini da aydinlatiyor. Dolo-
yistyla tarihin yakin akrabasi. Biliyorsun,
bizde hatira yazma gelenegdi cok da
yaygin degil. Edebiyatin diger tirleri
gibi batidan gelme. Son bir asirdir bu
tirln orneklerine sahibiz.

Eski TBMM ve Demokrat Parti Baskani
Ferruh Bozbeyli ile bizim Mustafa Vah-
det Surici’'nin yaptigi eski bir roportaiji
yeniden okudum yakinlarda. Ferruh
Bozbeyli bizim topraklardan yetismis
Tevfik ileri gibi, Adnan Kahveci gibi
kokli damari olan iz birakmis siyaset-
cilerden biri. Belli ki saglam yerlerden
beslenmis. Biliyor musun, Bozbeyli'nin
yetismesinde Elbistanli Rahmi Eray’in
cok biyi roli olmustur. Unutulmus nice
sahsiyetlerden biri olan Rahmi Eray
Gdeta onun icin bir prototiptir.

Bu mektupta onunla ilgili bir iki anek-
dottan bahsetmek istiyorum. Bizim
Orhan Okay hoca da iyi tanir Rahmi
Eray’l. Ona gdre adeta bir aglama
duvar, bir ginah cikarma zaviyesi
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haline gelen Rahmi Eray’in evi bir
tekke gibiydi. Giiniin ve gecenin be-
lirsiz zamanlarinda dertlerine ortak
arayanlarin, sadece sohbet etmek icin
evine ugrayanlarin haddi hesabi yoktu.
Arkadaslarinin sikintisina ortak olur,
onlarin dertleriyle dertlenirdi. Onlari
kendi onulmaz derdinin &nine alirdi.
Kendi istirabina kimseyi ortak etmeyen
bilge bir kisiligi vardi. Bir iscinin gecim
sikintisi, tasradan istanbul'a gelen bir
ogrencinin yurt meselesi, bir tanidigi
esnafin dikkan acmasi, bir hastanin
tedavisi mutlaka onun ilgi alanina
girerdi. Hepsini incitmemeye 6zen gos-
tererek bikmadan giler yizle karsilar,
dinler ve giici yettigi oranda bir cézim
yolu mutlaka bulurdu. Kader, irade, is-
yan, itaat gibi karmasik meseleler onun
uzlastiricr sézleriyle ¢6zilirdu.

Rahmi Eray’in onulmaz bir hastaligi
vardi ve adeta “ecelle koyun koyuna
yatard” her giin. Bu rahatsizligini dost-
larina ve yakinlarina hissettirmezdi bile.
Oyle ki bu hastalik, oturdugu dairenin
altindaki bakkaldan bir ekmek ve peynir
alamayacak kadar yataga bagh bir
hastalikti. Bozbeyli'yi dinleyelim: Ferruh
su bakkala in, mevsim nasil olsa yaz,
bugiin de domates, peynir ekmek gibi
seyler yiyelim. Bize insanlarin kiyafetle-

rinin dizgiinliginin baska insanlara
saygisindan geldigini soylerdi. Yani
insan ne kadar laubali giyiniyorsa, etra-
fini hice saydigindandir, derdi. Onun igin
sizler medeni bir insan olarak kravatinizi
da takin, ceketinizi de giyin; yazdir, kistir
demeyin. Bakin papaz yazdir diye kolal
gomlegini cikariyor mu, derdi. Biz de
ona vyardik. Talebe evi oldugu icin evi-
miz, ben ceketimi karyolanin basindaki
civiye asardim. Evin anahtari da ceketin
cebindeydi. Bakkal nasil olsa asagido-
dir, diye ceketi almadim. Disari cikip
kapiyi cekince kapi kilitleniverdi. Onun
da Uzilmesini istemiyorum. Kapinin
oninde oturdum, Ya Rabbi ne yapsam,
diye distniyorum. Neyse, Rahmi Abi‘ye
seslendim kalkti acti kapiyi. Ben sucluluk
duygusu icindeyim. “Pasa biliyor musun,
insanlar tekrar girecekleri kapiyr bazen
kendi elleriyle kapatirlar. Biliyor musun
dostluk kapisi da boyle kapanir bazen.
Siz kapatmissinizdir; ama nasil kapandi-
gini fark edemezsiniz,” dedi.

Oyle degil mi Mustafa Aydogan; ko-
pan, kirllan, hatta var oldugunu sandi-
gimiz olmayan dostluklarimizin hangi-
miz farkindayiz bugiin!?

Huseyin Yorulmaz
Uskiidar, 13 Agustos 2021, Cuma



Hello my dear friend.

How do you feel about memories? When
one reaches the age of 60 he falls into
the gravity of his memories. There's been
a lot of memoir books published lately.
Memoirs also illuminate the dark parts
of a period. Therefore these are the clo-
se relatives of history. As you know wri-
ting memoirs is not a prevalent tradition
for us. Alike most literary forms, this also
came from the west. All our examples of
this genre came in the last century.

| recently read an old interview betwe-
en the old TBMM and Democrat Party
Leader Ferruh Bozbeyli and our Mustafa
Vahdet Siriici. Ferruh Bozbeyli, like Tev-
fik ileri- who grew up here, is a politician
who left a deep rooted mark upon us
like Adnan Kahveci. It's quite evident
that he nourished himself from abundant
places. Did you know: that Rahmi Eray
from Elbistan played an important role
in the development of Bozbeyli? Rahmi
Eray is another forgotten person, but he
was a prototype for him.

| wanted to mention two anecdotes
about him in this letter. Our teacher
Orhan Okay also know Rahmi Eray
quite well. The house of Rahmi Eray was
like a-dervish lodge and it became a

wailing wall or a confession room for
him. There were numerous people here
day and night who wanted to share
their troubles or just to chat. He shared
the troubles of his friends and also felt
troubled with their troubles. He took the-
ir troubles on front of his own troubles.
He was a wise person who never sho-
red his own anguish. A worker's struggle
to earn a living, the lodging trouble of a
student who came to Istanbul from the
country, the opening of a new shop by
an artisan, the treatment of an ill person
were things that he cared for. He wel-
comed them with a smile and tried his
best not to hurt them. He would listen to
them and give the best advice he could
give. Complex discourses like fate, will,
rebellion, and submission were solved
with his harmonious words.

Rahmi Eray had an incurable disease
and therefore "slept in the bosom of
death" every night. He never mentioned
this to his friends and family. This was
such a disease that he later on did not
have the power to even request some
bread and cheese from the shop below
his flat. Let's listen to Bozbeyli: Ferruh go
down to that shop, it's summer so let's
eat things like tomatoes, cheese and
bread. He used to say that the presen-

table clothes showed the respect one
had to others. Whoever wore reckless
clothes did not care for others. This

is why you should always wear your
ties and jackets whether it is summer
or winter like a civil person. Does the
priest remove his collared shirt just
because it is summer? We used to
follow his words. Since we lived in a
student home, | used to hang my jacket
to the nail beside my bed. The key to
the house was in the jacket's pocket.
Since the shop was just a floor below |
did not wear my jacket when going out.
When | got out and closed the door,
the door got locked. | did not want him
to get sad at what | did. | sat on front
of the door, and thought "O God, what
shall | do?" Then | called for brother
Rahmi and he opened the door. | was
feeling guilty. He said, "My son, do you
know that people sometimes close the
doors they will enter again with their
own hands. Did you know that the door
to friendship could be similarly closed.
You may close it and not realize how it
closed." Isn't that so Mustafa Aydogan?
Who of us are aware of the broken and
ruptured friendships we have today!?

Huseyin Yorulmaz
Uskiidar, 13 August 2021, Friday
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Degerli dostum, selam.
Yoz geldi.
iki yilin sonunda nihayet yaz geldi.

Temmuz geldi... Agustos geldi... sicaklar
geldi... yollar acildi... hayat ferahladi...
salgin zayifladi... cosku bir daha dirildi.

Bu yaz bir tatil yapalim dedik ailecek
ve yolumuz Mugla’ya disti. Bozburun’a.
Agaclarin bittigi yere... Bozlugu da
saninm bu agagsizliktan geliyor. iri tas-
lardan kayalar yapmislar, oraya buraya
serpistirmisler, altina da tepecikler yer-
lestirmigler... adina Bozburun demisler.
Bir kdy. Yaz aylarinin mutlu koseciklerin-
den. Kiicik, hareketli, sevecen. Denizin
muhtesem durulugunu seyretmek iste-
yenler icin bulunmaz bir yer.

(Tatilimiz gizel gecti ama biz déndik-
ten sonra gectigimiz gizergahta bir-
cok yangin cikti. Biliyorsun, giinlerce
sondiremediler. Yazik oldu. O giizelim
doga yandi, kiil oldy, bitti.)

Sana tuhaf bir soru: Memleket en cok
hangi ay ile ya da hangi mevsim ile
birlikte hatirlanir? Sen, mesela, dogdu-
gun topraklari, cocuklugunun gectigi
mekanlari hangi mevsimle hatirliyor-
sun? Cogunlukla yani?

Benim hatiralarim daha cok yaz aylo-
rina iliskin. Maras, yazdir benim icin.
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Biraz ilkbahar. Azicik da kis.

Yalnizhigin serin sesi en cok yazin evinde
duyulur. Kalenderdir yaz. Apaciktir. Kus-
kusuzdur. Yerli yerindedir. Apaydinliktir.
Ama tehlikelerin en amansizi da orada
bekler bizi. Her cocuk, 6lime birkac defa
randevu verir. Tehlikeyi bir imkén olarak
goguslemek ister. Ben saniyorum ki bu
randevularin cogu yaz aylarina verilir.

Maras'in cocukluguma donik varlig

cin cin 6tiyor. Yaz aylarinin topraga ve
asfalta degerek dagilan sesi cocuklugu-
mun orada cinliyor hald.

Cahit Zarifoglu Haziran’da 6ldi. Ala-
addin Ozdenéren de. Erdem Bayazit
Temmuz'da 6ldi.

Cinlasin yaz! Cinlasin 6lim!

Hatira dedin de... Hatira yazmak, evet,
modern bir tutum. Bizim tarihimizde pek
yok. Hatira, kisisel tarihtir. Bireyselligin
didiklenisidir. Bu tir tutumlara uzak dur-
mus Misliman dogu toplumlari. Bugiin
bile bazi yazarlarimizin mevcut tutumu
strdirdiklerini biliyorum: Hatiralarini
yazmiyorlar, ginlik tutmuyorlar. Bilerek
yapiyorlar bunu. Bati'ya mahsus nokta-
larda bu tir geri durus sahipleri héla
mevcut. Kuskusuz bu durusun erdemli bir
yani var. Yazanlar da var tabii. Sezai
Karakoc hatiralarini yazdi mesela. Diri-
lisin sayfalar arasinda dylece duruyor.

Kitaplasmadi heniz.

Bizde seyahatnameler var. Gezip gor-
dukleri yerleri anlatan/kayitlara gecen
bazi bilgeler, ilim sahipleri var. ibn-i
Battuta gibi. Evliya Celebi gibi. Seya-
hatnameleri bir tir hatira kitabi olarak
gorebilir miyiz? Mimkin.

Bizim gibi toplumlarin olaylara, mekén-
lara, vakitlere bakisi farkli galiba. Batil,
kimi zaman nihai durum gibi sariliyor
hadiselere; onu yeniden yeniden yorum-
luyor, parlatiyor. Bati disinda sanirim
hatiranin kayda alinmasi yok pek. Kisisel
tarihin yazi olarak yeniden insaasi diye-
bilecegimiz hatiranin kayitlara gecmesini
pek uygun gérmemis Bati-disi toplumlar.

Hatira bir edebi tir midir? Degil gali-

ba. Hatira kitabi okumak isteyen birinin
arzusunu edebi bir arzu olarak géreme-
yiz. Dahasi edebi bir arzuyla gidiyordur
degildir oralara. Hatira tecribedir. Tec-
ribe duyguyu pek ciddiye almaz. Oysa
edebiyat, duyguyu fethetme girisimidir.

Hatira okumanin tath bir tarafi var. Hem
tatl hem de bircok noktalardan acici ve
aciklayicl. Yararlanmasini bilen icin ise
tam bir kilavuz.

Selam. Selam. Selam.

Mustafa Aydogan
Turkuaz, 23 Agustos 2021, Pazartesi

Insanlar tekrar
girecekleri
kapiy1 bazen
kendi elleriyle
kapatiriar. Biliyor
musun dostluk
kapisi da boyle

kapanir bazen. Siz
kapatmisgsinizdir;
ama nasil
kapandigini fark
etmemissinizdir.




My dear friend, hello.
Summer came.
Summer finally came after two years.

July came... August came... the heat
came... the roads opened up... life beca-
me even more relaxing... the pandemic
weakened... joy once again revived itself.

As a family we decided to go on holi-
day this summer and we went to Mugla.
To Bozburun. The place where the trees
ended... | think it looks barren because
of the lack of trees. There are thick
boulders all around and some small
hills... And they called it here Bozburun.
A village. One of the happy corners of
summer months. Small, dynamic, char-
ming. A wonderful place to watch the
awesome clarity of the sea.

(Our holiday was fine and all, but once
we returned a lot of fires started to spread
there. As you know they could not stop the
fires for days. Such a shame. That wonder-
ful nature burned and turned into ashes.)

Here's a weird question to you: On which
month or season does someone remem-
ber their homeland the most? For example,
on which month or season do you remem-
ber the place you grew up or the places
where-you spent your childhood the most?

My memories tend to be more on summer
months. Maras is summer for me. A little
spring. And-a small amount of winter.

The cool sound of loneliness is heard in the
house of summer. Summer is unconventio-
nal. It is clear. It is without a doubt. It is pro-
perly placed. It is illuminous. But the most
cruel dangers-also awaits us in these mont-
hs. Every child goes on a couple of dates
with death. They want to bear danger as
an opportunity. | believe that most of these
dates happen to be during summer.

The childhood existence of Maras is.rin-
ging in my ear. The sound of my childho-
od which reverberates with the earth and
asphalt is still heard.

Cahit Zarifoglu died in June. So did Alo-
eddin Ozdenéren. Erdem Bayazit died in
July. Let summer ring! Let death ring!

You:mentioned about memoirs. Writing
memoirs is a modern habit. We don't
have much examples in our past: Memo-
irs are personal histories. The shredding
of individuality. The eastern Muslim
communities distanced themselves from
such things. | know that.our authors of
today maintain the same distance: They
do not write their memoirs and they do
not keep diaries. They do this knowingly.
Some people still tend to keep away from
western habits. Of course, this stance has
a virtuous aspect to it. There are also
people who write such things. Sezai Kara-
koc wrote his memories. They live within
the pages of Dirilis, they have not been
compiled to a book yet.
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We have travel books. Some wise people
recorded and told the places they travel-
led and saw. Like Ibn Battuta. Or Evliya
Celebi. Can we deem travel books as
some sort of @ memoir? Probably.

Communities like ours look at events,
places, and periods differently [.guess.
Westerners sometimes hang on to
events like they are the end of somet-
hing. They continuously interpret it and
shine it. | am guessing that besides
the West, there are not many cultures
who record memories. Non-Western
civilizations probably did not find it
appropriate to record memories in
order to recreate one's own personal
history. Is memoirs a literary genre?
I'do not think so. We cannot say that
people who wants to read memoirs
read them for their literary value. They
probably do not approach these bo-
oks with any literary sense whatsoever:
Memoires are experiences. Experien-
ces do not care much about emotions.
On the other hand, literature is an
enterprise to conquer emotions.

There is a sweet side to reading memoirs.
It is sweet and also eye-opening in many
ways. These books are a manual to who-
ever wants to exploit them.

Salutations. Salutations. Salutations.

Mustafa Aydogan
Turkuaz, 23 August, 2021, Monday

People sometimes
close the doors
they will enter
again with their
own hands. Did
you know that the
door to friendship

could be similarly
closed. You may
close it and not
realize how it
closed.
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EVRENIN DUNYADA

GOZU VAR:

Yesilgoz'de sahlanan Dildul, Tekir
Deresi'ni caglatarak Menzelet'in
sularindan sicrayip Ali Kayasi’'na
toynak vurur, oradan yikselir
Sirius'a ve o6zge diyarlarin
yucelerinde ulular karsilarlar
onu. Bundandir; 18 bin alem
gozinu ayirmaz Yesilgéz'den

ve evren Yesilgoz'den temasa

eder durur diinyayi.

AL OMER AKBULUT

Kadim anlatilarda nakledilip
geldigine gore, ululugu yerlerden
goklerden yice yesil bir tas cevher-
den var edilir evren. Her an bin-
lerce renkle acilip dirilir bu tas.
Varolusla dillenip her seyi neyse o
kilacak bir nurdur onun &zgileyen
6zu. Varlik bitin guzelligiyle bu
cevhere nazar edince eriyip gider
bu tas, su olup caglayarak gimrah
nehirlere donisir. Akisan esintisi,
taskin kopigu, hararetli buhari,
atesli dumani yikselerek arsa
cikar. Gokler yaratilir onlardan yedi
kat. K6pigu donup agar asagilara,
yerler yaratilir onlardan; daglar,
tepeler. Cevherin 6ziindeki, her
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seyi kendi kilip isimlendirecek olan
nur mevcelenir ve dokilir dinyaya
mirekkebin hokkasina dokilisi
gibi. Bu caglayan nurlu mirekkep
mavilesip yesillenerek, yesil cev-
herden gelen sefkatli bir “yesilgoz”
gibi dinyadaki her olusun dili olur
ve her var olan onun kelimesi...

Varhgin dzleyen 6zinde caglayan

suyun tahtina kurulmustur tim olus-
larin var kilan akdi. Su, varligin gi-
zelligiyle her devrenip durdugunda

kus olur kanatlanir, at olur sahlanir.

Dildil’dir atalar bu tulparlarin,
rizgérdan hizli kosan atlardir

onlar. Sahibi aslisi, dostu, hami-
si Ali'dir; “sah-1 dildil-stivar”dir

Ali. Dildul ki, kimileyin Hizir't ahr
sahlanir 6zge diyarlara, kimileyin
Koroglu'yla kostururken gorirsiiniz
onu Bolu Dagir'na. Dinyaya bolluk
ve bereket sacmak, kademiyle
topragin sebatini derinlestirmek,
ozge diyarlardan dinya sakinlerine
esenlik; dinyadan 6zge diyarlara
da ferah haberler ulastirmak icin
bas gosterirler, toynaklariyla higkir-
tarak sulari. Gokte 6zge diyarlara
yUkselisleri Sirius yildizindan, arzda
yeryizi sakinlerine ulasimlari ise
Yesilgéz'dendir.

Yesilgéz'de sahlanan Dildil, Tekir
Deresi’'ni caglatarak Menzelet'in
sularindan sicrayip Ali Kayasi’'na



According to ancient narratives, the
universe was created from a green
stone more exalted than the sky and
the earth. This stone opened and clo-
sed at every moment with thousands
of colours. The essence of this stone
made things as they were after the
creation. When the creation looked
upon this ore with all its beauty, the
stone melted away, it turned into exu-
berant waters and abundant rivers. Its
flowing breeze, overflowing foam, he-
ated steam and fiery smoke ascended
towards the heavens. The seven layers
of the sky were created from these.
The foam would freeze and fall down
thus forming mountains and hills. The
light that sits in the core of this stone

falls upon earth like ink poured into
an inkpot. This radiating ink someti-
mes turns to blue and sometimes to
green. |t is a compassionate "yesil-
goz" (green-eye) that forms from the
green stone and is the tongue and
word of every creation.

There is a flowing water beneath the
longing essence of creation which
includes the contract that makes all
beings possible. As water tumbles
with the beauty of creation it turns into
a bird and flies, or into a horse and
rears up. The ancestors of these pe-
gasi is DUldl, they run faster than the
wind. Ali is their true owner, friend and
master. Ali is the "lord of the DildUl

riders". Duldil is such a horse that it
can take Hizir and rear up to strange
lands or it may run along Kéroglu on
Bolu Mountain. When these animals
make water flow on earth with their
hooves, they scatter abundancy and
fruitfulness to the world, increase the
toughness of the water under them,
and bring health from strange lands
to here and good news from here to
strange lands. Their ascend to the
strange lands above the heavens
ends with Sirius and their meeting
point with earth-dwellers is Yesilgoz.

After rearing up in Yesilgdz, Dildul will
pass through Tekir Creek and jump
from Menzelet's waters, hit the Ali



toynak vurur, oradan yukselir Siri-
us'a ve 6zge diyarlarin yicelerinde
ulular karsilarlar onu. Bundandir;
18 bin dlem go6zini ayirmaz
Yesilgbz'den ve evren Yesilgoz'den
temasa eder durur dinyayi. Evrenin
dinyada go6zi vardir; eksilmez na-
zandikkati hicbir varliktan. Mikail’in
sefkatiyle caglar sulan Yesilgdz'in
ve ondan tim dinya varliklarina
hayat tasir Tekir Deresi. Dinyalilari
alir, kaynag éte diyarlardan kay-
nayan Ceyhan Nehri'nin sulariyla
bitunleserek cennete ulastinr.

Cennetten dinyaya, dinyadan
cennete revnaktar renkler tasir
Yesilgoz. Kimileyin g6gin mavisi-
dir Yesilgoz'in rengi, kimileyin cift
basl kartalin korudugu “dallarn
yerde kokleri gokte” o gorkemli
hayat agacindan alir rengini yesil-
dir cevheri. Kimileyin de varliklarin
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Yesilgoz alemlerin
kalp gozu, evrenin
varhklara can olan
goz bebegidir.
Yesilgoz ve
cevresinde varlik en
goz alia halleriyle
savkiyip durur.
Kalbin varsa bir
kulak ver; Sahi
Sehsivar Ali'nin
sadasini igiteceksin.

can buldugu sularindan sahlanan
kanath Turk ati Tulpar‘dan alir ren-
gi, ondandir; Turk mavisidir rengi,
feristelerin firuze gozlerinden alir
turkuaz panltisini. Kim bilir belki
varliga can olan suyuna Kes Dag
Dideni'nden gelen su da katiliyor-
dur. Zira evrenin varlik tahti Ars’in
dinyayi ana sefkatiyle sarmalayip
koruyan kolu olan Kaf Dagi'nin
yukseltilerinden biridir Kes Dag.

Bundandir, 18 bin dlemin g6zi
vardir dinyada; evren dinyayi
Yesilgéz'den temasa eder.

Yesilgoz Glemlerin kalp gozd,
evrenin varliklara can olan géz
bebegidir. Yesilgoz ve cevresinde
varlik en goz alici halleriyle sav-
kiyip durur. Kalbin varsa bir kulak
ver; Sahi Sehsivar Ali’'nin sadasini
isiteceksin. Egil bir bak; DildGI'Gn
ote diyarlari sesleyen toynaklarinin
topragi hickirttigini géreceksin. Dén
bir bak, yanin yéren Sahi Merdan
Haydar Kerrar'in Zilfikar'inin
varligi bicimlendiren cizikleriyle
doludur. Bir dur disin; Yesilgoz,
tim varligin goz alici gizelliklerini
takip takistirmis harikuladelikler
diyarndir. insan, var oldugu gibi
insan olmanin hazzini ve huzuruny,
mutluluk ve sekinetini Yesilgoz'de
hisseder; iliklerine kadar...




Boulders with its hooves and ascend
all the way to Sirius and other strange
lands where the saints will welcome
it. This is why the 18 thousand realms
never look away from Yesilgéz and
that the universe watches the world
from Yesilgdz. The universe has an
eye on earth and it gives never-en-
ding attention to all creations. The
waters of Yesilgoz rejoice with the
compassion of Michael, and Tekir
Creek carries life to all world creatu-
res. It takes the worldly and transports
them to heaven after joining with the
waters of Ceyhan River.

Yesilgoz carries dazzling colours from
heaven to earth and earth to heaven.
The colour of Yesilgoz is sometimes
sky-blue and sometimes it takes on the
green colour of the tree of life that has
"branches on earth and roots in the
sky" which is protected by the twin-he-
aded eagle. Sometimes it takes on

Yesilgoz is the eye of
the heart of realms
and the pupil of the
universe which gives

life to creatures.

Creations glitter with

their most eye-catching
side in Yesilgoz and its
surroundings. Listen if
you have the heart and
you'll hear the voice
of Ali, the lord of the
horse-riding nobles.

the colour of the winged Turkish horse
Tulpar which ascends above waters

it originated from. It's Turkish blue, it
takes its turquoise shimmer from the
chalchuite eyes of angels. The water
coming from the Kes Mountain Doline
could be joining this water that gives
life. The existent throne of the universe
is the Kes Mountain which is one of
the summits of Mount Kaf, a mountain
that holds the world with the compas-
sion of a mother. This is the reason

Fotograf: Fatih Emre Asya

why the 18 thousand realms have an
eye on earth. The universe watches
the world from Yesilgoz.

Yesilgoz is the eye of the heart of
realms and the pupil of the uni-
verse which gives life to creatures.
Creations glitter with their most
eye-catching side in Yesilgdz and its
surroundings. Listen if you have the
heart and you'll hear the voice of
Ali, the lord of the horse-riding nob-
les. If you were to bend and look
you'll see that the hooves of Dildil
are making the earth sob. Turn and
see that everywhere is filled with
the scratches of Zilfikar, the sword
of the Lord of the Valiant Haydar-i
Kerrar. Stop and think: Yesilgdz is

a land of marvel that put together
the best beauties of all creation.
Humans feel the delight, joy, happi-
ness and peace of being a human
in Yesilgoz to the bone...
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DOSTLAR: CAYEVI

DOSTLAR: TEAHOUSE

BEKAR EVIMIN
INGILTERESI-II

THE ENGLAND OF MY
BACHELOR HOUSE-II

If you are looking for a place
where grief and happiness,
tears and smiles, poetry and
stories meet, then you are at the
right address, you are in Dostlar
Teahouse. In here memories turn
into tales, tragedies become
comedies and history transforms
into great narratives.

Huzinle nesenin, gozyasiyla
gulismenin, siirle hikayenin

bulustugu bir mekan

ariyorsaniz, dogru adrestesiniz,
Dostlar Cayevindesiniz.

Burada hatiralar masallara,
tragedyalar komedyayaq,

tarih ise, buyik anlatilara

donusmektedir.

HUSEYIN BURAK US

(5. sayidan devam)

Simdi daha net hatirliyorum o kutuyu
acarken duvak acar gibi heyecan-
landigimi. Gercekten bdyle oldu. En
Ustte Nazim Hikmet'in kitaplari vardi.
Nazim’in kitaplarini gériince birileri
koministlikten vazge¢mis herhalde
diye diisindim. icimden yarim agiz
sinttim. Akabinde Ustinde fazla dur-
madim. Altinda yabanci yazarlarin
kitaplari vardi. Detayli inceledigim
zaman bu kitaplarin ingiliz klasikleri
oldugunu, hepsinin roman oldugunu
anladim. Cocuk gibi sevindim. Cay!-
mi bitirmeden Ucretini verip kutuyu
kucaklayarak evin yolunu tuttum. Bu
kitaplarla birlikte ev 6yle hosuma
gitti ki tum sehre yetecek binlerce
volt huzur birikti icimde. icimdeki
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huzuru kaleye dogru iifledim kime ne
diserse artik diye.

Tom kitaplari hali niyetine yere
serdim. Ingiliz halisi ve bir késede
komiinist halisi. Dekor tamam. Kitap-
lara bakip bakip tam agiz siritiyo-
rum. Tudorlarin Gili gibi kokluyorum
onlari. Karolarin Ustinde usurler

mi diye aklimdan geciriyorum. O
kitaplardan benim hayatima ne kari-
sacak merak ediyorum. Sonra huzur
cekip gidiyor. Tuhaf disincelerle
bas basa kaliyorum. Ortaya karisik
bir kafayla ayakta duruyorum.

ingiliz Muhipler Cemiyeti yanlisi gibi
hissediyorum kendimi. Bir nehirde
iki balk kavga ediyorsa oradan bir
ingiliz gecmistir s6zi akima geliyor.
Bir ara Maras'i isgal ettikleri aklima

geliyor. ingiliz anahtari aklima
geliyor. ingiliz Kemal aklima geliyor.
Canakkale aklima geliyor. Sehit
Evliya aklima geliyor. Sehit Besle-
meoglu Cuma aklima geliyor. Bitin
sehitler aklima geliyor. Kafam yine
karist iyi mi?

Neyse diyorum, ingilizlerin ilmini,
fennini alinm gavurluklari kendile-
rine kalsin. Bir miktar topluyorum
kafami. Ama bu ingilizlerin yapip
ettikleri cikmiyor aklimdan. Marash
bir Turk olarak ingilizleri siddetle
kintyorum. Ayip diyorum. Kocaman
Ulkesiniz diyorum. Zulmetmeye utan-
miyor musunuz diye de ekliyorum.
Hatta Muin hocanin dedigine gore,
“Bu Ulkede adi milli olup da kendi
milli olmayan insanlarin yasiyor ol-



(Continued from issue 5)

| remember very clearly that when |
opened that box | felt as excited as
opening a bridal veil. That was my
actual feeling. There were some books
of Nazim Hikmet at top. When | saw
Nazim's books | thought that somebody
decided to leave communism. | half-smi-
led from inside. But | did not dwell on it
that much. There were some books from
foreign writers at the bottom. When

| inspected them closely, | realized

that these were all novels and English
classics. | became happy like a child. |
paid for the books without finishing my
tea and went home with the box. My
house looked better with these books,
and | felt so glad that a type of peace

started to well up inside me that was
powerful enough to light the whole city
with thousands of volts.

| laid all the books on the ground like a
carpet. English carpet and a communist
carpet on the other corner. The decor
was completed. | smiled wholly as |
looked at the books. | smelled them
like the Rose of Tudors, and | wondered
if they would be cold upon the rhom-
bus floor. | was also wondering what
these books were going to add to my
life. Then peace went out the door. |
became stranded with weird thoughts. |
was standing up with a confused head.
| was feeling like a member of the
English Friends Society. | remember the
saying "If two fish are fighting in a river,
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then an Englishman must have past the-
re." | remember that they once occupied
Maras. | remember English wrenches. |
remember English Kemal. | remember
Gallipoli. | remember Martyr Evliya. |
remember Martyr Beslemeoglu Cuma.

| remember all the martyrs. | became
even more confused.

Then | said whatever, | will take the
knowledge and the science of the
English and leave their giaourship to
them. | was able to pull myself together
for a bit. But | was not able to dismiss
the things the English have done. As a
Turk from Maras, | strongly condemn
the English. What shame. You are a

big country. Are you not ashamed to
oppress others? As Muin Hoca have
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masinin tek misebbibi ingiltere'dir.
ingiltere hapsirsa bizim buradan
cok yasa sesi yikselir. ingiltere’nin
biyikligu her Ulkede olan hainle-
rinin toplamindan gelir. Maalesef
matematik zalimler icin bir sey
ifade etmez.” Muin hoca boyle
bitiriyor kafamin icinde cimleleri-
ni. Niye getiriyorsun boyle seyleri
akhna diye kiziyorum kendime. Ne
guzel gil koklar gibi okuyacaktim
bu kitaplari. Gel de oku simdi. Bu
kafa karisikhgiyla esmer bir yar
gibi duran daktiloyu elime aldim.
Bakalim ne sdylemisim...

Ayaklarimin altinda sehir kayniyor
Yanimda daktilom var yalniz degilim
Arsiz siir gérince banyo yapiyorum
Kitaplar sarmis dort bir yanimi
Kivrila kivrila yasayip gidiyorum

Bekdar evimin en gizel yeri gercek-
ten tuvaleti mi? Diye bir soru sorsa-
niz dyle olduguna yemin edebilirim.
O kadar genis, o kadar havadar, o
kadar 1sikl ki... Kabiz olan biri bu
tuvaleti gérse hastaligindan kurtulur.
Sirf is olsun diye girer insan bu tuva-
lete. Ama adi Ustinde tuvalet... Bu
mevzuyla ilgili insanlar pek bir sey
duymak, okumak istemez. ingiltere
ismini duymus gibi olurlar. Onlarin
zulimleri gelir akillarina. Mideleri

bulanir. Bu evin tuvaletinin adini
ingiltere koydum kimsenin midesi
bulanmasin diye. Beynelmilel bir ev
oldu benim bekar evim. Yurtdisina
bile cikiyorum evimin icinde. Kafa-
min icindeki Muin hoca yine dedi
ki: “Okuyacaksin, yazacaksin. Lakin
kinini, nefretini, tarihini icinde hep
diri tutacaksin. Dost olacaksin ama
baltani elinden birakmayacaksin.
Onlara benzemeyeceksin. Onlara
benzedigin zaman bir éliden farkin
olmaz. Seni onlar bilmeyecek.
Kendini sen onlara bildireceksin.”
Eyvallah Muin hocam! Biraz rahatla-
dim bak. Bu iyi oldu.

Kicik bir sehpa koydum bu evin
ingilteresine. O sehpanin Uzerine
sahaf dostumdan aldigim ingiliz
klasiklerini yerlestirdim. Her giin
bes on sayfa orada okuyorum bu
kitaplardan. Evimin ingilteresinde
okudugum ilk kitap, G. Eliot'un
Middlemarch romani. Bu kitaptan
ben, duygusal ayrintilari gercek
hayata nasil uyarlayacagimi égren-
dim. Gavurlugu kendilerinin olsun.
Sonra V. Woolf'un Deniz Feneri isimli
romanini okudum. Bu kitapta beni,
ince bir zeké ile modernizme ve bu
yillara karsi nasil ayakta duracagimi
ogretti. Bunun da gavurlugu kendisi-
nin olsun. Ve ardindan C. Dickens’in
Biyik Umutlan. Bu kitaptan ise,
insanlarin ahlék anlayisinin bireysel
basladigini ve daha sonra top-
lumsal bir kirlilige donustigini
ogrendim. Yani yilanin basini
kiciikken ezeceksin. Ben
de ingiltere’nin cirmiim
kadar yerini yaktigimi
hayal ettim. Kendi
icimde ingiltere’ye
kok soktiren adam
olarak bir middet
yasadim. Mura-
bi'ye anlattim bu
kahramanhgi. Kati-
la katila tam agiz
gildi. Kahraman-
lar alkislanirdi oysa
gilinmezdi ki...

iki Sehrin Hikéyesi Dizisi

Tudorlarn Gulu

gibi kokluyorum

onlari. Karolarin
Ustinde usurler
mi diye aklimdan

geciriyorum.
O kitaplardan
benim hayatima
ne kansacak
merak ediyorum.



| smelled them
like the Rose
of Tudors and |
wondered if they
would be cold
upon the rhombus
floor. | was also
wondering what
these books were
going to add to
my life.

said: "England is solely responsible for
the national groups in this country that
are not individually national. If England
were to sneeze, we have people ready
to say bless you here. England is such
a grand country because they have
traitors in every country. Unfortunately,
mathematics does not apply for oppres-
sors." Muin Hoca finished his words like
this in my mind. | get angry to myself
for thinking such things. | was going to
read these books like smelling a rose.
How will | read them now? With this
confusion, | reached for my ebony lover
typewriter. Let's see what | have said...

The city is boiling under my feet

I'm with my typewriter I'm not alone

| take a bath when | see a shameless poem
Books are all around me

I live as | curve and curve

If you were to ask a question like "Is
your toilet really the best place of
your bachelor home?" | could swear
that it really is. It's vast, roomy, and
full of light... A constipated person
would immediately feel fresh after
seeing this toilet. People would enter
here just for the fun of it. But after

all, it's a toilet... People interested in
these topics don't really want to hear
or read anything. They stand still as
if hearing the word England. They
remember their oppressions. They
get disgusted. | called the toilet of
this home England so that nobody
would be disgusted. My house
became an international
house. I'm able to travel
abroad within my house.
Muin Hoca started
speaking again in
my head: "You will
read, and you will
write. But keep your
grudge, hatred,

and history alive
within you. You will
become friends, but
you will not lower
your axe. You will not
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resemble them. Once you resemble
them you are as good as dead. They
will not know you. You will make your-
self known." Thank you Muin Hocal
I'm relaxed a bit now. This was nice.

| got a small table for the England of
my home. | put the English classics |
bought from my bookseller friend on
top of that table. | read five to ten
pages from these books every day. The
first book | read in the England of my
home was the novel Middlemarch of

G. Eliot. With this book | learned how

to apply emotional details to real life.
Their giaourship belongs to them. Then |
read To the Lighthouse by V. Woolf. With
this book | learned how to stand strong
against modernism and the coming
years with a sublime wit. Her giaourship
also belongs to her. Then | read Great
Expectations from C. Dickens. From this
book | learned that moral values begin
with the individual but later turns into a
social pollution. So, one must crush the
head of the snake early on. | imagined
England being worth as much as me. |
lived like a man giving England trouble
for a few minutes. | told this heroism of
mine to Murabi. Then came a shriek
with laughter. | thought that heroes were
welcomed with applause, not laughter...
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MARAS'IN

AHIRDAGI'NDA

Bu sehrin Usti adeta kekliktir.
Daglarinda o meri keklikler
otusmektedir. Alti da celtik.
Bugu bugu Akdeniz sicaginin
nemi Gindesli Ovasi’'nin Uzerine
coreklesse de kuzeydeki o dag
siralamasi, Toroslar'in bu son
halkasi sehrin ahalisine adeta

serin bir siginaktir.

NUHAN NEBi CAM

Bir kis sonu.

Maras’in Ahirdagi’'nda karlar
yukarilara cekilmis.

ilkbahar, agaclarin kemiksi dalla-
rindan patlyor.

Barbaros’tan, Gayberli Pina-
r’'ndan yola cikip Sitct imam’a
gidiyorsaniz bilin ki bir dag
carpmasiyla karsi karsiya kala-
caksiniz, demektir... Yol boyunca,
her adim attiginiz dakikalarda,
solugunuzu giclendirmek icin
durdugunuz zaman, hafifce
basinizi kaldirmaniz yeter. Ya da
bir aractasiniz. Orman Dairesi
yol kavsaginda, biraz ilerleyip
Tekke Tepesi‘ne vardiginizda her
zaman alninizin tam ortasinda
dagi gorirsiuniz. Bu kadar mi?
Tabii ki hayir. Cinki halé yoldao-
sinizdir ve Siitcii imam Mahal-
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lesi‘'ne ulasamamissinizdir. Kara
asfalt doseli yollarin uzandigi
istikimetler kuzey-giiney; dogu-ba-
ti veya ara yonler olabilir, ama
degismeyen tek sey o mehabetli
gorintudir. Batipark Caddesi’n-
de ilerlemektesinizdir, biz oraya
genclikte Holiwood Caddesi
derdik, devamli bir dag carpma-
s1, bir carpinti, gicly bir sarsinti,
gecenin ortasinda dolunayin adim
adim sizi takip etmesi gibi, izinizi
birakmayacaktir. Simdi isiklardan,
hastane yonine donin, yine dag,
yine dag... Miithis bir dag tutulma-
si, bas dénmesi...

Ahirdag, eski sehirlerin dayanikl,
kalin, heybetli, savas kuleleri gibi
surlarina benzer. Kenti kuzeyden
tastamam kapatmis, soguga, Orta
Anadolu’dan gelen keskin rizgar-
lara karsi bir set olmustur.

Akdeniz’in bu son kale sehri, kavu-
rucu parmaklarini insanin ensesi-
ne kenetleyen sert bozkir havasin-
dan bu sayede korunmustur.

Ocak ayinin son giinlerinde, subat
baslangicinda Ungiit taraflarinda
caglalar patlak patlak yaz yanak-
larini uzatmistir. Sehre yaz bitin bir
coskusu, bayramiyla gelmistir. Yav-
san Dagi’'nin, Boskonus Yaylalari'nin
doruklarinda kar kimeleri uzak
uzak, soguk soguk goriinse de...

Bir dag tutulmasi...
Bir dag carpmasi...

Aracinizin camlarindan gozlerinizi
her dikisinizde daglar, sira daglar
gorinir. Bu, Toroslar’in son halka-
si daglar, sizi ddeta icine ceker...
Aksu’dan sehre dogru hizla yak-
lasan aracinizin o sirati, bir isik
gicuyle ilerlemesi soférin gaza



A winter's end.

The snow in Maras's Ahirdagi
crept up.

Spring is exploding from the
bony branches of trees.

If you are going to Sttcl imam
from Gayberli Spring via Barbao-
ros, be sure to know that you are
going to face thin air... Along the
road, you will stop to strengthen
your breath after every step. At
this moment you just need to
raise your head. The same goes
when you are in a vehicle. On
the road junction beside the Fo-
rest Department, when you arrive
at Tekke Hill, you will see the
mountain centred upon your fo-
rehead. Is that it? Of course not.
Because you are still on the road
and you have not arrived at Sit-

ci Imam Neighbourhood yet. The
roads covered with black asphalt
may span from north to south or
east to west, but the only thing
that does not change is that
splendid vista. You are now on
Batipark Road, we used to call
here Hollywood Road when we
were young. A strong thin air, a
tremor, a strong throbbing... Just
as if the full moon is following
you step by step at night, it will
not leave its trace on you.

Ahirdagi looks like the durable,

thick, glorious tower walls of old
cities. It closes the city comple-

tely from the north and thus the
sharp winds of Central Anatolia
cannot get through.

This is the last castle city of the
Mediterranean, and this is how
it protects itself from the steppe

Baskonus Yaylasi

climate which merges its frying
fingers to people's nape.

On the last days of January
and at the beginning of Feb-
ruary, green almonds of Ungit
start to present their cheeks to
the summer. The summer comes
to the city with all its joy and
festivity. On the other hand the
snow masses of Yavsan Moun-
tain and Baskonus Plateau can
be seen from afar...

A mountainous possession...
A mountainous thin air...

Whenever you look out of your
vehicle's windows you will see
mountains side by side. These
are the last mountains of the
Taurus Ranges, they will pull
you in... As your car speedily
comes from Aksun to the city,
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yiklenmesinden degil, ddeta da-
gin azametli cekisindendir. Kendi-
nizi, engel olamadiginiz bir merkez
kuvvetin, bir miknatis cekiminin
karsi konulmaz giicine birakmaniz
en isabetle olan karardir. Ve yap-
maniz gereken tek sey de sudur:
Dag manzarasini izlemek...

Kadir Tanir Agabey, bu mev-
simle birlikte Tekerek Yolu’'ndan
bag evine dogru giderdi. Sehrin
birkac ay sonraki, ovada yatan,
sicaklarin ortasinda kivranan ve
eriyen, eriyen hdlini gorir gibi
olur. Ahirdag’in yamacindaki bag
evi, o cam agaclarinin gdlgesi ve
cam igneleriyle kaplanmis bah-
celer ona ve bitin Marashya bir
siginma yeri, ddeta colde serap
olur. Savas imparatorlugu yazari
bir pasa cardagina konuklamistir.
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Misveddeleri, 6yki karalamalar,
kalemleri ve semaverde kayna-
yan cayi yani basinda durmak-
tadir... Bir defasinda bu Ma-

rasli ozan séyle demisti. insaat
isleriyle ugrasiyordu, miteahhitlik
yapiyordu: “Ginduzleri insanlara
sicak yuvalar yapiyorum. Geceleri
ve hafta sonlari edebiyat beni
icine cekiyor.”

Bu sehrin Usti adeta kekliktir.
Daglarinda o meri keklikler 6tus-
mektedir. Alti da celtik. Bugu bugu
Akdeniz sicaginin nemi Gindesli
Ovasi’'nin Uzerine coreklesse de
kuzeydeki o dag siralamasi, Toros-
lar'in bu son halkasi sehrin ahali-
sine Gdeta serin bir siginaktir.

Kentin catisi... Sehrin dami.

Herkesin bir kise-i uzleti olmali.

Orman Dairesi
yol kavsaginda,
biraz ilerleyip
Tekke Tepesi'ne
vardiginizda her
zaman alninizin
tam ortasinda
Ahirdagi’'ni
gorirsiniz. Bu
kadar mi? Tabii
ki hayur...



On the road
junction beside
the Forest
Department,
when you arrive
at Tekke Hill,
you will see the
mountain centred
upon your
forehead. Is that
it? Of course not.

the speed of your car does not
come from the driver putting the
pedal to the metal, the glorious
mountain is pulling you in, that's
why. The best you can do is to
submit to this gravity, this mag-
netic pull. The only thing you
must do at this point is to watch
the mountain view.

Brother Kadir Tanir used to go
to a vineyard house via Tekerlek
Path in this season, He seemed
to see the melting state of the
city within the valley, squirming
with heat a couple of months
later. The vineyard house besi-
de Ahirdagr was a sanctuary, a
desert mirage to every person
in Maras with its shades of pine
trees and the garden full of pine
needles. His worksheets, story

Fotograf: Yasin Mortas

scribbles, pens and samovar tea
always used to be beside him...
This poet of Maras, who was
also a contractor, once said this:
"I make warm homes for people
in the day. At night and on the
weekends literature pulls me in."

This city is full of partridges.
Those merry partridges sing on
the mountains. And under the city
there is paddy. Even though the
Mediterranean warmth closes in
on Gindesli Valley, the northern
mountain ranges, which are the
last few of the Tauruses, are a
cool sanctuary for the city folk.

The roof of the city... The roof of
the province.

Everyone must have a corner of
solidarity.
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MARASTA BIR: KOSE

A CORNER IN MARAS

SARACHANE: CARSILAR

ICINDE SUKUNET

SARACHANE: THE SILENCE WITHIN BAZAARS

Places become the address of collective
emotions, memories and consciousnesses after
being filtered by life experiences. Ridvan Hoca
on the minbar of the Grand Mosque becomes
the address of a conscioussness while the
Yalnizardic on Ahir Mountain becomes the
address of poetic emotions, and Pinarbasi
becomes the garden in the memories of Maras.

Mekanlar, yasanmishklarin eleginden
gecerek kolektif duygunun, hatiranin,
bilincin adresi olurlar. Ulucamii
minberindeki Ridvan Hoca'yla bir
bilincin, Ahir Dagi'ndaki Yalnizardic'la
siiriyetin, Pinarbasi'yla Maraslinin
hatiralarindaki bahcenin adresi olurlar.

FATIH DEMIRDOGEN

Sehir kavrami sadece bir yerlesim
yerini tanimlamaz. Sehir bazen yerel
bir dil, lehce, yasama kiltirl, cokca
da mekanlar toplamidir. Meydanlar,
cesmeler, carsilar, sokaklar, mesire
yerleri, yaylalar, camiler gibi o sehre
bagh baska seylerin de adi ve top-
lamidir. Ve sehir denen bu toplamin
insani derinden etkileyen bir kavrayisi
vardir. insan, mekani/sehri yapar;
sonrada mekdén/sehir, insani. Cinki
insan, hem fizik hem metafizik olarak
cevresinin bitinidur.

Sehirler/mekanlar, yasanmishkla-

rin eleginden gecerek kolektif bir
duygunun, hatiranin, bilincin adresi
olurlar. Ulucamii minberindeki Ridvan
Hoca'yla bir bilincin, Ahir Dagi'ndaki
Yalnizardi¢'la siir duygusunun, Pinar-
basi'yla Maraslinin hatiralarindaki
bahcenin adresi olurlar.

insani kendi iklimiyle agirlayan
Sarachane; camisi, cesmesi, cinarlari
ve kiicik meydaniyla bir Mustafa
Kutlu hikdyesi mekani gibidir. Neset
Ertas’in bozlaklarini havalandirdigi
makamdan hikéyeler yazan Mustafa
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Kutlu’da agaclar, cesmeler, camiler,
tirbeler gecmisi bugiinde yasamanin,
bir biyik hayat tecribesini cogaltma-
nin mekanlaridir. Yazarin, Tahir Sami
Bey'in Ozel Hayati isimli hikayesin-
de, insaniligi kendinde derinlestiren
karakteri Tahir Sami, sanki Sarac-
hane’de bir dikkdnda ciraklik etmis
gibidir. Hikdyeden bir mekan gibidir
Sarachane; kendi hikayesinde bir
hanimeli ya da igde kokusu arayan.

Sarachane; sehrin kimligine kendi
mayasini ¢calan, duygusuyla asude,
dijsiincesiyle derin, Maras icin 6zne
mekdanlardan biridir. Bir yani eski, bir
yani yeni, ikisi de kalabalik iki cad-
deye mesafece yakin ama duyurduk-

Hikayeden bir
mekan gibidir
Sarachane; kendi
hikayesinde bir

hanimeli ya da
igde kokusu
arayan.

laryla uzak bir mekén. Sehrin kalbi
Ulucamii’ye komsu, serinligini eskili-
ginden alan Kapalicarsi'ya ise esiktir.
Meydanin uzak kdsesindeki Yum Baba
tirbesi bitiun bir carsinin irfan nébeti-
ni tutan gizli bir génil kahramanidir.

Yeni caddeyle eski carsilarin sokak-
lari hemen Sarachane Camii‘nin esi-
ginde yarim bir yokusla birbirine ka-
vusur. Kavusma noktasi bir meydana
acihir. Meydana kenardaki cinarlarin
golgesi diser. Sarachane Camii’nin
oniindeki asirlik bu cinarlar, gélgesi
ve mizigini duymadan yirimenin zor
oldugu yapraklarinin sesiyle, meyda-
nin senligi olmuslardir.

Sarachaneyi bir mekdn olarak duy-
manin en iyi vakti bir yaz ikindisidir.
Ginibirlik telaslarin giriltisinden
kacivermek icin yani basimizdaki bir
ada gibidir. Hem bir caminin hem
de bir cinarin gélgesinde icilecek
cay, duyustan ve disiindsten yana
sizi demleyecektir. Kim bilir belki de
“zarif bir sair”in, “yasin okunan titsi
tiiten carsilar” siirinin ilhami, buralar-
dan bir yerden sizmstir.




The term known as city does not only
define a place of living. A city is the
collection of local tongues, accents,
social cultures and various spaces. It is
the total of squares, fountains, bazaars,
streets, picnic areas, plateaus, mosques,
and many more. This collection of things

known as the city also affects humans de-

eply. Humans make the place/city, then
the place/city makes the human. Because
humans are the total of their physical and
metaphysical surroundings.

Cities/places become the address of
collective emotions, memories and
consciousnesses after being filtered by
life experiences. Ridvan Hoca on the
minbar of the Grand Mosque becomes
the address of a conscioussness while
the Yalnizardic on Ahir Mountain beco-
mes the address of poetic emotions,
and Pinarbasi becomes the garden in
the memories of Maras.

Sarachane welcomes people with its
own climate. It looks like the decore of
a Mustafa Kutlu story with its mosque,
fountain, symcamores and small square.
Mustafa Kutlu wrote stories where Neset
Ertas sang his songs, and these trees,

Uc Fotograf: Mehmet Erdemoglu

fountains, mosques, and mausoleums
here are the places where we could
multiply our great life experience. In one
of his stories called Tahir Sami Bey'in
Ozel Hayati [The Private Life of Mr. Tahir
Sami], Tahir Sami, who has a deep sen-
se of humanity, seems to have spent his
apprentice years at Sarachane. Sarac-
hane seems like a place out of a story. A
place where it quests for a honeysuckle
or an oleaster smell in its story.

Sarachane... Contributes a part of itself to
the city, its peaceful with emotions, deep
with its thoughts, a subjective place for
Maras. On one side there is an old road,
and on the other side there is a new road.
Both roads are equally crowded, but they

are far enough not to be heard much.

It's a neighbour to the Grand Mosque,
the heart of the city, and it is a threshold
to the Grand Bazaar which maintains its
cool by its antiquity. The Yun Baba mauso-
leum that is on the far end of the square
is the hidden good-hearted hero that
guards the bazaar with his wisdom.

The new road and the streets of the old
bazaars meet on front of Sarachane
Mosque's threshold by a half-slope. The
meeting point opens up to a square.
The square is shaded with the sycamore
trees beside it. These century-old syco-
mores on front of Sarachane Mosque
became the joy of the square where it is
quite difficult to walk without hearing or
feeling their music and shadow.

Sarachane is at its best during summer
afternoons. It's like an island to run off

to so that we may escape from our daily
troubles and noise. Drinking a cup of tea
under the shadow of the mosque and
the sycamores will mature your emotions
and thought. Maybe the inspiration for
the line "bazaars where yasin is recited
and incenses fume" of the "elegant poet"
oozed from somewhere here.
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ELINDE CICEK, ICINDE HUZUR:
COKRAN BUK DERESI

FLOWER IN HAND, PEACE AT
MIND: (;OKRAN BUK CREEK

We arrive at Biik Creek, an important
mountain and plateau tourism site
after seeing Fatmali Town, Kale
Town, Derebogazi Village, Hartlap
Village, Karadere Village, Biiyiik Sir
and Kiiciik Sir Villages.

Dag ve yayla turizminde onemli
yerlerden biri olan Bik Deresi'ne,
Fatmali Kasabasi, Kale Kasabasi,
Derebogazi Koyi, Hartlap Koy,
Karadere Koyi, Biyik Sir ve Kiicik
Sir Kéylerinden sonra ulasiyorsunuz.

ELA YUCE

-06 Mart 2021-

Kahramanmaras sehir merkezinden 60
kilometre mesafede bulunan Cokran
Kdyi'ne bagl doga harikasi olan Biik
Deresi dogaseverlerin gézdesi. Asil yer
olan Mavi Gol Selalesi'nin devami nite-
liginde olan bir yer Bik Deresi. Ancak
Mavi Gol Selalesi mevkiinin yol yapim
calismalar sebebiyle ulasimi kisitla-
ninca dogaseverler Bik Deresi mevki-
ine yonelmistir. Selaleye kolay ulasim
saglanmasi icin yapilan yol calismasi
esnasinda, selalenin dogal yapisinda
tahribatlar olusmustur. Bu yizden selo-
leye ulasamayan turistlerin gdzdesi Bik
Deresi olmustur. Doga harikasi bu yer
son yillarda KADAK ekibinin diizenledigi
getiler ve kdy halkinin misafirperverligi
ile dogaseverlerin ilgisini cekmektedir.

Dag ve yayla turizminde dnemli yerler-
den biri olan Bijk Deresi'ne, Fatmali Ka-

sabasi, Kale Kasabasi, Derebogazi Koyu,

Hartlap Kéyi, Karadere Kdyd, Biyik Sir
ve Kicik Sir Koylerinden sonra ulasiyor-
sunuz. Sir kdylerine kadar yol asfalttir,
sonrasi ise stabilize... Yol boyunca Sir
baraji manzarasini izliyorsunuz. Yer yer
yol kenarinda bulunan daglik alanlarda
durup manzarayi seyredebilirsiniz. Bik
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Deresi’'ne 6zel aracinizla kolaylikla gide-
bilirsiniz. Ozel aracla gelmek isterseniz
yola uygun yiiksek arac tercih etmelisiniz.

Cokran Kdyine ilk gezimi Mavi Gol
Selalesini gérmek icin 2014 yilinda yine
KADAK ekibiyle gerceklestirmistim. O za-
manlar dogal yapisi bozulmayan selale,
muazzam bir gorsel sélen sunuyordu.
Ancak yapilan calismalar bu giizelligi
maalesef ki tahrip etmis durumda. Bu se-
bepten rotamiz artik Bik Deresi'ne cikiyor.

Doga ananin sakladigr Bik Deresi'ne
stabilize yoldan sonra yaklasik 30 dakika
doga yiriyisi sonrasi variyorsunuz.
Once patika yoldan kisa bir tirmanistan
sonra dereye iniyorsunuz. Bik Deresi'nde

Biik Deresi'nin doga

harikasi manzarasi

esliginde yiriyisler
yapmak icin simdi tam
mevsimi. Mutlaka gidip
gorilmesi gereken bu

yer, Maras'in cezbedici
cografyasinin bize
sundugu bir hediye.

bulunan selale size doganin sundugu
harika bir giizellik. Donis rotasi olarak
ayni yolu kullanabilirsiniz veya dere boyu
devam eden rotay da takip edebilirsiniz.
Ancak bu rota dere sularinin yikseldigi
bazi yerlerde taslarin kayganhgi sebe-
biyle daha zorlu olabilir.

Bik Deresi'nin baslangic kismi olan dere
Uzerinde k&y halkinin yapmis oldugu car-
dak bulunmakta. Burada dinlenirken Sir
Baraiji, dereler ve daglarin olusturdugu
harika bir manzarayla karsilasiyorsunuz.
Her mevsim ziyaretci alsa da 6zellikle
bahar mevsiminde muazzam bir doga
sizi burada bekliyor olacak. Sonbaharda
sararan yapraklar esliginde gerceklestir-
diginiz yUriyuslerin tadi bir baska oluyor.
ilkbaharda ise karsiniza cikan sikiamen,
simbill gibi bircok cicekle yolculugunu-
2u keyifli hale getirebilirsiniz. Ozellikle
burada bulanan agag kovugu, turistlerin
ilgisini cekmektedir. Hala canliigini
koruyan bu agac anne sefkati gibi sizi
sarmaliyor.

Bik Deresi'nin doga harikasi manzarasi
esliginde yuriyusler yapmak icin simdi
tam mevsimi. Mutlaka gidip gorilmesi
gereken bu yer, Maras'in cezbedici cog-
rafyasinin bize sundugu bir hediye.
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The Bik Creek is a natural wonder
adored by every nature lover. It's 60
kilometres away from Kahramanma-
ras centre and is a part of Cokran
Village. Bisk Creek is a part of the
Blue Lake Falls. Since access to Blue
Lake Falls isn't that possible due to
road construction, lovers of nature
started to go to Bik Creek. The road
was rebuilt to make the waterfall
more accessible, but a lot of dama-
ge was made to the natural state of
the area. Tourists who cannot reach
the waterfall enjoy themselves at Bik
Creek. This natural wonder caught
the eyes of nature lovers thanks to
the tours the KADAK group planned
and the hospitality of the villagers.

We arrive at Buk Creek, an impor-
tant mountain and plateau tourism
site after seeing Fatmali Town, Kale
Town, Derebogazi Village, Hartlap
Village, Karadere Village, Buyik Sir
and Kucuk Sir Villages. The road is
asphalt all the way to the Sir villages,
but then it turns to gravel... You can
watch the Sir Dam vista all along the

journey. It's easy to go to Bik Creek
with your own car as well, but a high
riding car would be more suitable.

| visited Cokran Village for the first
time in 2014 while | was on the
road with the KADAK group to see
the Blue Lake Falls. The natural sta-
te of the waterfall was intact and

it had a wonderful scenery. The
construction unfortunately damaged
the site. This is the reason why we
now set our path to Bik Creek.

After the gravel road ends there is
a 30 minute walk to Bik Creek, a
place hidden by Mother Nature. You

Now is the season
to walk beside
Bik Creek with its
magnificent natural
scenery. This must-

see place is a gift to

us presented by the

attractive geography
of Maras.

first shortly climb up a pathway and
then descend to the creek. The wa-
terfall in Buk Creek is a magnificent
beauty given to us by nature. You
could use the same path to return or
you could walk along the creek. But
the water level rises on some points
and walking could become difficult
with the slippery rocks.

There is an arbour above the initial
shore of Bik Creek built by the
villagers. While resting here you
can gaze upon the Sir Dam, creeks
and mountains. Even though the
place is visited all year round, it is
especially inviting in spring. During
autumn it's nice to walk alongside
fallen leaves. And during the spring
you may walk along with cyclamens
and hyacinths. There is a tree cavity
here that attracts a lot of tourist at-
tention. This live tree envelops you
like a caring mother.

Now is the season to walk beside
Buk Creek with its magnificent na-
tural scenery. This must-see place
is a gift to us presented by the
attractive geography of Maras.
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i Birincisi gecen yil diizenlenen Uluslararasi Siir ve Edebi-
yat Ginleri‘nin ikincisi icin Kohramanmaras Biyiiksehir
Belediyesi hazirliklara basladi. 18 Ekim'de baslayacagdi
ilan edilen Siir ve Edebiyat Ginleri'nde 30 farkl etkinlik

yapilacak. Bu yilin etkinlik temalari ise, Yunus Emre ve
‘ Mehmet Akif'tir. Diger ifadeyle Tirk siirinin iki dev ismi...

Bilindigi Uzere Yunus Emre’nin Divan’, bircok arastirma-
clya gore Tirk siir geleneginin baslangicidir. Mehmet
Akif'in Safahat’ ise, modern Tirk siirinin baslangici
olarak degerlendirilse yeridir. Kahramanmarasli sairler
arasinda, hem muhteva hem de sekil itibariyla bu iki
ismin takipgilerine de rastlamak mimkindir. Mesela
Sezai Karakog, Cahit Zarifoglu ve Akif inan’da Mehmet
Akif'in gelistirdigi duyarliliga rastlanirken, Abdurrahim
Karakoc, Ahmet Citak, Dostozan’da ise, Yunus Emre’nin
hayata bakisi gorilir.

iir ve Edebiyat Gunleri kapsaminda, Biyiksehirin ac-
yarismalari da belirtelim: Asik Mahzuni Serif Tir-
ri Ses, Uluslararasi Kisa Film, istiklal Marsi'nin Bir
veya Kitasini Resimle Anlatma, Istiklal Marsi'ni
uma, Yunus Emre’nin Siirine Nazire Yazma,
Yolu Yazar ve Sairlerinden Birine Mektup
hmet Akif Ersoy’un Siirlerini Gizel Okuma,
re'nin Siirlerini Giizel Okuma, Yetiskinler Ara-
eneme Yazma.
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The Kahramanmaras Metropolitan Municipality is getting
prepared for the second International Poetry and Literature
Event, the first of which was held last year. The Poetry and
Literature Event was announced to commence on October
18, and 30 different activities will be available. The activities
are not only limited to central districts of Kohramanmaras,
but also to surrounding districts as well. The activity themes
of this year are Yunus Emre and Mehmet Akif. The two gi-
ants of Turkish poetry is another way of describing them...

Yunus Emre's Divan is regarded as the beginning of the
Turkish poetry tradition by many researchers. We could say
that the Safahat of Mehmet Akif is the beginning of modern
Turkish poetry. There are many poets from Kahramanmaras
who have followed in the steps of both of these poets. We
stumble upon Mehmet Akif's sensitivity in Sezai Karakog,
Cahit Zarifoglu and Akif inan. On the other hand, poets like
Abdurrahim Karakoc, Ahmet Citak, and Dostozan carry the
same perspective as Yunus Emre.

Let's also mention the contests organized by the municipality
within the scope of the Poetry and Literature Event: Sound
and Songs of Asik Mahzuni Serif, International Short Film,
Depicting a Line or a Stanza of the Independence Anthem,
Recitation of the Independence Anthem, Writing a Reply
Poem to a Yunus Emre Poem, Writing a Letter to an Author
or Poet from the Path of Literature, Recitation of Mehmet Akif
Ersoy's Poems, Essay Contest Between Adults.



[kindiyazilarinin tipkibasimini yaparak ataga gecen
Kahramanmaras Biyiksehir Belediyesi Kiltir Yayinlari,
birbirinden degerli ve anlamli kitaplar yayimlaya devam
ediyor. Biz bunlarin icinden Mayis 2021'de yayimlanan iki
kitaptan s6z edecegiz. Birincisi, Seydahmet Kutuzman'in
bitin siirlerini iceren Gil Daglari; ikincisi, Asik Mahzuni
Serif'in hayatini, siirlerini, sanatc kisiligini isleyen Kana-
dim Degdi Sevdaya'dir.

Gil Daglari'min ilk basimi 2002°de gerceklestirilmis. 19
yil aradan sonra, kitabin tekrar basimini Buyiksehir Be-
lediyesi yapti. Her iki baskiyr da yayima hazirlayan kisi,
sair ve yazar Arif Bilgin'dir. Kitabin girisinde Arif Bilgin,
Seydahmet Kutuzman’in kim oldugunuy, siirlerini nasil
yazdigini, sahsi ozelliklerini, bu siirlerin nasil bir araya
getirildigini yaziyor. Arif Bilgin, ayrica sairin yakin dos-
tudur. Bu yizden, bilgi verirken, aslinda duygusal ton-
da ilerleyen hatiralarini anlatiyor. Tabi bu hatiralar sair
Seydahmet Kutuzman’la dolu. Kitabin girisinde bir de,
Seydahmet’in “Ses” baslikli, 6nemli ve derinlikli bir ya-
zisina da yer verilmis. Gil Daglari’nin yeni baskisinda,
onceki baskisinda olmayan siirler de bulunmaktadir.

Kanadim Degdi Sevdaya ise, Asik Mahzuni Serif hayran-
lari icin, bir basvuru kitabi. Kitap bes bolimden olusuyor.
ilk bolimde Mahzuni Serif'in hayati, edebi sahsiyeti ve
eserleri; ikinci bolimde sanati, poetikasi ve gelenek icin-
deki yeri; Ucinci bolimde siirlerinin sekil ve tir ozellikleri;
doérdiinci bolimde siirlerinde kullandigi temalar; besinci
bolimde ise, siirlerinden secmeler yer aliyor. Bu héliyle
Kanadim Degdi Sevdaya, denilebilir ki biyik bir boslu-
gu dolduruyor. Cinki
turkileri ginimizde

de dillerden diisme-
digi halde Mahzuni
Serif hakkinda givenilir
bilgilere ulasmak zor.
Mahzuni Serif hakkinda
daha genis, bilimsel
calismalarin yapilma-
sini temenni ediyoruz.
Zira onun besteci, icraci
diger ifadeyle muzisyen
yonu, sair yoniu ve mu-
halif yont ayri ayri ca-
lismalara konu olacak
genisliktedir.

Kanadim Degdl Sevdaya
ASIK MAHZUNI SERIF
VE SIIR DONYASI

two books published in May
ted poems of Seydahmet Kug an ¢ ] ;
[Rose Mountains]. The secondis Kanadim Degdi Sevda
[My Winds Touched Love], a book on the life, poems and
artistic personality of Asik Mahzuni Serif. .

Gil Daglari was first published in 2002. The second -_é’_t_
printing of the book will be made by the Municipality
after 19 years. Poet and author Arif Bilgin is the editor
of both of these printings. In the preamble of the book
Arif Bilgin talks about who Seydahmet Kutuzman is, how -
he wrote his poems, his personality traits and how these

poems were collected. Arif Bilgin is also the close friend

of the poet. Therefore, as he is giving information, he is

also reminiscing his memories on an emotional tone. Of

course, these memories are full of Seydahmet Kutuzman.

There is also an important and deep essay by the name

of "Voice" written by Seydahmet at the beginning of the

book. There are new poems in the second printing of Giil

Daglari when compared to the first printing.

Kanadim Degdi Sevdaya is a reference book for all

Asik Mahzuni Serif lovers. The book is comprised of five
chapters. In the first chapter you will find the life, literary
personality and the works of Asik Mahzuni Serif. In the
second chapter there is his art, poetics and his position in
tradition. In the third chapter you may find an analysis on
the form and genres of his poems. In the fourth chapter
we see the themes he uses in his poems. In the fifth and
last chapter there is a selection of his poems. Thus, Ka-
nadim Degdi Sevdaya
fills in a huge gap. Even
though Mahzuni Serif's
songs are quite popular
even today, it is quite
difficult to find reputab-
le sources about him.
We hope that there

will be more vast and
scientific research about
Mahzuni Serif. His com-
poser and performer,
meaning his musician
side, his poet side and
his rebel side are vast
enough subjects to
dwell on individually.

Gl Daglari

SENTAHMET KITIZMAN
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