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Evelahir dergimiz bu sayidan itibaren Tiirkce ve ingilizce olarak iki dilde
yayimlanacak. Bu sekilde EvelGhir, Kahramanmaras'imizin dinyaya aci-
lan penceresi de olacak. ilk Gic sayimizda da zaten diinyanin bircok sehir,
edebiyat ve kiltirlerine dair yazilarimiz vardi. Bu sayidan itibaren bu tir
yazilara daha cok yer verecegiz. Bir yandan dinyayr Kahramanmarasli
okuyucularimiza tasirken, diger yandan Kahramanmarasimizi yurtdisina
tanitacagiz.

Bu suur ve sorumluluk duygusuyla, yeni “Yedi Gizel Adam”larin yetisme-
sini temenni ederek baslattigimiz Kahramanmaras Akademi ve Degerler
Akademi’nin bahar dénemini de geride biraktik. Akademilere ilgi bekle-
nenin Uzerindeydi. Demek ki Kahramanmaras'ta Yedi Gizel Adam’i Yedi
Giizel Adam yapan ruh hélen nefes alip vermeye devam ediyor. EvelGhir
dergilerimize gosterilen ilgi de bu hareketin farkli bir vechesidir.

From now on our magazine Eveléhir will be published both in Turkish and
English. Thusly, EvelGhir will become our Kahramanmaras's window to the
world. We already had articles on various cities, literatures and cultures
of the world. From now on we will concentrate more on these essays. On
one side we will introduce the world to our readers from Kahramanmaras
and on the other side we will introduce Kahramanmaras to the world.

With this feeling of consciousness and responsibility, we completed the
spring semester of Kahramanmaras Academy and Values Academy that
were initiated for new "Seven Beautiful Men" to come along. The interest
shown to the academies were above our expectation. This shows that the
spirit that made the Seven Beautiful Men what they are is still well and
alive in Kahramanmaras. The interest shown to our magazine Eveldhir is
another facet of this movement.

Hayrettin GUNGOR
Mayor of Kahramanmaras Metropolitan Municipality
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GEMERGEHTS OF HISTORY

ASIK MAHZUNI ve
1970°'LERDEN BUGUNE
TURKULERIN DONUSUMU

ASIK MAHZUNI and THE
TRANSFORMATION OF TURKU
FROM THE 1970's TO TODAY

Turki formunun tematik ve teknik
donisiminun karsilik buldugu dénemin
onemli isimlerinden birisi olan Mahzuni,
1960°'lardan 70'lere vzanan cizginin

en onemli politik ozani/asik’t halinde
temsili bir fotograf koyar 6nimize.

SELCUK KUPCUK

1- 1996 yilinda Asik Mahzuni ile miizik
dergiciligimiz adina énemli isler ortaya
koymus siireli yayinlardan olan Miizi-
kalite’de dnemli bir sdylesi yaymlcmlr
Orada Mahzuni'nin “asiklik” ve “ozan-
Iik” kavramiyla ilgili yoneltilen soruya
verdigi cevabin Tirkiye'de bir dénemi
anlamak acisindan arkeolojik kazi yap-
maya oldukca misait oldugunu disini-
yorum. Kastettigim donem 1960’lardan
1980'lere uzanan tarihsel araliktir. Yani
Turkiye'nin 1950’lerden itibaren kirdan

kente, periferiden merkeze akan toplum-

sal basincinin 1960°larda 1. darbeyle
durdurulup, devamindaki éykide de
(1970’ler) sosyolojinin hizla politiklestigi
yillar. Ki bu yizden Ulas Ozdemir'in
“70°li yillar, Mahzuni Serif'in yeniden
dogusuydu” cimlesi cok dogrudur.

Soyleside Mahzuni “&siklik” icin sdyle
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diyor: “Asiklar, eli sazli, ézellikle bir
cogu saraylarda, Bergdhlarda, Ay-
nagéhlarda, hancadirlarinda, Kaan
cadirlarinda dalkavukluk yapan, sazci
meddabhlardir”. Ozanlar ise iktidar
karsisinda halktan yana duran, “bash
basina bir kavganin ismi” biciminde
tanimlyor. Kendisine, neden “asik”
kelimesini kullandigi soruldugunda ise
“Toplumumuz dsik ismine saygi gos-
termistir. Ben de bu ismi kullanmaktan
arlanmadim” cevabini veriyor. Asik ve
ozan kimliklerinin iktidar-sanat iliskisi
Uzerinden Mahzuni'nin iddia ettigi gibi
coziimlenmesi meseleyi bence biti-
niyle aciklamakta yetersiz. Clinki ayni
zaman dilimi icerisinde sadece Mah-
zuni degil, Tirk solunun farkli komparti-
manlanyla iliski kurup, 1960'larin ikinci
yarisindan 1970'lere uzanan politikles-

Mahzuni was an important person of the
period where tiirki faced thematic and
technical changes. He also gives us a
snapshot of himself as the important political
ozan/asik of the era that began in the 1960's
and continued in the 1970's.

"ua

me sirecinde “asik” tanimlamasini ter-
cih eden bircok isim s6z konusu. Kusku-
suz bunlarin en gésterislisi Asik ihsani
olsa gerek. 1950'lerde Demokrat Parti
ile iliskisiolan ihsani, 27 Mayis darbe-
sinin ardindan irtibati kopartip, Tirkiye
isci Partili olur mesela. Keza benzer
muhalif durus icerisinde anabilecegi-
miz Asik Davut Sulari, Asik Daimi, Asik
Ali Tzzet vs. de anilabilir. Ben asiklik ve
ozanlik tanimlamasinin iktidar-sanatci
iliskisi yerine 1970'lerin politik dykisu
ile aciklanabilirligine daha yakinim.
Kaldi ki Tirk saginin en gdsterisli poli-
tik ozani, Arif Sirin‘in basindan itibaren
kendisine “ozan” dedigini biliyoruz.

2- 1970Q’ler, siyasetin demokratik
mekadnlarinin -sebepleri cok ayri yazi
konusu olmakla beraber-islevinin yerine
gelemedigi yillardir. Bu islev sokaga




1- In 1996, an important interview with

Asik Mahzuni gets published in Miizikali-
te, an important periodical that had put
great work as a music magazine. | think

that Mahzuni's responses to questions
regarding the "@siklik" and "ozanlik" con-
cepts are very suitable to make archae-
ological excavations on a certain period
in Turkey. The period I'm talking about

is the historical gap between the 1960's
and the 1980's. After the 1950's people
started migrating to cities from villages
and this social pressure that was flowing
from the periphery to the centre was
stopped by the first coup-d'état in the
1960's. In the ensuing years (1970's) the
society faced rapid politicization. This is
the reason why Ulas Ozdemir's "The 70's
witnessed the rebirth of Mahzuni Serif"
quote is very correct.

This is what Mahzuni says on "&siklik"

in the interview: "Asiks are saz players
whom dwell as sycophants in palaces,
courts, marquees and tents of the khan,
they're jesters with a saz". On the other
hand ozans are those who stand beside
the people against the government,
they're "a personified struggle all by
themselves." When the interviewer

asks him why he is called as "asik", he
responds as such: "Our people paid
respect to the word Gsik, so | wasn't
ashamed in using this name." Of course,
to designate the asik and ozan identi-
ties within the scope of government-art
relations as Mahzuni has stated is not
enough to illuminate the matter. Becau-
se in the same period of time not only
Mahzuni, but a lot of other names in
relation to the left also chose the "asik"

title during the politicization that began
in the middle of the 1960's and conti-
nued on in the 1970's. The most flam-
boyant of these was indubitably Asik
ihsani. Although ihsani had relations
with the Democrat Party in the 1950,
after the May 27 coup he severed his
connections and sided with the Turkish
Labour Party. Asik Davut Sulari, Asik
Daimi, Asik Ali izzet etc. were showing
a similar opposition stance. | believe
that the dsik and ozan terms could be
understood with the politic story of the
1970's instead of the artist-government
relations. Besides, the most famous folk
poet of the Turkish right Arif Sirin was
always known as an "ozan".

2- The 1970's were times when the de-
mocratic settings of politics became
unfunctional—the reasons of which are a
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tasinca hayatin biitin kompartimanlar
ikiye bolindi kacinilmaz olarak. Sine-
madan, edebiyata, sehirlerden kdylere
kadar. Dolayisi ile 1950°lerden itibaren
baglamasini kapip kirdan kente gelen
asik/ozan da bu politiklesmeden na-
sibini aldi. Tirk Solu'nun temsilini bir
anlamda Asik Mahzuni, Tirk saginin
temsilini ise Ozan Arif izerinden pekala
aciklamak mimkiin o yillar icin.

Tirky dedigimiz formun mekani netice
itibariyla kir. Ancak 50'lerden itibaren
farkli gerekgeleri icerisinde barindiran
sebepler yiziinden kentlere dogru cok
6nemli bir gd¢ dalgasini gorilyoruz. Bu
mekén degisimiyle beraber tirkiler
manidar farklasmaya dogru evrildi.

Bu evrilmenin tematik ve teknik boylami
var. Kirin sinirli, duragan, anonim hayati
karsisinda kent hizin, yabancilasmanin,
ekonomik micadelenin, cemaat 6rin-
tustinden kopup bireysellesmenin ve
politiklesmenin adresidir ayni zamanda.
Ses sinirlari, varolusu geregi en cok bir
kdy odasinda kiicik insan topluluklarina
yeten baglama da kentte teknik olarak
gelisim gostermek zorunda kaldi. Gazi-
nolarin dinleyici profili mesela bu gé¢
dalgasi ile birlikte yeniden sekillenmek
zorunda kalinca, tirkiller de kendisine
yer buldu sahnede. Ama baglama, go-
zino gibi biyik mekanlara gére bigim-
lenmedigi icin bir volim ve icra sorunu
ortaya ciktl. Bu zorunluluk dogal olarak
elektro baglamayi dogurdu mesela.

Turky formunun tematik ve teknik d&-
nisiminin karsilik buldugu dénemin
onemli isimlerinden birisi olan Mahzuni,
1960'lardan 70'lere uzanan ¢izginin en
onemli politik ozani/asik’t hdlinde temsili
bir fotograf koyar énimize. Manyetik
baglanmis baglamasini tuttugu plak ve
kaset kapaklari Gzerinden bu teknik de-
gisimi pekald gérmek mimkin. Bu teknik
gelisim konusunda kuskusuz anilmasi
gereken cok kiymetli isimler s6z konusu.
Orhan Gencebay, Erkin Koray, Vedat
Yildinmbora, Ozer $enay, Ragip Akdeniz
kesinlikle ilk sirada anilmasi gerekenler.

3- Neset Ertas ile Mahzuni'nin ayni d6-
nemde, yani tirkinin, ozanin, ésik’in
kirdan kente gelisi siirecinde senkronik
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olarak miizik tarihimize biyik katkilar
s0z konusu. Babasindan devraldigr tirki
birikimini kente tasiyip, tirki formunun,
modernlesmeye dair travmatik dykimizi
yakalamasina katki sunan Neset Ertas bu
anlamda devletin, TRT'nin yapamadigini
Gdeta tek basina gerceklestirmistir diye-
biliriz. Mahzuni ise bahsi gecen siirecin
politik dilidir. Neset Ertas irfan, tasavvuf
birikiminin kentte dénisimini saglarken,
Mahzuni sokaga tasan kitlelerin top-
lumcu sesini temsil etmistir bir bakima.
Bunlarin yani sira ikisi de kendilerine
mahsus yeni tirkiler Ureterek, tirkinin
modern dinyayl, modern insani yeniden
tanimlamasina imkén aralamislardir. Ka-
yit teknolojisi ile beraber nihayete eren
anonimlesme &ykisinin ardindan her iki
isim geleneksel birikimin 6tesine gecerek
kentte yeni besteler yapmislardir. Bu hem
yeni bir durum, hem cok islevsel bir alani
karsilar. islevsel ciinkij, Istanbul’un kenar
mahallerine eklemlenmeye calisan gece-
kondu semtlerindeki géciin éznesi insan-

larin muhatap kaldiklar yeni bir dinya
s0z konusu. Bu yeni diinyayi, varolusu
salt kir ile sinirl geleneksel tirkiler artik
tanimlamakta yetersizdir. Bu yizden, Ne-
set Ertas ve Mahzuni 1970'lerin travmatik
modernlesme dykisinden, politiklesme
maceramiza kadar periferinin degisik
boylamlarinin mizikal ihtiyaclarini Ureten,
bunu iretirken gelenek ve modernlesme
iliskisinin kopmadan déniisimind ortaya
koyan bir temsil tasirlar.

1970’lerde 0Ozellikle Anadolu Pop/Rock
hattinin tastyici 6zneleri Cem Karaca,
Selda ve Edip Akbayram’in repertuvarini
zenginlestiren isimlerin basinda onlar
bulunmaktadir. Sadece bu gibi politik
sulara giren isimler degil, Gilden Karo-
bocek'ten Ibrahim Tatlises'e, “piyasa”
kavraminin icini dolduran arabesk mizik
sanatcilarinin da Mahzuni bestelerini
yorumladigini gérmek, meseleyi salt so-
nat-politika iliskiyle aciklamaya kalkisma-
nin yetersizliginin altini ciziyor bence. Bir
anlamda Neset Ertas ve Mahzuni arayis



matter of a whole different essay. When
this function spilled to the streets every
part of life inevitably divided into two.
This was seen in cinemas, literature,
cities and villages. Thus the dsik/ozan
who grabbed his saz and came to the
city after the 1950's took his share of this
politicization. In those years you could've
satisfactorily explain the representation
of the Turkish Left with Asik Mahzuni and
the Turkish Right with Ozan Arif.

The home of the form we call tiirkii ("folk
song") is the countryside. But we see a
very important wave of migrants coming
to the cities for various reasons after the
1950's. With this change in place tirki
also changed considerably. There is a
thematic and a technic dimension to
this change. Unlike the limited, idle and
anonymous life of the countryside, the
city was the place of speed, alienation,
economic struggle, individualization by
breaking off from society and politici-
zation. Since the baglama was played

in a village room to a small audience it
also needed a technical improvement to
address the city folk. When the people
going to bars changed with this wave of
migration, tiirki also found a place for
itself on the stage. But since the baglama
wasn't designed to be played in a large
ared like a bar, there was a volume and
performance problem. This is the reason
why the electro-baglama was created.

Mahzuni was an important person of

the period where tirki faced thematic
and technical changes. He also gives us
a snapshot of himself as the important
political ozan/asik of the era that began
in the 1960's and continued in the 1970's.
We could easily see this change with his
record and cassette covers where he
holds a baglama with magnetic strings.
There are a lot of valuable names that
contributed to this technical advancement.
Orhan Gencebay, Erkin Koray, Vedat Yildi-
nmbora, Ozer Senay and Ragip Akdeniz
are the first names to be mentioned.

evelahir e

3- Neset Ertas and Mahzuni contributed
greatly to our music history in the same
era when things like tirky, ozan and ésik
were leaving the countryside for the city.
Neset Ertas took what his father had

left in the name of tirki and caught our
traumatic story of modernization in tiirki
form and thus did something the TRT
couldn't do all by himself. Mahzuni is the
political tongue of the said era. On one
side Neset Ertas was converting wisdom
and Sufizm to the city and on the other
side Mahzuni was representing the so-
cialist voice of the masses in the streets.
Aside from this, both of them created
new types of tirki and redefined tirki
to the modern world and the modern
person. With the help of recording tech-
nologies both of these names escaped
anonymity and created new songs for
the city while going beyond their cultural
accumulation. This was something new
and quite functional. This was functional
because the world of the migrants who
lived in slums and ghettos were the
subject of these songs. The songs of the
countryside and the limited traditional
songs were not enough to define this
new world. This is why Neset Ertas and
Mahzuni created much needed music for
our traumatic modernization story in the
1970's and our politicization adventure.
They also maintained the link between
tradition and modernization during this
transformation.

These are the leading names that enri-
ched the repertoire of Anatolian Pop/
Rock singers of the 1970's such as Cem
Karaca, Selda and Edip Akbayram. Of
course, aside from these singers who
have close contact to politics, arabesque
music performers who give much more
importance to "business" such as Gilden
Karabocek and ibrahim Tatlises also co-
vered songs of Mahzuni. This just shows
that this wasn't a simple relationship
between art and politics. In one sense
Neset Ertas and Mahzuni were feeding
"business" that was looking for new sour-
ces. Also bars that are associated with
business and entertainment were also a
setting for Mahzuni and he shared the
same stage in the 1977-78 izmir Fair with

Q m——
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icerisine
giren piyo-
sa'yl Uretimleri

ile besleyen kaynak
gibidirler. Hatta piyasa
ve eglence kavramiyla

birlikte anmamiz gereken “go-
zino"da da Mahzuni'nin sahne

aldigin, izmir Fuarinda 1977-78 yilla-
rinda ibrahim Tatlises, Bilent Ersoy gibi
isimlerle ayni mekéni, ayni dinleyiciyi
paylastigini, yine bir dénem Tepebasi
Aile Gazinosu'nda da ciktigini disindi-
gumizde bu genisleyen dinleyici halkasi-
nin boyutlar pekald berraklasiyor.

4- Tirk Solunun Sovyet ideolojisinin
urettigi “halkcilik” retoriginden milhem
1970lerin sosyalizmi bir hayli kir, kdy
ve halk merkezlidir. Ozanlarin ayni
yillarda énemsenmesinin bir dykisini
de buradan kavramak gerekli. Dolayisi
ile sol yumrugunu havaya kaldirmis bir
ozan, 1970'lerin en iyi ozanidir ayni za-
manda. O yillarda cok popiler olmus
ama bugiin adi artik anilmayan bircok
ozan bulmak mimkin. Mahzuni ise bu
sirecte salt sloganik eserlerle yetinme-
yip, toplumun farkli meselelerine yone-
lerek, bunu sireklilik hélinde plaklari,
kasetleri ile yeniden Ureterek kendine
mahsus 6zel bir alan aralad.

Hatta sunu sdylemek mimkin ki, batili
ve dogulu enstrimanlardan kurulu orkest-
ralarin yapamadigini, asiklar/ozanlar el-
lerine aldiklar bir tek baglama ile dinle-
yicide -kuskusuz icerisinde ajitatif tesirler
barindiran sdylemleriyle- beklenen politik
aidiyet duygusunu insa ederek, kullani-
lisl siyasal bir islev ortaya koymuslardir.
Bunu Mogollar grubundan Cahit Berkay,
Mahzuni ile bir konserde karsilasmasini
anlatirken dile getirir: “72-73 yillarinda,
simdiki LUtfi Kirdar Kongre Salonu’nda
-oras! eskiden kapali spor salonuydu- bir
geceye katilacaktik. Her zaman oldugu
gibi ciktik, saatlerce kan ter icinde mal-
zemeleri kurduk, iste davullar, amfiler...
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Caldik, sdyledik. Sonra da ayni
sekilde esyalari topladik ve indik.
Bizden sonra, elinde baglamasiyla bir
adam sahneye cikti. Oturdu ve hemen
calmaya basladi. Ortalik inliyor! Seyirci,
miithis costu: ‘Kahrolsun Amerikal Kahrol-
sun fasizm!’ sloganlarn havada ucusuyor.

Biz de o sirada hélé asagida esya toplu-

yoruz! Adam bir baglamayla, bizim onca
enstrimanla yaptigimizdan daha biyik
bir enerji olusturuyordu”.

Benzer gosterisli, ajitatif etkiye Ozan
Arif'in de sahip oldugu tartisma g6-
tirmez. Lakin mizik ve politika ile ilgili
bitin literatirde 1970'leri aciklarken
Asik Mahzuni‘nin anilip, Ozan Arif'in es
gecilmesi ancak bile isteye gérmezden
gelme ile aciklanabilir. Ben ikisinin de
temsil giici ve 70'lerin politik miizik tarihi
acisindan énemli oldugu kanaatinde-
yim. Murat Meric mesela 100 Sarkida
Memleket Tarihi kitabini yazarken Mah-
zuni'nin “Katil Amerika” plagini tantiyor
ama Ozan Arifin Sovyet emperyalizmini
elestiren tirkilerini yok sayiyor. Oysa bir
doénemin arkeolojik kazisini bu bicimde
yanli okumaya calismak, fotografin biti-
nini gérmemize imkan tanimaz.

5- 1962 yilinda Ankara Cebeci'de bir
actk hava sinemasindaki konserde ilk
kez sahne aliyor Mahzuni. Syledigine
gbre o konserde Asik Davut Sulari, Asik
Daimi, Ali Ekber Cicek, Neset Ertas gibi
6nemli isimler de yer aliyor. Mahzuni’nin
bu ilk sahne tecriibesinin detayli Syki-
siiny ise yine o dénemin 6nemli ozan-
larindan Mahmut Erdal’in sdylesisinden
de 6grenmek mimkin. Seyfi Doganay,
Sabahat Akkiraz gibi saygin isimlerin
ortaya cikmasinda emegi gecen Erdal,
Mahzuni'nin sahne aldigi programin
Turkiye genelinde ilk kez yapilan Haci
Bektas Veli gecesi oldugunu, Ruhi Su'nun
da geldigini belirtip séyle devam ediyor:
“O sirada kisa boyly, kara birisi yanima
geldi. Benimle tanismak istedigini soyle-
di. Adi Mahzuni Serif'mis. Elinde de sazi
vard. Bir seyler calmasini séyledim. ‘iste
gidiyorum cesmi siyahim / Aramizda
daglar siralansa da..." tirkisind ilk kez
orada dinledim. Cok duygulandim. Onun
niye geceye katilmadigini sordum. ‘Beni
kim ne yapsin’ dedi. Hemen tertip komi-
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tesindeki-
lere gittim.
Mahzuni'nin de

adini sanatcilar

arasina yazdirdim”.

Mahmut Erdal, ilerleyen

giinlerde Mahzuni'ye istanbul'a

gitmeyi 6nerdigini belirtiyor. Kendisinin
de calistigr Grafson firmasina gétiriyor
Mahzuni'yi. Firma sahibi daha dinleme-
den, olumsuz cevap veriyor dnce. Bunun
izerine Erdal, ya kendi kontratini iptal et-
mesini ya da Mahzuni‘ye plak yapmasini
istiyor. Plaklarin yayinlanmasi ardindan
ise cok tutuldugunu sdyliyor. Ama buro-
da ilgin¢ olan, Mahmut Erdal’in anlattig
bu nemli iki olay (sahneye cikisi ve plak
yapmasi) ile ilgili olarak Mahzuni'nin
mevcut sdylesilerinde hic bahis acilmao-
masi. Zaten Erdal da buna sitem ediyor:
“Bir dergide okuduguma gore ‘beni plak-
cilar kesfetti’ demis Mahzuni. Benim ismi-
mi vermese de olurdu, ama en azindan
‘bir arkadas gétiirdi beni plak firmasina’
deseydi... Asik Mahzuni sevmedigi her-
kese karsi plak yapmaya baslamisti. Bir
zaman geldi Asik Veysel icin ‘Kor milletin
kor asigr / Toprak basina calinsin’ diye
plak yapti”. Ancak Mahzuni kendisi ile
yapilan baska bir sdyleside bu sefer Asik
Veysel'i olumlar ve “Benim cok saydigim,
sevdigim bir babadir Veysel” der.




like ibra-
him Tatlises
and Biilent Ersoy.
He also took stage in
Tepebasi Family Bar.(5)
All this helps us see the range of
his audience more clearly.

4- Since the Turkish Left was inspired by
the "populism" of the Soviet ideology, the
socialism of the 1970's was centred on
the countryside, village and the people.
The importance given to ozans elevated
during these years as well. Therefore,
an ozan who raised his left fist was also
the best ozan of the 1970's. It's possible
to find many ozans who were popular

in the day and hardly mentioned today.
Mahzuni didn't stop with slogan-like
works and he drew attention to different
issues of the public perpetually within
the special area he designated himself
with his records and cassettes.

We could also say that orchestras filled
with Eastern and Western instruments
couldn't do what dsiks and ozans did
with a single baglama—while, of cour-
se, using agitative effects.

They formed a functional political
body by building the political sense
of belonging. Cahit Berkay of the mu-
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sic group Mogollar reminisces

his encounter with Mahzuni at

a concert as such: "In 72 or 73 we
were going to attend a concert at Litfi
Kirdar Congress Centre (it was a gym
back in the day). We got up on stage
and worked very hard in setting up
our drums, amplifiers and stuff... We
played and we sang. Then we took our
equipment and got off the stage. After
us, a man with a baglama got on the
stage. He sat down and immediately
started to play. The place was going
wild! The audience was exuberant:
"Damn Americal Damn fascism!" slo-
gans were all over the place. We we-
ren't even done with packing up at that
time! That man, with just a baglama
created more energy than we created
with many instruments".

There's no doubt that Ozan Arif had the
same exuberant and agitative effect.
But in all literature regarding politics
and music, when it comes to the 1970's
we can see that while Asik Mahzuni is
mentioned, Ozan Arif is omitted. This
could only be intentional. | believe that
both of these musicians were powerful
representatives and important figures
in the political music history of the 70's.
Murat Meric, in his book History of Our
Country in 100 Songs mentions Mahzu-
ni's "Killer America" record but he do-
esn't mention Ozan Arif's critical songs
on Soviet imperialism. Conducting the
archaeological excavation of an era
with a bias like this would disallow us
to see the whole picture.

5- In 1962, Mahzuni took the stage for
the first time in an open-air cinema in
Cebeci, Ankara. According to him impor-
tant names like Asik Davut Sulari, Asik
Daimi, Ali Ekber Cicek and Neset Ertas
were also at that concert. It's possible

to learn the details about Mahzuni's first
stage experience from his interviews with
the ozan Mahmut Erdal. Respectable
people like Seyfi Doganay and Sabahat
Akkiraz also has Erdal to thank for being
popular. According to him, this program
where Mahzuni took the stage was the
first nationwide Haci Bektasi Veli event
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and Ruhi
Su was
also there.
He continues on
about the event: "A
short and dark skinned
person came next to me. He
said he wanted to talk with me.
Apparently his name was Mahzuni

Serif. He had a saz in his hand. | asked
him to play something for me. That was
the first time | listened to the 'l am going
my eyes of black / Even if mountains get
in the way... song. | got very emotional.

| asked him why he wasn't participating
in the event. He said 'Who would want

a person like me'. | immediately went

to the organization committee and wro-
te his name in the list of participating
artists". Mahmut Erdal says that in the
following days he advised Mahzuni to
come to Istanbul. He later on took Mah-
zuni to Grafson, a company he worked
at. The owner initially rejects him without
even listening to his songs. At this mo-
ment Erdal says that either his contract

is going to be terminated or he's going
to produce a record for Mahzuni. He
says that Mahzuni was liked by many
after the records were released. The
interesting thing here is that these two
important events (taking the stage and
releasing the records) cannot be seen

in the interviews of Mahzuni. Erdal also
reproaches him for this: "l've read in

a magazine that Mahzuni said 'record
labels discovered me'. | don't care if

he doesn't mention my name but he
could've at least said 'a friend took me
to a record label'... At one point Asik
Mahzuni started releasing songs about
people he didn't like. He even had a
song about Asik Veysel which went like
'The blind &sik of the blind people / May
your head be filled with earth.". But in
another interview, Mahzuni talks positi-
vely on Asik Veysel saying that "Veysel is
an elder | respect and love".
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TARIH ONCESI CAGLARDAN
GUNUMUZE KAHRAMANMARAS - III

KAHRAMANMARAS FROM PREHISTORY TO PRESENT - 1li

Bizans, Hacli Kontlugu, Anadolu Selcukly, Maras and its surrounding areas changed
Zengiler, Danismentliler ve Ermeniler ownership frequently in the ensuing years due
arasinda siirekli olarak micadele alani to the struggle between Byzantines, crusaders,
haline gelen Maras ve cevresi sik sik el Anatolian Seljuks, Zengids, Danishmendids
degistirdi. Bu siyasi ve askeri karisiklikta and Armenians. This political and military

ise bolge biyik bir tahribata ugradi. disorder left great damages to the area.

MEHMET ISIK

Maras'in Turkler The TurkishConquest
Tarafindan Fethi ve of Maras and the
Mogol Istilasi Donemi Mongol Invasion

Sultan Alparslan’in emriyle, Kutalmisoglu Sileyman Sah’in With orders coming from Sultan Alparslan, Kutalmisoglu
yaninda Anadolu’nun fethine yonelen Afsin Bey ile Emir Sileyman Sah took with him Afsin Bey and Emir Buldaci,
Buldaci 1085 tarihinde Maras ve cevresini fethettiler. Bir who were keen on conquering Anatolia, and conquered the
mijddet sonra sehrin biyik bir bolimu tekrar Bizans'a bagh surrounding areas of Maras in 1085. After some time, a big
hareket eden Ermenilerin eline gecti. Cok gecmeden Tirkleri part of the city fell to the Armenians who were in compliance
Anadolu’dan atmak, Kudis'i Muslimanlardan geri almak with the Byzantines. Soon later the First Holy Crusade, began
amaciyla |. Hacli Seferi basladi. Bu sefer sirasinda Godefroi in order to overthrow Turks from Anatolia and to take back
de Bouillon kumandasindaki Hacli birlikleri Maras'i ele ge- Jerusalem from the Muslims. During this crusade armies
cirdi. Bizanslilar, Haclilar ve Ermeniler arasinda micadele belonging to Godefroi and Bouillon conquered Maras. Even
alani olan Maras ve cevresini Sultan I. Kilicarslan fethetmek though Sultan Kilicarslan | tried to take back Maras from‘the
icin micadele etmesine ragmen istedigini gerceklestireme- quarrelling crusaders, Byzantines and Armenians, he failed
di. Sultan |. Mesud ise Haclilardan aldigi Elbistan’t oglu Il. to do so. Sultan Mesud | took Elbistan from the crusaders
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Kilicarslan'in idaresine birakti. Daha sonraki dénemlerde Bi-
zans, Hach Kontlugu, Anadolu Selcuklu, Zengiler, Danisment-
liler ve Ermeniler arasinda sirekli olarak micadele alani
haline gelen Maras ve cevresi sik sik el degistirdi. Bu siyasi
ve askeri karisiklikta ise bolge biyik bir tahribata ugradi.

Anadolu Selcuklu Sultani II. Kilicarslan'in saltanati dénemin-
de Turklerin idaresine gecen Maras, onun 6liminin ardin-
dan tekrar Kilikya Ermenilerinin hedefi héline geldi. Bu gelis-
meler Uzerine Sultan . Giyaseddin Keyhisrev yeniden Kilikya
Ermeniler izerine yiriyip onlan sindirdikten sonra Maras ve
cevresini Anadolu Selcuklu topraklarina katti. Sehrin idare-
sini ise daha 6nce kisa sireligine de olsa emirlik vazifesini
yuritmis olan Hisémeddin Hasan'a verdi. Hisémeddin
Hasan ve soyundan gelen emirler, sehri yeniden imar ettiler.
Halkin refah seviyesi yiikseldi. Anadolu Selcuklu sultanlari,
Kilikya Ermenileri Uzerine yapacaklari seferlerde Maras'i
merkez olarak kullandilar.

Mogol istilasi’nin baslamasi Maras ve cevresi icin yeni bir
dénemin baslamasi anlamina geliyordu. Mogol saldirilar
sonrasinda batiya dogru ilerleyen Tirkmen asiretleri, Maras
ve cevresinin ikliminin ve cografyasinin kendilerinin ihtiyac
duyduklar yaylaklar ve kislaklar acisindan uygun olmasi
nedeniyle bolgeye yerlesmeye basladilar. Anadolu Selcuklu
Devleti'nin idarecileri ise gelen bu Tirkmenlerin bolgedeki
Ermenilere karsi gic olusturacaklarini dijssinerek Maras ve
cevresine yerlesmelerine misaade ettiler. Kisa sire iceri-
sinde Maras ve cevresi tamamen bir Tirkmen diyarina dé-
nistl. Agaceri, Cagirganlu, Ceritly, TchrIﬁ, Beydilli ve Afsar

Anadolu Selcuklu
Devleti'nin
idarecileri ise gelen
bu Tirkmenlerin
bolgedeki
Ermenilere karsi giic
olusturacaklarini
diisiinerek Maras
ve cevresine
yerlesmelerine
miisaade ettiler. Kisa
siire icerisinde Maras
ve cevresi tamamen
bir Tirkmen diyarina
doniisti.
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and left it to his son Kilicarslan II. In the ensuing years, Ma-
ras and its surrounding areas changed ownership frequently
due to the struggle between Byzantines, crusaders, Anatolian
Seljuks, Zengids, Danishmendids and Armenians. This politi-
cal and military disorder left great damages to the area.

Maras was reconquered by the Turks under the reign of
Anatolian Seljuk Sultan Kilicarslan I, but after his death the
city became a target for the Cilicia Armenians. Sultan-Gi-
yaseddin | Keyhisrev advanced upon the Cilicia Armenians
and after supressing them he added surrounding areas of
Maras to Anatolian Seljuk lands. He left Hisameddin Hasan,
who was an emir for a short time, as the administrator of the
city. Hisameddin Hasan and his descendants rebuilt the city.
They increased the welfare level of the people. Sultans of
the Anatolian Seljuks used Maras as a centre whenever they
fought with Cilicia Armenians.

When the Mongol Invasion began this meant that a new era
began for Maras and its surrounding areas. Turkmen tribes,
who migrated to the West after the Mongol attacks, decided
that Maras's climate and geography were suitable for their
summer and winter customs, so they began settling here.
The Anatolian Seljuks allowed the Turkmens to settle there
with the thought that the incoming Turkmens would help
them defend Maras against the Armenians. In a short while
the whole of Maras became a Turkmen land. Maras was
the settling area for the Agaceri, Cagirganlu, Ceritly, Tecirly,
Beydilli and Afsar tribes. These tribes also contributed gre-
atly to the Babai Revolt (1240). When the Anatolian Seljuks

The Anatolian Seljuks
allowed the Turkmens
to settle there
with the thought
that the incoming
Turkmens would
help them defend
Maras against the
Armenians. In a short
while the whole of
Maras became a

Turkmen land.

Camii
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boylarinin yerlesim yeri héline gelen Maras ve cevresinden
Babai isyani‘na biiyiik katilim oldu (1240). Maras Tirkmen-
lerinin dahil oldugu isyanin giclikle bastiriimasi Anadolu
Selcuklu Devleti icin sonun baslangici oldu. Babai Isyani’n-
dan kisa bir siire sonra Anadolu’ya giren Mogollar, 1243
tarihinde Késedag Savasi’'nda Anadolu Selcuklu Devleti'ni
bozguna ugrattilar. Bu savasin ardindan Mogollar Konya'yi
ele gecirip Anadolu’nun tamamina hédkim oldular.

Mogol Istilasi'nin meydana getirdigi biiyik kaostan yarar-
lanan Agaceri Turkmenleri Maras ve cevresinde yagma
faaliyetlerini arttirinca sehrin Tirk emiri imamiddin Anadolu
Selcuklu Sultani II. izzeddin Keykavus ve Memliik Sultani
el-Meliki's Salih'ten yardim istediyse de bekledigi yardimi
goremedi. Cok gecmeden bdlgeye gelen Ermeniler, cok
biyik bir direnis ile karsilasmadan sehri ele gecirdiler. Uzun
bir aradan sonra Ermeniler yeniden sehre hakim oldular.

Memlik Sultani Baybars’in Afsin yakinlarindaki Aritas Ova-
s’'nda 1277 tarihinde Mogollar bozguna ugratmasi tarihin
seyrini degistirmeye basladi. Sultan Baybars, Anadolu seferi
donisinde Maras’in anlasma yoluyla kendisine birakiima-
sini istediyse de yikli miktarda bir para talep edildigini
goriince vazgecti. Memlikler ile Ermeniler arasinda yapilan
antlasmayla Ceyhan nehri sinir kabul edildi (1293). Bdylece
Memlikler bélgeden cekildi.

Maras ve cevresindeki Anadolu Selcuklu ve Memliikler déne-
mine ait eserlerin biyik bir bolimi giinimize ulasmamistir.
Ozellikle Anadolu Selcuklu déneminde yapilan camiler, kdp-
riler, kaleler zaman icerisinde yikilmistir. Anadolu Selcuklular

had difficulty in supressing this revolt where Turkmens of
Maras also took part, the final era of the Seljuks began. The
Mongols entered Anatolia soon after the Babai Revolt and
in 1243 the Anatolian Seljuks were defeated at the Battle of
Kosedag. After this war the Mongols took over Konya and
dominated the whole of Anatolia.

The Agaceri Turkmens took advantage of the chaos created
by the Mongol Invasion and started pillaging Maras. The
Turkish commander imamiiddin requested help from the Ana-
tolian Seljuk Sultan izzeddin Il Keykavus and the Mameluke
Sultan al-Meliku's-Salih but he couldn't get a response. Armeni-
ans came to the city and took it without facing much resistan-
ce. Thus, Armenians retook the city after a long period of time.

In 1277, when the Mameluke Sultan Baibars defeated the
Mongols in Aritas Valley near Afsin the course of history
changed. Even though Sultan Baibars wanted Maras to
be left to his country after his Anatolia campaign, he wit-
hdrew this request after seeing that a lot of money was
asked to complete this deal. According to the treaty sig-
ned by Mamelukes and Armenians, the Ceyhan River was
declared as a border between them (1293). This is how
the Mamelukes left the area.

A great part of the buildings in Maras made by the Anatoli-
an Seljuks and Mamelukes are non-existent today. Mosques,
bridges and castles built by the Anatolian Seljuks especially
got destroyed over time. Anatolian Seljuks believed that the
Seven Sleepers were in Afsin. This is why they built a social




da Yedi Uyurlarin Afsin’de olduguna inanmislardir. Bundan
dolayi Bizans doneminde Afsin‘de Eshabi Kehf Magarasi
Uzerine inga edilen kilisenin kalintilari kullanilarak maga-
ranin etrafina biyuk bir kiilliye insa ettiler. Kilisenin yerine
mescit yapildi. Ayrica hankah, medrese, imarethane ve ribat
insa edilerek bolgenin bir merkeze donustiriimesine dzen
gosterildi. Maras'ta yapilan camilerin bircogunda Misir'da
hikim siren Memlik mimarisi 6rnek alindi. Késk minare
vygulamasiyla yapilan cami minarelerine ilk olarak bu dé-
nemde rastlansa da Ermenilerin bolgeye hakim olmasiyla
bu camilerin tamami yikildigi icin ginimize uvlasan olmadi.
Elbistan’da Sultan Il. Giyaseddin Keyhiisrev'in emriyle bolge-
nin valisi Mibarezeddin Cavli tarafindan yapilan Ulucami
ise Sah Ismail‘in 1507'deki saldinsinda yikildi. Ticarete &nem
veren Anadolu Selcuklu sultanlar Anadolu’nun bircok bolge-
sine yaptirdiklari han ve kervansaray ile yollarinin givenligi
icin insa ettirdikleri kalelerden Maras, Goksun, Afsin ve Elbis-
tan bolgesinden gecen ticaret yollu Uzerine de insa ettirdiler.
Kuru Han, Zilli Han, Cogulhan, Nurhak Hani, Hurman Kalesi,
Sevdili Han bolgeden gecen kervan yollari Gzerine insa edil-
mistir. Bunlarin disinda Elbistan ve Maras icinde de énemli
eserler insa ettiler. Elbistan Selcuk Hamami, Elbistan Dari’s
Sifasi ile Maras Silahhanesi Anadolu Selcuklu doneminde
insa edilmis 6nemli eserlerden bazilandir.

i
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complex on the ruins of a church built by the Byzantines on
the Seven Sleepers Cave. The church itself was rebuilt as

a mosque. They made sure to turn the city into a centre by
building lodges, madrasahs, hospices and ribats. A lot of
building in Maras were inspired by the Mamelukes reigning
in Egypt. We can see that the first observatory minarets were
built in this city but none of them survived because they
were destroyed when Armenians retook Maras. The Grand
Mosque in Elbistan built by the mayor of the area Mibare-
zeddin Cavli with the order of Sultan Giyaseddin Il Keyhusrev
was demolished in 1507 during the attack of Sah ismail.
Sultans of the Anatolians Seljuks gave great importance to
trade and they have constructed buildings such as inns and
caravanserais as well as castles for the protection of the
routes in Maras, Goksun, Afsin and Elbistan as they have
built in other places of Anatolia. Kuru Han, Zilli Han, Cogul-
han, Nurhak Han, Hurman Castle and Sevdili Han were built
beside the caravan paths passing in the region. There are
also other important building in Maras and Elbistan. Elbistan
Seljuk Bath, Elbistan House of Recovery and the Maras Hou-
se of Weapons are some of the important buildings construc-
ted during the reign of the Anatolian Seljuks.
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ALADAN TURBESI

-Anadolu’nun Son Turkmen Bey'i
Alauddevle'nin Bassiz Mezan Mi?-

ALADAN MAUSOLEUM

-Headless Grave of the Last
Turkmen Bey Alauddevle?-

| SULTANLAR VE MAKAMLAR SULTANS AND POSTS

Maras'ta eskiden beri AlGuddevle'ye
ait oldugu soylenegelen bu mezar
gercekten onun bassiz mezan midir,
yoksa makam midir kesin bir sey
soylememiz mumkin gorinmuyor.

iBRAHIM KANADIKIRIK

ilimiz Onikisubat ilcesi Sehit Evliya
Mabhallesinde “Aladan” denilen
mevkide bir tirbe vardir. Kimdir bu
turbede yatan zat ve “Aladan” ismi
nereden gelir?

Marasl 6teden beri bu tirbenin
Dulkadir Beyi Aléuddevle’nin bassiz
mezari olduguna inanir. “Aladan”
ismi ise AlGuddevle'ye nispet edilir.
Hikéyeyi hilasa etmekte fayda var.

1243-Késedag Savasiyla Selcuklu
dizeni bozulur ve Maras kisa bir
sire icin Ermenilerin eline gecerse
de, 1298'de Memlk Sultani Hisa-
meddin Lacin tarafindan geri alinir.
1337'ye kadar Memldklerin Halep
Valilerince idare edilir. Zeyneddin
Karaca Bey’in, Sultan Nasir tarafin-
dan Maras Emiri olarak atanmasiyla
Dulkadirli Beyliginin de temeli atilir.
Beyligin genelini Avsar, Bayat ve
Begdili boylari olusturmaktadir. Ha-

nedanin ise Bayat Boyundan oldugu
agirlikli goristir.

Karaca Beyle birlikte bir yandan Sis
(Kozan) merkezli Ermeni Prensligi ile
diger taraftan da Tirkmen beylikleri
ile miicadele sireci baslar. Ancak asil
kapisma Memldklerle olur. Karaca
Bey'den itibaren Dulkadir Beylerinin
esas amaci tam bagimsizliktir. Ancak
bunun bedeli de ¢cok agir olacaktr.

Memldkler icin Maras ve Cukurova,
nifuzlarini Orta Anadolu’ya genislet-
menin kapisiydi. Ayrica Anadolu’dan
Suriye'ye yonelecek bir tehdide

karsi da saglam bir savunma hatti
idi. Maras'tan asla vaz gecmediler.
Basta Karaca Bey olmak izere, Halil
Bey, Sevli Bey, Melik Arslan Bey ve
Sahsuvar Bey olmak izere toplam
10 Dulkadir Beyinin 5'i bagimsizlik
mijcadelesinin bedelini Memldkler
eliyle can vererek 6deyecektir. Kimi

The place was known to
belong to Alauddevle in
Maras, but we cannot exactly
say whether this was his
headless grave or his post.

suikastla 6ldirGlir, kimi Misir'da
idam edilir.

1480'de Fatih’in destegiyle Dulkadir
tahtina oturan AlGuddevle Bey ise
esnek ve denge politikasi agirlikh bir
dis siyaset izler. Ulkesinin gelecegini
de bunda gorir. Gerektiginde top-
raklarini savunmaktan ve firsatlari da
degerlendirmekten geri kalmaz.

1484'de iki Memllk ordusunu Elbistan
Ovasinda maglup eder. 1485-1490
Osmanli-Memltk Harplerinde bu
denge siyasetinin zirvesine cikar.
Konjonktiirel olarak Misir siyasetine
yakin durur. Osmanli destegi ile Uze-
rine gelen kardesi Sahbudak Bey'i
maglip eder. Ancak ne Osmanli ile
ne de Misir'la bir catismaya girmeye-
rek, savas sorasinda her iki devletle
de iyi iliskiler tesis etmeyi basarir.

2. Bayezid'in 1500-Modon Seferine
bir destek kuvveti dahi gonderir.




There's a mausoleum in an area cal-
led "Aladan" within the Sehit Evliya
Neighbourhood of Onikisubat District.
Who lies in this mausoleum and where
does the name "Aladan" come from?

People of Maras believe that this is
the headless grave of Alauddevle, the
Bey of the Dulkadirs. The name "Alo-
dan" is attributed to Alauddevle. Let's
summarize the story at first.

With the Battle of Ksedag in 1243, the
Seljukian reign dismantles and Maras
falls in the hands of Armenians for a
short amount of time. It is reconquered
by the Sultan of the Mamelukes Husa-
meddin Lacin. This place was gover-
ned by the Mameluke Governors of
Aleppo until 1337. When Sultan Nasir
appointed Zeyneddin Karaca Bey as
the Maras Emir, the foundations of the
Dulkadirli Beylik was established. The
majority of the Beylik was made up of

Fotograf: Sahin Aslan

the Avsar, Bayat and Begdili tribes. It
is strongly believed that the dynasty
came from the Bayat tribe.

Karace Bey started battling with the
Sis (Kozan) centred Armenian Princi-
pality and the Turkmen tribes. But the
real battles took place against the
Mamelukes. The main purpose of the
Dulkadir Beys since Karaca Bey was
to gain full independence. But this
would come at a high price.

Maras and Cukurova were a gateway
for the Mamelukes to penetrate Cent-
ral Anatolia. This was also a strong
defence line to protect themselves
from any threats that would come

to Syria via Anatolia. They never left
Maras alone. Five of the ten Dulkadir
Beys including Karaca Bey, Halil Bey,
Sevli Bey, Melik Bey, Arslan Bey and
Sahsuvar Bey would die fighting for

independence against the Mamelukes.
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Some were assassinated and some
were executed in Egypt.

In 1480, with the support of Mehmed

I, Alauddevle Bey who ascended to
the Dulkadir throne tried to set a flexib-
le and balanced policy. He was able
to see a future for his country this way.
He also didn't fail to defend his land
and seize opportunities when needed.

In 1484, he defeated two Mameluke ar-
mies in Elbistan Valley. During the 1485-
1490 Ottoman-Mameluke Wars we see
the peak of his balanced policy. He sto-
od close to the politics of Egypt. He also
defeated his brother Sahbudak Bey who
had support from the Ottomans. By not
getting into war with both the Ottomans
and the Egyptians he was able establish
good relations with both states. He even
gave Bayezid Il a supporting force for
the 1500 Modon Campaign. He had
also married off his daughter Ayse Sul-
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Zaten daha 6nce de kizi Ayse Sultani 2.
Bayezid'e vererek akrabalik tesis etmis
ve bu evlilikten Yavuz Sultan Selim dog-
mustu (1470).

Alduddevle, 1490'lardan itibaren yogun
bir imér faaliyetine girisir. Maras’in
mimari dokusunu sekillendirir. Basta
Ulu Cami'nin simdiki hali olmak izere,
Nebeviyye Medresesi, Kapali Carsi,
Hatuniye Killiyesi, Tas Medrese meshur
eserlerindendir. Cok sayida eseri tim
Dulkadirli milkine yayilir.

Dulkadirlilarin bu son sikin donemi
Sah Ismail Safevi'nin zuhuru ile son
bulur. Cok sayida Dulkadir oymagi Siile-
serek Sah’a katilmisti ve Maras, isma-
il'in acik hedefiydi. Alduddevle'nin, kizi
Benli Hatun’u kendisine vermemesini
bahane eden $ah, Elbistan ve Maras'i
yakip yikar. Alduddevle Turna Dagi'na
cekilir. Alduddevle'yi dagdan indirme-
yi basaramayan Sah, ona al yanakh
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olmasi dolayisiyla hakaret amagli “Ala
Dana” lakabini takar. Sah ismail'e kars
son micadelesini Diyarbakir dnlerinde
veren ve 4 ogluyla birlikte binlerce
askerini kaybeden Aldddevle, 1510°dan
itibaren bu micadeleden vaz gecerek,
onunla iyi gecinme politikasina déner.

Alduddevle'nin, Caldiran Seferinde
Yavuz'a gerekli destegi vermemesi ve
Osmanl-Safevi-Memlik Ucgeninde cok
yonli bir siyaset izlemesi mukadder
sonunun da baslangici olur. Hem Ana-
dolu Tirk Birligi politikasinin bir devlet
siyaseti héline gelmis olmasi hem de
Yavuz'un Suriye’ye inme yolunda Maras
ve Cukurova’da mutlak bir hakimiyet
kurma zorunlulugu Alduddevle Bozkurt
Beyle birlikte Dulkadir Beyliginin de
mukadderatini belirleyecektir.

Alduddevle, hiikimeti icin en biyik teh-
didin Osmanlilar oldugunu fark etmisti.
Her ne kadar Sah ismail biiyik tehditse

Alauddevile,
1490'lardan
itibaren yogun bir
imar faaliyetine
girisir. Maras'in
mimari dokusunu
sekillendirir. Basta
Ulu Cami'nin
simdiki hali olmak
Uzere, Nebeviyye
Medresesi, Kapali
Carsi, Hatuniye
Killiyesi, Tas
Medrese meshur
eserlerindendir. Cok
sayida eseri tim
Dulkadirl miilkiine

yayilr.

de, boélgenin siinni yogunlugu onu her
zaman gelip gecici yapardi. Memlikler
ise bolgeden sadece itaat ve Kuzey
Suriye topraklarina emniyet istiyorlardi.
Osmanli ise baskaydi. Din, mezhep, dil,
kiltur birligi vardi. Yavuz'un 6z torunu
olarak Dulkadirli hanedani ile akraba
olmasi Maras'ta elini giiclendiriyordu.
Ustelik yegeni Sahsuvaroglu Ali Bey

bir Osmanl komutani olarak Yavuz'un
yanindaydi. Tim giicliyle karsi koymaz-
sa, Sahsuvaroglu Ali Bey tarafina kay-
malari engellemesi mimkin degildi.
Kaderiyle yizlesecekti.

Sartlarin tamamen aleyhine oldugu
bir ortamda Alduddevle tim giiciiy-
le son micadelesini Turna dagr'nda
verirken, kendisiyle beraber kudretli
beyligi de son nefesini verdi (1515).



tan to Bayezid Il and Yavuz Sultan Selim
was born from this marriage (1470).

Alauddevle started an intense construc-
tion period beginning in the 1490's. He
reshaped the architectural texture of
Maras. He rebuilt Ulu Mosque as it is
today along with Nebeviyye Madrasah,
Grand Bazaar, Hatuniye Complex and
Tas Madrasah. He produced a lot of
buildings all over the Dulkadirli land.

This last peaceful period of the Dulka-
dirs end with the appearance of Sah
ismail Safawi. A lot of the Dulkadir
people turned Shiite and joined the
Sah's forces. Maras was an open tar-
get for ismail. Sah, with the excuse of
Alauddevle not allowing his matrimony
with his daughter Benli Hatun, destro-
yed Elbistan and Maras. Alauddevle
withdrew to Turna Mountain. When
the Sah failed to bring him from the
mountain, he called him "Ala Dana"

("Red Calf") because of his red che-
eks. Alauddevle's last battle with Sah
ismail took place in 1510 on front of
Diyarbakir. He lost thousands of his
men along with his four sons. After
this, he stopped fighting and tried to
get along with him.

When Alauddevle didn't give Yavuz

the expected support on his Caldiran
Campain and when he tried to follow a
multi-faceted policy in the Ottoman-So-
fawid-Mameluke triangle, he inadvertent-
ly started his end. The Ottomans wanted
to unite the Turks of Anatolia and Yavuz
also wanted to dominate Maras and
Cukurova because they were vital po-
ints for his path down to Syria. These
policies decided the fate of Alauddevle
Bozkurt Bey and the Dulkadir Beylik.

Alauddevle realized that the Ottomans
were the greatest threat against his
country. Even though Sah Ismail was

Alauddevile
started an intense
construction period

beginning in the
1490's. He reshaped
the architectural
texture of Maras.
He rebuilt Ulu
Mosque as it
is today along
with Nebeviyye
Madrasah, Grand
Bazaar, Hatuniye
Complex and Tas
Madrasah. He
produced a lot of
building all over the
Dulkadirli land.

also a great threat, he relied on the Sun-
ni population of the area to deem the
Sah as temporary. All the Mamelukes
wanted was obedience and also safety
on their Syrian border. But the Ottomans
were different. They had the same reli-
gion, sect, language and culture. Since
Yavuz was his grandson and a relative
of the Dulkadir Dynasty, he had great
potential in Maras. His nephew Sahsuva-
roglu Ali Bey was also beside Yavuz as
an Ottoman general. It was inevitable
for his soldiers to go on Sahsuvaroglu
Ali Bey's side unless he fought with all
his might. He had to face his fate.

Even though the elements were aga-
inst him, Alauddevle fought with all his
might at Turna Dagi and his powerful
state closed its eyes to the world with
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Sartlann
tamamen
aleyhine oldugu
bir ortamda
Alauddevle tim
guciyle son
miicadelesini
Turna dagi'nda
verirken,
kendisiyle
beraber kudretli
beyligi de son
nefesini verdi
(1515).

Anadolu’nun Son Tirkmen Bey'i 35

yil boyunca MemlUk-Safevi-Osmanli
Devletleri arasinda hikimetini ayakta
tutma micadelesi vermis, neticede
kaderin hikmi de tecelli etmisti. Dul-
kadirlilar Maras’a silinmez izler birakip
tarihe karisirken, Anadolu Tirk Birligini
tamamlayan son halka olurlar.

Alduddevle Bozkurt Bey'in Misir'a gon-
derilen basi, Kansu Gavri'nin emriyle
Kahire Mezarligina gémilir. Bu, Kansu
Gavri'ye hedefin artik kendisi oldugunu
bildiren acik bir mesajdir.

Alauddevle Bozkurt Bey'in bassiz mezari-

nin yeri konusunda cesitli rivayet ve iddio-
lar mevcuttur. Bunlardan birisi Andirin-Cu-
kadarli Kéyu yakinlarinda oldugudur.
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Bununla birlikte cenazenin Maras’a
getirilerek defnedildigi ihtimali de kuv-
vetlidir. Dikkatler iki yer izerinde yogun-
lastyor. lki Ulu Cami haziresi (bahcesi)
olup, burasi evvelden beri imera ve
ulemasinin defnedildigi bir kabristand
ve AlGuddevle tarafindan insa ettirilen
hayir eserlerinin tam ortasiydi. Bu se-
beple burasi onun defni icin en ideal
yer konumundadir.

Zaten bu hususta Ariff Pasa da eserin-
de “.....ve cesedi Cami’i Kebir mezar-
liginda medfindur” diyerek, onun Ulu
Cami haziresinde bulundugu konusun-
da kesin bir ifade kullaniyor. 1897-1899
arasl Maras Mutasarrifigi yapan Arifi
Pasa’nin bu konuda kesin hiikim bil-
dirmesi Ulu Cami haziresi dijsincesine

kuvvet veriyor. Mezarligin, Belediye
Baskani Hasan Sukuti Tikel (1933-1939)
tarafindan ortadan kaldirlana kadar
mevcudiyetini korumus olmasi, Arifi
Pasa’nin mezar bizzat miisahade etmis
olma ihtimdlini de kuvvetlendiriyor.

Bir digeri ise yazimizin basligina konu olan
“Aladan”dir. Aladan, dnceden mezarlikti.
Kaleden cekilen bir fotografta agacsiz,
ciplak bir tepeyi kaplayan bir mezarlik ola-
rak gorilmektedir. Maras'ta eskiden beri
Alduddevle'ye ait oldugu soylenegelen bu
mezar gercekten onun bassiz mezari midr,
yoksa makam midir kesin bir sey soyle-
memiz mimkin gorinmiyor. Ama kesin
olan bir sey var ki, o da “Aladan” isminin
“Alduddevle”nin veya “Ala Dana”nin bir
galat-i meshuru oldugudur.



Even though the
elements were
against him,
Alauddevle
fought with all
his might at
Turna Dagi and
his powerful
state closed
its eyes to the
world with him
(1515).

him (1515). The last Turkmen Bey of
Anatolia tried to protect his govern-
ment for 35 years between the Mame-
lukes, Safawids and the Ottomans, but
in the end destiny manifested itself. As
the Dulkadirs took their place in history
they connected the missing link in the
Turkish Unity in Anatolia.

Alauddevle Bozkurt Bey's head was
sent to Egypt and with the order of Kan-
su Gavri, the head was buried in Cairo
Cemetery. This was an open message
to Kansu Gavri that he was next.

There are various rumours regarding
the whereabouts of Alauddevle Bozkurt
Bey's headless grave. Some say that it
is close to Andirin-Cukadarli Village.

There's also a strong possibility that
the corpse was sent to Maras for en-
tombment. There are two main places
that he could’ve been buried here.
The first is the Ulu Mosque garden.
This place is the final resting place of
multiple leaders and scholars and is
right in the middle of all the buildings
he funded as charity. This is the ideal
resting place for him.

Arifi Pasa's book records that "...his
corpse is buried in the Ulu Mosque
cemetery." He uses very exact words
regarding his burial in Ulu Mosque.
Arifi Pasa was the Lieutenant General
of Maras from 1897 to 1899. This also
strengthens the possibility of the grave
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being in where he said it was. The who-
le cemetery was removed by the Mayor
Hasan Sukuti Tikel (1933-1939). There's

a possibility that Arifi Pasa was able to

see the grave with his own eyes before

the cemetery was destroyed.

The other place is "Aladan," the namesa-
ke of this essay. Aladan was previously
a cemetery. Photos taken from the castle
show it to be a treeless naked hill with

a cemetery. The place was known to
belong to Alauddevle in Maras, but we
cannot exactly say whether this was the
place for his headless grave or his post.
Although, we can be certain that the
thought of "Aladan" deriving from "Ala-
uddevle" or "Ala Dana" is a mumpsimus.
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BASKONUS
ve YAVSAN
YAYLALARI

Gizeli
Kesfetmek

SOYLESI: MEHMET KIRMIZIKAYA

“DOGANIN HER SEYi
GUZELDIR.”

"EVERYTHING IN NATURE
IS BEAUTIFUL."

RUHUN VE BEDENIN CAN
BULDUGU YAYLA: YAVSAN
THE PLATEAU WHERE SPIRIT
AND BODY FINDS LIFE: YAVSAN

SOYLESI: YUSUF KOLELI

“AMACIM iNSANI VE
DOGAYI KESFETMEK"

"MY AIM IS TO DISCOVER
HUMAN AND NATURE."

BASKONUS'A GITTIGIM iLK GUN

THE FIRST DAY | WENT
TO BASKONUS
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MEHMET KIRMIZIKAYA:

"DOGANIN HER
SEYl GUZELDIR"

"EVERYTHING IN NATURE IS BEAUTIFUL."

Kahramanmaras'ta fotograf sanatciligi denildigi zaman ilk akla

gelen isimlerden biri de Mehmet Kirmizikaya'dir. Sylesimizde bir
fotograf sanatcisinin géziinden Kahramanmaras'in cografyasini, dogal
giizelliklerini gormek istedik. Gordiik ki Kirmizikaya'da fotograf cekme
tutkusuna memleket sevgisi ve doga aski da eslik etmektedir.

Mehmet Kirmizikaya is the first name that comes to mind when one
mentions the art of photography in Kahramanmaras. In our interview, we
wanted to see the geography and the natural beauty of Kahramanmaras
from the eyes of a photographer. We can see that a love for home and

nature is in accord with Kirmizikaya's passion for photography.

Soylesi: ABDULLAH BILAL

Mehmet Bey, fotograf cekmeye ne
zaman basladiniz? Bunun 6zel bir
hikéyesi var mi?

Fotograf cekmeye 1972'de ortaokul
yilllarimda &nce gozim ile sonra
makine ile cekmeye basladim. O
zamanlar fotograf makinasi kiymetli
oldugu icin bulunmazdi, bulunsa da

cok pahaliydi, bu sebepten dnce gozi-

miz ile basladik dogayi kaydetmeye.
O yillarda bir eczanede cirak olarak

calismaya basladim. ilk haftaliklarim
biriktirdim. Bunlarla Kodak marka bir

fotograf makinesi almistim. Sonra Rus
mali, tepeden bakmali Lubitel makine
aldim. Oylece fotograf askimiz devam
edip gidiyor.

Fotograflarinizdan cok cesitli mekan-

lara gittiginiz anlasiliyor. Dosya ko-
numuz Kahramanmaras'in yaylalan
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ve daglari oldugu icin sormak istiyo-
rum. Kahramanmaras’in hangi dag
ve yaylalarini gezdiniz? Oralarda
sizin dikkatinizi en cok neler cekti?

Kahramanmaras Tirkiye'nin en giizel
cografyalarindan birine sahiptir.
Yaylalari, dogal su alanlari, barajlar,
ormanlari, magaralari, daglari, kan-
yonlari, vadileri ile giizel bir cograf-
yaya sahiptir. Seen Yaylasi, Milcan
Yaylasi (2365 metre rakim), Uludaz
Yaylasi (2350 metre rakim), Karagdl
Yaylasi, Egri Gol Yaylasi ve adini
daha sayamayacagim bircok yaylalar
ile... Berit Dagi (3050 rakim), Engizek
Dagi, Binboga Daglari, Cimen Dagi,
Balkin Dagi, Sarimsak Dag, Atlik Dag,
Dildil Dagi vb. hepsi birbirinden
muhtesem daglardir. Buralarda en cok
dikkatimizi ceken sey, karsilastigimiz
insanlarin misafirperverlikleri ve insani

duygulari. Karsiliksiz ve hesapsiz
sevgileri ama bunlar sadece belirli
bir yasin Uzerindeki insanlarda kalmis.
Daglarda ve kdylerde genellikle insan
bulmak cok zor. Herkes gecim derdi
ile sehre goc¢ etmis, o giizelim yaylalo-
ra yaslilar ve yalnizlk hakim olmus.

Gerzileriniz bir giinliik mii oluyor, yok-
sa mekanlarda geceliyor musunuz?

Cogu zaman ginubirlik olur. Eger
zaman ve hava durumu misait olursa
bir iki ginlik kamp seklinde oluyor.
Cografyanin durumuna gdre degisiyor.

Rotanizi nasil belirliyorsunuz?

Bazen bodoslama bazen de haritalar
Uzerinde cizerek veya bilen birisi ile
giderek belirliyoruz rotamizi. Ciceklerin
yapisina gore, cesidine gore de belir-
ledigimiz zamanlar oluyor. Daha cok
onceden oraya gitmis arkadaslardan



Mr. Mehmet, when did you start ta-
king photos? Is there a special story
behind it?

| began taking photos in 1972 during
my middle school years. | took my first
photos with my eyes and then with a
machine. In those days it wasn't that
easy to find a camera and even if you
did find one it was quite expensive.
That's why we started recording nature
with our eyes first. | was working as
an apprentice in a pharmacy in those
years. | saved whatever | earned and
bought a Kodak camera. Later on |
found a Russian made Lubitel camera
with a vertical viewfinder. That's how
my love for photography began.

We can see from your photos that
you went to a lot of different places.
Since our subject this issue is the
plateaus and mountains of Kahra-

manmaras, | wanted to ask you whi-
ch mountains and plateaus you've
visited in Kahramanmaras, and what
caught your eye the most there?

Kahramanmaras is one of the most
beautiful geographical locations in
Turkey. It has a beautiful formation with
all its plateaus, natural waters, dams,
forests, caves, mountains, canyons and
valleys. Seen Plateau, Milcan Plateau
(2365 m altitude), Uludaz Plateau
(2350 m altitude), Karagdl Plateau,
Egri Gol Plateau and many other pla-
teaus along with Berit Mountain (3050
altitude), Engizek Mountain, Binboga
Mountains, Cimen Mountain, Balkin
Mountain, Sarimsak Mountain, Atlik
Mountain, DildUl Mountain etc. are
each magnificent in their own sense.
The most eye-catching thing here is
the hospitality and humane emotions
of the people we have met. Their af-

Fotograf Mehmet Kirmizikoyo

fection is without any strings attached,
but you can see this behaviour only
from people above a certain age. It's
generally very hard to find people in
mountains and villages. Everyone mig-
rated to cities to find their fortune and
the beautiful plateaus were left to the
old and the lonely.

Are your trips one day long or do
you stay the night at places where
you go?

It's generally one day long. If the time
and the weather is favourable | camp
for two days. It changes according to
how the place is.

How do you designate your route?

It's sometimes spontaneous and some-
times | draw on a map and get help
from someone who knows the place.
There are times when we designate our
route according to the flowers and their
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Fotograf: Mehmet.Kizmizikayar

bilgi aliyoruz veya yerel halktan. Ama
bazen de rastgele gidiyoruz. Her ikisi
de gizel sonuclar doguruyor. Gaye
gezmek ise bosa gitmisiz demiyoruz.
Cinki spor yapmis ve dogayi kesfet-
mis oluyoruz. Ama gayemiz fotograf
cekmek ise bazen hissrana ugradigr-
miz oluyor. Her halikarda mutlu oluyo-
ruz. Doganin her seyi giizeldir.

Maras’in yaylalarinda sizi nelerin
etkiledigini merak ediyoruz? Kaynak
sulari mi, kayaliklar mi, agaclar mi,
cicekler mi, manzara mi?

Yaylalarda bizi etkileyen, bizatihi do-
ganin kendisidir. Orada olmanin derin
mutlulugu... Oranin endemik veya de-
gil cicek florasi... Uzildigimiz tarafi
ise vahsi yasamin son bulmasi.

Fotograf cekerken nelere dikkat
ediyorsunuz?

Fotograf cekerken 6nce dogaya zarar
vermemeye dikkat ediyoruz. Copimiizi
orada birakmamak, yaktigimiz atesi
sondirmek birincil gorevlerimizden.
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Fotograf cekerken 6nce 1sigin geldigi
aclya bakip, zamani iyi ayarlayip, en
gizel fotografi cekmeye calisiyoruz.
Cinki doga da 1sik ile uyaniyor, isik
ile kapaniyor. Isik fotografci icin cok
onemlidir. Doganin zorlu sartlari bile
keyf veriyor. Fotograf icin en uygun za-
man diye bir sey yok. Gece de uygun
giindiz d, yagmurlu hava da uygun,
ginesli hava da. Fotograf makinalari
artik eskisi gibi degil, her ortamda ve
her kosulda fotograf cekme imkani
sunuyor. Yani bize bahane birakmiyor.

Ozellikle Andirin ve Géksun yayla-
larinda Roma, Bizans ve Selcuklu
doénemlerinden kalma kale, kervan-
saray, koprii ve mezar kalintilariyla
karsilasiliyor. Bunlari merak ediyo-
ruz. Gezileriniz esnasinda nelerle
karsilastiniz?

Evet zaman zaman tarihi kalintilar

ile karsilasiyoruz ama onlari gerekli
degeri gérmemis, tahrip edilmis vazi-
yette buluyoruz. Daha cok defineciler

i

tarafindan canina okunmus halde
buluyoruz. Yerel halk tarafindan ya
kimes yapilmis veya camasir legeni
yapilmis veya evine duvar yapmis ola-
rak goriyoruz. Cogu da kirilmis veya
Uzerine yazi yazilmis sekilde duruyor.

Hem gezmek, hem spor yapmak, hem
de fotograf cekmek icin Maras’a gele-
cek kisilere neler tavsiye edersiniz?

Maras’in cografyasini tamamen gez-
mek icin genis zaman araligi ile farkl
mevsimlerde gelmelerini tavsiye ede-
rim. Cicek bocek fotografi icin ilkbahar,
egzotik masal manzaralarini cekmek
icin sonbaharin son ginleri, daglar
cekmek icin kis mevsimi, yaylalari
cekmek ve gezmek icin ilkbahar ve yaz
mevsimi, yine daglarda dogal insan
fotografi cekmek icin yaz mevsimini tav-
siye ederim. Ama ilkbahar ve sonbaha-
rin tadi baskadir Maras'da. Yine sehir
merkezinde kaybolmaya yiz tutmus eski
meslekleri ve ustalarini cekmek gibi bir
sanslari var fotografcilarin.



varieties. But generally | consult my
friends who went there previously or the
local people of the area. Sometimes it's
just random. We get good results from
both methods. As long as the goal is to
travel there's no waste. In the least it's
a work-out and a discovery of nature.
But if we go there to take photos there
are times when we return empty-han-
ded. Either way we enjoy ourselves.
Everything in nature is beautiful.

We are curious to learn about what
affected you the most in the plateaus
of Maras. Was it the spring waters,
crags, trees, flowers or the vista?

What affected me the most in the
plateaus was nature itself. The deep
happiness to be there... The endemic
(or not) flower flora... What saddens
me the most is that wildlife there is
getting extinct.

What do you pay attention to while
taking photos?

Our first goal while taking photos is to
not damage nature. Our initial respon-

sibilities are to take care of our garba-
ge and put out our fire. We try to take
the best photo by determining the best
light and time. Nature wakes up with
light and again sleeps with it. Light

is very important for a photographer.
Even the harsh conditions of nature
excites us. There isn't such thing as

an optimal time to take photos. Night
is as good as day and rainy weather
is no worse than sunny weather. Ca-
meras aren't like they were back in
the day, you can take photos in any
condition you want. So we don't have
excuses anymore.

We could see that there are a lot of
castles, caravanserais, bridges and
graveyards from Roman, Byzantian
and Seljuk era at Andinn and Gok-
sun plateaus. We wonder about the-
se things. What did you encounter in
your travels?

Yes, we do see historical ruins from
time to time, but we find them in bad
shape and form. They're generally
ravaged by treasure hunters. Some

Muhtesem bir
dogaya sahip,
Kahramanmaras.
Gezilerim esnasinda
en cok dikkatimi ceken
sey ise, buralarda
karsilastigim insanlarin
misafirperverlikleri
ve insani
duygulan oldu.

Kahramanmaras has
a maghnificent nature.
The most eye-catching
thing on our trips
were the hospitality
and humane emotions
of the people we met
there.

of those ruins are turned to coops,
laundry basins and house walls by
the locals. Most are broken down with
graffiti on them.

What would you advise people co-
ming to Maras to travel, play sports
and take photos?

| would advise them to come here

at different seasons in order to see
the geography of Maras as a whole.
Spring is best for flower and bug pho-
tos and on the last days of autumn
one can take photos of exotic tale
sceneries. The best mountain photos
could be taken during winter. To travel
and take photos of the plateaus both
spring and summer is suitable, but |
would advise people to come here
during summer if they want to take
natural photos of people on mounto-
ins. But the joy of spring and autumn
in Maras is quite different. In the city
centre, photographers have the chan-
ce to take photos of old professions
and masters who are disappearing as
time goes on.
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RUHUN VE BEDENIN CAN
BULDUGU YAYLA: YAVSAN

THE PLATEAU WHERE SPIRIT
AND BODY FINDS LIFE: YAVSAN

Yavsan Yaylasi, sahip oldugu fauna ve
flora ozelliklerinden dolayi 2009 yilinda
Turkiye'nin 39. Tabiat Parki ilan edilmistir.

Yavsan Plateau was deemed the 3%9th
Nature Park of Turkey in 2009 because of

its rich fauna and flora.

RAMAZAN AVCI

Sirtini Ahir Dagi'na yaslayan Kahra-
manmaras’in tam karsisinda, mart
ayinda yagan karlari nisan ayinin or-
talarina kadar erimeyen, beyaz takke
goriniminde bir dag zirvesi gorilir.
Burasi, Kahramanmaras'in gézbebegi
Yavsan Yaylasi‘dir.

Kahramanmaras merkezindeki baz
lokantalarin vitrininde “Lokantamiz-
da Yavsan suyu bulunur.” ibaresine
rastlarsaniz sasirmayiniz. Bu ibare,
musteri icin bir tercih sebebidir. Cinki
Yavsan'in suyu, sifalidir.

Bol oksijene ihtiyac duyan bir has-
tanizin oldugunu sdylerseniz de size
Yavsan Yaylasi'na gitmeniz, orada bir
middet kalmaniz dnerilir.

Sayet bir hafta sonuny; giriltiden uzak,
yesilin her tonunun ve zengin endemik
bitkilerin gérildigi ormanlik bir alanda,
bolgeye has kuslarin sesleriyle yankilo-
nan bir ortamda gecirmek isterseniz size
yine Yavsan Yaylasi'ni tavsiye ederler.
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Havasi, suyu ve dogal gizelligi dillere
destan olan, yalnizca Kahraman-
maras halkinin degil, cevre illerden
gelen insanlar tarafindan da yogun
talep goren, essiz guzellikleri barin-
diran Yavsan Yaylasi, Kahramanmo-
ras’in giineybatisinda yer almakta
olup sehir merkezine 36 km uzaklik-
tadir. Amanos Daglarinin en kuzeyini
temsil eden Cimen Dagi alaninda
yer almakta, yikseltisi 1800 metreye
(Catalkaya) kadar yikselmektedir.

Yavsan, ismini ayni adla anilan
bitkiden almaktadir. Tirkce koken-

li bir kelime olan yavsan, Divan-i
Ligati*-Tirk'te “yapcan” ve “yawcan”
bicimlerinde gecmektedir. Dede
Korkut Hikayeleri'nde “Yalniz yigit

alp olmaz, yavsan dibi berk olmaz.”
seklindeki atasdzinde de yer alan bu
bitki, Anadolu’nun bircok bdlgesinde

basta mide olmak Uzere pek cok has-

talikta ilac olarak kullaniimistir. Oyle
ki derideki yaralanmalari iyilestirdigi

icin eskiden askerler savasa gider-
ken yanlarina yavsan otu alirlarmis.

Yavsan otu, Orta Asya’daki bazi Tirk
boylari arasinda vatan kokusu olarak
sembollesmis, gurbetteki insanlarin
vatani hatirlamalari ve vatanlarina
dénmeleri icin bir tutam yavsan otu
gonderilmesi ddet olmustur.

Yavsan Yaylasi, yavsan otunun (par-
yavsani) yani sira mentol kokulu kurt
otu (mide otu), iltihap oty, alerji oty,
dag cayi, mayasil otu gibi pek cok
sifall bitkiye ev sahipligi yapan bir
ecza deposu gibidir.

Yavsan Yaylasi'na en yakin yerlesim
yeri, eteklerinde yer alan 7 km me-
safedeki Merkez Onikisubat ilcesine
bagh Derebogazi kdyu (mahallesi)
dir. Yavsan, yiz yildan fazla bir
zamandan beri bu kdyin yaylagidir.
Ulasim da Karadeniz'i aratmayan;
suyu, urmu tutu, dogasi ve sari
inciriyle meshur olan bu sirin kdyin



Right on front of Kohramanmaras
that lays its back on Ahir Mounta-

in, there is a mountain apex that
resembles a white cap which has
snowfall in March and it doesn't melt
until mid-April. This is Yavsan, the
apple of Kahramanmaras's eye.

If you see signs that read "Our res-
taurant has Yavsan water" on the
windows of some restaurants in Kah-
ramanmaras centre, don't be surp-
rized. This is a matter of preference
for customers, because Yavsan's
water is healthy.

People would advise you to go to
Yavsan Plateau and stay there for

a while if you were to tell them you
were looking after an ill person that
needed plenty of oxygen.

Yavsan Plateau is again advisable
if you want to spend your weekend
at a place that is far from noise, that
has every tone of green, that has a
rich forest with endemic species of

plants and that is filled with echoes
of birds specific to the area.

Yavsan Plateau is famous for its air,
water and natural beauty, and it
attracts people not only from Kahro-
manmaras but also from surrounding
cities. Yavsan Plateau with all its
unique beauties is on the southwes-
tern side of Kohramanmaras and

is 36 km away from the city centre.
It is a part of Cimen Mountain, the
northernmost mountain of Amanos
Mountains and is at an altitude of
1800 metres (Catalkaya).

There's another plant with the same
name as Yavsan. This word has Turkic
origins and is mentioned in the Divan-i
Lugati't-Turk as "yapcan" or "yawcan".
This plant which is also mentioned in
the Dede Korkut Tales as a part of

the proverb "A lone man cannot be
brave, a yavsan root cannot be firm".
This plant was used in many parts of
Anatolia as a medicine especially for
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stomach issues. Since it also helps
with the healing of skin wounds, sol-
diers in olden times used to take yav-
san leaves with them to battle.

Yavsan is a herb that is symboli-
zed as the smell of home by some
Turkish tribes in Central Asia. It is
a tradition to give someone who's
going abroad a batch of yavsan
so that they would remember their
home and return one day.

Yavsan Plateau is also a place where
you could find wolf weed (stomach
weed) that smells like menthol, in-
fection weed, allergy weed, lamb's
ears, felty germander and yavsan. So
Yavsan is a pharmacy cabinet home
to various medicinal herbs.

The nearest settlement area to Yavsan
Plateau is the 7 km away Derebogazi
Village at the Central Onikisubat Distri-
ct. Yavsan has been the summer pas-
ture of this village for over a century.
The pathway to this plateau, which
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icinden gecen yolla saglanabilmek-
tedir. Derebogazi kdyine kadar as-
falt olan yol, kdyden sonra stabilize
olarak devam etmektedir.

Derebogazi Koy ile Yavsan Yaylasi
arasindaki yol boyunca; cobanlarin
ardi sira kosturan keci sirilerini,
Yavsan'in kaynak sularinin olusturdu-
gu dere icindeki sik ceviz agaclarini,
dogal yollarla yetistirilen sebzeleri,
yukseltilerde bozulmus baglari, bazen
kaleye, bazen heykellere benzeyen
biyik kayalardan olusan sarp daglari
izleyerek keyifli bir yolculuk yapmak
mimkiindir. Eger sabah erken saat-
lerde yola cikarsaniz Yavsan civarinda
domuz, sansar, sincap, tilki, tavsan
gibi yaban hayatinin temsilcilerine
rastiamaniz mimkindir. Yavsan'da,
yaban hayati acisindan degisik tirlerin
beslenmesine, barinmasina ve giiven
icinde kulucka yapmasina uygun habi-
tatlar bulunmaktadir.

Yavsan Yaylasi, sahip oldugu fauna ve
flora dzelliklerinden dolayi 2009 yilinda
Tirkiye'nin 39. Tabiat Parki ilan edildi.
348 hektar biyikliginde bir alani
kaplayan Yavsan Yaylasi Tabiat Parki;
mutlak koruma alani, sinirl kullanim
alani ve kontrolld kullanim alani olmak
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uzere ii¢ kullanim alanina ayrilmistir.

Ulkemizde dogal olarak yetisen agag
tirlerinden Toros Goknari (Abies
Cilicia)'nin kuzey yarim kijredeki yayilis
alaninin en dogusunu olusturmasi,
diinya Uzerindeki yayilisi cok daralan,
yore halki tarafindan kamalak adi ve-
rilen Libnan sediri (Cedrus Libani)nin
saf ve karisik en giizel mescerelerinin
bulunmasi, Toros karacami (Pinus nigra
ssp.pollasiana) tirlerinin yer yer saf,
yer yer karisik mescereler olusturmasi
ve aralarinda anit agac niteligi goste-
ren yash ve boylu fertlerin bulunmasiyla
nadir orman ekosistemi 6zelligi goster-
mesi nedeniyle Yavsan Yaylasi “tabiati
koruma alani” olarak ayrilmistir.

Yavsan Yaylasi'nin bulundugu alanda 67
familyaya ve 287 cinse dagilmis 529 tir
ve tir alti seviyede takson tespit edilmis
olup, bunlardan 65 tanesi endemiktir.
“Ajuga relicta” adli bitki dinya zerinde
sadece pekmez pinari denilen mevkide
bulunmaktadir. Yorede tespit edilen ic
adet “Allium” tiriinin de bilim dinyasi
icin yeni oldugu tahmin edilmektedir.

italyan Seyyah Vamitolli, 1906 yilinda
Giney Anadolu ve Mezopotamya ge-
zisinde Maras’a da ugramis, Yavsan

Yaylasi'ndaki sedir agaclar ilgisini

Kahramanmaras
merkezindeki
bazi lokantalarin
vitrininde
“Lokantamizda
Yavsan suyu
bulunur.” ibaresine
rastlarsaniz
sasirmayiniz. Bu
ibare, misteri
icin bir tercih
sebebidir. Ciinkii
Yavsan'in suyu,
sifalhdir.

cekmis ve Maras ile ilgili gbzlemlerini
yazip yayinladigi raporunda Yav-
san’daki bir sedir agacinin fotografi-
na da yer vermistir.

Yavsan Yaylasi'nin tabiat parki ilan
edilmesiyle birlikte alanin ulusal ve
uluslararasi diizeyde sahip oldu-

gu kaynak degerler koruma altina
alinmistir. Bunun yani sira halkin
dinlenme, eglenme ve bilgilenmesi;
biyolojik cesitliligin, doga ve kiltir
mirasinin, abiyotik dogal kaynaklarin
korunmasi saglanmistir.

Kahramanmaras’ta mutlaka gorilmesi
gereken yerler arasinda yer alan Yav-
san Yaylasi, doga turizmi acisindan
da uygun parkurlara sahiptir. Yavsan
Tabiat Parkinda piknik yapma imkéni-
nin yani sira cadir kampi ve karavan
alani icin oldukca uygun yerler vardir.
Ayrica kisa ve uzun mesafe trekking
(dag yuriyust) icin de son derece
uygun alanlar bulunmaktadir.

Yavsan Yaylasi Tabiat Parki, dogal su
kaynaklar bakimindan da oldukca &zel
ve zengindir. Yavsan suyunun 6zel olusy;
suyun kirecsiz, yumusak, pH degerinin
normal degerlerde olmasindan kaynak-
lanmaktadir. Bu yizden bdbrek hastalig
olanlar tarafindan biyik ragbet gor-



If you see signs
that read "Our
restaurant has
Yavsan water" on
the windows of

some restaurants
in Kahramanmaras
centre, don't
be surprized.
This is a matter
of preference
for customers,
because Yavsan's
water is healthy.

resembles the paths of the Black Sea
region, stops by this charming village
famous for its water, dry mulberries,
nature and yellow figs. The pathway
is asphalt all the way to Derebogazi
Village, but after that it is gravel.

In between Derebogazi Village and
Yavsan Plateau, people could have a
pleasant trip while watching the goat
herds following shepherds, the frequ-
ent walnut trees grown in Yavsan's
spring waters, the naturally cultivated
vegetables, the grape harvest at high
altitudes and the big boulders that so-

metimes looks like a castle or a statue.

It's also possible to see wildlife like
boars, weasels, squirrels, foxes and
rabbits at an earlier hour. There are
suitable habitats for wild animals to
feed, seek shelter and breed in safety.

Yavsan Plateau was deemed the 3%9th
Nature Park of Turkey in 2009 because

of its rich fauna and flora. Yavsan Plate-

au Nature Park is as large as 348 hec-
tares and is comprised of three areas:
Absolute reserved areaq, restricted usa-
ge area and controlled usage area.

The Taurus Fir (Abies cilicia) is a na-
turally grown tree in our country and

this area is the easternmost growing
area of this species. The Lebanon
Cedar (Cedrus libani) also known as
"kamalak" by the locals is a pure and
complex tree that's grown here. The-
re's also the Taurus Blackpine (Pinus
nigra ssp. pollasiana) which have
old and tall individual trees acting
as monumental trees. All these trees
make Yavsan Plateau a rare forest
ecosystem and justifies it to be a
"nature protection area".

Yavsan Plateau has 529 species and
subspecies that belong to 287 gene-
ra and 67 familia. 65 of these species
are endemic. The plant known as
"Ajuga relicta" can only be found
here within the world at a place
called molasses spring. We are also
guessing that the three "Allium" spe-
cies discovered here are something
new to the scientific world.

The ltalian traveller Vamitolli visited
Maras in 1906 during his South Anato-
lia and Mesopotamia trip. He took a
liking to the cedar trees in Yavsan Plo-
teau and published a photo of these
trees in his report regarding Maras.

When Yavsan Plateau was designated

as a nature park, the fundamental va-
lues of the area gained national and
international protection. Aside from
this, people had a place to rest, have
fun and learn while the biological va-
riety, the natural and cultural heritage
and the abiotic natural sources of the
area were being protected.

Yavsan Plateau is a must-see part of
Kahramanmaras and has suitable
parkours for nature tourism. In Yav-
san Nature Park there are places

for picnics as well as camping and
caravan parking areas. There are
also short and long distance trekking
paths available.

Yavsan Plateau Nature Park is also
unique and rich in terms of natural
water sources. The water's unique
because it is limeless, soft and at a
normal pH value. People with kidney
issues really show interest in this
water. At Yavsan there are 5 springs
called Yagloluk Spring, Yassipinar,
Savran Spring, Cataloluk and Uzuno-
luk with each having their own speci-
al taste and zest.

My ancestors who lived in Derebogazi
Village had spent their summers at
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mektedir. Yavsan alaninda; Yaglioluk
Pinari, Yassipinar, Savran Pinari, Co-
taloluk ve Uzunoluk adlarinda 5 pinar
bulunmaktadir ve bu pinarlarin her
birinin ayri bir tadi ve lezzeti vardir.

Derebogazi kdyiinde ikéimet eden
atalarim, yaz aylarini Yavsan‘da ge-
cirirler, orada bagcilik ve hayvancilik
yaparlarmis. Annemin anlattigina gore
cocukluk ve genclik yillarinda yazla-

rn Yavsan'a gocer, yiiksek kamalak
(sedir) agacina cardak kurar, orada
yasarlarmis. Yine Derebogazi sakin-
lerinin anlattiklarina gdre eskiden
bazi Amerikalilar da Yavsan Yaylasi'ni
yazlik olarak kullanmislar, bu amacla
taslardan barinaklar yapmislardir.
Hal& o barinaklarin temellerini gor-
mek mumkindir.

Yavsan'in pinarinda temmuz ayinda
karpuzu suya koydugumuzda karpuzun
catladigina sahit olursunuz. Temmuz-a-
gustos aylarinda bile birkac¢ dakika
elimizi altinda tutamadigimiz bu pinar
sulari icin bile yaylaya gelmeye deger.

Yavsan Yaylasi'nda, farkl 6zelliklere
sahip dogal mantarlar yetismektedir.
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Yorede gbbelek denilen bu mantar-
larin yenilebileni ve en lezzetlisi yore
halki tarafindan mis (mis) gobelegi
adi verilen sedir mantaridir. Giz mev-

siminde ortaya cikan bu mantarlar,
yayla yakinlarindaki halk tarafindan
toplanmaktadir. Mis gdbelegi, Uzerine
hafif tuz atilarak kozde pisirildigi
zaman etten daha lezzetli bir tat
vermektedir. Yayla alaninin tabiat
parkina donistirilmesi sayesinde bu
mantarlar da korunmaya alinacaktir.

Zengin su kaynaklari ile birlikte

yesilin her tonunu barindiran Yavsan
Yaylasi'nda genellikle mesire amacli
bulunan yerli ve cevre illerden gelen
ziyaretciler goknar, sedir, ardig, mese
ve andiz gibi agaclar ile kizilcik, kus-
burnu, sarmasik ve sumak gibi muhtelif
cali tirlerini gorebilirler. Butin bunlar
yaylayi ve tabiat parkini dogaseverler
icin ilgi cekici hale getiriyor.

Maras’in dogal gizelliklerini anlatan
siirlerde de, Yavsan'in ayri bir yeri
vardir. Nitekim y6renin ozanlarindan
Asik Misdili, Yavsan'in soguk pinariyla
&deta dertlesir:

Yavsan'a en yakin
koy: Derebogazi.
Ramazan Avci'nin

arsivinden...

Yavsan'in pinari sen neler gordiin
Ne erler cevrildi basina senin
Acaba kadrini bilen oldu mu
Yoksa sem mi katti asina senin

Kimleri kondurdun kimi gécirdiin
Sen kimlere ab-1 hayat icirdin

Nedir ser-gizestin neler gecirdin
Bu dinya geldi mi hosuna senin

Bir baska ozan, Dostozan ise
“Ahir Daglarinda savrulan karim
Baskonus, Yavsan'da ava cikarim”

Misralaryla Yavsan'in av ortamina
vurgu yapmaktadir:

Asik Misdili, bir baska siirinde de Yav-
san’in dogal gizelliklerine olan &zlemini
dile getirmektedir:

Hos olur bu eyydm Yavsan'a gitmek
Ol ulu camlari ziyaret etmek

Serilip, serpilip cimende yatmak
Hostur cicekleri ali daglarin

Akdeniz, Dogu Anadolu ve Giineydo-

gu Anadolu Bolgelerinin birbirine en
cok yaklastigr alanda bulunan Yavsan
Yaylasi Tabiat Parki; dogal su kaynak-
lar endemik bitkilerle donanmis essiz
guzellikteki ormani ve 1600 rakimdaki
bol oksijenli serin havasi, her gecen gin
artan sosyal ve konaklama tesisleriyle
yayla turizmi acisindan sehrin 6nemli
degerlerinden birisidir.



Yavsan while dealing with vineyards

and animals. According to my mother,
when she was a kid they would migra-
te to Yavsan during the summer, set up
an arbour on a tall cedar tree and live
there. Some residents of Derebogazi

also say that some Americans used to
come to Yavsan Plateau to their sto-

ne-made summer houses. It's possible
to see the base of those houses today.

In July, if you were to put a watermelon
in one of Yavsan's springs the melon
would crack. It's worth it to come here
even if you only want to see the spring
water that you can't even bare to put
your hand in for a few minutes.

There are natural mushrooms with
different features in Yavsan Plateau.
The most edible of these is called
gobelek and the most delicious gobe-
lek (a cedar mushroom) is called mis
gobelek. These autumnal mushrooms
are gathered by the people of the
area. Mis gobelek tastes better than
steak when it is salted and cooked

on cinder. These mushrooms are also
going to be protected since the plate-
au transformed to a nature park.

Yavsan Plateau is rich with water
sources and tones of green. The trees
here include firs, cedars, junipers,
oaks and Syrian junipers which either
grew here or was brought from a ne-

arby city. There are also bushes such
as dogwood, rosehip and ivy. All this
makes this plateau and nature park
more attractive to nature lovers.

Yavsan has a special place among
poems that mention the natural be-
auties of Maras. Asik Misdili, a folk
poet from the areq, talks with the
cold springs of Yavsan:

Yavsan's spring what have you seen
How many men came to see you
Was there anyone who knew your
worth Or did they drop poison to
your waters

Some settled here some went away
Who did you give your elixir of life
What's your story what have you seen
Did you ever like this world of ours

Another poet called Dostozan wrote
the following while stressing the hun-
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ting possibilities at Yavsan:

"I'm the snow of Ahir Mountain
| go hunting at Baskonus, Yavsan"

In one of his other poems,Asik Misdili
talks about his longing for the natural
beauties of Yavsan:

It would be nice to reach Yavsan today
To visit those great pines

To lie down and flourish on the grass
These mountains have lovely flowers

Yavsan Plateau Nature Park is at a
point where the Mediterranean, Eas-
tern Anatolia and South-eastern Ana-
tolia are the closest to each other. This
place is an important asset in plateau
tourism to our city with its natural wa-
ter sources, endemic plants, wonderful
forest, cool and oxygen-rich air at 1600
m altitude and its ever-growing social
and resting places.
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YUSUF KOLELI:

“AMACIM INSANI VE

DOGAYI KESFETMEK"

"MY AIM IS TO DISCOVER HUMAN AND NATURE."

Yusuf Koleli'yi “Maras Avucumda” adli internet platformundan taniyoruz. Kendisi firsat
buldukca bisikletiyle Kanhramanmaras'in dag, yayla ve platolarini geziyor. Ayrica onu
parasiitiyle Kahramanmaras'in semalarinda gériirseniz de sasirmayin. Resmi bir

kurumda yonetici olarak calisan Yusuf Kéleli'yle Maras'in dag ve yaylalarini konustuk.

We know Yusuf Koleli from the "Maras in my Palm" internet platform. He travels the
mountains and plateaus of Kahramanmaras with his bike whenever he finds the chance.
Don't be surprized to see him paragliding above Kahramanmaras. Yusuf Koleli is a manager
in a governmental office and we talked about Maras's mountains and plateaus with him.

Soylesi: OMER YALCINOVA

Yusuf Bey, bisiklet tutkunuzla baslamak
istiyorum. Bu tutkuyla birlikte gelisen
diger ilgi alanlariniz, arastirmalariniz,
gezileriniz ve maceralarinizia devam
edelim. Bu tutku ne zaman basladi?

Mahallemize acilan bisiklet kiralama
dikkant ile saniyorum 7-8 yaslarinda
bisiklet sirmeyi 6grendim. Harcliklari-
mizi biriktirir kiraladigimiz bisikletler ile
Elbistan kent merkezinden yola koyulur
Ceyhan Nehri ve S6gitli Cayi’'nin
Battal, Sucati, Kaynarca, Tabakkaldiran,
Kayaliklar gibi isimlerle andigimiz farkli
noktalarina balik tutmaya ve yizmeye
giderdik. O yaslarda bir cocuk icin uzun
sayilacak 4-5 km'lik gezintilerdi bunlar.
Ortaokul ve lise yillarimda kendi bisik-
letime sahiptim. Elbistan dijz bir alana
kurulu oldugu icin bisiklet giinlik ha-
yatta cok sik kullanilirdi. Ben de okula,
carsiya ve pazara bisikletle giderdim.

Sadece spor yapmak amaciyla mi
bisiklet turlarina cikiyorsunuz?

Bisikleti spor maksadiyla degil kesfetme
arzusuyla kullaniyorum. Yasadigim
cografyayla ve bu cografyada yasayan
insanlarla tanismak amaciyla... Biitin
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canlilara dogru genisletebiliriz bu
arzuyu. Bisiklet mesafeler kat etmek icin
yeterince hizli, seyahatiniz esnasinda et-
rafinizdaki detaylar fark ettirecek kadar
da yavas bir vasita. Motorlu araclarla
ve yaya olarak seyahat etmenin ayri
ayri sagladigr avantajlari bir arada su-
nuyor. Kohramanmaras'ta yeni mekan-
lara siratle pedallarken etrafimdaki
onemli detaylari da 6nime seriyor.

Yamac parasiitii ucusu da yapiyorsu-
nuz bildigim kadaryla...

Evet. Universite yillanmda havacilik
kulibinin kampis icindeki calismala-
rini izler, insanin Ustinde siizilen bir
kumas parcasiyla ucmasinin nasil bir
deneyim oldugunu merak ederdim. O
dénemler imkén bulup da bu spora
baslayamadim.

2014 yilinda Kahramanmaras'ta daha
once diinyada esi benzeri gorilmemis
bir yamac parasiti rekorunun kirilisina
hepimiz sahit olduk. 9 yamac parasiti
pilotu Kahramanmaras‘tan havalana-
rak Mardin’e kadar uctular. Her biri
300 kilometrenin Uzerinde cizgisel bir
ucus gerceklestirerek Tirkiye rekoru

kirdilar. Uzun yillardir asilamayan bir
onceki 250 km’lik rekorun ve o giine
kadar Tirkiye'de uculmasi imkansiz
gibi gorilen 300 km’lik bariyerin
topluca asildig siradisi bir ucustu bu.
Ayni zamanda icimde uyuyan arzuyu
da yeniden ortaya cikaran bir ucus...
2017 yilinda Kahramanmaras Sportif
Havacilik Kulibi’'nde yamagc parasiti
egitimlerimi alarak sehrimizi gokyizin-
den de kesfetmeye basladim.

Bu ucuslan Maras’in hangi bélgelerin-
de yapiyorsunuz?

Ucus alanlarimizin basinda bahsetti-
gim rekorun kinldig Pazarcik ilcemizde
bulunan Kardelen Tepesi geliyor. Yore
sakinlerinin issizligindan dolayi it Urimez
Tepesi ismini layik gordigi bu kalkis
alani sadece Kahramanmaras'in degil
Tirkiye'nin en dnemli ucus noktalari
arasindadir.

Mesafe ve termik ucusu yapmak ve bu
alanlarda kendini gelistirmek isteyen Tir-
kiye'nin dort bir yanindan gelen yamag
parasity pilotlar bir zamanlarin bu 1ssiz
tepesini artik dért mevsim kanatlaryla
renklendiriyorlar.



Bisiklet
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Mr. Yusuf, | want to begin with your
passion for bikes and then continue
on with your other pursuits, resear-
ches, trips and journeys. When did
this passion start?

| was 7-8 years old when a bike rental
shop opened in our neighbourhood
and | learned to ride the bike at that
time. We used to save our allowances
and rent bikes to go from Elbistan
centre to Ceyhan River, S6gitli Creek,
Battal, Sucati, Kaynarca, Tabakkaldiran
and Kayaliklar. We used to fish and
swim there. These were 4-5 km trips
and considering our age it was quite
long. | had my own bike during my
middle and high school years. Since
Elbistan is a level area bikes were
used frequently in everyday life. | used
my bike to go to school, the market
and the bazaar.

Do you ride your bike only for sport?

| ride my bike not for sport but to
satisfy my passion for discovery. To
understand the place | live in and to
meet the people who live here... The
scope of this passion includes every

living being. Bikes are fast enough to
reach far places but slow enough to
catch the details around you. It gives
all the advantages of travelling with
motored vehicles and by walking.

As | speedily pedal to new places in
Maras | am able to see the impor-
tant details on front of me.

As far as | know you're also interes-
ted in paragliding...

Yes. At university | used to watch the
aeroclub events in the campus and
wonder about how it was to expe-
rience flight with a piece of cloth. |
didn't have the opportunity to try it
out back then.

In 2014 we all witnessed a ne-
ver-before-seen paragliding record
in Kahramanmaras. 9 paragliding
pilots took flight from Kahramanma-
ras and flew all the way to Mardin.
They all made a 300 kilometre
linear flight and broke the Turkish
record. This was an extraordinary
flight because nobody was thinking
that the previous 250 km record
could be broken and they made

Firniz Vadisi'nden
Cukurhisaka
"?lrn?gnlrken‘..

Bikes are
fast enough
to reach far

places but
slow enough
to catch the

details around
you. It gives all
the advantages
of travelling
with motored
vehicles and by
walking.

a nearly impossible 300 km flight.
This flight also awakened a passion
within me... | started discovering our
city from up above after taking pa-
ragliding lessons in Kohramanma-
ras Sportive Aeroclub in 2017.

Which parts of Maras do you glide to?

The most frequent place we use for
gliding is the Kardelen hill in Pazarcik
district. This is also the hill where the
record breaking flight took place.
This launching area is also called it
Urimez Hill and is an important flight
point not only for Kahramanmaras,
but also Turkey as well. Paragliders
who wants to make distance or ther-
mic flights come here from all around
Turkey and colour the skies of this
abandoned hill with their wings.

After launching from this hill we
ascend thousands of metres above
with the air currents rising from Narli
Valley and then with the help of the
prevailing wind from the West we
could glide towards southeast without
any geographical obstacles. There
aren't many hills like this in Turkey.
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Sseye sikistigina sahit

. Oluyor, gunlik yasantinizin cok dar bir

alanda cereyan ettigini anliyorsunuz.

AhirDagr‘'nin 1900 metre yiiksekligin-
deki bu tepesinde nadiren de olsa
kalkis yaparak termiklerle birlikte 3000
metreye kadar yikselebiliyoruz. Bu
irtifada artik bambaska cografyalar
gozlerimizin 6ninde duruyor. Kuzey'de
Berit, giineyde Uludaz ve Yavsan, bati-
da Baskonus sirtlar selamliyor bizleri.
Menzelet, Kilavuzlu ve Sir Baraj gélleri-
nin Ucini ayni anda seyredebiliyoruz.

Maras’'in dag ve yaylalarini sorsak
size, gezi ve kesif tutkunu olarak neler
anlatirsiniz?

Kahramanmaras'in dort bir tarafi
merakhlarina sirlarini agmayi bekleyen
daglar ve yaylalarla cevrili. Dogal,

_4|%1
L

alarinin bisikletle

ic gitmedigi yerlere pedallamaya,
yeni rotalar olusturmaya calisiyorum.

_Ali Kayasi, Cukurhisar gibi Yavsan

Yaylasi'na da, sehirden itibaren
pedallayarak ulasan ilk kisi saniyorum
benim. Yavsan’a batisindaki Derebo-
gazi vadisinden tirmanip, gineyindeki
sirtlardan Fatmali'ya inerek yuvarlak
bir rota olusturdugum essiz birtur idi.
Yol boyunca kdy kahvelerindeki essiz
sohbetleri, yore sakinlerinin ikramlarini
ve doganin tim detaylariyla icime
isleyisini hic unutmuyorum.

Dag bisikleti mi kullaniyorsunuz?

Cogu zaman asfalti kullansam da yol
beni her turumda Ustinde teker donme-
mis patikalara sirikliyor. Bu nedenle
dag bisikleti kullaniyorum.

Tek basina mi cikiyorsunuz yoksa ekiple mi?

>

en kiymetlisi
. ark edisi elbette.
ilk defa kasl bisikletli goren koy co-
cuklarinin heyecani, beni turist zanneden
bir cobanin meraki, capa yapan bir elin
emegi, yagmur sonrasina mantar avina
cikanlarin damak tadi var isin ucunda.
Birbirimize anlatacagimiz ve birbirimize
katacagimiz o kadar cok bilgi var ki.

Hic konusmadan bile anlastigimiz olu-
yor bazen. Arkamdan gelen bir aracin
kornaya basisindan kenara cekilmemi
mi istedigini yoksa iyi yolculuklar mi
diledigini anlayabiliyorum mesela.
Uzaktaki bir evden bazen bir islik kulak-
larimda cinliyor, bazen bir el sallaniyor
havada. Bunun bolgelerinde ilk defa
gordukleri bisikletli bir yabanciyr misafir
etme daveti oldugunu biliyorum. Sonra
caylari yudumlarken baslyor daglara
ve yaylara dair sohbet.

Tabiat Parki Yavsan‘a dénelim tekrar...
Orada herhangi bir faaliyet var mi?
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passionate traveller and disco-
verer, what can you tell us about the
mountains and plateaus of Maras?

Kahramanmaras is filled with moun-
tains and plateaus that are willing

to give out their secrets to the ones
who come searching for them. | learn
something new every time | go to the-
se places with natural, historical and
cultural elements.

You could see traces of nomadic life in
Binboganlar, Nurhak Mountains, Berik
Mountains, Engizek and Ahir Mountain.
Thousands of families migrate to these
plateaus towards the end of spring.
The fertility of the plateaus reach the
city.thanks to the products gathered
from big and small cattle. To see their

migrant life, tents, houses and daily
routine is worth it.

The plateaus with many castles that
are scattered on the antique path
between Andirin and Gd&ksun are
very valuable to people who wonder
about the lives of the past.

The untouched forests and vegetation
of plateaus like Baskonus and Yavsan,
the crags, caves and cataracts of
Nurhak, Binboga and Berit Mountains
attract the eyes of nature lovers.

You climbed Yavsan Plateau with a
bike. We want to hear more about
this journey.

| try to designate new routes to where
people never went by bike. Alike Ali
Rock and Cukurhisar, I'm guessing that
I'm the first person to pedal his bike
to Yavsan Plateau all the way from the
city. This was a wonderful tour where |,
in a circular fashion, climbed up from
Derebogazi on the West of Yavsan
and climbed down from Fatmali on
the South. | cannot forget the unique
conversations | had at village cafés,
the treats given by the locals and all
the details of nature.

Are you using a mountain bike?

| generally pedal on asphalt but whe-
never | go for a trip | find myself on a
footpath. So | use a mountain bike.

Do you travel alone or are you with
a group?

| plan my routes in order to get to
new places or to get to places | alre-
ady went in a new way. | designate
my route using satellite pictures. | get
out of the house at dawn and come
back at dusk. | generally go alone.
Sometimes | travel with my friends
on discovery tours. It's very difficult
to plan these trips where | drink from
every mountain and talk with every
shepherd with a lot of pgable.
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The discovery of nature turns into the
discovery of men.

Like | initially said, bikes allow you
to quickly reach where you're going
while also allowing you to realize
what's going on around you. It's not
possible to see a blooming flower
beside the road, a squirrel jumping
from tree to tree, a thin wooden
pridge used to carry sheep and
lambs while driving a car. The great
realization acquired from travelling
by bike is the realization of people.
The village children who see a man
with a helmet for the first time, the
curiosity of the shepherd who thinks
I'm a tourist, the labourof a hoeing
hand, the taste of people who go
mushroom hunting after the rain...
There are a lot of things to'tell and
contribute to each other.

There are times when we understand
each other without even talking. For
example, | can understand from the
horn of a car whether they want me
to step aside or say hello. Some-
times you can hear a whistle from

a far-away house and sometimes
someone would wave from a distan-
ce. | know that this is an invitation to
a foreigner with a bike that they've
seen for the first time in their region.
We then talk about mountains and
plateaus while drinking our tea.

Let's return to the nature park... Are
there any activities there?

Yavsan Nature Park is used for daily
picnics a lot. There are even people
coming here just to taste the cool
and smooth waters and to carry them
ing the cedars and the
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Yavsan Tabiat Parki yogun bir sekilde
gunubirlik mesire amach kullanilyor.
Sadece yayladaki cesmelerin icimi ra-
hat ve soguk sularini tatmak ve evlerine
tasimak icin bile gelenler var. Basta se-
dir olmak izere el degmemis ormanlari
gorilmeye deger bir alan. Otomobille
rahatlikla ulasilabilecek bir yolu var.
Tuvalet, lavabo, otopark ve mescit gibi
temel ihtiyaclar mevcut. Konaklama ve
alisveris alanlari da planlaniyor diye
biliyorum. Baskonus Yaylasi ile birlikte
bdlgenin en cok ziyaret edilen yaylalo-
rindan birisi olacagini disiiniyorum.

Cadir kampina da misaade edili-
yor. Yavsan'da bir kez kamp yapma
imkénida buldum.

Yavsan'da kamp esnasinda neler
hissettiniz?

Yavsan'da agaclar, cicekler, otlar,
dereler ve taslar ilginizi cekiyor, sirlarini
fisildiyor. Bu fisiltilara kulak verirseniz
ilgi alanlarinizi, begenilerinizi kisaca
kendinizi kesfedebiliyorsunuz.

Yavsan Yaylasi'nda zirveye cikip kuzey
ufka baktiginizda Kahramanmaras'i biu-

tin heybetiyle yikselen Ahir Dagi'nin ete-

ginde, dogudan batiya dogru uzanan gri
bir golge olarak goriyorsunuz. Ginlik
kesmekesin icinde kayboldugum sehrin
engin bir deryada sig bir akvaryum gibi
ne kadar da kicik oldugunu fark ettim.

Kampin gecesi de cok siradisi idi.
Uzaktaki kdyler ile tepemizdeki ay

ve yildizlardan baska 1sik kaynagi

yok. Rizgar ve hisirdayan yapraklar
ortamdaki yegane baskin ses. Gindiz
yore sakinlerinden dinlediginiz domuz,
cakal gibi yaban hayvanlarinin varhgini
bilmenin verdigi irpertiyle cadirlarimi-
zIn icinde geceyi gecirmistik.

Nurhak Yaylalan Yavsan ve Basko-
nus‘tan farkl mi?

Baskonus Yaylasi, orman varligi, havasi,
konaklama imkanlari ile uzun yillardir
ziyaretcilerin ilgi odagi. Bu anlamda
Kahramanmaras'in ve bdlgenin en dnemli
merkezi... Yavsan Yaylasi da benzer 6zel-
likleriyle ikinci bir Baskonus olmaya aday.

Genel itibaryla ciplak olan Nurhak Do-
g'nin dort tarafinda karsilastigimiz sey-
rek ardic ve meselikler buralarin birkac
asir evveline kadar gorilesi ormanlarla
kapli oldugunu anlatiyor. 3100 metreye
ulasan zirvesiyle Kahramanmaras'in en
yuksegdi konumundaki Nurhak Dagi'nin
sadece eteklerinde degil zirveye yakin
dizliklerinde de su kaynaklaryla karsi-
lasabiliyorsunuz. Dagin giiney ve dogu
kismindaki sular Firat'a, kuzey ve bati
kismindaki sular ise Ceyhan’a akar. Nur-
hak Dagi biitin heybetiyle su havzalarini
da bdlen bir dag ayni zamanda... Tabii
su olur da hayat olmaz mi? Bugiin Nur-
hak Yaylalar Nurhak, Pazarcik, Elbistan,
Malatya ve Gaziantep'ten yaylacilara
ev sahipligi yapiyor. Nurhak Daglari'nda
bir magaraya batip asagidaki baska
bir magaradan tekrar gin yizine ¢ikan
dereler, Ali Goli ve yorik mezarlari unu-
tamadiklarim arasinda yer almaktadir.

Maras daglarinda spor yapilabilir mi?

Yamag parasitinig konusmustuk. Dag
bisikleti ve doga yiriyisi icin bitin
daglarimizin kendine 6zgi olumlu yan-
lart var. Nurhak ve Berit Daglari’nda
kaya tirmanisina uygun parkurlar oldu-
gunu biliyorum. Kis aylarinda Nurhak,

Berit ve Binboga pek cok dagci icin
alternatif bir zirve tirmanis gizerga-

hi olarak disinebilir. Bu daglarin
zirveleri doga yurlyusi meraklilar icin
de yaz aylarinda ¢ok zorlanmadan
erisilebilir. Afsin‘de Hurman Cays,
Ekindzi'nde Nergele Cayi, Nurhak'da
Goksu Cayl, Onikisubat'ta ise Ceyhan
Nehri'nin Kisik Vadisi olarak bilinen
bolimu rafting icin ideal olabilir.

Tabi bir de gerzilerinizin tarihi boyutu var.

Seyahatnamelere 6zel ilgi duyuyo-
rum. Binlerce yil 6nce yazilmis olsa
da birkac yil 6nce yazilmis olsa

da her bir ani zamani dondurup,
degisen cografyanin eski halini bize
aktardigi icin cok kiymetli. Blogumda
sehrimizden gecen seyyahlarin o
dénemlere iligkin tasvirlerini derleyip
okuyucularla paylasmaya calisiyorum.
Bunu yaparken seyyahlarin anlattigi
cografyanin ginimijzdeki durumunu
da okuyucuya sunmaya calisiyorum.
Firsat buldukca bize asirlar evvelinin
Maras’ini anlatan seyyahlarin kéh
yiruyerek kéh at sirtinda yirudikleri
rotalarda biraktiklari ayak izlerini
yeniden kesfetmeye calisiyorum.

Bu keyifli sohbet icin, cok tesekkiir ederim.

Ben tesekkir ederim. lyi calismalar.




sing that it will be one of the most
visited plateaus of the area along
with Baskonus Plateau.

They also allow camping in tents. | had
the chance to camp in Yavsan once.

What did you feel camping in Yavsan?

Trees, flowers, shrubs, creeks and
stones in Yavsan attract our attention
and whisper their secrets. If you lend
your ear to these whispers you'll find
your interests and likes, in short you'll
discover yourself.

When you climb to the apex of Yav-
san Plateau and look towards the
horizon you'll see Kahramanmaras as
a grey shadow spanning from East to
West on the skirts of Ahir Mountain.

| realized that the city | lost myself in
everyday troubles was as small as
an aquarium in a great ocean.

The night time was extraordinary as
well. There weren't any sources of
light aside from the far-away villages
and the moon and stars above. The
only sound came from the wind and
the rustling leaves. We spent the
night in our tents with chills knowing
from the locals that wild animals like
boars and jackals could be around.

Are the Nurhak Plateaus any diffe-
rent from Yavsan or Baskonus?

Baskonus Plateau, with its forests, air
and resting areas was a long-time
favourite. In this regard it is an im-
portant centre for Kahramanmaras

Binboga'nin
son ardiglari...

and the region... Yavsan Plateau
could be the second Baskonus beca-
use of its similar features.

We could gather from the sparse
junipers and oaks around the ge-
nerally naked Nurhak Mountain
that this place was covered with
amazing forests back in the time.
The apex of Nurhak Mountain is at
a 3100 metre altitude and is the
highest point in Kohramanmaras.
You can find water sources not only
on its skirts but also at places close
to the apex. The water on the South
and East sides of the mountain
flows towards the Euphrates and
the water on the North and West
sides flow to Ceyhan. Nurhak Moun-
tain also divides all the water sour-
ces of the area... So if there's water
wouldn't there be life? The plateaus
of Nurhak are home to many peop-
le from Nurhak, Pazarcik, Elbistan,
Malatya and Gaziantep. The creeks
which go down a cave and then
rise from another cave, Ali Lake
and the nomad graves are some of
the places | couldn't forget.

Could people play sports on the
mountains of Maras?

We had already talked about pao-
ragliding. All of our mountains have
positive aspects to them in regards
to mountain biking and nature wal-
king. There are suitable parkours
for rock climbing in Nurhak and
Berit Mountains. Nurhak, Berit and
Binboga could be thought of as an
alternative climbing route in winter
for many mountaineers. People
could reach the apex of these
mountains without much difficulty

Baskonus'ta cigir acanlar...
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during the summer. Rafting could
be ideal in Hurman Creek in Afsin,
Nergele Creek in Ekin6zi, Goksu
Creek in Nurhak and Ceyhan River
and Kisik Valley in Onikisubat.

Of course there is also a historical
aspect to your travels.

| have a special interest in travel
books. All these memoirs of this
ever-changing geography are very
valuable to us whether written
thousands or just a couple of years
ago. | try to collect the depictions of
travellers who came to our city and
introduce it to my readers through
my blog. | also try to pinpoint the
differences between what the travel-
ler said about a place and how it is
today. Whenever | find the chance |
try to trace the footsteps of the an-
cient travellers who toured Maras on
foot or on horseback.

Thank you for this pleasant chat.
Thank you too. Have a nice day.

Nurhak
nda bir
cikan...
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BASKONUSA
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GITTIGIM ILK GUN |

THE FIRST DAY |

WENT TO BASKONUS ¢

Kahramanmaras'in diger doga harikasi yayla, dag, pinar,
nehir, cay ve selalelerinde hissettigim gibi Baskonus da g6z
ve kulak zevkinizden 6nce, gonliinize, belki de en derin
duygu ve diisiincelerinize yoneliyordu.

My feelings in other natural wonders of Kahramanmaras like its plateaus,
mountains, springs, rivers, creeks and waterfalls, resembled my feelings
at Baskonus as it appealed to my heart or maybe the deepest of my

emotions and thoughts before appealing to my eyes and ears.

OMER YALCINOVA

O giin aligveris yapmak icin girdigim
markette, ilkokuldan arkadasim Tol-
ga'yla karsilasmistim. Tolga, Baskonus
Yaylasi'na gidecegimi dgrenince, “Ge¢

kalmissin, daha erken yola cikmaliydin,”

demisti. Onun ne demek istedigini o an
tam anlamamistim. Saat 14:00 gibi yola
koyuldugumuzda, Baskonus Yaylasi'nda
nelerle karsilasacagimizi bilmiyorduk
tabi. Oraya vardigimizda, Tolga’nin ne
demek istedigini anladim. Baskonus,
oyle birkac saatle gezilecek, tadina
varilacak, doyulacak bir yayla degildi.

Yolda baslamisti zaten Baskonus’un
guzelligi. Aysepinari mevkiini gecince,
yol kenarinda cesit cesit meyve ve seb-
zelerin siralandigi tezgahlar dikkatimizi
cekmisti. Tezgdhlarin ortasindaki pinar
ise, buz gibi suyuyla, ortama ayn bir
ruh katmaktaydi. Belki de bu pinard,
bu gizel ortamin ruhu. Sinl sinl akan
pinarin serinligini bir an olsun yok say-
digimizda artik buranin doldurulamaz
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bosluguyla karsilasinz. O yizden hicbir
sey olmasaydi da, sirf bu pinarin akisini
izlemek icin durmak gerekirdi. Mevsi-
mine gore tezgahlarda, gelenin yizine
gilen Uzim, domates, biber, elma,
armut hatta erikler taptazeydi. Bagko-
nus mevkiine yakin kdylerden gelmisti
bunlar. Tezgahin gerisinde duranlar ise,
modern sehrin acimasiz esnaflarina hi¢
benzemiyorlardi. Tadina bakin diyerek
ikram ettikleri iziim ve elmalar, hic de
misterinin aklini celmek icin degildi.
Onlar misafirlere gosterilecek 6zen ve
bonkorligin eseriydi. Oradan zor ayril-
digimi soyleyebilirim. Annem zaten bu
tir kdy Uriinlerinin oldugu yerlere ayri
bir ilgi duyardi. Doniste mutlaka ugro-
maliyiz diyerek, annemi ikna etmistim.
isin dogrusu bu mevkide bile Maras
merkezde duyulan 40 derecenin uzerin-
deki sicaklardan eser kalmamusti.

Baskonus’a ilk defa gittigim icin, araba-
y1 korkarak kullaniyordum. Sagimdan

solumdan hizla gecen arabalar beni
sasirtiyordu. Neticede virajliyd yollar.
Ve yokus tirmaniyorduk. Ama genis

ve asfalt yollar, yolu 8grenenler icin
rahatti. Yokuslarin arabayi zorladigi da
sdylenemezdi. Bu yoldan insanlar Andi-
rin‘a da gidiyordu. Yani sadece kdy ve
yayla yolu olarak kullaniimiyordu bura-
si. Aktif ve yogun bir kullanima sahipti.
Biraz da bu yuzden yollar bakimliydi.
Maalesef arac kullandigim icin, Bas-
konus'a cikarken izleyebilecegim nefis
manzaralari izleyemiyordum. Ama esim
ve annem, hayran bakislarla gozleri-

ni yolun altinda kalan Sir Baraji’nin,
Baskonus Meydan Gdleti'nin, tertemiz
kdylerin, yesilin her tonunu tasiyan
ormanlarin olusturdugu manzaradan
alamiyorlardi. Sik sik durup fotograf
cekmek istemelerinin de sebebi buy-
du. O an Tolga'yi yeniden hatirladim.
Cinki heniz Baskonus yolundayken, iki
saatten fazla zaman gecmisti.



That day when | entered a supermarket
to buy some stuff | ran into my friend
Tolga from primary school. When Tolga
learned that | was headed off to Basko-
nus Plateau he said, "You're running late,
you should've set off earlier." | didn't
quite get what he meant at that time. Of
course, we didn't know what we were
going to face at Baskonus Plateau when
we started our journey at 14:00. When
we got there | understood what Tolga
was trying to say. Baskonus wasn't one
of those plateaus that could be visited
satisfactorily in a couple of hours.

The beauty of Baskonus started from the
road itself. We saw many aligned coun-

ters with various fruits and vegetables be-

side the road once we passed Aysepina-
r. The spring in the midst of the counters
made the place more enchanting with its
icy waters. This very spring could've been
the enchantment of this beautiful place.
If we were to neglect the chill flowing

spring we at once would feel an unfillab-
le gap. So we had to stop to watch the
spring flow even if it was the only thing
here. The fresh grapes, tomatoes, pep-
pers, apples, pears and even the plums
were smiling at us from the counters. The-
se came from villages close to Baskonus.
The people behind the counters looked
nothing like the ruthless storekeepers of
modern cities. The grapes and apples
they treated to their customers weren't
given to deceive them. This was the result
of care and generosity shown to visitors. |
could say that | had a hard time leaving
that place. My mother had a special curi-
osity to places that sold village produce
anyway. | convinced my mother to leave
by promising her to visit here again on
the way back. Truth be told, even at this
point there was no hint of the 40 degrees
heat felt in Maras centre.

Since this was my first time going to Bas-
konus | was driving the car with caution.

Fotograf: Sertac Akkus

The cars whizzing past my left and right
were making me uneasy. These were
some curved roads. We climbed up a
slope. The broad asphalt roads helped
newcomers a lot. The slope wasn't that
hard for cars to climb as well. People
were going to Andirin through this road,
so this wasn't just a village and plateau
road. It was used actively and intensely.
This was another reason why the road
was so well looked-after. Since | was
behind the wheel | missed my chance to
take in the breath-taking scenery while
climbing to Baskonus. But my wife and
mother couldn't help but admire the sce-
nery that included the Sir Dam, Baskonus
Square Lake, the clean villages and a fo-
rest with every shade of green. This was
one of the reasons why they frequently
stopped the car to take some photograp-
hs. At that moment | remembered Tolga
again because more than two hours had
passed just on the road to Baskonus.
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Baskonus'a geldigimizde ise, cok heye-
canlandigimi hatirliyorum. Onca rampa-
yi ciktiktan sonra, bu sekilde cennetten
bir kose diyebilecegim dizlige nasil
ulasmistik? Tuhaf bir soru sordugumun
farkindayim. Tabii ki arabayla cikmistik.
Asil sasirdigim ve sormak istedigim sey,
bunca yokusun, dagin, bayirin icinde, bu
sekilde sadece insana degil, mutlaka
hayvan ve boceklere kadar bitin canli-
larin soluklandig@i, bir dizlik, hic distini-
lebilecek bir sey degil. O yizden Bas-
konus'a geldigimizde nasil yani, nasil
olabilir bu diye sasirmistik. Benzer sas-
kinligr Cukurhisar Yaylasi'na ciktigimda
da yasamistim. Cukurhisar, Baskonus'tan
da sasirtict bir genislige sahip. Oranin
kéylileri, bu duzlilkte tarim da yapiyor-
lar Ustelik. Baskonus'ta boyle bir imkén
yok. Baskonus bitiniyle vahsi doga
diye nitelendirilen bir sadelige sahip. Bu
sadelik, yaz aylarinda, serinlemek icin
sehirden kacan insanlarin kalabaligiyla
bozulmuyor degil. Baskonus'ta sasir-
digim ikinci husus, bu kalabalikti. Ben
ilk defa geliyordum Baskonus'a, oysa

bu kalabaligr olusturan insanlar burayi
diinden biliyorlarmis demek ki. Sadece
46 plakal araclar da degil, farkli plaka
araclar da cok sayidaydi.

Zar zor bir yer bulduk diyeyim de,
Baskonus'taki kalabaligi buna gore to-
savvur edin. Oyle ki araci biraktigimiz
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Esim ve annem, hayran
bakislarla gozlerini
yolun altinda kalan Sir
Baraji'nin, Baskonus
Meydan Goleti'nin,
tertemiz koylerin,
yesilin her tonunu
tasiyan ormanlarin
olusturdugu manzaradan

alamiyorlardi.

yerden, biraz yukarilara ¢ikmak, agagc-
larin arasina girmek zorunda kaldik.
Geldigimiz yerde de birkac aile vardi.
Ama kimse kimseyi rahatsiz etmiyordu.
Bu rahatlikta, Baskonus'un serinligi ve
oksijen coklugu etkilidir diye dissiniyo-
rum. Cinky insanlar sikilmiyor ve bu-
nalmiyorlardi. Bazilarn mangal yakmis-
lar, pisirecekleri etleri, kdzleyecekleri
patlican, biber, sogan ve domatesleri
ayarhyorlardi. Bazilariysa, bu fasli
bitirmis, semaverle ugrasiyordu. Baz-
lari ise, cocuklarin oyununa katiliyordu.
Dedigim gibi, biz agaclarin arasina
girmek zorunda kaldik. Oysa Baskonus
dizligiinde de yizlerce arac ve insan
vardi. Arazide cocuklar icin oyun parki,
lavabolar, yolu arkaniza aldiginiz zo-
man sag tarafta dijsen bungalov ev-
ler, lokanta ve market de vardi. Farkli
rotalara sahip, yiriyis yollan yapil-
misti yaylaya. Yollarin kenarlari da
araglarla doluydu. Fakat dedigim gibi,
bu kalabalik rahatsiz edici cinsten
degildi. Benim gibi, sehir kalabaligin-
da bunalan, bu yizden kendini dag

Fotograf: Sertac Akkus

ve yaylalara atan kisilerden olusan bu
kalabalik, birbirini rahatsiz etmeyecek
sekilde hareket etmeyi de kendiliklerin-
den biliyor olmaliydilar.

Saat 18:00'e yaklastiginda Tolga'y tek-
rar hatirladim. Ciinki heniiz Baskonus
Yaylasi'nin onda birini bile dolasmis
degildik. Oglum Tugrul kostukca cosu-
yor, costukca daha da cok kosuyordu.
Yorulmuyordu ama. Ben de yiridikce
acildigimi hissediyordum. Sabah eza-
nindan dnce Baskonus yaylasina geyik-
lerin su icmek icin indigini duydugum-
da, burada mutlaka kamp yapmaliyim
diye kararimi vermistim. Kamp yapmali
ve sabah ezanindan dnce gin i1sigiyla
yaylanin engin yerlerine inen geyikleri
g6rmeliydim. Belki onun da 6ncesinde
Baskonus Yaylasi'nin tepe, dizlik, kuytu
artik nereleri varsa, oralarda dolasma-
I, dagin yalnizhgiyla kendi yalnizhigimi
sinamaliydim. Belki de o an artik
Baskonus’la aramda kopmaz bir ba-
gin olustugunu hissetmistim. Baskonus
Yaylasi'nin Ust tarafina disen Sersem
Yaylasina ise, heniz gitmemistim bile.
Oyleyse sunu rahatlikla séyleyebilirim,
Kahramanmaras'in diger doga hari-
kasi yayla, dag, pinar, nehir, cay ve
selalelerinde hissettigim gibi Baskonus
da goz ve kulak zevkinizden 6nce,
g6nlinize, belki de en derin duygu ve
dusincelerinize yoneliyordu.
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| remember being very excited when we
arrived at Baskonus. How did we arrive
at such heavenly plains after so many
ramps? | know that I'm asking a weird
question. Of course we got by car. The
real thing that surprized me the most
was that this plains, that not only relieves
people but also animals, insects and
other creatures, was an unfathomable
thing among all these mountains, hills
and slopes. Therefore, once we arrived
at Baskonus we were immediately con-
cerned with the how of it all. | remember
feeling the same surprize when | climbed
to Cukurhisar Plateau. Cukurhisar was
interestingly even vaster than Baskonus.
The villagers were practicing agriculture
on the plateau there. This isn't possible
in Baskonus. Baskonus has a simplicity
that one could only call wild nature.

This simplicity somewhat gets disturbed
by the city folk who come here to chill
during the summer months. My second
surprize at Baskonus was the crowd. It
was my first time at Bagkonus, but it was
apparent to see that these people for-
ming the crowd knew here quite a long
time ago. There weren't only vehicles
with plates numbered 46, actually the ot-
her numbered plates were the majority.

You could imagine the intensity of the
crowd when | say that | had a hard time
finding a parking space. After we left the

My wife and mother
couldn't help but
admire the scenery
that included the
Sir Dam, Baskonus
Square Lake, the
clean villages and
a forest with every

shade of green.

car we had to climb up a little and go
through a patch of the forest. There were
a few families at the place we finally re-
ached. But nobody was bothering each
other. | was thinking that Baskonus's chill
and intensity of oxygen was the cause
of this peacefulness, because people
weren't bored or depressed. Some had
kindled their barbecues and readied
the meat, eggplant, pepper, onion and
tomatoes they were going to grill. Some
had completed this phase and were
focused on their samovar. Some were
playing with the children. As | have said
before, we had to pass through a patch
of the forest. At the plains of Baskonus
there were hundreds of vehicles and
people. There were parks for children
and lavatories. If you were to face your
back to the road on your right side there
were bungalow houses, a restaurant and
a market. There were walking paths with
multiple routes. Cars filled the sides of
the roads. But as | have said before, this
wasn't a disturbing crowd. These people

who came here to the mountains and
plateaus to escape the crowded city
must have known how to move without
disturbing another person.

Towards 18:00 | remembered Tolga again
because we hadn't even seen one tenth
of Baskonus Plateau. My son Tugrul was
getting excited as he ran, and he ran as
he got excited. He wasn't even getting
tired. | also felt livelier as | walked. When
| heard that deer came to Baskonus Plate-
au to drink water after the morning ad-
han | decided to camp here sometime in
the future. After camping here | must see
the deer descending to this vast plateau
to drink water with the first sunrays of the
day. But before that | had to walk along
every hill, plains and corner in Baskonus
Plateau and test my loneliness with the
loneliness of the mountain. That would've
been the moment when | would feel an
unbreakable bond between Baskonus
and me. | hadn't even gone to Sersem
Plateau which was a little bit above
Baskonus Plateau. | could easily say that
my feelings in other natural wonders of
Kahramanmaras like its plateaus, mounto-
ins, springs, rivers, creeks and waterfalls,
resembled my feelings at Baskonus as it
appealed to my heart or maybe the dee-
pest of my emotions and thoughts before
appealing to my eyes and ears.
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HURMAN KALESI
HURMAN CASTLE

YASIN MORTAS

Ben, aynandan yansiyan medeniyetin dokilmez sirriyim.
Ey Kale'm, yuzini yizime sir, ben geldim. Tarih-ten
sicakhgin halé yagmur kuslarinin tinegi. Bilirsin, kuslar
yagmurda ucmay!i bilmez. Kuslar h0 cekiyor burclarinda.
Ben geldim. Huzin tozu bulasmis yizinde yalnizlik sesleri,
cizgiler var, olsun... Tarihin kadim tutanaklariyla gir tepeye
oturmus ic cekisler tazeleyen; rizgéra yon ezberleten kasif,
ben geldim. Koynunda bir kus yuvasi sicakligi var, derin.
O sicak gozlerinin icine bagdas kurayim sessizce. Gozlerin
gecemi yine yaksin, yaslanip isinayim dag tasiyan situn-
larina. Durusundaki salkim s6git esintisiyle her aksam bir
Selcuklu atlisi gecer icinden, duyarim. icinde sivarilerin
kisnemeleri kalir ve anlatir bize tarihi. Biz, seni dinledikce
dag dag yikselisi cogalir medeniyetlerin. Oluklarinda
kendini yenileyen irmak fisiltilari, ruhuma kadim nesideler
birakir. Sessizlik bir armonidir rizgar vurdukca dokilmis
yanaklarina. Ben o yanaklarindaki yalnizliga gines ritmi
olayim. Ben geldim. ipek yikli kervanlarin biraktigi iz, yi-
ziinde bir gamze gibi kalir; develerin suya kandigr Hurman
Cayi'na yansir asirlardir elif gibi duran endamin. Irmaklar
mustu veren serivenlerle akar kalbinin icinden, seriivenle-
rin icimizde yUzyillarca kaynayan dirilis damarlari besler,
o damarlar ki bizim ask sayfalarimiza mirekkep olur. Say-
falarca Eshabi Kehf uykusuzlugu cevrilir cevrilir maveraya
kadar. Uyan ben geldim.

I'm the untold secret of the civilization reflecting on the mirror.
O my Castle, wipe your face with mine, | have come. Your histo-
rical warmth is still the roosts of rain birds. As you know, birds
don't know how to fly when it's raining. The birds say "hu" on
your towers. | have come. Voices and lines of silence on your
face muddled with the dust of sadness, so be it... You renew
your sighs on a bushy hill with the ancient records of history.
You made the wind memorize its path. | have come. Your neck
is as warm and deep as a bird's nest. Let me sit cross-leg-

ged silently inside your warm eyes. Let your eyes kindle my
night again, let me heat my back on your columns carrying a
mountain. | hear a Seljukian cavalryman pass beside your dro-
oping willow breeze. Only the neighs of the cavalrymen stay,
conversing history with us. As we listen to you, civilizations grow
mountain by mountain. In your grooves flow the whispers of
renewed rivers that leave an ancient hymn inside me. Silence
is a harmony on wind-beaten cheeks. Let me be the rhythm of
the sun on the loneliness of those cheeks. | have come. The
trace caravans full of silk left is like a dimple on your face. Your
archaic aleph-like stance reflects on the Hurman Creek where
camels quench themselves. Brooks flow inside my heart with
adventures bearing good news, satisfying the veins of resur-
rection that were boiling within us for centuries. Those veins
become ink on our pages of love. The insomnia of the Seven
Sleepers gets turned and turned for pages until eternity.

Wake up, | have come.
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MARAS ICIN KALEMISI

CALISMALARI - |
HAND DRAWING STUDIES

FOR MARAS - |

ilkokul (o zaman ilkégretim degildi) bir'den baslayarak lise

donemine kadar her yaz, ana memleketimiz Maras’ta, anne
tarafimin bagina gidiyorduk, babam isleri nedeniyle gelemezdi.

Ne biiyiik bir heyecan ve azimdi o Yarabbim!

From year one of primary school all the way up to high school we
used to go to my mother's hometown Maras where my mother's
family had a vineyard. My father couldn't come because of his job.
My God, what a great excitement and determination that was!

OMER AKSAY

“Safiyyi’d-din Abdi‘l-mi’'min b.
Abdii'l-hakk el-Bagdadi'nin (vefat:
739/1338) ‘Merésidi’l-ttilé ald Es-
mai‘l-Emkine ve’l-Biké’ (Yerlesim Yer-
leri ve Memleketlerin Isimleri Uze-
rine Incelemeler) adli bir eseri var.
Tirk Tarih Kurumu, bu eserin birinci
cildini 2014'te Halil ibrahim G&k'un;
ikinci cildini de 2019'da H. ibrahim
Go6kbori’'nin cevirisiyle yayinladi.
13. ve 14. asra ait bir cografya so6z-
IGgU gibi, ayni zamanda Anadolu’ya
dair 6nemli kayitlarin yer aldigi bu
kitapta "Maras" maddesinde sunlari
okudum:

“Mar’as: Sugur bolgesinde, Sam

ile Bilddu’r-ROm arasinda bulunan
sehir.” Sugur, sinir, hudut, uc anla-
minda. es-Sagr, disman arazisine
yakin olan her yer icin kullaniliyor.
Demek ki, Maras, disman arazisine
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yakin bir yerde, sinirda bulunuyor.
el-Bagdadi'nin kitabi Maras’la ilgili
bize su bilgileri de veriyor:

“Héardn er-Resid bu sehrin iki su-
runu yenilemistir. Sehrin ortasinda
‘el-Mervani’ denen bir kalesi vardir.
Mervén el-Himéar tarafindan yaptiril-
mistir bu kale. HarOniye adinda da
bir banliydsi (rabad, ribéad) bulu-
nur.” Buradaki son cimle, benim
icin muhtesem, heyecan verici bir
kesif! Dedem Kara Mifti Mehmed
Emin Efendi’'nin, babamin, amcalari-
min memleketi HarOniye’den bahse-
diliyor. Benim de uzun siredir ik&-
met ettigim Hardniye, dogum yerim
olan Maras’in bir ribédi, baglantisi.
Bu, muhtesem bir sey! Demek ki
Maras’la surekli irtibat (ribad) hé-

lindeyiz! Burada, Har0niye'de de

gorkemli bir kale var, adi da: Harin
er-Resid Kalesi.

/!

ilkokul (o zaman ilkégretim degildi)
bir'den baslayarak lise donemine
kadar her yaz, ana memleketimiz
Maras'ta, anne tarafimin bagina
gidiyorduk, babam isleri nedeniyle
gelemezdi. Ne biyik bir heyecan ve
azimdi o Yarabbim! Okullarin tatil
olmasi hayatimin en biyik sevincle-
rindendi. Bitin devlet kurumlarindan
Urktigum gibi, ‘okul’dan da hayatim
boyunca urktim. Mersin Abdilkadir
Persembe ilkokulu’na bes yasinda
kaydedildim, okuma yazmayi erken
s6kmistim, yash birisiydi 6gretmen,
ben en 6n sirada oturdugum icin,
o6gretmen masasinin hemen 6ninde,
pencereden disariya bakiyordum



Safiyyu'd-Din Abdu'l-Mu'min bin
Abdu'l-Haqq al-Baghdadi (death:
739/1338) has a book called "Merasi-
du'l lttila ala Esmai'l Emkine ve'l-Bika
(Studies on Settlements and the Names
of Places). The Turkish Institute of His-
tory published the first volume of this
work in 2014 with the translation of
Halil ibrahim Gok; and the second vo-
lume in 2019 with H. ibrahim Gokbori
as its translator. This book functions as
a geography glossary for the 13th and
the 14th centuries. It also has impor-
tant entries regarding Anatolia. This is
what's written under the title "Maras":

"Mar'as: A city in the Sugur areaq,
between Damascus and Biladu'r-Rum."
Sugur means border, boundary and
frontier. The word as-Sagr is used for
every area close to the enemy lines.
This means that Maras was a border
city close to the enemy. Al-Baghdadi's

book also gives us information regar-
ding Maras:

"Harun ar-Rashed renewed the two
walls of this city. There is a castle
called "al-Marwani" in its centre. This
was built by Marwan al-Himar. It also
has a suburb called Haruniyah." This
last sentence was an excellent and
exciting discovery for me! It mentions
about Haruniyah, the hometown of my
grandfather Kara Mufti Mehmed Emin
Efendi, my father and my uncles. | had
lived in Haruniyah for a long time. It's
still a part of Maras. This was amazing!
This means that we were always in
connection with Maras! There's another
marvellous castle in Haruniyah and it's
called Harun ar-Rashed Castle.

/I

From year one of primary school all

5,
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the way up to high school we used to
go to my mother's hometown Maras
where my mother's family had a vine-
yard. My father couldn't come because
of his job. My God, what a great ex-
citement and determination that was!

| was afraid of school all my life as
well as all governmental offices. | was
enrolled at Mersin Abdilkadir Persem-
be Primary School at the age of five. |
learned to read and write at an early
age. Our teacher was old. | was sitting
right on front of the teacher's desk and
from time to time | used to get bored
and look outside the window. Then the
teacher would smack my head with a
ruler. How could | not be happy when
it was time for holidays? | didn't like the
fifteen day holiday during winter be-
cause it was short and we didn't go to
the vineyard in Maras during that time.
I'd always looked forward to going
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arada bir, sikiliyordum, pat diye
elindeki cetveli kafama indirdi 6g-
retmen; okullarin tatil olmasindan
nasil sevinc duymam? Kisin on bes
ginlik o ara tatili sevmiyordum,
¢inki hem kisaydi, hem de kisin
Maras'ta baga gidilemezdi. Ker-
han Bagi'na gidebilmek icin 1965
Willys Jeep’lerle, yaz tatilini iple
cekmek zorundaydim, cocuk kuvve-
timle, ip parmaklarimi kesiyordu.
Yatak, yorgan yiklerinden denkler
yapilir, bu yiklerin disina kilimler
sarilir, onlar da cuvaldizla dikilirdi,
aciimasin diye, onlari ben dikerdim
hep, saglamca iplerle, kirnapti
galiba, bir an evvel gidelim diye.
Go¢ hazirhidr gibiydi, Mayis sonun-
da gidilir, Eylil'de dénilirdy, go-
cebe gibi hissederdim kendimizi,
heyecanlanirdim, degisik ilhamlar
alirdim. Maras’a ne zaman gitsem,
azmederek, hep ilham bulurum,
Ulu Camiinin pencerelerindeki
giivercinlerin hd cekisinde, bir avuc
Goksun cevizinde, bir Hartlap co-
kisinda, bilyik agabeyimin imam
Hatip'ten sinif arkadasi sekerci Arif
Usta’nin temiz yiziinde. Nerede, ne
zaman, hangi ilhamla karsilasaca-
gim hic belli olmaz Maras'ta.

/!

“Baga tasindik.” diyor Aléeddin
Ozdendren, “Kerhan’a.” Nasil se-
vindim bunu égrenince! Oten ayni
ardic kusu degildi belki, ama ayni
pinar suyundan ictigimiz, ayni havayi
teneffis ettigimiz kuvvetle muhtemel,
bu benim icin harika bir sey! Mo-
ras’ta imél edilen, islenen bir siir var
sanki, Maras’a 6zgis, Maras isi bir
siir. Bu siiri imél edenlerden biri de
Alaeddin Ozdenéren'di, Cahit Zari-
foglu'yla, Erdem Bayazit'la beraber.
Edebiyat dergisinin bir Maras ekoli
ya da okulu olusturdugundan s6z
edebilecek durumdayiz.

Maras'taki bagimiz, Maras’la ba-
gimizin giiclenmesi icin de vesile
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to the Kerhan Vineyard with a 1965
model Willys Jeep at summer with
the patience of a child. We'd take
our beds and blankets, make them
into packets and cover those packets
with rugs. We would also stitch them
with a packing needle to make sure
that they wouldn't open. | was the
one to stitch the packs with a strong
rope (I think it was tie rope) so that
we could take off quicker. We were
like migrants, leaving towards the
end of May and coming in Septem-
ber. This feeling of migration excited
me and gave me inspiration. Whe-
never | was in Maras | would strive
to find some sort of an inspiration.
This could come from the pigeons
who say "hu" in Ulu Mosque, from a
handful of Géksun walnuts, from a
Hartlap knife, from the clean face of
candy man called Arif Usta who was
a classmate of my bigger brother in
religious school. It was impossible to
figure out where inspiration will come
in Maras.

/!

"We moved to the vineyard," had
said Alaeddin Ozdensren. "to Ker-
han." | fell in love with this piece of
information! The thrush we heard
weren't probably the same, but it
was plausible that we drank from the
same spring and breathed the same
air. This was a wonderful thing for
me! There's as if a poem produced
in Maras, special to Maras, a poem
made in Maras. One of these produ-
cers of poetry was Alaeddin Ozde-
noren with his friends Cahit Zarifoglu
and Erdem Bayazit. We could also
say that "Edebiyat" magazine had
produced what we may call the Ma-
ras school of poetry.

Our vineyard in Maras also helped
us form a strong relation to Maras. |
never lost touch with Maras. Is there
any other connection between us
save poetry? And this connection is
not limited to Maras. Don't we have
the same connection with Mecca,

“Baga tasindik.” diyor
Algeddin Ozdenéren,
"Kerhan'a.” Nasil sevindim
bunu 6grenince! Oten ayni
ardic kusu degildi belki,
ama ayni pinar suyundan
ictigimiz, ayn1 havay
teneffiis ettigimiz kuvvetle
muhtemel, bu benim icin
harika bir sey!

"We moved to the vineyard,"
had said Alaeddin
Ozdenéren. "To Kerhan." |
fell in love with this piece of
information! The thrush we
heard weren't probably the
same, but it was plausible
that we drank from the
same spring and breathed
the same air. This was a
wonderful thing for me!




olmus. Maras’la bagim, irtibatim hic
kopmadi. Bu irtibati saglam kilan si-
irden baska bir rGbita var mi aramiz-
da? Ve bu rabita, sadece Maras’la

sinirl degil; Mekke'yle, Medine'yle,

Kudis'le, Gazze'yle, Saray Bosna'yla,
Kosova'yla, dinyanin dért bir tarafiy-
la da aramizda ayni rdbita yok mu?

/!

Dedem Kara Miifti Mehmed Emin
Efendi (1882-1949), Marash Ahmed T6-
hir Efendi'yle (1885-1954) istanbul'dan
medrese arkadasl. Dedem doérdinci
icazetini Istanbul'dan alip Haroniye'ye
ddner, Ahmed Téhir Efendi ise istan-
bul'da kalarak yoluna devam eder.
Ahmed Téhir Efendi, ayni zamanda
dedemin evlendigi Marasl Elif Ho-
nim’in da akrabasi. Ahmed Tahir Efen-
di yazlan istanbul'dan Maras'a geldi-
ginde, dedem hemen Maras'a gidip
onunla bulusur, muhabbet eder.

Maras'ta Kadi Medresesi’'nde dort
sene tahsil goriyor dedem Mifti-Mi-
derris Mehmed Emin Efendi. Dulka-
diroglu Alaiiddevle Bey'in dedesi
Nasiruddin Mehmed Bey tarafindan
XV. asrin baslarinda yaptirilan bu ilk
medreseyi, Alaiddevle Bey tamir etti-
rerek yanina bir de mescit yaptirarak
kiilliye héline getirmisti. Bu medrese
binasi dedemin vefétindan sonraki
donemlerde yikilarak izi hafizalardan
silinmeye calisildi. Siitcii imam‘in tiir-
besinin de bulundugu Bektutiye adini
tasiyan bu mescit Uzunoluk'ta Cinarli
Camii olarak taninmaktadir.

Amcalarimin en kicigu, eski Devlet
Bakanlarindan Hasan Aksay, Nuri
Pakdil'le Maras Lisesi’'nden sinif ar-
kadasi. 1950-51 olmali, Demokrasiye
Hizmet gazetesinde yazilar cikiyor
ikisinin de. Lisede bile bos durmuyor
Maraslilar belli ki!

Nuri Pakdil'in Erenkdy‘deki, Gin
Apartmani, 17 numarali evine, rah-
metli annecigimin yaptidi bir tencere

Madinah, Jerusalem, Gaza, Sarajevo,
Kosovo and other parts of the world?

/!

My grandfather Kara Mufti Mehmed
Emin Efendi (1882-1949) were scho-
olmates at a madrasah in Istanbul
with Ahmed Tahir Efendi of Maras
(1885-1954). My grandfather received
his fourth ratification in Istanbul and
returned to Haruniyah, and Ahmed
Tahir Efendi continued his path in
Istanbul. Ahmed Tahir Efendi is also
the relative of my grandfather's wife
Elif Hanim of Maras. During the sum-
mer when Ahmed Tahir Efendi came
to Maras, my grandfather would strai-
ght away meet with him and they’'d
spend time together.

My grandfather Mufti-Teacher Meh-
med Emin Efendi got a four year
education at Kadi Madrasah in Ma-
ras. This early madrasah was built by
Nasiruddin Mehmed Bey, the gran-
dfather of Dulkadiroglu Alaiddevle
Bey in the XV. Century. Alaiiddevle
Bey repaired the madrasah and
transformed it into a social complex
by adding a mosque next to it. After
the death of my grandfather, they
attempted to wipe this madrasah
building from our memories by demo-
lishing it. The adjacent mosque cal-
led Bektutiye also has the grave of
Siitci imam and is known as Cinarli
Mosque in Uzunoluk.

My smallest uncle Hasan Aksay, a
former government minister, was
classmates with Nuri Pakdil at Maras
High School. During 1950 or 1951,
they both had essays printed in the
"Demokrasiye Hizmet" (Service to
Democracy) newspaper. It's apparent
that Maras-born people don't stay
idle even in high schooll!

| was once going to Nuri Pakdil's
house in Gin Apartment number 17
at Erenkdy with a pot full of dolmas
my mother had made. He opened

Bayat'tan gelen
pinar suyunun eve
gecerken ugradigi

mendil biyikligindeki
acikhikta Gzimler,
armutiar sogumayi
beklerken suyun sesi
okudugum metne bir

mizik gibi eslik ederdi.

The spring water that
came from Bayat used
to pass under our
house and there was a
small opening that we
used to cool grapes
and pears. The sound
of that water used to
accompany my recital
like music.
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dolma gétiriyorum. Tencerenin kapo-
gini acip kokuyu icine cekiyor: “Maras
kokusu!” diyor. 1980°in Mayis’i olmali,
o sirada Bostancr'da oturuyoruz.

/

Dayilarimin ¢y de birbirinden farkli sah-
siyetlere sahipti. Rahmetli irfan dayim,
Maras'ta Cumhuriyet Savciligi ve Noter-
lik yapmisti. Nargilesini keyifle icerken
gorirdim onu bagda; Jean-Jacques
Rousseau, Bertrand Russell okuyan bir
insandi. En kiicik dayim Hasan Duyar'la
her yaz bagda cok vakit gecirirdim.
Okuma aliskanligimi Hasan dayimdan
edindim. Kemal Tahir, Nadzim Hikmet,
Yasar Kemal, Orhan Kemal, Dostoyevski,
Tolstoy, Turgenyev, Gogol, Gorki... ikindi
vakti dayimla bulusmak icin onun yani-
na kosardim. Evinin arkasindaki sekide,
ahsap sedirin Uzerinde bagdas kurmus,
kalin cerceveli ve hep carpik gozliginin
Ustinden bakarak beni karsilardi. Ben
okurdum o da keyifle dinlerdi. Bayat'tan
gelen pinar suyunun eve gecerken ug-
radig mendil biyikligindeki aciklikta
Uzimler, armutlar sogumayi beklerken
suyun sesi okudugum metne bir mizik
gibi eslik ederdi.

/!

Maras dogumlu olusum bile bir teva-
fuk eseridir. Babam, Orman Yiksek
Mihendisi Abdiilbaki Bey’in, ben dog-
mak Uzereyken Rize'nin Pazar ilcesine
tayini cikar; Maras’a tayini ¢ikan bir
Karadenizli arkadasiyla becdyis yo-
pan babam, Rize'ye gitmez, boylece
Rize'de dogmak kaderimde yazilma-
dig icin ben kaderime riayet ederek
Maras'ta dinyaya gézimi aciyorum.
Hos, Rize’de dogsam da ana yurdum
Maras’a bagli sayilmama, ana tarafi-
ma cekmeme engel olmazdi bu.

Yine bir tevéfuk eseri, cok sonra Andi-
rin'da biyuk, gittikce buylyen, biyile-
yen, gonli biyilten bir dostlukla karsi-
landim. Cok zengin ve engin gonillg,
rahmetli kardesim, dostum Mehmed
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Ali'yle iki bucuk sene, iki bucuk asir
kadar dolu gecti. Mehmed Ali, benim
icin bambaska bir sahsiyetti.

1

Alman mali Glory marka IGkis lam-
balarini gérdiim, enjektér pompalari,
ipeksi likis gémlekleri hatirnmda.
Masmavi ispirto hemen parlayiverirdi
kurdugumuz haydller gibi, avcumuzla
kapatirdik, avcumuz yanmazdi, sonra
da yavas yavas sonerdi.

Simdi donusirken sehir, beliren bir
Roma mozaigi (alin yazisi gibi) haydlle-
rini degistiriyor insanlarin. Altinla, gi-
misle sinanmis bir sehir Maras. Geceyi
isil 1sil aydinlatan Gyet/hadis/masal/siir/
dua/tirkilerle ovaya, hillyalara acilan
ucsuz bucaksiz yelkenlerimize ne oldu?

Cocuklar biyirken biyilenirdi Ma-
ras’ta. Hep biyuyen, hep biyilenen
bir cocuktu Siitcti imam, Millis Nuri,
Seyh Adil, Masallah Ali, Sandal Hoca,
Mibdrek Ahmed Tahir Efendi... Bu
cocuklar oyundayken mizikcilik yapil-
mazdi asld! Ve oyundan keyfince ci-
kamazdi hicbir cocuk. Kiyamete kadar
siren bir oyundu bu, melekler mesel&
bu oyunda ebeydi, ebediyyen. Cocuk
sOretinde, cocuk giysilerinde, cocuk-
su, anneleri cagirdiginda eve giden
cocuklardi onlar. Oyuna ara verilirken
cariklar, cizmeler, umutlar, dualar bi-
rakilirdi ortaya. Bu mutluluk tarafsiz ve
tarifsizdir benim icin héala.

Ovayla birlesen gokyizi, yildizlarin
kirpigime degecek kadar yakin olusu
meseld, ihtirasinin hep arsa dogru ol-
dugundan emin oldugum Ahir Dagi'nin
miebbet bekleyisi ndbette, tarifsiz

bir Urperti veriyordu bana. Bugiinse...
Bugiin farkli bir ihtiras, farkli bir ko-
susturma icinde Maras. Bu coskunun
izdUsUminy cikarmakta zorlaniyorum.
Meseld her bulusmada Ulu Camii bi-
raz daha icine kapanmis, mitekeddir,
disinceli gordikce kaygilaniyorum,
karamsarligimi dagitamiyor poyraz.

Tariht g
Kohramanm"cﬂas
Kalesi

L.
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the pot lid and inhaled the smell and
said "The smell of Maras." It was the
May of 1980 | think, we were living in
Bostanci at that time.

/!

All three of my uncles had different
personalities. My late uncle irfan was a
public prosecutor and a notary in Ma-
ras. | used to see him leisurely smoke
his water pipe in the vineyard. He used
to read Jean-Jacques Rousseau and
Bertrand Russell. | used to spend a lot of
time with my smallest uncle Hasan Du-
yar at the vineyard. | started to develop
a habit of reading thanks to him. Kemal
Tahir, Nazim Hikmet, Yasar Kemal, Or-
han Kemal, Dostoyevsky, Tolstoy, Turge-
nev, Gogol, Gorky... | used to run to his
whereabouts every afternoon. He used
to welcome me on the wooden terrace
behind the house cross-legged with his
thick-framed and cross-sighted glasses.
| used to read and he used to happily
listen to me. The spring water that came
from Bayat used to pass under our hou-
se and there was a small opening that
we used to cool grapes and pears. The
sound of that water used to accompany
my recital like music.

//

Even my birth in Maras was an act of
destiny. My father, Certified Forest En-
gineer Abdilbaki Bey was appointed
to Rize's Pazar district just when | was
about to be born. My father exchanged
his offices with his friend from the Black
Sea Region who was newly appointed
to Maras. Therefore, since | wasn't des-
tined to be born in Rize, | conformed

to my destiny by opening my eyes in
Maras. Even if | was born in Rize, that
wouldn't change the fact that | was con-
nected to Maras due to my mother.

Another act of destiny was being wel-
comed to Andirin with a wonderful,
heart-touching and ever growing frien-
dship. The two and a half years | had
spent with my late friend Mehmed Alj,
a man with a vastly rich heart, was as
fulfilling as two and a half centuries.
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Mehmed Ali was an out of this world
person for me.

/1

| remember seeing German made
Glory brand lanterns, injector pumps
and silken lantern sheaths. The blue
spirit would ignite rapidly like our dre-
ams. We'd shield the ember with our
palms and the flame would dwindle
without burning our hands.

Now, as the city is changing, an emer-
gent Roman mosaic is changing the
dreams of people. Maras is a city
tested with gold and silver. What hap-
pened to our endless sails that would
depart to dreams with ayahs, hadith,
tales, poems, prayers and folk songs?

Children would be fascinated as they
grew up in Maras. Siitcii imam, Millis
Nuri, Seyh Adil, Masallah Ali, Sandal
Hoca and Mibarek Ahmed Tahir Efendi
were ever growing fascinating child-
ren... When these children were playing
there was no cheating whatsoever! And
no child would leave this game inten-
tionally. This was a game that would
go on until the end of days where the
angels were "it" forever. They were
children in the shape of children, with
child clothing and who were childish.
They would go home whenever their
mother called them. When it was time
for a time-out they would leave their
boots, sandals, hopes and prayers in
the playground. This joy is still objective
and indefinable for me.

The sky that melded with the plains, the
feeling as if the stars were nearly touc-
hing my eyelashes, the Ahir Mountain whi-
ch stood guard for a lifetime and always
directed its passion to the skies gave

me an indefinable chill. Today... Today,
Maras has a different passion, it deals
with different errands. I'm having difficulty
pin-pointing this enthusiasm. Whenever

| see Ulu Mosque, | find him more seclu-
ded, more saddened, more thoughtful...
This makes me worry, and the northeaster
cannot diffuse this bitterness of mine.
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DUNYA EDEBiYAT SEHRI

DIREKLI IREM BAHCESI !
YURDU: BAGDAT

CITY OF WORLD LITERATURE
LAND OF THE GARDEN

OF EDEN: BAGHDAD

islam medeniyetinin efsane sehirlerinden biri de Bagdat'tir. Tarih kitaplarinda o, daha cok genis
kitiphaneleri, bilim tarihine katkida bulunan ilim adamlari ve unutulmayan sairleriyle meshurdur.
Bagdat'in bu yonleri, UNESCO tarafindan 2013 yilinda Yaratici Sehirler Agi'na dahil edilerek

onaylanmistir. 2016 yilindaysa Bagdat, “Edebiyatta Yaraticiligin Baskenti” kabul edilmistir.

Baghdad is one of the legendary cities of the Islamic civilization. In history books the city is
known for large libraries, scientists who contributed to the history of science and unforgettable

poets. This part of Baghdad was affirmed in 2013 by UNESCO under the Creative Cities Network.
Baghdad was chosen as the "Capital of Literary Creativity" in 2016.

MUSTAFA ENES ANLAMAZ

Yaratici Sehirler Agi'nda, daha 6nce
yine UNESCO tarafindan 2013 yilinda
Arap Edebiyati’'nin Baskenti secilen ve
2016 yilinda da “Edebiyatta Yaraticili-
gin Baskenti” olarak diger “Edebiyat
Sehirleri” arasina katilmis Bagdat

da yer aliyor. Bagdat'in UNESCO
sirecine nasil gittigi ve bu sirecte
sehirde ne gibi etkinlikler, programlar
gerceklestigi, hangi ddiillerin verildigi,
Bagdat'in dnemli edebi simélar gibi

bilgileri yazimizin sonuna saklayacagiz.

Once Bagdat yani nam- digerleri ile
Dari’'s-Selém, Medinetii’'s-Selam, Be-
hist-Abad ya da Burci Evliya neresidir,
tarihteki dnemini ve onu Edebiyat Sehri
yapacak vasiflar nasil kazanmistir
onlardan bahsedelim.

Bagdat isminin birden cok manasi
zikredilse de en yaygin kabul Farsca

mmmm— L7

oldugu ve etimolojik olarak “tanri
ihsani veya hediyesi” anlamina gel-
digidir. Sehir, Abbasi halifesi Mansur
tarafindan kurulmustur. Evliya Cele-
bi bu yerden cennet yurdu olarak
bahseder. Uzun siire Abbasiler’in
taht merkezi olan bu sehir, onlardan
sonra Osmanli (ilk defa Kandni Sultan
Sileyman Irakeyn seferiyle) fethedin-
ceye kadar istikrarsiz ve mamurluktan
uzak bir yer olarak kalmistir. Ancak
yine de dnemini yitirmemistir.

Halife Mansur buraya bir sehir kur-
madan evvel de burada meskdn bir
mahal bulundugu tarihciler tarafindan
kabul edilmistir. Bu yerin yikintilari
Uzerine kuruldugu soylenir. Hatta Evli-
ya Celebi bunu bizlere soyle aktarir:
“N0sirevan oldikten sonra eski Bag-
dat, halkiyla beraber yok oldu ve Hz.

- _"n
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Muhammed'e (S.A.V) peygamberlik
erisinceye dek harabe kaldi. Efendimiz
peygamber oldugunda Amalika evla-
dindan Bag ve Dad huzurlarina varip
iman ettiler. Bugiinki Bagdat'in bulun-
dugu yere bir kale insa etmek icin izin
istediler. O sebepten bu yere Bagdad
denir.” Evliya Celebi'ye gdre Abbasiler
bu sehrin icinct yapicilandir. Burada
uzun bir sire hilafet merkezi olan Bag-
dat, Abbasilerin elinden cikip Osmanli-
lara kadar harap ve énemsiz bir se-
hirken buraya kronolojik olarak Timur,
Karakoyunlular, Akkoyunlular ve Safe-
viler hékim olmuslardir. Osmanli Dev-
leti'nde son olarak Sultan IV. Murad'in
Bagdat'l fethetmesiyle kale kapilarinin
Ustlerine beyaz mermere celi hat ile
Cevri'nin su satirlari kazinmistir:

GUs ediip Cevri ederken vech-i térihin




Baghdad was chosen as the capital
of Arabic Literature in 2013 by UNES-

CO under the Creative Cities Network,

and in 2016 it was also deemed as
the "Capital of Literary Creativity"
and joined the ranks of other "Cities
of Literature". We will talk about the
UNESCO process, the events and
programs held and the awards given
in the interim as well as the important
literary figures of Baghdad at the end
of our essay. Let's first talk about Ba-
ghdad, also known as Daru's-Selam,
Medinetu's-Selam, Behesht-Abad or
Burj-e Evliya, and its historical im-
portance as well as its aspects that
made it a City of Literature.

Even though there are a lot of ru-
mours about what the name Bagh-
dad means, the general accepted

idea is that it came from Persian and
meant "god's bounty or gift". The city
was established by the Abbasid ca-
liph al-Mansur. Evliya Celebi calls this
city as the land of heaven. Baghdad
was the capital of the Abbasids for

a long time. Later on it turned into a
precarious and an unkempt city until
it fell under Ottoman rule (the first
conquest was made by Suleiman the
Magnificent during his Irageyn cam-
paign). Nevertheless the city continu-
ed on to be an important place.

Historians agree that before the co-
liph al-Mansur established a city here,
there was a settlement of some sort.
Some say that the city was built upon
ruins. Evliya Celebi mentions this in his
book: "After Nusirevan died the old
people of Baghdad disappeared with
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him and this place turned into a ruin
until Mohammed (pbuh) became the
prophet. After he became the prophet,
Bagh and Dad from the Amalika tribe
came to his presence and converted
to Islam. They asked permission to
build a castle to where Baghdad now
is. This is why it's called Baghdad."
According to Evliya Celebi, the Ab-
basids are in third place to build a
city here. Baghdad was the capital

of the caliphate for a long time and
until it fell under Ottoman rule, many
other states such as the Timurids, the
Karakoyunlu State, the Akkoyunlu State
and the Safawids occupied this city

in chronological order. The last Otto-
man sultan to conquer Baghdad was
Sultan Murat IV and he made sure to
inscribe these words of Cevri on the
white marble of the castle gates:
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hayél
Eyledi hétif bu beyti gevher-i gis- fuéd

Asker-i séhi diisiince fethine tarih olur
Aldi Bagdadt adidan ceng ile Sultén
Muréd.

O zamanlarin kiltirel ortaminin nasil
oldugundan bahis acilacaksa yine Evli-
ya Celebi'nin su ilgi cekici 6rnegini ve-
rebiliriz: “Bitiin cocuklari tez kavrayisl
olup, gayet akill, yetkin ve zeki tabidth
ciger-koseleri olur. Béyle zeki yaratilish
olduklarindan genellikle cocuklar

nice degerli kitaplari ezberlemiglerdir.
Ama meraklari Farsca, edebiyat ve siir
yoluna yénelmistir. Onun icin sairleri
yazarlari hesapsizdir.” Cocuklardan
baslayarak Farscaya, edebiyata ve

siir olan ilgi de gosteriyor ki Bagdat
gecmisinden beri kiltir-sanat alaninda
bereketli bir sehirdir. Evliya Celebi,
seyahatnamesinde tim bu Bagdat an-
latiminin sonunda, 59 beyitlik manzume
bir sehrengiz de yazmistir.

Bagdat biyik bir kiltir, tercime ve bi-
lim merkeziydi. Oyle ki, zaten Beytijlhik-
me de bu sehirde bulunmaktaydi. Ha-
nefi ve Hanbeli mezhepleri de burada
dogmustur. imém-1 A'’zam’in kabri bu
sehirde metfundur. Buradan anlasiliyor
ki Islam dinyasinin yaratici devri Bag-
dat'tan biyik izler tasir. Abbasilerden
sonra ve Osmanlilardan énce Bagdat
sehri dnemli bir merkez olma &zelligini
bir nebze kaybetmistir. Ancak Osmanl
fethi sonrasi ilim ve edebiyat alaninda
Fuz{li ve onun oglu Fazli, ROhT, Ahdi,
Zihni, Yahy& Dede gibi Un kazanmis
sahsiyetler yetismistir. Osmanli elindeki
mamur dénemlerinde Bagdat'ta suara
meclislerinin toplandidi bilinmektedir.
Boylece Bagdatl sairler hakkinda bilgi
veren tezkirelerde de 35 sairden s6z
edilir. Osmanli’nin son donemlerinde
dogmus Ahmet Hasim'in de Bagdat
dogumlu oldugu bilinmektedir.

Tum bu kiltirel, dini veya din harici
-bugiin porzitif bilimler olarak adlandi-
rilan- birikim sehrin biyik bir merkez
olmasini sagladi. Tercime faaliyetle-
rinin bir sonucu olarak edebi nesrin
alani da genisledi. Medreselerin ve
okullarin yetenekli insan yetistirmesi
bir yana, kiitiphanecilik acisindan da
zengin olan bir sehirdi Bagdat. Geg-
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anuni Sultan:

mis dénemde en buyik kitiphane
Beytilhikme'dir. Bagdat, 20. yizyilin
baslarinda Osmanli'dan ayrilan Irak
Devleti'nin baskenti olmustur. Ancak
gecmisten getirdigi kiymetleri bir
olciide korumayi basarmistir. Kiltir
hayatinin devamliliginin saglanmasina
biyik olcide katki saglayan bircok ki-
tiphaneleri vardir. Bunlardan bazilari;
Arap tarihi ve edebiyatina dair kolek-
siyonlarin toplandigi Evkaf Kitiphane-
si ile Bagdat Universitesi Kiitiphanesi,
Abbasi Saray Mizesi, Etnografya Mu-
zesi, Cagdas Milli Sanat Muzesi, Irak
Mizesi ve Arap ilkcag Miizesi gibi...

Giinimiize gelindiginde Bagdat hélé
Arap dinyasinin ve bdlgenin cazibe
merkezlerinden biridir. Onu UNESCO
sirecine gotiren de ona bu cazipligi
kilan seylerdir. Sirecin baslangici Irak
Kiltir, Turizm ve Eski Eserler Baskanhgi
koordinesinde, yazarlar, sairler, STK'lar,
Amerikan kijltir atasesi esliginde ger-
ceklesmistir. Irak Yazarlar Birligi, Kltur
isleri Evi, E-Me’'m0n Tercime Yayinevi,
Irak Siir Evi gibi kiiltir mekénlar da bu
sirece katkida bulunmuslardir. Arap
bdlgesinin baslica edebi yaratim mer-
kezi olan Bagdat'ta ¢ dilde (Arapca,
ingilizce, Fransizca) aylik gazeteler
cikanimaktadir. isgale ugramasina,
bircok tahribata maruz kalmasina
ragmen ayakta kalmis olan Bagdat'ta
edebiyat etkinlikleri icin, kadin yazarla-
r ve dahi geng yazarlar desteklemek
icin yillik 150.000 $ bitce ayriimaktadir.
Bagdat'in son donem &nemli yazarlari-

nin serefine édiller tertip edilmektedir.
Bu finansmanla Bagdat'ta Uluslararasi
Tercime Konferansi yapilmistir. Ayni
zamanda Bagdat'in énemli kadin sa-
irlerinden Nazik el-Melaike’nin adina
kadin yazarlara &diller verilmektedir.
Yine Bagdat'in dnemli yazarlarindan
El-Cevahirf adina festivaller dijzenlen-
mektedir. Tum bu odillerde, festivaller-
de ana edebi tir siirdir.

Bagdat'in UNESCO ile isbirligi icinde
olmasindaki amaclar, Uluslararasi
Sanatlarin Bahar Festivali'nde kesisen
edebi girisimleri desteklemek; Bagdat
Kultur Evleri agini genisletmek, giclen-
dirmek ve buralar gelistirerek edebi
ve kilturel faaliyetlerin, hizmetlerin,
Uretimlerin dagitimini ve yayilmasini
kolaylastirmak; Bagdat Uluslararasi Siir
Festivali ve Siir Odiilleri ile bu alanda-
ki fikir ve bilgi alisverisini saglamak;
genclere yonelik kiltirel firsatlari,
ortamlar artirarak yeni yetenekleri
kesfetmektir. Tum bunlar saglamak
icin de yukarida adi gecen &diller ve
festivallerin yani sira her sene farkli bir
slogan ve temayla Bagdat Uluslararasi
Kitap Fuari ve ayni zamanda Yaraticilik
Odiilleri verilmektedir. Cocuklara yo-
nelik “Bagdat'ta Yazalim” ismiyle kisa
Oyku yazma becerisi kazandirma faali-
yetleri yiritilmektedir.

iste Bagdat'in bir “Edebiyat Sehri”
olmasini saglayan tim unsurlardan
s6z ettik. isimlerine &diller verilen ve
Bagdat'in edebi birikimine katki sag-
layan kisilerin, Bagdat denince edebi



While listening to Cevri's dreams of
your history
The ore of the heart's ear narrated
this couplet

When the soldiers of the Shah fall it's
history

Sultan Murad took Baghdad from the
enemy with war.

If we were to talk about the cultural
context of that time we could look at
this interesting example from Evliya
Celebi: "Every child here has quick
wits, they're very smart, capable and
intelligent. Since these children are
so intelligent they have memorized
many valuable books. They are keen
on Persian, literature and poetry. This
is why they have numerous poets
and authors." This interest in Persian,
literature and poetry that begins at
childhood shows that Baghdad is
historically an abundant place for
culture and art. Evliya Celebi wrote
a 59 couplet long poem praising the
city after the chapter of Baghdad
ends in his travel book.

Baghdad was a great centre for
culture, translation and science. The
House of Wisdom was also in this
city. The Hanafi and Hanbeli sects
were born here as well. Imam-1 Azam
was buried here. We can see that
the creative era of the Islamic world
was in debt to Baghdad. After the
Abbasids but before the Ottoman
reign, Baghdad lost its importance a

little. But after the Ottoman conquest
people of science and literature such
as Fuzuli, his son Fazli, Ruhi, Ahdi,
Zihni and Yahya Dede grew up in

this city. It is known that during this
prosperous Ottoman era, the poets
of the era would meet here. Ancient
biographers who mention poets from
Baghdad say that 35 poets were from
here. We also know that Ahmet Hasim
was born in Baghdad towards the
end of the Ottoman Empire as well.

All these cultural, religious and
non-religious (or positive sciences

as we call it today) helped the city
become a great centre. As a result

of translation work they prospered

in literary prose. Madrasahs and
schools were producing capable men
and the city was rich in terms of lib-
raries. The House of Wisdom was the
greatest library of the time. Baghdad
became the capital city of Iraq, a
country that separated from the Otto-
mans in the 20th century. They were
able to preserve some of the histori-
cal values of the city. There are a lot
of libraries that allow the cultural life
to continue as it was in some degree.
Here are some of these institutions:
The Evkaf Library and the University
of Baghdad Library which have col-
lections regarding Arabic literature
and history. There are also the Ab-
basid Palace Museum, Ethnography
Museum, Contemporary National Art
Museum, Iragq Museum and the Arabi-
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an Antiquity Museum...

Baghdad is still considered an att-
raction centre for the Arab world

and the region today. The UNESCO
process got its share of this attracti-
on. The process began with authors,
poets, civil society organizations and
the American attaché of culture coor-
dinating with the Presidency of Iraqi
Culture, Tourism and Relics. Cultural
institutions such as the Iraqi Guild of
Writers, The House of Cultural Affairs,
The al-Ma'mun Translation Publis-
hers and Iraq House of Poetry also
contributed to the process. Baghdad,
being a centre for literary creativity in
the Arab region, has monthly news-
papers published in three languages
(Arabic, English, French). Even though
Baghdad faced severe damage du-
ring the occupation, it is still standing
on its feet and is spending 150,000

$ annually for literary events, female
authors and young writers. Baghdad
also gives awards in the name of its
recent important authors. An Inter-
national Conference of Translation
was also held in Baghdad thanks to
this financial aid. There is also an
award given to female authors in

the name of Nazik al-Melaike, one of
Baghdad's most prominent women
poets. There are also festivals held in
the name of al-Jawahiri, an important
poet of Baghdad. The main form of
literature in these awards and festi-
vals is poetry.

Here are some goals of Baghdad's
collaboration with UNESCO: To sup-
port literary ventures that coincide
with the International Spring of Arts
Festival; to widen, strengthen and
develop the network of Baghdad's
Houses of Culture in order to ease
access to cultural activities, services
and productions; to exchange views
and information regarding Baghdad
International Poetry Festival and
Poetry Awards; and to discover new
talents by developing cultural oppor-
tunities and settings for young people.
Aside from the awards and festivals
mentioned above, there is an annu-
al Baghdad International Book Fair
that always has a new slogan and

a theme every year and there's also
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alanda akla gelen isimlerin hayat-
larini 6zetleyip, eserlerini sdyleyerek
yazimizi noktalayahm.

ilk isim adi ile 6dil tertip edilen Nazik
el-Melaike. Nuri Pakdil, 1976'da yo-
yimladigi Cagdas Arap Siiri Gildeste
adli kitabinda Nazik El-Melaike’den
buginki Arap kadin sairlerinin kus-
kusuz en Unlijlerinden biri seklinde
s6z eder ve onu yeni sairlerden biri
olarak tanimlar. Bugiine gelindiginde
Nazik El-Melaike’nin Arap edebiyati-
na damgasini vurmus bir kadin sair
oldugu goziskmektedir. 1923 yilinda
Bagdat'ta dogan Nazik El-Melaike,
2007 yilinda Kahire'de vefat etmistir.
Arap Edebiyat’'nda Bedr Sakir es-Sey-
yab ile devrim niteliginde bir calis-
mayla, serbest formda ilk lirik siirleri
yazanlardan birisidir. Ortaya attiklari
bu yeni metot kisa sirede tim Arap
Ulkelerine yayillmistir. Nazik el-Melaike,
yaptigi calismalarla 20. yizyilin orto-
larinda Irak’in kiltirel ronesansina
katkida bulunan kisilerden biri ol-
mustur. Nazik el-Melaike’nin Turkceye
cevrilen secme eserleri bu yil icerisin-
de Sénik Bir Gin lcin Agit bashgiyla
Klaros Yayinlari’ndan nesredildi. 1996
yilinda da Riyadan Cagrilmak adiy-
la Iyi Seyler Yayincilik'tan bir kitabi
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cikmistir. Bunun haricinde Nuri Pakdil
1976 yilina kadar yayimlanmis basli-
ca su Uc eserini soyler: Gece Tutkunu,
Isiklar ile Kiiller ve Dalganin Oyugu.

Bir diger 6nemli edebi sahsiyet ise
adina festival dizenlenen Muham-
med Mehdi Abd EI-Cevahiri'dir.
El-Cevahiri 1900 senesinde Necef'te
dinyaya gozlerini agmis, 1997 sene-
sinde Sam’da vefat etmistir. El-Ceva-
hiri’nin dedesi Seyh Muhammed
Hasan da bir sairdir. Zaten El-Ceva-
hiri’'nin ailesi Necef'te 6nemli edebi
eserler veren ve giizel siirler ortaya
cikaran bir aile olarak taninmaktadir.
El-Cevahiri de bu birikimden nasibini
almistir. 1924 senesinde Bagdat'a
gelmis, burada Irak vatandasi olo-
rak kisa bir sire ilkokul 8gretmenligi
yapmistir. Kendisine yoneltilen hangi
Ulkenin vatandasisiniz sorusuna Os-
manl tebaasindan oldugunu soyle-
yerek karsilik vermistir. EI-Cevéhiri'nin
hayati oldukca karmasiktir. Egitimden
gazetecilige ve siyasete kadar her
alanda bulunmustur. Kursuna dizilen
kardesi Cafer icin yazdigi kaside,
Arap dinyasindaki halklarin mijcade-
lesinin semboli olmustur. Bircok farkh
sehirde ve Ulkede bulunan sair, 1958
yilinda Irak'ta monarsi yikildiginda

Bagdat'a dénmis; altin cagini yasa-
digi bu dénemde Irakli Edebiyatcilar
Birligi ve Irakli Gazeteciler Birligi'ne
baskan olarak secilmistir. Bu nokta-
dan sonra dahi bircok sikintili strec
geciren El-Cevahiri hayatinin son
donemlerini Suriye'nin Sam kentinde
gecirmistir. EI-Cevahiri'nin hayatinin
buyiuk bir kisminin sirgiinde, gurbette
gecmesi sebebiyle siirlerinde de hijz-
nin, cilenin, gurbet acisinin islendigi
bilinmektedir. Baslica eserleri: Bine
es-Sa’r ve el-Attife, Divanu’l-Cevdéhiri,
Beridu'Gurbe, Beridu’-Evde, Zik-
reydti, Eyyihe’l-Erak'tir.

Bagdat deyince akla gelen bir diger
isim de hic siphesiz Bagdatli ROhi'dir.
1534 yilinda dogdugu sdylense de
siphelidir. 1605 ya da 1606'da da
vefat etmistir. Babasi Kanuni Sultan Si-
leyman'in ordulariyla Bagdat'a giderek
oraya yerlesen Rumelili bir sipahidir.
Siirlerinden anlasildigi Uzere bir donem
kendisi de sipahilik vazifesi yiritmis-
tur. Siirlerinde sosyal hayat ve elestiri
onemli bir yer tutarken ayni zamanda
tasavvuf alaninda da ilerlemistir. Vah-
det-i vicdd anlayisini benimsemis ve
tasavvufu siirlerinde kullanmistir. Kalen-
der, hos edali, dervis gonillu birisidir.
En cok bilinen eseri Terkib-i Bend'idir.



the Creativity Awards. There's another
short-story writing activity called "Let's
Write in Baghdad" that helps children
learn creative writing skills.

We have mentioned all the aspects of
Baghdad that makes it a "City of Lite-
rature". Let's end our essay with short
biographical summaries of the names
that helped Baghdad become a city
of literature and who comes to mind
when Baghdad is mentioned.

The first name with an award attached
to it is Nazik al-Melaike. Nuri Pakdil in
his 1976 book Contemporary Arabic
Poetry Selection says that Nazik al-Me-
laike is without a doubt one of the
most well-known female Arab poets
and he describes her as a new poet.
We could see from today that Nazik
al-Melaike put her mark on Arabic po-
etry. She was born in 1923 in Baghdad
and died in 2007 in Cairo. Along with
Bedr Shakir as-Seyyab she wrote one
of the first revolutionary lyrical poems
in Arabic using verse libre. This new
method spread quickly to every Arab
country. Nazik al-Melaike contributed
to the 20th century cultural renaissance
of Baghdad with her work. Some of
Nazik al-Melaike's works have been
translated into Turkish by Klaros Pub-
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lishers under the title Ode for a Dim
Day. She has another book called To
Be Called from a Dream by lyi Seyler
Publishers. Other than this, Nuri Pakdil
mentions three of her books published
before 1976: Night Enthusiast, Lights
and Ashes and The Wave Cavity.

The other literary figure to have festi-
vals held in his name is Muhammed
Mehdi Abd al-Jawahiri. Al-Jawahiri
was born in 1900 in Najaf and died in
1997 in Damascus. Al-Jawahiri's grand-
father Sheikh Muhammed Hasan was
also a poet. AFJawabhiri's family was
known to be an important literary fa-
mily in Najaf producing lovely poems.
Al-Jawahiri also took his share from
this. He came to Baghdad in 1924
and became an Iraqi citizen while
working as a primary school teacher.
When he was asked about his natio-
nality he would answer that he was
an Ottoman. Al-Jawahiri's life is much
too complex. He worked as an educa-
tor, a journalist and a politician. The
qasidah he wrote for his brother Jafar,
who was executed by a firing squad,
became a symbol for struggle in the
Arab world. He lived in various cities
and countries. When the monarchy in
Iraq was abolished in 1958 he retur-
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ned to Baghdad. He lived a golden
age here as he was appointed as the
presidents of the Iraqgi Union of Writers
and the Iragi Union of Journalists. Af-
ter that al-Jawahiri faced some hards-
hip and moved to the city of Damas-
cus in Syria towards the end of his life.
Al-Jawahiri's life was filled with exile
and home-sickness, and we could see
that the feelings of sadness, anguish
and home-sickness are integral to his
poetry. Some of his major works: Bine
ash-Sha'e ve al-Attifah, Diwanu'l-FJawa-
hiri, Beridu'l-Ghurbah, Beridu'l-Awdah,
Dhikhrayati, Ayyuha'l-Eraq.

When Baghdad is the matter we indu-
bitably remember Ruhi of Baghdad.
Although doubtful, he is said to be
born in 1534. He died either in 1605 or
1606. His father was a Rumelian and
one of Suleiman the Magnificent's co-
valries who went and settled in Bagh-
dad. As we can gather from his poems
Ruhi was also a cavalryman. Social

life and criticism holds an important
part in his poetry but he also delves
into Sufism. He espoused the unity of
existence idea and used Sufism in his
poetry. He was an unconventional,
pleasant, dervish-hearted person. His
most famous work is Terkib-i Bend.
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SALGINDA
KALPLERE
IYi GELEN

BiR PARILTI:

A GLEAM GOOD
FOR THE HEART
DURING THE
PANDEMIC:

biri olan hikaye yazan Yildiz Ramazanoglu Kahramanmaras'in biitin ilcelerinde, bes giin
boyunca devam eden Edebiyat Haftasi'na dair incelikli yorum ve degerlendirmelerde bulunuyor.

I Yildiz Ramazanoglu, one of the attendees of the Kahramanmaras Poetry and Literature Event which was held
in November 2020 gives us her subtle comments and evaluations on the five day long event in every district.

YILDIZ RAMAZANOGLU

Sehirlerdeki kitap fuarlarina katiliyorduk
ama ilcelere ulasmak nasip olmuyordu.
2020 Mart'inin ilk ginleriydi. Diyarbakir

Cermik'te ilk ve orta 6grenim icin dizen-

lenen okur yazar bulusmalari giizel bir
firsat olmustu. Fakat yilin basinda orta-
ya cikan bulasic viris haberleri Subat’in
son giinlerinde dilnyada giindem ol-
maya basladigindan bazi toplantilarin
iptal haberleri gelmeye baslamisti bile.
Yetkililer tarafindan Tirkiye'de heniz
vaka gorilmemesi nedeniyle Cermik
programinin gecerli oldugu sdylenince
hemen yola revan olmustum. Havaalo-
ninda maske takan birkac kisi hakkinda
etraftan cok pimpirik insanlar yorumu
yapiliyordu. Takmak istesem, nereden
alindigini bile bilmiyordum. Etkinligin
cincl ve son gini bize maske dagitan
bir fuar gérevlisi, burada degil ama
havaalaninda kullanmamiz gerektigini,
salginin hizla yayildigini séyledi. Zorun-
luluklar yasaklar gelmisti bile ve endise
icinde gecen bir yolculugun ardindan,
uzun zaman belki aylarca istanbul'dan
cikamayacagimizi anladim. Birkac ay
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MARAS SiiR VE

EDEBIYAT GUNLERI

MARAS POETRY AND
LITERATURE EVENT /¢

I ki Kasim 2020'de gerceklestirilen Kahramanmaras Siir ve Edebiyat Giinleri'nin katihmcilarindan

sonra Uluslararasi Kahramanmaras
Siir ve Edebiyat Ginleri icin sair ismail
Kilicarslan’dan bir davet aldim. 16-20
Kasim'da gerceklesecek bulusmanin
iptal haberini beklerken, yolculuk bileti
gelince sevinmedim desem yalan olur.
Tecrit ve gonilly karantina icinde aylar
gecmis, edebiyat camiasiyla yiiz yiize
bulusmaya, mistesna duygudaslik
anlarina hasret kalmistik. insan insana
iyi geliyor, hele de ruhu ince, cimleleri
incelmis yalinlasmis kisiler. Sabiha
Gokeen Havaalaninda ucak pistte hiz-
laniyor, burnunu kaldirnp gége firliyor.
Yerden kesilmek gizel bir his.

Programin tercimanlarindan Esra Ari
ile akraba cikmistik. Annemin teyzekizi
D&nis hanimin torunuydu. Gittigim giin
Doénids hanimin kiz kardeslerinden biri
olan Emine hanimin vefat ettigini ve o

gin de defnedildigini duydum. Cenaze-

sine katilamamis olmak dziciydi. Kim

bilir belki de baska yakinlarim ve hisim-

larmla tanisacak, 6limde de dirimde
de ne kadar Maras’a ait oldugumuzu
bir kez daha derinden hissedecektim.

Otelimizin hemen yanindaki tarihi Maras
carsisina dalip her kavsaginda baska
bir dilnyaya acildim. Envai cesit baha-
ratlar, Ahir daglarindan toplanmis otlar,
sadece bu sehre 6zgii modellerde altin
takilarin bolluk bereket icinde sergilen-
digi kuyumcular, ipekler, sallar... Rukiye
Hatun camiine sapan yolda yash bicak-
cyla karsilasmak sarsiciyd. irili ufakls
sayisiz bicakla dolu duvarlarin ortasinda
biley yapan adamin yizi merhamet
dolu. Hikéye bu zarif celiskilerin, acayip
carpismalarin icinden yukseliyor iste.

Tarihi Sarachane Kahvesinde bazi
ahsap masalarin bir kdsesine kicik

de olsa sehrin kahramanlik madalyasi
resmedilmis. Ulvi Kubilay Dindar, Ab-
dullah Harmanci, Giiray Siingl, Make-
don sair Mimin Ali ve bir iki arkadasla
edebiyattan, sanattan, edebiyatcilar
arasindaki iliskilerden, dostluklardan ve
gerilimlerden konustuk biraz. Fakat en
cok aklimda kalan, yere yavasca ddne-
rek disen bir yapraga dikkatimizi ceken
Abdullah’in yapragi alip giiniin dikkat
cekici 6znesi olarak masaya koymasi.
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We were attending book fairs in cities
but it wasn't possible to reach the distri-
cts. It was the first days of March 2020.
We were fortunate enough to see the
author meet and greets organized for
primary and secondary schools in Di-
yarbakir, Cermik. Since the news about

a contagious virus was spreading all
around the world, we were hearing
about cancelled meetings towards the
end of February. When the authorities
decided that the Cermik program wasn't
going to be cancelled because the virus
hadn't reached Turkey yet, | got on the
road. People were commenting on a few
people who were wearing masks in the
airport calling them squeamish. | didn't
know where to buy a mask even if |
wanted to wear one. The event organizer
who gave us masks in the third and last
day of the event told us that the virus
was spreading fast and that we needed
to wear them at the airport even if not
here. Curfews and prohibitions were
already introduced and after an anxious
journey | understood that it would be
impossible to get out of Istanbul for quite
some time. After a few months | got an

* KAHRAMANMARAS
+ SIIR VE EDERIVAT
* GUNLERI

Mchier il Manss Ao T

invitation to the International Kahraman-
maras Poetry and Literature event from
ismail Kilicarslan. The event was going
to be on 16-20 November. Although |
was waiting for it to be cancelled, | was
honestly happy to see the tickets arrive. |
had spent months in isolation and volun-
tary quarantine and thus longed to meet
literary people face to face and to have
exceptional and emotional moments with
them. Humans are good for humans,
especially those who talk with subtle and
plain sentences. The plane accelerated
on the tarmac of Sabiha Gékcen Airport
and flung to the skies by raising its beak.
It was nice to get off the ground.

| turned out to be relatives with Esra Ari,
the translator of the program. She was
the grandchild of Donis, who was the
daughter of my mother's aunt's daugh-
ter. | heard that the day | arrived there,
Emine, one of the sisters of Donis, had
just died and was buried. It was upset-
ting being unable to attend the funeral.
It may just happen to be that | was to
meet other relatives here who would
make me understand how deep rooted

£ KISSA, HIKAYE, GvKil
= DRAMATIK DONUS{M

18 KASIM
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| was in Maras. | went to the Maras
marketplace next to the hotel and pro-
ceeded to new worlds with every turn.
Various spices, herbs gathered from Ahir
Mountains, jewellers with abundant gol-
den ornaments endemic to the city, silks,
shawls... | was shocked when | saw an
elderly knife maker on the street where
Rukiye Hatun Mosque was on. The man
who was busy with grinding on front of a
backdrop filled with various sized knives
had mercy written on his face. Stories
begin with these sorts of elegant contra-
dictions and quaint clashes.

On the corner of some tables within the
Historical Sarachane Café was the small
picture of the hero medal given to the
city. We chatted with Ulvi Kubilay Dindar,
Abdullah Harmanci, Giray Singg, the
Macedonian poet Mimin Ali and one or
two other friends about literature, art, li-
terary relations, friendships and tensions.
But what got my attention the most was
when Abdullah Harmanci took the falling
leaf that twirled to the ground and put it
on our table as the eye-catching object
of the day. Literature is to concentrate
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Edebiyat iste boyle yere diisen milyonlarca yapraktan birine
odaklanmak, siradan sanilan bir anin biyisine kapilmak,
olaganin icindeki fevkaladeligi fark edip nazara vermek.

Programlarimiz elverdigince kiymetli edebiyat ustalarini
dinlemek nasip oldu. Cemal Sakar, Mustafa Aydogan,
Necip Evlice, Uzeyir ilbak, Mehmet Narli, Duran Boz, Bahti-
yar Aslan, Ali Aycil, Selahattin Yusuf, Mevlana Idris, Eyyip
Akyiiz, Omer Yalcinova ve daha bircok kiymetli kelime ehli
oradaydi. Oturumlarin basliklar cok ilgi cekiciydi dogru-
su; Fantastik Edebiyatin Gelecegi: Canavarlar Gercekten
Yasadi mi Patron?, Bir Kitap Nasil Yapilir, Sosyal Medya
Siiri Dovecek mi, Yedi Giizel Adam. Konusmaci olarak ka-
tildigim oturumun bashd ise, Kissa Hikaye Oyki: Dramatik
Donisim idi. Burada da Giray Singi, Handan Acar Yildiz,
Abdullah Harmanci vardi.

Calismaya uluslararasi boyutunu kazandiran kiymetli yazar ve
sairlerin, festival kitabinda Tiirkce ve Ingilizce tercimeleri yer
alan eserleri, edebiyatin iki insani ya da milyonlarca insani
birbirine asina kilan yanini aciga cikariyor. Programlarin ¢a-
kismasiyla hepsini dinleyemesem de kitaptaki eserlerini oku-
mak etkileyiciydi. Farah Chamma, Csilla Hajnal Nagy, Jordi
Joan Banos misafir yazar ve sairlerimizden birkacl.

Maras’in Unesco’nun bir projesi icin hazirlanan videoda yer
almak da yolculugun unutulmaz bir anisi oldu. Cekimler icin
gittigimiz sehrin disindaki Ashabi Kehf Magarasi ve etrafin-
daki tarihi dokuda dort kadin yazar hikaye ve siirlerimizi Ma-
ras icin okuduk. Marasli is kadini inci Okumus isletme dokto-
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Calismaya uluslararasi boyutunu
kazandiran kiymetli yazar ve
sairlerin, festival kitabinda
Tiirkce ve ingilizce tercimeleri
yer alan eserleri, edebiyatin iki
insan ya da milyonlarca insani
birbirine asina kilan yanini
aciga cikariyor.

The Turkish and English
translations of the works
of authors and poets who
deemed the event as
"international” in the festival
booklet made it possible for us
to see the similarities between
two people or millions of
people within literature.

on a certain leaf among the millions that fall, to be fascinated
by what is deemed to be ordinary and to realize the extraordi-
nary things by pointing at it.

We were able to listen to esteemed literature masters as much
as our program allowed. Cemal Sakar, Mustafa Aydogan,
Necip Evlice, Uzeyit ilbak, Mehmet Narli, Duran Boz, Bahtiyar
Aslan, Ali Aycil, Selahattin Yusuf, Mevlana idris, Eyylp Akyiz,
Omer Yalcinova and various other valuable people of words
were there. To be frank, the titles of the sessions were quite
interesting as well: The Future of Fantastic Literature: Did the
Monsters Really Live, Boss?, How to Make a Book, Will Social
Media Beat Poetry, Seven Beautiful Men... The title of the sessi-
on | attended as a speaker was "Parable Tale Story: Dramatic
Transformation." Aykut Ertugrul, Giray Singi, Handan Acar
Yildiz and Abdullah Harmanci were the other speakers.

The Turkish and English translations of the works of authors and
poets who deemed the event as "international” in the festival
booklet made it possible for us to see the similarities between
two people or millions of people within literature. | wasn't able
to listen to everyone due to overlapping sessions, but it was
interesting to read the works in the booklet. Farah Chamma,
Csilla Hajnal Nagy and Jordi Joan Banos were some of our
visiting authors and poets.

To be a part of Maras's video for a UNESCO project was one
of the unforgettable moments of my journey. We went out of
town for the shootings to Ashabi Kehf Cave where four wo-
men including me recited our stories and poems for Maras
surrounded by its historical ambiance. The Maras-born busi-
nesswoman inci Okumus is o valuable poet and author who



rasi ve pedagoji egitimi olan kiymetli
bir sair ve yazar. Liliya Gazizova Ko-
zan Tip Fakiltesi'ni, Gorki Edebiyat
Enstitisi”ni bitirmis, uzun yillar cocuk
doktorlugu yapmis. Rusya Yazarlar
Birligi ve Pen Moskova Uyesi. Rusya,
Avrupa ve Amerika’da yayinlanmis 15
siir kitabi var. Erciyes Universitesinde
Rus Dili ve Edebiyati 6gretim Uyesi.
Ukrayna Yazarlar Birligi baskan yar-
dimcisi, felsefe doktoru sair Liudmyla
Diadchenko ise Kiev'den geldi. Bu
bulusmalarda pandeminin aci veren
sikintisini unutmus, umutla dolmustuk.
Bu arada organize eden arkadaslarin
maske, mesafe ve temizlik konusun-
daki giiven verici hassasiyetlerini, bu
zor zamanlarda programin eksiksiz
akisina emek veren herkesi takdirle
anmak lazim. Sanata ve edebiyata
alan acarak sehre deger katan Kah-
ramanmaras Biyuksehir Belediye
Baskani Hayrettin Gingdr'i de.

Yedi Uyurlarin magarasinda “Veroni-
ka” hikdyemden parcalar okudum. Asil
bu olaganiisty mekanda siirlerini ez-
berden okuyan sairleri anmak isterim.

Liliya:

Yaninda olacagim/ihtiyacin yokken./
ihtiyac duydugunda gidecegim./O
kadar cok ki diinyada yol/Hepsinden
yurimek istiyorum;/Taslisindan, kumlu-
sundan ve killisinden.../Oksamak isti-
yorum karsima cikan bitin kdpekleri

inci:

Terk edis bir istasyondan degildir
artik/Ugurlayani olmaz bu ugursuz
gidislerin/Solgun bedbaht ve kimsesiz-

dir yarinlar/Sesi silinmis agitlarda iz
kalir gilislerin

Livdmyla:

Kendi yoluma teslim oldum, kendimi
adadim/Diger bitin gezinler gibi:/iki
bavul kirmizi géz trasferleri, bir bardak
sekersiz, ucuz cay,/Simdi sunu hayal
et. Gokyiizinde bir turna. Gorebiliyor
musun?

has an education in pedagogy and a
doctorate in business. Liliya Gazizova
had graduated from Kazan Medicine
School and Gorki Institute of Literature
and she had been a child doctor for
many years. She is a member of the
Russian Association of Writers and

PEN Moscow. She has fifteen books of
poetry published in Russia, Europe and
America. She is a lecturer in Erciyes
University's Russian Language and Lite-
rature Program. Livdmyla Diadchenko,
vice president of the Ukrainian Associ-
ation of Writers and a doctor of philo-
sophy came from Kiev. In this meeting
we had forgotten the bitter distress the
pandemic induced in us and we were
filled with hope. It is also important to
note that the event officials were keen
on masks, distance and cleanliness.
They also tried very hard to keep the
event seamless in these hard times.
We should also thank Kahramanmaras
Municipality Mayor Hayrettin Giingor

for opening his city to art and literature.

In the Cave of the Seven Sleepers

| read a piece from my short story
"Veronica". But | would like to mention
the poets who recited their poems by
heart in this extraordinary place.

Liliya:

| will be beside you / When you don't
need it. / I'll go when you need me. /
There's a lot of roads on earth / | want
to walk on all; / Whether rock, sand

or clay... / | want to pat every dog on
my way

Inci:

To go is not a station anymore / The-
re's no one to bid farewell in this dire
journey / Tomorrows are withered
miserable and lonely / Smiles leave a
trace on voiceless odes

Liudmyla:

| yield to my path, | surrender / Alike
all other travellers: / Two red suitcases,
a cup of cheap bitter tea / Now ima-
gine this. A crane in the sky. Can you
see it?

evelahir

Aklimda yere yavasca
donerek diisen bir
yapraga dikkatimizi
ceken Abdullah
Harmanci'in yapragi
alip ginin dikkat cekici
oznesi olarak masaya
koymasi kaldi.

What got my attention
the most was when
Abdullah Harmana

took the falling leaf that
twirled to the ground
and put it on our table
as the eye-catching
object of the day.
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A DAY IN MARAS

YENIDEN GO
SEE IT NEW

Bahar kokuyor sehir. Bir kivilcimi koruyan eller gibi caddelerin
Uzerine kapanan agaclardan en cok yayiliyor bahar kokusu.
Agaclar o kadar huzur verici ki, Maras dendiginde yaprak
golgeleriyle donatilmis yollar diisiiyor ilkin aklima.

The city smells of spring. The trees that shield the roads like
hands that protect a spark are the main source of this spring
smell. Whenever | hear the word Maras, | remember streets
covered with leaf shadows because of those peaceful trees.

NAIME ERKOVAN
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asrina
a an binada gece namazina
kdﬂ('an bir ihtiyar, ekmek hamuru'r‘w yo-
guran bir gelin, besikte belirsiz bir diin-
yaya hazirlanan bir bebek olmali. Bitin
odalari dolastigim hélde yoklar hicbir
yerde. lBeIki de oradalardir; gdremiyor
olmam, benim eksikligim belki de.

Ypldaln bazen bir araba, bazen yash
bir adam geciyor. Genglik aliskanligiyla
hep ayni saatte kalkan ve yine ayni
saatte yiiridigi yollan adimlayan bu
yaslilar, sehrin hafizasini tasiyor zihinle-
rinde. Hem kendilerine hem de seh're‘_-'
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onagin avlusunda oturmus, tek

kanadi acik ahsap kapisindan dinyayi

gozliyorum. Eski bir tas duvar uza-
yip gidiyor konagin tam karsisinda.
Ahretlik dostlar gibi seyrediyorlol'her
gin birbirlerini. Sehir, kistan cikmis,
ilkbahar yaza teslim etme telasinda.
Kokular yikseliyor yavas yavas sokak
- aralarindan. Biyiksehirlerde unutu-
lan kokular bariniyor hélé buralarda.
insanlar gibi evler de uyanip bacalo-
rindan duman saliveriyorlar diinyaya.
- Odun kokusu, bilyik§ehir penesine
dilsmemis beldelerin mijdecisi. O
yukseldikce hayat bitin acilarina

ragTen devam ettiginin bayragini dal-
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koruyan eller gibi cad

kapanan agaclardan ¢ jok yoyillyor
bahar kokusu. Agaglor-ll adar huzur
veqcﬂki, Maras dendig olle yaprak
géé leriyle donatilmis yollar distyor
ilkin aklima. Tas duvarlafindan, toprak
ve# bah yelinden yay||1 or baharin
nefesi. Nemli, icinde binlerce cicek
saklayan bir koku by.in L, ezelden
tanisik belli ki onunld:4oksa icine
cektikce neden ngehhdqu bir gicle
korundugunu hissetsin! ',

Bir konagin avlusunda | lmus, tek

kanadi acik ahsap kapisindan dinyay:
gozliyorum. Sesler yukseliyor yavas ya-
vas dért bir yandan, Kirgniigin lacivert

atlasin yirtmak ic;i(n/otﬁy r ihorozlar.
qﬁlqrm otiisy bir isaret .fli egi; artik
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1 yes I'm
. \ansion. There must
el king up foT'p:dyer
e kneading dough, a cradled
~ bat etting ready for an uncertain
Ild in this house that's .
ess to the most dyn ntury
in history. | went inside ever m
but they were nowhere to be seen.
- Maybe they were there; maybe it was
my fault that | couldn't see them. .

Sometimes a car and someti:ﬁ:as'og
old man passes through the road.
These old people who wake up,
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walk at
ir youthful habits
> city with
his city. They
hey lived just
ces they remember
int their loved ones
g to their past. Maras will
r be IIost as long as they walk.
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am observing the world through an
open door while sitting on the patio
of a mansion. There's a very long old
st* wall just on front of the mansi-
on. They watch each other like eter-

~nal friends. The city had stepped out

of winter and is in a hurry to forego
spring for the sake of summer. Vari-
ous scents slowly waft between the
streets. Scents forsaken in big cities
still find asylum here. Houses wake
up like men and start releasing smo-
“ke to the world. The smellgfwood is
the harb g of towns !h aren’t
pervode cities. he smoke

¥
f

rises life starts to draw its banner
stating that he will go on despite his
pain. As the smoke rises an announ-
cement is made saying that we shall
not forsake hope.

The city smells of spring. The trees
that shield the roads like hands that
protect a spark are the main source
of this spring smell. Whenever | hear
the word Maras, | remember streets
covered with leaf shadows because
of those peaceful trees. The air of
spring arises from stone walls, the
earth and the morning breeze. This
is a moist smell with thousands of
blooming flowers within. Mankind
nfay have known this smell since the
beginning of time. How else could
we explain the feeling of being pro-
tected by a trustworthy power as we
inhale this smell! =

| am observing the world th_rough an
open door while sitting on the patio




gecenin hikmi bitti diyor coskun ses.
Arilar vizildamaya, giivercinler kanat
cirpmaya bashyor. Bakircilar carsisinda
cekic darbeleri canlaniyor. Sabirla inip
kalkiyor ustalarin kollari. Emek verilince
sert maddelerin bile yumusayacagina
inanan birer bilge bitin ustalar. Bir
zikir, bir cile doldurma onlarin sanat-
lari. Arabalarin motorlari, yeni bir giin
macerasina hazirlanan ¢ocuklarin kah-
kahalari, onlar zapt etmekte zorlanan
annelerin vyarilari, kapinin éninden
gecen ihtiyarlarin tespih sikirtisi...

Sesler, yanip sénerken zamanin cogu
sessizlige teslim. Iste o vakit ona kulak
veriyorum. Kafamin ici biyUksehir ugul-
tusuyla o kadar dolu ki, sessizligi fark
etmekte zorlaniyorum. Bendeki ugul-
tunun dinmesi gerekiyor énce. Bunu
basardigim an, tok bir sessizlik ruhumu
kusatiyor. O kadar giicli ki, zaman elin-
de bir halka oluyor. Onu isterse hizla
dondiriyor isterse bir duvara dayayip
dondurabiliyor. Hissediyorum bir sire
sonra sessizligin ruhumu nasil onar-
digini. Sehir beni kabul edebilir artik
cunki istedigi kadar telastan arinip
yavasladim.

Bir konagin avlusunda oturmus,

tek kanadi acik ahsap kapisindan
dinyayr gozliyorum. Ne goriyor ne
de duyuyorum ama sairlerin gece
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Bir konagin avlusunda
oturmus, tek kanadi
acitk ahsap kapisindan
diinyay: gozlilyorum.
Ne goriiyor ne de
duyuyorum ama sairlerin
gece boyu kalem
oynattigini, dogan giinle
gozlerini uykuya teslim
ettiklerini biliyorum.

| am observing the
world through an open
door while sitting on
the patio of a mansion.
| don't see or hear
anything, but | know
that poets are writing
all through the night
and succumbing to
sleep as the day shines.

boyu kalem oynattigini, dogan giinle
gozlerini uykuya teslim ettiklerini bili-

yorum. Onlar, gecenin bekcileri cinkd.

Ahsap ustalarinin “Bismillah!” deyip
ellerine bicaklarini alarak sandiklarini
hazirlamaya koyulduklarini biliyorum.
Ve yine biliyorum, tarihle yogrulmus

bilge sehirlerin gecelerinin kime ait
oldugunu. Boylesi giingdrmis sehirlerin
6limsiz ruhlari vardir geceleri zgiirce
sokaklari arsinlayan. O yizden eski
sehirlere karanlikta hatta miimkinse
seher vakti girmek isterim. Sehit ve
evliyalarin bol oldugu yerlerde huzur
kusatir beni. Karanlikta birileri vardir
etrafimda. Elimi kaldirsam dogrudan
yuzlerine dokunacak kadar yakin
dururlar. Fakat gin sékince yeryizini
olumlilere birakarak kendi Glemlerine
cekilirler. Oradalar, biliyorum. Gore-
miyor olmam, onlari inkar etmem icin
yeterli bir gerekce degil.

Her sey olmasi gerektigi kadar. Sabah,
sabah oldugunu; gece, gece oldugunu
bilince saatler insanlar terbiye etmeye
basliyor. Sehrin saatiyle insanlarinki
ayni vakti gosteriyor. Mevsimler hazine-
lerini esirgemeyip bitin sirlarini paylo-
siyor herkesle. Beni de ayirmadi Maras
bu comertliginden. Ruhuma fisildadigi
sirlanyla, yeryizinde yasadigim, bam-
baska diyarlar gezdigim middetce
hep bir parcam olarak kalacak. Ve bir
giin yolum yine ona disecek olsa, iki
eski dost gibi konusmadan birbirimizin
halini anlayacagiz. Ben ona biyikseh-
rin actig yaralarimi gosterirken o beni
yash bir konagin avlusuna oturtup tek
kanadi acik kapisini gostererek “Yeni-
den gorl” diye mijdeleyecek.



of a mansion. Sounds rise slowly from
all around. The roosters crow in order
to shred the indigo satin of darkness.
This crow is a signal flare. This joyous
sound declares an end to the reign

of night. The bees begin to buzz and
the pigeons start flapping their wings.
Hammer blows grow louder in the cop-
persmiths' bazaar. The artisans raise
and lower their arms with patience. All
artisans are wise people who know
that even the hardest materials soften
with labour. Their art is an invocation, a
discipline. The motors of cars, the lau-
ghter of children who are getting ready
for a brand new day's adventure, the
warnings of mothers who try to restrain
them, the prayer bead sounds coming

from the elderly who pass by the door...

As the voices rise and fall, time is mostly
resigned to silence. At that moment |
listen to it. My head is so filled up with
the buzzing of big cities that I'm having
difficulty finding the silence. | must first
give this buzzing a rest. After | accomp-
lished this, a heavy silence wrapped my

soul. Its force was so strong that time be-

came a ring in its hand. It could've spun
the ring very fast or it could've stopped
it by laying it beside a wall. After a whi-
le | realize that the silence was mending
my soul. The city can accept me now
because | got rid of my hurriedness and
started to slow down.

Beni de ayirmadi
Maras bu
comertliginden.
Ruhuma fisildadig:
sirlanyla, yeryiziinde
yasadigim,
bambaska diyarlan
gezdigim middetce
hep bir parcam
olarak kalacak.

| also benefited from
Maras's generosity.
The secrets it
whispered to my soul
will always be with
me as long as | live
on earth and travel
other lands.

| am observing the world through an
open door while sitting on the patio
of a mansion. | don't see or hear anyt-
hing, but | know that poets are writing
all through the night and succumbing
to sleep as the day shines. They're the
watchers of night. | know that woo-
dworkers take their knives, say "Bismil-
lah" and start working on their chests.

Dedeoglu Konagi

And | also know who owns the nights
of wise cities filled with history. Cities
like these have undead souls who
traverse the streets freely at night. This
is the reason why | want to enter old
cities like these at night or just before
dawn. Peace surrounds me in places
where there are a lot of martyrs and
saints. There are dark figures around
me. They stand so close that if | were
to raise my hand I'd touch the face

of one. But when the day breaks they
return to their own realms leaving the
earth to the mortals. They're there, |
know. To not see them is not enough of
an excuse to deny them.

Everything is as it is supposed to be.
When the morning knows that it is mor-
ning and when the night knows that it
is the night, time starts to tame peop-
le. The time of the city is the same with
our time. The seasons do not spare
their treasure and share their secrets
with everybody. | also benefited from
Maras's generosity. The secrets it
whispered to my soul will always be
with me as long as | live on earth and
travel other lands. When time comes
to meet again we will be two old pals
who would understand each other wit-
hout talking. After | show my wounds
from the big city it will make me sit on
the patio of an old mansion, open one
of its doors and say "See it new!"
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MARAS DOLMASI  MARAS DOLMA

Yaz kis Kahramanmaras'ta dolmanin tiirlii
cesitleri yapilir ve tilketilir. Her ne kadar Maras'a
6zgi dolma cesitlerinin pif noktasi sumak eksisi
olsa da, mevsimi geldiginde can erigi veya
Uzim korugunun eksisinden de faydalanilir.

ILKNUR AVCI

Different types of dolmas are made and consumed
in Kahramanmaras both in summer and in winter.
Even though the secret to Maras's dolma varieties
is sumac extract, green plum and sour grape
extracts could also be used when it's in season.




Kiltirel farkliliklarin ve cografyalarin ge-
tirdigi damak cesitligi, Kahramanmaras'in
yemek kiltiir icerisinde dolma ve sarma
cesitliligine de cok fazla yansimistir. Dol-
ma ve sarma hemen hemen bitin illerde
yapiliyorsa da Kahramanmaras, bu alan-
da bulundugu cografyanin tim imkénlar
ddhilinde essiz bir lezzete ulasmistir.

Bati Anadolu illerinde sarma ve dolma-
lara kus Gzimi ve fistik koymak ve ize-
rine yogurt dokerek servis etmek daha
cok tercih edilirken Kahramanmaras'ta
dolma ve sarma, mevsiminin sebzesine
ve hazirlanmak istenen ic harca (zey-
tinyagli, etli, pirincli, bulgurlu vs.) gére
yapilir. Mevsim sebzesi disinda, kuru
sebze dolmasi ve salamura yapragr da
Kahramanmaras'ta vazgecilmezdir. Tabii
sarmalarimiz ve dolmalarimizdaki bu
lezzetin sirn; sumak eksisi ve yaz gine-
sinde kurutulan, annelerimizin el emegi
olarak Urettigi salcalardir.

Maraslilarin kendilerine has dolmalarin-
da kullandiklar malzemeler: Patlican,
kabak, domates, yesil ve kirmizibiber,
yerli havug ve sogan, kabak cicegi, dut
yapradi (taze veya kurutulmus olarak),
salatalik (sadece kurusu). Bag (asma)
yapradi (taze veya salamura olarak),
pancar (pazi yapragi), lahana (toze) ve
su kabag (tevrizi-et kabagi olarak da bi-
linir) kabuklar alinip sarma olacak bicim-
de dilimlenir, hem yas hem de kurutulmus
héliyle sarmada kullanilir. Sogan, havug
ve kabak cicegi dolmasi, dilme patlican
ve kabak sarmasi, Maras mutfagina
0zginlik katan cesitlerdendir.

Maras usuli sarma ve dolmalar ge-
nelde ayni tencerede pisirilir. Mutlaka
yufka ekmekte dirim yapilarak yenilir.
Pisen dolmalarin suyu da
kase icinde sofrada yerini
alir. Yogurt, izerine degil
yaninda servis edilir.
Ayrana alternatif
olarak soguk

borani, yogurtla- /-l

Fotograf: SertagAkkus
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Maras usuli sarma
ve dolmalar genelde
ayni tencerede
pisirilir. Mutlaka
yufka ekmekte diirim
yapilarak yenilir.
Pisen dolmalarin
suyu da kase icinde
sofrada yerini alir.

Maras-style sarmas
and dolmas are
generally cooked
in the same pot.
It is consumed by
being wrapped
in thin bread. The
pot liquor is also
serviced on the
table in cups.

evelahir s

Different cultures and geographies
introduce an abundance in palates and
this can be seen very well in the dolma
and sarma varieties of Kahramanmaras.
Even though dolma and sarma could be
seen in roughly every city, Kahraman-
maras is able to produce more unique
tastes due to its geographical location.

In the cities of Western Anatolia, sarma
and dolma is made with blackcurrants,
pine kernels and serviced with yoghurt.
Dolma and sarma in Kahramanmaras is
made according to the seasonal vege-
tables and the preferred stuffing (olive-o-
iled, meat, rice, bulghur etc). Aside from
seasonal vegetables, dried vegetable
skins and pickled leaves are also used in
Kahramanmaras. The secret behind the
deliciousness of our sarma and dolma
are sumac extract and the tomato paste
our mothers labour to make by drying
them under the summer sun.

The materials people of Maras use

for their special kind of dolma are as
follows: Eggplants, zucchinis, tomatoes,
green and red peppers, local carrots
and onions, zucchini blossoms, mulberry
leaves (both fresh and dried), cucumber
(just dried), grapevine leaves (fresh or
pickled), beet (leaf), cabbage (fresh)
and gourd (also known as tevrizi-meat
zucchini). This last one gets peeled and
then sliced into sarma shape. It could
be used as fresh or dried. Onion, carrot
and zucchini blossom dolmas and sli-
ced eggplant and pumpkin sarmas are
what makes Maras cuisine so unique.

Maras-style sarmas and dolmas are gene-
rally cooked in the same pot. It is consu-
med by being wrapped in thin bread. The
pot liquor is also serviced on the table in
cups. Yoghurt is put beside it. Cold borani,
yogurtlama and tsatsiki could be serviced
as alternatives to ayran all year round
along with sarma and dolma. Pickles,
salads and seasonal vegetables
also take their place on
the table. And we

.
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,ch Anadolu
sehirlerinde
dolmalara kus
Uzimi ve fistik
koymak ve uzerine
yogurt dokerek
servis etmék daha
cok tercih edilirken
Kahramanmaras'ta

dolma mevsim
sebzelerine ve

hazirlanmak
istenen ic harca
gore yapilir.

ma ve cacik cesitleri yaz-kis sarma ve
dolmalarin yaninda bulundurulur. Tursu,
salata ve mevsim yesillikleri ile bahar
aylarinda bu lezzete eslik eden, Maras
sofralarinin géz bebegi yarpuzu da
(dag nanesini) saymadan olmaz.

Etli Kuru Sebze Dolmasi

ve Yaprak Sarmasi

Malzemeler: Onar adet kuru patlican,
kuru kabak ve kuru biber. Asma, lahana,
dut ve pancar yapraklari. Sogan dolmasi
yapilacaksa 1-2 adet sogan ve kuru
kabak dilmesi.

Hazirlanisi: Kuru sebzeler, taze lahana,
dut yaprag, kabak dilmesi ve pancar
haslanir. Soganlarin ise kabuklari soyulup
kenarlari centilir ve dyle haslanir. Sala-
mura bag yapraginin ise suda bekletilip
tuzu alinir, daha sonra haslama islemi
yapilir. Pancar ve bag yapraginin saplari
ve damarlari kesilir.

Maras'ta, pancar sapindan artanlar sulu
ve eksili corba yapmak iizere kaldirilir ve
asla ziyan edilmez. Taze havuc dolmasi
da arzu edilirse oyulduktan sonra hazirlo-
nan ic hare ile doldurulup kuru sebzeler
ile birlikte pisirilebilir.

ic harci: Az yagl kiyma (300 gr kadar), 4
sogan, bir tutam ince kiyilmis maydanoz,
2 yemek kasigr biber salcasi, bir cay kasi-
g1 karabiber, bir tath kasigi nane, 1 veya
arzu edilirse 2 yemek kasigi Maras pul
biberi, 2,5-3 su bardagi piring, 2,5 yemek
kasigi tuz ve 2,5 yemek kasigi sadeyad
veya sivi yag eklenir. Domates konservesi
varsa kullanilir, yoksa 2 yemek kasigi
domates salcasi kullanilir. Son olarak 1
tath kasigr sumak eksisi eklenir.

Haslanmis sebzeler pisme payi birakilo-
rak doldurulur ve yapraklar sarilir. Tence-
re dibine 6nce bos yapraklar yanmamasi
icin konulur sonra dolmalar ve sarmalar
pismeye hazir hdlde dizilir. Dagiimamala-
r icin zerine dolma tasi koyulur.

Etli Taze Sebze Dolmasi (Yaz Dolmasi)
ve Taze Yaprak Sarmasi

Mevsimi gelince domates, patlican,

kabak, yesilbiber (aci ve tatli), kirmizi
Maras biberi, su kabagi, kabak cice-

gi dolmalari ve taze asma yapragdi
sarmasi yapilr.

Malzemeler: Birer kg patlican, kabak, bi-
ber, asma yapragi ve taze kabak dilmesi.

Hazirflanigi: icleri oyulan malzemelerden
kabak, domates ve patlicanin cikarilan
icleri istenirse cekilip ic harca eklenir.
Asma yapragi haslanir, su kabagi soyu-
lup enli olarak dilimlenir.

ic harci: Az yagh kiyma (300 gr kadar),
4 sogan, 4 dis sanimsak, bir tutam may-
danoz, 5 domates, 3 yemek kasig biber
salcasi, 1 cay kasigr karabiber, 1 tatli
kasigi nane, 1 yemek kasigi Maras pul
biberi, 2,5-3 su bardagi piring, 2,5 yemek
kasigi tuz ve 2,5 yemek kasigi sadeyad
ya da Maras zeytinyagd eklenir.

Yaz dolmasinin kuru dolmadan énemli
bir farkhligi ise; sebzelerde sertlesmeyi
engellemek icin dolma pisme olgun-
luguna eristigi zaman sumak eksisinin
eklenmesidir.

Can Erikli ve Koruklu Dolma ve Sarma

Kahramanmaras sarmalarini ve dolma-
larini tatlandirmada sumak eksisi yerine,
bahar aylarinda taze can erigi veya
koruk da kullanilir. Bununla beraber gijz
mevsiminde de yabani erik cesidi olan

<.

“yonuz erigi” de kullanilir.

Erik ve korugun koyu kivamdaki akit hali
var ise o tercih edilir. Sumak, visne ve
nar eksisinden bir karisim hazirlayip o
sekilde tatlandinldigi da olur. Maras'ta
etli- etsiz olan sarma ve dolma cesitle-
rinin hepsine sumak disinda koruk ve
erik eksisinin kullanilmasi damaklarda
hos bir rayiha birakir. Bu meyvelerin,
meyve sekeri icermemeleri nedeniyle
kekremsi olan tadi, sarma ve dolmalara
cok yakismaktadir. Eksi meyveleri bu tir
dolma cesitlerinde kullanmak Osmanli
Saray Mutfagi izlerinin Kahramanmaras
Mutfagi'na bir yansimasidir.

Kahramanmaras'ta yapilan diger dolma
cesitlerini sayacak olursak Zeytinyagli
Kuru Dolma, Bulgurlu Dolma, Zeytinyagli
Taze Sebze Dolmasi, Anali Babali Dolma,
Cokelek Sarmasi, Kuzu Gobelegi (Manta-
r) Dolmasi diyebiliriz.



cannot forget about pennyroyal (mountain
mint), the favourite of Maras dinners.

Dried Vegetable Dolma with Meat and
Leaf Sarma

Materials: Ten dried eggplants, dried
zucchini and dried peppers. Grape-
vine, cabbage, mulberry and beet
leaves. If onion dolma is going to

be made then 1-2 onions and dried
sliced-zucchini is also needed.

Preparation: We boil the dried vegetab-
les, the fresh cabbage, mulberry leaves
and the sliced zucchini. After peeling the
onions, notch the sides of the bulb and
boil it. Let the pickled grapevine leaves
sit in the water to diffuse the salt and
then boil it. We should also cut the stem
and veins of beet and grapevine leaves.

In Maras, we collect the remainder beet
stems and make a watery and sour soup
from them making sure to never waste
anything. Fresh carrot dolma could also
be cooked with the other dried vegetab-
les once carved and stuffed.

Stuffing: lean minced meat (300 grams),
4 onions, a batch of thinly sliced parsley,
2 tablespoons pepper paste, one teaspo-
on black pepper, one coffee spoon mint,
1 tablespoon Maras paprika (or 2 if pre-
ferred), 2.5-3 cups of rice, 2.5 tablespoons
of salt, 2.5 tablespoons of melted butter
or oil. If you have canned tomatoes you
can use them, otherwise 2 tablespoons
of tomato paste is used. At last 1 coffee
spoon of sumac extract is added.

The boiled vegetables would be stuffed
and the leaves would be rolled. Keep in
mind that these are going to be cooked
so take them out a little bit early. The
base of the pot is covered with empty
leaves as protection from burning and
then the dolmas and sarmas would be
placed. A dolma stone is put on top in
order to keep them together.

Fresh Vegetable Dolma with Meat (Sum-
mer Dolma) and Fresh Leaf Sarma

When it's in season we can make to-
mato, eggplant, zucchini, green pepper
(hot and mild), red Maras pepper,
gourd and zucchini blossom dolmas
and fresh grapevine leaf sarmas.

Materials: One kg of eggplants, zucc-
hinis, peppers, grapevine leaves and
fresh sliced-zucchini.

Preparation: The insides of the carved
zucchini, tomato and eggplant could also
be used in the stuffing after going throu-
gh the blender. The grapevine leaves
would be boiled and the gourd would be
peeled and sliced widely.

Stuffing: Lean minced meat (300 grams),
4 onions, 4 cloves of garlic, a batch of
parsley, 5 tomatoes, 3 tablespoons of
pepper paste, 1 teaspoon of black pep-
per, 1 coffee spoon of mint, 1 tablespoon
of Maras paprika, 2.5-3 cups of rice, 2.5
tablespoons of salt and 2.5 tablespoons
of melted butter or Maras olive oil.

An important difference from summer
dolmas and dry dolmas is that to
prevent the vegetables turning hard
we add the sumac extract when the
dolmas are nearly cooked.

Dolma and Sarma with Green Plums
and Sour Grapes

To give a delicious taste to Kahraman-
maras sarmas and dolmas during the
spring, we could use green plums and
sour grapes instead of sumac extract. In
autumn we could also use a wild plum
species called "yonuz plum".

If you can find a dark liquid version of
the plum or the sour grape that would
be more preferable. You could also
make a mixture from sumac, sour cherry
and pomegranate extract and add
flavour to the dish that way. To use sour
grape or plum extract instead of sumac
on sarma and dolma dishes with or wit-
hout meat gives us a pleasant aroma.
Since these fruits have no fruit sugar in
them, they suit sarma and dolma nicely
with their somewhat acrid taste. To use
sour fruits on these types of dolmas are
a reflection of the Ottoman Palace Cuisi-
ne on Kahramanmaras Cuisine.

Other types of dolmas in Kahramanma-
ras are as follows: Dry Dolma with Olive
Oil, Bulghur Dolma, Fresh Vegetable
Dolma with Olive Oil, Anali Babali
Dolma, Cottage Cheese Sarma, Lamb
Gobelek (Mushroom) Dolma.

In the cities of
Western Anatolia,
sarma and dolma

is made with

blackcurrants,
pine kernels and
serviced wﬁh
yog Dolm
| cm rma in
- Kahramanmar
is made according
to the seasonal

il

vegetables and

the preferred

stuffing (olive-
oiled, meat, rice;

bulghur etc).
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WE ASKED THE VISITORS
DID YOU SEE THE BIGGEST
LITERATURE MUSEUM IN
TURKEY?
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DURAN DOGAN: l u

“MUZEMIZ TARIHTE KULTUREL
BIR YOLCULUKTUR.”

"OUR MUSEUM IS A CULTURAL
VOYAGE THROUGH HISTOR

7 Giizel Adam Edebiyat Mizesi'nin kuruldugu tarihi bina, bash basina bir
Binanin tarihiyse, Tanzimat donemiyle baslayip, bugiinlere
kadar uzaniyor. KMBB Kiiltiir Spor ve Turizm Dairesi Bagkani Duran Dogan'la

sanat eseri...

mizenin yapim asamasini, icerigini ve tarihini konustuk.

The building of the 7 Beautiful Men Museum is a piece of art all by itself..
history of the building begins with the Tanzimat era and comes all the way up to
today. We talked with the Head of the KMBB Culture, Sport and Tourism Department
Duran Dogan on the construction of the museum, its contents and its history.

Séylesi: OMER YALCINOVA

isterseniz bu binanin tarihinden
baslayalim. Bina ne zaman, hangi
amacla yapildi? Bugiine nasil vlasti?

Bu binanin, 1882 yilinda Amerikan Kiz
Koleji olarak acildigini biliyoruz. Resto-
rasyon sirasinda binanin orijinal hali-
nin korunmasina 6zen gosterildi. Hatta
binanin eski fotograflarina bakildigin-
da, ahsap merdivenler dikkat ceker.
Aradan yillar gecti, bu ahsap merdi-
venler, cirimis, tahrip olmus. Onlar da
orijinal héline uygun sekilde yeniden
yapildi. 1940°lara kadar Amerikan

Kiz Koleji olarak hizmet vermis bina.
Sonrasinda Milli Egitim Bakanhgi'na
devredilmis. O giinden 2015’e kadar
da ortaokul, lise, halk egitim merkezi,
turizm otelcilik, iletisim meslek lisesi
gibi farkli alanlarda, yine okul olarak
kullaniimis. Bu bina ayrica, Cumhu-
riyet ddneminde Kahramanmaras'in
ilk lisesi ve ortaokuludur. Yedi Giizel
Adam diye isimlendirilen Nuri Pakdil,
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Rasim Ozdendren, Akif inan, Alaeddin
Ozdenéren, Cahit Zarifoglu ortaokulu
bu binada okuyorlar. 2014'de TRT 1'de
gosterilen Yedi Giizel Adam dizisinin
okul sahneleri de burada cekiliyor.
2015'te mize kurulmak izere bina

Kahramanmaras Biyiksehir Belediyesi-

nin biinyesine geciyor. Restorasyon ve
yapim sireci dort yil siriyor. 2019'da
7 Giizel Adam Edebiyat Miizesi olarak
hizmete acilyor.

Miizenin ismi 7 Giizel Adam ama
icerigi daha genis. Tiirk edebiyati-
nin tamami mi yansitilmak istenmis
miizede?

isimlendirmeden kaynaklaniyor saniyo-
rum, burayr 7 Gizel Adam Mizesi sa-
niyorlar. Yani sadece 7 Gizel Adam’in
anlatildigl, konu edildigi bir mize...
Oysa dyle degil. Burada konu bitiin
bir Tirk edebiyatidir. islamiyet 6ncesi
Tirk edebiyatindan baslanir, 1980°lerin

. The

Turk edebiyatina getirilir. Fakat icinci
katta agirlikh olarak Kahramanma-

rash edebiyatcilar isledik. Ik katta

ise edebiyatimizin modern déneme
gelinceye kadarki seriiveni isleniyor. Su
sekilde ifade edelim: Kahramanmarash
edebiyatcilarin merkezde durdugu bir
Turk edebiyati mizesidir burasi. Siir,
roman, hikdye, mektup, deneme hicbir
tir atlanmamis, bu tirlerde eser veren,
belli basli edebiyatcilarimiz miizede to-
nitilmistir. Mesela ilk katta Dede Korkut
Cadiri var. Karagoz gosterisi var. Yunus
Emre ve Karacaoglan canlandirmalarn
var. Yine ilk katta ziyaretciler seslendiri-
len Kerem ile Asli, Leyla ile Mecnun gibi
geleneksel halk hikayelerimizi dinleye-
biliyorlar. ikinci kattan itibaren Erdem
Bayazit, Necip Fazil Kisakiirek, Cahit Za-
rifoglu, Sezai Karakog, Alaeddin Ozde-
néren, Rasim Ozdendren, Akif inan, Asik
Mahzuni Serif, Abdurrahim Karakog,
Asik Veysel koseleri basliyor. Bu koseler



We could begin with the history of
the building. When was this building
built and for what reason? How did it
stand until today?

We know that this building was first
established as an American Girls'
College in 1882. We tried our best to
maintain the original version of the bu-
ilding during restoration. If we were to
look at the old photos of the building
we would immediately see a wooden
staircase. After many years this stairco-
se started to rot and weathered some
damage. The stairs were also restored
to their original selves. This building
was known as the American Girls'
College until the 1940's. It was later on
transferred to the Ministry of Education.
From that day on until 2015 it beca-
me a middle school, a high school, a
public education centre, a school of
tourism and hotel management and a
vocational high school of communicati-

ons. This school was also the first high
school established in Kahramanmaras
during the Republic era. Nuri Pakdil,
Rasim Ozdendren, Akif inan, Alaeddin
Ozdenéren and Cahit Zarifoglu, who
were also known as the Seven Beautiful
Men, went to middle school here. The
school scenes of the 2014 TV series
Seven Beautiful Men which premiered
in TRT 1 was shot here. The building
was transferred to the Municipality of
Kahramanmaras in 2015 with plans to
transform it into a museum. The restora-
tion and construction period took four
years. It was open to service as the 7
Beautiful Men Museum in 2019.

The museum is called 7 Beautiful Men
but it has a greater scope. Was the
intention to show the whole of Turkish
literature?

I'm guessing that because of the name
of the museum they think that this is a
7 Beautiful Men museum, meaning that

Fotograf: Sertac Akkus

this museum is only about the 7 Beauti-
ful Men... On the contrary, this museum
is about Turkish literature. We begin
with pre-Islamic Turkish literature and
go all the way up to Turkish literature of
the 1980's. But the third floor is mainly
about authors from Kahramanmaras.
The first floor shows the journey our
literature took until today. Let's put it
this way: This is a Turkish literature mu-
seum with an emphasis on authors from
Kahramanmaras. We took into account
every type of form including poetry,
novel, story, letter and essay. We also
tried to introduce everyone known for
their works in these genres. For examp-
le there is a Dede Korkut tent and a
Karagoz show on the first floor. There
are also Yunus Emre and Karacaoglan
re-enactments. The visitors could also
listen to our traditional folk stories like
Kerem and Asli or Leyla and Mecnun.
On the second floor there are various
corners on authors such as Erdem Ba-
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edebiyatcilarin

hayatlarindan yola ciki-
larak olusturuldu. Cahit Zarifoglu
kosesi mesela, Zarifoglu'nun siir
ve hikayeleri kadar cocuk kitaplari
da cok sevildigi icin o, bir parkta
cocuklarla birlikte canlandirildi. Erdem
Bayazit bir dénem 6gretmenlik yapmis-
ti. Erdem Bayazit'i bir sinif ortaminda
gorilyoruz miizede. Akif inan’i ise, sendi-
kaci yéniinden yola cikilarak hazirlan-
mis, kiirside kalabaliklara seslenirken
goriyoruz. Asik Veysel ise, ziyaretcilerini
elinde saziyla karsiliyor.

Miizenin yapim asamasinda nelere
dikkat edildi?

Yapim asamasinda, biraz dnce soy-
ledigim gibi, binanin orijinal hélinin
korunmasina dikkat edildi. Mizenin ic
tasarimindaysa, bir ziyaretcinin mizeyi
en kolay nasil gezecegi disiinildu. Bu
yuzden koridorlar olusturuldu, bazi si-
niflar birlestirildi. Genis koridorlar, ayri-
ca sergi salonu olarak degerlendirildi.
Ziyaretcinin mizeye girdiginde, farkh
bir ortama adim attigini hissetmesi
istendi. Cinki bu miizede ziyaretci tari-
hin icinde kiltirel bir yolculuga cikiyor.
Gorsel panolar, video filmler, repli-
kalar, dijital sunumlar, gérsel malze-
meler, canlandirmalar, dekorlar, sesli
anlatimlar, interaktif panolar, kiosklar
hep bu yénde olusturuldu.

Miizenin bir de kiitiphane bélimi
var: 7 Giizel Adam Edebiyat Ki-
tiphanesi. Kafeterya, sergi salonu
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ve konferans
salonu da diger bolim-
leri olusturuyor. Buraya
miizeden daha cok bir
kiiltir merkezi diyebilir miyiz?

Evet, diyebiliriz. 7 Gizel Adam Edebiyat
Kutiphanesinde edebiyata dair her
eserin, kaynagin bulunmasini istiyoruz.
Kitiphanenin st katinda konferans
salonu var. Burada bircok okur-yazar
bulusmalari, siir dinletisi, tirki dinletisi
yaptik. Kahramanmaras Akademi’nin
dersleri de burada islendi. Kitipha-
nemizin alt katindaysa, kitap kahve
bulunuyor. Orada da kiicik bir kitipho-
nemiz var. Ziyaretcilerin cay, kahve esli-
ginde, burada rahatca kitap okumala-
r, sohbet etmelerini hedefledik.

Miizede gerceklestirdiginiz ya da
gerceklestirmeyi diisindiiginiz etkin-
likler nelerdir?

Bu yil Kohramanmaras tarihinin ilk
Uluslararasi Siir ve Edebiyat Ginleri
programini dizenledik. Edebiyat Gin-
lerine yiizlerce edebiyatci katildi. Bun-
larin cogu da sehir disindan gelmisti.
Okur-yazar bulusmalarinin bircogunu

7 Giizel Adam Mizesi‘nde gercekles-
tirdik. Hem gelen misafir yazarimiza
mizemizi gostermis hem de yazarimizi
okuyuculariyla bulusturmus olduk. Cok
keyifli, cok faydali etkinlikler oldu. Biraz
once de soz ettigim gibi, Kahraman-
maras Akademi’nin derslerini 7 Gizel
Adam Mizesi'nde yapiyoruz. Hafta ici
burasi hareketli oluyor. Resim sergileri

Sakarya Turkisi Odasi

oluyor mizemizde. Ayrica
ozanlar, yilin belli ginlerinde gelip,
sOzle sazi mizemizde bulusturuyorlar.

Miizeyi ilk kez ziyaret edecek kisilere
neler tavsiye edersiniz?

Her seyden once rahat olmalarini
tavsiye ederim. Her mizede oldugu
gibi burada da goérsellik 6n planda...
Bence gorselle yetinmemeli ziyaret-
ciler, bilgi panolarini da okumalilar.
Videolari izlemeliler. Kiokslarda daha
ayrintili bilgilere yer verildi. Baska
neler var diye kiokslara mutlaka bak-
malilar. Ve mutlaka mize gorevlilerine,
akillarina takilan ne varsa, sormallar.
Miize ziyaretinden sonra, kitiphaneye
gecip, merak ettikleri edebiyatcilarin
kitaplarina da bakmalilar. Yarim sayfa
da olsa bir bélim okusalar, cok fayda-
sini géreceklerdir diye diisiniyorum.

Cumhuriyet doneminde
Kahramanmaras'in ilk
lise ve ortaokulunun
acildigi binada
Yedi Giizel Adam
diye isimlendirilen
Nuri Pakdil, Rasim

Ozdenéren, Akif inan,
Alaeddin Ozdenéren
ve Cahit Zarifoglu
okuyorlar.
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yazit, Necip
Fazil Kisakirek, Cahit Zarifoglu, Sezai
Karakog, Alaeddin Ozdendren, Rasim
Ozdenéren, Akif inan, Asik Mahzuni Se-
rif, Abdurrahim Karakoc and Asik Vey-
sel. These corners were created with
inspiration taken from the lives of these
authors. For example, since Zarifoglu is
known for his children books as well as
his poetry and stories, our Cahit Zari-
foglu corner is depicted with children
playing in the park. Erdem Bayazit was
a teacher for some time. We could see
Erdem Bayazit in a classroom setting in
the museum. Akif inan was known to be
a unionist, so we can see him calling
to the crowds from a stage. And Asik
Veysel greets our visitors with his saz.

What were the things considered
while the museum was being built?

As | have said before, we were very
cautious to preserve the original state
of the building. Regarding the interior
decoration of the museum, we ponde-
red on how to make this an easy visit
for our guests. We wanted to make
our visitors feel like they were entering
somewhere wholly different because
they were embarking on a cultural jour-
ney in this museum. The panels, video
films, replicas, digital presentations,
visual materials, re-enactments, the
decor, the voice acting, the interactive
panels and kiosks were all made to
serve this vision.

Cahit Zarifoglu Kosesi
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There's also a library

in the museum: The 7 Beautiful
Men Literature Library. The other
parts of the museum include a café,
an exhibition room and a conference
room. Could we say that this is so-
mething more than a museum, per-
haps a culture centre?

Yes, we can say this. We want every
kind of work and source to be availab-
le in the 7 Beautiful Men Literature Lib-
rary. There is a conference room abo-
ve the library. We held a lot of author
meet and greets, poetry and folk song
recitals there. The lectures of the Kah-
ramanmaras Academia were also held
here. There is a café under the library.
There's another small library there.
Our visitors could peacefully read their
books or chat with one another while
drinking their tea or coffee.

What are some of the previous and fu-
ture activities planned for the museum?

We organized an International Poetry
and Literature event this year, which
was a first for Kohramanmaras. Hund-
reds of literary people attended this
event. Most of them came from outside
the city. We held most of the author
meet and greets at the 7 Beautiful Men
Museum. Thus we showed the authors
around the museum and gave them

an opportunity to meet their readers.
There were many fun and beneficial
activities. As | have said before, the
lectures of the Kahramanmaras Aca-
demia were held in the 7 Beautiful

Fotograf: Okkes Kocd
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Men Museum. It's
quite dynamic here during the
weekdays. We have an art gallery in
our museum. Folk poets come here at
certain periods of the year and sing
their poetry with their saz.

What would you recommend people
visiting the museum for the first time?

First of all | would want them to relax.
Alike all museums this place has an
empbhasis on its visual aspect... Of cour-
se our visitors should also read the info
panels and watch the videos. We have
detailed information at kiosks. One must
check out the kiosks to learn more about
the place. If there's something on your
mind don't hesitate to ask the museum
officials. After the museum visit is over,
they can go to the library and check out
the books of the authors they learned
about. | believe that even if they were
to read half a page or a single chapter,
they would benefit immensely.

This school was
also the first high
school established
in Kahramanmaras
during the Republic
era. Nuri Pakdil, Rasim
Ozdenéren, Akif inan,
Alaeddin Ozdendren

and Cahit Zarifoglu,
who were also known
as the Seven Beautiful
Men, went to middle
school here.
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TURKIYE'NIN EN BUYUK EDEBIYAT
MUZESiNi GORDUNUZ MU?

WE ASKED THE VISITORS

DID YOU SEE THE BIGGEST
LITERATURE MUSEUM IN TURKEY ?

Anket: BENGISU ERGUDER

Mizeye ilk gittiginizde ne hissettiniz?
What did you feel in your first visit to the museum?

° .. ...oooooooooo..
o Bahge kapisindan adim attigim ~ ®¢ A Oq
o anda ortamdaki mistik hava beni . o The mystic ambience of the place
C icine aldi. Ozellikle mizeye girdik- > : enveloped me as soon as | ente-
: ten sonra tarihi dokunun da etkisiyle : ° red the garden. After entering the
° su anki zamandan siyrilip usta ° ° museum and seeing its historical
° sairlerin sohbet meclisine konuk ° O texture, | felt as if | went to anot-
0. olmus bir misafir gibi hissettigimi .' '. her time where | was a guest at a
. soyleyebilirim. o . gathering of masterful poets. @
®e 3 e® ° . °
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4 oldu. Her tarihi mekanda benzer ° P A
O seyleri hissederim ama edebiyat C o Experience. Yes, this was my first fe- e
° ool L . ° . .
° tarihinde yer edinmis bir mekanda ° o eling. | get the same feeling in every @
° bunu daha net hissettim. Bugin ya- ° : historical place, but this feeling was '.
° sadigimiz yerlerin de bir gin birer o ° even stronger in a place where the °
b yasanmislik yurduna dénebilecegini .' ° history of literature was displayed. | °
.. gordiim burada. PY ° saw here that the places we live now o
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Lawyer
Adana

mm——
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o First of all, it has an amazing location, it ®

.. makes you feel out of this world. It also has o
e®®0cccccccce, ° a spirit that possesses you as soon as you °
° enter. The small pool, the windows, the wo- °
ilk olarak konumu harika, sanki apayri bir'. o Ode; ;taircqs?liﬁ It.sqtisf;;as b?th the.rectlrt o
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) before | visited the museum. It °
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O. 3 glass. Every meter of the place :
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ve fimenin uyumunu sevdim. : LI e®
Her metresine 6zen gdsterilmisti. ° e X aaas s s —
Muze calisanlari da gayet ilgili .‘ ..
. insanlar. °® ¢ Omer Faruk Ginay
®e o000 0ccce’® Second-Hand Bookseller
... Malatya
Omer Faruk Giinay
Sahaf
Malatya
77 —



— cVelGhir

D) Miizede en sevdiginiz boli
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PULSUZ ME
STAMPLESS LETTERS (4)

Kamil Aydogan, Kisik Vadisi adli
romaninda biraz da Ceyhan
nehriyle kader ortakligi yapan
insanlarin hayatini anlatmisti.

O ortaklardan iki kisi: Hiseyin
Yorulmaz ve Mustafa Aydogan.
Kamil Aydogan’'in sahitligine,
kendi sahitliklerini de ekliyorlar.

HUSEYIN YORULMAZ / MUSTAFA AYDOGAN

Mustafa Aydogan kardesim nasilsin,
iyi misin?

Bir 6nceki yazismamizda rahmetli Fe-
ramuz'dan bahsetmistik. Kdhyaogul-
larindan Kémil Abi (Kamil Aydogan,
Feramuz'un abisi) bizden rahmet
bekliyor. Bu mektupta da onu konuso-
lim istiyorum.

Ikindiyazilar/nin arka planinda, Andirin
Lisesi'nde midurluk yaptigr yillarda Ké-
mil Aydogan’in oldugunu biliyorum. Bi-
yuksehir Belediyesi'nin orijinal boyutuyla
cikardigr muhalled cildi karistirdigimizda
da bunu goriyoruz. Nedim Ali Zengin'i
tesvik ederek kamcilayan, Maras'in bir
ilcesinde cikan gunlik bir gazetenin
edebiyat ekini dinya capinda sanat
dergisine donistiren sanatkar yaradilis-
I, hasbi bir adamdan bahsediyoruz.

Kitaplarinin arasinda, ahir dmrinde
yazdigi Kisik Vadisi romani ciktiginda
beni cok etkilemisti. Gercek hayattan
sahneler vardi zira. Yasadigini yazmis,
yazdigini yasamisti adeta. Kisik Vadisi,
Kamil Abinin dogup biyidigu yerleri
hikaye diliyle anlattigi bir kitap. Kitabi
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okudugumda sanki benim cocukluk ve
ilk genclik yillanmin gectigi yerlerle
benzerligini hatiriyorum. Hic gérmedim
ama Ceyhan nehrinin benim oturdugum
kdyin 30-40 kilometre st kismindan
bahsediyor, Kertmen kdyunin hikayesini
anlatiyordu. Soyle ifade edeyim: Ahir
Dagi'nin bati yamacina gecip sag kolu-
muzu uzattigimiz yer Kertmen taraflar,
tam karsimiza batiya disen Bagko-
nus'un etekleri de benim cocukluk ve ilk
genclik yillarimin gectigi yerler.

Kisik Vadisi'nde anlatildigina gore
Ceyhan her yil o taraflarda birkag kisiyi
yutarmis. Bizim taraflarda da dyle. Bi-
yUk kiicik demez, her sene birkac kisi
6lurdi bu nehirde. Kimi bogularak, kimi
sel sularina kapilarak. Bazen kisin cos-
kun sularina katarak gétirirdi canlari,
bazen de yazin durgun sularinda serin-
lemek icin yizenleri alirdi.

Onlardan biri de bendim. Hic unutmu-
yorum. Nasil unutabilirim?!

ilkokul besinci siniftayim. Andirin sinirla-
rindan dogan Korsili cayinin birlestigi
yerin alt taraflarinda, sicak bir havada

KTUPLAR (4)

Kamil Aydogan, in his novel
Kisik Vadisi, talks about people
who shared their destiny with
the Ceyhan River. Two such
people are Hiseyin Yorulmaz
and Mustafa Aydogan. They
add their own testimony to
Kamil Aydogan's testimony.

ayni akran birkac arkadasla suya gir-
mistik. Kel bir tasin yamacindan atlama
seanslar yapiyorduk sirayla. Sinif arka-
dasim olan Ahmet'le (Cabuk) o tasin
Ustinden atlama sirasi bizdeydi. ikimiz
birlikte atladik durgun suya. Ahmet'le
yanismistik. ikimiz atlayip beraber cika-
caktik su yiziine. Ben neden sonra cika-
bildim. Ahmet cikamadi. On kilometre
asagida Sir taraflarinda ¢ gin sonra
buldular cesedini.

Suyun icinde birkac dakika cirpindiktan
sonra benden ¢ yas biyik Karaca ve
Cuma'nin sayesinde kurtulabilmistim.
Ug litre su cikti agzindan demisti Cuma.
Kulagindan cekip kurtarmistim dedi
Karaca. Ben zor kurtulmustum ama
hepimiz korkmustuk. Nehrin yiiz metre
kadar yukaridan gorindigi yere cikti-
gimizda Ahmet'in cesedi suyun Ustinde
yuziyordu. Onu kurtarmaya hic birimiz
cesaret edememis, hepimiz korkmustuk
ciinki. Olimiin ve 8liniin soguk yiizini
ilk o giin gormustim.

Hiseyin Yorulmaz
Uskiidar, 28 Mart 2021, Pazar.
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Mustafa Aydogan, my brother, how
are you?

We talked about the late Feramuz in
our previous correspondence. Kamil Abi
from the Kahyaogullari family (Kamil Ay-
dogan, brother of Feramuz) also wants
us to bid him mercy. | was thinking of
talking about him in this letter.

| know that Kamil Aydogan was behind
the lkindiyazilari magazine when he
was the principal of Andirin High Scho-
ol. We see the same thing when we
flick through the everlasting volume the
Municipality published. Nedim Ali Zen-
gin must be encourgaed, we are talking
about an artistic and kind person who
transformed a literary supplement of a

local daily-newspaper into an internatio-

nal literary magazine. Among his books,
the novel Kisik Vadisi which he wrote
towards the end of his life affected me
a great deal. It had scenes from real
life. He was writing what he was living
and living what he was writing. Kisik
Vadisi is-a-book where Kamil Abi men-
tions the places he grew up. | remem-

ber likening the places he depicted to
the places where my childhood and
youth years were spent. I'never saw
the place, but it talks about Kertmen
Village, a place 30-40 kilometres above
Ceyhan River. Let me put it like this: If
we were to be on the western slope of
Ahir Mountain, on our right would be
Kertmen, and on our front (on the West)
would be the Baskonus foothills, the
place | grew up in. According to Kisik
Vadisi, the Ceyhan would gobble up a
few people every year. Our side was
the same. A few people from various
ages would die in the river every year.
Some would drown and some would
get dragged by the flood. During the
winter the river would add a few peop-
le to its raging waters and during the
summer it took the ones who wanted to
cool themselves in its calm waters.

| was one of them. | still remember it.
How could | forget?!

| was at grade five. We were swimming
with a few peers at Korsiili Creek that
flowed from the Andirin border during a

very hot day. We were jumping in turns
from the slope of a boulder. It was me
and my classmate Ahmet's (Cabuk) turn
to jump. We jumped at the same time to
the steady water. We had talked pre-
viously-and decided to rise above the
water at the same time. | was able to
get out of the water after some time but
| couldn't see Ahmet. Three days later
they found his body ten kilometres away
near Sir. After struggling in the water for
a few minutes Karaca and Cuma, who
were three years older than me, helped
me out of the water. Cuma said that |
threw up three litres of water. Karaca
said that he saved me by grabbing my
ear. | was saved nevertheless but we
were very scared. We walked to a high
place to see the creek a little better
and there was Ahmet's body floating on
the water. None of us had the courage
to save him. That was the first time |
saw the cold face of the dead as well
as death.

Hiseyin Yorulmaz
Uskiidar, 28th of March 2021, Sunday.
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Ceyhan Koprisy (Tas KSpri)

Hiiseyin Yorulmaz, merhaba!

Ceyhan Nehri, evet, benim de cocuklu-
gumdur. Sen bahsedince ben de hatirla-
yiverdim.

Ben de boguluyordum bu nehirde bir
seferinde.

Kenardan kenardan yiizerken coskun
sular beni bir biyiik tasin veya kayanin
dibine dogru cekiverdi. Kafamin ize-
rine dibe dogru bativerdim. Kendimi

zor kurtardim. Nefes nefese kalmistim.
Sonra kiylya dogru yirimeye basladim
ama bu sefer de baska bir sey oldu, sol
ayagimin parmaklarindan birini incittim.
Oyle ki tam otuz sene sonra bu parmagi
ameliyat ettirmek zorunda kaldim. Simdi
biraz cansiz ve kisalmis bir sekilde diger
parmakalarimla yan yana duruyor.

Cocukken, ilkokul yillarinda, yazlari, Cey-
han'in sesiyle uyanirdim. Tabii koyliler
“Ceyhan” demezlerdi “cahan” derlerdi.
Dolayisiyla biz de “cahan” seklinde ifade
ederdik. Benim yaz tatilim annemin kdyin-

de, ninemin evinde gecerdi. Hacininoglu’n-
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Nedim Ali Zengin'i
tesvik ederek
kamcilayan,
Maras'in bir
ilcesinde cikan
ginlik bir gazetenin
edebiyat ekini dinya
capinda sanat
dergisine donustiiren
sanatkar yaradiligh,
hasbi bir adamdan
bahsediyoruz.

da. Birkac haftaligina génderirlerdi beni.
Ceyhan Nehri kdyiin hemen yanibasinda
akip dururdu. Cok severdim kdyi ve akro-
balarimi. Galiba onlar da beni severlerdi.

Babamin kdyu Kertmen, annemin kdyi
ise Hacininoglu. Ceyhan Nehri bu iki
kdyin arasindan akar.

Kertmen'in Hacininoglu'ndan gorinisi
devasadir. Kdyler karsi karsiyadir ve bir-
birine cok yakindir ama Kertmen, Hacini-
noglu’nun karsisinda gokyizine yikselmis
bir mekdan gibi durur. Yiksektir, kayaliktir,
bayirdir ve cetindir. Yerlesimi daginiktir.
Bir evin digerine uzaklig: kiicimsene-
meyecek bir mesafedir. Hacininoglu ise
enginin de enginine yerlesiktir. Munis bir
gorintisi vardir, nispeten dizdir ve evler
derli toplu, bir arada, bitisik nizamdir.

Ben Kertmen'i pek bilmem. Hacininoglu
ise cocuklugumun tam gébeginde durur.
Cocukluk insanin yurdudur diye bir s6z
var ya iste Hacininoglu da benim yurdu-
mun yurdudur.

Ceyhan Nehri ayni zamanda cocuklu-

gumun bitin duygu formlarini Gzerinde
denedigim bir imkéndi benim icin. Bilir-
sin bazi duygular cocuklugun vakitlerine
mahsustur ve asla oradan bu tarafa gel-
mezler. Durduklar noktadan bize strekli
kendilerine ait oldugumuzu hatirlatiriar.

Bu hatirlatmalardan biri séyledir:

Ceyhan'in kenarinda suyun akisina dalip
gittigim ginlerde su disince icinde
kaybolurdum &deta: Ben-
den d6nce akip duran
bu nehir, benden
sonra da akisini
devam ettirecekti.
Ceyhan'in bu
sonsuzca akis
karsisinda 6mri-
min bir damla-
nin émri kadar
bile olmayacag:
disiincesi tuhaf
bir hiclik tadi
birakirdi ruhu-
ma. Kaybolup
gidecek bir

Kamil Aydogan




Hello, Hiiseyin Yorulmaz!

Ceyhan River is a part of my chil-
dhood as well. As | read your let-
ter | remembered my past. | was
about to drown in that river too.

| was swimming safely from the
shore when a wave swiped me
under a big stone or boulder. |
started to sink head down. |
barely escaped. | was
out of breath. After
| got out another
thing happened
and | hurt a toe
on my left foot.
It happened in
such a way that
| had to-get an
operation on
this toe after
thirty years.
Now it's beside
my other toes

Nedim Ali

Zengin must be
encourgaed, we
are talking about
an artistic and

kind person who
transformed a
literary supplement
of a local daily
newspaper into an
international literary
magazine.

albeit a little short and lifeless.

When | was a kid | used to wake up
with the sound of Ceyhan. Of course

the villagers called it "cahan®. So we
called it "cahan" too. | used to spend my
summer holidays in my mother's village
where my grandmother's house was.

At Hacininoglu. They used to send me
there for a few weeks. The Ceyhan River
flowed just beside the village. | really
liked the village and my relatives. | think
they liked me too.

My father's village is Kertmen, my mot-
her's is Hacininoglu. Ceyhan River flows
between these two villages.

Kertmen looks very large from Hacl-
ninoglu. The villages are at opposite
sides and very close to each other, but
Kertmen looks like an ascended piece of
earth when looked at from Hacininoglu.
It's high, rocky, sloped and harsh. It has
dispersed settlement. The distance from
one house to another is quite long. On

the other side, Hacininoglu is a very sett-
led place. It has a friendly look and is
relatively flat. The houses look well-kept
and adjacent to each other. | don't know
Kertmen that much. Hacininoglu was ri-
ght at the centre of my childhood. There
is a saying that childhood is the home-
land of a person, well, Hacininoglu is
the homeland of my homeland. Ceyhan
River was also the place where | expe-
rimented with every type of emotion. As
you know, some emotions are special to
childhood and would never cross over to
adulthood. They remind us that we be-
long there by remaining in their position.
One reminder is as follows:

During those days, while watching the
flow of the river | used to helplessly pon-
der as such: This river that flowed before
me would continue on to flow after me
as well. The endless flow of the Ceyhan
left in my soul a nihilistic taste making
me think that my life wasn't even going
to surpass the life of a droplet. To watch
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govdenin icinden hic bitmeyecek bir akisa
bakiyor olmak bir tarafiyla korkunc bir duy-
gudur. Duygularin nizamini bile bozabilir.

Kisik Vadisi, romana adini veren vadi,
Ceyhan Nehri‘nin aktigi giizergahtir.
Gecen yizyilin ortalarinda Tirkiye hangi
ameliyata maruz kaldi ise Kisik Vadisinin
civarindaki kdylerimiz de bundan payini
aldi. Ne var ki bu pay, cogumuz icin ke-
der ve istirap doludur. Hem maddi hem
de manevi acidan...

Kamil Abi bunlari yazdi. lyi ki de yazdi.

Kisik Vadisi romanini benim icin ayrica
degerli kilan &zel bir neden de vardir.
Kitapta babamin ilk askina dair uzun bir
anlatiya yer verilir. Aci dolu bir ask hiké-
yesidir bu. Kiz da babam da evlilik umu-
du icinde beklerlerken gercekler hayalleri
yikiverir: Kiz baskasina, istemedigi birine
verilir. Ne ki, gencecik kizcagizin kisa bir
siire sonra cenazesi gelir. icindeki ask
derdinin agirigindan élime boyun eg-
mistir. Babamin istirabini hayal edebiliyor
musun Hiseyin? Bu bolimi okudugum

P

Elbistan Pinarbasi

her seferinde Uziilirim babacigima.

Kamil Abi yasadigi yerleri ve olaylar
anlatmayr severdi. Belki de ancak bu
noktalardan bir cikis bulabiliyordu.

Bana kalsaydi mesela ben yazmazdim
boyle seyleri. Belki de yazamazdim. Ben
hep hayatin gerisinde sakli duran, hayo-

Ceyhan'in
kenarinda
suyun akisina
dalip gittigim
gunlerde su
duisunce icinde
kaybolurdum
adeta: Benden
once akip duran
bu nehir, benden
sonra da

akisini devam
ettirecekti.

¥

ta nizam veren anlamlar diinyasini yoz-
may! secmisimdir. Bir anlamda hayatin
felsefesini kurcalamay yegliyorum.

Bu nedenle, hayatin akisindaki olaylar
zincirinin goriintiisi beni pek cezbetmez.
Olaylarin vuku bicimi nasildir diye sor-
maktan cok bu olaylari yapan/yaptiran
saik nedir diye sorarim. Bu sorudan ba-
karak anlamaya ve anlatmaya calisirim.
Mesela bir insanin istirap cekisini degil
de istirabin mahiyetinin ne oldugunu an-
lamayi denerim. Istirap nedir? diye sora-
rim. Ayni sekilde korkan insani anlatmayi
degil, korkunun mahiyetinin ne oldugunu
anlamayr énemserim. Anlatan zihin ile
didikleyen zihin farki bdyle bir sey galiba.

Olenlere rahmet, yasayanlara merhamet...
Allah daima yiicedir.

Ceyhan akip dursun.

Biz de yasayip gidelim.

Selametle...

Mustafa Aydogan
Ankara, 04 Nisan 2021, Pazar.




an endless flow from a mortal body gi-
ves one a frightful feeling. It could even
upset the order of emotions.

Kisik Valley, the namesake of the novel
you mentioned, is on Ceyhan River's
path. The villages near Kisik Valley took
its share of whatever operation Turkey
went through in the last century. Howe-
ver, this share is filled with sorrow and
anguish. Both material and spiritual...

Kamil Abi wrote of these, and it was
a good thing too.

There's also another personal reason
why the novel Kisik Vadisi is special to
me. There's a long narrative mentioning
the first love story of my father. This is
a painful love story. Both the girl and
my father were hoping to get married,
but then this dream gets shattered: The
girl gets forcefully married to someone
else. The girl dies soon after. She had
succumbed to the pain of love within
herself. Can you imagine my father's
pain Hiseyin? Whenever | read this
chapter | feel sad for my dear father.

Kamil Abi liked to mention the places he
lived and the events he endured. Maybe
this gave him some relief in a way.

| wouldn't have written things like that
if it were up to me. Maybe | couldn't
anyway. | always liked to write about
the world of meanings that would

During those
days, while
watching the

flow of the
river | used

to helplessly
ponder as
such: This river
that flowed
before me
would continue
on to flow after
me as well.
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hide behind life and control it from
there. In a way, | like to mess with the
philosophy of life.

Thus, the series of events within life
doesn't attract me. | am not involved
with what happened, all | want to do
is ask the cause for these events. | try
to understand and tell things from this
perspective. To give an example: |
don't care about how someone is going
through pain, | want to know the reality
of that pain itself. "What is pain?" I'd
ask: | would also question what fear is
instead of dealing with fearful men. |
guess this is the difference between a
talking mind and a questioning mind.

Compassion to the dead, mercy to
the living...

God is always great.

Let.Ceyhan flow.

And let us live and go.
Salutations...

Mustafa Aydogan
Ankara, 4th-of April 2021, Sunday.




NFISHBOURHCODS CRMARAS

ACEMLININ
KUS EVLERI

BIRDHOUSES
OF ACEMLI

I Acemli Mahallesi bugiin de egri biigri, iki kath

kiicik evleriyle, daracik sokaklara biber kurusu
dizilmis gibi durur yilkseklerden baktiginizda.

the small two-story houses and the narrow streets

I When seen from atop the Acemli Neighbourhood,
decorated with dried peppers still seems crooked.

BUNYAMIN K.

Gines her eve girerdi. Ecis bicisti
Acemli'nin evleri lakin giines her eve
girerdi. Kus evlerinden halliceydi bu
refahin disiik, huzurun belirgin oldu-
gu evler.

Acemli Mahallesi'nin giney kismi Ma-
ras Kalesi'nin arka diplerinden baslar,
doguda Divenéni, kuzeyde Dive-
noni’nden Batipark’a kadar uzanan
caddeye kadar gider, batida Aladan
ile simirlanirdi. Mahalle bugiin de egri
bugrdy, iki kath kicik evleriyle, daracik
sokaklara biber kurusu dizilmis gibi
durur yikseklerden baktiginizda.

Kulagikutlu Camii’nin arka kapisinin
oldugu sokaktr bizimkisi. On cephe-
sinde de halamgilin evi vardi. Bizim
bitisigimizde emmim Hamza Cavus'un
evi, onun yaninda Arnavut Halil'in
evi... Babam, dedem bu mahallede
dogup biyimis. Dedem 1800’lerin
sonunda dogmus. Gencliginde her
aksam semtin sokak fenerlerini yak-
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makla gérevliymis. Sabahleyin gin
isirken de sondirirmis. Berbermis.
Acemli Camii'ne inen sokakta bir ber-
ber dikkéanini calistirirmis. Dedemin
babasi Sakalli Mehmed, mahallenin
muhtariymis. Onun babasi Ali ve onun
da babasi Hiseyin bu mahallede
dogmuslar. Babamin anne tarafi da
Kurtulus Mahallesi'nden Yusuf oglu
Huseyin'in torunlariymis.

Sokagimizin bir cephesi tek sira ker-
pi¢, ahsap ve tas evlerle diziliydi.
Diger cephesi ise biraz daha alcakta
kalan mahalle bosluguydu. Burasi tas
duvarlarla cevriliydi. Tas duvarlarin
dogu kismindaki Kasarci Pinari héla
girul girll akar. Pinar cukurdadir ve
cevresi yuksek duvarlarla 6rilidir.
Genisce bir alani vardir. Burada ha-
hlar, kilimler, dGgin yinleri yikanird.
Tokag sesleri eksik olmazdi. Suyun
savagini tikadiginizda kocaman bir
havuza donisirdi alan. Yaz giinle-
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rinin serin eglencesiydi bu havuz.
Pinarin az ilerisinde caminin tabanin-
da yer alan bir kaya magara vardi.
Bu magarada Davut adl bir meczup
yasardi. Ekmek elden, su gdlden son
nefesine kadar burada yasadi. Hic
sohbete girmezdi. Konusmak isteyeni
azarlardi. Her gin bir komsu yemegi-
ni verirdi. Kimseye tesekkiir etmezdi.
Cami, Kasarci Pinari ve oyun alani
mabhallenin ortasinda bir ada olustu-
ruyordu. Bugiin bu gorinti ayni sekil-
de durmaktadir.

Bitiin eski camilerde oldugu gibi bu
caminin de iki tane dus kabini vardi.
Camiler o zamanlarin ev imkénlari
gozetilerek bedenen temizlenmeye
de musait kilinmis. Gusiilhane de-
nirdi bu odalara. Hal& duruyor mu
bilmiyorum? Kiicik bir su haznesi, bir
bakir tas, dileyen herkese ucretsiz
yikanma, temizlenme imkéni verirdi.
Acemli Camii‘nin bu imkéni daha
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The sun shone in every house. The hou-
ses of Acemli were somewhat crooked,
but the sun shone in every house. The-
se houses with visible tranquillity were
a little bit better than the birdhouses
and were low in wealth.

The south part of the Acemli neigh-
bourhood began with the backside of
Maras Castle. On its east there was
Divenond, on its north you could see
the road that span from Divenéni to
Batipark and on its western border
there was Aladan. When seen from
atop the small two-story houses and
the narrow streets decorated with
dried peppers still seems crooked.

We lived on the street where the ba-
ckdoor of Kulagikutlu Mosque was.

On its front was the house of my aunt.
My uncle Hamza Cavus's house was
beside us and next to it was the house
of Albanian Halil... My father and gran-
dfather grew up in this neighbourhood.
My grandfather was born towards the
end of the 1800's. In his youth he was

responsible for lighting the street-lamps
of the district. He also put them out in

the morning when the day began to shi-

ne. He was a barber. He ran a barber-
shop on a street that went all the way
to Acemli Mosque. My grandfather's
father, Sakalli Mehmed was the chief of
the neighbourhood. His father Ali and
his father Hiseyin were also born in this
neighbourhood. My father's mother was
the grandchild of Hiseyin's son Yusuf
from the Kurtulus neighbourhood.

One side of our street had adobe,
wooden and stone houses. The other
side had an empty space that was
situated a little bit lower. This place
was surrounded by stone walls. Towar-
ds the west of these stone walls was
the Kasarci Spring, and it still flows
vibrantly. The spring flows from a pit
and has high walls around it. It has

a vast space to flow in. Carpets, rugs
and wedding wool used to be washed
here. The sound of the laundry sticks
were everlasting. When one closed the

floodgates of the water the whole pla-
ce turned into a giant pool. This pool
was the cool entertainment of summer.
There was a rock cave under a mosque
that was a little far from the spring. A
madman named Davut used to live in
this cave. He lived here until his last
breath while eating the bread of idle-
ness. He never got into conversations.
He used to scold whoever approached
to talk with him. A neighbour would
provide food for him every day. He
never thanked anyone. The mosque
was somewhat of an island between
Kasarci Spring and the playing ground.
This vista is still the same to this day.

Alike all old mosques this mosque also
had two shower cabins. The mosques in
those days were built to provide people
a facility to clean themselves keeping

in mind that houses lacked plumbing.
These rooms were called "gusilhane".

| don't know if they're still around. Ever-
yone had the chance to clean them-
selves for free with the help of a small

87 ——



A

Fotograf: Sahin Aslan

konforluydu. Kislari Acemli Camii’nin
suyu Ilik olurdu. Bu caminin ise dus
kabinindeki o kiicik havuzlarin yizeyi
buz tutardi kiglari. Benim yetistigim
dénemde bakir tasin tabaniyla tik tik
vurup buzlan kinp boy abdesti alma-
ya niyet etmis ne cok mahcup genc
vardi. Ta 1930’larda babamin biyiik
abisi de bunlardan biriymis. Evde
boy abdesti almaya cekinip burada
yunup temizlenirmis. Son temizligini
de burada yaptiktan sonra babasinin
berber dikkénina mesai icin gidiyor
ve o gin hastaligi kapiyor, henijz 18
yasinda iken zatirreden vefat ediyor.

Bircok mahallemizin ve semtimizin
gizel isimleri kaybolup gitti. Acem-
li'nin batisi Aladan, sonra Devecili.
Sonra yukari dogru Kérpinar, Kisikka-
ya... Akcakoyunlu’nun gecmis zaman
sinirlari Acemli, Kasarci, Batipark,
Aladan, Devecili, Kérpinar, Divenéni
semtlerinden olusuyordu. Bugin res-
miyette Akcakoyunlu ismi kullanihyor
ama nereleri kapsiyor bilmiyorum.
Acemli'nin ismi de Maras’in kurtulus
muicadelesinden sonra degisiyor.
Savasta semtin liderligini yapan ve
bir catismada sehit dissen Evliya Efen-
di'nin adi veriliyor mahalleye: Sehit
Evliya Mahallesi.

Donelim eski ama hélé bilinen adiyla
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Acemli'ye, kivrimli sokaklarina. Cogu
catili olan bu evlere zamanla derme
catma tadilatlarla midahale edilmis.
Kale'nin dogusundaki mahallelere
kiyasla daha kiicik ve mitevazi ev-
lerden olusmaktaydi burasi. Halé

da dyledir. Degisen cok bir sey yok.
Sokaklar daha bakimli ve temiz. Evler
ayni... Kus yuvasi kadar sevimli.

Catili da olsa bircok evin U¢c adimlik
bir terasi olurdu. Bu ic adimlik yer-
de ne salca kurutulur ne de bulgur
glnesletilirdi. Buralarda givercin
pinligi (kimes) ve mirtik edevat
olurdu. Sabahta ikindide gokyuzini
hareketlendirirdi bu mahir givercin-
ler. Damlarda duvarlarda ellerindeki
uzun sopalara baglanmis pacavralar
sallayan kus miptelalari islik calip
dururdu.

Evlerin cogunun kicik avlusu vardi.
Bazi evlerde pinar vardi. Sokakta
kulaginizi yere verdiginizde su sesini
net olarak duyardiniz. Adeta bir nehir
gecerdi sokagin, evlerin altlarindan.
Bu hem ilgingc hem de Urkitici gelirdi
bana. Riyalarimiza girer miydi? Hem
de ne cesitlemelerle girerdi. Sehrin
altindaki irmaklarin olusturdugu yol-
larda bulurdum riyamda kendimi.

Kendimi bildim bileli evlerin sigik-

Pinann az
ilerisinde
caminin
tabaninda yer
alan bir kaya
magara vardi.
Bu magarada
Davut adh bir
meczup yasardi.

lerinde, avlularin yiksek yerlerinde,
agac dallarinda kus evleri vardi. Bun-
larin cogunu Hamza Amcam’in yaptr-
gini sdylerlerdi. Marangozdu amcam.
Bu kus evlerinin cogunu kumrular
sahiplenmisti. Kumrularin (yusufcuk)
yuksek dokunulmazhg: vardi. Kimse
"6te git" bile demezdi bu kuslara.
Urkiitmek bile haramdi biz cocuklara.
Kirlangiclar boyle hazir islere tenezzil
etmezdi. Onlarin kendi mimarliklan,
mihendislikleri el yapimi yuvalara
gereksinim birakmazdi. Kirlangicsiz ev
mimkindi ama kumrusuz ev yoktu.
Sabahlarin muhtesem nagmeleri bu
kuslarin benzersiz sesleriyle Maras’in
her kdsesinde gezinirdi. Giines seyrini
yikseltmeye basladiginda ise radyo
seslerinden ayrisan Citcitcr Ali Em-
milerin, dondurmaci Yusuf Emmilerin
sesi gelmeye baslard.

Maras’a ne zaman varsam bu so-
kaklarda gezinirim. Bugiin neredeyse
hicbir akrabamiz kalmadi bu semtte.
Maras’in yerlilerinden pek kimse
kalmadi. Cevre kdyliler ve milteciler
ikdmet etmekte daha cok. Kumrular
ise her mevsim hikmini sirdirmekte.
Kus evleri yenilenmemis. Eskileri de
harap olmus ama onlar semti terk
etmemis. Kirlangiclar da vakti geldi-
ginde gocip geliyor olmal.



Kirlangicsiz ev
mumkindi ama
kumrusuz ev
yoktu. Sabahlarin
muhtesem
nagmeleri bu
kuslarin benzersiz
sesleriyle Maras'in
her kosesinde
gezinirdi.
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water basin and a copper bowl. Acemli
Mosque's facilities were more comfor-
table. Acemli Mosque's water used to
be warm in winter. On the other side
the surface of the water basin of this
mosque used to turn to ice. There were
a lot of embarrassed young people in
my time who tried to break the ice with
the copper bowl in order to take full
ablution. In the 1930's my father's eldest
brother was one of these young people.
Apparently he used to shy away from
taking full ablution in his house, so he
went to the mosque to get cleaned. One
day, after getting cleaned in the same
manner he went to his father's barbers-
hop to work and he fell ill that day. He
died at the age of 18 from pneumonia.

Most of the beautiful names of our
neighbourhoods and suburbs disappe-
ared. On the west of Acemli there was
Aladan and then Devecili. From there to
north there was Kérpinar, Kisikkaya... In
the olden times the borders of Akcako-
yunlu has places such as Acemli, Kasar-
c1, Batipark, Aladan, Devecili, Kérpinar
and Divendnu. Today, Akcakoyunlu is
still used as an official place name but
| don't know how it is situated. Alike
Maras, Acemli's name also changed
after the struggle for independence.
The name of the neighbourhood was
changed according to the name of Evli-
ya Efendi, a person who led the neigh-
bourhood during the war and fell as a

martyr: Martyr Evliya Neighbourhood.

Let's return to the old but still remem-
bered name of Acemli and its curved
streets. Most of the houses have roofs
here but some of them seem to be
altered flimsily. When compared to the
neighbourhoods on the eastern side of
the Castle, these houses seemed smal-
ler and humbler. They're still the same
today. There isn't much that changed.
The streets look more well-kept and
clean. The houses stood the same...
They're as charming as birdhouses.

Most of the houses had three feet long
terraces even if they had roofs. This
terrace was not for drying tomato paste
or pounded wheat. There would be a
pigeon pen and pigeon fancying equ-
ipment here. These able pigeons used
to fill the sky in the morning and the
afternoon. Whistling pigeon enthusiasts
would walk alongside roofs and walls
with a long stick that had a piece of
cloth attached to it.

Most houses had a small patio. Some
houses had springs. If you were to lend
your ear to the ground on the street
you'd hear a definite water sound. The-
re was as if a river running beneath the
streets and houses. This seemed both
interesting and frightful to me. Would
we dream of this water? Why yes, and
in many shapes and forms. | used to
find myself in my dreams with the help

of the paths these subterranean rivers
provided.

As far as | know there were birdhouses
on the eaves of houses, on the high
places in patios and on tree branches.
They used to say that my uncle Hamza
had built most of these houses. He was
a carpenter. Most of these birdhouses
were populated by doves. These doves
had high privileges. Nobody would even
say "shoo away" to them. Even we as
children were forbidden to scare them.
Swallows used to disdain from premade
houses like these. They had no need for
these because they built their own hou-
ses according to their own architectural
and engineering skills. It was possible to
see a house without swallows but every
house had doves. The amazing music
produced from their unique sound travel-
led all across Maras in the morning. As
the sun began to rise you'd also begin
to hear the voice of Citcitci Ali Emmi and
the ice-cream man Yusuf Emmi.

| walk along these streets whenever I'm
in Maras. | almost have no relatives in
this neighbourhood today. There isn't
much natives of Maras left here. Most
residents are either from surrounding
suburbs or are refugees. The doves still
continue their reign every season. The
birdhouses aren't renewed. The old
ones are in ruins but the birds haven't
left. Swallows must be coming and
going according to the season.
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Vardar, sehri ikiye bolerek akiyor.
Vardar’in sol yani, dogusu asudeligi,
carsilari, evleri ve ezanlariyla tarihi
Tirk Uskiip. Batisi ise gelismis
modern binalarnyla Makedon Uskiip.

ISMAIL GOKTURK

insanlarmiz farkinda olmasa da, cekildigimiz topraklar-
da kimligini bizim digsmanligimiz izerinden insa eden
ve egemenliklerini gérgisiz, kaba bir gosterisle devasa
haclar dikerek gdstermeye calisan bir zihniyet var. Bize
meydan okumanin kibriyle orada biraktigimiz insanlo-
rmiza zulimler yapiliyor. Balkanlardaki kiltir mirasimiz
yok edilmeye calisiliyor, birer mihir mahiyetinde olan
eserlerimiz teker teker ortadan kaldiriliyor. Balkanlarda
kalan insanlarimiz sancak ndbeti tutan Mehmetcigimiz
gibi bu zulimler karsisinda dimdik durarak dilimizi,
inancimizi, kiltirimizi devam ettiriyorlar. Bu hag, Uskiip
yakinlarindaki 1040 metre rakima sahip Vodno Dagi'nda
yikseliyor. 66 metre yiksekligindeki hag, Makedon Or-
todoks Kilisesi tarafindan finanse edilip 2002 yillarinda
yapimina baslanmis, 2008 ile 2010 yillar arasinda Avru-
pa Ulkeleri tarafindan da finansal destek gorerek devam
edilmis ve 2011 yilinda acilmis olan Milenyum Hagr'dir.
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KOPJE I

Vardar flows while dividing the city into two. On the left
side of Vardar there is the historic Turkish Skopje with its
eastern silence, marketplaces, houses and adhans. On
the west we could see the Macedonian Skopje with its
developed modern buildings.

Even though our people are unaware of this, there is a
mentality that builds its own identity from their enmity
towards us and shows its sovereignty from the lands we
withdrew from with mounted vulgar and blatant crosses.
They oppress our people over there with the hubris of chal-
lenging us. They are trying to destroy our cultural heritage
in the Balkans and they are removing our works over there
one by one. Our people who remained in the Balkans
continue to practice our language, beliefs and culture

by solemnly taking a stand against this oppression like
soldiers guarding the flag. This cross is on top of Mount
Vodno, which is near Skopje, at a 1040 metre altitude. This
66 metre cross was financed by the Macedonian Orthodox
Church. The building of the cross began in 2002 and got
financial aid from other European countries in 2008 and
2010. It was opened to the public in 2011 as the Millenni-
um Cross. There's also a cableway system to reach there.



Oraya ulasmak icin teleferik sistemi
de yapilmistir.

Ertesi giin Uskiip carsisini dolasir-
ken 6gle ezanlari basliyor. Carsi
icinde bulunan Kapan Han tipki
Saraybosna’da bulunan Morice
Han'a benziyor. Ust katlari imam
hatip okulu olarak kullanihyor.
Ezanlarin baslamasi bizi duygulan-
diriyor. Merkezi sistem olmadigi
icin biri bitince biri baslayan ezan-
lar bizi cocuklugumuza gétiriyor.
Ezan- Muhammedi bizim sirekli
daha ilerilere gitmemizi gerektiren
il6-y1 kelimetullah idealinin mijsah-
has ifadesi. Ezan-1 Muhammedyyi
duymak bize tarihi varolus gayemizi
hatirlatir. Yahya Kemal Uskiipte
ezanla ilgili hatirasini séyle anlatir:
“Q yaslarimda ben, Uskiip mina-
relerinden yikselen ezan seslerini
duyarak, icim bu seslerle dolarak
yetisiyordum. Ezan-1 Muhammedi
basladigr zaman evimizde ru-

hani bir sessizlik olurdu. Galiba
Uskiip’in sokaklarinda da boyle
bir rizgér dolasir, bitin sehri bir
mabet sikinu kaplardi. Annemin
dudaklari ism-i celdlle kimildardi.
1300 sene evvel, Hazret-i Muham-
med’in Bilali Habesi’'den dinledigi
ezan, asirlarca sonra hem dini hem
milli sedamiz olmustu. O anda
semamizin madfiret Gleminden
gelen ledinnt bir sesle doldugunu
hissederdim. Lakin bu sesler, beni
bitin émrimde birakmis degildir.
Musliman Tirk cocuklarinin dinf ve
milli terbiyesinde ezan seslerinin
biyik tesiri olduguna inanirim.
Paris'te iken bile, hic minasebeti
olmadigi halde, kulaklarimda Us-
kip’teki ezan seslerinin aksettigi
anlar olmustur.” Ogle namazin
Kapan Han'dan cikip hemen car-
sida bulunan tarihi Murat Pasa
camiinde cemaatle eda ediyoruz.
Ogrendigimiz bir bilgi ise, Uskip'in
tarihi Turk Carsisi'nda bulunan Mu-
rat Pasa Camisinin, ibadete acil-
digr 1463 yilindan bu yana ilkede
kesintisiz olarak Tirkce vaaz verilen

The following day while | was walking
in Skopje's marketplace, the noon call
for prayer began. The Kapan Han
within the marketplace resembles the
Moric¢a Han in Sarajevo. The higher
floors of the building are used as a
religious school. We got emotional
when we heard the call for prayer.
Since there wasn't any central systems,
we heard multiple calls for some time
just like it was when we were children.
The Call of Mohammed is the concrete
statement of our ideals to continue on
Spreading the Name of Allah. Hearing
the Call of Mohammed reminds us our
historical and existential goal. Yahya
Kemal talks about his memories of

the call for prayer in Skopje thusly: "At
those ages, | was growing up in Skopje
while listening to the call for prayer
rising from the minarets and by being
filled up by these sounds. A spiritual
silence would envelope our house as
the Call of Mohammed began. | used
to think that a wind would travel across
Skopje that filled the city with a temp-
le-like calm. My mother's lips would
move with the Name of the Most Glori-
ous. The call that the Prophet Moham-
med listened from Bilal the Ethiopian
1300 years ago had become both our
religious and national voice. At that
moment | used to feel like our sky was
covered with a mystic sound that came
from another realm. However, these
sounds haven't left me yet. | believe
that the call for prayer holds an im-
portant place in giving Muslim Turkish
children their religious and national
education. Even when | was in Paris
there were times when | had heard
the echoes of these sounds." We got
out of Kapan Han and performed the
noon prayer in Murat Pasha Mosque
which was also in the marketplace.
What we learned about this place was
that Murat Pasha Mosque, which was
in the historic Turkish Marketplace of
Skopje, was the only mosque to give
Turkish sermons without an interruption
since 1463, the year it was opened for
worship. This Turkish sermon tradition
apparently continued on today before

Yahya Kemal'e gore,
vatan hicbir zaman
bir nazariye degil, bir
toprak'tir. Sandyi-i nefise
ndmina ne yapilmissa,
onun sergisidir. Yani bir
yeri vatan kilan kopriidiir,
onun namazgahindaki
mihraptir, camidir,
minaredir, tirbedir...

According to Yahya
Kemal, homeland isn't an
abstraction but the very
soil itself. Whatever made
in the name of fine art is
upon that soil. Therefore
the bridge, the mihrab
on its prayer place, the
mosques, minarets and
tombs are what makes a
homeland.




tek cami olma vasfi tasidigi. Turkce vaaz gelenegini bu-
gin de teravih namazlar dncesinde, cuma namazi hut-

belerinde ve her pazar ikindi namazi sonrasinda devam
etmekteymis. Ezanlar ve Yahya Kemal bir arada anilinca
ister istemez “Ezansiz Semtler” yazisini hatirliyoruz.
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Yahya Kemal “Ezan-1 Muhammedi” siirine “Emr-i bilen-
dsin ey Ezdn- Muhammedi / Kafi degil sadéna cihdn-i
Muhammedi” beytiyle baslar. Siirin son beyti medfun
oldugu Uskiip'te isa Bey Camii haziresinde ziyaret etti-
gimiz merhume annesi Nakiye hanima bir Muhammedt
hediyedir. “Uskiip'de kabri médere olsun bu nev-gazel /
Bir tuhfe-i bedi' i bey@n- Muhammedi”. Bugiin Uskiip'te
her seye ragmen ayakta kalabilmis Hinkér Camii ola-
rak da anilan Sultan Murat Camii, Mustafa Pasa Camii,
Murat Pasa Camii, ishak Bey Camii, Isa Bey (Alaca)
Camii, Yahya Pasa Camii gibi camilerimizden ezanlar
yikselmeye devam ediyor. Sultan Murat Camii sehre ha-
kim bir tepede bulunuyor. Sultan I. Murat, Kosova Savasi
sonunda savas alanini gezerken sehit dismis ve naasi
gomilmek Uzere yola cikarildiginda ilk gece bu tepede
konaklamistir. I. Murat anisina 1436 senesinde insa edi-
len caminin yeri bu sekilde belirlenmistir.

Makedonya y&netimi, Uskiip’in bir Misliman Tirk sehri
vasfinin agirhgi altinda ezildigini gosterir gibi her yeri
heykellerle doldurmus. Vardar, sehri ikiye bolerek akiyor.
Vardar’in sol yani, dogusu asudeligi, carsilari, evleri ve
ezanlanyla tarihi Tirk Uskip. Batisi ise gelismis modern
binalaryla Makedon Uskiip. Sehri bir birine baglayan,
simdilerde Tas kdpri olarak zikredilen Fatih Sultan Meh-
met koprisi. |. Murat déneminde yapimina baslanmis,
Fatih doneminde tamamlanmis 12 kemerli kdpri. Kopri-
nin bat taraf girisinin hemen saginda hemen kdpriinin
yani basinda bulunan, minaresindeki yiv islemelerden
dolayi "Burmal" seklinde isimlendirilen, Karlizade Meh-
med Bey tarafindan 1494 yilinda yaptinlan Burmali
Camii, 1925 yilinda zamanin Sirp rejimi tarafindan yiktir-
larak yerinde orduevi yaptiriimistir. Caminin yikimi Tirk is-
lam eserlerine vurulan en agir darbelerden biri olmustur.

1963 yilinda, 2000 civarinda insanin 6ldigi Makedon-
ya Depremi'nde Uskiip'in biytk kismi hasar gérmis.
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tarawih prayer, on Friday prayer khutbas and after afternoon
prayers on Sundays. When we mention the adhan and Yahya
Kemal together we can't help but remember his "Adhanless
Districts" essay.

Yahya Kemal begins his "Adhan of Mohammed" poem with
this couplet: "You are the order from above o Adhan of Mo-
hammed / The World of Mohammed is not enough for your
sound." The last couplet of this poem is a Mohammedan

gift to his deceased mother Nakiye who was entombed in
Skopje's Isa Bey Mosque's graveyard which we visited: "To

the tomb of my mother in Skopje this new poem / Shall be a
beautiful gift and a Mohammedan statement." Mosques such
as Sultan Murat Mosque (also called Hinkar Mosque), Mus-
tafa Pasha Mosque, Murat Pasha Mosque, ishak Bey (Motley)
Mosque and Yahya Pasha Mosque still stand today despite
everything and we can continue to hear their adhan. Sultan
Murat Mosuge is on top of a hill overlooking the city. After Sul-
tan Murat | fell as a martyr in the War of Kosovo while walking
in the battlefield, his corpse was sent out and this hill was the
first resting place. In 1436, they decided to build a mosque
here to commemorate Murad |.

The Macedonian administration placed statues everywhere
as they felt the burden of Skopje being a Muslim Turkish city.
Vardar flows while dividing the city into two. On the left side
of Vardar there is the historic Turkish Skopje with its eastern
silence, marketplaces, houses and adhans. On the west we
could see the Macedonian Skopje with its developed modern
buildings. Fatih Sultan Mehmet Bridge, or Stone Bridge as

it is called nowadays, links the city together. The building of
this bridge began during the time of Murad | and was comp-
leted by Fatih with its 12 arches. On the western entrance of
the bridge, just beside it, there once was a mosque built by
Karlizade Mehmed Bey in 1494 called Burmali Mosque. It was
called "Burmali" (Burmane) because of its minaret's grooved
shape. This mosque was demolished by the Serbian regime
in order to build a military camp. The demolishment of this
mosque was one of the most severe blows against Turkish
Islamic works.

In 1963, during the Macedonian Earthquake where about 2000
people died, a large part of Skopje was also damaged. On



Koprinin bati tarafinda, eski Burmal
Cami civarinda bulunan Halveti tari-
katina baglh tekke, sosyalist yonetim
tarafindan, deprem bahane edilerek
yikilmis. Hasar goren tarihi eserlerimiz
onarilmamis, ademe mahkum edilmis.
Burmali Camiin yerinde simdilerde bir
otel insaati yapiliyor. 2002'de kopri
tadilata alinmis ama kopri Uzerinde
bulunan namazgdhin mihrabi giya
dikkatsizlikle Vardar’in serin sularina
disip parcalanmis. Leyla Serif cikardi-
g1 Koprii dergisine soru isareti eklemis
ve mihrabi sirekli gindeme getirmis.
“intihar gorinimly cinayet” olarak
bahsetmis. Koprinin kitabesi de kal-
dinlmis. Ta ki 2006 yilinda Uskip'i
basbakan olarak ziyaret eden Cumhur-
baskanimiz, kendisine eslik eden Ma-
kedonya basbakani ile kdpriyi ziyaret
edip, kopri Uzerindeki mihrabi sorma-
sina kadar. Leyla Serif, “Ben Cumhur-
baskanimizin hemen arkasindaydim.
Kopriide sirekli mihrabi sorun, mihrabi
sorun diye sesleniyordum,” diyor. Cum-
hurbaskanimizin mihrabi sormasi ile
Makedonya basbakani orijinal taslarin
yerine yerlestirilecegi s6zini veriyor.

Yahy& Kemél'e gore, vatan hicbir za-
man bir nazariye degil, bir toprak’tir.
Sandyi-i nefise nmina ne yapilmissa,
onun sergisidir. Yani bir yeri vatan
kilan k&éprudir, onun namazgdahindaki
mihraptir, camidir, minaredir, tirbe-
dir... Namazgdhin mihrabini gériince
akhma Asik Celebi’nin Tuna icin soy-
ledigi beyit geliyor. “Kisver-i kafirden
iman ehline akup gelir / Kibleye
tutmis yuzini bir miselméndur Tuna”.
Cevremd kilere beyti sdyliyorum ve
Vardar da Miselman. Zira kibleye
akiyor diyorum. Evet Vardar Kible isti-
kametine akisina devam ediyor. Képri
Ustinde yerine yerlestirilen namazgéah
mihrabi onun MUslimanhgina sahitlik
ediyor. Uskipli ishak Celebi, Uskiip'u
oven bir gazelinde, sehrin ortasindan
gecen Vardar nehrini de anar. Uskip-
IU sair, Vardar’i, cennet nehirlerinin
yizi suyu diye tanitir: “Enhdr-1 cenne-
tin yuzi suy1 degil midir / Farzé ki
6gmedin tutalum Vardar'ini”

the western side of the bridge, around
where the old Burmali Mosque was, a
dervish lodge that belonged to the Halveti
order was demolished by the socialist regi-
me which used the earthquake as an excu-
se. Our damaged historical buildings we-
ren't repaired and were forsaken. There's
a hotel construction on the whereabouts

of Burmali Mosque. In 2002, while the
bridge was being restored, the mihrab of
the prayer place on the bridge crashed to
the cool waters of Vardar supposedly due
to negligence. Leyla Serif, the publisher of
K&pri magazine added a question mark
to this affair and tried to draw publicity to
it. She called the affair "murder under the
guise of suicide". The epitaph of the bridge
was also removed. This continued on until
2006 when our current President visited
then as the Prime Minister and asked
about the mihrab to the Prime Minister of
Macedonia. Leyla Serif states that: "l was
just behind our President and continuously
called out to him to ask about the mih-
rab." When our President asked about the
mihrab, the Prime Minister of Macedonia
promised to return the original stones to
their place.

According to Yahya Kemal, homeland isn't
an abstraction but the very soil itself. Wha-
tever made in the name of fine art is upon
that soil. Therefore the bridge, the mihrab
on its prayer place, the mosques, minarets
and tombs are what makes a homeland.
When | saw the mihrab of the prayer pla-
ce | remembered a couplet of Asik Celebi
regarding the Danube: "From the land of
infidels it flows to the believers / The Da-
nube is a Muslim facing the giblah." | reci-
ted this couplet to the people around me
thus pronouncing Varna as Muslim. | also
said that it flowed towards the giblah. Yes,
Vardar continues it flow towards the qgib-
lah. The mihrab of the prayer place upon
the bridge bears witness to this. ishak
Celebi of Skopje mentions the river Vardar
in one of his poems that praises Skopje.
The Skopjean poet introduces Vardar as a
river created for the sake of rivers flowing
in paradise: "We cannot stay around not
exalting Vardar / For it was created for the
sake of heavenly rivers."

Uskiip'iin tarihi Tirk
Carsisi'nda bulunan
Murat Pasa Camii
ibadete acildig: 1463
yilindan bu yana
illkede kesintisiz
olarak Tiirkce vaaz
verilen tek camidir.

Murat Pasha
Mosque, which is in
the historic Turkish
Marketplace in
Skopje is the only
mosque to give
Turkish sermons
uninterruptedly since
1463, the year it was
opened for worship.




MAHREC

ISARETLERI

GEOGRAPHIC INDICATORS

MARAS'IN BIR SEMBOLU:

HARTLAP BICAGI

A SYMBOL OF MARAS:
THE HARTLAP KNIFE

Halep Vilayeti Salnamesi’'ne gore sehir merkezindeki Bicakcilar
Carsisi’'nin mazisi iki asirdan fazladir. Bu gelenek farkh bicak
yapimlariyla yine iki asirdir Hartlap koyinde de kesintisiz sirmektedir.

According to the Aleppo Province Annual, the Cutlery Market in the
city is older than two centuries. This ongoing tradition is also two
centuries old in Hartlap village with varying cutlery techniques.

Sehr-i Maras’in merkez ilcesine bagh
otuz kilometre batisinda bicagiyla mes-
hur Hartlap derler bir kdy vardir. Simdi-
ki zamanda Hartlap mahallesi dense
de, biz héfizalardaki ismiyle Hartlap
koyu diyecegiz. Bicakciligiyla in yapmis
Hartlap Koyi, Maras Belediyesi'nin
yayinladigi 1868 Halep Viléyeti Salné-
mesi‘nde ve Firat Universitesi ilahiyat
Fakiltesi 6gretim Uyesi Yrd. Doc. Dr.
Ramazan Hurc'un akademik calismasi
olan Maras’'in 233 No'lu Ser’iye Sicille-
ri'nin (1876-1878 / 34-35-36-191-298-467
ve 468) numaral sayfalarinda Camustil
Nahiyesine bagh “Hartlap karyesi”
olarak gecmektedir. Yine bu akademik
calismanin kaynak gosterdigi Prof. Dr.
Refet Yinanc ve Yrd. Doc. Dr. Mesut
Elibiyuk'in ortak hazirladiklart Maras
Tahrir Defteri-miladi: 1563 adli kitapta
Hartlap'tan bahsedilmektedir.
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Maras Valiliginin yayini olan “Maras
Yiligi"na gére Hartlap K&yii'nin tarihi

ve kurulusu miladi 1750 yillarina dayan-

maktadir. Kdyin ginimizde bulundugu
yer Hartlap agaclariyla kaph oldugu
icin simdiki yerlesim yerinin dogusuna
disen Hasan Dere ile Hartlap Deresi
arasinda bes héneden olusmaktaydi.
Kdye ilk gelen Yanikogullar, ikinci ge-
len ise Emirogullari’dir. Ugiinci olarak
gelen Reyhanliogullart Hatay’in Rey-

hanli ilcesinden gelen bir Tirkmen aile-

sidir. Dérdincy aile ise “Yirtici hayvan
avcis’” manasina gelen “Ossekli Ogul-
lan” Kadirli ilcesine bagl bir kdyden
gelen Dulkadirli Tirkmenlerindendir.
Besinci aile Eminogullar da Hartlap’in
batisinda bulunan Cagirgandere’den
geldigi yine eski kusagin anlattiklariyla
kesin bir bilgidir. Bu bes aile zamanla
“Hartlap” agaclariyla kapl olan kdyiin

AHMET DOGAN ILBEY

simdiki bulundugu yere yerlesirler.
“Hartlap” agacinin ¢ok olmasindan
dolayi o giin bugiin kdyin adi Maras
Tahrir Defterleri'ne “Hartlap” olarak
gecmistir.

1934-1946 yillar arasinda Maras me-
busu olan Hasan Resit Tankut, Maras
Yollarinda adli kitabinda (s.62) 1943'in
agustos ayinda Maras cevresinde
yaptigr seyahatte Hartlap’tan da
bahseder: “Bu miistesnd ve cok feyizli
memleketin cok eski zamanlardan beri
biyik bir medeniyet merkezi oldugunu
yer adlarindan da cikarabiliriz: “Maras,
Hartlap, Kerhan gibi...” Hartlap keli-
mesi halk dilinde bir agag ismidir. Bazi
Sozlik yazarlar, H harfi ile baslamasi
ve Uc sessiz harfin rt,| yan yana gelme-
si sebebiyle Hartlap kelimesinin Tirkce
bir kelime olmadigini ileri sirmusler.




Fotograf: Sertac Akkus

There is a village by the name of
Hartlap that is thirty kilometres to the
west of the City of Maras. Even though
it is called the Hartlap neigbourhood
today, we'll call it Hartlap village as

it is remembered by. Hartlap Village
is famous for its cutlery. According to
the 1868 Aleppo Province Yearbook
published by the Municipality of Marag
and the academic works of Assistant
Professor Ramazan Hurc on 233 No.
Court Records (1876-1878 / 34-35-36-

191-298-467 and 468) the place is men-

tioned as "Hartlap karyesi" (Hartlap
village) in the Camustil District. Hartlap
is also mentioned in the book Prof.

Dr. Refet Yinanc and As. Prof. Mesut
Eliblyuk collaborated on called Maras
Cadastral Records - Gregorian 1563,
the academic work mentioned above
also points out to this book.

According to the Maras Annual that
the Mayorship of Maras prints, Hart-
lap Village was founded in 1750

B.C. Since the present location of the
village is now full of Hartlap trees,
the current residents of Hatrap live in
five houses situated between Hasan
Creek and Hartlap Creek. The first
family to come to the village was
Yanikogullar and the second was
Emirogullari. The third family to come
was Reyhanliogullar, a Turkmen fo-
mily that migrated from the Reyhanli
district of Hatay. The fourth family
"Ossekli Ogullan", meaning "predator
hunters" are Dulkadir Turkmens who
came from a village belonging to the
Kadirli district. The fifth family Emino-
gullari came from Cagirgandere, a
place to the west of Hartlap, and this

information was verified by the elder
generation. These five families settled
in a place that is now covered with
Hartlap trees. Because there were a
lot of "Hartlap" trees in the areq, the
village was recorded as Hartlap in
the Maras Cadastral Records.

Harun Resit Tankut, the representitive
of Maras between 1934-1946, in his
book On the Road to Maras menti-
ons about Hartlap on a trip he made
on August 1943 (p. 62): "We could
extrapolate that this exceptional

and abundant city was a centre for
civilization since ancient times just by
looking at the place names: Maras,
Hartlap, Kerhan, etc." Hartlap is the
local name of a tree here. Some
lexicographers argue that since the
word starts with "h" and has three
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Birkac yil 6nce
yapilan “Hartlap
Bicak Festivali”"nde iic
metre otuz yedi santim
vzunlugunda ve doksan
yedi kilo agirhginda
diinyanin en biyiik
bicag: sergilenmis
ve bu rekor Hartlap
koyinin bicakcilik
namini Tirkiye ve yurt
disina tagimistir.

Tirkge ve Osmanlica sézliklerde yer almamakta-
dir. Arapca kelime ve yaziminda akademik calis-
masi olanlara gore, “Arapca olarak Hart: Agag,
Lap: Agizdan su almak veya karatas olan yer, yéni
susuz olan yer anlamina...” gelmektedir.

Hartlap'ta bicakeilik babadan ogula gecen bir
meslek ve sanattir. Usta-cirak gelenegiyle varhigini
bugiine kadar sirdiren Hartlap bicagi resmi ku-
ruluslarca tescillidir. Halep Vilayeti Salndmesi'ne
gore sehir merkezindeki Bicakcilar Carsisi’'nin
mézisi iki asirdan fazladir. Bu gelenek farkli bicak
yapimlariyla yine iki asirdir Hartlap kdyinde de
kesintisiz sirmektedir. Tirklerde bicakeilik gelene-
gi kadim zamanlara uzanir. Tirkgenin ilk s6zIigy
olan Divani Liigati‘t Tiirkte kilic Uzerine yapilan
yeminden bahsedildigini okuyanlar bilirler. Deyim-
lerimizde cokca gecen kilig, bicakgilik geleneginin
temelidir. Bu gelenegin temeli olan demircilik
Turkler eliyle Asya’dan Anadolu’ya getirilmistir.
Bundandir ki Hartlap'ta da iki asirdir &rs iizerinde
demir doven, koriik ceken ustalarin sesi yankilanir
ve demirlerden yerli tarz bicaklar yapilir.

Bicagiyla meshur bu kdye girerken sol tarafinizda
meshur Yavsan Yaylasi'nin yesil dik yamaclari
g6zinizi alir ve sonra karsiniza devasa bir tabela
size “Bicagin merkezine hos geldiniz!” der. Vaktiniz
varsa evlerin altinda bulunan bicak atélyelerine
selém verip girin. Korik ceken ve 6rs Uzerinde
demir déven ustalarin dervis mesrep bir Ghi gibi
ahenkli calismasini seyretmek modern carsilarda
gorilmeyen bir dilkkan belgeseli zevkini tattira-
caktir. “Bicak nedir?” diye sorarsaniz, dnce size
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Hartlap inciri ikram eder ve anlatirlar: “Bicak
sap ve bicagin kesen kismi namludan olusur.
Namlu yapilacak demire ve celige birkac kez
su verilir. Kizgin ates halindeyken dovilir ve
turlne gore 6nce kabaca kesilir. Bicim verilme-
si birkac asamadan gecer. Ham celik ocakta
isitilir ve déviilerek inceltilir. incelen celik,
makasla kesilir. Sonra tekrar ocakta isitilarak
dovilir. Bu isleme tavlama denir. Taviama,
celigin veya demirin saglam olmasi icin ocakta
harlandirilarak doviilmesidir. Ocaktan ciktiktan
sonra tekrar dovilir ve soguk cekicle doviilir
ve celik keskiyle 6rs Uzerinde kesilir. Yapilacak
bicak kesilip sekil verilen demire ic kdseli

iye ile sopa takilacak kisma yakin bir yerden
kertme adi verilen bir centik acilir. Daha 6nce
acilan celik, bicirgan adi verilen bir aletle
genisletilir. Daha sonra zimpara tasinda “resm
etme” islemi yapilarak celigin parlak bir go-
rintiye kavusmasi saglanir. Yapilan bicaklar
once makinede cikintilari dizlestirilir ve zim-
paralanir. Sonra kdsere tasinda ve masatta
bileylenir...”

Bunlar gérmek ve dinlemek insani ruhsuz
modern zamanlardan alip bir asir éncesinin
asude bir vaktine gotirir. Onbes yildir her
Ekim ayinda yapilan “Hartlap Bicak Festivali”
bolge capinda ilgi goren ve gelenegin hakim
oldugu senlikli bir giindir. Renkli tabelada
kocaman ve muhtesem bir bicak resmine
bakmaktan kendinizi alamazsiniz. Birkag yil
once yapilan “Hartlap Bicak Festivali“nde
Uc metre otuz yedi santim uzunlugunda

ve doksan yedi kilo agirliginda diinyanin
en biyik bicagi sergilenmis ve bu rekor
Hartlap kdyinin bigakeilik némini Tir-
kiye ve yurt disina tasimistir. Hartlapli
bir bicak ustasiyla karsilasirsaniz,
cins bicaklarinin Guinness Rekorlar
Kitabi'na girmesi icin miracaat edil-
digini size sevkle anlatir. Sergile-

nen cesit cesit bicaklar saatlerce
seyretmekten usanmiyor insan.
Milki émirler ve Belediye erkani
ile civar kdy ve
ilcelerden
gelen ziyo-
retcilerle

Fotograf: Sertac Akkus



sequential consonants (r, t, I) it cannot be

a Turkish word. It doesn't have an entry in
Turkish and Ottoman dictionaries. According
to some academic researches on the Ara-
bic written form of the word, "Hart" means
"tree" and "Lap" means taking water orally
or a place with black stone. So in total it
means a place without water.

Cutlery is a profession and an art handed
down from father to son in Hartlap. The Hart-
lap knife has been in existence due to mas-
ter-apprentice relationship and is officially
registered. According to the Aleppo Province
Annual, the Cutlery Market in the city is older
than two centuries. This ongoing tradition

is also two centuries old in Hartlap village
with varying cutlery techniques. Cutlery is an
ancient tradition among Turks. Those who
have read the first Turkish dictionary Divani
Lugati't Tirk would know that the sword oath
is mentioned in there. Swords are a great
part of our proverbs and they're also the
foundation of our cutlery. Forging is also a
foundation of this art and has been brought
to Anatolia from Asia via Turks. Thus for two
centuries voices of blacksmiths who beat
iron on anvil and blow with bellows echo in
Hartlap while producing local knives.

When we enter the village famous for its
knives, on our left we'd see the green and
steep slopes of Yavsan Plateau and right on
front of us there's a sign that reads "Welco-
me to the centre of knives!" If you have
the time you could say hello to the knife
workshops under the houses. To see
the rhythmic toil of the dervish-like
blacksmiths using bellows and for-
ging iron on anvil gives you a
feeling of pleasure from watc-
hing an artisan documentary
that you cannot find in modern
marketplaces. If you were to
ask them "What is a knife?"
they'd first treat you to some
Hartlap figs and then
begin to talk: "A
knife consists
of a haft

A few years ago a
three metre thirty
seven centimetre

knife weighing

at ninety seven
kilograms was
introduced in this
festival and this
record made Hartlap
Village famous both
in Turkey and in the
world.

and a blade that cuts. You must water the iron
or steel that's going to be the blade. The blade
is forged when it's flaming hot and cut accor-
ding to its final shape. The thin steel would then
be cut with scissors. Then we heat and forge it
again. This is called heat treatment. Heat treat-
ment is made so that the iron or steel would be
durable. After it gets out of the furnace we forge
it again with a cold hammer and cut it on top
of the anvil with a steel cutter. The knife-to-be is
then marked with a saw file close to where the
handle is going to be. This is called notching.
We then enlarge the steel with a stag. After
that, with the help of a grinding wheel the "port-
rayal" process begins where we give the steel

a shiny look. Then it gets wetted with holystone
and sharpening steel..."

When we see this we teleport to the peaceful
days of a previous century instead the soulless
modern times of today. "Hartlap Knife Festival"
has been held here every October for fifteen
years. This traditional and merry festival attracts
people from all over the area. A few years ago a
three metre thirty seven centimetre knife weighing
at ninety seven kilograms was introduced in this
festival and this record made Hartlap Village fa-
mous both in Turkey and in the world. If you were
to meet a knife connoisseur they would tell you
all about how they applied for the Guinness Book
of Records for their original knives. You cannot
have enough of watching these various knives.
The knife exhibition is filled with civilian chiefs,
municipal officials and people from surrounding
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Eski Maras'in
siyasileri, esraf ve
burokratlan, sehirli

ve koyli olan herkes

bir dostuna ve sehir
disindan gelen

misafirine cepte ve

cantada tasinacak
acilir kapanir zarif
Hartlap bicagi
hediye ederlerdi.

dolup tasar bicak sergisi. Hartlapl
bicak ustalarinin en iyi bicagi sergile-
mek icin yaristigi festivalde Hartlap’in
yine asirlik salvar giresi misabakasi
da yapilir ki, ziyaretciler en iyi bicagin
secilmesinin ardindan pehlivanlarin
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doyumsuz giiresini seyrederek kendile-
rinden gecerler.

Anlatilana gore Hartlap bicaginin ticari
olmayan ve koy sinirlari icindeki imail
tarihi ve Sehr-i Maras’a ve ilcelerine
girisi ve adini duyurusu bir asra yakin.
Bicakeilik sanatinin gelenekli kolu Cum-
huriyetin ilk neslinden Okkes Celik'tir.
Onun dordiinci kusak ahfadi Hartlap
bicakcihgini sirdiren son ve tek ailedir.
1950li yillardan itibaren “Okkes Celik
bicaklan” namiyla iin yapan ve bu
isimle anilan Hartlap bicaklar marka
olmustur. Bicaklarin demir aksamin-

da Okkes Celik'in 6rs iizerinde bicak
demiri déven bir portresini ve “O. C.”
kisaltmasi ve ayyildiz kazinmis sem-
boller vardir. Bicaklarin Gzerindeki bu
semboller bicakseverlere heyecan verir.

Bicaklarin en goz alici olanlari bu ismin

damgasi olan gimis bilezik kurban
bicaklari, kesim bicagi, yizme bicagi,
kemik siyirma bicagi, dograma bicagd,
as! bicag gibi tirl bicaklar Marashlo-
rin her yil mutfaginda yer almaktadir.
Mutfagina diskin olanlar Hartlap yapi-
mi sebze bicagi, sef bicagi, av bicagini
mutlaka gormelidirler. Dahasi var; egri
bag bicagi, maskot bicagi, cep bicag,
ges boy bicak, orta boy bicak, meyve
bicagl, kasap bicagi, kiyma bicagr gibi
bicak cesitleri de yapilmaktadir. Her bi-
cak cesidinin yilan dili, s6git yaprag,
bobrekli ve topak olarak adlandirilan
sekilleri var. Ayrica Uretilen bicaklar
kapanir ve kapanmaz olarak da ikiye
ayrilir. Dostlarina bicak hediye edecek
olanlar icin Hartlap'in zarif cep cakilar
son derece estetiktir. Eski Maras’in si-
yasileri, esraf ve birokratlari, sehirli ve
koyli olan herkes bir dostuna ve sehir
disindan gelen misafirine cepte ve
cantada tasinacak acilir kapanir zarif
Hartlap bicagi hediye ederlerdi.

Boynuz, ahsap, plastik, fiber sapli

zarif ve estetik cep cakilar halé ilgi
cekmektedir. Bilenlerin sdyledigine
gore bicak yapiminda celik, hartlap ve
tosak agaci, boynuz, plastik ve fiber
malzemeler olarak kullanilmaktadir.
Hatay’in Yayladagdi ile Erzin ilcesi ve
meshur Dildil Dagi'ndan temin edilen
“tosak agaci” sert ve dayanikli olmasi
hasebiyle yakin yillara kadar Hartlap
bicaginda en cok tercih edilen malze-
medir. Bicaklarin celik ve demir olan
kismina “namti” denilmektedir. Boynuz
olarak ko¢ boynuzu ve keci boynuzu
kullaniliyor. Ginimizde temini zorlas-
tig1 icin “tosak” ve boynuz sapli bicak
yapiminin azaldigini, daha ¢ok plastik
ve fiber saplar kullanildigini séyliyor-
lar. Hartlaph merhum sair Ali Bakirciog-
lu'nun misralarinda dile geldigi gibi
Hartlapin mézisi ve cevheri Anadolu
mayasindan gelir: “Pehlivan yetisir
yigitler cikar / Yirmi parca kdye dnder-
lik yapar / Sayilir hatiri hali Hartlap'in /
Cografi bir merkez bir pazaryeri / Tir-
kiye’de meshur o milli nari / Bicaktan
elde eder en biyik kéri / Meshurdur
nalbanti nali Hartlap'in.”



Every old Maras
politician, gentry,
bureaucrat, local
and villager used
to give a folding

Hartlap knife as
a present to their
friends and visitors.

villages and districts. During the
festival where Hartlap's knife conno-
isseurs compete with each other to
designate who makes the best knife,
the century old traditional wrestling
of Hartlap also takes place. After the
best knife is declared, the audience
is overwhelmed by watching the
matches of the tireless wrestlers.

| gathered from what is told that
the non-commercial production
date of the Hartlap knife and its
introduction to Maras and its distri-
cts is nearly a century old. The tro-
ditional lineage of the art of cutlery
begins during the Republic with Ok-
kes Celik. His fourteenth generation
descendants are the last and only
family to make Hartlap knives. After
the 1950's these knives became
known as "Okkes Celik knives" and
paved way for Hartlap knives to be
a brand. On the iron part of the kni-
ves and on his anvil we can see the
portrait of Okkes Celik, the initials
"O.C." and the crescent moon and
star symbol. These engravings on
the knife excites knife enthusiasts.

Knives such as sacrificial knives,
cutting knives, flaying knives, debo-
ning knives, cut-off knives and graf-
ting knives are in every Maras hou-
sehold with the stamp of this
name. People who care
for their kitchen must
see Hartlap's vege-
table knives, chef's
knives and hun-
ting knives. There
are other types as
well: Curved kni-
ves, mascot knives, pocket knives,
"ges" sized knives, medium-sized
knives, fruit knives, butcher knives,
mincing knives... The knives pro-
duced are also categorized as
folding and non-folding. For those
who wants to gift their friends a
knife, Hartlap's pocket knives are
very aesthetic. Every old Maras
politician, gentry, bureaucrat, local
and villager used to give a folding
Hartlap knife as a present to their
friends and visitors.

The pocket knives with horn, wood,
plastic, fibre handles still attract atten-
tion. According to some people steel,
hartlap and tosak wood, horn, plastic
and fibre are used in knife making.
Tosak is a hard and durable wood
preferred in making Hartlap knives that
is found in Hatay's Yayladagr and Erzin
districts as well as Mount Dildil. The
steel or iron part of the knife is locally
called "namti". For the horn, ram and
goat horn is used. Since it's hard to
find horn and tosak these days, plastic
and fiber handles are preferred. As
Hartlap's poet the deceased Ali Bakir-
cioglu had said in one of his poems,
the history and foundation of Hartlap
originates from Anatolia: "Many heroes
have grown here / Leading twenty
villages / Everyone asks of Hartlap / A
geographical centre, a marketplace /
Its national pomegranate is famous in
Turkey / lts greatest profit comes from
knives / Hartlap's smiths and horsesho-
es are famous."
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kahramanmaras sutcu
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niyazi can'a acik mektup

an open letter to niyazi can, the
rector of kahramanmaras sutcu

imam university”*

kahramanmaras siitcii imam
Universitesi'nin karacasu kampiisii
hudutlan icerisinde sahabe-i kirimdan
mikdat bin esved'in (allah ondan réz
olsun) makami bulunmaktadir. makamin
etrafi taslarla cevrilidir. Universite
hudutlan icerisinde yer aldigi icin civar
koydekiler, sehirdekiler bu makami
ziyaret etmek imkanindan mahrumduriar.

MEHMET RASIT KUCUKKURTUL

kiymetli hocam,

hem Universitenizde yiksek lisans
yapan bir 6grenci olmamdan hem
de egitim fakiltesi mezunu biri
olarak meslektasiniz sayiimamdan
6tiird dogrudan size hitap eden, bir
acik mektup yazmayi tercih ettim.

hocam,

hepimizce maldmdur ki her millet
varliginin, kendini yarinlara ulastira-
cak ve her dem yeniden dogacak
genetik ve ruh aktarma yollar vardir.
turk milletinin kendi varligini izhar
etmek ve mukayyet kilmak izere mi-
racaat ettigi yollardan birisi de hic
siphe yok ki mezarliklar, tirbeler, yo-
tirlardir. bazilarina tezat gibi gérine-
cek -belki paradoksal sayilabilecek
bir sekilde- 6lulerimiz bizim yarinimizi
yeserten bir vazife Ustlenmislerdir.
tirbeler, yatirlarla alGkali buginiin
dinyasindaki minakésalari hepimiz
biliyoruz. ben bunlari uzun uzadiya

today, on the karacasu campus
grounds of kahramanmaras sitcu
imam university lays the post of
mikdat bin esved (may allah bless
him), a companion of the prophet.
the post is surrounded by stones.
since it's in the campus, locals of
nearby villages and city folk cannot
come and visit this place.

ele almak, yazmak niyetinde degilim.
tirbeye, modern diinyanin getirdigi
zihin kalplaryla &teleyici, kicimseyi-
ci, yok edici ve yok sayici tavri kabul
etmenin imkansiz oldugunu bildi-
gim gibi, tirbeyle kurulacak bagin
edeplerini gozetmeyen asirnliklar da
ndhos buluyorum. bunlarin &tesinde,
bizim milletimizin 6lime bakisini
ortaya koyan bir mezar kiltirimiz
var ki bugiin bunun anlasiimadigi

ve anlasiimadig icin de asirlarin
hafizasi mevcut yapinin yok edildigini
goriyoruz. “dinya lezzetlerine kapilip
gitmeye méni olacak rébita-y1 mevte
cokca miracaat ediniz” mealindeki
hadis-i serifin ihtdrinca mezarliklo-
rini sehrin icerisine kuran anlayis
maalesef bugiiniin “sehir ve bdlge
planlama” anlayisinda yer tutmuyor.
turbeler, yatirlar da maalesef sehirler
icerisinde bakimsiz kalip gérinmez
hale gelebiliyor, nihayet yok olabili-
yor. maneviyat kaynaklarimiz arasin-

*

da tirbenin nasil bir yer tuttugunu
merhum erol giingdr, bir yazisinin
girisinde cok gizel ifade eder:

“yahya kemdl, istiklél harbi’‘nde
savasan tiirk askerlerini anlatirken,
bitiin ecdat ruhlarinin bu asker-
lerle yan yana carpistigini, hatta
eskiden sadece yesil bayrakla
saflar éniinde goriinen ecdadin bu
defa ordu hélinde savasa katildi-
gini soyler. istanbul fethedilirken
de ordunun 6niinde bir ruh ordusu
vardi: eyib sultan, haci bektas, haci
bayram ve daha niceleri. fethetti-
gimiz her yerde, midafaa ettigimiz
her yerde daima ruhlar énimiizde
olmustur. tiirk topraklarini, bugin
elimizde bulunmayanlar da déhil,
karis karis gezin, her kasabanin bir
fetih hikayesi vardir. ya ora halkini
musliman etmek icin gitmig bir velf
kdfirler tarafindan sehid edilerek
mezari disman elinde kaldigr icin
kurtaniimasini ister ve fetihte askerin



dear sir,

I decided to write an open letter to
you due to the fact that i am a gradu-
ate student at your university and that i
am your colleague since i am a gradu-
ated from a faculty of education.

sir,

as we all know, every nation has ge-
netic and spiritual methods in order to
continue on existing; to transport itself
to tomorrow and to be reborn anew
every moment. there is no doubt that
one of the methods the turkish people
have adopted in order to explain and
protect themselves is the graveyards,
mausoleums and tombs. this could
seem like a contradiction—even as a
paradox to some—but our dead make
our tomorrow possible. we all know
the debate around mausoleums and
tombs. i do not have any intention to
get into these in detail. on one side, it
is impossible to belittle, destroy, des-
pise and scorn tombs with the modern
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templates of the mind and on the
other side i pity those who form an
exorbitant relation with tombs. beyond
all these, our culture of graveyards that
point out our perspective on death

is being misunderstood and due to
this misunderstanding we are destro-
ying the memories of centuries. "think
frequently of whatever connects you
to death in order to restrain yourself
from worldly delights" says the prophet
as a warning in his hadith, and thus
our culture based its graveyards in

the centre of the city. but unfortunately
today the "city and region planning"
doesn't hold this opinion. mausoleums
and tombs in cities become invisible,
even ruinous with neglect. the late
erol giingdr, in the opening to one of
his essays talks beautifully about the
importance of tombs as a source for
spirituality:

"vahya kemal, while talking about
turkish soldiers fighting in the war of
independence, says that the souls

of our ancestors joined the ranks of
these soldiers. he also says that the-
se ancestors who fought with green
banners attended this war as a whole
army. there was another horde of souls
during the conquest of istanbul: eyiib
sultan, haci bektas, haci bayram and
many more. our souls have led us to
wherever we've conquered and where-
ver we've defended. travel the turkish
lands, even the ones ve lost, and see
that every town has a story of conqu-
est. there could be the soul of a saint
walking on front of an army because
he fell as a martyr while trying to
convert the people there to islam and
now he wants his grave to be saved.
there could either be another saint
who would catch the cannon balls to
protect the soldiers of islam, or people
with white horses and green turbans
who sets forth to disarray the enemy
lines at a time of distress. even if none
of these souls come, when a saint figh-
ting in the army falls as a martyr we
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Fotograf: Sahin Aslan

6niine diser, ya muhasara sirasinda
evliyadan biri askere gizli bir giris yeri
gosterir, ya bir veli dismanin toplarini
eliyle tutarak isldm askerini zarardan
korur, ya muharabenin en sikintili bir
aninda beyaz atli, yesil sarikli insanlar
peyda olarak diisman saflarini darma-
dagin ederler. bu ruhlardan hicbiri gel-
mese bile, fetih sirasinda asker icinde
bulunan bir veli sehit olarak yeni alinan
yere defnedilir ve orasi mukaddes bir
toprak olur. isterseniz tiirk’in vatan
anlayisi icin séyle pratik bir formil
bulabiliriz: nerede evliya kabri varsa
orasi tirk topragidir. evliyasi olmayan
yerde tiirk de yok demektir; eger olsay-
di mutlaka iclerinden ya bir sehit, ya
bir ulu kisi cikardi ve halkin géndllerini
kendi kabri istinde birlestirirdi. zaten
manevi kudretiyle halki koruyacak
birinin bulunmadigi yerde tiirk nasil
yasar?” (sy.150-151; erol giingdr, tirk
kiltiiri ve milliyetcilik, 6tiiken nesriyat,
4. baski, 1980)

erol giingdr'in yazdiklarindan hareket-
le, rahatca sunu diyebiliriz: memleke-
timizin vatanlastinlmasinda tirbelerin
vazgecilmez bir vazifesi vardir. demek
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ki tirbeler tapulari, senetleri, anlas-
malari asarak milletin kendi ruhunda
meydana getirdigi hudutlardir. ayni
sebeple, resil-i ekrem’in merkadini
1919'a kadar savunmadik mi? askerlik-
te en biyik kaide, emre itaat ve askeri
merdatibi gézetmektir. fahreddin pasa,
kendisine verilen emri dinlemeyerek,
devletinin mitareke imzalamasina rag-
men ve en yakin tiirk birligiyle arasinda
bin kilometre kalmis olmasina ragmen
hangi maneviyatla resil-i ekrem’in
mezarini savunuyordu?

onemli bir mesele de, bdylesi yerlerin
tahribinin ruhumuzda actig yaralardir.
o yaralarin nerede, nasil olustugu

ve bize nasil bedeller 6detecegi de
bilinmez. her kdsesi fetih hatiralary-
la dolu bir dlkenin, ruhuyla beraber
hafizasi da bdyle yerlerde yuvalan-
mistir. hafizamizin yani bizi biz yapan
en kiymetli hazinelerden biri olan
hafizamizin da bir kismi tirbelere, mao-
kamlara, yatirlara islenmistir. maras
ulu camii’'nin minaresini her giin géren
birisi, artik ilfet oldugundan onu her
gliin gérmenin anlamini suurunda
hissedemez. ne zamanki o minare

ortadan kalkar, onu her giin goren Kkisi
de “maras’ta bulundugunu her giin,
sessizce haber veren” bu habercinin
kiymetini ve verdigi haberin degerini
anlar. adana yoluna disen kimse
maras’tan ayrildigini malik ejder'den,
gaziantep yoluna dijsen kimse ise
karaziyaret'ten 6grenir. hepimiz sdyle
bir disinelim, hafizamizi mekénlara
islemisizdir: “eski evde otururken,
filanca mahalledeyken, sirketin yeni
binasindayken...” diye kodlariz hati-
ralarimizi ve o mekdnlarin yardimiyla
cagirirniz killlenen bilgilerimizi.

milletin misterek héfizasinda mekén-
larin yok edilmesinin carpici bir misé-
lini sair sezai karakoc¢ hatiralarinda
anlatmaktadir:

“dagin tepesi iki parcadir ve bu iki
parcanin arasinda zilkiifil peygam-
berin (kur'an-i kerim’de Zziilkifl olarak
gecer) makami vardir. halk arasinda
ziilkifil peygamberin askeriyle gelip
burada carpistigi ve bu dagda sehit
dustigi séylentisi yaygindir. bizim
cocuklugumuzda cok eski bagdadi bir
yapi idi makam. ferah, genis, islemeli
bir salonu vardi. (...) icerde cok eski
samdanlar vardi. yerlerde de degerli
halilar seriliydi. sonradan okuduguma
gbre, o samdanlar tarihi deger tasiyor-
mus, atabekler, memldklar ve artuki-
lerden kalma tarihi esyalar arasinda
yer aliyor o samdanlar. bir de kiicik,
yesil boyali, demir parmaklikli bir oda
vardi ki icinde ziilkifiil peygamber’in
yattigi kabul edilirdi. los ve yesil renkli
bir g6riinimii vard. (...) baharda ya da
arada sirada, bazan da bayramlarda
orayi ziyaret ederdik. mevlitler okunur,
dualar edilirdi. (...) bayramlari kdyliler
de daga gelir ve orasi panayir yerine
dénerdi. (...) halk, ziilkifil makamini
yedi defa ziyaretin bir hac sevabina
esit oldugu inancini tasirdi bizim ¢ocuk-
lugumuzda. anladigima gére, ergo-
ni‘nin tarihi, erganilinin ruhunda kat
kat Ust Uste gelmis, hatta ic ice gelmis,
peygamberler, sahabe devri, daha eski
devirler ve sonraki devirler birbiriyle



would bury him there and that place
would become sacred for us. if you
want, we can formulate something
practical to show the homeland idea
of the turks: everywhere that has a
saint grave is turkish soil. you cannot
find turks where there aren't any sa-
ints. and if there is a turk somewhere
like that, a martyr or a dead saint
would eventually unite us there with
his tomb. how could a turk live in a
place where there aren't people who
protect the folk with their spiritual
power?" (p. 150-151; erol giingér,
turkish culture and nationalism, 6tiiken
nesriyat, 4. print, 1980).

we could easily say the following with
reference to what erol gingér wrote:
our tombs played an indispensable
role in turning this country into our
homeland. we can see that beyond
all title deeds and contracts, tombs
are places where the nation recogni-
zes its soul. isn't this the same reason
why we defended the resting place of
the prophet until 1919? the greatest
rule in the army is obedience and
following the chain of command. even
though his country signed a treaty
and even though the closest turkish
troop was a thousand kilometres
away from him, what kind of spiritu-
ality made fahreddin pasa disobey
the orders given to him to protect the
grave of the prophet?

another important thing is the wounds
we receive due to the destruction of
these sites. we cannot know where
and how these wounds appeared as
well as what it's going to cost. the spi-
rit and the memory of this country with
memories of conquest have nested in
places like these. a part of our me-
mory, meaning the memory that makes
us who we are, is in these tombs, gra-
ves and mausoleums. a person who
sees the minaret of the great mosque
of maras every day cannot fathom

its importance because of getting

too accustomed with it. whenever we
remove that minaret, this person who
saw it every day would understand its

value and its message that "declared
silently your existence in maras". those
who go to adana realize they've left
maras due to malik ejder and those
who go to gaziantep understand this
due to karaziyaret. if we were to stop
and think we would realize that our

memories are embroidered in settings:

we code our memories as "at our old
house, in that neighbourhood, in the
new company building..." and we also
try the retrieve our dusty memories
with the help of these settings.

the poet sezai karakoc gives us a stri-
king example in his memoirs of how
the collective memory of the nation
was destroyed:

"the summit of the mountain is in two
parts and in the middle of these two
is the post of the prophet ziilkiifil (or
zulkifl as mention in the qur'an al-ka-
reem). locals believe that prophet
ziilkifil came here with his soldiers to
fight and he fell as a martyr on this
mountain. when i was a kid this post
had a very old plasterwork. it had a

evelahir s

spacious, large and decorous hall.

(...) there were many old candelabras
there. valuable carpets were laid on
the floor. later on i've read that those
candelabras had historical significan-
ce because they were mentioned as
part of the historical items the atabeks,
mamelukes and the artuqids had left
behind. there was another small room
with green-painted iron bars. people
believed that prophet ziilkifil was res-
ting here. it had a dim and green look
to it. (...) we used to visit there every
now and then during spring and some-
times during eid. people would pray
there and recite the mawilid. (...) during
eid other villagers would also come

to the mountain and the place would
transform into a festival. (...) when i
was a kid people believed that visiting
the ziilkiifil prophet's post seven times
was as good as going to the pilgrima-
ge once. as far as i understand, the
history of ergani piled on top of each
other in the heart of the people there.
the prophets, the companions of the
prophet and ancient times all merged

Karaziyaret'in mevcut hdli...
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kaynasmis (...). iste bu sirada, o giin
duyduklarimiza gére, ankara’dan gelen
bir emirle ziilkiifil makami yikilmis ve
yerle bir edilmis. halilar ve samdan-
lar ne oldu acaba? yiymetli kumaslar
ve sergiler nereye gitti? erganililer

bu olayi biyik bir ugursuzluk olarak
diisiinddiler. (...) makami yikacak kimse
olmadigindan bazi resmi gérevliler yik-
mis. sonra o yikan ve yiktiran Gc kisi bir
daha iflah olmamglar. biri delirmis, biri
felaketten felékete ugramis ailece, bir
de bir kazada gitmis. sonraki yilar, er-
gani ovasini siine basti (ki halk dilinde
kimil denir). halkin bir kesimi bu Gfeti
de peygamberin makaminin yikilmasi-
na baglad..” (hatiralar 5-6. bélim’den,
sezai karakog, dirilis dergisi, 7. dénem)

kiymetli hocam,

bugiin bizler de zilkifil makaminin
yikilip yok olmasi gibi bir hafiza ve
maneviyat kaybi icerisindeyiz. bazilari-
miz bu kaybin farkinda degil, bazilari-

Fahrettin Pasa

mizin ise hi¢ haberi yok bundan. bugiin
kahramanmaras siitci imam Universi-
tesi'nin karacasu kampisi hudutlar
icerisinde sahabe-i kirimdan mikdat
bin esved'in (allah ondan rézi olsun)
makami bulunmaktadir. makamin etrafi
taslarla cevrilidir. Gniversite hudutlari
icerisinde yer aldigi icin civar kdyde-
kiler, sehirdekiler bu makami ziyaret
etmek imké&nindan mahrumdurlar.
Universitemiz akademisyenlerinden
hamza karaoglan’in kaleme aldigi
“kahramanmaras ve cevresinde ziyaret
yerleri” isimli esere gdre, mezar hazine
arayicilar tarafindan tahrip edilmis
vaziyettedir. cocuklugunda bu makami
ziyarete gelip burada yemekler verildi-
gini hatirlayan ve mezar yerini koruyan
bir tirbenin bulundugundan sdz eden
kimselere rastladim. bu makamla

ilgili anlatilanlara baktigimizda, bu
makamin da maras’in isldmlasmasi
ginlerinin hatiralarini yasatan bir yer
oldugunu anliyoruz. hamza karaoglan,
eserinde evliya celebi'yi kaynak goste-
rerek su anlatima yer vermektedir:

“... hz. 6mer, kudus'ij fethettikten sonra
hz. ali, birka bin gaziyi de yanina alarak
6nce halep’e oradan antep’e oradan
da maras’a gelir. bu sirada maras'ta
misliman olmayan bir halk, baslarin-
da da misliman olmayan bir idareci
bulunmaktadir. hz. 6mer vali ve halkini
islém’a davet etmek izere mikdat bin
esved'i sehre génderir ve onlara ‘mek-
tubumuz elinize ulastiginda islém dinini
kabul edip kaleyi teslim edesiniz’ der.
mektup kayser meliki cimcime olarak
bilinen valiye okundugunda o sehri
bosaltip sir dagi’na kacar. bu durumdan
istifade eden mikdat bin esved sehri ele
gecirir ve burada bir siire kalir. sonra
disman askerleri yeniden saldirir ve
glnimizde mezarinin bulundugu te-
pede carpisirken [mikdat bin
esved] sehit olur, arka-
daslari tarafin-
dan ayni yere
gomiilir.”
(sy. 87)

burasinin bir makam oldugunu, mikdat
bin esved hazretlerinin medine-i mi-
nevvere’de medfin oldugunu biliyo-
ruz. fakat anlasiliyor ki o dénemde,
mislimanlarin bizans ile aralarindaki
hudut sehirlerinden biri olan maras’in
isldmlagsmasi micadelesi esnasinda
buradaki carpismalarda sehit dissen-
ler icin bu tepelige bir mezarlik, bir
sehitlik yapilmis ve mikdat bin esved'in
ismiyle muhirlenmis. cevredeki kara
taslar, buranin bozulmus bir sehitlik
olabilecegi ihtimdlini disinmemize
imkén verebilir. inaniyorum ki dniver-
sitemiz binyesinde karaziyaret'in ihya
edilmesini temin edecek imkénlar
mevcuttur. Universitenin halka ve sehre
hitap eden yiizi teknokent gibi unsur-
lardan ibaret olamaz, sehrin manevi
yapist icin de bircok sey yapilabilir.
karaziyaret'in ihy&si da bu cercevede
disiindlmelidir. bir marasli olarak, sizin
bu iste iradenizin olmasi daha anlamh
olacaktir kanaatindeyim. burasi iniver-
site binyesinde oldugu icin, meseld,
Universitemiz biinyesindeki “kahraman-
maras ve yoresi kiltirel degerlerini
arastirma ve uygulama merkezi” gibi
burasinin yapisiyla mitenasip bir aras-
tirma merkezinin faaliyetleri buraya
yapilacak bir tirbeyle birlikte insa
edilecek bir binaya tasinabilir. hatta
~kendisi ne disinir bilemiyorum amao-
bu arastirma merkezinin baskani olan
ismail goktirk hocamizin, bu makamin
ihyasini Universitemiz adina yiritmeye
en ehil kisi oldugunu-haddim olma-
yarak- soyleyebilirim. ismail hocamiz,
makam icin en gizel yapiyi olustura-
cagi gibi, arastirma merkezini buraya
kurarak Universitemiz ve sehrimiz adina
bir irfan ocagi tesis edecektir.

(20 recep 1442 / 4 mart 2021 kahra-
manmaras)

" Dergiyi matbaaya gonderme hazirlhgr yaptigimiz
sirada Karaziyaret'in icerisinde bulundugu Karacasu
Kampisi'niin Kahramanmaras Sitci imam Universitesi
tarafindan Kahramanmaras istiklal Universitesi'ne dev-
redildigi haberini aldik. Yazida ifade edilen gérislerin,
istiklal Universitesi tarafindan da dikkate alinacagini
temenni ediyoruz. Yazarin yazi boyunca kullandig
imlaya midahale etmedik.



into each other here (...). one day,
with an order from ankara, the zilkifil
post was destroyed and demolished.
what happened to the carpets and the
candelabras? where did the valuable
cloths and galleries went? ergani folk
took this as an omen for bad luck. {(...)
the place was demolished by officials
because they couldn't find someone
else to do it. those three who did this
never saw the light of day. one went
mad, one faced disaster after disaster
with his family and the other died in
an accident. in later years the ergani
valley was raided by stink bugs (or
kimil as the locals call it). some of

the folk believed that this disaster

was also because of the demolition."
(memories, chapter 5-6, sezai karakoc,
dirilis magazine, 7th period)

dear sir,

today we face a similar loss of me-
mory and spirituality alike the destru-
ction of the zilkiful post. some of us
don't know of this loss, some of us are
simply unaware. today, on the karaca-
su campus grounds of kahramanma-
ras sitci imam university lays the post
of mikdat bin esved (may allah bless
him), a companion of the prophet. the
post is surrounded by stones. since

it's in the campus, locals of nearby
villages and city folk cannot come
and visit this place. hamza karaoglan,
a scholar in our university, states in
his work titled "places to visit in kah-
ramanmaras and surrounding areas"
that this place was damaged by tre-
asure hunters. i encountered people
who said that in their childhood they
would come to this place to get food
and that there was a mausoleum co-
vering the grave. when we take these
into consideration we can extrapolate
that this post reminds us of the islo-
mization of maras. hamza karaoglan
shows evliya celebi as his source and
gives place to this narrative:

"after the conquest of jerusalem,
omar with ali and birka bin ghazi first
went to damascus and then to antep

and maras. at this time the people of
maras weren't muslim and their lea-
der wasn't a muslim too. omar deci-
ded to send mikdat bin esved to the
city to invite the leader and the peop-
le to islam. he wrote a letter saying
'when you receive this letter accept
the religion of islam and surrender
the castle'. when the letter was read
to the leader known as ceaser king
cimcime, he left the city and escaped
to sir mountain. mikdat bin esved took
advantage of this opportunity and
ceased the city. he lived here for a
while. enemy forces attacked again
and he fell as a martyr while fighting
on a hill. he got buried in the same
place by his friends." (p. 87)

we know that this is just a post and
that mikdat bin esved is burried in
madinah. but we could easily unders-
tand that during the enmity between
the byzantines and the muslims, ma-
ras was a border city and on this hill
people decided to build a graveyard
for the martyrs during the islamization
of maras and this place was sealed
with the name of mikdat bin esved.
the surrounding black stones could

be there because this was a ruined
martyr's grave. i believe that our uni-
versity has the capability to restore
karaziyaret. the face of the university
addressing the people and the city
can't only be a technopark, a lot could
be done for the spiritual structure of
the city as well. the restoration of kara-
ziyaret must be done with this in mind.
as a person of maras, i believe that

if this restoration could be done with
your will it would be more meaningful.
since this is a part of the university,

a research centre like the "research
and application centre for the cultural
values of kahramanmaras and its terri-
tories" could be established along with
a mausoleum and both of them could
be in the same building. since the
president of the previously mentioned
research centre is ismail goktirk, i be-
lieve that he would be the most com-
petent person (although i'm unworthy

T
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Fotograf: Sahin Aslan

of this determination) to govern this
restoration. ismail goktirk could make
the best building for the post and as
he is establishing the research centre
he will also be establishing a house of
wisdom for our university and city.

(20 rajab 1444 / 4 march 2021 - kah-
ramanmaras)

* While we were preparing our magazine for print

we learned that the Karacasu Campus that included
Karaziyaret was transferred to Kahramanmaras istiklal
University from Kahramanmaras Siitci imam University.
We hope that the opinions put forth in our essay
would also be considered by istiklal University. We
didn't interfere with the orthography used in the essay.
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8 BASLIKTA: AFSIN

IN 8 HEADERS: AFSIN

MEHMET KOG - BILAL ALIMPINAR

-3 Farkli isimleriyle Afsin

Tarihi kaynaklarda Afsin ilcesi 1944’e kadar Efsus olarak gecmektedir.
Onun 6ncesindeyse Arabissos‘tur ismi. Efsus'tan sonra bir siire Yarpuz
olmustur. Neden yarpuz? Bir tahmine gore “naneye benzer bir kokulu ot”
olan yarpuzdan dolayidir. Daha giicli bir tahmine goreyse, Arap cog-
rafyaci el-Baladhuri'nin Kitabu’l-Buldan adli eserinde gecen Arebsls'un
Turkmen agzinda soylenisidir Yarpuz. Baska bir tahmin, Efsus ve Afsin‘in
de Arebsus’dan tiredigi yonindedir. Yine de ilceye Selcuklu komutanla-
rindan Afsin Bey’in isminin verildigini iddia eden tarihciler de vardir..

The Different Names of Afsin

The district of Afsin was known as Efsus in historical records until the
year 1944. Before that it was called Arabissos. After Efsus, it was
called Yarpuz for some time. Why "yarpuz"? Probably because of
pennyroyal ("yarpuz") "an aromatic mint like herb". According to a
more plausible guess, Yarpuz was the Turkmen pronunciation of the
word Arebsus mentioned in the book Kitabu'l-Buldan of the Arab
geographer al-Baladhuri. Another guess is that both Efsus and Afsin
derived from Arebsus. There are other historians that say the place
got its name from the Seljuk general Afsin Bey.

¥4 Yedi Uyurlar

Kur‘an-i Kerim'de évgiyle s6z edilen, bircok mifessir tarafinda da “yeniden
dirilisin” semboli olan Yedi Uyurlar, Afsin'de yasamistir. Selcuklu ve Osmanli
doénemlerinde de Eshabi Kehf'in Afsin'de olduguna inanilmistir. Onun 6nce-
sindeyse, Bizans Déneminde ayni inanis vardi. Yedi Uyurlari'n 300 kisur yil
uyuduklarn magaranin izerine Bizanslilar, kilise insa etmistir. Kilise yillar icinde
tahrip olur. Kilise kalintilarinin zerine, Anadolu Selcuklular tarafindan cami
yapillir. Selcuklular orada gecelemek ya da haftalar, belki aylarca ibadet
maksadiyla kalmak isteyenler icinse, imarethane, medrese ve han yaptiririar.

e |06

The Seven Sleepers

The Seven Sleepers, who are praised in the Qur'an al-Ka-
reem and construed as the symbol of "resurrection" by
many commentators, used to live in Afsin. The People of
the Cave were believed to live in Afsin during the Seljukian
and Ottoman era as well. The same belief stands for the
Byzantine era too. The Byzantines had built a church abo-
ve the cave where the Seven Sleepers slept for 300 years.
The church turned to ruins as time went by. The Anatolian
Seljuks built a mosque upon those ruins. The Seljuks also
built an alms-house, madrasah and an inn for those who
wanted to pray or stay the night or the week there.

Hurman Kalesi

Marabuz Mahallesi‘nde, Hurman Cayi’'nin kuzeyindeki
sarp kayalik alan zerine insa edilmistir. Kalenin yapils
tarihi kesin olarak bilenmemekle birlikte yapi teknigi ve
kullanilan malzemenin ¢esitliligine bakildiginda Bizans
doénemine ait ozellikler barindirdigi gérilmektedir. Or-
talama 15 metre yikseklige ulasan kalenin surlari, sekiz
farkli noktadaki burcla giiclendirilmistir. ic kismindaki
askeri barinaklari, su sarnici, kiler gérevi géren biyik
mahzeni ve kilisesiyle kalabalik bir nifusun yasadigi tah-
min edilen Hurman Kalesi, bazi bolimlerinde tahribata
ugramasina ragmen giinimize kadar ulagmistir.

Hurman Castle

This castle was built in Marabuz Neighbourhood at the north
of Hurman Creek where there are steep cliffs. Even though
we don't know when the castle was built, the technique

and materials used to make the castle show that it has
Byzantine features. The walls of the castle reach an average
of 15 metres and is enhanced by towers in eight different
locations. There are barracks, a cistern, a large cellar and a
church within the Hurman Castle. It is believed that a large
population used to live there. Even though it has faced some
damage it stood the test of time until today.
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Asik Mahzuni
Sexifin
Memleketi

Sadece Asik Mahzuni Serif'in
degil, Asik Yener'in, Hayati
Vasfi Tasyirek'in, Tenecioglu
Hiseyin'in de memleketidir Af-
sin. Asik edebiyatinin bu gicli
isimleriyle birlikte modern Tirk
edebiyatindan Kadir Tanir,
Yicel Kayiran ve Yasin Mortas
da Afsinlidirler. Emel Sayin
tarafindan sdylenen “Kiz Sen
istanbul'un Neresindensin?”
sarkisinin sézleri Asik Yener'e
aittir. Meshur “Acem Kizi”
tirkisinin Afsin'de Tenecioglu
Hiseyin tarafindan yazildigini
biliyor muydunuz? Mahzuni
Serif'in “Afsin’e Gel” turkisi
de burada mutlaka anmaliyiz.

Hometown
of Asik
Mahzuni Serif

Afsin is not only Asik Mahzuni
Serif's hometown, but is also
the hometown of Asik Yener,
Hayati Vasfi Tasyirek and Te-
necioglu Hiseyin. Aside from
these famous names of folk
literature, modern authors like
Kadir Tanir, Yicel Kayiran and
Yasin Mortas are also from Af-
sin. The song "Girl, Which Part
of Istanbul Are You From?"
sung by Emel Sayin belongs
to Asik Yener. Did you know
that the famous song "Persian
Girl" was written by Teneciogd-
lu Hiseyin in Afsin? We must
also mention Mahzuni Serif's
"Come to Afsin" song here.

ASIK MAHZUNI SERIF
GEL AFSIN ILINE

Gel gel, yolcu gel, Eshabiil Kehf'e
Afsin ellerinde kardas sirelim sefa
Gel gel, yolcu gel, Eshabiil Kehf'e
Eshabil Kehf'lerde yoldas siriilmez sefa

Yolcu yolun diser ise
Yolcu yolun diser ise
Gel bizim Afsin eline vay, vay, babam vay

Camur yola basa basa
Camur yola basa basa
Gel bizim Afsin eline vay, vay, vay, vay, vay

Gel gel, yolcu gel, Eshabiil Kehf'e
Afsin diyarinda kardas sirelim sefa
Gel gel, yolcu gel, Afsin eline
Kurbanlar olayim senin yoluna

Afsin yigitlerle dolu
Afsin yigitlerle dolu
Elbistan’dan gecer yolu, vay, vay, babam vay

Kiciictk bir Anadolu
Kiciictk bir Anadolu
Gel bizim Afsin iline, vay, vay, vay, vay, vay

Gel gel, yolcu gel, Eshabiil Kehf'e
Eshabil Kehf'lerde sirilmez sefa
Eshabil Kehf'lerde siriimez sefa

Yedilerle koyun tasi

Oradadir kirklar basi
Peygamberin can yoldasi

Gel bizim Afsin eline

Gel gel, yolcu gel, kurban olayim

Dost Mahzuni Afsin'lidir
Dost Mahzuni Afsin'idir
Ey yolcu gercegi budur, vay, vay

Bercenek bir unsurudur
Bercenek bir unsurudur
Gel bizim Afsin eline, vay, vay, vay, vay, vay

Gel gel, yolcu gel, Eshabiil Kehf'e
Tanirda diyérlar sirelim sefa
Ayran dede miibarek sirelim sefa

Gel gel yolcu, gel gel canim

Gel gel giilim, gel gel giilim

Gel gel, yolcu gel, Afsin iline

Gel gel, yolcu gel, Afsin iline

Gel gel, yolcu gel, gel gel Afsin iline

evelahir s

ASIK MAHZUNI SERIF
COME TO AFSIN

i Come come, come traveller, to the People of the Cave

Let's enjoy ourselves brother in the land of Afsin
Come come, come traveller, to the People of the Cave
One cannot enjoy himself beside the Seven Sleepers

Traveller, if you happen to pass by
Traveller, if you happen to pass by
Come to our Afsin vay, vay, my father vay

Stepping on muddy roads
Stepping on muddy roads
Come to our Afsin vay, vay, vay, vay, vay

Come come, come traveller, to the People of the Cave
Let's enjoy ourselves brother in the land of Afsin

Come come, come traveller, to the People of the Cave
Il sacrifice myself for your path

Afsin is full of brave men
Afsin is full of brave men
It's road leads to Elbistan, vay, vay, my father vay

A very small Anatolia
A very small Anatolia
Come to our Afsin vay, vay, vay, vay, vay

Come come, come traveller, to the People of the Cave
One cannot enjoy himself beside the Seven Sleepers
One cannot enjoy himself beside the Seven Sleepers

The seven have a sheep stone

The forties head is there

The faithful friend of the Prophet

Come to our Afsin

Come come, traveller come, o please come

Your friend Mahzuni's from Afsin
Your friend Mahzuni's from Afsin
O traveller this is the truth vay, vay,

Bercenek is its village
Bercenek is its village
Come to our Afsin vay, vay, vay, vay, vay

Come come, come traveller, to the People of the Cave
Let's enjoy ourselves brother in the land of Afsin
Ayran Dede is a blessed man, let's enjoy ourselves

Come come traveller, come come my heart
Come come my rose, come come my rose
Come come, come traveller, to Afsin

Come come, come traveller, to Afsin

i Come come, come traveller, come come to Afsin

107 —



53 Mertligin Kitabi

Dinya capinda basari kazanmis girescileri vardir Afsin‘in. Mertlik,
dirUstlik, yigitlik ve dogruluk Afsin topraklarinda hélen en Ust dizeyde
tutulan ozellikler arasindadir. Ginimizde de Tirkiye'nin milli girescileri
arasinda mutlaka Afsinliler olur. Kahramanmaras'ta girescilik gelenegi-
nin olusmasinda biyiik emekleri bulunan, Afsinli efsane pehlivanlardan
bazilari: Bekir Boke, Ahmet Ak, Metin Kaplan, Adem Kaya, Hayri Yicel,
Metin Topaktas, Yalcin Ozdemir, Harun Dogan.

The Book of Chivalry

Afsin has wrestlers with international success. Chivalry, honesty, bro-
very and truthfulness are some of the most cherished virtues in Afsin.
There would always be a wrestler from Afsin in Turkey's national
wrestling team. Here are some of the legendary wrestlers from Afsin
who helped shape the wrestling tradition of Kahramanmaras: Bekir
Boke, Ahmet Ak, Metin Kaplan, Adem Kaya, Hayri Yicel, Metin Topak-
tas, Yalcin Ozdemir, Harun Dogan.

Vokal Sanat

Atdlpes] ve Afgin Malk Creonlar
Komseri e
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BELEDIYESI

'F.fkinliﬁimizde Sosyal Mesafe Kurallanna Uyalim,
s Maskemizi talap Saghgmizi koruyalim..

Inceligin Kokusu

Hindistan, Ortadogu ve Akdeniz cografyasinda yaygin
olan Lavanta bitkisi, rengi, kokusu ve faydalari nedeniyle
tarihten ginimuze insanlar tarafindan kullaniimistir. La-
vantanin cicek, yaprak ve ucucu &zellige sahip olan yagi
tip ve kozmetik sanayinde kullaniimaktadir. Sadakatin

ve 6limsiz askin semboli olan lavanta bahceleri, Afsin’i
ziyaret eden turistlere seyir zevki sunarken, yaydig giizel
kokusuyla ruhlarina ferahlik vermektedir. Her yil Afsin'de
Lavanta Festivali de diizenlenir.

The Smell of Grace

Lavender shrubs, which are prevalent in India, the Midd-
le East and the Mediterranean, have been used by peop-
le because of its colour, smell and use. Lavender flowers,
leaves and its evaporating essential oil is used in medi-
cine and cosmetics. Lavender gardens are the symbol of
loyalty and immortal love. These gardens present tourists
who visit Afsin with a wonderful vista and relieve them
with their beautiful wafting smell. There is an annually
held Lavender Festival in Afsin.




Aglayan Gelin
Siirin ve sairin cicegi desek
yeridir Ters Lale icin. Ters
Lale yiksek yerleri sever.
Yiksek ve serin yerleri...

Bu yer de Afsin‘in dag ve
yaylalandir. Kusluk vaktinde,
yere bakan goézeneklerinden
su damladigi icin ona halk
arasinda aglayan gelin de
denir.

The Crying Bride
The Reverse Tulip is the
flower of poetry and po-
ets. Reverse Tulips flourish
at high altitudes. High
and cold... And this place
is the mountains and pla-
teaus of Afsin. The locals
call this place the crying
bride because water
drips from its pores during
mid-morning.

Omer Aga Konadi

Sanat tarihcileri tarafindan 750 yillik
bir gecmise sahip oldugu disiinilen
Tarihi Omer Aga Konag, Afsin’de
bulunmaktadir. Konagin yapiminda
ahsap ve tas malzeme kullanilmistir.
14. yiizyl Trk Islam mimarisinin
ulastigr yiksek seviyeyi gosteren
Tarihi Omer Aga Konag, tarihi

ve sanatsal degeri olan eserlerin
tasnifinin yapilmasinin ardindan
sergilenerek, Afsin Evi ve Kent Mize-
si olarak yerli ve yabanci turistlere
hizmet sunmaya baslamistir.

Omer Aga Mansion

Omer Aga Mansion is a building
in Afsin that is thought to be 750
years old by art historians. Wood
and stone was used for the constru-
ction of the building. The Historical
Omer Aga Mansion shows the high
standards of the 14th century Turkish
Islamic architecture. It has been clas-
sified as a valuable historical and
artistic site. It was opened to local
and foreign tourists along with the
Afsin House and the City Museum.
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DEGERLER AKADEMISI

VALUES ACADEMY

Kahramanmaras Biyiksehir Belediyesi, Kahro-
manmaras Akademi‘den sonra Degerler Aka-
demisi’'ni baslatti. Kohramanmaras Akademi’nin
bahar donemi 12 Nisan’da tamamlandi. Katilim
ve ilgi beklenenin Uzerindeydi. 12 farkh atdlyede,
yuzlerce kursiyer, iki ay boyunca deneme, hikéye
yazdi, sosyolojinin temel kavramlarini tartisti, di-
van siirinden 6rnek metinler inceledi, Tirkcenin
dogru kullanimina yonelik hassasiyet gelistirdi.
Degerler Akademi’sinde ise islenen konular aile
degerleri, kariyer ve cocuklarla iletisimdi. Hayati
inanc, Hatice Kilbra Tongar, Mehmet Teber ve
Prof. Dr. Nevzat Tarlan gibi alaninda uzman isim-
ler tarafindan gerceklestirilen dersler, pandemi
onlemleri kapsaminda Biyuksehir Belediyesi'nin

sosyal medya hesaplarindan canli yayinla yapildi.

15 Mart
Pazartesi

20:00

Kahramanmaras -
Biiyiiksehir Belediyesi

After the Kahramanmaras Academy, the Kahraman-
maras Metropolitan Municipality is now starting the
Values Academy. The spring semester of Kohraman-
maras Academy ended in the 12th of April. The level
of attendance and interest surpassed expectations.
Hundreds of students worked in 12 different classes
for two months while writing essays and short stories,
discussing the basic principles of sociology, analysing
example texts from divan poetry and learning how

to use Turkish the correct way. Topics handled in the
Values Academy were family values, career and com-

munication with children. These lectures were given by

professionals of their area of expertise such as Hayati
inonc;, Hatice Kibra Tongar, Mehmet Teber and Prof.
Dr. Nevzat Tarhan. Due to pandemic precautions the-
se lectures were given as live feed from the social
media accounts of the Metropolitan Municipality.

Kahramanmaras Biiylksehir Belediyesi ve Siitcil imam Universitesi

DEGERLER AKADEMISI

Yazar

Hayati INANC

“Ailede Esler ve

Cocuklar Arasinda lletisim
Moderatér: Ogr. Gér. [smail GOKTURK

Instagram CANLI YAYINI

buyuksehirkahramanmaras
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Milli Micadelenin 100. Yilinda

Kahramanmaras’a dair bugine kadar cesitli kitaplar
hazirlanmisti. Kahramanmaras il Kiiltor Midirliginin
hazirladigr Akdeniz’in Altin Kenti Kahramanmaras
veya Yapi Kredi Yayinlari arasindan cikan Daglarin
Gazeli Maras bunlardan ikisi sadece. Onceki yillarda
da gerek Kahramanmaras Valiligi'nin gerekse de
Biyiiksehir Belediyesi'nin bunlara benzer dergi veya
kitap dizeyinde yayinlari olmustu. 2020'de cikan Milli
Micadelenin 100. Yilinda Kahramanmaras ise, birin-
cisi 100. yila 6zel olmasi, ikincisi yepyeni fotograf ve
yazilarla, ddeta 100 yihin dékimini yapmasi acilarin-
dan digerlerinden ayriliyor. Ticaret, turizm, edebiyat,
tarih, geleneksel el sanatlari, dag ve yaylalar, tarim
kitabin bazi konularini olusturuyor.

Mesela Kahramanmaras edebiyat tarihine dair ¢ yaz
yer aliyor kitapta. Divan edebiyati, halk edebiyati ve
Cumbhuriyet déneminde Kahramanmao-
rash edebiyatcilar olmak izere, ¢ farkh
doénem, ug farkli yaziyla degerlendiril-
mis. Bu U¢c makale okundugunda, ayrin-
tiya inilmeden, Marasli edebiyatcilara
dair fikir edinmek mimkindir. Ayni
yontem, diger alanlarda da uygulan-
mis. Dogru bilgilerle, Maras’a dair fikir
edinmek, belki Maras kiltur tarihine
giris yapmak isteyenler icin, bir basvuru
kitabidir Milli Miicadelenin 100. Yilinda
Kahramanmaras.

Kahramanligin Destani

Maras-Fransiz Harbi’'nin efsane isimle-
rinden biridir Sehid Evliya. Diger isimleri
de hatirlayalim: Arslan Bey, Seyh Sezai
Efendi, Muallim Hayrullah, Yorik Selim,
Millis Nuri. Kilic Ali'yi ise, hakkinda ¢ikan tartismalardan
dolayr merak ediyorum. Acemli Camii isminin bir donem
Sehit Evliya Efendi diye degistirildigini 6grendigimde, bu
ecdadimiza karsi ilgim daha da artmisti. Sehidimizin me-
zar da bir ara yine bu camiin avlusundaymis. Cenazesi
de bu camiden kaldiriimis. Fakat maalesef bu fedakar
sehidimizle ilgili elde fazla bilgi bulunmamaktadir. Bu
da canimizi acitan bir durum.

Tarihci yazar ibrahim Kanadikirik, yeni kitabi Sehid Eviiya
Efendi Destani'yla (Cimle Yay.) bu efsane ismin Uzerin-
deki karanligi, biraz olsun aydinlatmaktadir. Kanadikirik,
daha c¢ok $ehid Evliya’'nin Maras Harbi'ndeki yeri Uzerin-
de durmus. Merkezdeki olay, Maras Harbi... Bu savasin
o6nemi, tarih icindeki etkisi ve anlamidir. Sonrasinda ise,
Sehit Evliya'nin bu anlami biyik savas icindeki dolduru-
lamaz yeri ve faaliyetleridir. Fakat bu arada Kanadikirik,
Sehid Evliya’nin tahsili, sahsiyeti ve ailesine dair de ¢ok
onemli bilgiler vermektedir.

SEHID EVLIYA
EFENDI
DESTANI

100th Year of the War of Independence

Various books have been written about Kahramanmao-
ras to this day. Kahramanmaras the Golden City of the
Mediterranean by the Kahramanmaras Department

of City Culture and Maras, the Ghazal of the Mounta-
ins by Yapi Kredi Publishers are just two of them. The
Governorate of Kahramanmaras and the Metropolitan
Municipality also published similar magazines and bo-
oks previously. The 2020 book Kahramanmaras on the
100th Year of the War of Independence differs from the
rest because first of all, it was made especially for the
centenary and secondly, it has brand new photos and
essays making it like a break-down of the past century.
Some of the subjects handled in the book are trade,
tourism, literature, history, traditional hand-crafts, moun-
tains, plateaus and agriculture.

There are three essays on the literary history of Kahra-
manmaras. Three different periods—di-
van literature, folk literature and authors
of Kohramanmaras during the Repub-
lic—have been handled in three different
essays. After reading these three essays
you could have a rough idea about the
authors of Maras. The same method has
been implemented in different areas.
Kahramanmaras on the 100th Year of
the War of Independence is a guide to
those who wants to learn about Maras
and to be acquainted with the cultural
history of the city.

Barahim Kansddurk

The Epic of Heroism

Martyr Evliya is one of the legendary
names of the Maras-French War. Let's
remember the other names: Arslan Bey,
Sheikh Sezai Efendi, Muallim Hayrullah, Nomad Selim,
Millis Nuri. | was interested in Kilic Ali due to the discus-
sions revolving around him. When | heard that Acemli
Mosque was renamed as Martyr Evliya Mosque for a
short period of time | got really curious about this an-
cestor of ours. The grave of this martyr was once on the
patio of this mosque. His funeral also took place there.
Unfortunately, there isn't much information about this
martyr and this hurts us deeply.

The historian-author ibrahim Kanadikirik has a new book
out called The Epic of Martyr Evliya Efendi (Cimle Press)
which illuminates the darkness lurching over this name.
Kanadikirik tries to stress the importance of Martyr Evliya
in the Maras War. The central event is the Maras War,
and its importance, meaning and effect in history. Later
on we fill the gaps with what Martyr Evliya did in this
great war. Kanadikirik also gives us valuable information

on the education, personality and family of Martyr Evliya.
0 0000000000000 00 0000000000000 000000000000000000000000000 0900000
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MARAS iSi
MARAS SIM SIRMA

Kahramanmaras

Buyiksehir Bele-

diyesi'nin basvurus

Uzerine 11.02.2021

tarihinde Turk Patent

ve Marka Kurumu

tarafindan Kahraman-

maras’in cografi bir isareti

olarak tescil edilen Maras Isi/

Maras Sim Sirma; kumas Uzerine

deri, kumas veya karton ile kabartma yapi-
larak desen olusturulup, sim ipi veya altin
sirma ile islenir. Maras isi / Maras Sim Sir-
manin tarihi, Selcuklulara kadar uzanir.

MARAS WORK
MARAS GOLD THREAD

Upon the applica-

tion of Kahraman-

maras Metropolitan

Municipality, "Maras

work / Maras gold

thread" was registered

as a geographical sym-

bol of Kahramanmaras on

11.02.2021 by the Turkish Patent

and Trademark Office. It is made

with embossed leather, cloth or cardboard

patterns upon cloth that is later stitched with glitter or
gold thread. The history of Maras Work / Maras Gold
Thread goes all the wﬁﬁﬁ'—fﬁ&gﬁuks.
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