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1919 yilinda Maras, 6nce ingilizlerin daha sonra da Fransizlann isgaline ug-
ramisti. Heniiz Tirkiye Biyik Millet Meclisi kurulmamisti. istanbul Hikimeti
Anadolu’yu savunamaz haldeydi. Dolayisiyla 1919 yilinda devletimiz, yone-
timimiz ve dizenli ordumuz kalmamist. iste millet olarak ne kadar biyik
oldugumuzu biz o zaman, bir kez daha gérdik. Fransizlar Maras’'a geldik-
lerinde organize olmus, direnise hazir bir “millet”le karsilastilar ve en cok
da buna sasirdilar. Devletsiz olmazdi; Marashlar hemen bir araya gelerek
“devlet” oldular. Ve 22 giin 22 gece siren sehir ici catismalari sonucunda
zafer kazanarak sadece Fransizlara degil biitin dinyaya “hayatta oldukla-
rini” ve kesinlikle hicbir manda yonetimini kabul etmeyeceklerini gosterdiler.

Her yil 12 Subat gini “kahraman” Maraslilar bu suury, yiksek idraki ve
dirilisi yeniden yasar. Milli Micadele’'mizin 103. yiinda kahraman sehit-
lerimize Allah’tan (cc) rahmet diliyor, hemsehrilerimin 12 Subat Kurtulus
Bayrami'ni yirekten tebrik ediyorum.

In 1919, Maras was first occupied by the British and then the French. The
Grand National Assembly of Turkey had not yet been established. The
Istanbul Government was unable to defend Anatolia. Therefore, we had no
state, administration and regular army in 1919. It was then that we once
again saw how great we were as a nation. When the French came to Ma-
ras, they encountered a “nation” that was organized and ready to resist,
and they were most surprised by this. It was impossible without a state;
the people of Maras immediately came together and became a “state”.
And after 22 days and 22 nights of fighting in the city, they triumphed and
showed not only to the French but also to the whole world that they were
“alive” and would never accept any mandate government.

Every year on February 12, the people of “Heroic” Maras relive this cons-
ciousness, high realization and resurrection. On the 103rd anniversary of
our National Struggle, | wish Allah’s mercy upon those who were martyred
and congratulate my fellow citizens the February 12th Independence Day.

Hayrettin GUNGOR
Mayor of Kahramanmaras Metropolitan Municipality
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ARIH VE HaFIZA

ISTORY AND MEMORY

HILMI ZiYA ULKEN AND HIS VISIT TO MARAS

Ord. Prof. Hilmi Ziya Ulken
tahmini 1938 yilinda geldigi
Maras'a dair birtakim ictimai

ve iktisadi degerlendirmelerini,
“Memleketi Tanimak” bashgi
altinda yazmistir. Ulken’in bu
onemli yazisi Millet ve Tarih Suuru
adl kitabinda yer almaktadir.

MEHMET YASAR

Ord. Prof. Hilmi Ziya Ulken... Cumhuriyet
doénemi aydinlarindan. Tirkiye'de felsefe,
sosyoloji ve diusiince tarihi sahalarinda
ilk akla gelen isimlerden. Ayni zamanda
velGt bir kalem. Sadece kitaplarinin ve
yazilarinin adlarini siralasak sayfalarca
yer kaplar. Hakkinda yapilan bir calisma-
y1 okurken denk gelmistim, makaleleri ile
telif veya tercime eserleri sayisi toplami
bin bes yuz civarindaymis. Talebesi Erol
Giingor, hocasinin vefati izerine 16 Hazi-
ran 1974'te Ortadogu gazetesindeki ko-
sesinde kaleme aldigi “Hilmi Ziya Ulken
icin” yazisinda “Hilmi Ziya, Cumhuriyet
tarihimizin son derece kisir fikir hayatini
adeta tek basina doldurmus bir adamdir.
Fen ilimleri haric, hemen her sahada eser
yazmis, ders okutmustur. Felsefe, sosyo-
loji, sosyal antropoloji, estetik, mantik,
tarih, roman, hatta siir sahalarinda bircok
seylerin ilki Hilmi Ziya Bey’indir.” der.

6

Hilmi Ziya Ulken, gerek dost meclisle-
rinde gerekse birtakim yazilarda ismine
denk geldigim hatta hakkinda az da
olsa malumat sahibi oldugum bir isimdir.
Fakat bu isimle ciddi anlamda ilk karsi-
lasmam Cemil Meri¢'in Magaradakiler
kitabindaki “Hasbi Tefekkir” serlevha-
Il yazisiyla oldu. Meric bu yaziyi, Erol
Uzerine ve o yazidan bir hafta sonra ayni
gazetedeki “Fildisi Kule'den” kosesinde
nesretmis. O cerbezeli Uslubuyla Hilmi
Ziya'yi tabir yerindeyse yerden yere vu-
ruyor. Bunu, Erol Gingér'in “Hilmi Ziya
Ulken’in vefatiyla Tirkiye'de bir devir
kapandi: Hasbi tefekkir devri.” cimle-
sindeki “hasbi tefekkir” ifadesi Uzerin-
den yapiyor. Meric yazida 6zet olarak
hicbir tefekkirin hasbi olamayacagini,
hasbf tefekkirin bir yalan, bir aldatma-
ca oldugunu soyliyor ve fikir adaminin

Prof. Hilmi Ziya Ulken wrote
some social and economic
evaluations about Maras,

which he visited in 1938, under
the title “Getting to Know the
Hometown". This important
article of Ulken is included in his
book Millet ve Tarih Suuru.

kucaginda yasadigr topluma angaje
olmasi gerektigini salk veriyor. Hilmi
Ziya'yl, mazi tasfiye edilirken ve istikbal
kurulurken sessiz kalmakla hatta kurulan
duzeni siikdtuyla mijdafaa etmekle itham
ediyor. Tabii bu ithamlari cok agir ifade-
ler kullanarak yapiyor. "Hasbi Tefekkir"
yazisini okuyunca Cemil Meric’e hak ver-
memek ve Hilmi Ziya’dan sogumamak
neredeyse imkénsiz. Nitekim bende de
dyle oldu. Zihnimde Hilmi Ziya'ya karsi
tabir caizse pesin hikim daglar olustu.
Fakat Cemil Meric’in cumhuriyet sonrasi
doénemin en usta Uslupcularindan biri
oldugu ve islubuyla okuyucusunu no-
sil tesir altina aldigi malum. Ki ismail
Kara, Cemil Meric’in Uslupculugunu séyle
degerlendirir: “Yazilarindaki kivrak ve
oylumlu Uslup insani hemen kusatan ve
tahakkimi altina alan bir sese ve ya-
piya sahip. Konusmalarindaki de odyle.
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Prof. Hilmi Ziya Ulken... One of the intelle-
ctuals of the Republican era. He is one of
the first names that come to mind in the
fields of philosophy, sociology and history
of thought in Turkey. He is also voluminous.
If we were to list only the names of his bo-
oks and writings, it would take up reams of
space. | came across while reading a study
on him, the total number of his articles and
copyrighted or translated works is around
one thousand five hundred. His student
Erol Giingdr, in his article “For Hilmi Ziya
Ulken”, which he wrote in his column in
the Ortadogu newspaper on 16 June 1974
upon the death of his teacher, wrote: “Hilmi
Ziya is a man who almost single-handedly
filled the extremely barren intellectual life
of our Republican History. He wrote works
and lectured in almost every field except
the sciences. In the fields of philosophy,
sociology, social anthropology, aesthetics,

logic, history, novel and even poetry, Hilmi
Ziya was the first of many things.”

Hilmi Ziya Ulken was a name that | had
come across both in the gatherings of
friends and in some writings, and even had
a little knowledge about him. However,
my first serious encounter with this name
was Cemil Meric's article titled “Hasbi Te-
fekkir” in his book Magaradakiler. Meric
published this article in his column “Fildisi
Kule’den” in the same newspaper one
week after the aforementioned article by
Erol Giingdr. In his slick style, he hits Hil-
mi Ziya to the ground, so to speak. This
was followed by Erol Giingér's statement,
“With the death of Hilmi Ziya Ulken, an
era closed in Turkey: A period of voluntary
contemplation.” He does this through the
expression “voluntary contemplation” in his
sentence. In summary, Meric says that no
contemplation can be voluntary, that vo-
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luntary contemplation is a lie, a deception,
and suggests that the man of ideas should
be engaged with the society in which he
lives. He accuses Hilmi Ziya of remaining
silent while the past is being liquidated
and the future is being established, and
even defending the established order with
his silence. Of course, he makes these ac-
cusations using very high words. When you
read Hasbi Tefekkir, it is almost impossible
not to agree with Cemil Meric and not to
feel strange from Hilmi Ziya. As a matter of
fact, it was the same for me. Prejudgement,
so to speak, formed in my mind against
Hilmi Ziya. However, it is known that Cemil
Meric is one of the most masterful stylists
of the post-republican period and how he
influences his readers with his style. ismail
Kara evaluates Cemil Meric's stylism as
follows: “The agile and luminous style in
his writings has a voice and structure that
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1930°lu 40'h yillarin
Maras'ini disardan
bir gozle gorip
degerlendiren ve
kaleme alan cok az
isim var. En meshur
iki isim ismail Habib
Seviik ve Ahmet
Hamdi Tanpinar.

O biyili havaya bir kez girdikten son-
ra serdedilen fikirlerin dogruluk-yanls-
hgindan veya derinliginden cok edebi
degeri, sesi, kurgusu ve sembolizmi 6ne
cikiyordu. Ustadin ne séyledigi degil nasil
soyledigi 8nemliydi bir bakima. Uslubu
onun icin hem bir sihirli ok hem de bir
nifuz araci ve atlama tasiydi. Muhatabini
onunla teshir ediyor, fikirlerini o vasitay-
la muhkemlestiriyor, kendi zaaflarini ve
bosluklarini da onunla kapatiyordu.”
Sunu soylemeye calisiyorum: Cemil Me-
ric, “Hasbi Tefekkir” yazisinda bir nesle
duydugu “hakll” &fkeyi o mithis Uslubuyla
Hilmi Ziya'yr bahane ederek dile getir-
mis sanki. Bir neslin neredeyse bitin
vebalini Hilmi Ziya'nin boynuna yiklemis.
Hilmi Ziya bunu hak ediyor muydu, tar-
tisihr. Sonralari Hilmi Ziya'nin bazi kitap
ve yazilarini okuyunca Cemil Meric¢'in,

Cemil Meric

=

tenkitlerinde biyiik oranda haklilik payi
olmakla birlikte Uslubunun mibalagal
bir sertlik tasidigi kanaatine vardim.

Neyse artik sadede geleyim. Hilmi Zi-
ya'ya yeniden kulak kabarttigim bir
doénemde bir vesile Millet ve Tarih Su-
uru isimli kitabini temin ettim (2. Baski,
Dergéh Yayinlar, Nisan 1974). Onsézde
muellif, kitabi cesitli dergi ve kitaplarda
millet ve tarih suuru hakkinda yazmis
oldugu makaleleri toplayip bunlara
ilaveler yaparak hazirladigini séyliyor.
Kitap; “Kiltir ve Medeniyet”, “Vatan ve
Demokrasi”, “Tirkciligin Tekdmili”,
“Turk Milletinin Tesekkili” bashklaryla
4 boélimden ve 400 sayfadan olusuyor.
ilk bslimde “Memleketi Tanimak” adli
bir yazi var ki Hilmi Ziya bu yazisinda
Maras’l ziyaret ettigini belirterek
Maras’a dair birtakim ictiméi ve
iktisddi degerlendirmeler yo-
piyor. Yazi ilk olarak 1938'de
insan Mecmuasr'nin 5. sa-
yisinda nesrediliyor. insan
Mecmuasi; Hilmi Ziya'nin
Sabahattin Eyiboglu, Nu-
rullah Atac ve Muzaffer
Serif'le birlikte 1938-1943
yillan arasinda cesitli in-
kitalarla 25 sayi olarak
cikardigr “himanist” bir
mecmua. Mecmuanin taf-
silatina girmeden yaziya ve

ziyarete dair soyle bir tahminde bu-
lunmak zannimizca iyi olacaktir: insan
Mecmuasi'nin ilk sayisi Nisan 1938'de
nesrediliyor; ikinci, Ucinci ve doérdiinci
sayllar ise pes pese Mayis, Haziran ve
Temmuz aylarinda. Bahse konu yazinin
nesredildigi besinci sayi ise Agustos
veya Eylil aylar yerine Birincitesrin’de
yani Ekim ayinda cikiyor. Bu bilgilerden
hareketle diyebiliriz ki Hilmi Ziya'nin Ma-
ras ziyareti muhtemelen 1938'in Agustos
yahut Eylil ayina tekabil ediyor.

Hilmi Ziya, yaziyr Orta Anadolu’ya yap-
tig1 kisa bir seyahatten derledigi not-
larini paylasmak maksadiyla kaleme
aldigini belirtiyor. Seyahatin sebebini
“Tirk miinevverinin gézii kendine cev-
rilmistir. Bu yillarda ressamlar kafile ka-
file Anadolu’yu gezmege ciktilar. Bazi
meslektaslar memleketin her tarafina
dagilarak mahalli tetkiklere giristiler.
Ayni yolda kiiciik bir adim olmak izere
Orta Anadolu’yu dolastim,” cimleleriy-
le izah edip “Ankara’dan baslayarak
Kayseri, Sivas, Malatya, Maras, Adana
ve Konya vilGyetlerini gérdim. Malatya
ve Maras'ta bir miiddet kaldim. Bu iki
merkezi mintaka arasinda az cok muka-
yese imkdani hasil oldu,” diyerek Maras'a
yaptigi ziyarete temas ediyor. Hilmi Ziya
yazida ikisi il, ikisi ilce olmak Uzere dort
yeri ele aliyor. iller, Malatya ve Maras;
ilceler ise Cide ve Safranbolu.



immediately encompasses and dominates
people. It is the same in his speeches.
Once in that magical atmosphere, his i
terary value, voice, fiction and symbolism
came to the fore rather than the truth or
falsity or depth of the ideas expressed. In a
way, it was important not what the master
said but how he said it. His style was both
a magic arrow and a tool of influence and
a stepping stone for him. He was influen-
cing his interlocutor with it, consolidating
his ideas with it, and covering his own
weaknesses and deficiencies with it.” | am
trying to say this: Cemil Meric, in his article
“Hasbi Tefekkir”, seems to have expressed
his “justified” anger towards a generation
by using Hilmi Ziya as an excuse. He
has put almost the entire blood of a
generation on Hilmi Ziya's head. It is
debatable whether Hilmi Ziya deserved
this. Later, when | read some of Hilmi
Ziya's books and writings, | came to the
conclusion that although Cemil Meric's
criticisms had a great deal of merit, his
style was overly strong.

Anyway, let me get to the point. At a time
when | was paying attention to Hilmi Ziya
again, | obtained his book Millet ve Tarih
Suuru (2nd Edition, Dergdh Publications,
April 1974). In the preface, the author sto-
tes that he prepared the book by collecting
and adding to the articles he had written
in various journals and books about nation

il Habib Sevik

and history consciousness. The book con-
sists of 400 pages and 4 chapters titled
“Culture and Civilisation”, “Homeland and
Democracy”, “The Evolution of Turkism”
and “The Formation of the Turkish Nation”.
In the first part, there is an article titled
“Getting to Know the Hometown” in which
Hilmi Ziya states that he visited Maras
and makes some social and economic
evaluations about Maras. The article is
first published in the 5th issue of insan
Mecmuasi in 1938. Insan Mecmuasi is
“humanist” magazine published by Hilmi
Ziya together with Sabahattin Eyibogly,
Nurullah Atac and Muzaffer Serif for 25
issues with various interruptions between
1938 and 1943. Without going into the
details of the magazine, we think it would
be good to make the following assump-
tion about the article and the visit:
The first issue of insan Mecmuasi
was published in April 1938; the
second, third and fourth issues
were published successively in
May, June and July. The fifth
issue, in which the article
in question was published,
was published in October,
instead of August or Sep-
tember. Based on this in-
formation, we can say that
Hilmi Ziya's visit to Maras
probably corresponds to Au-
gust or September 1938.

evelahir s

There are very few
names who saw,
evaluated and wrote
about the Maras of the
1930s and 40s from an
outside perspective.
The two most famous
names are ismail
Habib Seviik and
Ahmet Hamdi Tanpinar.

Hilmi Ziya states that he wrote the article
in order to share the notes he compiled
during an evagation to Central Anatolia.
He explains the reason for the trip as fol-
lows: “The eyes of the Turkish intellectual
were turned towards himself. In these ye-
ars, painters travelled around Anatolia
as group. Some of colleagues scattered
all over the country and embarked on
local studies. | travelled around Central
Anatolia on the same path.” He expla-
ins this with the following sentences:
“Starting from Ankara, | visited the
provinces of Kayseri, Sivas, Malatya,
Maras, Adana and Konya. | stayed
in Malatya and Maras for a while. |
had the opportunity to make a com-
parison between these two central
provinces.” He also mentions his visit
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Maras’in 1930°lu 40°li yillarina dair
yapilan bazi calismalara ve yazi-
lan makalelere bakildiginda Hilmi
Ziya’'nin genel hatlarnyla dogru bir
fotograf ortaya koydugunu sdyleyebi-
liriz. Hilmi Ziya’nin notlari Uzerinden,
temas edilen konularla alakal cesitli
degerlendirmeler de yapilabilir belki
ama maksadimiz bu degil. Muré-
dimiz Hilmi Ziya'nin Maras’a dair
degerlendirmelerini sehrin kiltir
hayatina takdim etmek.

Ahmet Hamdi Tanpinar

Muellif yazida Maras'la ilgili degerlen-
dirmelerini Malatya’dan sonra yapiyor.
imlasina mildahale etmeden aynen
aktariyoruz: “Maras’a gelince, ayni
suretle bir yamac Uzerinde kurulmus
olan bu Ortacag sehri, Kanlidere’nin
iki cihetindeki stk meskenlerden ibaret
kesif bir sehirdir. Burada eskidenberi
nifuzlu aileler arasinda ihtiléflar géze
carpmaktadir: Tarihte rol oynamis olan
Beyazit Beyler ve Ramazanogullarinin
bugiin eski énemleri kalmamissa da,
onlarin yerine baska hdkim aileler gec-
mistir. Sehir halkinin biyik bir kismi
kifayetsiz miilki ve serveti olan aileler-
le, mahdut bir kismi da cok zengin ve
nifuzlu ailelerden ibarettir.

Maras’in gecim mevzuunu bélge
ovasindaki celtik tarlalan tegkil
eder. Bu topraklar genis miilk
sahiplerinin elinde bulunup
civar koyler halki bu tar-
lalarda yarici ve ortakci
olarak calismaktadir.
Sehir halkindan yerli ze-
naatlarla (kuyumculuk,
dokumacilik, v.s...) ug-
rasanlar gittikce ehem-
miyetini kaybetmektedir.
Bu zanaat sahipleri de,
gittikce yaricilik seklinde
ciftcilige gecmektedir.

Maras'in Suriye-
Anadolu ticaret yolu
izerinde en mihim
konaklardan biri
olmasi ticaret ve
endistri bakimindan
gelismesini temin
ediyordu.

Bunun sebebi, Maras bdlgesinde
topraklarin biyik domaineler ha-
linde idare edilmek mecburiyetidir.
Zanaatlar zayifladikca halk kendi-
ni ziraat islerine vermekte, bu da
onlari toprak sahiplerine yaricilikla
baglamaktadir. Celtik tarlalarinin
aylarca su altinda kalmasi da halkin
saglk durumunu tehlikeli bir hale
koydugu icin, fakir halkin hayati
biUsbitin giclesmektedir.

Maras bélgesinde bu durum ortacag-
dan kalma eski derebeylik tevkilatinin
devami olmaktan ziyade, son asirda
yeni bir safthaya girmis goriniyor:
Eskiden Zilkadir ogullari ve Beyazid
Beyler zamanindaki malikéne sistemi,
Osmanli idaresinde zeamet ve daha
sonra da iltizam sistemleri seklini ala-
rak bazi istihalelere ugramisti. Bélge
koylerinin mihim bir kismi zeamet
usulinde timarlilara baglh olarak
sahib-i arzlik haklarini kullaniyorlar-
di. Fakat Maras’in Suriye-Anadolu
ticaret yolu izerinde en mihim ko-
naklardan biri olmasi ticaret ve en-
distri bakimindan gelismesini temin
ediyordu. Bugiin yok olma halinde
olan kuyumculuk, dokumacilik, ilh...
zanaatlarinin sehir hayatinda biyiik
bir mevkii vardi. Fakat Siveys kana-
Iinin acilmasi Anadolu-Basra kérfezi
yolunun ehemmiyetini azalttgi gibi,
son zamanlarda trenin Kapideresi-An-
tep yolundan gecmesi de Maras’in
ticaret yolundan vzakta kalmasina ve
bu suretle eski 6nemini kaybetmesine
sebep oldu. Yukarida gérdiigimiz
gibi, bu hédiseler Maras’in orta ta-
bakalarinin zayiflamasini ve bélgenin
bugiinki ictimaf durumunu dogurdu.”



to Maras. In the article, Hilmi Ziya
discusses four places, two provinces
and two districts. The provinces are
Malatya and Maras; the districts are
Cide and Safranbolu.

When we look at some of the studies
and articles written about the 1930s
and 40s of Maras, we can say that
Hilmi Ziya has presented an accurate
picture in general terms. Through Hilmi
Ziya's notes, various evaluations can be
made about the issues touched upon,
but this is not our purpose. Our aim is
to present Hilmi Ziya's evaluations on
Maras to the cultural life of the city.

In the article, the author makes his
evaluations about Maras after Ma-
latya. We quote it verbatim without
interfering with the spelling:

“As for Maras, this Medieval city, built on
a slope in the same way, is a crowded
city consisting of close dwellings on both
sides of Kanlidere. There have long been
conflicts between families of substance
here: Beyazit Beys and Ramazanogulla-
ri, who played a role in history, are no
longer important, but they have been
replaced by other dominant families.
Most of the inhabitants of the city con-
sist of families with insufficient property
and wealth, and a limited number of
very rich and families of substance.

mil Meric

The livelihood of Maras is based on
the paddy fields in the regional plain.
These lands are in the hands of property
owners and the people of the neigh-
bouring villages work in these fields as
woodchopping and cropper. The city
dwellers engaged in local crafts (jewel-
lery, weaving, etc...) are gradually losing
their importance. The owners of these
crafts are gradually switching to farming
in the form of woodchopping.

The reason for this is the necessity to
manage the lands in large domains in
the Maras region. As the crafts weaken,
the people devote themselves to agri-
cultural labour, and this ties them to the
landowners in the form of woodchopping.
As the paddy fields remain under water
for months, the health condition of the
people becomes dangerous and the
life of the poor people becomes

even more difficult.

In the Maras region, this si-
tuation seems to have ente-
red a new phase in the last
century, rather than being a
continuation of the old feu-
dal system dating back to
the medieval period: The
malikéne system, which
had existed under the sons
of Ziilkadir and Beyazid Beys
in the past, underwent some
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The fact that Maras
was one of the most
important centres on
the Syria-Anatolia
trade route ensured
its development in
terms of trade and
industry.

changes under Ottoman rule, taking the
form of manorial and later iltizam sys-
tems. A significant part of the villages
in the region were under the manorial
system and used their rights as sahib-i
arz. However, the fact that Maras was
one of the most important centres on the
Syria-Anatolia trade route ensured its de-
velopment in terms of trade and industry.
Jewellery, weaving, efc... crafts, which
are in a state of extinction today, had a
great position in the city life. However,
the opening of the Suez canal reduced
the importance of the Anatolian-Basra
Gulf road, and the recent passage of
the train on the Kapideresi-Antep road
caused Maras to stay away from the
trade route and thus to lose its former
importance. As we have seen above,
these events led to the weakening of the
middle strata of Maras and the current
social situation of the region.”




ARIHE CIKANLAR

MERGENTS OF HiSTORY

EFSANE BIR MILLETVEKILI, AYDIN BIR DIN ALIMI:

RASIH HOCA

A LEGENDARY MEMBER OF PARLIAMENT, AN
ENLIGHTENED RELIGIOUS SCHOLAR: HODJA RASIH

Aydin kimligi ve siyaset

adamligiyla taninan,

kritik donemlerde 6nemli
gorevler ifa eden Mehmet
Rasih Kaplan Hoca 1943-
1946 yillan arasinda Maras
milletvekilligi yapmistir.

MEHMET ISIK

Osmanl Devleti'nin son déneminde
dogan cumhuriyetin ilk dénemlerine
damgasini vurmus c¢ok sayida din bil-
gini, siyasetci, ilim adami, sair ve yazar
bulunmaktadir. Zor yillarin, heng&mesi
cok zamanlarin taniklari olan, aldigi
kararlarla, yaptigr calismalarla, yazdig
eserlerle ve soyledikleri sézlerle bir dev-
rin sekillenmesinde etkili olan bu zatlar;
bir vesile adlarini tarihe kazimislardir.

Mehmet Rasih Kaplan, 1883'te Antalya
Akseki‘'de dinyaya gelmistir. Dedesi
ticcar olan Rasih Kaplanin babasi,
kadidir. Bir middet Akseki belediye
baskanhgr da yapmis olan Mehmet
Tahir Efendi, oglu Mehmet Rasih’in iyi
bir egitim almasini saglamistir. Once
Konya'da ardindan Misir'da Cami’il
Ezher'de Arapca ve din egitimi, ardin-
dan Misir Dariilfinun’da edebiyat ve
sosyoloji egitimi almistir. 1911'den son-
ra Istanbul'da Hasan Fehmi Efendi‘den
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Mehmet Rasih Kaplan, who

is known for his intellectual

icazet alan Mehmet Rasih Efendi, 1919
Ankara'ya gelerek Milli Miicadele saf-
larina gecmisti. Mehmet Akif, Rifat
Borekgi, EImalili Hamdi Hoca gibi din
bilgisi gicly, halk nezdinde itibarli
din adamlari, sairler ve yazarlarla
birlikte istanbul Hikumeti’'nin yayim-
ladigi fetvalara karsi Kuvayimilliye'nin
saflarinda yer aldi.

1911'de Antalya’da ittihat ve Terak-
ki il Genel Meclis Uyesi secilmesiyle
baslayan siyasi hayati, Mondros Ates-
kes Antlasmasi sonrasinda baslayan
isgaller déneminde milli kuvvetlerin
yaninda yer almasiyla devam etti.
Antalya Midéafaa-i Hukuk Cemiye-
ti kurucularindan biri oldu. 1920°de
TBMM'nin acilmasinin ardindan Antal-
ya milletvekili secildi. TBMM'de yaptig:
bilgi dolu, akici ve etkileyici konusma-
laryla milletvekilleri Gzerinde derin
tesirler birakti. 1920'den baslayarak

identity and politician and
who performed important
duties in critical periods,
served as Maras MP
between 1943-1946.

1950 secimlerine kadar 30 yil kesintisiz
milletvekilligi vazifesini sirdirdi. Bu
sirenin sadece 3 yilini (1943-1946)
Maras milletvekilligi olarak gecirdi.

Cumbhuriyet idaresinin kurulmasinda,
kurumlarinin islerlik kazanmasinda
fikirleriyle ve yaptigi cahismalariyla
énci oldu. lyi bir hatip, séziini esir-
gemeyen bir aydin, dini hususlarda
saglam bilgisiyle toplumsal kalkinma-
ya katki saglan bir alim olan Mehmet
Rasih Efendi, Milli Egitim’den Evkaf
idaresi‘ne, Demiryollari’'ndan Deniz-
cilik isletmeleri’ne kadar onlarca ko-
nuda yaptigr konusmalarla 6nci oldu.
Caliskanhigi ve cesareti ile milletvekil-
leri icerisinde 6ne cikan Mehmet Ra-
sih Efendi'ye Mustafa Kemal 6zellikle
atilganligindan hareketle “Kaplan”
soyadini uygun gormisti. Soyadi Kao-
nunu ile birlikte Mehmet Rasih Efendi,
Kaplan soyadini kullanmaya basladi.



There are many religious scholars, poli-
ticians, scientists, poets and writers who
were born in the last period of the Otto-
man Empire and left their mark on the
first periods of the republic. These people,
who were witnesses of difficult years and
turbulent times, who were effective in
shaping an era with the decisions they
took, the work they did, the works they
wrote and the words they said, have put
their stamp on history for a reason.

Mehmet Rasih Kaplan was born in Akse-
ki-Antalya in 1883. His grandfather was
a merchant and his father was a qadi.
Mehmet Tahir Effendi, who was also the
mayor of Akseki for a while, ensured that
his son Mehmet Rasih received a good
education. First in Konya and then in
Egypt, he studied Arabic and religion at
the Mosque al-Azhar, followed by litera-
ture and sociology at the Darilfinun in
Egypt. After 1911, Mehmet Rasih Effendi

received an icazet (diploma) from Hasan
Fehmi Effendi in Istanbul, and in 1919 he
travelled to Ankara and joined the ranks of
the National Struggle. He took part in the
ranks of the National Forces against the
fatwas issued by the Istanbul Government
together with respected religious scholars,
poets and writers such as Mehmet Akif,
Rifat Borekgi, Elmalili Hamdi Hodja.

His political life, which started in 1911 when
he was elected as a member of the Provin-
cial General Assembly of the Committee of
Union and Progress in Antalya, continued
with his support for the national forces
during the occupations that started after
the Armistice of Mudros. He became one
of the founders of Antalya Countrywide
Resistance Organization. After the opening
of the Grand National Assembly of Turkey
in 1920, he was elected as a deputy from
Antalya. He left a deep impression on
the deputies with his informative, fluent

Mehmet Rasih Kaplan

and impressive speeches in the GNAT.
Starting from 1920 until the 1950 elections,
he served as an MP for 30 years without
interruption. He spent only 3 years of this
period (1943-1946) as a Maras deputy.

He was a pioneer with his ideas and works
in the establishment of the Republican re-
gime and the functioning of its institutions.
Mehmet Rasih Effendi, a good orator, an
outspoken intellectual and a scholar who
contributed to social development with his
sound knowledge of religious matters, was
a pioneer with his speeches on dozens of
issues ranging from National Education to
the Directorate General of Foundations,
from Railways to Maritime Lines. Mustafa
Kemal especially chose the surname “Kap-
lan” for Mehmet Rasih Effendi, who stood
out among the members of parliament with
his hard work and courage. With the Sur-
name Law, Mehmet Rasih Effendi started
to use the surname Kaplan.
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Mehmet Akif, Rifat
Borekci, Elmalili

Hamdi Hoca gibi halk
nezdinde itibarh sair
ve yazarlarla birlikte
Istanbul Hiikiimeti'nin
yayimladig: fetvalara
karsi Kuvay-1 Milliye'nin
saflarinda yer ald.

Pazarcik’t Maras'a

Baglayan Milletvekili

Mehmet Rasih Efendi 1943-1946 yil-
lar arasinda Maras milletvekilligi
yapti. Maras ve cevresinde yaptigi
incelemeler ve calismalar neticesin-
de sehrin sorunlarint TBMM kirsi-
sinden gir bir sesle dile getirdi. Pa-
zarcik halkinin sikayetlerini dinleyen
Mehmet Rasih Kaplan Hoca, burada
gorip tanik oldugu konular husu-
sunda Ankara’ya dondikten sonra

hem dénemin Cumhurbaskani ismet
inéni, hem basbakan ve bakanlar
hem de TBMM genel kurulu Uzerinde
bazen Maras milletvekilleriyle birlikte
bazen bireysel nifuzunu kullanarak
ciddi calismalar yiritto.

ilginc Bir Rivayet

Maras'in kiymetli hafizlarindan, degerli
simalarinda biri olan Bekir Siddik Te-
kerek Bey ile bir sohbetimiz sirasinda
s6z doniip dolasip Rasih Hoca'ya geldi.
Bekir Siddik Bey, babasi bir zamanlar
Maras’in en Unli terzilerinden biri olan
Abdulkadir Tekerek Bey’den dinledi-
gi bir hatirati nakledince isin pesine
dijstim. Rivayet odur ki; Bekir Siddik
Bey'in babasi Abdulkadir Bey askerlik
vazifesini 1940'larda Ankara’da yapar.
Askerlik doneminde de terzilik gorevi
verilen Abdulkadir Bey'in onu seven bir
komutani vardir: Ustegmen Sitki Bey. Bir
giin Ustegmen Sitki Bey ve silah arka-
daslari TBMM'de misafir locasindan
milletvekillerinin konusmalarini dinle-
mek isterler. O gin kiirside konusma
yapan Rasih Hoca'yr gériir, dinlerler.

Ustegmen Sitki Bey, Abdil-
kadir Tekerek’i gorince;
“Abdilkadir, gecen gin
TBMM’ye gitmistik.
Orada sizin bir
milletvekilinizin

konusmasina sahit oldum. Omri ha-
yatimda bdéyle bir adama denk gel-
medim. Kendinden emin ve tuttugunu
koparan bir yapisi vardi. Cumhurbas-
kanimiz inéni ile yaptigi konusma
inanilir gibi degildi. TBMM kirsisine
cikti. ‘Cumhurbaskanim size Uc sar-
tim var. Ve ben bu sartlarimin hemen
kabul edilmesini istiyorum, “Evet” di-
yeceksiniz,” dedi. TBMM'de herkes
saskin! Rasih Hoca, ‘Sayin inéni bu
islerin yapilmasi sizin iki dudaginizin
arasinda, evet deyin, sonra sartlarimi
siralayacagim,” dedi. Cumhurbaska-
nimiz da sasirdi. ‘Rasih Hocam sdy-
leyeceklerinizi bir dinleyelim, bakip
degerlendirelim,” dediyse de Rasih
Hoca'yi ikna edemedi. Neticede in6-
ni, etrafindaki kurmaylariyla goz géze
geldikten sonra ‘Istegini kabul edece-
giz, soyle bakalim,” dedi. Bunun izeri-
ne Rasih Hoca konusmasina basladi:

1-1933'te Gaziantep’e baglanan Pa-
zarcik kazasinin hemen simdi Maras’a
geri verilmesi, Maras’a baglanmasi.
2- Narli-Eloglu tren hattindan bir hattin
Maras merkeze kadar baglanmasi ve
bu vesile ile sehrin disariyla iletisimi.
3- Eger bir dénem daha Maras mil-
letvekili secilirsem Maras’a gelecek
olan bu hattin Kayseri’ye kadar go-
tirilmesi icin yapilacak calismada
pesin olarak destek s6zi.

Rasih Hoca’nin konusmasi bitince
Gaziantep milletvekilleri bu duruma
itiraz edecek oldular. Ellerini meclis
kirsisine koydu, yonini Gaziantep
vekillerine cevirdikten sonra; ‘Siz ne
itiraz ediyorsunuz efendiler. Haddinizi
bilin, daha da ileri gidecek olursaniz
Osmanli dénemindeki gibi Antep’i
Maras’a baglatinm, oturun yerinize,
dedi. Ardindan Cumhurbaskani iné-
ni'ye donip ‘Eger taleplerim kabul
edilmezse sen-i millete giderim (istifa
ederim)’ dedi. Herkes saskin, inénii de
bunlara evet manasinda basini salla-
yarak kabul etti. Oglum Abdulkadir,
Maraslilar Rasih Hoca gibi bir vekile
sahip olmakla iftihar etmelidir, dedi.”



Together with poets
and writers such as
Mehmet Akif, Rifat
Borekci, ElImalili Hamdi
Hodja, he took part in
the ranks of National
Forces against the
fatwas issued by the
Istanbul Government.

The Deputy connected

Pazarcik to Maras

Mehmet Rasih Effendi served as an MP
for Maras between 1943-1946. As a result
of his investigations and studies in and
around Maras, he voiced the problems of
the city with a loud voice from the rostrum
of the Grand National Assembly of Turkey.
After returning to Ankara, Mehmet Rasih
Kaplan, who listened to the complaints of
the people of Pazarcik, carried out serious
studies on the issues he witnessed here,
both on the President of the period ismet
inénU, the prime minister and ministers,
and the general assembly of the GNAT, so-
metimes together with Maras deputies and
sometimes using his personal influence.

An Interesting Rumour

During a conversation with Bekir Siddik
Tekerek, one of the precious hafiz of Maras,
one of the valuable figures of Maras, the
conversation turned to Rasih Hodja. When
Bekir Siddik Bey conveyed a memory he
had heard from his father, Abdulkadir Teke-
rek, who was once one of the most famous
tailors of Maras, | followed the story. It is
rumoured that Bekir Siddik Bey's father
Abdulkadir Bey did his military service in
Ankara in the 1940s. Abdulkadir Bey, who
was assigned as a tailor during his military
service, had a commander who loved him:
First Lieutenant Sitki Bey. One day, First
Lieutenant Sitki Bey and his brothers-in-ar-
ms wanted to listen to the speeches of the
deputies from the guest box in the Grand
National Assembly of Turkey. That day, they
saw Rasih Hodja making a speech on the
rostrum and listened to him.

When the First Lieutenant Sitki Bey saw
Abdulkadir Tekerek, he said: “Abdilkadir,
we went to the Grand National Assemb-
ly of Turkey the other day. | witnessed a
speech by one of your deputies there. |
have never come across such a man in
my life. He was self-confident and ball
of fire a structure. The speech he made
with our President inénii was unbelievab-
le. He stood on the rostrum of the Grand
National Assembly of Turkey and said,
“my President, | have three conditions for
you. And | want these conditions to be
accepted immediately, you will say “Yes".
Everyone in the Grand National Assembly
of Turkey was astonished! Rasih Hodja
said, “Dear Mr inoni, these things are
between your two lips, say yes, then | will
list my conditions.” Our President was also
surprised. “Rasih Hodja, let's listen to what
you have to say and evaluate it,” he said,
but he could not convince Rasih Hodja. In
the end, Inéni, after making eye contact
with his staff around him, said, “We will
accept your request, tell us”. Rasih Hodja
then began his speech:

- The Pazarcik accident, which had
been connected to Gaziantep

in 1933, should now be retur-

ned to Maras and conne-

cted to Maras.
- The connection of
a line from Narli-E-
loglu train line to
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the centre of Maras and thus the commu-
nication of the city with the outside.

- If I am elected as a deputy of Maras
once more, your support in advance for
the work to be carried out to take this line
to Maras to Kayseri.

When Rasih Hodja's speech was over,
Gaziantep deputies started to object to this
situation. He put his hands on the rostrum
of the parliament, after turning towards
Gaziantep deputies; “What are you objec-
ting to, gentlemen. Know your limits, if you
go any further, | will have Antep connected
to Maras like in the Ottoman period, sit
down,” he said. Then he turned to Presi-
dent inénii and said, “If my demands are
not accepted, | will resign”. Everyone was
astonished, and inéni nodded his head in
the affirmative and agreed. “The people
of Maras should be proud of having a
deputy like Rasih Hodja.”

This story that Bekir Siddik Tekerek Bey con-
veyed from his father Abdilkadir Tekerek
Bey is really important! As a historian, |
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Bekir Siddik Tekerek Bey'in babasi
Abdilkadir Tekerek Bey’'den naklet-
tigi bu hikdye gercekten 6nemlil Bir
tarihci olarak konun Uzerine egildim.
TBMM zabitlarini inceledigimizde Ra-
sih Bey'in TBMM’'de ozellikle Pazar-
cik hususunda mithis bir micadele
verdigini gérdim. Ustegmen Sitki
Bey'in Ismet inoni kismiyla ilgili anlat-
tiklarina vlasamadim. Ancak TBMM
Zabit Ceridesi Yirmi Uciinci Iinikat
(24.01.1944) kayitlan incelendiginde
hazine degerinde bilgilere ulastim.

Mehmet Rasih Kaplan Hoca'nin konus-
malari, ona eslik eden Kemali Bayazit
Bey’'in destegiyle Pazarcik, Maras’a
geri baglaniyor. 1933'te Gaziantep-
liler: Fevizpasa Tren Gari'na gidip
gelmek zor (96 Km), bu yizden Nar-
I ve Pazarcik tren istasyonlari bize
daha yakin (45-60 Km), dolayisiyla
Maraslilar bu bdlgelerle de zaten
ilgilenemiyor diyerek mecliste yaptik-
lart calismalar neticesinde Pazarcik,
Maras’tan alinip Gaziantep’e bag-
lanmis. Gaziantep milletvekillerinden
Cemil Sait Barlas, Omer Asim Aksoy
ve Muzaffer Canbolat’in konusmalari
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Mehmet Rasih
Kaplan Hoca, TBMM
Tutanak Dergisi
kayitlarina gore
TBMM tarihinde 379
kirsi konusmasi
yaparak giic bir
rekoru kirmistir.

oldukca disindirici. Rasih Hoca ve
Kemali Bayazit Beyler, Gaziantep'in
tren istasyonlarinin yol sorununu ileri
sirmelerinin yaninda Gaziantep top-
raginin beyaz ve verimsiz, Pazarcik
topragi verimli, ayrica su bakimindan
da Pazarcik derelerinin ve Aksu Neh-
rinin de meselenin baska boyutu ol-
duguna dikkat cekmeleri oldukca ilgi
cekici. 1944 TBMM Zabit Ceridesinde
yer alan konusmalar ve sonrasinda
yasanan gelismeler elbette Uzerinde
ayrica durulmasi gereken konular.

Bekir Siddik Tekerek Bey’in baba-
sindan naklettigi rivayet eksigi ve
fazlasiyla bir doneme dikkat ceki-
yor. Neticeye baktigimizda Mehmet

Rasih Kaplan Hoca'nin milletvekilligi
siUrecinde Pazarcik, Gaziantep’ten
alinip Maras’a baglaniyor. Sonraki
dénemde Narli-Eloglu tren istasyon-
lan arasina Képriagzi Tren Istasyonu
ekleniyor ki buradan Maras merkeze
bir tren hatti kuruluyor. Boylece Ma-
ras’taki vatandaslar, is insanlari ve
esnaf 20 kilometre Eloglu'na (Tirkog-
lu) veya 30 kilometre uzaktaki Narli
istasyonuna gitmek mecburiyetinde
kalmiyor. Kayseri'ye uzanacak hat ise
hélé konusuluyor, tartisiliyor. Mehmet
Rasih Efendi’nin bir sonraki dénem
Maras degil Antalya milletvekili ola-
rak secildigini de unutmamak lazim!

Hayati boyunca Tirk milletine biyik
hizmetleri dokunmus, alim bir zat, kiy-
metli bir siyasetci, aydin bir din adami
olan Mehmet Rasih Kaplan Hoca, 13
Kasim 1952'de vefat ettigi baba ocao-
ginda, kdyindeki cenazesine mahseri
bir kalabalik toplanir. Bu kadar énemli
isler yapan Mehmet Rasih Kaplan Hoca
zerre devlet malina tamah etmemis,
zorluklara gégis germis, helal bir ya-
sam sirmistir. Oldiginde cebinden
sadece 25 kurus cikmistir.



have been studying the subject. When we
examined the proceedings of the Grand
National Assembly of Turkey, | saw that
Rasih Bey fought a great struggle in the
Grand National Assembly of Turkey, es-
pecially on the issue of Pazarcik. | could
not find what First Lieutenant Sitki Bey
told about ismet indni. However, when
the records of the Twenty-Third Conclusion
(24.01.1944) Journal of the Grand Natio-
nal Assembly of Turkey were examined, |
found information worth a treasure.

With the speeches of Mehmet Rasih Kap-
lan and the support of Kemali Bayazit Bey,
who accompanied him, Pazarcik was re-
connected to Maras. Gaziantep residents
in 1933: It is difficult to go to and from
Fevizpasa Train Station (96 Km), so Narli
and Pazarcik train stations are closer to us
(45-60 Km), so the people of Maras cannot
take care of these regions anyway, as a
result of their work in the parliament, Pazar-
cik was taken from Maras and connected
to Gaziantep. The speeches of Gaziantep
deputies Cemil Sait Barlas, Omer Asim
Aksoy and Muzaffer Canbolat are quite
thought-provoking. Rasih Hodja and Ke-
mali Bayazit Beys, in addition to the road

problem of Gaziantep's railway stations,
pointing out that the soil of Gaziantep is
colourless and infertile, while the soil of
Pazarcik is fertile, and that the streams of
Pazarcik and the Aksu River are another
dimension of the issue in terms of water is
quite interesting. 1944 The speeches in the
Journal of the Grand National Assembly
of Turkey and the developments that took
place afterwards are, of course, issues
that need to be emphasised separately.

Bekir Siddik Tekerek's narration from his
father draws attention to a period with

According to the
records of the Tutanak
Dergisi of the Grand
National Assembly of
Turkey, Mehmet Rasih
Kaplan broke a difficult
record by making 379
speeches from the
rostrum in the history
of the Grand National
Assembly of Turkey.

evelahir s

its deficiencies and excesses. When we
look at the result, during Mehmet Rasih
Kaplan's parliamentary term, Pazarcik
was taken from Gaziantep and connected
to Maras. In the following period, Kop-
riagzi Train Station was added between
Narli-Eloglu train stations, from which a
train line was established to Maras cent-
re. Thus, the people, businessmen and
tradesmen in Maras did not have to travel
20 kilometres to Eloglu (Turkoglu) or 30
kilometres to Narli station. The line to Kay-
seri is still being discussed. It should not
be forgotten that Mehmet Rasih Effendi
was elected as a deputy of Antalya, not
Maras, in the next term!

Mehmet Rasih Kaplan, a scholar, a vo-
luable politician, an enlightened man of
religion, who rendered great services to
the Turkish nation throughout his life, was
buried with an overcrowded people in
his family home, in his village, where he
passed away on 13 November 1952.
Mehmet Rasih Kaplan Hodja, who did
such important work, did not covet a
state property, endured hardships and
lived a halal life. When he died, only 25
cents came out of his pocket.




ITY TALKS

AHMET MURAT

FHIR KONUSMALARI

“MARAS Gi;EMLi
BiR SEHIRDIR"

AHMET MURAT: “MARAS IS A MYSTERIOUS CITY"

Ocak ayinda Sileymaniye
Camii'‘ne dair yazdigi Tasi
Tasirmak isimli deneme
kitabi1 yayimlanan sair,
yazar ve akademisyen
Ahmet Murat’la siir-sehir
iliskisini ve Maras't konustuk.

Séylesi: OMER YALCINOVA

Siirle sehrin iligkisini hep merak et-
migimdir. Belki buna meké&nin siirle
iliskisi ya da sairin sehir icindeki
yeri de diyebiliriz. Belki de bu kav-
ramlar arasinda 6zel diyecegimiz
hicbir iligki yoktur. Ne dersiniz?

Sehir dedigimiz yapi, karmasik
bir bilesim. Baska insanlar var,
mimariyle yaratilan kisitlar var,
soyle ya da boyle sehre dahil ol-
mus tabiat var, avarelik icin gizer-
gdhlar var... Sanatciyr besleyen
karsilasmalar bdylece her kdsede
karsisina cikacaktir. Tarih icinde
yasayan bir birey olmanin anlao-
mini biz tabiatta degil, sehirde
duyariz. Haliyle tarihi kavramakla,
6limu, yok olusun gizemlerini ve
kacinilmaz olarak kendi 6zgil an-
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lamamizi disiniriz. Sehir bence,
farkli kaynaklardan sizilerek ge-
len bu akintilarin olusturdugu bir
havza olarak yaraticihigin uyan-
masina hizmet eder.

Karacaoglan‘da, Fuzuli‘de hatta
Homeros’ta sehre yonelik olumsuz
bir imajla karsilasmak giic. Fakat
modern sairin, sehre yonelik si-
rekli bir saldirisi, onunla siirekli
bir miicadelesi, cekismesi vardir.
Bunu sizce neye baglamaliyiz?
Yoksa eksik veya yanlis bir tespit
mi yapiyorum?

Modern sairin, sehirlerin moder-
nlesme asamasinda karsilastigi
derinden gelen dénisimin onda
yarattig tedirginlige egildigi
dogru. Bulvarlarin renkleri, alt

We talked about the relationship
between poetry-city and Maras
with poet, writer and academician
Ahmet Murat, whose book of
essays on the Sileymaniye
Mosque, Tasi Tasirmak, was
published in January.

kiltirlerin cigliklari, sehrin kao-
su karsisinda, bu yeni olgu icin
kendinde bir aciklama ve ifade
aradi. Ama bu dedigimiz, erken
modernlesme evresi icin gecerli.
Sonrasinda eger hala bir sehir
kétumserligi varsa, bu da sairin
tasradan biyik sehre gelmesiyle
birlikte yasadigi catismayla ilin-
tili. Sehirli sair icin sehrin nimet
ve zehrine uyarlh sair icin sehrin
bir tedirginlik ve yadsima konusu
oldugunu disinmiyorum.

Ahmet Murat siirinin sehirleri var
midir? Karaman’da dogdugunuzu
biliyorum, simdilerde istanbul'da
ikamet ediyorsunuz. Bu durumun
siirinize, siir yazma biciminize ne
gibi etkileri vardir?



Ahmet Murat

I have always wondered about the
relationship between poetry and
the city. Maybe we can call it the
relationship of place with poetry
or the place of the poet in the city.
Maybe there is no relationship
between these concepts that we
can call special. What do you think?
The structure we call a city is a comp-
lex composition. There are other pe-
ople, there are constraints created
by architecture, there is nature that
has been incorporated into the city in
one way or another, there are routes
for wandering... The encounters that
nourish the artist will thus appear
around every corner. We sense the
meaning of being an individual living
in history not in nature but in the city.

Therefore, by absorbing history, we
think about death, the mysteries of
extinction and inevitably our own
specific understanding. The city, in my
opinion, serves to awaken creativity
as a basin formed by these currents
filtered from different sources.

It is difficult to encounter a negative
image of the city in Karacaoglan,
Fuzuli or even Homer. But the modern
poet has a constant attack on the
city, a constant struggle and confli-
ct with it. To what do you think we
should attribute this, or am | making
an incomplete or wrong observation?
It is true that the modern poet was
concerned with the uneasiness crea-
ted by the profound transformation of
cities in the process of modernization.
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Faced with the colors of the boulevar-
ds, the cries of subcultures, the chaos
of the city, modern poet sought an
explanation and expression for this
new phenomenon. But this applies
to the early modernization phase.
Afterwards, if there is still an urban
pessimism, it is related to the conflict
the poet experienced when he came
to the big city from the provinces.
For the urban poet, i don't think the
city is a subject of uneasiness and
denial for the poet who is attuned to
the blessings and poisons of the city.

Are there cities of Ahmet Murat's po-
etry? | know you were born in Kara-
man, but now you live in Istanbul. What
are the effects of this situation on your
poetry and the way you write poetry?
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Tarih icinde yasayan
bir birey olmanin
anlamini biz tabiatta
degil, sehirde
duyanz. Haliyle tarihi
kavramakla, olimdu,
yok olusun gizemlerini
disiinuriz.

Karaman benim icin artik, etkisini
siirime yansitamayacagim kadar
vzak bir gecmis zaman dekoru.
Cocukluk baglaminda onunla ilgi-
lenebilirim ama cocukluktan bah-
sederken de sehrin ve mekdnin
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degil, zamanin baskisi daha cok
hissedilir. Siirlerimde bir sehirden
ziyade, tabiat ilgisi vardi dnceleri.
Artik bu ilgi de séndi. Son yillar-
daki yazdiklarimin istanbul melan-
kolisine ya da humoruna bakarak
yazildigini gériyorum.

Ahmet Hamdi Tanpinar gibi bir
Bes Sehir kitabi yazacak olsay-
diniz, -ki ne gizel olurdu- bunlar
hangi sehirler olurdu?

Bir-iki sehir disinda, kendisini anla-
tabilecegim kadar vakit gecirdigim
sehir yok. Ve maalesef gezdigim
gordigum sehirlerimiz icinde ken-
dine 6zgl olan pek bir sehir de
hatirlamiyorum. Birkag¢ temsili ma-
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hallesi disinda her yer ayni. Ayni
merkezi caddeler, ayni markalar,
ayni insanlar, siradanliklar. Bu da
bir konu elbette, Uzerine egilmeye
deger ama bir tek yazi yeter bunun
icin. Bir sehir hakkinda yazmak icin
sehrin size bir sey vadetmesi lazim.
Siradanligin terk edildigi bir tecru-
beye dogru sizi cekistirmesi gere-
kir. Ama tasidigi simgesel anlam
sebebiyle Ankara hakkinda kolay
yazabilirim sanirim. Hatiralar sebe-
biyle Karaman ve Konya. Yurt disin-
da goérdugim, bir sire yasadigim
bazi sehirleri yazmam da zor olmaz.
Ama istanbul’'u yazmam zor oldugu
ici. Asil onu yazmak isterdim.

ilk defa gittiginiz bir sehri adim-
larken orada nelere dikkat
edersiniz?

Cay ocaklarina, camilerine, pazar-
larina, varsa antikacilarina, bitpa-
zarlarina, esnaf lokantalarina, ame-
le pazarlarina, bedestenine, cikmaz
sokaklaring, firinlarina. O sehre ait
olani gorebilecegim yerler buralar.

Kahramanmaras denilince akli-
niza neler geliyor?
Kahramanmaras denince Kara-
man geliyor aklima. insani, soka-
g1, carsisi, esnafi, hatta mutfagi
da birbirine yakindir bu iki sehrin.
Bu sebeple Kahramanmaras’ta
bulundugum zamanlarda memle-
kete gelmislik hissi kapliyor beni.
Ama buradaki edebiyat tarihi
beni bu hissiyattan cekip cikarti-
yor. CinkU Karaman’in boyle bir
birikimi yok. Boylece Kahraman-
maras’lt biraz mesafeli bir yerden,
edebiyatin ve kiltirin tarihinin
icinden gérmeye basliyorum. Bu
da az sasirtici degil. Bu birikimin
birden ortaya cikmis gibi acikla-
maya muhtac¢ durusu da ayrica
disindirici ve biraz buiyileyici.
Ne oldu da bodyle oldu? Bu soru
sebebiyle Maras benim icin biraz
da gizemli bir yer.



We sense the meaning
of being an individual
living in history not

in nature but in the
city. Therefore, by
absorbing history, we
think about death, the
mysteries of extinction.

For me, Karaman is now too dis-
tant a past time to reflect its inf-
luence in my poetry. | can deal
with it in the context of childhood,
but when talking about childhood,
the pressure of time, not the city
and place, is felt more. My po-
etry used to be more interested
in nature than in the city. Now
this interest has also faded. | see
that what | have written in recent
years has been written from the
melancholy or humor of Istanbul.

If you were to write Bes Sehir book
like Ahmet Hamdi Tanpinar - and
that could be great - which cities
would they be?

Except for one or two cities, there
is no city | have spent enough time
in to describe it. And unfortunately,
| don't remember any city that is
unique among the cities | have vi-
sited. Except for a few represen-
tative neighborhoods, everything
is the same. Same central streets,
same brands, same people, same
mediocrity. Of course, this is also
a topic, and it's worth dwelling on,
but a single article is enough for
this. To write about a city, it has to
promise you something. It has to pull
you towards an experience where
the ordinary is abandoned. But |
think | can easily write about Ankara
because of its symbolic meaning.
Karaman and Konya because of
memories. It would not be difficult
for me to write about some of the
cities | have seen abroad and lived

in for a while. But since it is diffi-
cult for me to write about Istanbul,
| would really like to write about it.

What do you look for when visiting
a city for the first time?

| pay attention to the tea shops,
mosques, markets, antique shops,
flea markets, artisan restaurants, job
markets, covered bazaars, dead-end
streets, bakeries of that city. These
are the places where | can see what
belongs to that city.

What comes to your mind when you
think of Kaohramanmaras?

Karaman comes to my mind when |
think of Kohramanmaras. lts people,
streets, bazaars, artisan and even
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the cuisine of these two cities are
close to each other. For this reason,
when | am in Kahramanmaras, |
feel like | am in my hometown. But
the history of literature here pulls
me out of this feeling. Because Ka-
raman does not have such an ac
cumulation in the field of literature.
So | start to see Kohramanmaras
from a distance, from the history of
literature and culture, which is not
surprising. The fact that this accu-
mulation is in need of explanation,
as if it suddenly appeared, is also
thought-provoking and a little fasci-
nating. What happened to make it
like this? Because of this question,
Maras is a mysterious city for me.
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12 SUBAT
BAYRAMI

FEBRUARY 12 FEAST

Kahraman
Olmak

Hero to Be

PROF. DR. iLYAS GOKHAN:

“MARAS HARBi DUNYA
TARIHINDE TEKTIR"

PROF. DR. iLYAS GOKHAN:
“THE BATTLE OF MARAS IS
UNIQUE IN WORLD HISTORY"

MARAS HARBI'NiN DRAMI:

KAC KAC HADISESI

THE DRAMA OF THE BATTLE OF
MARAS: THE INCIDENT OF FLIGHT
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PROF. DR. ILYAS GOKHAN:

“MARAS HARBI DGNYA
TARIHINDE TEKTIR"

PROF. DR. iLYAS GOKHAN: “THE BATTLE OF
MARAS IS UNIQUE IN WORLD HISTORY"

iki cilt tutan Kahramanmaras
Tarihi kitabiyla tanidigimiz,

Haci Bayram Veli

Universitesi Ogretim Uyesi
Prof. Dr. ilyas Gékhan'la
Maras-Fransiz Harbi'nin
donim noktalarini konustuk.

Séylesi: OMER YALCINOVA

Sayin hocam, 6zetlemenizi rica et-
sek, Maras Kurtulus Savasi’'nin istik-
lal Savasi’'miz icinde nasil bir yeri ve
6nemi vardir?

Maras Kurtulus Savasi, Tirk Istiklal Har-
bi'nin ilk zaferidir. Maras Micadelesi
kazanildiginda daha Biyuk Millet Meclisi
acilmamis ve istiklal Marsi dahi kabul
edilmemisti. Daha istanbul hikimeti
bircok seyden sorumluydu. istanbul'da
Meclis-i Mebusan'in toplaniimasina
calisiimaktaydi. Bu micadelenin kaza-
nilmasindan 71 gin sonra Ankara’da
Biyik Millet Meclisi acilir. Maras Kur-
tulus Savasi’'nin ilging yéniy; dizensiz
birliklerden olusan -dogrusu cogunlugu
alayli- savascilarin modern bir devletin
ordusuna karsi kazandigi dinyadaki
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We talked about the turning
points of the Maras-French War

with Prof. Dr. ilyas Gékhan, a

nadir zaferlerinden biri olmasidir. Mao-
ras Kurtulus Savasi, Dinya harp tarihi
bakimindan okutulmasi ve 6gretilmesi
gereken bir micadeledir. Yaklasik dort
ay Fransiz isgali altinda kalan Maras
ahalisi isgalcilerin gercek niyetlerini 6g-
renince micadeleyi organize etmek icin
derhal teskilatlanmaya ve arkasindan
da silahli micadeleye basladilar. Fran-
sizlara karsi koymak ve onlarla savasi
koordine etmek amaciyla basta Arslan
Bey olmak Uzere Maras’in ileri gelenle-
rinden ilyas Efendizade Refet, Belediye
Reisi Arifiz&ide Bekir Sitki, Kocabaszade
Haci Naci, Haci Ahmet, Sismanzade Arif,
Dedezdde Mehmet, Besenzdde Haci
Nuri, HancizGde Hafiz Ali, Karakicikza-
de Haci Mustafa, Kisakirekzdde Haci,

lecturer at Haci Bayram Veli
University, whom we know
with his two-volumes book the
History of Kahramanmaras.

Fatmalioglu Dervis, Hidayizéde Tah-
sin, Canakoglu Huseyin ve Mihendis
Abdillatifin katiimiyla dismana karsi
micadeleyi koordine etmek amaciyla
ilk cemiyetlerden biri olan Maras Mi-
dafaa-i Hukuk Cemiyeti kurulur.

Sehir icinde 10 cephe belirlenmis ve her
cephenin basina bir sorumlu tayin edil-
mistir. Ayrica Fransizlarin Maras’a asker
ve mijhimmat sevk ettikleri Antep-Narli ile
islahiye-Tirkoglu yollarina milli kuwvetler
sevk ederek bu yollar izerindeki kopri-
leri yikip stratejik noktalari kontrol altina
almislardir. Maras Savunmasinda sehir
ici carpismalardan sonra en fazla mico-
dele Tirkoglu Cephesinde cereyan eder.
Maras Miicadelesi birlik, beraberlik ve



Dear Professor, if we ask you to summa-
rize, what place and importance does
the War of Independence of Maras have
in our War of Independence?

The War of Independence of Maras is the
first victory of the Turkish War of Indepen-
dence. When the Battle of Maras was won,
the Grand National Assembly had not yet
been opened and the Turkish National
Anthem had not even been adopted. The
Istanbul government was responsible for
many things. Efforts were being made
to convene the first Turkish Parliament in
Istanbul. 71 days after this struggle was
won, the Grand National Assembly was
opened in Ankara. The interesting aspect
of the War of Independence of Maras is
that it is one of the world's rare victories of

irregular troops - in fact, mostly regimented
combatants - against the army of a mo-
dern state. The War of Independence of
Maras is a struggle that should be taught
in terms of world war history. When the
people of Maras, who were under French
occupation for about four months, learned
the real intentions of the invaders, they im-
mediately started to organize themselves
to organize the struggle and then started
an armed struggle. In order to resist the
French and coordinate the fight against
them, with the prominent people of Maras,
such as Arslan Bey, ilyas Efendizdde Refet,
Mayor Arifizdde Bekir Sitki, Kocabaszé-
de Hacr Naci, Haci Ahmet, Sismanzade
Arif, Dedezdde Mehmet, Besenzdde Haci
Nuri, Hancizde Hafiz Ali, Karakicikzade
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Haci Mustafa, Kisakirekzade Haci,
Fatmalioglu Dervis, Hidayizade Tah-

sin, Canakoglu Hiseyin and Engineer
Abdiillatif, the Countrywide Resistance
Organization of Maras, one of the first
associations to coordinate the struggle
against the enemy, was established.

Ten fronts were identified within the city
and a responsible person was appointed
for each front. In addition, national forces
were dispatched to the Antep-Narli and s-
|Ghiye-Tirkoglu roads, from where the Fren-
ch were sending troops and ammunition to
Maras, and they destroyed the bridges on
these roads and took control of strategic
points. In the Defense of Maras, after the
battles in the city, the most struggle took
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Maras Milli
Micadelesinin donim
noktalarindan biri
olan Uzunoluk veya
Sitcii imam Olayi'nda
Turk'Gn namusuna ve
pecesine uzanan eller
kirllmisgtir.

yardimlasmayla kazanilmistir. Fransizlar
tarafindan kusatilan Maras'ta yasayan
halkin yardimina Elbistan, Afsin, Gok-
sun, Andirin, Pazarcik, Bertiz ve Tirkoglu
bdlgesinden bircok mijcahit katilmistir.
12 Subat 1920'de Maras’ta kazanilan
bu zafer dénemin gazeteleri ve telgraf-
larla Anadolu’nun hemen hemen her
tarafina duyurulmustur. Bundan ilham
alan isgale ugramis yerlerin ahalileri
Kuvayimilliye birlikleri kurarak ya da bu
giclere katilarak dismana karsi silah-
I micadeleyi baslatmislardir. Antep,
Urfa ve Adana gibi kentlerimizi isgal
eden Fransizlara karsi bu sehirlerimizin
ahalisi Maras Micadelesini drnek alip
basarili muharebeler vermislerdir.

Maras Savasi’'nin déniim noktalari, bas-
ka bir ifadeyle akisi tersine ceviren
olaylar nelerdir?

Maras Millf Micadelesinin birgok dénim
noktasi vardir. Burada bunlarin Gcinden
bahsetmeye calisalim. 29 Ekim 1919'da
Maras'i isgal eden Fransizlarin isgalinin
ikinci gini Stitci imam Olayi cereyan et-
misti. Fransizlarin isgalini kendi amaglar
icin kullanmak isteyen Ermeniler Tirklere
karsi saldirilara baslamislardir. Maras
Milli Micadelesinin dénim noktalarin-
dan biri olan Uzunoluk veya Sitcii imam
Olayr'nda Tirk'in namusuna ve pecesi-
ne vzanan eller kinlmistir. Maras Milli
Mdicadelesinde ikinci donim noktasi;
Bayrak Olayi'dir. Maras Milli Micadele-
sinin dénim noktalarindan biri de 19-20
Ocak 1920'de baslayan ve 22 giin 22
gece devam eden Maras Savunmasidir.

Biliyoruz ki Maras Kurtulus Savasi'na
kadin, genc, yasli, esnaf, diger bir ifa-
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deyle Maras halkinin tamami istirak
etmistir. Birkac 6rnek iizerinden bu ko-
nuyu anlatir misiniz?

Marasli erkeklerin yaninda bilhassa
kadinlarin da katkilarindan bahsetmek
lazim. Maras Milli Miicadelesinde 6ne
cikan en dnemli kadin kahramanlardan
biri Senem Ayse’dir. Senem Ayse, Durakli
Mahallesinde dogmustur. Kocasi Rama-
zan'in Fransizlar tarafindan sehit edilmesi
Uzerine Senem Ayse onun silahini alir ve
onu sehit eden dismani 6ldirir. Senem
Ayse bununla da kalmaz ve akrabalari
ve mahallesindeki erkekleri toplayarak
onlardan bir birlik (cete) olusturur. Maras
Milli Micadelesinin kahramanlarindan
biri olan Vezir Hoca duruma sahit olup
olayi soyle anlatmaktadir: “Evlerine gitti-
gimde kocasi yerde vurulmus bir sekilde
yatiyor, basinda Senem Ayse onun silo-
hini almis, dismana ates ediyordu ve
kocasini sehit eden dismani ldirdy.”
Heyet-i Temsiliye tarafindan Maras’a
gonderilen Kilic Ali'nin yanina silah is-
temek icin giden Senem Ayse'ye “Yahu
kadin, savas erkeklerin isi, sen git evinde
otur,” deyince, “Beyim, evde oturacak
vakit degildir,” demistir. Kilic Ali “Hem
sen silah kullanmayi bilmezsin,” deyince
silahini cekip ona dogrultmus; “Son bir

mermim kaldi, onu da sana sikarim!”
demistir. Bunun iizerine Kilic Ali, Senem
Ayse’ye iki sandik mermi verdirtmistir.
Senem Ayse ceteleriyle Fransizlara sald-
rarak onlara biyik kayiplar verdirmistir.
Evinin yaninda, Fransizlarla is birligi ya-
pan Ermenilerin mihimmatlar oldugunu
ogrenince evini yakmis, atesin dismanin
cephaneligine sicramasini saglayarak
patlatmistir. Senem Ayse'nin kahraman-
liklarindan biri de; Fransizlarla catisma-
lar siirerken, bir kilisenin pencerelerine
otomatik silah yerlestirip oradan gecen
Turkleri oldirenleri fark etmesi ve cetesini
toplayarak o kiliseye baskin yapmasi-
dir. Disman askerlerinin Maras’i terk
ederek Antep’e kacmalari Uzerine onlari
kovalayan Maraslilar icerisinde Senem
Ayse de vardi. Fakat adamlarindan biri
“Baci buradan 6tesi bizim isimiz,” diye-
rek Senem Ayse’nin Maras’a dénmesini
saglamiglardir. Fransizlarin Maras‘tan
kacmasindan sonra Senem Ayse, Durakli
Mabhallesinde bulunan evini tamir ettirip
cocuklari ile burada yasamaya devam
eder. Zaman zaman Maras Micadele-
sini birlikte yaptiklar Arslan Bey ve Vezir
Hoca ile bir araya gelerek o giinleri yad
ederler. idareci ve askeri yetkililer tara-
findan sik sik resmi davetlere caginlan



In the Incident of
Uzunoluk or the
Incident of Sitcii imam,
one of the turning
points of the National
Struggle of Maras, the
hands reaching for the
Turkish honor and veil
were broken.

place on the Tirkoglu Front. The Struggle
of Maras was won with unity, solidarity and
cooperation. Many warriors from Elbistan,
Afsin, Goksun, Andirin, Pazarcik, Bertiz and
Turkoglu regions joined the help of the
people living in Maras besieged by the
French. On February 12, 1920, this victory
in Maras was announced to almost every
part of Anatolia through newspapers and
telegrams of the period. Inspired by this,
the inhabitants of the occupied areas star-
ted an armed struggle against the enemy
by establishing the National Forces troops
or joining these forces. Against the French
who occupied our cities such as Antep,
Urfa and Adana, the people of these cities
took the Struggle of Maras as an example
and fought successful battles.

What are the turning points of the Battle
of Maras, in other words, the incidents
that reversed the course?

There are many turning points of the
National Struggle of Maras. Let's try to
mention three of them here. On October
29, 1919, on the second day of the Fren-
ch occupation of Maras, the Incident of
Siitcii Imam took place. Armenians who
wanted to use the French occupation for
their own purposes started attacks against
Turks. In the Incident of Uzunoluk or the
Incident of Siitcii imam, one of the turning
points of the National Struggle of Maras,
the hands reaching for the Turkish honor
and veil were broken. The second turning
point in the National Struggle of Maras
was the Flag Incident. One of the turning
points of the National Struggle of Maras
is the Defense of Maras, which started on
January 19-20, 1920 and continued for 22
days and 22 nights.

We know that women, young, old, tra-
desmen, in other words, all the people
of Maras participated in the War of
Independence. Could you explain this
subject through a few examples?

In addition to the men of Maras, we
should also mention the contributions of
women. One of the most important he-
roines of the National Struggle of Maras
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is Senem Ayse. Senem Ayse was born
in the Durakli neighborhood. When her
husband Ramazan was martyred by the
French, Senem Ayse took his gun and kil-
led the enemy who martyred him. Senem
Ayse did not stop there and gathered her
relatives and the men in her neighborho-
od and formed a troop (gang) with them.
Vezir Hodja, one of the heroes of the
National Struggle of Maras, witnessed
the situation and describes the incident
as follows: “When | went to their house,
her husband was lying on the floor, shot,
and Senem Ayse took his gun, fired at the
enemy and killed the enemy who mart-
yred her husband.” When Senem Ayse,
who went to Kilic Ali, who was sent to
Maras by the Representative Committee,
to ask for weapons, was told, “Woman,
war is a man's job, go and sit at home,”
she said, “Sir, this is not the time to sit
at home.” When Kilic Ali said, “Besides,
you don't know how to use a gun,” she
pulled out her gun and pointed it at him,
saying, “l have one bullet left, | will shoot
it at you!” Thereupon Kilic Ali gave Senem
Ayse two crates of bullets. Senem Ayse
attacked the French with her gangs and
inflicted great losses on them. When she
learned that the Armenians, who were
collaborating with the French, had am-
munition near her house, she burned her
house and blew it up, allowing the fire
to spread to the enemy's arsenal. One
of Senem Ayse's heroic deeds was that
during the clashes with the French, she
noticed those who had placed automatic
weapons in the windows of a church and
killed the Turks passing by, and gathe-
red her gang to raid the church. When
the enemy soldiers left Maras and fled
to Antep, Senem Ayse was among the
people of Maras chasing them. But one
of her men said, “Sister, the rest is our
business,” and made Senem Ayse re-
turn to Maras. After the French fled from
Maras, Senem Ayse repaired her house
in Durakli Neighborhood and continued
to live here with her children. From time
to time, she came together with Arslan
Bey and Vezir Hodja, with whom she
had fought the Struggle of Maras, and
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Senem Ayse’ye bir gin kahramanhgi-
nin sirrt sorulunca “Vatanin kurtulusy,
Allah’in rizasi ve Tirk kadininin namusu
icin savasmak,” diye cevap verir. 1954
yilinda vefat etmistir.

Maras miicadelesi kahraman kadinlo-
rindan biri de Bitlis Defterdarinin esidir.
Kocasi Maras disinda olan bu kadinimiz
cocuklaryla birlikte Kayabasi Mahalle-
sinde oturmaktaydi. Miicadele basladi-
ginda bu hanim, evinin éninden gelip
gecen Turklere saldiran, bircoklarini sehit
eden ve ocaklar sondiren sekiz Fransiz
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Diisman askerleri
Maras' terk ederek
Antep'e kacarken
onlan kovalayan
Maraslilar icerisinde
Senem Ayse de vardi.

askerleri ve Ermeni eskiyasini taham-
mil edemeyip evinde bulunan mavzer
ile duvardaki mazgal deliginden ates
ederek oldirdikten sonra cete elbise-
si giyerek carpismalara katilir. frade-i
Milliye gazetesinin 2 Subat 1920 tarihli
yazisinda “Kahraman Bir Tirk Kadini”
baslikli yazida; “Maras’'in Kayabasi Ma-
hallesindeki catismada Bitlis Defterdar
haniminin, hazirladigr mazgala yanasa-
rak sekiz dissmani 6ldiirdigy, aksam Uzeri
erkek elbisesi giyerek islam miicahitierine
katildigi”"na dair bir haber cikar. Sivas
kadinlari Dava-i Vatan Cemiyeti Reisligi
Heyetine, Heyet-i Temsiliye adina Musta-
fa Kemal imzasiyla génderilen 3 Subat
1920 tarihli yazida bu hanimin kahra-
manligini anlatan bir telgraf génderilir.
Yine Ali Fuat Cebesoy da hatiralarinda
Bitlis Defterdarinin esi olarak bahsettigi
bu kahraman kadinimizin diismana karsi
cesaretini 6ver. Adi dahi yazilmayan bu
kahraman Tiirk kadininin adi KSU'den

Dog. Dr. Cengiz Savkili'nin tespitleri-
ne goére mezruka olup kocasi ise Bitlis
Defterdari Hakki Bey’dir. Maras’in kur-
tulusu sonrasi Ankara’ya tasinan aile
Selcenoglu soyadini almistir.

Maras Milli Micadelesinde 6ne cikan
kadinlarimizin biri de Hiiri Ana‘dir. Hurl
Ana o siralar Maras’in Kuytul Mahalle-
sinde yasamaktadir. Evinin cevresinde
hep Ermeni evleri bulunmaktadir. Komsu
Ermeniler, Fransizlarin yardimi ile Tirklere
karsi katliamlara basladiklarinda Huri
Ana korkusuzca ortaya cikip elinde bir
odun parcasiyla Ermenilere saldirdig
gibi 16 yasindaki oglu Okkes'i de dua-
larla savasa gondermistir. Yine Kayabasi
Mahallesinde hizarina (carsafina) el atan
Ermeni‘ye korkusuzca karsi koyan Hursit
Baci'yi unutmayalim. Yine isimsiz bir Tirk
kadini hamile olarak Fransizlara karsi
savasirken dogum yapar ve cocugunu
emziremeden sehitlik mertebesine ulasir.

Maras’ta sokak catismalari devam
ederken kadinlar ve cocuklar cetelere
cephane ve erzak yetistirirler. Kadinlar
korkusuzca cocuklarini harbin icine sal-
maktan cekinmezler. Maras micadele-
sinde kahraman cocuklarimiz da bulun-
maktadir. Savasin en siddetli aninda
Bombaci Ahmed ve Kazooglu adinda
iki cocuk Kale'de savasan micahitlere



reminisced about those days. Senem
Ayse, who was often invited to official
invitations by administrators and military
officials, was asked one day about the
secret of her heroism, and she replied,
“Fighting for the salvation of the home-
land, the sake of Allah and the honor of
Turkish women.” She died in 1954.

One of the heroic women of the strugg-
le of Maras is the wife of Treasurer of
Bitlis. This woman, whose husband was
outside Maras, lived with her children in
the Kayabasi neighborhood. When the
struggle started, this woman could not
tolerate the eight French soldiers and
Armenian bandits who attacked the Turks
passing by her house, martyred many of
them and extinguished their hearths, and
killed them by shooting them through
the hole in the wall with the mauser in
her house, and then participated in the
battles by wearing a gang dress. In the
article titled “A Heroic Turkish Woman” in
the irade-i Milliye newspaper dated Feb-
ruary 2, 1920; “In the clash in the Kayo-
basi neighborhood of Maras, the wife of
the treasurer of Bitlis killed eight enemies
by approaching the crenellation she pre-
pared, and in the evening, she joined the
Islamic warriors wearing men's clothes”.
In a telegram dated February 3, 1920,
sent to the head of the Sivas Women's
Association for the Dava-i Vatan, signed
by Mustafa Kemal on behalf of the Rep-

When the enemy
soldiers left Maras
and fled to Antep,
Senem Ayse was
among the people of
Maras chasing them.

resentative Committee, a telegram was
sent describing the heroism of this lady.
In his memoirs, Ali Fuat Cebesoy praises
the courage of this heroic woman, whom
he mentions as the wife of treasurer of
Bitlis, against the enemy. According to
the determinations of Assoc. Prof. Cengiz
Savkili from Siitci imam University of
Kahramanmaras, the name of this heroic
Turkish woman, whose name was not
even written down, was Mezruka and
her husband was Hakki Bey, treasurer
of Bitlis. After the liberation of Maras,
the family moved to Ankara and took
the surname Selcenoglu.

One of the prominent women in the No-
tional Struggle of Maras is Hirl Ana. At
that time, Hiri Ana lived in the Kuytul
neighborhood of Maras. There were
always Armenian houses around her
house. When the neighboring Armenians
started massacres against the Turks with
the help of the French, Hirt Ana came
out fearlessly and attacked the Armeni-
ans with a piece of wood in her hand
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and sent her 16year-old son Okkes to
the war with prayers. Let's not forget
Hursit Baci, who fearlessly resisted the
Armenian who seized her saw in Ka-
yabasi neighborhood. An anonymous
Turkish woman gave birth while fighting
against the French as pregnant and rea-
ched the rank of martyrdom before she
could breastfeed her child.

As street battles continue in Maras, wo-
men and children carried ammunition
and supplies for the gangs. Women did
not hesitate to fearlessly release their
children into the war. There were also
heroic children in the struggle of Maras.
At the height of the war, two boys named

Zafer Bayazit
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Maras'ta sokak
catismalan devam
ederken kadinlar
ve cocuklar cetelere
cephane ve

erzak yetistirirler.
Kadinlar korkusuzca
cocuklarini harbin
icine salmaktan
cekinmezler.

yiyecek ve milhimmat g&tirme cesaretini
gostermislerdi. Tirkler dismana korku
vermek amaciyla yiksek yerlere soba
borular uzatarak top oldugu izlenimini
verirler, ibriklerden bombalar yaparlar,
bazi siper ve mazgallara da kadin silah-
sorlar yerlestirirler.

Maras Milli Micadelesinde Sakarya Ma-
hallesinde yasayan Abdallarin reisi Halil
Aga'yr da unutmamak lazim. Maras'in en
zengini olan Kuyucak Mahallesinden ve
bir ara Osmanl Meclisinde mebusluk yo-
pan Agop Hirlakyan, Abdal Halil Aga'ya
haber géndererek birkac davulcu ayarla-
masini, Fransizlarin Maras’a girerlerken
davul calarak karsilanmasini ve buna
karsilik ona 3 altin lira verecegini vaat
eder. Bunun Uzerine Abdal Halil Aga,
“Degil ¢ altin lira, davulumun kasnagini

Milhg; Nuri
o | B

met Ali Kisakirek

altinla doldursan bu din bahsidir, din
kardaslarimin bagirina comagimi vura-
mam!” diyerek teklifi reddeder.

Sizce Maras-Fransiz Savasi Tiirk veya
diinya tarihinden hangi savasa ben-
zemektedir?

Maraslilarin Fransizlara karsi verdigi bu
micadelenin Tirk ve dinya tarihinde
tek oldugunu dissiniyorum. Bir kentin
ahalisi tek basina bir imparatorluk gic-
leri ile onlara yardim eden ve ihanet
icinde olan yerli Ermenilere karsi mi-
cadele etmistir. Fransizlar sehrin en
mustahkem mevkilerine top ve tifekleri
ile yerlesmisler. Ellerinde o dénemin en
giclu silahlari var. Yine sehirde yasayan
Ermeniler, Fransizlara her tirli destegi ve
istihbarati vermektedirler. Fransizlarla ve
Ermenilerle micadele sirasinda zemheri
ginleri olup Ocak-Subat aylar Maras'in
en soguk ginleriydi. Maras ahalisinin
elinde yiyecek yok. Her tiirli yoksulluk,
aclik ve soguk icinde kendilerinden kat
kat giicli olan ve her tirlt mihimmao-
ta, zirhl araclara hatta ucaklara sahip
dismana karsi tarihte goriilmemis bir
basari gosterilmistir. Turkler, Maras Mi-
cadelesinde aclik, yoksulluk ve sogukla
da micadele ederek Fransiz ve Erme-
nileri maglup etmislerdir. Tirk tarihinde
buna benzer kusatmalar vardir. Haclilar
1098'de 8 ay kusattiklari Antakya'yr isgal
edip biyuk bir katliam yaparlar. 1243'te

Mogollar Kayseri'yi 20 giin kusattiktan
sonra isgal edip ¢oluk cocuk demeden
herkesi katlederler. 1877'de Gazi Os-
man Pasa, Plevne’de Rus Ordusunu 2
ay durdurur. Anacak yaptigi yarma ha-
reketinde Ruslara esir diser. 2. Dinya
Savasinda Almanlarin meshur Stalingrad
ve Leningrad (Petersburg) kusatmalari
var. Uzun siire kusatilan bu kentleri sivil
halktan ziyade askerler savunmustur.
Yani Almanlarin basarisiz olmalarinin
en biyik sebebi halktan daha ziyade
dizenli orduydu. Bu bakimdan Maras
Kurtulus Savasi’'nin 6rneginin olmadigini
dusuniyorum. Bir kentin sivil halki yani
Maraslilar disaridan yardim almadan bir
devletin ordusunu yok ederler.

1920 yilinda vuku bulan, bu esine az
rastlanir savastan, giinimiiz insanlar
ne tiir ders cikarmalidir?

Ben burada su atasézimizi de hatirlat-
mak istiyorum. “Su uyur disman uyumaz.”
Burada kastedilen “su” eski Tirkcemizde
“ordu” anlamina gelmektedir. Yani ordu
uyur disman uyumaz. Millet olarak her
zaman uyanik ve vatanimizi savunmak
icin hazir olmaliyiz. Genclerimize Maras
halkinin 1919-20'de dissmana karsi ver-
digi micadeleyi devamli hatirlatmamiz
gerekiyor. Bu miicadelenin 6z be 6z bir
Tirk-islam yurdu olan Maras't Hristiyan-
lastirmak ve Ermenilestirmek icin gelenle-
re karsi verildigi her zaman hatirlanmali.

r

uallim Hayrullah



Muharrem Bayazit

Bombaci Ahmed and Kazooglu had the
courage to bring food and ammunition
to the warriors fighting in the Castle. In
order to frighten the enemy, the Turks
stretched stove pipes to high places to
gave the impression that there were
cannons, made bombs from pitchers,
and placed women musketeers in some
trenches and battlements.

During the National Struggle of Maras,
we should not forget Halil Agha, the head
of the Abdals living in Sakarya Neigh-
borhood. Agop Hirlakyan from Kuyucak
Neighborhood, the richest man in Maras
and who was a deputy in the Ottoman
Parliament for a while, sent a message
to Abdal Halil Agha and promised him
to arrange for a few drummers, to welco-
me the French by beating drums as they
entered Maras and to give him 3 gold
liras in return. Abdal Halil Agha refuses
the offer, saying, "Not three gold liras,
even if you fill the drum's rim with gold,
this is a matter of religion, | cannot beat
my drumstick against the shouts of my
religious brothers!"

Which war in Turkish or world history
do you think the Maras-French War
is similar to?

| believe that this struggle of the people
of Maras against the French is unique in
Turkish and world history. The inhabitants
of a city fought alone against the forces of

As the street battles
continue in Maras,
women and children
carried ammunition
and supplies. Women
did not hesitate to
fearlessly release their
children into the war.

an empire and the local Armenians who
helped them and betrayed them. The Fren-
ch settled in the most fortified positions
of the city with their cannons and rifles.
They had the most powerful weapons of
that period. Armenians living in the city
provided the French with all kinds of sup-
port and intelligence. During the struggle
against the French and the Armenians, the
months of January-February were the col-
dest days in Maras. The people of Maras
had no food. In all kinds of poverty, hunger
and cold, an unprecedented success was
shown against the enemy, who was many
times stronger than them and had all kin-
ds of ammunition, armored vehicles and
even airplanes. Turks defeated the French
and Armenians in the Battle of Maras by
fighting hunger, poverty and cold. There
have been similar sieges in Turkish history.
In 1098, the Crusaders invaded Antakya,
which they besieged for 8 months, and
committed a great massacre. In 1243,

\ V' !
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the Mongols besieged Kayseri, occupied
it after 20 days and massacred everyone,
not even children. In 1877, Gazi Osman
Pasha stopped the Russian Army in Pleven
for 2 months. However, he was captured
by the Russians during his breakthrough. In
World War 2, there were the famous Ger-
man sieges of Stalingrad and Leningrad
(Petersburg). These cities were besieged
for a long time and were defended by sol-
diers rather than civilians. In other words,
the biggest reason for the failure of the
Germans was the regular army rather than
the people. In this respect, | think there is
no precedent for the War of Independence
of Maras. The civilian population of a city,
the people of Maras, could destroy the
army of a state without any outside help.

In 1920, what lessons should people to-
day learn from this unprecedented war?
| would also like to remind here our
proverb: “Water sleeps, but enemy
never rests”. The “water” referred to
here means “army” in our old Turkish.
So army sleeps, but enemy never rests.
As a nation, we must always be awake
and ready to defend our homeland.
We need to constantly remind our
youth of the struggle of the people of
Maras against the enemy in the 1919-
20s. This struggle should always be
remembered against those who came
to Christianize and Armenianize Maras,
which is a Turkish-Islamic homeland.
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MARAS HARBI'NIN DRAMI:
KAC KAC HADISESI

THE DRAMA OF THE BATTLE OF
MARAS: THE INCIDENT OF FLIGHT

As the city was a complete

Sehrin yangin yerine
donmesi, sayisiz can ve mal
kaybinin yasanmasindan
dolayi 29 Ocak 1920'den
itibaren kadin ve cocuklarin
civar koylere hicreti olan
"Kac Kac"” hadisesi baslar.

iIBRAHIM KANADIKIRIK

30 Ekim 1919'da Maras'i ingilizlerden
devralan Fransizlar, gelir gelmez sehrin
asayisini ortadan kaldirmisti. Bu husus-
ta gonilli muttefikleri olan Ermenileri
sonuna kadar kullanmakta tereddit
etmeyen Fransizlar, sehri biyik bir
gerilim atmosferine suriklemislerdir.

Fransizlarin Adana ve Antep Uzerinden
sehre dizenli olarak asker ve cepha-
ne sevkiyatl yapmasi, sehre getirilen
Ermeni lejyonlarn ve Maras Ermeni-
lerinin artan taskinhigi hadisesiz giin
gecmemesine sebep olmustu. Sehir
icinde ve disinda gerceklesen olaylar
sehrin cok hizli bir sekilde harbe su-
riklenmekte oldugu kanaatini kesinles-
tirmistir. Bu sebeple Marasl, 6zellikle
“Bayrak Hadisesi”nden sonra harbe
yonelik bir teskilatlanmaya girismekte
gecikmeyecektir. Marasli yaklasmak-
ta olan firtinaya hazirliksiz yakalan-
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mamistir. imkanlan élcisiinde sehir
ici harbin gerektirdigi tum askeri ve
lojistik hazirhgini yapmistir. Arslan
Bey liderligindeki Heyet-i Merkeziye
(Maras Midafa-i Hukuk Cemiyeti) tim
mahallelerde teskilatlanmis, cetelerin
askeri egitimlerini gerceklestirmis,
silah ve cephane temini konusun-
da her tirlu imkénir degerlendirmis,
mahallelere erzak, ilac vb. malzeme
depolamaya baslamis ve sehir ici
harp planlarini ve gérev taksimatini
gerceklestirmistir. Pazarcik, Eloglu
(Turkoglu), Elbistan, Yenicekale gibi
cevre ilce ve merkezlerdeki teskilat-
lanma ve faaliyetlerle de esgidim
halinde micadeleye hazirlanmistir.
Ayrica M. Kemal Pasa 6nderligindeki
Millt Kurtulus Harekati ile sirekli bir
irtibat halinde isgali ve gelismeleri
ulusal bir mesele olarak tim vatan
sathinda duyurmayi basarmistir.

mess and countless lives
and property were lost,

the “Flight” incident, the
migration of women and
children to nearby villages,
began on January 29, 1920.

Fransizlar 21 Ocak 1920'de harbi baslat-
tiklarinda ilk saskinliklar karsilastiklar
organize direnis ve dise dis micadele
olmustur. Disman, Maraslinin bu derece
bir hazirliga sahip oldugunu ve harp ka-
biliyetine ulastigini tahmin edememisti.

22 giin geceli gindizli devam eden
Maras Harbi, Fransiz ve is birlikcisi Er-
menilerin sehri hedef ayirt etmeksizin
dizenli olarak top ve tiifek atisi altina
aldigi bir ortamda cereyan etmistir. Ayri-
ca cikan yanginlar da sehirdeki korkunc
tahribati artiryordu. Béyle bir ortamda
en buyuk zarari her zaman sivil ahali
gorir. Maras'ta da aynisi oldu.

Top ve kursun yagmuru, patlayan
bombalar ve yanginlar sehirdeki sivil
kayiplarini her gecen gin artirryordu.
Fransizlarin kisladan top atislariyla
sehri bombardimana tutmalari ve ki-
liselerin makinal tifek atislarinin her



On October 30, 1919, the French, who
took over Maras from the British, dest-
royed the city's public order as soon
as they arrived. The French, who did
not hesitate to use their volunteer al-
lies, the Armenians, to the fullest in
this regard, dragged the city into an
atmosphere of great tension.

The regular shipment of troops and
ammunition by the French to the city via
Adana and Antep, the Armenian legions
brought to the city, and the increasing
unruliness of the Armenians of Maras
caused that no day passed without an
incident. The events taking place both
inside and outside the city confirmed
the conviction that the city was rapidly
being dragged into a war. For this rea-
son, especially after the “Flag Incident”,
the people of Maras would not delay
in organizing themselves for the war.

The people of Maras were not caught
unprepared for the approaching storm.
To the extent of their means, they made
all the military and logistical preparations
required by the urban warfare. Led by
Arslan Bey, the Heyet-i Merkeziye (Countr-
ywide Resistance Organization of Maras)
organized itself in all neighborhoods, con-
ducted military training for the gangs,
made use of every opportunity to procure
weapons and ammunition, started to store
supplies such as food, medicine, etc. in
the neighborhoods, and carried out urban
warfare plans and the division of tasks. It
prepared for the struggle in coordination
with the organizations and activities in the
surrounding districts and centers such as
Pazarcik, Eloglu (Tirkoglu), Elbistan, Yeni-
cekale. In addition, in constant contact with
the National Liberation Movement led by
M. Kemal Pasha, it succeeded in announ-
cing the occupation and developments
throughout the country as a national issue.
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When the French started the war on
January 21, 1920, their first surprise
was the organized resistance and close
struggle they encountered. The enemy
could not have guessed that the people
of Maras had such a degree of prepa-
ration and warfare capability.

The 22-days Battle of Maras took place in
an environment where the French and their
collaborator Armenians regularly fired
artillery and rifles at the city without disc-
riminating between targets. In addition,
fires added to the terrible destruction in
the city. In such an environment, the civilian
population always suffers the most. This is
exactly what happened in Maras.

The hail of artillery and bullets, exp-
loded bombs and fires increasing the
civilian casualties in the city every day.
The brutality and horror of the French
bombardment of the city with cannon
fire from the barracks and the machine
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O giinki Maras'in
Misliman nifusu goz
onine alindiginda
"Kac Kac"a katilan
niifus miktarinin
binlerle ifade
edilebilecek sayida
oldugunu tahmin
etmek zor degildir.

tarafi delik desik etmesiyle yasanan
vahset ve dehset, sivil ahalinin takatini
de bitirme noktasina getirir. Daha bir
hafta gecmeden sehir harabeye ve
bir yangin yerine doner. Sayisiz can ve
mal kaybi yasanir. iste bu sebeple 29
Ocak 1920'den itibaren sivil halkin se-
hirden civar kdy ve ilcelere hicreti olan
meshur “Kac Kac” hadisesi baslar.

“Kac Kag” Maras istiklal Miicadelesinin
en mihim ve dramatik hadiselerinden
birisidir. Disman atesi altinda ve cok
biyik zorluklarla gerceklesen “Kac Kac”
arkasinda biyik acilar da birakmustir.

“Kac Kac”in temel sebepleri su sekilde
siralanabilir;

- Sivil can kayiplarini engellemek,

- Savasmakta olan cetelerin aileleri ba-
kimindan goézlerinin arkada kalmamasi,
- Sehirdeki erzak ve malzeme sikintisini
azaltmak,

- Sivil ahalinin aclik tehlikesi yasamamas,
- Sehrin dismesi halinde sivil halkin
Ermeniler tarafindan katledilmesine
mani olmak.

Tarihe “Kac Kac” diye gecen bu biyik
hadisede halkin go¢ istikdmeti; Bati Cep-
hesinde daha ziyade kuzeybati yoninde
gerceklesmis ve bir kol Kazma Baglari ve
Stesine uzanirken, diger bir kol ise daha
uzaga Goksun, Cardak tarafina dogru
genislemistir. Dogu Cephesinde ise halk
Dereli, Goll, Kerhan ve Bertiz kdylerine
dogru yonelirken, bir kisim ahali de Pa-
zarcik istikdmetine dogru yol almistir.

Goc dalgasi sehrin degisik mahallele-
rinde tamamen veya kismi bir sekilde
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gerceklesir. Ermeni mahallelerinden
uzak olan yerlerde “Kag¢ Kac”a katilim
daha yogun olmus ve bu mahalleler
zaman icinde neredeyse tamamen bo-

salmistir. Disman tarafindan tamamen
cevrili veya “Kac Kac” istikdmeti Ermeni
mabhalleleri ile kesilmis olan yerlerde
ya kismi bir gé¢ yasanmis veya tama-
men mahsur kalmislardir. Bu sebeple
Cigaigr (Hayrullah), Hoca Durdu (Hay-
rullah), Bogazkesen, Bektutiye (Fevzi
Pasa), Restebaiye (Gazi Pasa), Sth mo-
halleleriyle kismen dismanla cevrili
olan Cavuslu mahalleleri “Kac Kac”a
katilamamis ve harbin sonuna kadar
katliam tehdidine acik kalmislardir.

O giinki Maras'in Misliman niifusu géz
onine alindiginda “Kag Kac”a katilan
nifus miktarinin binlerle ifade edilebi-
lecek sayida oldugunu tahmin etmek
zor degildir. Konuyla alakali sayisal bir
verinin mevcut olmamasi net bir rakam
verilmesini zorlastiryor. Ancak Maras'in
hemen hemen her ailesinde eskiden
beri “Kac Kac” hatiralarinin nesilden
nesile aktarihyor olusu bu olayin tim
sehri etkisi altina aldiginin da ispatidir.

Tarihler 8 Subat'i gsterdiginde Marasli
icin harbin en zorlu ve heyecanli ginleri
baslar. Seyyar Timen Komutani Albay
Norman, emrinde 2 sivari birligi ve 2
piyade taburundan olusan bir alay Fran-
siz askeriyle islahiye izerinden Maras'a
ulasarak Mercimek Tepe'yi isgal etmeyi
basardi. Norman, yaninda biri uzun men-
zilli bir top bataryasi ve agir silahlar ve
yukli miktarda askeri malzeme de getir-
misti. Top bataryasini Mercimektepe'ye
konuslandiran albay, bir taraftan sehri
bombardiman altina alirken bir yandan
da Sekerdere-Karamanli istikametinden
sehre girmeye calismaktadir.

Her ne kadar Karamanli Fakisi Haci
Hasan Efendi emrindeki cetelerle mijt-
his bir direnis sergileyerek, Fransizlar
Sekerdere hattinda tutmayi basarmissa
da sehrin Kisla ve Mercimektepe istika-
metlerinden karsilikli topcu atesi altina
alinmis olmasi “Kac Kac¢”in 8 Subat'tan
itibaren daha da hizlanmasina sebep
olur. Dismanin Maras'tan cekildigi 12
Subat'a kadar da ardi arkasi kesilmez.

Yaklasik 2 hafta siren “Ka¢ Ka¢ Hadi-
sesi”, cok biyik zorluklar icinde ger-



gun fire from the churches riddled the
city with holes, and the civilian popula-
tion was exhausted. Before a week had
passed, the city lay in ruins and was
a complete mess. Countless lives and
property were lost. This is why, starting
from January 29, 1920, the famous the
“Incident of Flight”, the migration of ci-
vilians from the city to the surrounding
villages and districts, began.

The “Incident of Flight” is one of the most
important and dramatic incidents of the
Independence Struggle of Maras. The
“Incident of Flight”, which took place
under enemy fire and with great diffi-
culties, also left behind great suffering.

The main reasons for the “Incident of
Flight” can be listed as follows;

- To prevent civilian casualties,

- That the warring gangs don't be worring
themselves in terms of their families,

- To reduce the shortage of supplies
and materials in the city,

- That civilian populations are not in
danger of starvation,

- To prevent the massacre of civilians
by Armenians in the event of the gets
worse of the city.

In this great incident known in history as
the “Incident of Flight”, the direction of
migration of the people was more in the
northwest direction on the Western Front,
and while one branch extended towards
Kazma Vineyards and beyond, another
branch expanded further towards Goksun
and Cardak. On the Eastern Front, the
population moved towards the villages
of Dereli, Golli, Kerhan and Bertiz, while
some people moved towards Pazarcik.

The wave of migration took place in whole
or in part in different neighborhoods of
the city. In areas far from Armenian nei-
ghborhoods, participation in the “Incident
of Flight” was more intense and these
neighborhoods were almost completely
emptied over time. In places that were
completely surrounded by the enemy or
where the direction of the “Incident of
Flight” was cut off by Armenian neighbor-
hoods, there was either a partial migration
or they were completely stranded. For this
reason, Cigcigr (Hayrullah), Hodja Durdu
(Hayrullah), Bogazkesen, Bektutiye (Fevzi
Pasha), Restebaiye (Gazi Pasha), Sih and
Cavuslu Neighborhoods, which were par-
tially surrounded by the enemy, could not
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Considering the
Muslim population

of Maras at the time,
it is not difficult to
estimate the number
of people who
participated in the
“Incident of Flight"
was in the thousands.

participate in the “Incident of Flight” and
remained open to the threat of massacre
until the end of the war.

Considering the Muslim population of
Maras at the time, it is not difficult to
estimate that the number of people who
participated in the “Incident of Flight”
was in the thousands. The lack of nume-
rical data on the subject makes it difficult
to give a clear figure. However, the fact
that the memories of the “Incident of
Flight” have been passed down from
generation to generation in almost every
family in Maras is proof that this incident
affected the whole city.

When the dates show February 8, the
most difficult and exciting days of the
war begin for Maras. Colonel Norman,
the commander of the Mobile Divisi-
on, reached Maras via Islahiye with a
regiment of French soldiers consisting
of 2 cavalry units and 2 infantry battali-
ons and managed to occupy Mercimek
Tepe. Norman had brought with him a
long-range cannonry, heavy weapons
and a large amount of military equip-
ment. The colonel deployed the cannon-
ry on Mercimektepe and while shelling
the city, he also tried to enter the city
from the Sekerdere-Karamanli direction.

Although the religious scholar of Ka-
raman Hasan Effendi put up a for-
midable resistance with the gangs
under his command and managed
to keep the French on the Sekerdere
line, the fact that the city was under
mutual artillery fire from the Kisla and
Mercimektepe directions caused the

35



¢ Velahir

Yaklasik 2 hafta siren
“"Kac Kac Hadisesi"”,
cok biiyiik zorluklar
icinde gerceklesmistir.
Kis mevsiminin en
siddetli zamanlarydi
ve Maras'ta emsaline
az rastlanir bir kis
yasaniyordu.

ceklesmistir. Kis mevsiminin en siddet-
li zamanlarydi ve Maras’ta emsaline
az rastlanir bir kis yasaniyordu. Kar,
tipi ve firtinalarin birbirini kovaladig
Maras'ta sicakhgin -18/-20 derecelere
kadar dijstugini karsi taraf kaynaklari
da dogrulamaktadir.

Kar, firtina ve dondurucu soguklara
ragmen binekli veya bineksiz bir hal-
de yanlarina alabildikleri az miktar
esya ve yiyecekle daglik alanlara
dogru tirmanan ahalinin hicreti sayr-
siz dramlara sahne olur. Ustelik dis-
manin go¢ yolundaki ahali Uzerine
kisladan topcu atislari ve yollar ize-
rindeki Ermeni evlerinden kursun ve
tas yagmuru eksik olmuyordu.

Namiisait sartlar altinda Maras’tan koy-
lere dogru gerceklesen bu hicret hadi-
sesinde cok sayida insanimiz donmus,
top ve tiifek atesleri altinda sehiden ve-
fat etmislerdir. Soguktan hastalanan ve
donan uzuvlar kangrene doniisenlerin
durumu da ayr bir faciadir.

“Kac Kac¢ Hadisesi”"nde en cok magdur
olanlar ise kicik yastaki cocuklar ve
bebekler olmustur. Cok sayida cocuk ve
bebek takati kesilmis anne ve babalari-
nin kollari arasindan kar yiginlari arasina
disip kalarak, tekrar doniip almak izere
yol kenarlarina birakilarak, yere yigilan
anneleriyle birlikte donarak Maras’in
istiklalin en kicik sehitleri oldular.

Go¢ gizergdhi boyunca agac ve cali
diplerinde, kaya kovuklarinda, yol ke-
narlarinda donmus veya donmak izere
bir halde kiicik cocuk, bebek, kadin ve
ihtiyarlar eksik olmuyordu. Bunlar icinde
nadiren de olsa mucizevi bir sekilde ho-
yata tutunanlar da oluyordu. Harbin en
kicik gazileri olan bu kicik cocuk ve
bebekler diger cocuklarini yakin kdylere
yerlestiren aileleri tarafindan geri dénile-
rek birakildigi yerden aliniyor veya arka-
dan gelmekte olan “Kac Ka¢ Muhacirleri”
tarafindan bulunarak kurtariliyordu.

Merhum ninem de (Hatice Feride Ka-
nadikirik, 1919-2006) birakildigi karlar
arasindan kurtarilarak hayata tutunan
“Kac¢ Ka¢” gatzisi bir kundak bebegidir.
Kendisinin anlatimina gore; harpte yak-
lasik 6 aylik bir bebek olarak “Kac Kac”
kafilesindedir. Bati Cephesinde Kazma
Baglarina dogru yol alan kafilede bu-
lunan annesi Serife Hatun yorulunca
ninemi kiz kardesine verir. Bir middet
sonra o da yorulunca evin hizmetinde
bulunan geng bir kiza emanet eder. O
da bir middet sonra takati kesilince
kimseye haber vermeden ninemi yol
kenarina birakarak kendini kurtarmaya
bakar. Ancak eceli yetmemistir. Arkadaki
kafilede bulunan agabeyi tarafindan
fark edilir ve birakildigi karlar icinden
alinarak annesine yetistirilir.

Ninemin yasadigi, “Ka¢ Kac¢”in sayisiz
hatiralarindan sonu sevincli bitenlerin-
dendir. Ancak donan bebek ve cocuklarin
aileleri ise hayatlarinin sonuna kadar bu
aclyla yasamak zorunda kalmislardir.
“Ka¢ Kag¢”, hakkinda mistakil eserler
yazilacak ve belgeselleri cekilecek bi-
yik bir dram, Maras tarihinde géz ardi
edilemez bir hadisedir. Maras Harbi'nin
gercek boyutlarinin anlasiimasinda “Kag
Kac Hadisesi” asla goz ardi edilemez.



The “Incident of
Flight”, which lasted
for about 2 weeks,
took place under great
difficulties. It was the
most severe time of
winter and Maras

was experiencing an
unprecedented winter.

“Incident of Flight” to accelerate even
more from February 8th onwards. It
did not stop until February 12, when
the enemy withdrew from Maras.

The “Incident of Flight”, which lasted
for about 2 weeks, took place under
great difficulties. It was the most seve-
re time of winter and Maras was ex-
periencing an unprecedented winter.
Opposing forces confirm that the tem-
perature in Maras, where snow, bliz-
zards and storms chased each other,
dropped to -18/-20 degrees Celsius.

Despite the snow, storms and freezing
temperatures, the migration of the pe-
ople, mounted or unmounted, with the
few belongings and food they could take
with them, climbed towards the moun-
tainous areas and witnessed countless
dramas. Moreover, the enemy's artillery
shelling from the barracks on the people

on the migration route and the hail of
bullets and stones from the Armenian
houses on the roads were not missing.

During this incident of migration from
Maras to the villages under unfavorable
conditions, many of our people froze and
died as martyrs under artillery and rifle
fire. The situation of those who got sick
from the cold and whose frozen limbs
turned gangrene is another tragedy.

The most victimized people of the “Inci-
dent of Flight” were young children and
babies. Many children and babies fell
from the arms of their exhausted mothers
and fathers into the snowdrifts, were left
on the side of the road to return and
pick them up again, and froze with their
collapsed mothers, becoming the youn-
gest martyrs of independence of Maras.

Along the migration route, there was
no shortage of small children, babies,
women and old people frozen or ne-
arfrozen at the base of trees and bus-
hes, in rock hollows and on roadsides.
Among these, there were also those
who miraculously clung to life, albeit
rarely. These young children and babies,
who were the youngest veterans of the
war, were picked up by their families
who had relocated their other children
to nearby villages, or they were found
and rescued by the “Emirgants of the
Incident of Flight” coming from behind.
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My late grandmother (Hatice Feride
Kanadikirik, 1919-2006) was also a
swaddling baby of the “Incident of Fli-
ght” veteran who was rescued from the
snow where she was left and clung to
life. According to her own account, she
was in the “Incident of Flight” clan as a
é-month-old baby during the war. When
her mother Serife Hatun, who was in the
troop heading towards Kazma Vineyards
on the Western Front, got tired, she gave
my grandmother to her sister. After a whi-
le, when she too got tired, she entrusted
her to a young girl in the service of the
house. After a while, when she lost her
strength, she left my grandmother on the
side of the road without informing anyone
and tried to save herself. However, his
death was not enough. She was noticed
by her older brother who was in the troop
behind her and she was picked up from
the snow and brought to her mother.

My grandmother's experience is one of
the countless memories of the “Incident of
Flight” with a happy ending. However, the
families of the frozen babies and children
had to live with this pain for the rest of their
lives. The “Incident of Flight” is a great dra-
ma that will be written about in separate
works and documentaries will be filmed,
an incident that cannot be ignored in the
History of Maras. The “Incident of Flight”
can never be ignored in understanding
the true dimensions of the Battle of Maras.
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iTAP MARAS

HE Book IN MARAS

BUNYAMIN K.:

"DEFTERLERI
BABAMIN SIGINAGIYDI”

BUNYAMIN K.: “"HIS NOTEBOOKS
WERE MY FATHER'S REFUGE"

Sair Alaeddin Kicukkirtil'in
oglu Bunyamin K. ve

torunu Mehmet Rasit
Kicukkurtil'le KMBB Kultur
Yayinlan arasindan 2022'de
yayimlanan Nar Rengi

Defter'i konustuk.

Séylesi: OMER YALCINOVA

Alaeddin Kiiciikkiirtiil'in tuttugu bircok
defter var. Bunlar Nar Rengi Defter’in
de béliimlerini olusturdu: “Turkuaz Def-
ter”, “Mavi Defter”, “Kirmizi Defter”...
Babaniz bu defterlere neden ve nasil
yaziyordu? Defterlerin hikdayesini, sa-
hitliklerinizi ekleyerek anlatir misiniz?
Biinyamin K.: Bazen aklima su geliyor:
Babamin defterlerine bir sahsiyet ya-
kistirdigini veya onlari kendi kisiliginin
bir tirevi hdline getirdigini disine-
bilir miyiz acaba? Basta, dedesi ve
babasini cocuk yaslarda kaybedince
dinyanin yiki omuzlarina birden ¢6-
kiivermis bir cocugun siginagi gorinu-
minde defterler. Sonra hassas, ince
bir ruhun estetik, ruhi arayisina zemin
oldugunu anliyorum. Ailemizde bu def-
terler belli duygularin, belli hatiralarin
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We talked to poet Alaeddin

Kucukkirtil's son Bunyamin K.
and grandson Mehmet Rasit

Kucukkirtul about Nar Rengi Defter,
published by Kahramanmaras
Metropolitan Municipality

Cultural Publications in 2022.

korundugu raf gibi de olmus, bir ba-
kima kimi hatiralari aramak icin uzun
kis gecelerinde defterlere mijracaat
etmisiz. Ali agabeyimin ilk gurbete
cikisini hatirlamak icin bir siir vardir,
misralar zihnimizi yoklar, elimiz deftere
gider. Hiseyin agabeyimin el yazisiy-
la temize cekilmis bir siir defterin bir
baska sayfasindadir. Birimizin dogum
ginini hatirlamak icin defter acilir.

Dedenizin defterlerinden nasil haber-
dar oldunuz? Defterlerin sizdeki hikéye-
sini de merak ediyoruz. Sonra bunlarin
bilgisayar ortaminda temize cekilmesi,
uygun bir sekilde yayimlanmasi gibi
fikirler nasil olustu?

Mehmet Rasit Kiiciikkiirtiil: ilkokul-
dayken gérdim defterleri. ilk nesil
torunlarin dinyasinda bu defterlerin

bir yeri vardi, cinki biz de defter-
ciydik. ilkokul 6grencisiyken bana
Binyamin amcamin el yazisiyla it-
hafli hediye hikdye kitabi geldigini,
ablama ajanda alip hediye ettigini
hatirhyorum. Babamin, amcalarimin
defterlerini goriyordum. Siphesiz
bunlarin 6zendirici bir etkisi vardi.
Dolayisiyla dedemin defterlerine karsi
bende bir merak, dikkat uyanmisti.
Sonra dedemin kardesi Hamza Co-
vus'un marangozlugunun mahsili bir
dolapta bu defterleri saklama isini
ben sirdirdim. Salgin déneminde-
ki kapanmalarda Binyamin hoca,
ylllardan beri génlimizden gecen
siirleri nesretme isini gindeme getir-
di. O zamana dek defterlerden biri-
sini bilgisayar ortamina aktarmistim.



Alaeddin Kiiciikkiirtiil kept many books.
These also formed the sections of the
Nar Rengi Defter: “Turquoise Notebook”,
“Blue Notebook”, “Red Notebook"... Why
and how did your father write in these
notebooks? Could you tell us the story
of the notebooks with your testimonies?
Biinyamin K.: Sometimes | think of this:
Can we think that my father gave his note-
books a personality or that he turned them
into a derivative of his own personality? At
first, the notebooks seem like the refuge
of a child who lost his grandfather and
father at an early age and the burden of
the world suddenly fell on his shoulders.
Then | realize that they are the ground
for the aesthetic and spiritual search of
a sensitivity and nobleness. In our family,
these notebooks have also been like shel-

ves where certain emotions and memories
are preserved; in a way, we have recour-
sed to notebooks on long winter nights
in search of certain memories. There is a
poem to remember my brother Ali's first
expatriation, the verses would haunt our
minds and we would fall on the notebook.
A poem, handwritten in my brother Hiise-
yin's handwriting, is on another page of
the notebook. The notebook is opened
to remember the birthday of one of us.

How was informed about your grand-
father's notebooks? We also interest
in the story of the notebooks. And
then how did you come up with the
idea of typing them out and publis-
hing them in a proper way?

Mehmet Rasit Kiiciikkiirtiil: | saow notebo-
oks when | was in primary school. These

evelahir s

notebooks had a place in the world of the
first generation of grandchildren, because
we had an interesent in notebooks. | re-
member that when | was a primary school
student, a gift storybook was received me
with a dedication in my uncle Binyamin's
handwriting, and was bought a diary my
sister as a gift. | was seeing my father's
and my uncles' notebooks. These undoub-
tedly had an encouraging effect. Therefore,
my curiosity and attention was aroused
towards my grandfather's notebooks. La-
ter, | continued to store these notebooks
in a cabinet that was the product of the
carpentry of my grandfather's brother Ham-
za Cavus. By staying at home during the
pandemic, Binyamin hodja brought up
the issue of publishing the poems that had
been on our hearts for years. Until then, |
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¢ Velahir

Babamin tuttugu
giinlikler; basta
dedesi ve babasini
cocuk yaslarda
kaybedince dinyanin
yilki omuzlarnna
birden cokiivermis
bir cocugun siginagi
gorinimundedir.

Kitaplasma isi gindememize girince
bitin defterleri oldugu, dedemin im-
I&sini ve diger tasarruflarini gézeterek
bilgisayar ortamina aktardim.

Siz de sairsiniz. Biliyorum agabeyiniz
Ali Kiiciikkiirtil'in siir, yine agabeyi-
niz Hiiseyin Kiiciikkiirtiil'iin Sykiileri,
bir romani var. Bu ortamin, ilginin,

merakin olusmasinda babanizin nasil
bir etkisi oldu? Mesela birlikte siir
okumuslugunuz oldu mu?

Biinyamin K.: Biraz evvel defterlerden
sz ederken de degindim. Defterlerin
sekillenmesine, ortaya cikisina sahit
oldugumuz kadar déhil de olmustuk.
Kendi defterlerimizi acmamiza varacak
bir etkilesim oldugu muhakkak. Bir kis
boyunca aksamlar ailecek peygam-
berler tarihi okundugunu hatirliyorum.
Babamin okumalari cesitliydi, Zibdeti’/
Buhari okumanin yani sira okudugu
romanin etkisine kapilip sabahladigi
da oluyordu. Babamla Ali agabeyim
arasinda bir siir alisverisi vardi. Ben bu
dinya icerisinde ilk okumalarimi yap-
tim, begenimi gelistirmeye basladim.
Fakat liseyi bitirip Maras’tan Bursa’ya
Universite okumak icin gitmenin sebep
oldugu bir diinya farki var. Seksenli
yillarin sonunda Maras'tan bakinca
Bursa, Istanbul cok daha uzaktir. Benim
modern siire yonelisimde bu din-
ya farkinin yadsinamaz bir payi
oldugunu saniyorum.

Dedenizin siirlerine yaklasi-
miniz nasil oldu? Yani mev-
cut edebiyat birikiminize
yaslanarak, bu siirleri
mesela begenmeseydiniz,
onemli bulmasaydiniz, yine
de “ne de olsa dedemin siir-
leri” deyip, yayinlama ugrasi
icine girer miydiniz? Neden
onemli Alaeddin Kiiciikkiirtiil'in
siirleri ve giinceleri?
Mehmet Rasit Kiiciikkiirtiil: Bu
siirler ve giinlikler, elbette, bi-
zim aldigimiz modern egitimin
ve kiltirin dogal ve dogrudan
bir tezahiiri degil. Ancak onu
< bisbitin disinda saymak
da yanlis olur. Latin
alfabesiyle okuyup
yazan ilk nesilden,
ilk mektep mezu-
nu birisinin Ka-
racaoglan’dan,
Yunus Emre‘den,
sifaht-mahalli kil-

tirden beslenen verimlerinden s6z edi-
yoruz. Defterlerde Nébi'den, Akif'ten,
Bekir Sitki'dan iktibaslar da var; Maras
agzi dil unsurlanyla tirkiler de var.
Yasar Kemal'i, Orhan Kemal'i hatirlata-
cak yoksulluk, sokak, is hayati, define
arama macerasi gibi sosyal hayattan
manzaralar defterlerde bulabilirsiniz.
1950'lilerde “Aydinlilar”in gelmesiyle
yogurdun kilosunun 80 kurustan 40
kurusa distiging, sehrin sinemalari-
na gelen bir filmin etkisini veya Kore
Savasi sirasinda askerde olmanin
nasil bir sey oldugunu bu defterlerde
buluyoruz. Yazili kiltirin zayif oldugu
bir toplum icin siphesiz bunlar degerli
tarihi, edebi kayitlardir.

Nar Rengi Defter'in yayimlanma asa-
malarini 6zetler misin? Ne tiirden bir
calisma yiriittiniz? Kitap basilip
elinize vlastiginda neler hissettiniz?
Biinyamin K.: Siirlerde Maras agzin-
dan, edasindan istanbul Tirkcesine
donik bir dil buluyoruz. Bazi imlé ta-
sarruflanyla aradaki farki kapatma-
dan siirleri sunabildigimi disiniyo-
rum. Siirlerin tamamini degil, onlardan
yaptigim bir secki var kitapta, niye
boyle yaptigimin sebeplerini kitapta
anlattim. Gunliklerden, mektuplardan
secki yapmak ve albimdeki fotog-
raflarin bilgisini tespit etmek, arka
kapak yazisi yazmak gibi konularda
Rasit’'in mesaisi oldu. Editor olarak
senin ozenin, bizim gayretimizin netice
vermesine sebep oldu, bu yiizden bu
vesileyle tekrar tesekkir ederim.

Ayni soruyu size de yonelteyim. Kitap
ciktiginda neler hissettiniz, Nar Ren-
gi Defter'i nasil karsiladiniz?

Mehmet Rasit Kiiciikkirtil: Oncelik-
le biyik bir sorumlulugun Uzerimden
kalktigini sdylemeliyim. Siirlerden sonra
giinliklerin, notlarin, mektuplarin krono-
lojik bir bitinlik icerisinde, bir bakima
dedemin romanini yaziyormuscasing,
isleyip yazmaya ugrasiyorum. Bu me-
saim icin de bir sevk vesilesi oldu, ki-
tabin ortaya ¢cikmasina vesile olanlara
ailemiz adina tesekkir ederim.



The diaries my father
kept, look like the
refuge of a child who
lost his grandfather
and father at an
early age and the
burden of the world
suddenly fell on his
shoulders.

had transferred one of the notebooks to
computer. When the bookization was on
our agenda, | transferred all the notebo-
oks to computer, taking into account the
spelling of my grandfather.

You are also a poet. | know that your
brother Ali Kiiciikkiirtiil has a poetry
and your brother Hiiseyin Kiiciikkiirtil
has stories and a novel. How did your
father influence this environment, inte-
rest and curiosity? For example, did
you ever read poetry together?
Biinyamin K.: Just now, | mentioned it
when | was talking about the notebooks.
We were involved in the shaping and emer-
gence of the notebooks as much as we
witnessed them. There was certainly an
interaction that led us to open our own
notebooks. | remember reading the history
of the prophets as a family in the evenings
during one winter. My father's reading
was varied; besides reading Zibdety'l
Buhari, he would also stay up all night
under the influence of the novel he was
reading. There was an exchange of poetry
between my father and my brother Ali. |
did my first readings in this world and
started to develop my taste. But there is a
world difference caused by finishing high
school and going from Maras to Bursa
to study at university. From Maras at the
end of the eighties, Bursa and Istanbul are
much farther away. | think that this world
difference played an undeniable role in
my orientation towards modern poetry.

How did you approach your grandfat-
her's poems? In other words, based on
your existing literary background, if you

didn't like these poems, if you didn't
find them important, would you still say
"after all, they are my grandfather's
poems" and make an effort to publish
them? Why are Alaeddin Kiiciikkiirtiil's
poems and diaries important?
Mehmet Rasit Kiiciikkiirtiil: Of course, the-
se poems and diaries are not a natural
and direct manifestation of the modern
education and culture we receive. Howe-
ver, it would be wrong to consider them
completely outside of it. We are talking
about the works of the first generation that
reads and writes with the Latin alphabet, a
graduate of the first school, who is nouris-
hed by Karacaoglan and Yunus Emre etc.
In the notebooks, there are quotes from
Nabi, Akif, Bekir Sitki; there are also folk
songs with elements of the Maras dialect.
In the notebooks, you can find scenes from
social life such as poverty, street, business
life, and the adventure of prospecting,
which you will remind of Yasar Kemal and
Orhan Kemal. In these notebooks, we find
how the weight of yogurt dropped from
80 kurus to 40 kurus with the arrival of
the "people of Aydin" in the 1950s,
the effect of a movie coming to the
city's cinemas, or what it was like to
be a soldier during the Korean War.
For a society with a weak written cul-
ture, these are undoubtedly valuable
historical and literary records.

Can you summarize the publis-
hing stages of Nar Rengi Defter?
What kind of work did you do?
How did you feel when the book
was printed and received?
Biinyamin K.: In the poems we find a
language that shifts from Maras diale-
ct and mannerisms to Istanbul Turkish. |
think | was able to present the poems
without closing the difference with some
spelling performances. There is
a selection of poems in
the book, not the
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whole poems, and | explained the reasons
why | did that in the book. Rasit took care
of making a selection from diaries, letters,
determining the information of the photog-
raphs in the album and writing the back
cover text. Your diligence as an editor has
made our efforts show result, so thank you
again for this opportunity.

Let me ask you the same question
again. How did you feel when the
book was published, how did you
welcome Nar Rengi Defter?

Mehmet Rasit Kiciikkirtil: First of all, |
must say that i am weight off my shoul-
ders. After the poems, | have been trying
to write the diaries, notes and letters in a
chronological integrity, as if | were writing
my grandfather's novel. This has been an
occasion of enthusiasm for my work. On be-
half of our family, | would like to thank the
people who published this book possible.
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MEMIK KIBARKAYA:

“RESIM BENIM _
YASAM KAYNAGIM"

MEMIK KiBARKAYA:
“PAINTING IS MY LIFEBLOOD"

Cesitli zaman ve mekanlarda
45 yildir resim yapip farkl
vesilelerle sergiler dizenleyen,
Kahramanmarash ressam
Memik Kibarkaya ile yazarimiz
Sule Kirisci Evelahir'e ozel bir
soylesi gerceklestirdi.

Our writer Sule Kirisci had a
interview special to Evelahir with
Memik Kibarkaya, a painter from
Kahramanmaras who has been
painting in various times and
places for 45 years and organized
exhibitions on different occasions.

Séylesi: SULE KiRiSCI

Unli Ressam Memik Kibarkaya, sdyle
diyor sanati icin: “Ben bir g&l idim. Dep-
rem oldu, fay kinldi, okyanusa dogru
akiyor...” Yaklasik 45 yildir resim sergileri
actyor. Hicbir resim egitimi almadan
ciktigl yolda dnceleri empresyonist res-
samlar drnek aldi. Fakat sonradan farkl
olmaliyim dedi ve kendine 6zgi teknikler
gelistirerek 6zgin calismalara yénel-
di. “Resim benim yasam kaynagim,”
derken duayen ressam Fikret Otyam
ile kesisti yolu. Memik Kibarkaya, eser-
lerinde Anadolu’nun yasanmisliklarina
yer veriyor. Yurt disinda bircok mizeyi
gezip ressamlarin hayatini okudu. Birgok
koleksiyonerde resimleri bulunmaktadir.

Ankara’da oturdugu evin altinda bulunan
atdlyesinde, hayat veriyor resimlere. Burasi
adeta bir sanat galerisi durumunda...
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Resimlerini isledigi tuval ve kullandigi
boya 6zel. Benzeri yok. Bunlardan daha
da énemlisi firca yerine parmaklarini kul-
laniyor. Herkes ona diinyaca Unli ressamin
adiyla yerli Van Gogh diye sesleniyor.

Ressam Memik Kibarkaya, ayni zamanda
bir veteriner ve bircok bilimsel calismasi
var. Dedikten sonra simdi hep birlikte ken-
disini daha yakindan taniyalim

Memik Kibarkaya'yi tammayanlara ézet-
le nasil anlatirsiniz?

1950 yilinda Kahramanmaras'in Pazarcik
ilcesinde dogdum. Alti kardesten besinci
cocugum. Ailem ciftcilikle gecimini sag-
lardi. Bugday, celtik ekerdik. Domates
yetistirirdik. Uzim bagimiz vardi. Kegi-
miz, koyunumuz vard. llkokula iki yil gec
basladim. Alti yasinda cobanlik yapiyor-

dum. Sirekli doga ile koyun koyuna bir
cocukluk dénemi gecirdim. Tas, camur,
agac kabuklar benim oyuncaklarimdi.
Cabuk duygulanirim. Ortaokulu Pazar-
cik'ta okuduktan sonra lise icin Kahra-
manmaras’in yolunu tuttuk. Uc arkadas
bir ev kiraladik. Maras Lisesi edebiyat
boliminde okudum fakat 1972 yilinda
Universite sinavinda fen puani ile veteri-
nerlik fakiltesine girdim. Cinki yanima
yoldas olan, bana cocukken hayvan
sevgisini sonuna kadar hissettiren cok
sevdigim ¢oban kdpegimin dlmesine
asirt izilmistim. Bu benim hayatimdaki
kinlma noktalarindan biri olmustur.

lyi resim yapmak dogustan gelen bir
yetenek midir? Siz resme ne zaman ve
nasil basladiniz?



Famous painter Memik Kibarkaya says
about his art; “l was a lake. An earthquake
occurred, the fault broke, it flows towards the
ocean...” He has been holding exhibitions
for about 45 years. He started his adventure
without any painting education and initially
took impressionist painters as an example.
But then he said that he had to be different
and developed his own unique techniques
and turned to original works. “Painting is
my lifeblood,” he said, crossing paths with
painter Fikret Otyam. Memik Kibarkaya
includes the experiences of Anatolia in his
works. He visited many museums abroad
and read about the lives of painters. Many
collectors have his paintings.

He gives life to his paintings in his workshop
located under his house in Ankara. This pla-
ce is almost like an art gallery... The canvas

on which he paints and the paint he uses
are special. There is no other like it. More
importantly, he uses his fingers instead of a
brush. Everyone calls him Van Gogh, after
the world famous painter.

At the same time, Painter Memik Kibarkaya
is a veterinarian and has many scientific
studies. After saying that, let's get to know
him well together.

How would you briefly describe Memik
Kibarkaya to those who don't know him?
| was born in 1950 in Pazarcik district of Kah-
ramanmaras. | am the fifth child among six
siblings. My family made a living by farming.
We used to grow wheat, rice, tomatoes, vi-
neyards. We had goats and sheep. | started
primary school two years late. At the age
of six, | was working as a shepherd. | spent

Memik Kibarkaya

my childhood in close contact with nature.
Stones, mud, tree bark were my toys. | get
emotional easily. After attending middle
school in Pazarcik, we went to Kahraman-
maras for high school. Three friends rented
a house. | studied literature at Maras High
School, but in 1972 | entered the veterinary
faculty with a science score in the university
exam. Because | was extremely upset when
my beloved shepherd dog, who was my
companion and made me feel the love of
animals to the fullest as a child, died. This
was one of the breaking points in my life.

Is good painting an innate talent? When
and how did you start painting?

In fact, | can say that my relationship with
painting started before | was born. Artistry
is in our soul genes. The best sentence
that summarizes me is this. Picasso says;
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Sanatcilik ruh
genlerimizde varmis.
Beni ozetleyen en iyi
cimle sudur. Picasso
der ki; sanatci olunmaz,
sanatci dogulur.

Aslinda resimle olan iliskim ben dog-
madan 6nce baslamis desem yeridir.
Sanatcilik ruh genlerimizde varmis. Beni
ozetleyen en iyi cimle sudur. Picasso
der ki; sanatci olunmaz, sanatci dogulur.
Rahmetli anam koyunlarimizin yinini
egirir ip haline getirirdi. Onlari kendin-
ce renklere boyayarak hayal giiciyle
desenler ortaya cikarir, halilar dokur,
evlerin camur sivasina desenler cizerdi.
O yillarda evlerin sivasi bildigimiz camur-
dan yapilirdl. Biylidigimde, annemin
yaptiginin aslinda duvar boyama sanati
oldugunun farkina vardim. Bu sanatin adi
Grdfiti sanati; bir duvara ya da yizeye
cizilen cizimlerin genel ismi.

icimdeki sanat heyecaniyla sirekli iretme
pesinde oldugumdan heniz ¢cocukluk
doneminde yani cobanlik yaparken ca-
murla heykeller olusturmaya basladim.
Sonra camur ile kayalarin zerine resim
yapmaya basladim. Taslar kirar icindeki
renkleri hayranlikla izlerdim.

Kucik yaslarda baslayan resim merakim
sayesinde ilkokuldayken Cumhuriyet bay-
raminda cocuklarin basina takilmasi icin
yapilan tac seklindeki kartonlarin Gzerine
resimleri ben cizmistim. Ortaokul yillarim-
da ise bir gin elisi dersinde yanimda
oturan arkadasimin resmini cizdim. Og-
retmenim cok begendi ve “Oglum sen
giizel sanatlara git,” dedi.

Dokuz yasinda ilk eserim satildi. O za-
manlarda Pazarcik’tan NATO petrol boru
hatti geciyordu. Etrafta buldugum kémir
parcasini kullanarak okulumun éniindeki
Atatirk bistini kendimce yaptim. Bir giin
Amerikali miihendisler araba ile gecer-
ken bir coban onlar durdurdu ve bisti
gosterdi. Onlar da giimis bir 50 kurusluk
vererek calismami satin aldilar.
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Lise yilllarimda da yanimda oturan arka-
dasimin kitabinin kapagina sulu boya ile
cizdigim resmi hocam gérdi ve cok be-
gendi. Bunun Uzerine okulun atdlyesinde
yeni resimler yapmam icin bana imkén
tanidilar. O yillarda cizdigim resimleri
Maras Lisesi‘nin 6gretmenler odasina,
mijdirin odasina astilar. Yine iniversite
yilllarimda ise anatomi dersinde tiken-
mez kalemle cizdigim at resmi bir hayli
dikkat cekmisti. Bana “Mehmet Akif'in
tablosunu yapar misin?” dediler. Tabloyu
yaptim ve o tablo Firat Universitesi Vete-
rinerlik fakiltesinin girisinde yer buldu.
Belki hala duruyordur... Ozetle, haya-
timdaki attigim her adim bana ressam
olmaya dogru yol oluyordu adeta...

Calismalarinizin biiyiik bir kismi portre...
Peki bunun 6zel bir sebebi var midir?
Portre haricinde resimlerinizde isledigi-
niz konular nelerdir?

Modigliani, tablolarinda sevgilisinin he-
niz ruhunu taniyamadigini ifade ederek
gozlerini yapmiyordu. Ben resme gozle
baslarim. Oradaki dinyayi yakalarsam
gerisi teferruattir. Ruhsuz resim bence
yavan astir. Daha dncede ifade ettigim
gibi cocuklugumda tanistim hayvanlar-
la, toprakla, camurla, agacla, bugday
basaklaryla... Bunlar benim yaptigim
tablolarin alt yapisini olusturdu. Bir de
etrafimda gézlemledigim insanlarin
yizlerindeki hiizin, agit, seving, 6zlem,
masumiyet... YUz beni etkilemektedir,
hele de giin yanigi insan yuzleri...

Mesela bir resmimde yil 1980'de bir
Kirt anasi bir taraftan oglak giider-
ken tabakasindan tijtin sarip iciyordu.
Hemen fotografini cektim, arsiv kutu-
suna koydum. Sonra bir giin Sabanci
Mizesi'nde Rembrandt'in eserlerine
bakarken, orada bir el gérdim, cok
heyecanlandim. Cinki o el benim
cektigim fotograftaki el idi. Heyecan-
landim, ucaga atladim eve déndiim. Bu
arada benim atélyem evimin altinda.
Kocaman kutu icerisinde yasli ananin
fotografini buldum, basladim calisma-
ya. Tabloyu ic saatte tamamladim ve
Uc gin de seyrettim. O resmim Pera
Mizayedesi’'nde satildi.

Yine bir gin Adiyaman’‘da oglunun
sehit haberini almis, acisi gozlerine,
yizine vurmus umutsuzluk penceresin-
den dalip gitmis bir halde bulunan bir




you don't become an artist, you are born
an artist. My late mother used to shear
our sheep and made into ropes. She
would dye them in her own colors and
create patterns with her imagination, we-
ave carpets, and draw patterns on the
mud plaster of the houses. In those years,
the plaster of houses was made of mud.
When | grew up, | realized that what my
mother was doing was actually the art
of wall painting. The name of this art is
Graffiti art; the general name for drawings
drawn on a wall or surface.

With the excitement of art in me, | was
always in pursuit of production, so | star-
ted to create sculptures with mud when |
was a shepherd. Then | started to paint on
rocks with mud. | would break the stones
and admire the colors inside.

Because of my interest in painting that
started at a young age, when | was in
primary school, | drew the pictures on the
crown-shaped cartons that were made
to be worn on children's heads on the
Republic Day. In my secondary school
years, one day | drew the picture of my
friend sitting next to me in the handicraft
class. My teacher liked it very much and
said, "Son, you should study fine arts."

My first work was sold at the age of nine.
At that time, the NATO petroleum pipe-
lines were passing through Pazarcik. |
made a bust of Atatirk in front of my
school using a piece of surrounding coal.
One day when American engineers were
passing by in a car, a shepherd stopped
them and showed them the bust. They
bought my work with a silver 50 coins.

During my high school years, my teacher
saw the picture | drew with watercolor on
the cover of the book of my friend sitting
next to me and liked it very much. Then they
gave me the opportunity to paint in the
school's workshop. They hung the pictures
| drew in those years in the teachers' room
and the principal's office of Maras High
School. Again in my university years, the
horse picture | drew with a ballpoint pen in
anatomy class attracted a lot of attention.
They asked me, “Can you paint of Mehmet
Akif?” | painted and that painting found
a place at the entrance of Firat University
Veterinary Faculty. Maybe it is still standing...
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Artistry is in our

soul genes. The

best sentence that
summarizes me is this.
Picasso says; you don't
become an artist, you
are born an artist.

To summarize, every step | took in my life
was a path towards becoming a painter...

Most of your works are portraits... Is there
a special reason for this? What are the
subjects you deal with in your paintings
other than portraits?

Modigliani did not paint his lover’s eyes
in his paintings, expressing that he could
not yet recognize her soul. | start painting
with the eyes. If | capture the world there,
the rest is nothing. | think painting without
a soul is nonentity. As | mentioned before,
| met animals, soil, mud, trees, ears of
wheat in my childhood... These formed
the infrastructure of my paintings. Also
the sadness, lamentation, joy, longing,
innocence on the faces of the people |
observe around me... The face affects
me, especially the sunburnt human faces...

For example, in one of my paintings, in 1980,
a Kurdish mother was smoking while she
was herding goats. | immediately took a pi-
cture of her and put in the archive box. Then
one day, when | was looking at Rembrandt's
works at the Sabanci Museum, | saw a hand
there, and | was very excited, because that
hand was the hand in the photo | had taken.
| got excited, got on a plane and went back
home. By the way, my studio is under my
house. | found the photograph of the old
mother in a huge box and started working.
| completed the painting in three hours and
watched it for three days. That painting of
mine was sold at the Pera Auction.

One day in Adiyaman, | painted a mother
who had received the news of her son's
martyrdom, whose pain was in her eyes
and face and who was distracted by the
window of despair. | painted my mother
and myself in her lap. Apart from portraits,
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Amedeo Modigliani,
tablolarinda
sevgilisinin heniiz
ruhunu tantyamadigini
ifade ederek gozlerini
yapmiyordu. Ben
resme gozle baslarim.

anayi resmettim. Anam ve kucagindaki
kendimi resmettim. Portre disinda Ana-
dolu insaninin yasanmisliklarini resme-
diyorum. Ekin ve déven adli tablolarim
en bilinir olanlardir.

“Géozler ve parmak izleri, her insanda bi-
riciktir, onu 6tekilerden ayiran kodlardir,”
diyor, ressam Kibarkaya ve sdyle devam
ediyor kendini anlatmaya...

ilk sergimi Kayseri Giizel Sanatlar Galeri-
sinde 1980'de 30 yasindayken actim. Cok
biyik ilgi gordi. Devaminda aralarinda
Turkiye Biyuk Millet Meclisi, Dolmabahce
Sarayi'nin da bulundugu onlarca yerde
resim sergisi actim. Yine benim icin dnemi
biiyiik ve tablolarini yaparken duygulandt-
gim, verdikleri mijcadeleyi hissettigim ser-
gilerden biri, Kahramanmaras'in dissman
isgalinden kurtulusunun 100. yild&nimi

nedeniyle “Kendini Kurtaran Sehir, Parmak
izlerim” sergisini actim 2020 yilinda. Bu
sergide Kahramanmaras'in milli micade-
lede gosterdigi kahramanliklari anlatan
tablolarm ve bu mijcadelenin 6nde ge-
len isimlerinden Siitci imam, Sehit Evliya,
Tapu Aga, Aslan Bey, Abdal Halil Aga'nin
portreleri yer almaktaydi. Hatta bunlardan
Abdal Halil Aga’'nin portresi Ankara’da yo-
pilan Kahramanmaras 15 Nisan Madalya
Gecesi'nde satildi ve geliri 6grenciler icin
burs olarak bagislandi. Gectigimiz 2022
yiinin Mart ayinda ise “Parmak izlerim”
adli sergim Ankara TESK Sanat Galerisinde
sanatseverler ile bulustu.

Sanatci olmak icin 6nemli iki seyden
bahsedilir. Birincisi yaraticilik yetene-
ginizin olmasi digeri ise tekniginizde
kendinizi gelistirmis olmanizdir. Siz de
resimlerinizde 6zel bir teknik kullaniyor-
sunuz. Bunu nasil kesfettiniz?

Atom Enerjisi Kurumu'nda calistigim yil-
larda bir arkadasimin oglunun &devine
yardim ederken nukleer partikilleri ay-
nstirmada kullanilan sizge¢ seklindeki
bir k&gidin Uzerine parmaklarmla boya
sirdigiimde cok farkli isiklar ortaya cik-
tigini fark ettim. Fakat piyasada bulunan
standart boyalar bu ise uygun degildi. Ben

de kendi boyami yapmaya karar verdim.
Bunun sanatima yansimasi ise parmaklo-
rimla taklit edilemez resimlere dénisiyor.
Bir bakima kendi kodlarimi koyuyorum.

Peki, iinlii ressam Fikret Otyam’la tanisma-
niz nasil oldu, kisaca bahseder misiniz?
Evet, hayatimdaki ikinci dénim noktasi
diyebilirim. Bir giin TESK'de Fikret Otyam'in
sergisine gittim. Fikret hocaya yaklastim,
“Ben de resim yapiyorum,” dedim. Bu
arada icerde devlet biyikleri sergiyi
geziyordu. Bana “Git basimdan, ii¢ giin
hizlandirnimis ders aliyorsunuz, ressamim
diyorsunuz, ayip,” dedi. Uzgiin ve buruk
bir sekilde ayrilirken orada bulunan bir
arkadas vyardi Fikret Otyam hocayu... Son-
ra “Benim kumasi gérmem lazim,” dedi.
Bunun Uzerine hemen bir taksiye atlayip
eve geldim ve yaptigim simbil resimleri ile
yasli, iki g6z kor Elif ana adinda bir kadini
resmettigim bir portreyi aldigim gibi sergi
salonuna kostum. Portre resmini actigimda
once bir sire tabloya bakti, “Bunu nasil
yaptin?” dedi. Ben de parmaklarimi iic ve
bir yaparak bunlarla dedim. Bunun izerine
“Her nerede calisiyorsan hemen git istifa
et, resim yap” dedi. Ve benden portresini
cizmemi istedi. iste boyle oldu kisaca...

Son olarak Ankara’dan Kahramanma-
ras’a mesajiniz var mi?

Oncelikle buradan tim Kahramanmaras
halkinin 12 Subat Kurtulus Bayramini kut-
luyor, tim sehitlerimize Allah'tan rahmet
diliyor, gazilerimizi minnetle aniyorum.

Eveléhir dergisine tesekkiir eder, yayin
hayatinda basarilar dilerim...



| paint the experiences of Anatolian people.
My paintings named “Ekin ve Déven” are
the most well-known ones.

"Eyes and fingerprints are unique in every
person, they are the codes that distinguish
them from others," says the painter Kibar-
kaya and goes on to explain himself...

| held my first exhibition at Kayseri Fine Arts
Gallery in 1980 when | was 30 years old. It
attracted a lot of attention. Subsequently,
| held painting exhibitions in dozens of
places, including the Grand National As-
sembly of Turkey and Dolmabahce Palace.
Again, one of the exhibitions of great im-
portance to me and one of the exhibitions
that | felt emotional while painting and
felt the struggle they fought for, I held the
exhibition “The City that Saved ltself, My
Fingerprints” in 2020 on the 100th anniver-
sary of Kahramanmaras's liberation from
enemy occupation. In this exhibition, there
were my paintings depicting the heroism
of Kahramanmaras in the national struggle
and the portraits of Sitci imam, Martyr
Evliya, Tapu Agha, Aslan Bey, Abdal Halil
Agha, who were the leading names of this
struggle. In fact, the portrait of Abdal Halil
Agha was sold at the Kahramanmaras Ap-
ril 15th Medal Night held in Ankara and the
proceeds were donated as scholarships for
students. In March of 2022, my exhibition
titled “My Fingerprints” met with art lovers
in Ankara (confederation of merchants and
craftsmen) Art Gallery.

There are two important things to be an
artist. One is that you have the ability to
be creative and the other is that you have

developed yourself in your technique. You
use a special technique in your paintings.
How did you discover this?

When | was helping a friend's son with
his homework during the years | worked
at the Atomic Energy Authority, | noticed
that when | applied paint with my fingers
on a filter-shaped paper used to separate
nuclear particles, very different lights ap-
peared. But the standard paints available
on the market were not suitable for this
job. So | decided to make my own paint.
The reflection of this in my art turns into
inimitable paintings with my fingers. In a
way, | am putting forward my own codes.

So, how did you meet the famous painter
Fikret Otyam, could you mention briefly?
Yes, | can say it was the second turning point
in my life. One day | went to Fikret Otyam's
exhibition at Confederation of Merchants
and Craftsmen. | approached Fikret, | said,
“| paint too.” Meanwhile, there were some
dignitaries visiting the exhibition. He said
to me, “Go away, you take three days of
accelerated lessons, you say | am a painter,
fiel” As | was leaving sad and resentment, a
friend who was there warned Fikret Otyam...
Then he said, “I need to see the workmans-
hip.” So | immediately took a taxi, came
home and rushed to the exhibition hall with
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Amedeo Modigliani
did not paint his lover's
eyes in his paintings,
expressing that he
could not yet recognize
her soul. | start painting
with the eyes.

the hyacinth paintings | had painted and
a portrait | had painted of an old, blind
woman named Mother Elif. When | opened
the portrait painting, he first looked at it for
a while and said, “How did you do that?”
| said, with fingers “by making my fingers
three and one.” Then he said, “Wherever
you work, quit right now and go and paint.”
And he asked me to paint his portrait. That's
how it happened, in short...

Finally, do you have a message from An-
kara to Kahramanmaras?

First of all, | would like to congratulate all
the people of Kahramanmaras on the 12
February Independence Day, wish Allah’s
mercy upon all our martyrs and remember
our veteran soldiers with gratitude.

| thank Eveléhir magazine and wish great
success...
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ABDULHAMIT
HAN CAMIl

GULIZAR GUNES

Dort minaresiyle, Kahramanmaras’in dért bir tarafindan ro-
hatlikla gorilebilen Abdilhamit Han Camii, ismini Osmanli
Devleti'nin 34. Padisahi Sultan Il. Abdilhamit Han’dan almistir.
Turkiye'nin Cumhuriyet tarihinde yapilmis Gciinct biyik, Kah-
ramanmaras’in ise en biyik camisidir. Osmanli tarzi killiyeler
gibi merkezinde cami, cevresinde bahce, sadirvan, kiitiphane,
Kur'an-i Kerim kursu ve taziye evi bulunmaktadir. Ayni anda
20 bin kisinin ibadet edebilecegi biyiklikte olan Abdilhamit
Han Camii'nde sadece tas ve mermer sanatinda degil vitray,
hisn-U hat ve ahsap oymaciligi sanatlarinda da gosterilen
incelikler hayranlik uyandiricidir. $Sehrin hakim noktasi olan
Mercimek Tepesi‘nde, adeta bir kral taci gibi duran Abdilhamit
Han Camii, Kahramanmaras'in Misliman ¢cehresine yepyeni
bir boyut ve ihtisam kazandirmistir. Her sehrin bir ruhu varsa,
Kahramanmaras'in ruhunu yansitan yapi, Ulu Camii ve Maras
Kalesi'nden sonra Abdiilhamit Han Camii‘dir.

ABDULHAMID
KHAN MOSQUE

With its four minarets, the Abdulhamid Khan Mosque, which
can be easily seen from all around of Kohramanmaras, was
named after Sultan Abdulhamid Khan I, the 34th Sultan of
the Ottoman Empire. |t is the third-largest mosque built in
history of the republic of Turkey and the largest mosque in
Kahramanmaras. Like Ottoman-style complexes, it has a
mosque in the center and a garden, a fountain, a library, a
Quran course and a funeral house. The Abdulhamid Khan
Mosque is large enough for 20 thousand people to worship
at the same time, and subtleties are admirable not only in
stone and marble art, but also in stained-glass, calligraphy
and wood carving. Standing like a king's crown on Mercimek
Hill, the dominant point of the city, the Abdulhamid Khan
Mosque has added a new dimension and splendor to the
Muslim community of Kahramanmaras. If every city has a
soul, the building that reflects the soul of Kahramanmaras is
Abdulhamid Khan Mosque after the Great Mosque and Maras
Castle. If every city has a soul, the building that reflects the
soul of Kahramanmaras is Abdulhamid Khan Mosque after
the Great Mosque and Maras Castle.
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KOZ

Turk illerinde yillardir

“ceviz" yazilmig, “koz" diye
okunmustur. Koz, sadedir, her
tirlu gosteristen arinmistir;
kurtluysa kurtly, temizse
temizdir ama ortadadir.
Kurtla koz; pervane ve ates,
gul ve bulbul gibidirler.

HASAN KEKLIKCI

“Cikdim erik dalina,
anda yedim izimi
Bostan issi kakidi,

der ne yersin kozumu.”
Yunus Emre

Hic kalmadi o, cocuklugumuzda basin-
da oynadigimiz ceviz agaclarindan.
Devésa agaclardi. Derelerin bir yaka-
sindaki agacin dallari karsi yakaya ka-
dar uzanirdi. Ozellikle bahar aylarinda
sularin tastigi, derelerin gecit vermedigi
zamanlarda, ceviz agaclarinin dallarini
képri gibi kullanarak karsidan karsiya
gecerdi insanlar. Bu kocaman cevizlerin
her birinin ismi vardi. Tabii o zaman
cevizin adi “koz"du. Kdylerde cogu yer
bir ceviz ismiyle anilir, pinarlar bir kozun
altinda, kozun adiyla, agag oluklardan
akardi. Kozludere, Kozpinari, Kozlar,
Lezzetlikoz, Karincalikoz...

Biz gelip ulasmadik bu kozlarin bir-
coguna. Bizim gelip ulastigimizdaysa
koydeki tum eski, heyula gibi kozlar
kesilmeye baslamisti. “Koylu kozlari-
ni kestirmek icin siraya girdi.” desem
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VRENI

In provinces across Turkey, it has been

written “walnut” and pronounced “koz"
for years. Koz (i.e. walnut) is simple,
free of all pretense; if it is wormy, it is
wormy, if it is not wormy, it is not wormy,
but it is in the middle. The worm and
koz (walnut) are like the luna moth and

the fire, the rose and the nightingale.

“Hadi oradan!” diyecek bir Allah’in
kulu cikmaz, dogruyu sdyliyorum cinky.
Adam sehirden gelmis kdylinin cevi-
zini kesiyor, Ustine Ustlik bir de para
veriyor! Kim siraya gecmez?

Karaincirin Deresi'nde cok biyik bir
ceviz vardi. Kac kisi, kac gin ugrasti
o cevizi kesmek icin. Sehirden gelen
bu adamlar, her aksam bir baska eve
misafir oldular. Kéyli o adamlardan
cok laf belledi. Tabii kdyli, kendi de
konusacak cok laf buldu: “Dur bakalim
bu kutukleri yola nasil cikartacaklar?”
Bu, laflarin ilk degilse ikinci cimlesiydi.
Dereyle yolun arasi nereden baksan bir
kilometre. Yokus. Ayni zamanda her yer
nar, erik ve zeytin bahcesi.

Yazikozu bizim kdyun en Unli agaciy-
di. Biz zor yetismistik aslinda bu ceviz
agacina. iki silale paylasirdi toplanan
kozlari. Tabii dnce ceviz toplayanlara
yardim etmek icin gelen insanlarin
sepetleri doldurulur, sonra sahipleri
alirdi. Biz ismail emminin kozuna ye-
tismistik. Sonra o da kesildi. Gizin

cevizler cirpildiktan (toplandiktan)
sonra abdallar gelir, konardi altina.
Aksam oldu mu inceden bir zurna sesi
yayilirdi kdye. Sonra zurna susardi. Az
sonra tekrar baslardi. Herkes bilirdi
bunu; zurnayi calanin tirkisini de
soyledigini. Turkiyu de bilirdi herkes.
“Seherde karsima cikti bu Ceren/ Ak-
limi basimdan aldi bu Ceren.” diye
sozleri dokilirdy dillerden, Ali ile Ce-
ren’in tirkdsunin. Birkac gin sonra
cevize yakin bir yerde adam boyu ates
yanmaya baslar, kdyliler bu atesin
basina toplanirlardi. Davullar zurna-
lar cahinir, giresler yapilir, halaylar
cekilirdi. Altin sarisi bilbiller en yik-
sek dallarina konardi. Sahi biz hic gil
dalinda biilbil gérmedik. Ya cevizin
en yiksek dalinda, ya bir kavagin te-
pesinde gordik hep. Evet, evet kavak
agacinin tepesinde! Aslinda dogru
olani da bu degil mi? Bilbil gile asik
cinki askini en yiksekten haykirmali.
Nasil ki pervanenin son duragi ates
ise, bilbulin de son duragi gil dali
olmali. “Bilirim asiksin gile/ Gilin



“I climbed to the branches of a plum tree,
And | helped myself to the grapes up there.
The owner of the orchard scolded me:
“What are you devouring my walnuts for?”
Yunus Emre

There are none of those trees we would play
a game under the walnut trees when we
were children. They were huge trees. The
branches of the trees on one side of the
streams would reach to the opposite side.
Especially in the spring months, when the
waters overflowed and the streams were
impassable, people would use the branc
hes of the walnut trees as bridges to cross
the river. Each of these huge walnuts had
a name. Of course, walnuts were called
“koz” then. Most places in the villages were
named after a walnut, and springs flowed
under a walnut, under the name of a walnut,
from wooden gutters. Kozludere, Kozpinari,
Kozlar, Lezzetlikoz, Karincalikoz...

We did not reach many of these walnuts.
By the time we reached them, all the old
walnut trees in the village had started to
be cut down. If | say, “The villagers lined
up to have their walnut trees cut,” no one

will say, “No way!” because | am telling the
truth. A man comes from the city to cut the
walnut trees of the villagers and pays them
money on top of that! Who wouldn't line up?

There was a very big walnut tree in Karain-
cirin Stream. How many people, how many
days it took to cut that walnut tree. These
men from the city were guests in another
house every evening. The villagers rumoured
a lot from those men. Of course, the villager
also found a lot to talk about: “Wait, how are
they going to get these logs to the road?”
This was the second, if not the first, sentence.
The distance between the stream and the
road is a kilometer. It is a slope. At the same
time, there are pomegranate tree, plum tree
and olive garden everywhere.

Yazikozu was the most famous tree in our
village. We almost didn't see this walnut
tree. Two clans would share the walnuts.
Of course, first the baskets of the people
who came to help the walnut pickers would
be filled, then the owners would take them.
We were able to see uncle Ismail's walnut
tree. Then that was cut down too. In the falll,
after walnuts are picked, the wandering

dervishs would come and sat down under
the tree. In the evening, a faint sound of
shawm would spread through the village.
Then the shawm would stop. Soon it would
start again. Everyone knew that whoever
played the shawm also sang the folk song.
Everyone also knew the folk song. The wor-
ds “This Gazelle appeared before me at
dawn/ This Gazelle blew my mind” would
roll off the tongue, the words of Ali and
Ceren's (Gazelle) folk song. A few days later,
a man-sized fire would start burning near the
walnut tree, and the villagers would gather
around it. Shawms and drums would be
played, people would wrestle and dance
the halay. Golden yellow nightingales would
land on the highest branches. We never
saw a nightingale on a rose branch. We
always saw it either on the highest branch
of a walnut tree or on the top of a poplar.
Yes, yes, on top of a poplar tree! In fact, isn't
that the right thing to do? The nightingale is
in love with the rose because it should shout
its love from the highest place. Just as the
last stop of the luna moth is the fire, the last
stop of the nightingale should be the rose
branch. When he says, “I know you are in
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"Koylu kozlarini
kestirmek icin

siraya girdi.” desem,
"Hadi oradan!”
diyecek bir Allah'in
kulu cikmaz, dogruyu
soyliyorum ciinki.

halinden kim bile/ Bahcedeki gonca
gile/ Dolasip s6z atma bilbil.” der-
ken, Yunus da onu belki kozun, belki
de kavagin tepesinde gormustir.

Tasavvuf ehli cevizi de giil, bilbil gibi
kiymetli bilmis; ceviz agacini insana,
meyvesini insanin kafasina ve nefsine
benzetmis. Cevizin her bolimini insan
nefsinin yedi mertebesinden birine tes-
bih etmisler. En distaki aci, bulastigi yer-
den uzun zaman ¢cikmayan yesil kabugu-
na, insanin ve insan nefsinin en asagi
tabakasini tarif etmek icin kullandiklari
nefsi emmare ismini vermisler. Sert dis
kabuk, levwame, iskelet seklindeki ic
kabuk, milhime, seffaf ince kabuk, mut-
mainne, insan beynine benzeyen koz,
raziye, kozun yagi, mardiyye ve yagin
icerisindeki kudret yani enerji séfiye...

Turk illerinde yillardir “ceviz” yazilmis,
"koz" diye okunmustur. Koz, sadedir.
Her tirlU gosteristen arinmustir; kurtluy-

sa kurtlu, temizse temizdir ama ortada-
dir. Kurtla koz da, pervane ve ates, gl
ve bilbil gibidirler. Kurt, koza girdi mi
bir daha cikamaz. Kozu yedikce siser.
Girerken actigi delik kendisine dar
gelir. Koz, kurt icin pervanenin atesi,
bilbilin gily, yolun sonu olur.

Karaincirin Deresi'ndeki koz bir hafta
on gin icerisinde, iki kisinin karsilikl
birer ucundan cekerek kullandigi uzun
testereler ve baltalarla dallarindan bu-
daklarindan temizlenerek kereste hali-
ne getirildi. Kitukler bir araya toplandi.
Yerde kalan yapraklar dallarinda kuru-
maya basladi. Karsidan bakildiginda
insana dehset veren bir manzara cikti
ortaya. On harman yeri biyikliginde
bir alanda yatiyordu agacin ise yaro-
maz lesi. Bu lesin altinda bir dinya;
nardan erige, elmadan seftaliye agac
da ayni akibete ugramisti. Diyorum ya;
biz cocuktuk. Laf bellemek, belledigimiz
laflar agzimizi doldura doldura birbiri-
mize anlatmak icin 6liyorduk. Adamlar
uzun uzun demir halatlar getirdi bir gin.
O halatlan 6nce yukarilardaki koz agac-
larina sonra da asagidaki bir kitige
bagladilar. Halatin yukarisina bir ma-
kine taktilar. Adam boyunda kolu olan
bir makine. O kolu bir asagi, bir yukari
hareket ettirmeye basladilar. Halatlar
dondu; kitik kimildadi, deprendi ve
yukariya dogru yoneldi. Baltaya, teste-
reye ve cesit cesit tahraya alismis olan
insanlar giinlerce o makineyi seyretti.
Derenin icindeki koca koca kitiklerin
tepedeki yola cikisina sahit oldu-
lar. “Bu” dediler “Koz Evreni,
artik dinyada koz birakmaz,
yer bitirir hepsini.”

Tabii dyle olmadi. Din-
yada cok koz kaldi.
Dil dénmez, telaffuz
edilmez isimlerle bir-
cok yeni ceviz yetisti.
Hatta sehrimiz Kahra-
manmaras Tirkiye'de
ceviz Uretiminde ilk sI-
ralara yikseldi. Yuk-
seldi, ama biz onu
demiyoruz...




love with the rose/ Who can know the state
of the rose?/ So don't wander and chat/ to
the rosebud in the garden”, Yunus may have
seen it on the top of the walnut or the poplar.
The Sufi scholars considered the walnut as
pearl as the rose and the nightingale; they
likened the walnut tree to a human being,
and the walnut to the human head and soul.
They likened each part of the walnut to one
of the seven levels of the human soul. They
called the outermost bitter, green shell, which
does not come off for a long time, the nafs
emmdra, which they use to describe the
lowest layer of the human being and the
human soul. The hard outer shell-levwéme,
the skeletal inner shell-mulhime, the trans-
parent thin shell-mutmainna, the human
brainike walnut-raziye, walnut oikmardiyye,
and the power or energy in the oil-séfiye...

In provinces across Turkey, it has been written
“walnut” and pronounced “koz” for years. Koz
(i.e. walnut) is simple, free of all pretense; if
it is wormy, it is wormy, if it is not wormy; it is
not wormy, but it is in the middle. The worm
and koz (walnut) are like the luna moth and
the fire, the rose and the nightingale. Once
inside the cocoon, the worm cannot get out.
It swells as it eats the cocoon. The hole he
made on the way in is too narrow for him.
For the worm, the cocoon becomes the fire
of the luna moth, the rose of the nightingale,
the end of the road. Within a week and ten
days, the walnut tree in Karaincirin Creek
was cleared of its branches and knots and
turned into timber with long saws and axes,
two people pulling from each end. The logs
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If 1 say, “The
villagers lined up

to have their walnut
trees cut,” no one
will say, "No way!"
because | am telling
the truth.

were gathered together. The leaves left on
the ground began to dry on the branches.
When viewed from across the street, it was
a terrifying sight. The useless trunk of the
tree lay on an area the size of ten threshing
floors. Under this trunk, a world of trees, from
pomegranates to plums, apples to peaches,
had suffered the same fate. | am telling you;
we were children those days. We were lea-
ning over backwards to do memorize words
and tell each other the words we memorized
full. One day the men brought long iron ro-
pes. They tied those ropes first to the walnut
trees above and then to a log below. At the
top of the rope they attached a machine. A
machine with a lever as tall as a man. They
started moving that lever up and down. The
ropes turned; the log moved and shook and
moved upwards. For days, people who were
used to axes, saws and all kinds of tools
watched that machine. They witnessed the
huge logs in the stream making their way
up the hill. “This,” they said, “is the Walnut
Universe, it will leave no more walnuts in
the world, it will devour them all.” Of course,
it did’'nt happen like this. There are many
walnuts left in the world. Many new walnuts
were grown with unpronounceable names.
In fact, our city Kahramanmaras rose to the
first place in walnut production in Turkey. It
has risen, but we don't say that...

M i Fotograf:"Mustafa Simen
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KAHRAMANMARAS'IN ILK SEYYAR CICEKCISI:

ALI DOGAN

Kahramanmaras'in ilk seyyar
cicekcisi Ali Dogan, 20
Agustos 2015°'te hayata veda
ettiginde geriye topragin
kirmizihgina boyanmisg
atolyesi, boynu bikik cicekleri
ve mavi boyall, ic tekerlekli
isporta arabasi kalir.

When Ali Dogan, the first
mobile flower vendor of
Kahramanmaras, passed

away on August 20, 2015, all
that remains is his workshop
painted in red ocher, his
unhappy flowers, and his blue-
painted, three-wheeled barrow.

YASAR ERCAN

“Merhum Ali Dogan’a; ailesi Ali
Baba, arkadas cevresi Gavurdagl,
mahalleli ve carsi sakinleri ise Ci-
cekci Amca diye seslenirdi.”

1Temmuz 1939'da Kahramanma-
ras’in Tirkoglu ilcesine bagli De-
deler kéyinde dinyaya gelen Ali
Dogan, besi erkek Gci kiz olan
kardeslerin en biyigiduir. Ailesi-
nin ilk g6z agrisi olmasi nedeniyle
babasi Mustafa Bey ona cok dis-
kindir. Bu yizden onu hep go6zi-
nin 6ninde gormek ister. Zira o,
cok hareketli ve kavgadan goziini
sakinmayan kara yagiz bir deli-
kanlidir. Cesurdur ve merttir. Basini
kolayca belaya sokmaya musaittir.

s 5/

Cocukluk ve ilk genclik yillarini bu
koyde ailesiyle geciren Ali Baba,
askerligini yaptiktan sonra dizen-
li bir is bulmak maksadiyla déne-
min meshur is kapisi olan Alman-
ya’ya gitmek ister. Fakat buna
babasi Mustafa Bey izin vermez.
Annesi Ese Hanim’in da rizasini
alamayan Ali Baba, en azindan
Kahramanmaras’in merkezinde
is bularak calismayi disinur.
O siralarda sansi yaver gider
ve TCDD’nin bahceden anlayan
bir calisan aramasiyla burada
ise girer. 1988'de emekli olana
kadar Kohramanmaras tren ga-
rinda calisir. Dulkadiroglu’nda

yer alan Seyhadil Mahallesine
yerlesir. Evlenir ve esi Hayriye
Hanim ile yedi kez cocuk sevinci
yasarlar. Hayati ev ve is yeri ara-
sinda gecerken cocuklarini ihmal
etmez. Onlari firsat buldukca tren
yolculuguna cikarir. Cocuklukla-
rini doyasiya yasatmaya calisir.
Her tren seferinde bir cocugu-
nu yanina ahr. Ozellikle cicek
ve toprak temin etmeye gittigi
Adana ve Mersin, cocuklarinin
ugrak duraklari olurken istanbul
da yollarinin distigi illerdendir.

Emekliligiyle birlikte evinin bah-
cesini tam anlamiyla cicek iretim
merkezine ceviren Ali Baba, yag



“The decedent Ali Dogan was
called Ali Baba by his family,
Gavurdagli by his friends, and
Cicekci Amca (Uncle Florist) by
the residents of the neighborho-
od and the bazaar.”

Born on July 1, 1939 in Kahra-
manmaras province, Tirkoglu
town and Dedeler village, Ali
Dogan was the eldest of five
brothers and three sisters. His
father Mustafa Bey was very
fond of him as he was the first
love of his family. Therefore, he
always wanted to keep an eye
on him. Because he is a very ac-
tive young man who does not shy
away from a fight. He is brave
and chivalrous. He can easily
get into trouble. Ali Baba, who
spent his childhood and early

youth with his family in this vil-
lage, wanted to go to Germany,
the famous business opportunity
of the period, in order to find a
regular job after his military ser-
vice. But his father Mustafa Bey
does not allowed this. Unable to
get the consent of his mother Ese
Hanim, Ali Baba at least thought
of finding a job in the center of
Kahramanmaras. At that time,
as it so happens and got a job
at Turkish State Railways, where
they are looking for an employee
who understands gardening. He
worked at Kohramanmaras train
station until he retired in 1988.

He settled in Seyhadil neighbor-
hood in Dulkadiroglu. He got
married and felt joyful about
seven children with his wife Hay-

riye Hanim. Even though his life
is divided between home and
work, he does not neglect his
children. He took them on train
journeys at odd times. He would
try to entertain his children to
the fullest. He took one of his
children with him on each train
journey. Especially Adana and
Mersin, where he went to procure
flowers and soil, were the favo-
rite destinations of his children,
while Istanbul war also one of
the cities they pass through.

With his retirement, Ali Baba lite-
rally turned the garden of his hou-
se into a flower production center,
planted flowers in pots he trans-
formed from oil cans. He touched
flowers with love. He saw them as
his children. From 1988 until 2008,
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1988'den
hastalanip yataga

diistigi 2008'e

kadar eviyle

sehir merkezinin
nabzinin attig:
carsi arasinda
mavi boyali, Ustu
acik ic tekerlekli
isporta arabasiyla
mekik dokur.

tenekelerinden donistirdigi sak-
silara cicekler diker. O, ciceklere
sevgiyle dokunur. Onlari cocuklari
gibi gorir. 1988'den hastalanip
yataga distigl 2008’e kadar
eviyle sehir merkezinin nabzinin
attigl carsi arasinda isporta ara-
basiyla mekik dokur. Mavi boyali,
UstU acik bu Uc tekerlekli araba
artik onun ekmek teknesidir. Her
sabah ise cikmadan arabanin
UstinU 6zenerek hazirladigi cicek-
lerle yola koyulur. Sakarya’dan
asagi Eski itfaiye’ye indiginde
onun icin ortam, ciceklerini su-
nabilecegdi bir vitrine donusir. O,
Kahramanmaras’'ta seyyar olarak
cicek satan ilk cicekcidir.

Carsida onu tanimayan yoktur.
Kisa boyu, esmer teni, ince biyi-
g1 ve kasketiyle kendine has bir
tarzi vardir. Giler yizli, sakaci ve
konuskandir. Gin boyu Trabzon
Caddesi ile Kibris Meydani ara-
sinda selam vermedigi tek esnaf
kalmaz. Aksam olunca evinin yolu-
nu tutan Ali Baba’nin yorgunlugu
Eski itfaiye yokusuyla katmerlenir.
Nihayet eve vardiginda onu cocuk-
lari ve torunlari karsilar. Cicekle-
ri de evinin dar girisinden onlar
bahceye tasirlar. Ali Baba, evine
girdiginde tuzlu ayran icip mutfak-
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la salonu birbirine baglayan pen-
cerenin 6énindeki somyaya uzanir
ve radyosunu acar. Aksam yemegi
hazir olana kadar radyo dinler.
Yemekten sonra bahceye iner ve
ciceklerin ginlik bakimini yapar.

Aile babaliginin sorumlulugunu
cok iyi bilir. Ailesinde kimin der-
di varsa derman olmaya calisir.
Daha rahat sartlarda yasamak
varken kendisini cocuklari icin
adeta feda eder. Ginleri ayni
isleri yapmakla gecen Ali Baba
ilerleyen yasina ragmen dinctir fa-

kat ortaya diyabet hastaligi cikar.

Ailede cesitli sorunlarin da bas
gostermesiyle birlikte hastahigi
ilerler. Hastalik sinirsel birtakim
sorunlari da beraberinde getirir
ve 2008 yilinda bir anlik 6fke pat-
lamasi sonucunda fel¢ gegirir. Ya-
taga diser. Yedi yil yatakta kalir.

Bu yedi yillik sirede onun en bi-
yUk destekcisi esi Hayriye Hanim
ve kizlarndir. Ali Baba, 20 Agustos
2015te hayata veda eder. Ondan
geriye topragin kirmiziligina bo-
yanmis atdlyesi, boynu bikik ci-
cekleri ve mavi boyali, G¢ tekerlekli
isporta arabasi kalir.




From 1988 until 2008,
when he took to his
bed, he shuttled
between his home
and the bazaar,
where the pulse of
the city center beats
with his blue-painted,
open-top three-
wheeled barrow.

when he took to his bed, he shutt-
led between his home and the
bazaar, where the pulse of the city
center beats with his blue-painted,
open-top three-wheeled barrow.
This blue-painted, open-top thre-
e-wheeled barrow was livelihood.
Every morning before he went to
work, he set off with the flowers
he has carefully prepared on the
top of the barrow. When he went
down Sakarya to the Eski Itfaiye,
the place became a showcase
for him to present his flowers. He
was the first florist to sell flowers
as a hawker in Kahramanmaras.

No one in the bazaar did not
recognize him. He had a unique
style with his shortness, dark skin,
thin mustache and cap. He was
smiling, joking and talkative. Du-
ring the day, there was not a sing-
le shopkeeper between Trabzon
Street and Kibris Meydani whom
he did not greet. In the evening,
Ali Baba would make his way
home and his tiredness would inc-
rease with the acclivity of the Eski
itfaiye. When he arrived home, Abi
Baba was greeted by his children
and grandchildren. They would
carry the flowers from the narrow
entrance to the garden. When he
entered his house, Ali Baba would
drink salty ayran, lie down the
mattress in front of the window
connecting the kitchen and the

living room and turn on his radio.
He would listen to the radio until
dinner was ready. After dinner, he
would go down to the garden and
take care of the flowers.

He knew very well the responsi-
bility of being a family father. He
would try to help whoever was
in trouble in his family. He would
sacrifice himself for his children
when he could have lived in more
comfortable conditions. Ali Baba,
who spent his days doing the
same work, was vigorous despi-
te his advancing age, but then
he came down with diabetes. His
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disease progressed with the onset
of various problems in the family.
His disease brought along some
nervous problems and he had a
stroke as a result of a sudden out-
burst of anger in 2008. He tookill.
He stayed in bed for seven years.

His biggest supporters during
these seven years were his wife
Hayriye Hanim and his daugh-
ters. Ali Baba passed away on
August 20, 2015. What remains
of him is his workshop painted
in the red ocher, his unhappy
flowers and his blue-painted, th-
ree-wheeled barrow.

Ali Dogan esi ve ogluyla.
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PULSUZ MEKTUPLAR (14)
STAMPLESS LETTERS (14)

iki dostun, biraz da gonil tellerini
dinledikleri/dinlendirdikleri “Pulsuz
Mektuplar“da Hiseyin Yorulmaz
“baba” izerine diisinmeye

devam ederken Mustafa Aydogan
Silopi yolculugunun bir nevi

muhasebesini yapiyor.

In “Stampless Letters”, where
the two friends listen to

their heartstrings, Hiuseyin
Yorulmaz continues to think
about “master”, while Mustafa
Aydogan reviews and reaches a

conclusion of his journey to Silopi.

HUSEYIN YORULMAZ / MUSTAFA AYDOGAN

Azizim once selam ve muhabbet.

Eveldhirin gecen sayisinda babalarimiz-
dan bahsettik. Babalar bahsi éteden beri
uzun ve derin bir mesele. Biyuklerimizin
zihnini cok mesgul etmistir. Babalar, ken-
di adini ve sulbunu siirdirecegi gozi ile
baktigi cocuklar -ogullari tabii ki- izerine
titrer, onlar icin her tirli fedakarhga kat-
lanarak gece giindiz calisir. iste bunun
icin kimi babalar olmak istedigi seyi ol(a)
madigi ya da gelmek istedigi yere gel(e)
medigi icin ogullarini olmak istedigi seye
ya da gelmek istedigi yere hazirlar. Zaman
zaman “virén olasi hanede...” diye soze
baslasalar da onlar icin cabalar, yorulur;
tek arzularn cocuklari adam olsun, bir yer-
lere gelsin gelsin. Diyelim ki baba ulema
sinifindan veya akademiden; oglunun da
ayni meslege intisap etmesini ister. Alayl
mi; gic ve kuvvetin elinden cikmamasi icin
askerlik meslegine yonlendirir. Yok sefaret
mesleginde ise; kendi ayak izini gosterir.
Zenginse; sirketlerinin basina en cok gi-
vendigi oglunu aday gdsterir. Muharrir mi;
oglunun da mirekkebe bulasarak tahrir
vazifelerine devam etmesini arzular. Ve-
saire. Tabii ki istisnalar kaideyi bozmaz.
Babalar dyle istedi diye ogullar illa ki ba-
balari gibi olmamistir. Sair Nabi (6.1712),
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Allah’in 60 yasinda kendisine bahsettigi
oglu Ebu’l-Hayr Mehmet Celebi‘'ye cok
Ozenir ve adina bir mesnevi yazar: Hayriye.
Onun dinf ve ahlaki bilgileri 6grenmesini
isterken hayatta karsilasacagi birtakim
problemleri yenmede ona rehberlik eder.
Bir baba olarak ogluna bir bakima 6gret-
menlik yapar. Vakif islerinde calismasini
istemez, ciinki vakiflarda kul hakki vardir
der. Belediye islerinde de calismasini iste-
mez, orada donen yolsuzluk ve pisliklerin
Uzerine sicrama ihtimali coktur gorisine
varir. En iyisi Divan- Himayun Kalemi'n-
de memur olmak. Cinki Dahiliye'ye,
Hariciye'ye, Maliye’ye memurlarin cogu
oradan cikardi. Simbilzade Vehbi de (6.
1809) oglu Litfullah icin Litfiye mesnevisini
kaleme alir. Oglunun tiptan edebiyata,
kimyadan tasavvufa kadar her alanda
egitim almasini saglar. Toplum icerisinde
nasil davranilmasi gerektigi, ahlak kural-
larinin neleri emrettigi anlatilir. Devlette
bir dereceye kadar rahat ulasilabilen tek
meslegin ulema meslegi oldugunu anlatir.

Unli tarihci Ahmet Cevdet Pasa (6. 1895)
oglu Ali Sedat'in devrinin ilimleriyle do-
nanimh bir sekilde yetismesi icin Miyar-1
Sedat kaleme alir. Kizi Fatma Aliye Ho-
nim’in yazdiklarindan 6grendigimize gore

Cevdet Pasa, cocuklarina 6zel hoca tuta-
rak onlara kiicik yastan itibaren Fransizca,
matematik, geometri, cografya dersleri
aldirmistir. Cevdet Pasa’nin beklentilerini
galiba kizi gerceklestirmistir. Tevfik Fik-
ret'i (6. 1915) hic sormayin. “Melek cocuk
baban senin sesinle bahtiyar olur” dedi-
gi Hallk, vatanindan binlerce kilometre
uzakta irtidat edip daha sonralar gurbet
ellerde papaz olarak yasasa da Fikret
bir giin oglunun vatan bayragini cekerek
donmesini hayal eder. Haldk’'un papaz
oldugunu &grenince cinnet geciren dede-
sinin (Trabzon valisi Mustafa Bey) hali Gnlu
sairi cok izer. Mehmet Akif'in (6. 1936)
Misir'dan yazdigr mektuplara bakarak bir
babanin oglu izerinde ne denli titredigini
goririz. Oglu Emin’i yanina alirken dostla-
rindan Istanbul'daki diger oglu Tahir'e gz
kulak olmalarini rica eder. Ve su cimle,
ogullarindan umdugunu bulamayan milli
sairimizin: “Ah, kendi yumurcagini bile ter-
biyeden aciz babalarin miirebbi-i immet
gecinmesi ne ayip bir seymis!”

Bu mektupta da babalar ve ogullarini an-
latmak dusti kismetimize. Kal saglicakla.

Hiseyin Yorulmaz
Uskiidar, 16 Ocak 2023, Pazartesi



My dear friend, with best wishes;

In the last issue of EvelGhir, we talked
about our fathers. The subject of fathers
has always been a long and deep one. It
has occupied the minds of our elders a lot.

Fathers dote on their children - their sons,
of course - whom they see as the ones who
will carry on their name and lineage, and
work day and night for them, enduring all
kinds of sacrifices. For this reason, some fat-
hers prepare their sons for what they want
to be or where they want to be because
they are not what they want to be or where
they want to be. From time to time, even if
they start the words “in the ruined house...”,
they strive for them, they get tired; their
only desire is for their children to become
a man, to gain a footing.

Let's say the father is from the ulema class
or academia; he wants his son to join the
same profession. If he is a scholar, he di-
rects him to the military profession so that
power and strength do not slip out of his
hands. If he is missionary, he wants that
his son follows in his father's wake. If he
is rich, he nominates his most trusted son
as the head of his companies. If he is a
journalist, he wishes his son to continue his
duties as a scribe. And so on. Of course,
exceptions don't break the rule. Sons are
not necessarily like their fathers just beca-
use the fathers wanted them to be.

The poet Nabi (d.1712) admired his son
Abu'l-Hayr Mehmet Celebi, whom Allah had
blessed him at the age of 60, and wrote
a masnavi in his name: Hayriye. He wants
him to learn religious and moral knowledge
and guides him in overcoming some of the
problems he will face in life. As a father, he
teaches his son in a way. He does not want
him to work in the foundation business,
because he says that there is a right share
in foundations. He does not want him to
work in municipal affairs either, because
he thinks that the corruption and filth that
goes on there is very likely to spread on
him. The best thing is to be a civil servant
in the Divan- Himayun Kalemi. Because
most of the civil servants for the Home
Secretary, Foreign Minister and Finance
Minister came from there.

Simbilzade Vehbi (d. 1809) wrote the mas-
navi Liitfiye for his son Litfullah. He ensured
that his son was educated in every field
from medicine to literature, chemistry to
mysticism. It is explained how to behave
in society and what the rules of morality
dictate. It is explained that the only profes-
sion in the state that can be reached with
some degree of ease is that of the ulema.

The famous historian Ahmet Cevdet Pasha
(d. 1895) wrote Miydr Sedat in order to
have his son Ali Sedat the goods with the
sciences of his time. According to the wri-
tings of his daughter Fatma Aliye Hanim,

Cevdet Pasha hired a tutor for his children
and made them take French, mathematics,
geometry and geography lessons from
an early age. | think his daughter realized
Cevdet Pasha's expectations.

Don't ask about Tevfik Fikret (d. 1915). Even
though HalGk, whom he said, “Angel child,
your father will be happy with your voice,”
apostatized thousands of kilometers away
from his homeland and later lived as a
priest in foreign lands, Fikret dreamed that
one day his son would return by raising the
flag of his homeland. The situation of his
grandfather (Mustafa Bey, the governor
of Trabzon), who became insane when he
learned that HalGk had become a priest,
deeply saddened the famous poet.

Looking at the letters written by Mehmet
Akif (d. 1936) from Egypt, we see how much
a father cares for his son. While taking his
son Emin with him, he asks his friends to
take care of his other son Tahir in Istanbul.
And the following sentence of our national
poet who could not find what he hoped
for from his sons: “Oh, what a shameful
thing it is for fathers who are incapable of
educating even their own child to pretend
to be a teacher!”

In this letter, we were destined to talk about
fathers and sons. Take care of yourself.

Hiseyin Yorulmaz
Uskiidar, 16 January 2023, Monday
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Dicle, neden bana

hep Sezai Karakoc'u

hatirlatiyor?

Siirlerindeki ‘Dicle’

imgesi bizi epey

etkilemis demek ki.
Merhaba, giizel dostum.

Tatsizim buginlerde. Anlayamadigim
bir gevseklik, bir bitkinlik halidir gidiyor.
‘Kafa boslugu” demek istiyorum ben bu
duruma. Odaklanmak, yogunlasmak hak
getire. Bilirsin, olur bazen bdyle. Sana da
ugruyordur mutlaka. iste dyle giinlerden
geciyorum. Yilda birkac kez basima gelir.
En kotu yani elimin bir tiirli kaleme gitme-
mesidir. Gidememesidir. Yozl ile aramda
adeta bir duvar yikselir. Ne kadar koti
degil mi? Yazamamak olur sey degil.

Mektubun bdyle bir ginde geldi. Geldi
diyorsam, tik diye disti mailime. Yahu biz
saka maka baya mektuplasiyoruz Hiseyin.

Gecen hafta Silopi‘deydim. Bir hafta kal-
dim. Cizre'ye de bir ginimi ayirdim. Bu
kelimeleri duyunca bir sehir adindan cok
teror olaylar geliyor degil mi aklimiza?
Turkiye'nin tuhaf kaderi. Halbuki buralar
tarihin kadim izlerini tasiyor. islam’in ilim
ve irfan tarihinde biyiik izleri var buralarin.
Topraginda peygamber izleri var. Hele
Cizre... lImin altin madeni desek az kalir.

El-Cezeri, Cizreli. Biyuk bilgin. islam tari-
hinin bilim dehalarindan biri. Hz. Nuh ile
mezar komsusu. Bir islam Peygamberi'nin
insanligin ikinci atasinin ruhunu teslim ettigi
yer bu topraklar. Biiyik ilim ve irfan ehli Me-
layé Ciziri de Cizreli. Kirmizi Medrese’nin
Unli hocasi. Mezari, medresenin icindeki
ters kubbenin altinda. Kirtce siirin buyik
Ustadi. Hafiz1 Siréizt ile kiyaslamis kendini:

Nazmin etrafa sacilmig incilerini gérmek
istiyorsan eger

Gel Mela’nin siirinde gér onlari, Siraz'a
gitmene ne hacet

Kirmizi Medrese, Cizre'nin bir ilim merkezi
oldugunun belgelerinden sadece biri.

Ahmed-i Hani'nin iinli mesnevisine ilham
kaynagi olmus Mem ile Zin'in ve onlarin

()

O6miir boyunca kavusmalarina engel ol-
mus, amansiz ayirici Beko’nun da mezo-
n burada. iste bdyle... O klasik ifadeyi
simdi tekrar etmesem olmaz: Bizi nasil
da birbirimize dissirmusler!

Cizre'yi gorkemli ve umut dolu buldum.
2016'daki olaylarin izleri silinmis

Bir de, Dicle Nehri'ni gordim. ilk defa.
Cizre'nin ruhu; insanligin mi desek yoksa?.
Dicle, neden bana hep Sezai Karakoc'u
hatirlatiyor? Siirlerindeki ‘Dicle’ imgesi bizi
epey etkilemis demek ki. “Surasi Dicle neh-
ri”, dedi sofér. “Karsi taraf da Suriye”.

Serhat sehri... Serhat sehirleri ile iliskim
biraz tuhaftir. Suriye'yi baska bir ilke olarak
gormenin tatsiz gercegini bir tarafa bira-
kalim simdilik. Suraya deginmek istiyorum:
Serhat sehirlerine gittigimde vatanin bir s-
nirt oldugu duygusunun sahici tedirginligini
yasiyorum. Bu, hep oluyor. Anliyorsun ki bir
kac yiiz metre ilerisi senin bitiin kimliginin,

dilinin hatta 6zgirliginin bitecegi yer. O
daglar, o topraklar baska vatanlara ait.
Baska vatanlar! O tikenmez vatan duygusu
sinirla birlikte birdenbire bitiverecekmis
gibi bir tedirginlik hicum ediyor. Cocuksu
bir duygu oldugunu biliyorum ama kurtula-
miyorum bu duygudan. Bunda, dmriimiiziin
sinirdan uzak bolgelerde gecmis olmasinin
payi ne kadardir sence?

Kis gelmiyor bir tirli.Maras’ 6zliyorum
galiba. Bir bahane olsa da gitsek... Gecen
hafta Adnan Otiiken Kitiphanesinde ik
farkl liseli gruba Maras’taki serivenimi an-
lattim. Dahasi yazarlik seriivenimin Maras
bolimind anlattim. Bizi davet edenlerin
talebi boyleydi, ben de olur dedim. Toplam
400 6grenci. Pur dikkat dinlediler. Ben de
costum iyice.

Selametle.
Muhabbetle.

Mustafa Aydogan
Ocak ‘23, Turkuaz, Ankara



Hello, dear friend.

I'm in a bad mood these days. There is
a laxity, a state of exhaustion that | can't
understand. | want to call it “being at a
loose end”. There is no focus, no concent-
ration. You know, it happens sometimes.
It must happen to you too. | go through
days like that. It happens to me a couple
of times a year. The worst part is that my
hand can't go to the pen. | can't. It's like
a wall between me and the writing. How
bad is that? Not being able to write.

Your letter came on a day like this. And
when | say it came, | received your e-mail.
We correspond, Hiseyin, joking aside.

| was in Silopi last week. | stayed there
for a -week. | also spent a day in Cizre.
When we hear these words, we think of
terrorist-incidents more than the name
of a city, don't we? Turkey's strange fate.
However, these places bear the ancient
traces of history. There are great traces
in the history of science and wisdom of
Islam. There are traces of prophets in the
soil. Especially Cizre... To say it is a gold
mine of knowledge is an understatement.

Eski Kopri, Cizre.

AlJazari is from Cizre. He is great scholar
and one of the scientific geniuses of Isla-
mic history. Noah's grave neighbor. It was
in these lands that an Islamic prophet, the
second ancestor of humanity, surrendered
his soul. Melayé Ciziri, the great man of
knowledge and wisdom, is also from Ciz-
re. He is the famous teacher of the Red
Madrasa. His grave is under the inverted
vault inside the madrasa. He is the great
master of Kurdish poetry. He compared
himself to Hafiz-1 Sirazi:

If you want to see the pearls of rhyme scat-
tered around

Come see them in Mela's poetry, no need
to go to Shiraz

The Red Madrasa is just one of the docu-
ments of Cizre as a center of knowledge.
The tombs of Mem and Zin, the inspiration
for Ahmed-i Hani's famous masnavi, and
Beko, the relentless separator who pre-
vented them from meeting for the rest of
their lives, are also here. That's how it is...

| have to say that cliche expression
now: How they play us off against
each other! | found Cizre glorious and

eveldhir s

Why does the Tigris
always remind me of
Sezai Karakoc? The
image of 'Tigris' in
his poems must have
influenced us a lot.

full of hope. The traces of the events
of 2016 have been erased.

And | saw the Tigris for the first time. The
soul of Cizre, or should we say of huma-
nity? Why does the Tigris always remind
me of Sezai Karakoc¢? The image of Tigris'
in his poems must have influenced us a
lot. "That's the Tigris river," said the driver.
"And the other side is Syria".

A city in the border region... My relations-
hip with cities in the border region is a bit
strange. Let's leave aside the unpleasant
reality of seeing Syria as another country
for now. | would like to mention this: When
| go to the cities in the border region,
| experience the genuine uneasiness of
feeling that the homeland has a border.
This happens all the time. You understand
that a few hundred meters ahead is where
your identity, your language, even your
freedom will end. Those mountains, those
lands belong to other homelands. Other
homelands! That inexhaustible sense of
homeland is attacked by an uneasiness
as if it will suddenly end with the border.
| know it is a childish feeling, but | cannot
get rid of it. How much do you think the
fact that we spent our lives in regions far
from the border plays a role in this?

Winter just won't come.

| think | miss Maras. If there is an excuse,
we should go... Last week at the Adnan
Otiiken Library, | told two different high
school groups about my adventure in Ma-
ras. Moreover, | told the Maras part of my
writing adventure. This was the request of
those who invited us, so | said yes. 400
students in total. They listened attentively.
And | got really excited.

Godspeed!
With best wishes...

Mustafa Aydogan
January ‘23, Turkvaz, Ankara
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BENIM YOLUM:
MARAS VE ANILAR

Baba dostlanyla bir araya
geliyoruz. Sairler, yazarlar,
birbirinden kiymetli isimler...
Maras degisiyor, gelisiyor; gun
gectikce daha fazla ozledigim
bir sehir haline geliyor.

AYSE HiCRET AYDOGAN

“Anilarla mekanlar arasinda gicli
bir bag vardir.

Kiillenmis, unutulmus, derinlerde bir
yerlere gémiilmiis anilar
mekdénlarda yeniden canlanir,

hayat bulur.
Kamil Aydogan, Atlik Dagi Tirkiisi

1

Bir sehirden yola ciktik, bilmedigim
bir sehir. Yol uzun ve berrak. Her
gin bu yollardan geciyormusum
gibi asinayim. Her yolculukta yap-
tig1 gibi dua okumaya basliyor. Sesi
icime isliyor. En sevdigim kisma ge-
liyor, “La ilahe illallahu vallahu ek-
ber. Allahu ekber ve lillahil hamd.”
Bir sehre girdigimizde, kurban ke-
silirken ya da sevindirici bir haber
aldiginda tesrik tekbiri okur.

Cogaldigim zamanlardan birini
yasiyorum. Sevdigimiz sairleri sa-
yiyoruz. Hayatlarindan kesitler an-
latiyor. Dinyada sevdigi sehirleri
anlatiyor. Roma‘yi, Tanzanya'yi,

)

Viyana‘'yi... Ve biyik adamlarin
hayatlarini, kisiliklerini; sinirlarini
nasil astiklarini anlatiyor. “Hedefin
kendini tanimak ve asmak olsun.”
diyor. Gozleri daima ileriye bakiyor.

Arabayi kenara cekiyor. Bir sehir issiz
ve gece inmis, 6lum yok bu daglarda
heniiz. iman etmis tim agaclar ve
bir selale incelmis sizidan. Ucuruma
dogru yuriyoruz. Elimi tutuyor, o elleri
hep cok sevdim. Sikica kavriyor. Ke-
narinda duruyoruz. Yildizlar gérmek
icin basimi kaldirmama gerek yok.
Saclarimiza yagiyorlar. ic cekiyor
sadece. Kelimelerin yetersiz oldugu
anlardan biri. Cogaliyorum biraz
daha. Bir yardan yare bakiyorum.
Goz goze degiliz, yiiregimiz bir atiyor.

Yol hirpalanmis. Sonbahar adim-
larini hizlandiriyor. Ekim ayinin son
demleri. Kara kis olsa ne yazar,
gonlimiz cicekleniyor Maras de-
yince. Daha yolculuk plani yaparken
kuytulara kacan bir ceylana benzi-

We are getting together with
my father's friends. Poets,
writers, precious names...
Maras is changing, developing;
it's becoming a city | miss more
and more every day.

yor, govdesinden filiz veriyor, yedi
yasina doniyor, annesi tilbendiyle
agzini kapatip giliyor utanarak,
kollarini aciyor, 6lum gelmeden az
once bagrina basiyor oglunu. Ba-
bamsa hep o anda kalyor.

Maras yolunda bir adam, ayak iz-
lerini birakiyor yasamima. Aramiza
yollar girdiginde yagmuru alip g6g-
sime basayim diye, sinsi bir siziyi
yoklayip durayim diye, her acinin
ilaci zaman sanayim diye.

]

Tanimadigim o sehirde mezarinin ba-
sindayim. Maras’tan yeni donduk.
Onun vatani ve benim ve daglari artik
benim yoldasim. Annem yesil kapakli
Kur'an-1 Kerim’ini acti. Kisik sesle Ya-
sin, Milk ve Nebe surelerini okuyor
pes pese. Tekbir aclyorum internetten,
babam da dinlesin diye, “ve komsu-
lan” diyor annem. ikiye boliniyorum,
dudaklarim titriyor, yagmur yukli bir
bulut gégsimde geziyor.



“There is a strong connection between
memories and places. Memories that
have disappeared, forgotten, buried
somewhere deep down are revived

”

and come to life in places.
Kamil Aydogan, Atlik Dagr Tirkiisi

1

We set out on a journey, a city that | don't
know. The road is long and free. | am
familiar with it as if | walk these roads
every day. He begins to say prayer as he
does every journey. His voice penetrates
me. He comes to my favorite part, “La
ilahe illallahu vallahu akbar. Allahu akbar
wa lillahil hamd.” He recites the takbir of
tashrik when we enter a city, sacrifices,
or he receives good news.

I'm living one of those times when | mul-
tiply. We list our favorite poets off. He tells
stories from their lives. He tells us about
his favorite cities in the world. Rome, Tan-
zania, Vienna... And he tells about the
lives and personalities of magnates and
how they cross their limits. He says: “Your
goal should be to know and surpass your-
self”. His eyes are always looking ahead.

He is pulling the car over. A city is
deserted and night has descended,
there is no death in these mountains
yet. All the trees have believed, and a
waterfall is thin from the pain. We walk
towards the cliff. He held my hand, I've
always loved those hands, he seizes
on. We are on the edge of the cliff. |
don't need to lift my head to see the
stars. In a manner they rain in our hair.
He just sighs. It's one of those moments
when words are beyond. | multiply a
little more. We meet not our eye, but
we think and feel the same.

Route is well-trodden. In a manner autumn
is quickening its steps. It is the last days
of October. What does it matter if it is
dead of winter, our hearts blossom when
we say Maras. He resembles a gazelle
that escapes into the nooks and crannies
while still planning its journey, burgeons
from his trunk, turns seven years old, his
mother covers her mouth with her shawl
and laughs, opens his arms and embra-
ces her son just before death comes. My
father always stays at that moment.

On the road to Maras, a man leaves
his footprints in my life. So that | can
take the rain and press it to my chest
when roads come between us, so
that | can keep probing an insidious
pain, so that | can think that time is
the cure for every pain.

Il

I'm at his grave in the city that | don't
know. We have just returned from Ma-
ras. His homeland and his mountains
are now my companions. My mother
opens her green-covered Koran. In a
low voice she recites Suras Yasin, Milk
and Nebe one after the other. | open
Tekbir (saying Allahuekber) on the in-
ternet so that my father can listen, “and
their neighbors,” my mother says. | split
in two, my lips tremble, a rain-laden
cloud hovers over my chest. The voice
turns into his voice; not to forget is a
blessing and the day of judgment. |
can't pray, | shout, | pull weeds; the
most painful moments in life are not
the ones where you ask why, but the
ones where you can't.



s cVelGhir

Yol hirpalanmus.
Sonbahar adimlarini
hizlandinyor. Ekim
ayinin son demleri.
Kara kis olsa ne yazar,
gonlimiiz cicekleniyor
Maras deyince.

Ses, onun sesine dénisiuyor; unut-
mamak bir [Utuf ve kiyamet ginu.
Dua edemiyorum, haykirtyorum,
otlar yoluyorum; yasamda en aci
an neden diye sordugun degil so-
ramadigin anlarmis.

m

Annemle yola cikiyoruz. iki bin yir-
mi birin ekim ayi. Maras’ta kitap
fuar var. Yol boyu bir bosluga ba-
kiyoruz ara sira. ikimizin de boga-
zina dizili kelimeler var.

Baba dostlariyla bir araya geliyoruz.
Sairler, yazarlar, birbirinden kiymetli
isimler... Maras degisiyor, gelisiyor;
gin gectikce daha fazla 6zledigim
bir sehir héline geliyor. Anilarla
mekdanlar arasinda gicli bir bag
vardir. Bir kokusu var artik; tanidik,
bildik bir koku. Uzun zamandir gor-
medigi bir dosta sanlir gibi sariyor
sehir beni. Ayriigin olmadigi vakitleri
animsamayayim diye gégsine bas-
tinyor, acimi yok saymiyor da. Her
késebasinda babami hayirla yad
eden bir dost eli uzaniyor ellerime.

Mehmet Amcam, bizi 6zlemle bekle-
yenlerden. Cocuklugumuzda kizlariy-
la evlerinin daminda yildizlarin altin-
da yatardik; hayaller kurar, sabaha
kadar giler, fisildasirdik. Bir kokusu
vardi o evin de.

Yeni evlerine defalarca gittik babam-
la. Amcam tarhana ve fistik alir, soh-
bet esliginde sabahlardik. Eve girer
girmez amcamla g6z goze geliyoruz.
Babam karsimda gibi. O kadar ben-
ziyorlar ki zaman zaman karsilasmak-
tan kacindigimi fark ediyorum.

4

Yakin gozIligini takiyor, aci onu
da yipratmis. Omuzlar biraz daha
dismis. Yol uzamis onun da go&-
zinde. Babamla bir fotografini
gosteriyor telefonundan. Aglama-
ya basliyorum. Amcamin yani, me-
zarin basi, ucurumun kenarindaki
eller, hirpalanmis yollar, sonbaha-
rin eskittigi yapraklar...

Kederin uc noktalarinda, en kes-
kin oldugu yerindeyim. An kaskati,
esnemiyor hic. Denedim, ah, Ruhi
Su dinledim, sesini ezber ettim.
Baglamasinin tellerini yol edin-
dim. Kader, zemheri ayinda gil
ister benden.

v
Dénis yolundayiz. Maras’in “Ede-
biyat Yolu” ile tanisiyoruz. Necip

Fazil, Sezai Karakoc, Akif inan, Ca-
hit Zarifoglu... Her tinelin basinda

kitaplariyla, siirleriyle buyidigim
isimler karsiliyor bizi. Goneniyorum.
Babam yani basimda beliriyor. Co-
galdigim zamanlara dénidyorum.
Sohbetimiz yarim kalmadi, hayir.
“En son hangi kitabi okudun tu-
nellerde ismi gecen yazarlardan?”
diyor. “Senden sonra mi?” diyorum.
Riyalarima girdiginde baktigi gibi
tebessimle bakiyor yizime. “Bir
Adam Yaratmak’, Rasim Ozdeno-
ren’in ilk Oykiilerini, Sezai Kara-
koc’un Yitik Cennet'ini.” diyorum.

Yitik Cennet'ten bir cimle animsi-
yorum diyorum, gozlerine bakarak:
“Ayrilik bulusmaya dogrudur. Gur-
bette sdylenir sila sarkisi.”



Route is well-trodden.
In a manner autumn
is quickening its
steps. It is the last
days of October.
What does it matter
if it is dead of winter,
our hearts blossom
when we say Maras.

1]

I'm on the road with my mom. It's
October 2021. There is a book fair
in Maras. Along the way, we occasi-
onally stare into space. We both have
words lined up in our throats.

We are getting together with my
father's friends. Poets, writers, pre-
cious names... Maras is changing,
developing; it's becoming a city |
miss more and more every day.
There is a strong connection betwe-
en memories and places. It has a
smell now; a familiar smell. The city
embraces me like a friend it hasn't
seen for a long time. It breasts me
so that | don't remember the times
when there was no separation,
and it doesn't ignore my pain. At
around the corner, a friendly hand
reaches out to me, remembering
my father with blessings.

My Uncle Mehmet is one of those
yearning for us. When we were
children, we used to sleep with
his daughters on the roof of their
house under the stars, dream, lau-
gh and whisper until the morning.
That house had a smell too.

I went to their new house many ti-
mes with my father. My uncle would
buy Tarhana (soup) and peanuts
and we would chat and stay up all
night. As soon as we enter the hou-
se, my uncle and | lock eyes. It's like
my father is in front of me. They look
so much alike that | realize | avoid
meeting him from time to time.

Mustafa Aydogan

He wears his reading glasses, the
pain has worn him down too. He
has stooped a little more. The road
has gotten longer in his eyes too. He
shows me a photo of him and my
father on his phone. | burst out crying.
My uncle's side, the graveside, the
hands on the edge of the cliff, the
trodden roads, the leaves worn out
by autumn...

| am at the extremes of grief, at its
sharpest point. The moment is rigid, it
never stretches. | tried, ah, | listened
to Ruhi Su, | memorized his voice, |
took the strings of his Saz as a path.
Fate asks me for roses in the month
of winter.

v
We are on the way back. We meet
the "Literature" of Maras. Necip Fa-
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zil, Sezai Karakocg, Akif inan, Cahit
Zarifoglu... At the entrance of each
tunnel, the names | grew up with
their books and poems greet us.
| prosper. My father appears next
to me. | go back to the times when
I multiplied. Our conversation is
not unfinished, no. “What's the last
book you read by the authors men-
tioned in the tunnels?” he asks.
“After you?” | say. He looks at me
with the same smile as he does
when he enters my dreams. “Bir
Adam Yaratmak, Rasim Ozdens-
ren's llk Oykiiler, Sezai Karakoc's
Yitik Cennet,” | say.

| say | remember a sentence from Yitik
Cennet, looking into his eyes: “Sepa-
ration leads to reunion. The song of
home is sung from abroad.
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MEHMET ERHAN DEDEOGLU:

“ANNE BABA
sOZU KANUNDUR"

MEHMET ERHAN DEDEOGLU:
“THE WORD OF THE FAMILY IS LAW”

Mehmet Erhan

Dedeoglu’'yla cocukluk ve
genclik yillarinin gectigi
Dedeoglu Konagi'nda
karsilastik. Bize konagi

anlatmalarini rica

ettigimizde, bizi kirmadilar.

Soylesi: ELIF NAZ BAYKUS

Mehmet Erhan Bey ailenizden, tahsi-
linizden, yaptiginiz islerden kisacasi
hayatinizdan bahseder misiniz?
Dort cocuklu bir ailenin en kicigi
olarak Dedeoglu soyadina men-
subum. ilkokulu istiklal Okulu’'nda,
ortaokulu ise 6nceden kilise olarak
kullanilan Abarabasi binasinda 2
yil okudum. Okul binasinda yangin
ciktigr icin ortaokulu Maras Lise-
si‘ne tasidilar. Boylelikle ortaokul
ve liseyi Maras Lisesi’'nde tamam-
ladim. Egitim Enstitisi’'nd bitirdikten
sonra Zeytin llica’sina kayith Siley-
manl kdyinde goreve basladim.
Askerligimi Kibris'ta subay olarak
yaptim. Askerlik donisi bir middet
ticaretle mesgul oldum.
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We met Mehmet Erhan

Dedeoglu at the Dedeoglu
Mansion where he spent
his childhood and youth.
When we asked them to tell

us about the mansion, they

Dedeoglu Konagini anlatmaya
nereden baslayalim? Nasil bir
giris yapmak istersiniz?
isterseniz Maras Harbi’'nden bas-
layalim. Maraslilar, 1920°de cere-
yan eden savas esnasinda evlerini
disman isgaline teslim etmemek
icin yakmislardir. Yakmadiklari ev-
lerin arasina da yol yapmislardir.
Karli bir giinde yasanan Kackac
Olayi ile aileler zarar gdérmesin
diye yaslilar ve kadinlar toplanip
Bulanik tarafina gitmislerdir. Co-
cuklar ise zembil denilen buiyik
orgu sepetler icinde tasinmistir.
Erkekler de sehir merkezinde kalip
dismanla micadele etmistir.

did not refuse us.

Abarabasi Kilisesi'ndeki can ku-
lesinden sehre sicak atislar ya-
pilmistir. Buna mukabil olarak da
Dedeoglu Konagi'nin orta katina
bir mazgal kurulmustur. Sakarya
Mahallesi‘nden oldugu bilinen Ha-
sip Nacar ismindeki keskin nisanci
Abarabasi Kilise kulesini hedef ala-
rak iki kisiyi etkisiz hale getirmistir.
Halk kendi imké&ninca hem fiziki
hem de maddi olarak direnmistir.
Hatta imkén dahilinde yerel mico-
dele cemiyetleri kurulmustur. Dede-
oglu Konagi'nin savas icinde bu
sekilde cok 6nemli bir yeri vardir.

Dedeoglu Konagi'nin insasi hangi
tarihlere tekabiil ediyor?



Erhan De}ieoglu

Dear Mr. Mehmet Erhan could you tell
us about your family, your education,
your work, in short, your life?

As the youngest of a family of four child-
ren, | belong to the surname Dedeog|u.
| attended primary school at the Istiklal
School and secondary school for 2 years
in the Abarabasi building, which used to
be a church. When the school building
caught fire, the secondary school was
moved to Maras High School. Thus, |
completed secondary and high school
at Maras High School. After graduating
from the Institute of Education, | started
to work in the village of Sileymanli, whi-
ch is registered in Zeytin Ilica. | did my
military service as an officer in Cyprus.
After returning from military service, |
engaged in trade for a while.

Where should we start telling about the
Dedeoglu Mansion? How would you
like to make an introduction?

Let's start with the Battle of Maras. Du-
ring the war that took place in 1920, the
people of Maras burned their houses
in order not to surrender them to the
enemy occupation. They also built roads
between the houses they did not burn.
With the Kackac Incident that took place
on a snowy day, the elderly and women
gathered and went to the Bulanik side so
that the families would not be harmed.
Children were carried in large woven
baskets called zembil. Men stayed in the
city center and fought the enemy. Shots
were fired at the city from the bell tower
in the Abarabasi Church. In response, a
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battlement was installed on the middle
floor of the Dedeoglu Mansion. A sniper
named Hasip Nacar, known to be from
the Sakarya neighborhood, targeted the
Abarabasi Church tower and neutralized
two people. The people resisted both
physically and materially to the best
of their ability. Local struggle societies
were even established possibly. In this
way, the Dedeoglu Mansion had a very
important place in the war.

What dates correspond to the constru-
ction of the Dedeoglu Mansion?
Although there is no definite information,
it is known that the mansion was built be-
fore 1920s. There are parts of Dedeoglu
Mansion that were burned and destroyed
during the Battle of Maras.
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Dedeoglu
Konagi'nin ana
giris kapisinin
kemerlerinde savas
sirasinda Maras
Kalesi'nden atilan
kursunlarin izlerini
hala gorebiliriz.
Kesin bir bilgi olmamakla beraber
konagin 1920 6ncesinde yapildi-
g1 biliniyor. Dedeoglu Konagi'nin
Maras Harbi‘nde yakilan ve tahrip
edilen kisimlari vardir.

Maras Harbi'nden sonra Dedeoglu
Konagi’'nin onarimini kim istlenmistir?
Bizzat mesuliyet sahibi babamdir.
Cesitli ustalardan da yardim almis-
tir. Bunlardan en dikkat cekici olani
Ermeni asilli Casper ismindeki cati
ustasidir. Hicbir civi kullanmadan sac-
lar ic ice gecirerek 6zel bir teknik
ile yaptigini duymustum babamdan.
Tabii zaman icinde yapilan tadilatlar
ile ginUmuzdeki halini almistir. Kona-
gin avlusunda yer alan mistemilatlar
mutfak olarak kullaniimaktaydi. Kona-
ga ait birinci bélimin en alt katinda
soldaki oda ise garbi rizgarini aldigi
icin zahirelik olarak kullaniimistir.

Dedeoglu Konagi’'nin bélimleri
kimlere ait idi?
ilk b&lim babam Mehmet Zekeriya
Dedeoglu’na aittir. Soldaki ikinci
bolum ise dayim Haci Mehmet De-
deoglu’na aittir.

Peki, Dedeoglu Konagi'nin odalari
hangi islevde nasil kullaniliyordu?

Konak, Tirk ailesine ait oldugundan
binanin yapisi tamamen islam inang
ve yasayisina gore yapilmistir. Giris
kattaki odalar Ust katlara nazaran
daha serin oldugundan bu odalari
zahirelik ve depo olarak kullanirdik.
Babam Maras ve Halep arasi ticaret
yapardi. Maras'ta topladigi derileri
kervan yoluyla Halep'e gotiirir sabun,
kahve, yag, seker, katran gibi umumi
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ihtiyaclar ile takas eder ve memle-
ketimizde olmayan erzaklari temin
ederdi. Halep'ten déndiiginde faz-
la olan erzaklari burada muhafaza
ederdik. Ayni zamanda ziraatla da
ilgilendiginden celtikler icin de kul-
lanilirdi. Babam ve amcamlar deri
tabaklama isi yaparlardi, tabakha-
neleri vardi. Hatta bundan dolayi
‘Tabak Dedeler’ mahlasi ile de anil-
mislardir. imalathane, ditkkéan ve
tabakhanemiz Kapali Carsi’daydi.
Ust kattaki odalardan birinde ev
halkindan aile biyukleri, dedemiz,
babamiz otururdu. Onlarin odasinin
karsisinda bir misafir odamiz olurdu.
Hanenin bekarlari konagin alt katin-
da, evli olanlarin ise Ust katta yatak
odalari olurdu. Baba ve annemizin
so6zU konakta kural hikmindeydi.

J;J:'”'
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Onlar kimin hangi odada kalmasini
uygun gorirlerse bizler de riayet
ederdik. Onlar neyi nasll isterlerse
asla karsi gelmezdik.

Konakta bir araya gelip beraber
vakit gecirir miydiniz?

Elbette toplanirdik. Cocuklar birbiri-
ne kaynassin diye davetler verilirdi.
Bu davetler kimi zaman iki haftada
bir, kimi zaman ayda bir gercekle-
sirdi. Ama muhakkak uzun uzadiya
yemek ve cay fasillarimiz olurdu.

Konakta hic unutamadiginiz bir
hatiranizi anlatmanizi istesek ne-
ler soylersiniz?

Cocuklugumdan gencligime kadar
bu gizel konakta sayisiz kiymetli
anilar biriktirdim. Su an hafizami
ilk yoklayan ani ise top oynamak.



We can still see the
traces of the bullets
fired from Maras
Castle during the war
on the arches of the
main entrance door of
the Dedeoglu Mansion.

Who undertook the repair of the Dede-
oglu Mansion after the Battle of Maras?
My father was personally responsible.
He also received help from various cons-
truction foremen. The most remarkable
of them was an Armenian-born roofer
named Casper. | heard from my father
that he did it with a special technique by
intertwining the roofing materials without
using any nails. Of course, it took its pre-
sent form with the renovations made over

time. The outbuildings in the courtyard
of the mansion were used as a kitchen.
The room on the left on the bottom floor
of the first section of the mansion was
used as a storehouse because it took
the wind from the west.

Who owned the parts of the Dedeoglu
Mansion?

The first section belongs to my father
Mehmet Zekeriya Dedeoglu. The second
section on the left belongs to my uncle
Haci Mehmet Dedeoglu.

So, how were the rooms of the Dedeog-
lu Mansion used and for what function?
Since the mansion belonged to a Turkish
family, the structure of the building was
completely built according to Islamic
beliefs and lifestyle. Since the rooms
on the ground floor were cooler than
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the upper floors, we used these rooms
as storerooms. My father used to trade
between Maras and Aleppo. He would
take the skins he collected in Maras to
Aleppo by caravan and exchange them
with public needs such as soap, coffee,
oil, sugar, tar and provide provisions that
were not available in our country. When
he returned from Aleppo, we would store
the excess provisions here. He was also
interested in agriculture, so it was also
used for paddy. My father and uncles
tanned leather, they had a tannery. They
were even nicknamed “Tabak Dedeler”
because of this. Our workshop, shop and
tannery were in the Grand Bazaar. In one
of the rooms upstairs, the elders of the
family, our grandfather and father used
to live. We had a guest room opposite
their room. The single members of the
household had bedrooms downstairs
and the married members had bedro-
oms upstairs. Our father and mother's
word was the rule in the mansion. Who-
ever they saw fit to stay in which room,
we obeyed. We never objected to what
they wanted and how they wanted it.

Would you get together at the mansion
and spend time together?

Of course, we would spend time together.
Invitations were given so that the children
could get to know each other. Sometimes
these invitations took place every two
weeks, sometimes once a month. But
we would definitely have long dinners
and tea parties.

What would you say if we asked you to
tell us about a memory you have never
forgotten at the mansion?

| have accumulated countless pre-
cious memories in this beautiful
mansion from my childhood to my
youth. The first memory that sticks in
my mind is playing ball. Our elders
would get angry because the front
part of our shoes wore out quickly
when we played ball; they didn't
want us to play ball. We would run
around with the guest children, we
would laugh about how many times
we fell down stairs. We usually used
the rooms opposite the outbuildings
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Evimize yetecek
olandan daima bir
kazan daha fazla

tarhana koyulurdu
ocaga. Komsunun,
yoldan gecenin,
yardim edenlerin
hakki verilirdi.

Ayakkabimizin 6n kismi top oyna-
dikca cabuk eskidiginden biyikle-
rimiz kizardi, top oynamamizi pek
istemezlerdi.

Misafir cocuklaryla kostururduk, su
merdivenlerden cok distik diye daha
sonra anlatip gilisirdik. Mistemilatin
karsisindaki odalarini da genelde at
ahiri olarak kullanirdik. Oyundan siki-
linca atlarla ilgilenirdim. Bu konagin
her késesinde hayatimdan bir iz var.

Yaz mevsiminde isi bilenlerle top-
lanip tarhana yapardi annemler.
Evimize yetecek olandan daima bir
kazan daha fazla tarhana koyulur-
du ocaga. Komsunun, yoldan gece-
nin, yardim edenlerin hakki verilirdi.
Bitin akrabalara ve mahalleye firik
dagitirdik. Tarhana yapmak icin
endazesi olmayanlar ile kazan ve
cig paylasilirdi. Neredeyse yazin
her evde filancadan firik geldi diye
bahsedilip ikram edilirdi.
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Fecir dogmadan Arnavut Mahalle-
si'ne sit almaya giderdik. Fecir dog-
duktan sonra sit satilacaksa da tarti-
lan sijtin icine bir parca koz atarlardi.
Garipserdim bunu, sonradan 6grendim
sebebini. Meger hava aydinlikken sa-
tilan sitin, sagildigr hayvanin hasta
olmasina sebep olacagina inanirlar-
mis. Hatta bunun yani sira yine giin
aydinlaninca komsuya 6ding¢ kazan
verilmez, cenaze defnedilmezdi.

Dedeoglu Konagi’'nin cevresindeki
evlerin ne zaman yapildigini hatirli-
yor musunuz?

Cevredeki evlerin cogu sonradan ya-
pildi. Biz konakta G¢inci kata cikip
balkona oturdugumuzda neredeyse
tUm Maras’i seyrederdik. Yani konagin
yeri o zaman i¢in gayet seyrangdh bir
mevkideydi. Bilhassa aksamlar Maras
Kalesi'nde bando séleni yapilinca biz
konakta dinlerdik. Uzunoluk’ta Cicek
Sinemasi vardi, zaman zaman ses-
leri bize kadar gelirdi. Maras Harbi
sirasinda burasi Hatuniye Mahallesi
olarak biliniyor ve bizim konagimiz
savas sirasinda énemli bir karargah
olarak kullaniimistir. Konagin ana giris
kapisi kemerlerinde Maras Kalesi'n-
den atilan kursunlarin izlerini hala
gorebiliriz. Ermeni halki icin Maras
cok kutsal bir sehirdi dolayisiyla o

surecte Maras halki ile yapilan sicak
catisma her iki tarafa da ciddi zararlar
vermistir. Ermeniler Berit Dagi’'ndan
cikardiklar demir ile pek cok cesitli
savas malzemeleri yapmistir. Yaptikla-
ri silahlari hem kullanmis hem satmis
olduklarindan yerli halka gére daha
cok giclenmislerdir. Bu durum da
Maras halkinin direncini zayiflatmistir.

Hatuniye Mahallesi Mislimanlarin
yogun nifusta ikamet ettigi bir ma-
halleydi. Ermeniler daha cok Sarayalti
civarina yerlesmislerdir. Bu semt halk
arasinda ‘Yahudi Mahallesi’ olarak
da bilinir. Hatta 1960’larda ilkokula
giderken sinifimizda Turk isimli Yahu-
di kizlar vardi. Zaman icinde israil’e
dondiler ve Maras'ta nifuslar azaldi.

Maras’in merkezi dnceden tam ola-
rak bu civardi. Dedeoglu Konagi'nin
yerini birazda Kapali Carsi’'nin ve
bizim dikkanlarimizin burada ol-
masi belirlemistir.

Cok tesekkiir ederim, bu giizel
soylesi icin.

Rica ederim. Calismalarinizda ko-
layliklar dilerim.



as horse stables. When | got bored
of playing, | would take care of the
horses. There is a trace of my life in

every corner of this mansion. In the
summer, my parents would gather
with those who knew what they were
doing and make tarhana (soup).
There was always one more pot of
tarhana (soup) on the stove than was
enough for our household. It was dist-
ributed to neighbors, passersby, tho-
se who helped. We used to distribute
firik (bulgur) to all the relatives and
the neighborhood. The cauldron was
shared with those who did not have
a endaze (unit of measure) to make
tarhana. In almost every house in
the summer, it would be mentioned
that firik (bulgur) had arrived from
someone and it would be served.
Before dawn, we would go to the
Arnavut neighborhood to buy milk. If
milk was to be sold after dawn, they
would throw a piece of embers into
the weighed milk. | found this stran-
ge, and later | learned why. It turned
out that they believed that milk sold
while it was still light would cause
the animal to get sick. In addition to

this, when it was daylight, the boiler
was not lent to the neighbor and the
funeral was not buried.

Do you remember when the hou-
ses around the Dedeoglu Mansion
were built?

Most of the houses in the neighborhood
were built later. When we used to go
up to the third floor of the mansion and
sit on the balcony, we used to watch
almost the whole of Maras. In other
words, the location of the mansion was
a very spectacular place for that time.
Especially in the evenings, when there
was a band festival at the Maras Castle,
we would listen to it in the mansion. The-
re was the Cicek Cinema in Uzunoluk,
and from time to time the sound would
reach us. During the Battle of Maras,
this place was known as Hatuniye Nei-
ghborhood and our mansion was used
as an important headquarters during
the war. We can still see the traces of
the bullets fired from the Maras Castle
during the war on the arches of the
main entrance door of the mansion.
For the Armenian people, Maras was
a very sacred city, so the clashes with
the people of Maras during that period
caused serious damage to both sides.
Armenians made many different war

There was always one
more pot of tarhana
(soup) on the stove
than was enough

for our household.

It was distributed to
neighbors, passersby,
those who helped.

materials with the iron they extracted
from Mount Berit. Since they both used
and sold the weapons they made, they
became more powerful than the locals.
This situation weakened the resistance
of the people of Maras. Hatuniye Neigh-
borhood was a densely populated Mus-
lim neighborhood. Armenians settled
mostly in the Sarayalti neighborhood.
This neighborhood is also popularly
known as the “Jewish District”. In fact,
when | was attending primary school
in the 1960s, there were Jewish girls
with Turkish names in our class. Over
time, they returned to Israel and their
population in Maras decreased. The
center of Maras used to be exactly in
this neighborhood. The location of the
Dedeoglu Mansion was partly determi-
ned by the fact that the Grand Bazaar
and our shops were here.

Thank you very much for this nice
interview.
You're welcome. | wish you great success.

73




s cVelGhir

DEDEOGLU KONAGI

THE DEDEOGLU MANSION

Dedeoglu Konagi'nin
ilk iki kati tas, tcuncu

kati ise bagdadi

duvar teknigiyle insa
edildiginden 19. yuzyil
sonlarinda Ermeni ustalar
tarafindan yapildigi
tahmin edilmektedir.

FUNDA BIRSEN

Kahramanmaras'in tarihi kent dokusun-
da gezerken en akilda kalici yapilar-
dan birisidir Dedeoglu Konagi. Cinki
Buyiiksu Camii’nin sadirvanindan bir su
icip Kale ve Ulu Camii izlemenin key-
fiyle yonimizi Dedeoglu Konagi'nin
onindeki meydana cevirdigimizde
koseyi tamamiyla saran konagin cum-
balarini tasiyan eli bégrindeler bize
muhtesem perspektifler sunar. Tarihi
Kapali Carsi'nin icindeki Tashan’dan
gecerek Belediye Carsisi'na (Suk-i Ma-
ras) ulastigimizda iklime Hatun Camii'n
onindeki merdivenlerden tirmaninca
karsimiza cikan kicik meydandan
sola dogru donilir. Donilen yoldan
hic sapmadan Hatuniye Camii'ne ve
MUfti Rafet Efendi evinin yarim kalan
bagdadi duvarlarina selam vererek
yine soldan devam edilir. Maras so-
kaklarinda gezdigimizi unutturmayan
bir yokusu daha tirmanarak, bu tirma-
nista gérdigimiz detaylar da fark
edebilmenin sevinciyle -balkondaki
tenekelerde acmis kirmizi karanfiller,
gokyuzinde bolgede yogun kuscularin
ucurdugu givercinler, sokaklarda oy-
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Since the two floors of the
Dedeoglu Mansion were

built with stone and the third

nayan cocuklar-Dedeoglu Konagi'na
varilir. Simdilerde Eveléhir dergimizin
editori sevgili Omer Yalcinova ile
ozdeslesen bu konaklar, Maras’ta
restorasyonu tamamlanan ilk tescilli
yapilardandir. Konaklar diyorum ¢inki
Uc kisim halinde yapilan Dedeoglu
Konag: ii¢ girisi olan ii¢ ayn konaktan
olusmaktadir. Restorasyondan hemen
sonra pek cok farkl fonksiyonla haya-
ta tutunmaya calisan konaklar, gind-
mizde edebiyat sdylesileri, yazarlik
atolyesi, siir atolyesi gibi etkinliklere
ev sahipligi yaparak kentin sosyal ve
kiltirel hayatini zenginlestirmektedir.

Maras'ta giinimize kadar gelebilen
evlerin cogu mimari ve yapisal 6zel-
likleri dikkate alindiginda 19. yuzyil
sonlari ile 20. yuzyil baslarina tarih-
lenmektedir. Dedeoglu Konagi'nin ise
ilk iki kati tas, G¢cinci kati ise bagdadi
duvar teknigiyle insa edildiginden 19.
yizyil sonlarinda Ermeni ustalar tara-
findan yapildigr tahmin edilmektedir.
Geleneksel Maras evlerinin bitin mi-
mari ozelliklerini yansitan Dedeoglu
Konagi'nin U¢ kisminda da dis sofal

floor was built with lath-and-
plaster, it is estimated that
it was built by Armenian
construction foremen in the
late 19th century.

plan semasi gérilmektedir. Avlunun
yoresel tandir taslariyla kaplanmis ze-
minine yerlestirilen tas kaideler uzerin-
deki ahsap dikmelerin tasidigi birinci
kat sofasina avludan baslayan kismi
tas, diger kolu ahsap malzemeden
yapilmis L seklindeki bir merdivenle
cikilmaktadir. Odalarin énindeki dis
sofalara yerlestirilen ahsap merdiven-
lerin avludan gérinen basamak ve
korkuluklari ile avluda yer alan cesme-
lerden gelen su sesi esliginde bir siir
okumanin keyfini kelimelere dékmek
pek mimkin degil sanirim.

Konagin ikinci kati ahsap payanda-
larla desteklenen cikmalarla genis-
letilmis, bu katin Ustinde yapilan cati
sacaklariyla binanin dis etkilerden
korunmasi amaclanmistir. Késebasi
parselin kuzeyine, giineyde avlu kala-
cak bicimde, kuzey-giney-bati cepheli
yerlestirilen konagin dogu cephesine
bitisik olarak ikinci kismi, ikinci kismin
dogusuna ise Ucincu kismi eklenmistir.
Yapilan restorasyonda yokusun hemen
basindaki enikli kapidan ilk kismin gi-
neydeki avlusuna girilmis; bu avludan



Fotograf: Yasin Mortas

Dedeoglu Mansion is one of the most me-
morable buildings in the historical urban
fabric of Kahramanmaras. Because when
we turn our direction to the square in front
of Dedeoglu Mansion with the pleasure of
drinking water from the fountain of Biyiksu
Mosque and watching the Castle and the
Grand Mosque, the bay windows of the
mansion, which completely surrounds the
corner, offer us magnificent perspectives.
When we reach the Municipality Bazaar
(Suk-i Maras) by passing through Tashan
inside the Historical Grand Bazaar, we
climb the stairs in front of the iklime Hatun
Mosque and turn left from the small square
we come across. Without deviating from
the road, salute Hatuniye Mosque and the
unfinished plasterboard walls of Mufti Rafet
Efendi's house and continue on the left ago-
in. Climbing up another slope that makes
us not forget that we are wandering the
streets of Maras, and with the joy of being
able to notice the details we see on this
climb - the red carnations blooming in the
tins on the balcony, the pigeons in the sky
flown by the birdsellers in the region, the
children playing in the streets - we arrive

at the Dedeoglu Mansion. These mansi-
ons, nowadays identified with dear Omer
Yalcinova, the editor of Evel@hir magazine,
are among the first registered buildings
in Maras to be restored. | say mansions
because Dedeoglu Mansion, which was
built in three parts, consists of three sepo-
rate mansions with three entrances. The
mansions, which tried to hold on to life
with many different functions immediately
after the restoration, enrich the social
and cultural life of the city by hosting
events such as literary interviews, writing
workshops, poetry workshops.

Most of the surviving houses in Maras
are dated to the late 19th and early 20th
centuries based on their architectural and
structural features. Since the two floors
of the Dedeoglu Mansion were built with
stone and the third floor was built with
lath-and-plaster, it is estimated that it was
built by Armenian construction foremen
in the late 19th century. Reflecting all the
architectural features of traditional Maras
houses, Dedeoglu Mansion has an exterior
plan scheme in three parts. The first floor
anteroom, which is carried by wooden pil-

lars on stone pedestals placed on the floor
of the courtyard covered with local tandoor
stones, is accessed from the courtyard by
an L-shaped staircase, the part of which is
made of stone and the other arm is made
of wood. | think that it is not possible to
put into words the pleasure of reading
a poem accompanied by the steps and
railings of the wooden stairs placed in the
outer anteroom in front of the rooms, visible
from the courtyard, and the sound of water
coming from the fountains in the courtyard.

The second floor of the mansion was
extended with overhangs supported by
wooden buttresses, and the roof eaves
above this floor were intended to protect
the building from external influences. The
second part of the mansion, which was
placed on the north of the cornerstone
parcel with north-south-west facade with a
courtyard to the south, was added adjacent
to the eastern facade and the third part
was added to the east of the second part.
In the restoration, the southern courtyard of
the first part was entered from the door at
the beginning of the slope; from this court-
yard, it was possible to reach the southern
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Geleneksel Maras
evlerinin bitin mimari
ozelliklerini yansitan
Dedeoglu Konagi'nin
Uc kisminda da dis
sofal plan semasi

gorilmektedir.

ikinci ve Uciinct kismin giiney avlulari-
na ulasmak imkéni verilerek konaklar
birlestirilmis ve giris givenligi saglan-
mistir. Avludan iki kath yapilarr izlemek,
ahsap kirisler ve merdivenlerden gelen
her adim attigimizda duyulan gicirtila-
rn dinlemek belki de bize bu evlerde
yasayan insanlarin neden kendileriyle
daha barisik oldugunu anlatir. Hatta
sofaya acilan her kapinin ardinda, bir
ailenin yasamasi icin gerekli bitin
fonksiyonlara sahip, abartili olmayan
ancak yeteri biyuklukteki odalarin var-
hgini bilmek atalarimizin kadim me-
deniyetleri hakkinda bizi aydinlatir.
Cinky bu evler yapilirken kullanilan
malzemelerin, konumlandirmalarin
bile felsefi bir bakisin sonucu oldugu
bilincine vardigimizda bence hayatimiz
daha kolaylasacaktir. Bitin toplumun
kullanacagi cami, kervansaray gibi ge-
nel mekanlarin yapiminda daha uzun
sire ayakta kalmalarini saglayacak ve
boylelikle daha uzun siire dua almaya
vesile olacak tas malzemeler kulla-
nilirken, insanlarin yasadigi evlerde
insan émrinin faniliginin vurgulanmasi
amaciyla ahsap malzeme tercih edil-
mesindeki inceligi kavramak bize farkli
bakis acilar kazandiracaktir.

Maras'la ilgili en kapsamli siirlerden
biri olan “Maras’in ve Okkes'in Des-
tanl” siirinde;

“Adamin su gibi akanidir Marasli
Biberde, celtikte, pamukta elleri

Sim isler, oyma yapar, edik diker gibidir
Sinsin oynar, halay ceker, diz kirar
gibidir

Kusanip ava giderken,

Bataktan alirken turaci

Giyinip carsiya varirken
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Kara salvar, ak iclik

Gozleri 15191 ve geceyi paylastinr
Kaslar onuru ve sevdayi

Adamin su gibi akanidir Marash”

dizeleriyle Maras insanini en gizel
bicimde anlatan sair Gilten Akin bir
baska siirinde “Ah, kimselerin vakti yok,
durup ince seyleri anlamaya” diyerek
insan taraflarimizi acitsa da gin ge¢-
tikce hayatimizdan cikan incelikleri fark
edebilmenin bize verdigi umutla, tarihi
kent dokusunda dolasmak belki de
yaralarimizi sarmayi basarabilir. Her
ne kadar giinimizde restorasyonu ta-
mamlanmis yapilarin sayisi az olsa da
tarihi kent dokusu icinde dolasabilme-
nin, bu mutlulugu hissedebilmenin bile
biyik bir nimet oldugunu bilmek cok
giizel. Gelecek nesillere bu duygular
aktarabilmenin en gizel yollarindan
birisi de gecmisimizi bugine yansito-
bilmek anlaminda tarihi kent dokumuzu
koruyabilmek ve yapilan dogru resto-
rasyonlar sonrasinda bu yapilara yeni
fonksiyonlar vererek kentin ve toplumun Fotograf: Yasin Mogtas
hayatina kazandirmak olacaktir. a7
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Reflecting all the
architectural features
of traditional Maras
houses, Dedeoglu
Mansion has an
exterior plan scheme in
three parts.

courtyards of the second and third parts,
thus uniting the mansions and providing
entrance security. Watching the two-story
buildings from the courtyard, listening to
the creak of wooden beams and stairs
every time we take a step, perhaps tells
us why the people living in these houses
are more at peace with themselves. In
fact, knowing that behind every door that
opens to the anteroom, there are rooms
that have all the necessary functions for a
family to live in, that are not exaggerated
but large enough, enlightens us about the
ancient civilizations of our ancestors. Becau-
se when we realize that even the materials
used in the construction of these houses
and their positioning are the result of a

Fotograf: Yasin. Mortas
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philosophical perspective, | think our lives
will be easier. While stone materials are
used in the construction of general places
such as mosques and caravanserais that
will be used by the whole society, which will
enable them to stand for a longer period of
time and thus receive prayers for a longer
period of time, grasping the subtlety in the
preference of wooden materials in order
to emphasize the mortality of human life
in the houses where people live will give
us different perspectives.

In one of the most comprehensive poems
about Maras, “The Epic of Maras and
Okkes”;

“The people of Maras are the men of valor
Hands in pepper, paddy, cotton

It is like embroidering, carving, sewing
shoes

It is like playing Sinsin, dancing the
halay, kneeling

When they dress up and go hunting,
They rescue francolin from swamp
When they get dressed and go to the
bazaar

Black shalwar, white long underwear
Their eyes divide light and night
Eyebrows, honor and love

The people of Maras are the men of valor”

The poet Giilten Akin, who describes the
people of Maras in the most beautiful way
with these lines, says in another poem, “Ah,
no one has time, to stop and understand
the subtle things”, and although it hurts
our human sides, with the hope that we
can realize the subtleties that disappear
from our lives day by day, walking around
in the historical city texture may perhaps
succeed in healing our wounds. Although
the number of restored buildings is few
today, it is very nice to know that it is a
great blessing to be able to walk around in
the historical urban fabric, even to feel this
happiness. One of the best ways to transfer
these feelings to future generations will be
to protect our historical urban fabric in the
sense of reflecting our past to the present,
and to give new functions to these buildings
after the correct restorations and to bring
them into the life of the city and society.
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MARASTA 1500 YIL SONRA UYANAN CIiCEK:

CONVOLVULUS
GERMANICIAE

Latince adi Convolvulus
germaniciae olan endemik
bitki hadlen Kaohramanmaras

Turkoglu Gavur Goli

havzasinda yasiyor. Adini 1500
sene once bu topraklarda

yasayan Germanicia

Kraligi'ndan almstir.

INCi OKUMUS

Uzerinde yasamis olan medeniyetler-
den dolayi Krallar Kenti olarak da bi-
linen bugiinki Maras’ta bundan 1500
yil kadar evvel adi Germanicia olan
bir sehir vardi. Bu sehir, Komagene
Kralhigi'ni olusturan dort buyik kent
icinde, mutlu ve mesut halkiyla yizlerin
gilimsedigi tek kentti.

Baska diyarlarda yasayip da gilim-
semeyi unutan herkes Kral Germa-
nicus’un kentine gelir, neseyle kendi
Ulkesine geri donerdi.

Nasil olmussa olmus Kral Germani-
cus’un kentine de ansizin bir hizin
cokivermisti. Ne yaparsa yapsin hal-

/8

The endemic plant, whose
Latin name is “Convolvulus
germaniciae”, still lives in

Kahramanmaras-Tirkoglu

Gavur Lake basin. It was
named after the Germanicia

Kingdom that lived in these
lands 1500 years ago.

kinin yiziini bir tirli gildiremeyen
Kral bu duruma icerlemeye baslamisti.

Bir vakit sonra kente nereden ve
nasil geldigi bilinmez bir kudretli
kisi gelmis ve Kral'a; topraklarinda
“kahkaha cicegi” denilen bir cicek
yeserdiginde bitin hiznin kalkaca-
gindan bahsetmisti.

Rivayete gore, binlerce yil evvel bu
topraklardan esip gecmis olan kudretli
bir rizgar buralara yizyillar 6tesinden
bir avuc tohum getirip birakmisti. Bu
tohumlari ancak iyi yurekli bir kral bu-
labilir ve ekebilirdi. Is bu kadarla da
bitmiyordu. Ekilse bile bu tohumlar

ancak bin yillik yagmurlarla bulustu-
gunda cimlenebilecekti.

Kahkaha ciceginin tohumlari bulun-
mustu bulunmasina da bu tohumlari
yesertmeye, ne kentte bulunan zen-
gin ticcarlarin ve ciftcilerin, ne de
kuvvetli komutanlarin kudreti yetecek
gibiydi. Bin yillik yagmurlar kim ne-
reden bulup getirebilecekti?

Bu caresizlik icinde uykuya dalan Kral
Germanicus o gece bir riya gordu.
Riyadaki ses Kral'o; Bilge kusun kana-
dindan tiy biraktigi o kutlu dagi bul-
masini 6gitledi. Kutlu dagr bulduktan
sonra dagin zirvesine cikip, bir asirda
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In today's Maras, also known as the
City of Kings because of the civilizations
that lived on it, there was a city called
Germanicia about 1500 years ago. This
city was the only city among the four
great cities that made up the Kingdom
of Komagene, where the faces of the pe-
ople were smiling with its happy people.

Everyone who lived in other lands and
had forgotten how to smile would come
to the city of King Germanicus and joy-
fully return to their own country.

Somehow, a sudden sadness had
descended on the city of King Germa-
nicus. The King, who could not make

Y
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his people smile no matter what he
did, began to resent it.

Some time later, a mighty person of
unknown origin came to the city and told
the King that all sorrow would be lifted
when a flower called the “convolvulus
sepium” bloomed on his land.

Rumour has it that thousands of years
ago, a mighty wind blew through this
land, bringing a handful of seeds from
centuries away. Only a good king could
find and plant these seeds. The work did
not end there. Even if they were planted,
these seeds would only germinate when
they met the millennia-old rains.
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Although the seeds of the convolvulus
sepium were found, neither the rich mer-
chants and farmers in the city nor the
powerful commanders seemed to be
able to make them flourish. Who could
bring the rains of a thousand years?

Falling asleep in despair, King Ger-
manicus had a dream that night. The
voice in his dream advised King Ger-
manicus to find the blessed mountain
where the Bilge bird had left a feat-
her from its wing. After finding the
blessed mountain, he told him to go
to the top of the mountain and bring
a few drops of the thousand years of
rain that falls once in a century.
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Riyasindaki ses Kral
Germanicus'a; bilge
kusun kanadindan tiy
biraktig: o kutlu dag:
bulmasini 6gitledi.

bir kez yagan o bin yilhik yagmur-
dan birka¢c damla getirmesini soy-
ledi. O bin yillik yagmur damlalari
kahkaha ciceginin tohumlariyla
bulustugunda, bitki kendiliginden
yeserecek ve cicekler verecekti. Bu
ciceklerse, kralin kentinde gilimse-
meyi unutmus olan bitin yizlerdeki
hizni alip gotirebilecekti.

iyi kalpli Kral Germanicus, riyanin
tesiriyle kan ter icinde uyandiginda
avuclarinda inci tanelerine benzer
yagmur damlaciklari buluverdi. Sas-
kin kral hayretler icinde kalmissa
da bu yagmur damlalarini ne yo-

pacagini biliyordu. Avuclarindaki
yagmurlarn kahkaha ciceginin to-
humlarina birakir birakmaz, topra-
gin Uzerinde; yapraklan kalp gibi,
pembe cicekleri cana benzer bir
sarmasigin birdenbire yeserip uza-
maya basladigini gordi. Cicegi go-
ren Kral'in yiizi gilmeye baslayinca
halkinin yiizi de gilmeye baslamisti.
Cicek, hizinly yuzlerin adeta yedi
veren gilimseyisi oluverdi.

Kral Germanicus, cicegin pembe
guzelligine bakip:

“Halkima nese getirdin! Gicime
gic kattin ey cicek!” dedi.
Kahkaha Cicegi iyi kalpli Kral'a
donip:

“Gilimsemek gic verir. Gilimse-
meyi sakin unutmal!” dedi.

Efsane boylece tebessimle sona
erdi. Efsanenin yazariysa arastirma-
larina dénerek bitkinin bilim din-

yasindaki varhigina dair su bilgileri
ilgilisi icin not dismek istedi:

Ogrendim ki efsanesini yazdigim ve
Latince adi Convolvulus germaniciae
olan bu endemik bitki halen Kahra-
manmaras Tirkoglu Gévur Goli hav-
zasinda yasiyor. Adini 1500 sene 6nce
bu topraklarda yasayan Germanicia
Kralligi'ndan aldigi bilinen bu cicek
aslinda neslini kurtaracak bir kahra-
man ariyor. Cinki aldigim bilgiye gore
bitki tek bir lokasyonda rastlanilan 50
adet bireyle nesli tikenme tehlikesi
altinda bulunuyor. Yore halkinin da
bitkiyi literatirdeki ismiyle “Kahkaha
Cicegi” olarak andigi ve Convolvulus
familyasina ait olan bu cicek, 1863
ytindan bu yana bilim dinyasinda
herbaryumlarda da yer ahyor. Bitkinin
Germenika Kralligi ile olan bagindan
dolayr Kohramanmaras Germanicia
Antik Kenti mozaiklerinde bu cicegin
izini sUrenlerse gordikleri karsisinda
bambaska heyecanlar yasiyor.

Peki ya sizler bu heyecani yasamaya
hazir misiniz?

Bilimsel adi Convolvulus germaniciae (Tarla
sarmasigl ve halk arasindaki karsiligr ile
Kahkaha Cicegi) olan bitki, dinyanin baska
hicbir lokasyonunda bulunmayan yalnizca
Kahramanmaras’a 6zgi bir endemiktir. Bu
endemik bitki sadece tip lokalitesi olan
Gavur Goli ve cevresinde yetismektedir. i1k
defa 1865 yilinda Haussknecht tarafindan
toplanan tirle ilgili daha sonraki yillarda
herhangi bir toplama kaydina rastlanma-
mistir. Yeterli veri bulunmamasindan dola-
y! tirn tehlike kategorisi Tirkiye Bitkileri
Kirmizi Kitabi'nda (DD) veri yetersiz olarak
belirtilmistir.

Kaynak: Arastirmax.com/ Biological Diversity
and Conservation -4 /2(2011)



The voice in his
dream advised King
Germanicus to find
the blessed mountain
where the Bilge bird
had left a feather
from its wing.

When those thousand years of rain met
the seeds of the convolvulus sepium,
the plant would spontaneously blossom
and produce flowers. And these flowers
would take away the sadness from all
the faces in the king's city that had for-
gotten how to smile.

When the kind-hearted King Germani-
cus woke up in a sweat from his dre-
am, he found raindrops that looked
like pearls in his palms. The astonis-
hed king was stunned, but he knew

what to do with these raindrops. As
soon as he dropped them on the see-
ds of the convolvulus sepium, he saw
a vine with heart-shaped leaves and
pink flowers like bells suddenly grow
green and tall. The King's face began
to smile when he saw the flower, and
so did the faces of his people. The
flower became a smile on sad faces.

King Germanicus looked at the pinkis-
hness of the flower and:

-You bring joy to my people! You get
stronger, O flower!

The Convolvulus Sepium turned to the
kind- hearted King and:

-Smile energizes. Don't forget to smile!

The legend ended with a smile. The
author of the legend returned to his
research and wanted to write down the
following information about the plant's
existence in the scientific world:

Fotograf: Halil ibrahim Tutak
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| learned that this endemic plant,
whose legend | wrote about and
whose Latin name is Convolvulus ger-
maniciae, still lives in Kohramanma-
ras Tirkoglu Gévur Lake basin. This
flower, which is known to be named
after the Germanicia Kingdom that
lived in these lands 1500 years ago,
is actually looking for a hero to save
its extinction. Because according to
the information | received, the plant is
under the threat of extinction with 50
individuals found in a single location.
This flower, which belongs to the Con-
volvulus family and which the local
people call the plant “Convolvulus Se-
pium” in the literature, has been inc
luded in the herbers of the scientific
world since 1863. Those who trace this
flower in the mosaics of the Ancient
City of Kahramanmaras Germanicia,
due to the plant's connection with the
Kingdom of Germanicia, experience
a completely different excitement in
the face of what they see.

Are you ready to experience this ex-
citement?

The plant, whose scientific name is Con-
volvulus germaniciae (popularly known as
Convolvulus Sepium), is endemic only to
Kahramanmaras and not found in any other
location in the world. This endemic plant
grows only in and around Gévur Lake, which
is its locality. The species was collected for
the first time by Haussknecht in 1865 and
no collection records were found in the
following years. Due to the lack of sufficient
data, the endangerment category of the
species is indicated as data deficient in
the Tiirkiye Bitkileri Kirmizi Kitabi (Red data
book of Turkish plants) (DD).

Reference: Arastirmax.com/ Biological Di-
versity and Conservation -4 /2(2011)
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ARAS'IN CICEKLERI

LOWERS OF MARAS

MARAS DAGLARININ AGLAYAN GELINI:

TERS LALE-Fritillaria
imperialis-
THE CRYING BRIDE OF MARAS

MOUNTAINS: THE REVERSE TULIP
-Fritillaria imperialis-

Ters Lale Kohramanmaras'in
Andirin ve Afsin ilcelerinin
kayalik yamaclarinda,
Tirkiye'de Dogu Anadolu
bolgesinin bircok ilinde ve
iran-Turan iklim bdlgesinde
dogal olarak yetismektedir.

FERHAT AGCA

Ters Lale, Zambakgiller (Liliaceae) famil-
yasina ait cok yillik soganl bir bitkidir.
Zambakgiller familyasinin genel karak-
teristik ozelliklerine sahip bu tir, laleye
benzeyen ciceklerinin asagiya dogru egik
olmasiyla taninmis ve bu sekilde isim-
lendirilmistir. Ulkemizde halk arasinda
“Aglayan Gelin”, “Gelin Cicegi”, “Sah
Tugu (Tug-u Sahi)”, “Kral Lalesi”, “Serefeli
Lale”, “Giilnahun”, “Kerbela Cicegi” gibi
isimlerle de bilinmektedir.

Ters Lale'nin bir metreye kadar boylana-
bilen ciceklerinin Ustinde mizraksi yap-
raklardan olusan tug seklinde bir yaprak
demeti bulunmaktadir. Nisan ve Mayis
aylarinda acan cicekler; gévdenin tepe-
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sinde agzi asagiya donuk, can seklinde
5-9 adet sari, kirmizi, turuncu renginde
veya bunlarin farkl tonlarn seklindedir.
Kahramanmaras’in Andirin ve Afsin ilce-
lerinin kayalik yamaclarinda, Turkiye'de
Dogu Anadolu bdlgesinin bircok ilinde
ve Iran-Turan iklim bélgesinde bulunan
bircok tlkede 1200-2500 metre yikseklik-
lerde dogal olarak yetismektedir.

Fritillaria cinsinin bazi tirlerinin cicekleri
tavla zarina benzeyen damalar bulun-
durmasindan dolayi cins adi Latince zar
anlamina gelen ‘fritillus” sézciginden
turetilmistir. Osmanl déneminde bitkinin
genel gérinimi tugu andirmasindan do-
layr “Tug-u Sahi” olarak isimlendirilmistir.

The Reverse Tulip grows
naturally on the high and rocky
areas of Andirin and Afsin
districts of Kohramanmaras, in
many provinces of the Eastern
Anatolia region in Turkey and
in the Iran-Turan climatic zone.

16. yiizyllda Anadolu’dan Avrupa’ya ve
oradan da Avustralya’ya botanik bahce
midirligu yapan Caroulus Clusius tara-
findan gétiriimistir. O zamanlar bitkinin
ismi Avrupa’nin batisinda ‘Crown Imperi-
al’ (Kral Tacr) olarak isimlendirilmistir. Bu
ismin verilmesi muhtemelen bizdeki eski
ismi olan ‘Tug-u Sahi‘den kaynaklanmak-
tadir. Ters Lale’nin cicek yapraklarinin ic
tabaninda beyaz, inci tanesini andiran ve
bal 6zii salgilayan bezler bulunmakta ve
bu bezlerden zaman zaman nektar dam-
lamaktadir. “Aglayan Gelin” ismi ise tam
olarak bu 6zelliginden dolay verilmistir.
Anadolu’da el bebek giil bebek yetisti-
rilen kizlar hayatlarinin baharinda gelin



The Reverse Tulip is a perennial bulbous plant
belonging to the Lily family (Liliaceae). This
species, which has the general characteristics
of the lily family, is known and named in this
way because its tuliplike flowers are tilted
downwards. In our country, it is also known
as “Crying Bride”, “Zantedeschia Aethiopi-
ca”, “Shah Tugu (Tug-u Shahi)”, “King Tulip”,
“Serefeli Lale”, “GlIlnahun”, “Karbala Flower”.

The flowers of the Reverse Tulip, which can
grow up to one meter in length, have a clus-
ter of lanceolate leaves on top. The flowers
bloom 5-9 pieces of yellow, red, orange or
different shades thereof in bell-shaped at the
top of the stem in April and May. The Reverse

Tulip grows naturally on the high and rocky
areas of Andinn and Afsin districts of Kahra-
manmaras, in many provinces of the Eastern
Anatolia region in Turkey and at altitudes of
1200-2500 meters in many countries in the
Iran-Turanian climatic zone.

The genus name is derived from the Latin
word “fritillus” meaning dice, as some species
of the genus Fritillaria have flowers with che-
ckers resembling backgammon dice. During
the Ottoman period, the plant was called
“Tug-u Shahi” because of its general appe-
arance resembling a Tug (a symbol). In the
16th century, it was taken from Anatolia to
Europe and then to Australia by Caroulus Clu-
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Fotograf: Yasin Mortas

sius, who was a botanical garden manager.
At that time, the plant was called “Crown
Imperial” in western Europe. This name is
probably due to its old name “Tug-u Shahi”
in our country. At the inner base of the flower
petals of the Reverse Tulip, there are white,
pearHike glands that secrete honey extract
and from time to time nectar drips from these
glands. The name “Crying Bride” was given
precisely because of this feature. In Anatolia,
girls who are on velvet become brides in
the spring of their lives and a red shawl is
thrown over their heads as they leave their
family home. It is fitting that she is called
the “Crying Bride” as it is the Reverse Tulip
that best symbolizes the girls who tearfully
and unhappily leave the their family home.
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olup baba evinden cikarken baslari-
na kirmizi tilbent atilir. Baba evinden
boynu bikik, gézi yash ayrilan kizlari
en iyi sekilde sembolize eden cicek
oldugu icin bu sekilde adlandirimasi
ne kadar da isabetlidir.

Ters Lale’nin cicekleri, bol miktarda nektar
icerdigi icin bocekler tarafindan cok sik
ziyaret edilmektedir. Ancak cogu tirinde
nektarlarin kokusu cicegin goriintisi gibi
pek hos degildir. Bu hos olmayan koku
bitkinin tim organlarinda bulunmaktadir
ve bu nedenle kesme cicek olarak kullanil-
mamaktadir. Nektar iceriginde aminoasit,
glikoz ve fruktoz sekerleri bulunmasindan
dolayi tozlastiricilar cezbetse de 6zellikle
baz tirleri giicli ucucu kimyasallara sahip
oldugu icin tavsanlari, fareleri, kdstebekle-
ri ve sincaplar uzaklastiricr etkisi oldugu
yapilan arastirmalar sonucu belirlenmistir.

Ters Lale, farkli medeniyetlerde pek cok ef-
saneye konu olmus, boynunun bikukligine
baglh olarak genellikle hiiznin, acinin ve
gozyasinin semboli seklinde kullaniimis-
tir. Hristiyan efsanelerine gére Hz. isa’nin
carmiha gerildigini géren Hz. Meryem'in
hizinle dokilen gozyaslar, dokildigu yer-
de Ters Lale olarak nesviinema bulmustur.
Bizim medeniyetimizdeki gorislere gore

’t.ﬁetogrof{‘;‘(c;siw :
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Baba evinden

boynu bukik, gozu
yash aynilan kizlan
en iyi sekilde
sembolize eden Ters
Lale oldugu icin
“Aglayan Gelin" diye
adlandinimasi ne
kadar da isabetlidir.

ise; Hz. Hasan ve Hiseyin efendileri-
mizin Kerbela’da sehit edilmesinden
dolayi bu cicegin boynu bikilmis ve
rengi de kirmizi olmustur. Bu nedenle
“Kerbela Cicegi” olarak da bilinmek-
tedir. Ayrica tarihten bu yana farkh
medeniyetten insanlar, sevdikleri &l-
diiginde mezarlarina Ters Lale dikerek
hizinlerini bu sekilde gostermislerdir.

Ask hikayelerine de konu olan Ters Lale,
Ferhat ile Sirin'in birbirine kavusamamasi
nedeniyle hiiznin simgesi olarak kabul
edilmis ve boynunu biikmistir. Hikayeye
gore Sirin'in 8lim haberini alan kara sev-
dali Ferhat, elinde tuttugu baltay
savurarak basini yarar ve akan
kanlarindan laleler filizienerek boy-
nunu biker. Ters Lale’nin konu
edildigi ve ask hikayesi olarak
anlatilan bircok efsanede, di-
ni-etnik farkhhklardan dolayi
kavusmalarina misaade edil-
meyen dsiklarin, sonu 6limle
biten bitin aci hikayelerinde
Ters Lale hep basroldedir. #
Hikayelerin ortak &zelligi -
kizlarin Hristiyan, bu kizlara

gonliny kaptiran erkeklerin de Miisliman
olmasidir. Sevki Bey’in Hicaz makaminda
besteledigi sarkisi da sanki bu hizinld
hikayelerle birlikte Ters Lale’ye de sdy-
lenmis gibidir:

Severim can U génilden seni tersé
cicegim

Seni kéabil mi gériip sevmemek, ey gbz
bebegim

Sana hemté bu gizellikte bulunmaz
melegim

Seni kébil mi gériip sevmemek, ey gbz
bebegim

Unl halk ozanimiz Asik Veysel de laleyi;
cigdem, sUmbil ve nevruzla atistirdigr bir
siirinde Ters Lale motifini kullanmistir:
Lale der ki be hey Tann

Benim boynum neden egri?

Yardan ayri distim gayri

Benden ala cicek var mi?

Ters Lale’nin hakikatte neden boynunu
biktigini bilmek elbette giic. Belki de
ddemoglu misali cennetten dinya gurbe-
tine siirgiin edildigi icindir. Kim bilir?

Ters Lale’nin yumrular ve farkli formlarda
hazirlanmis ilaclan geleneksel tipta 6zellik-
le de Cin tibbinda 6ksirik, grip ve solunum
yollari hastaliklarinin tedavisinde, ayrica
bagisiklik sistemini giclendirme amaciyla
kullanilmaktadir. Ancak zehirli tirleri de
barindirdigi icin hekim tavsiyesi olmadan
asla kullanilmamalidir. Dogada oldukca
nadir bulunan ve nesli tikenme tehlikesin-
de olan Ters Lale, gelisi gizel
toplanmamali ve bu nadide
cicek gelecek nesillere de
miras olarak kalmalidir.




The flowers of the Reverse Tulip are often
visited by insects because they contain a
lot of nectar. However, in most species the
smell of the nectar is not as pleasant as the
appearance of the flower. This unpleasant
odor is present in all parts of the plant and
is therefore not used as cut flowers. Although
it attracts pollinators due to the presence of
amino acids, glucose and fructose sugars in
the nectar content, it has been determined
as a result of research that it has a repellent
effect on rabbits, mice, moles and squirrels,
especially since some species have strong
volatile chemicals.

The Reverse Tulips have been the subject
of many legends in different civilizations,
and are often used as a symbol of sad-
ness, pain and tears due to on its
hands and knees. According

It is fitting that she

is called the “Crying
Bride"” as it is the
Reverse Tulip that
best symbolizes the
girls who tearfully
and unhappily leave
the their family home.

to Christian legends, the tears of Mary, who
saw the crucifixion of the Messiah, were
shed in sorrow, and the Reverse Tulip was
born in the place where they were shed.
According to the views in our civilization,
this flower drooped and its color became
red due to the martyrdom of Hasan and
Huseyin (grandson of Muammad) in Karbala.
For this reason, it is also known as “Karbala
Flower”. In addition, people from different
civilizations have shown their sadness in this
way by planting the Reverse Tulips on their
graves when their loved ones died.

The Reverse Tulip, which is also the subject
of love stories, was accepted as a symbol
of sadness due to the failure of Ferhat and
Sirin to meet each other and drooped. Ac-
cording to the story, lover Ferhat, who rece-
ived the news of Sirin’s death, hurt himself
by swinging the axe he held in his hand
and dropped by sprouting tulips from the
flowing blood. In many legends in which
the Reverse Tulip is the subject and told
as a love story, the Reverse Tulip is always
the protagonist in all the painful stories of
lovers who are not allowed to meet due to
religious-ethnic differences and who end in
death. The common feature of the stories is
that the girls are Christian and the men who
fall in love with these girls are Muslim. Sevki
Bey's song, composed in the Tune Hejaz,
seems as if it was sung to the Reverse Tulip
along with these sad stories:

I love you with all my heart, my reverse
flower

Is it possible to see you and not love you,
O apple of my eye

There is no beauty like you, my angel

Is it possible to see you and not love you,
O apple of my eye

evelahir s

Our famous folk minstrel Asik Veysel also
used the Reverse Tulip motif in a poem in
which he paired the Tulip with Crocus, Hya-
cinth and Linaria Vulgaris:

Tulip says, hey God

Why am | reverse?

I'm separated from my lover

Are there any other flowers besides me?

Of course, it is difficult to know why the Rever-
se Tulip actually droops. Maybe it is because
it was exiled from paradise to the world like
humankind. Who knows?

The eyes of the Reverse Tulip and its medici-
nes in different forms are used in traditional
medicine, especially in Chinese medicine, to
treat cough, flu and respiratory diseases, as
well as to strengthen the immune system.
However, since it also contains poisonous
species, it should never be used without
medical advice. The Reverse Tulips, which
are very rare in nature and in danger of
extinction, should not be collected indiscri-
minately and this rare flower should be left
as a legacy for future generations.




EN TATLI EL BOMBASI: ICLI KOFTE

S

9 s THE SWEETEST GRENADE:
TURKISH STUFFED MEATBALL

Ginimizde Tirkiye, Arabistan, Urdiin, Today, Stuffed Meatball is the most
Filistin'de dahil olmak iizere Levant popular dish in Levantine cuisine,
mutfaginin en gozde yemegidir icli including Turkey, Arabia, Jordan
Kofte. Icli Kofte'nin buralarda farkl and Palestine. Stuffed Meatball has
isimleri de vardir: “kibbe”, “oruk”, different names in these regions:
"kitel raha”, “dolgulu k6fte"... "kibbe"”, "“oruk", "kitel raha”...

BETUL ASLANTURK
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Gecmisten ginimize kadar na-
mini yitirmeden gelmeyi basaran,
Tirkiye'nin dort bir yanindan “Bize
aittir, bizim yoresel yemegimizdir,”
tartismalarinin yapildigi, gindem-
den hic dismeyen, popularitesini
yitirmeyen, yapimi zahmetli, yemesi
keyifli, davet sofralarinin vazgecil-
mez lezzeti icli Kéfte'nin biraz tari-
hinden biraz tarifinden bahsetmek
istiyorum.

Tarifine gecmeden 6nce; hepi-
mizin sahiplenip kendi y6remizin
gelenek ve goéreneklerine gore
mutlaka en lezzetli sekilde yaptigi
icli Kofte'nin tarihinin Gec Hititler
dénemine dayandigini séylesem,
detaylari 6grenmek icin benimle
birlikte gecmise gelir misiniz? O
zaman baglayin kemerleri yolculuk
baslasin!

MO. 1600°1G yillarin Mezopotam-
ya'sina, Gec Hititler zamanina
gidiyoruz. Turkiye’'nin Gineydogu
kisminin da dahil oldugu Mezo-
potamya halki; bulgur ve suyu ka-
ristinp, macun kivami alana
kadar yogurmus, yuvar-
lak sekiller verip

evelahir s

| would like to talk a little bit about the
history and the recipe of Stuffed Meat-
ball, which has managed to come from
the past to the present without losing its
reputation, which is the indispensable
flavor of the invitation tables, which is
laborious to make, enjoyable to eat and
indispensable flavor of the invitation
tables, where discussions are held from
all over Turkey, like “It belongs to us, it
is our local dish,” never falling off the
agenda, never losing its popularity.

Before | pass on to its recipe; if | tell
you that the history of Stuffed Meatball,
which we all embrace and make in
the most delicious way according to
the traditions and customs of our own
region, dates back to the Late Hittites
period, would you come with me to the
past to learn the details? Then fasten
your seatbelt. We set off on!

We go back to Mesopotamia in the
1600s BC, the time of the Late Hitti-
tes. The people of Mesopotamia, inc-
luding the Southeastern of Turkey, mixed
bulgur and water, kneaded it until it
turned into a paste, brake off
walnut-size pieces of the
dough and roll them

. €
L
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kizgin tas iUzerinde pisirmisler.
Saninm seklinden dolayi adina
“kibbe” demisler. O donemin
imkanlarina gore ilk kesif ga-
yet leziz goriniyor lakin ici bos...
Eee adi icli kofteyse nerede bunun
ici? Yapilan bu hamurun icine et
koyma fikri kime qitti acaba diye
dolasirken kendimi Arabistan’da
buluverdim. Tarihciler etli kibbenin
ilk olarak Arabistan’da yapildigini
sOyliyor. Arabistan mutfaginda
etsiz yemek tercih edilmezmis, bel-
ki de bundan dolay! denediler,
gorintl ve lezzet olarak da tam
not almis ki methi zamanla saray
mutfagina kadar gelmis.

Gunimizde Arabistan, Urdun, Fi-
listin'"de dahil olmak izere Levant
mutfaginin en gézde yemegidir
icli Kéfte. Turkiye'nin Giineydogu
sehirleri ve biyik Suriye bodlge
mutfagina genel olarak verilen
isimdir Levant mutfag!. icli kéftenin
buralarda farkli isimleri de vardir:
kibbe, oruk, kitel raha, dolgulu
kofte... Hatta Il. Dinya Savasi do-
neminde Ingilizler bile yemis ve
“Suriye Torpidosu” diye de isim
takmislar. Levant mutfaginda yapi-
lan icli kdftenin icine de disina da

38

Kurban
eti pay edilirken,
"Koftelik yavan
(yagsiz) et de ayirin,”
diye tembih edilir hatta
et dolaba girmeden
“tezeyken (taze) yapin,
teze etin koftesinin hal
(hali) baska olur.”
derlermis.

salca ve kirmizi biber konulur. Co-
gunlukla kizartma seklinde tiketilir.
Ozel giinlerde, sira gecelerinde
mutlaka sofralarinda bulunur.

Yapim asamalari benzese de,
malzemeleri birbirine yakin olsa
da, Kahramanmaras icli Kofte-
si'nin yeri bambaskadir. Bizim et
koftemizin icinde ve disinda salca
olmaz. Ayrica i¢c dolgusunda ve
dis kaplamasinda et olusu bizim
koftemizi farkli ve 6zel kilar. Ahir
Dagi'nda yayilan hayvanlarin
etinin kofteye kattigi rayihasini,
degirmende &zenle cektirdigimiz
bulgurun daha kofte legenine ko-
yarken etrafa yaydigi burcu burcu
kokusunu hicbir seye degismeyiz.

Ginimizde teknolojinin de ilerle-
mesiyle islerimiz bir nebze kolay-
lasmis olsa da icli Kéfte zahmetli
bir yemek oldugu icin sik sik yapil-

maz. Eskiden Kurban Bayrami’'nin
Uciinci ya da dérdinci gind ya-
pilirmis, hélé bu gelenegi sirdi-

renler vardir mutlaka... Kurban
eti pay edilirken, “Koftelik yavan
(yagsiz) et de ayirin,” diye tembih
edilir hatta et dolaba girmeden
“tezeyken (taze) yapin, teze etin
koftesinin hali (héli) baska olur.”
derlermis. Kurban Bayrami haricin-
de icli kdfte yapmadigimizi disiin-
mediniz degil mi? Tabii ki yapariz,
zamansiz icli Kéfte yapiliyorsa bir
evde; ya gelin daveti vardir, ya
iftar daveti. Kisacasi 6zel ginleri-
mizde masalarimizin baskosesinde
yerini alir icli Kéfte'miz.

icli Kéfte'nin ic kiymasini tek ba-
sina kavurursun ama dis koftesi
tek basina yapilmaz. Bu gorevi
genelde anneanneler, babaanne-
ler devralir, yahut da konu komsu
toplasip yardimlasarak yapariz. icli
Kofte'nin icine kullandigimiz et bol
kuyruk yagh olur mesela.

Bol yagh kiymamla incecik dog-
radigim soganimi bulusturup usul
usul, uzun uzun kavururum. Sabir is-
ter kavurmasi. Az kavurursan sasir,
cok kavurursan kurur. Kiyma suyunu



into balls and fried it deep. | think they
called it “kibbe” because of its shape.
According to the means of that period,
the first discovery looks delicious, but
it is hollow... So if it is called Stuffed
Meatball, where is the inside? While
wandering around wondering who had
the idea of putting meat inside this kne-
aded paste, | found myself in Arabia.
Historians say that kibbeh with meat
was first made in Arabia. Arabian cui-
sine did not prefer to eat without meat,
maybe that's why they tried it, and it got
full marks in terms of appearance and
taste, so much that its praise eventually
reached the palace kitchen.

Today, Stuffed Meatball is the most
popular dish in Levantine cuisine, inc-
luding Arabia, Jordan and Palestine.
Levantine cuisine is the general name
given to the cuisine of the southeastern
cities of Turkey and the greater Syrian
region. Stuffed Meatball has different
names in these regions: “kibbe”, “oruk”,
"kitel raha”...

Even the British ate it during World
War Il and called it “Syrian Torpe-
do”. The Stuffed Meatball made

in Levantine cuisine is added with

tomato paste and paprika. It is mostly
consumed in fried form. It is always
found on the tables on special occasi-
ons and sira nights.

Even though the production stages are
similar as the ingredients are, Stuffed
Meatball of Kohramanmaras has a
completely different place. There is no
tomato paste inside or outside our me-
atballs. In addition, the fact that there
is meat in the filling and outer coating
makes our meatballs different and spe-
cial. We wouldn't trade the aroma of
the meat of the animals grazing on
Mount Ahir for anything, or the fragrant
smell of the bulgur that we carefully mill
while putting it in the meatball basin.

Today, even though our jobs have be-
come a little easier with the advance-
ment of technology, Stuffed Meatball

When the
Qurbani meat was
being apportioned, they
were advised to “spare some
lean meat for meatball” and
even before the meat went into
the fridge, they used to say,
"do it while it is fresh, the
meatballs of fresh meat
are different.”

evelahir s

is not made often because it is a la-
borious dish. In the past, it used to be
made on the third or fourth day of Eid
al-Adha, there must be some people
who still continue this tradition... When
the Qurbani meat was being appor-
tioned, they were advised to “spare
some lean meat for meatball” and
even before the meat went into the
fridge, they used to say, “do it while it
is fresh, the meatballs of fresh meat
are different.” You haven't thought we
don't make Stuffed Meatball outside
of Eid al-Adha, have you? Of course
we do, if Stuffed Meatball is made
untimely in a house; there is either
a bridal invitation or an invitation for
break the fast. In short, our Stuffed
Meatball takes its place at the center
of our tables on special occasions.

You can brown the inner ground beef
for Stuffed Meatball on your own, but
you cannot make the outer meatballs
on your own. This task is usually taken
over by grandmothers, or we do it
by gathering neighbors and hel-

ping each other. For example, the

meat we use in Stuffed Meatball
is made with a lot of tail fat.

-

.
-
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toplayin horantayi disini yapalim.
Bilegine giivenen otursun bakir le-
genin basina, aktarin koftelik bul-
gury, yavan eti de ekleyin soyle bir
havhalayin (kabaca karistirmak).
Etini az koymayin sakin sonra kofte-
niz catlar. incecik dograyin sogani;
sogan ekleyin ki etin sasisini alsin,
biraz da irmik ekleyelim iyi tutsun.
Bolca tuz ve karabiber ekleyip bis-
millah diyerek baslayin yogurma-
ya. Yogurmasi uzun ve zahmetlidir,
marifet ister. Simdi bu gorevi et
makineleri devraldi da isimiz biraz
kolaylasti. Macun gibi olup elde
sekil almaya basladiysa sofranin
etrafina inci gibi dizilip kéftemizi
yapmaya baslayalim. Top seklin-
de avucuma aldigim dis koéftemi,
ici acllacak sekilde parmagimin
yardimiyla incecik oyarim, éninde
bir tas su olmal, arada parmagi
o suya daldiracaksin ki daha ro-
hat acabilesin. Oydugum koftemin
icine sikmac yapip hazir ettigim

R

narak pisirilen kofte tercih edilir.
Dumani istinde gelen kofteyi yufka
ekmege dirim edip bir isirik aldin
mi o yag sicramalari; parmaklari-
nin arasindan koftenin yagi akmali,
agzinin kenarina o yag bulasmali,
yedikce yiyesin gelmeli... “Karnim
doydu g6zim doymadi. Sicagin-
dan bir bomba daha dirim et
de ye kele, sogutman yag: don-
masin...” Bu cimleleri duyuyorsan
sofrada Icli Kéfte vardir.

Malzemeleri:

ic Hara

1 kilo yagh kiyma

5,6 adet buyiginden kuru sogan
Yarim demet maydanoz

1 kase ceviz ici

Tuz, karabiber, istege gore kirmizi
ipek biber

Dis Harci

Yarim kg yagsiz et (siyah et)
1 kg koftelik bulgur

1 su bardagi irmik

1 kicik sogan

s O()

cekmeden biraz tuz bolca karabi-
ber eklerim. Pisen kiymanin cizir
cizir sesi esliginde incecik dograyip
hazir ederim maydanozumu, sonra
dise degecek sekilde dogradigim
cevizimi halis yagimda kavurup ha-
zir ederim. Kiymam kavrulup hazir
olunca ocagin altini kapatip may-
danozumu, cevizimi ve kirmizi ipek
pul biberimi eklerim. Maydanoz
kavrulmaz; hem tadini hem gérin-
tisini bozarsin kavurursan.

Kiymami sogumaya birakirim,
hem sogur hem dinlenir.
Buyiklerimiz: “icli kéfte
yapmanin da adabi
var, avrat isi kofte-
nin disina et bulas-
maz.” derler. Bun-
dandir soguyan
kiymamizi sikmag
yapma sebebimiz
(Sikmag: avug icinde
sikip sekil vermek). ici-
miz hazir olduguna goére

kiymami da koyup kapatirnm. Acma
islemini herkes yapmaz, ince acan-
lar acip hazir ettiginde, digerleri de e
kapatip tepsiye dizerler.

Tuz-karabiber

Kofteler hazir olup yemek vakti
yaklasinca sofralar serilir,
olmazsa olmaz yufka ek-
megimiz, tursumuz ve
ayranimiz sofrada
yerini alir. Kahra-
manmaras’imda
genellikle haslo-

Biiyiiklerimiz:
“icli kofte yapmanin
da adabi var, avrat
isi koftenin disina et

bulagsmaz.” derler.

Bundandir soguyan
kiymamizi sikmac

yapma sebebimiz.
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| combine fat meat with fine-chopped
onion and roast it softly and for a long
time. It requires patience. If you roast it
too little, it smells bad, if you roast it too
much, it will get dry. | add a little salt
and a lot of black pepper before the
ground beef boils down. Accompanied
by the sizzling sound of the cooked
ground beef, | finely chop and prepare
parsley, then | roast and prepare wal-
nuts, which | chop medium, in oil. When
ground beef is roasted and ready, |
turn down the stove and add parsley,
walnuts and red pepper flakes. Parsley
cannot be roasted; you will ruin both
its taste and appearance.

| let ground beef rest. Our elders say:
“There is also a proper way of making
stuffed meatballs, woman cuts the mus-
tard”. That's why we squeeze our coo-
ling ground beef (Squeeze; to break off
walnut-size pieces of the dough and roll
them into balls). Now that the dough is
ready, let's get together with the hou-
sehold community to make its outside.

Let those who trust to their fists sit down
at the copper basin, transfer the bulgur,
add the meat and make up it. Do not
little put the meat, otherwise meatballs
will crack. Finely chop the onion; add
the onion so that smell of meat will ab-
sorb, and add some semolina so that
it is well. Add plenty of salt and black
pepper and say Bismillah (in the name
of God) and start kneading. Kneading
is long and laborious, it requires skill.
Now that meat machines have taken
over this task, our job has become a little
easier. If it is like paste and starts to take
shape in your hand, let's start making
meatballs by arranging them around
the table like pearls. | take a meatball
in the palm of my hand in the shape of
a ball and carve it with the help of my
finger, there should be a bowl of water
in front of you, you should dip your finger
into that water so that you can open it
more easily. | put the prepared ground
beef into the carved meatball and close
it. Not everyone does the carving, when
those, who roll them out thinly, have
already done, the others close them
and place them on the tray.

When the meatballs are ready and
it's time to eat, the tables are laid
and the indispensable hand-
made dough, pickles and
ayran take their place
on the table. In Kahro-
manmaras, meatballs
cooked by boiling

\  are generally pre-

\

.\J
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Our elders say:
“There is also a

proper way of making

stuffed meatballs,
woman cuts the

mustard”. That's why we
squeeze our cooling

ground beef.
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ferred. When you wrap the piping hot
meatballs in handmade dough and
take a bite, the oil splatters; the oil of
the meatballs should flow between
your fingers, the oil should get on the
corner of your mouth, you should want
to eat more and more... “My stomach
is full but my eyes are not. Wrap it up
and eat it. Don't chill, the oil freeze..."
If you hear these sentences, there is
Stuffed Meatball on the table.

Ingredients:

For the Filling

1 kg full-fat ground beef.

5-6 onions

Parsley half bunch

A bowl of crushed walnut
Salt, black pepper, red pepper
flakes

For the Case:
Pound of lean meat
1 kg fine bulgur

1 glass of semolina

1 small onion

Salt, black pepper
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oNU MARAS

HE SUBJECT IS MARAS

KAHRAMANMARAS'TAN
OSCAR GECTI

OSCAR PASSED THROUGH KAHRAMANMARAS

Yonetmenligini Xavier
Koller'in ustlendigi Necmettin
Cobanoglu ve Nur Sirer

gibi usta oyuncularnn basrol
aldiklan Oscar 6dillu filminde
bir Kahramanmarash ailenin
hikayesi anlatilmistir.

EMRE BIRHAN

Kahramanmaras'ta ¢cekilen “Umuda
Yolculuk” filmi, 1991 yilinda “Yabanci
Dilde En lyi Film” édilinin sahibi ol-
mustur. Bu 6dUl, Tirkce bir filmin aldig
ilk ve tek Oscar’dir. Xavier Koller’in
yonetmenligini stlendigi filmin senar-
yosunu, yonetmenle birlikte “Ucurtma-
yt Vurmasinlar” filminden tanidigimiz
Feride Cicekoglu kaleme almustir. Fil-
min oyuncu kadrosunda ise Nur Sirer,
Necmettin Cobanoglu, Yaman Okay
ve Emin Sivas yer almaktadir.

Odiilin kazanildidr yil, “Oscar Mao-
ras'tan gecti”, “Oscar’li Turkler” gibi
mansetlerle basinda genis yer bulan
filmin bu basarisindan ginimizde
pek cok vatandasimiz ne yazik ki,
haberdar degildir. Bunda filmin ka-
zandigr 6dilin isvicre'ye verilmis
olmasinin biylk payi vardir elbette.

ingiltere, Isvicre ve Tiirkiye ortak yapimi
filmin basarisinda; gerek cekimlerinin
onemli bir kisminin Turkiye’de gercek-
lestirilmesi ve filmin hikayesinin Kahra-
manmaras’tan isvicre'ye goc eden bir
ailenin gercek yasamina dayanmasi-
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Directed by Xavier Koller and

starring master actors such
as Necmettin Cobanoglu and
Nur Sirer, the Oscar award-
winning film Journey of Hope
tells the story of a family from

Kahramanmaras.

nin, gerekse de filmde rol alan basrol
oyuncularinin tamaminin Tirk vatandasi
olmasi ve cekimlerin Tirkce yapilmasi-
nin énemli oranda payi oldugu yadsi-
namaz. Film halen “Oscar Kazanmis
Tek Turkce Film” unvanini korumaktadir.

Haydar yasadigi hayattan memnun de-
gildir ve baska bir yerde olmasi gerekti-
gine inanir. Karisini ve cocugunu da alip
isvicre’ye géc eder. Yolculugu boyunca,
zorlu sartlar altinda, zorlu sinavlardan
gecmek zorunda kalacak olan Haydar,
isvicre’nin sandigi gibi bir cennet olma-
digini, “umudun Ulkesinin” ailesine ve
kendisine cehennemi yasatacagini aci
bir sekilde tecribe edecektir.

“Cennet dedikleri kadar varmis. Kecile-
ri sagsan tereyagi akar. Maya calsan
yogurdu bizim Maras’in dondurmasini
aratmaz. Dagr astin mi tamam, Allah
yardimcin olsun.” Iste bu mektupla
baslar umuda yolculuk. Bu mektupla
yola cikar Haydar, hayalindeki cennete
dogru... Ailesine, kendisine daha iyi bir
yasam sunabilmek amaciyla daglan
asmak, karlari gecmek izere bu mek-

tup harekete gecirir onu... Karisi Mer-
yem'i ve oglu Mehmet Ali'yi yanina alip
cenneti gérmenin hayaliyle cikar yola.
Filmin basinda Mehmet Ali'nin tarlada
okudugu bu mektup, filmin sonunda
isvicre polisi tarafindan bir kez daha
okunur. Bu kez umudun yerini aci, hayo-
lin yerini ise caresizlik almistir.

Haydar'in isvicre'ye gétiirmek icin co-
cuklarindan yalnizca birini secmesi ge-
rekmektedir. O da oglu Mehmet Ali'yi
secer. Filmin sonunda da hayat adeta
cocuklar arasinda ayrimcilik yapan
Haydar’i, sectigi cocugunun kollarin-
da olumiyle cezalandirir. Eger babasi
Mehmet Ali'yi yanlarinda gétirmesey-
di hem Mehmet Ali 6lmeyecek hem
de bindikleri tirla rahatlikla isvicre'ye
gecebileceklerdi. Bu durum da filmde
catisma unsurunun basarili bir sekilde
kurgulandigini gozler énine seriyor.

Haydar'in babasinin “Fabrika isi tar-
la isine benzemez,” demesi Uzerine
Haydar’in “Sen calistin mi fabrikada,
nereden biliyorsun?” dedigi sahnede,
tipik bir postmodern tasra bakis acisiyla



The film "Umuda Yolculuk", shot in Kah-
ramanmaras, won the Award for “Best
Foreign Language Film” in 1991. This
award was the first and only Oscar won
by a Turkish film. The film was directed
by Xavier Koller and written by Feride
Cicekoglu, whom we know from the movie
“Don't Let Them Shoot the Kite”, together
with the director. The cast of the film inc-
ludes Nur Sirer, Necmettin Cobanogly,
Yaman Okay and Emin Sivas.

Unfortunately, many of our citizens are not
aware of this success of the film, which
was widely covered in the press with he-
adlines such as “Oscar passed through
Maras” and “Turkish award winners” in
the year it won the award. Of course, the
fact that the award the film won was gi-
ven to Switzerland has a big share in this.

It is undeniable that the fact that a sig-
nificant part of the filming took place in
Turkey and that the story of the film is
based on the real life of a family who
immigrated to Switzerland from Kahra-
manmaras, as well as the fact that all of
the leading actors in the film are Turkish

citizens and that the filming was done in
Turkish, played a significant role in the
success of the film, which was co-produ-
ced by England, Switzerland and Turkey.
The film still holds the title of “The Only
Turkish Film to Win an Oscar”.

Haydar is dissatisfied with his life and
believes that he should be somewhere
else. He takes his wife and child and
migrates to Switzerland. Throughout his
journey, Haydar will have to go through
tough tests under difficult conditions, and
he will painfully experience that Switzer-
land is not the paradise he thought it
was, and that the “land of hope” will be
hell for him and his family.

“It's paradise as they say. If you milk the
goats, butter flows. If you leavened, the
yogurt is as good as the ice cream in
Maras. Once you cross the mountain,
God help you.” The journey to hope
begins with this letter. Haydar sets off
with this letter, towards the paradise of
his dreams... This letter mobilizes him to
cross the mountains and overcome snow
in order to offer a better life to his family
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and himself... He takes his wife Meryem
and his son Mehmet Ali and sets off with
the dream of seeing paradise. This letter,
which Mehmet Ali reads in the field at
the beginning of the film, is read once
more by the Swiss police at the end of
the film. This time hope is replaced by
pain and dreams by despair.

Haydar has to choose only one of his
children to take to Switzerland. He cho-
oses his son Mehmet Ali. At the end of
the film, life punishes Haydar for discri-
minating between his children by killing
him in the arms of the one he chose. If
his father had not taken Mehmet Ali with
them, both Mehmet Ali would not have
died and they could have easily crossed
to Switzerland in the truck. This reveals
that the conflict element in the film is
successfully constructed.

In the scene where Haydar's father says
“Factory work is not like field work” and
Haydar says “Have you worked in a fac-
tory, how do you know?”, we encounter
a typical postmodern provincial point
of view. Generating ideas about events
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karsilasiriz. Kendi yasamadigi, de-
neyimlemedigi olay ve olgular hak-
kinda baskalarinin deneyimlerinden
cikarimlar yaparak fikirler dretmek,
hem kurmaca anlatilarda, hem de
gercek yasamda &rnegine sik sik
rastladigimiz bir durumdur.

Bir fotograf onlar yola cikardi, bir fo-
tograf bir yabanciyla dost etti ve filmin
sonunda da bir fotograf acilarinin ifa-
desi haline geldi... Birbirine giivenen
insanlar birbirlerine ailelerinin fotograf-
larini gosterir. Tirla yolculuk yaparken
Haydar'in tir sofriyle dostlugu da bir
aile fotografiyla baslar. Birbirlerinin
dillerini anlamamalarina ragmen bir
isvicreli ve bir Turk, bir fotograf saye-
sinde samimi iletisim kurarlar.

Haydar ve ailesinin hic dil bilmeden o
kadar yolu gitmesi ve karsilarina ¢ikan
onca yabanciyla, dyle ya da boyle, bir
sekilde anlasmasi da umudun dilinin
evrenselligi tezini dogrular niteliktedir.

isvicre yolundaki gécmenlerin etnik
koken, fiziksel yapi ve dine bakis
acisindan farkh karakterler olarak
tasarlanmasiyla bir Tirkiye mozaigi
kurulmus adeta. Gécmenler, goc
yolunda karsilastiklart gic durum-
larda aralarindaki bu farkliliklan
bir kenara birakip, “daha iyi bir
hayat” umuduyla birlik olabilmis-
lerdir. Cektikleri ortak acilar, onlar
kader ortagi haline getirmistir.

Bir fotograf onlan
yola cikardi,

bir fotograf bir
yabanciyla dost etti
ve filmin sonunda da
bir fotograf acilarinin
ifadesi haline geldi.

Filmde gécmenleri bile bile dlime
gonderen, paralarini alip onlari
dondurucu sogukta bir baslari-
na birakan cete iyeleri de Tirk
vatandasi. Bu durum “Hemseri
hemseriyi gurbette tanir” dis-
turunun bir 6rnegi gibi goriinse
de; Turklerin haricindeki bitin
yabanci vatandaslarin (isvigre ve
italyan vatandaslarinin) son dere-
ce iyi insanlar olarak yansitilmasi
da gozlerden kacmiyor.

Bir yol filmi tadinda ilerleyen filmin
anlatisinda, klasik kurmaca film dina-
miklerinde bir anlati yerine; belgesel
niteliginde, nispeten daha gercekci
bir anlati tercih edilmis. Béylece bu
tarz olaylarin gercekte de karsilasi-
labileceginin (ki film zaten gercek bir
hikayeden yola cikilarak tasarlanmis)
yansitilmasinin yani sira; gercegin her
zaman en acl kurmacadan bile daha
aci oldugu gercegi vurgulanmis.

Son olarak; filmde Tirkce, itolyan-
ca, Almanca gibi bircok dil konusul-
masina ragmen; final sahnesinde
Haydar’in karisina oglunun oldigi-
ni hic konusmadan sessizlikle ifade
etmesi ve akabinde Meryem'in aci
cighg, filmin oyunculuk ve mizansen
kurulumu basarisinin yani sira, bazi
durumlarda konusulan bir dilin 6ne-
minin olmadiginin; acinin, umudun,
hayalin ve hayal kirikhginin dilinin
ortak oldugunun mesaiji iletiimektedir.
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The fact that Haydar and his family tra-
veled all that way without knowing any
language and somehow, one way or
another, got along with all the strangers
they encountered confirms the thesis of
the universality of the language of hope.

A mosaic of Turkey is created by de-
picting the immigrants on their way to
Switzerland as different characters in
terms of ethnicity, physical structure and
religious outlook. In the difficult situations
they encountered on the migration route,
the migrants were able to put aside
these differences and unite in the hope
of “a better life”. Their common suffering
has made them partners in destiny.
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ve DEMBILDEKCI KENAN

MUSIC IN KAHRAMANMARAS
WEDDINGS AND TABRERE KENAN

Dembildekci Kenan

diginlerde darbuka calip
sarki soyleyerek sosyal ortami
olustururmus. Giniumuzde
Kenan'in torunlar dahi ayni
sekilde muzisyen kisilikleri ile

on plana cikmaktadir.

MEHMET ALi ZARIFOGLU

Ginimizde diugun kelimesi denilin-
ce akla ilk olarak eglence tertiple-
rinin geldigi mutlaktir. “Sem-seddin
Sami ve Ahmed Vefik Pasa digin
kelimesinin toy giini ya da ti ginin-
den bozma oldugunu ileri sirmek-
tedirler. Buna aciklik getirmek ve
diginle ilgili kurmak icin de soyle
bir aciklama yapmaktadirlar: Di-
gin giini herkesin doya doya yiyip
icmesinden dolayi toy gind, Turk-
lerin o ginde evlerini kus tiylyle
sUslemelerinden dolayi da tiy gini-
dir.” (Yakici, 1991, s. 33)Turk kiltor
dairesi icerisinde onemli bir gecis
ritieli olan digunler gerceklestikleri
toplumun ortak paydalarina gére
farkhhk ya da benzerlik gosterebilir.

e 04

Tabrere Kenan used to

create a social atmosphere
by playing darbukka and
singing at weddings. Today,
even Kenan's grandchildren
stand out as musicians in

the same way.

Bireyler kiltirel kimlikleri ile ortak bir
paydada bulusarak toplum suuruna
kavusur ve geleneklerini kendilerini
bir araya getirebilen ortak paydalar-
la sirdirirler. Bu baglamda diigiin
ritGelleri sirasinda kullanilan ortak
semboller de bireyleri bir araya ge-
tirerek sosyal ortami olusturur.

DUgin térenleri gerceklestikleri top-
lumlarda o kiltirin yapisina gére
farkhhklar gosterir. Fakat ginimizde
yapilan digiin torenlerinin genelinde
eski Orta Asya Tirk toplumlarinin
motiflerine rastlanir. Buna en belirgin
ornek; ginimizde “Asma Davul” olo-
rak adlandirdigimiz calgidir. “Davul,
insanhgin baslangicindan bu yana

haberlesmede, dinsel térenlerde, di-
ginlerde, cesitli eglencelerde, savas-
larda kullanilan ayni zamanda duygu
ve disinceleri de ifade eden bir
calgidir. ik caglardaki asiret, oymak
kavgalarinda kahramanlik duygulari-
ni artiran, intikam arzusunu harekete
geciren bir duygu yoludur. (Sahin
2009, Aktaran: Uzunkaya, 2014) Orta
Asya Tirk Toplumlarinda, yasadiklari
toplumlarca farkh isimlerle anilan
din adamlarinin mistik anlamlar yiik-
ledikleri “saman davulu” ile bircok
ayini gerceklestirdikleri bilinmektedir.
Bununla birlikte Hz. Muhammed (sav)
digin ile ilgili bir hadisinde sdyle
buyurmustur: “Nikéahi ilan edin, onu
mescitlerde yapin, Uzerine de def



Today, when the word “wedding” is
mentioned, the first thing that comes
to mind is certainly entertainment.
“Sem-seddin Sami and Ahmed Vefik
Pasha argue that the word wedding
is a corruption of toy day or tiy day.
In order to clarify this and to establish
the wedding, they make the following
explanation: “The wedding day is
called toy day because everyone eats
and drinks to the fullest on that day,
and tiy day because Turks decora-
te their houses with feathers on that
day” (Yakici, 1991, p. 33). Weddings,
which are an important transition ritu-
al within the Turkish cultural, may show
differences or similarities according
to the common denominators of the

society in which they take place. Indi-
viduals gain a sense of community by
meeting on a common denominator
with their cultural identities and con-
tinue their traditions with common
denominators that can bring them
together. In this context, the common
symbols used during wedding rituals
bring individuals together and create
a social environment.

Wedding ceremonies differ in the socie-
ties where they take place according to
the structure of that culture. However,
today's wedding ceremonies often inc
lude motifs from ancient Central Asian
Turkic societies. The most prominent
example of this is the instrument we call
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the “Drum” (similar to Ramadan drum)
today. “The drum is an instrument that
has been used in communication, reli-
gious ceremonies, dancing, weddings,
various entertainments and wars since
the beginning of mankind, as well as
expressing emotions and thoughts. It
is a way of emotion that increases the
feelings of heroism in tribal and clan
fights of the early ages and activates
the desire for revenge (Sahin 2009, as
cited in Uzunkaya, 2014). In Central
Asian Turkish societies, it is known
that clergymen, who were called by
different names by the societies they
lived in, performed many rituals with
the “shaman drum”, which they attri-
buted mystical meanings.
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Ginumizde yapilan
digin torenlerinin
genelinde eski

Orta Asya Tirk
toplumlarinin
motiflerine rastlanir.

vurun. Bu evlenme isini duyurunuz
ve bunun icin def caliniz. Nik&hta
haramla helali ayiran fark, def ve
sestir.” (Tirmizi, Nikah, 6, Aktaran:
Colak, 2012, s. 169)

Vurmali calgilar tarih boyunca cesitli
ritGellerde farkli amaclar dogrultu-
sunda kullaniimistir. Ginimiz Anao-
dolu sinirlari icerisinde de vurmali
calgilar diginler icerisinde bir yer
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edinmistir. Farkli bélgelerde farkli
icra teknikleri dikkat cekmekte olup
bu 6zelligi ile Anadolu’nun zengin
kiltur yapisini yansitmaktadir. Kah-
ramanmaras ili icerisinde de ger-
ceklestirilen digin pratikleri geg-
misten ginimize kadar farkhhklar
gostererek devamliligini saglamistir.
Belirtmek gerekir ki yazimin icerigi;
il merkezinde gerceklesen digun t6-
renleri ve buradaki muzikal icralardir.

Ginimizde gerceklesen digin to-
renleri daha cok kapal alanlarda
ve bu organizasyon icin 6zel olarak
kullanilan salonlarda ¢ ya da bes
saat arasinda gerceklesmektedir.
Dugunlerde genel olarak baglama
ve klavye kullanildigi sikca gorilir.
Bireylerin modern yasam tarzina
uymalari ile insan yasami bir hiz
kazanmis, digin gelenekleri
ve bu ritielin yapilma
bicimi de degisime
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ugramistir. Kahramanmaras'ta digin
geleneklerinin degismesi ve zaman
olarak kisalmasi digin salonlarinin
acilmasiyla yani 1980°li yillarin ba-
sinda gerceklesmistir. Fakat daha
eski Maras diginlerinde durum gi-
nimizde oldugundan biraz farkhdir.

Heniiz digiun salonlarinin olmadigi
donemlerde gerceklesen digin t6-
renleri evlerde, sokaklarda gercek-
lesen ve ginlerce siiren bir sosyal
etkinlik olarak géze carpiyor. Davul
ve zurnanin eglencenin temelini
olusturdugu bu torenlerde bazen
de belediye bandosunun yer aldi-
g1 dikkat cekmektedir. Eski Maras
diginlerinde erkeklerin davul ve
zurna ile eglendikleri, kadinlarin
ise ya kendi aralarinda imece usuli
mizik yaparak ya da Dembildekci
Kenan diye bilinen bir darbukaci-
nin esligi ile eglence tertip ettikleri
bilgisine ulasiyoruz.

Dembildek¢i Kenan olarak Gn yap-
mis, mizisyenligiyle 6n plana ¢ikan
kisi hakkinda yaptigim sahsi goris-
melerle bilgi topladim. Anlatilanlara
gore Dembildekci Kenan ayaklari
biraz aksak, hafif kamburu olan
bir kisidir. Diginlerde kadinlar ve
erkekler ayri ayri eglenmelerine
ragmen kadinlar Kenan'i aralarina
alirlar ve ondan cekinmezlermis.
Kenan diginlerde darbuka calip
soyleyerek sosyal ortami olusturur-
mus. Ginimizde Kenan’in torun-
lari ve torunlarinin cocuklari dahi
ayni sekilde muzisyen kisilikleri ile
on plana cikmaktadir. Bu durum-
da soydan gelen bir mizisyenlik
s6z konusudur. Dembildekci Kenan
hakkinda bazi kaynaklarda bilgi-
ler yer alsa da fotografi ilk defa
bulunmaktadir fakat onun fotografi
ilk defa bu yazi icerisinde yer aliyor.
Dembildekci Kenan’in arastiriimasi,
hem Kahramanmaras'ta icra edilen
digin geleneklerinin bir donemine
1stk tutacak hem de sehrimizin bir
degeri daha taninmis olacaktir.



Today's wedding
ceremonies often
include motifs from
ancient Central
Asian Turkic
societies.

On the other hand, the Messenger
(Muhammad-PBUH) said in a hadith
about weddings: “Announce the mar-
riage, perform it in the musjids, and
beat the tambourine. Announce this
marriage and play the tambourine for
it. The difference between the haram
and halal in marriage is the tambou-
rine and the sound." (Tirmidhi, Nikah,
6, as cited in Colak, 2012, p. 169).

Percussion instruments have been
used for different purposes in various
rituals throughout history. In today's
Anatolia, percussion instruments have
also gained a place in weddings. Dif-
ferent performance techniques draw
attention in different regions and ref-
lect the rich cultural structure of Ana-
tolia with this feature. The wedding
practices realized in Kohramanmaras
have maintained their continuity by
showing differences from the past to
the present. It should be noted that the
content of my article is the wedding
ceremonies held in the city center and
the musical performances here.

Today's wedding ceremonies are most-
ly held indoors and in halls specially
used for this organization for three to
five hours. It is frequently seen that Saz
and Organ are used in weddings. With
the adaptation of individuals to the mo-
dern lifestyle, human life has gained
momentum, and wedding traditions
and the way this ritual is performed
have also changed. In Kohramanma-
ras, the change in wedding traditions
and the shortening of the time period
was realized with the opening of wed-
ding halls in the early 1980s. However,
the situation is a little different in older
Maras weddings than it is today.

Wedding ceremonies, which took
place when there were no wed-
ding halls yet, stand out as a soci-
al event that takes place in houses
and streets and lasts for days. It
is noteworthy that sometimes the
municipal band takes part in these
ceremonies, where shawn and drum
form the basis of entertainment.
We are informed that in old Maras
weddings, men used to have fun
with shawn and drum, while women
either organized entertainment by
making music among themselves or
with the accompaniment of a darbuk
player known as Tabrere Kenan.

| gathered information through per-
sonal interviews about him, who is
known as the Tabrere Kenan and is
a prominent musician. So the story
goes, the Tabrere Kenan was a
limping and hunchbacked
man. Although men
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and women entertained separately
at weddings, women would take
Kenan in their midst and would not
shy away from him. Kenan used
to create a social environment by
playing and singing the darbuka
at weddings. Today, even Kenan's
grandchildren and their children
stand out as musicians in the same
way. In this case, there is an inheri-
ted musicianship. There are some
sources about the Tabrere Kenan,
but his photograph is included in
this article for the first time. The re-
search of Tabrere Kenan will both
shed light on a period of wedding
traditions performed in Kahraman-

maras and another value of our city
will be recognized.
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DIVANE VE MECNUN'UN
YAZGI KARDESI CALGIN

2022'nin sonunda
yeni siir kitabi
Sitasis'i yayimlayan
sair Yicel Kayiran’in
Calgin‘da topladigi
siirlerle “felsefi siir”
gorusu arasinda siki
baglantilar vardir.

The poet Yucel Kayiran,
who published his new
poetry book Sitasis at the
end of 2022, has close
connections between the
poems he collected in
Calgin and his view of
“philosophical poetry”.

MEMDUH ATALAY

Sanatsal tirler icerisinde olani, olmasi
gerekeni ya da olmayani bir dinamit
etkisiyle ortaya koyan hic siphesiz
siirdir. Diger edebi tirlerin yavas yavas
gosterdigi/kurdugu seyi siir bir anda
bir imge ile gorindr kilar. Siir, zihnin ve
hissin donuklugunu, duraganlasmasini
sarsicl bir etki ile yok eder. Her sairin
en gizel siirini heniz yazamadigina
dair hayiflanmasini aslinda bu sarsici
siire erisme arzusunun bir ifadesi ola-
rak gorebiliriz. Kisiyi kendi 6z benligi
ile karsilastiran sarsici imgenin beslen-
digi toprak, sairin diinya ve dil ile olan
temasinda asil hiviyeti ile ortaya cikar.

Gizeli arayan insanoglunun bir gozi
de “gercek” ve “hakikate” bakar. Gi-
zelin hisse ve kalbe dokunan tarafi
hayatin icinde bir anlik teneffiis imkani
saglamis olsa da mutlak anlamda
“giizel”in kurdugu bir dinya olmadigi
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icin arayis gercege ve hakikate dogru
ilerler. Sairin hissettirdigi gizellige te-
neffis dizeyinde ihtiyac duyan okur,
onun dinyaya egemen olmayacaginin
tarihsel bilinci icerisinde gizelin 6nin-
de ya da sonunda gercegin olmasini
isteyen bir anlayisa sahiptir.

Yicel Kayiran’in siirlerini “Tinsel Po-
etika” yazan bir elestirmen/sairin si-
irleri olarak ele almak islediginizde
Attar’dan Aristo’ya; Heidegger'den
Kierkegaard’a; Cahit Kilebi‘den Di-
dem Mamak’a; Necip Fazil'dan Nazim
Hikmet'e “felsefi/tinsel” birikime ve
analize sahip birisi olarak baslangic-
ta “korkutan/cesaret kiran” bir hissi
yasamak kacinilmaz oluyor. Sairin
elestirmen ve poetik metin yazarligi-
ni siirinin 6nine koyarsaniz ya korku
ya da “Felsefi/tinsel” bir yaklasimla
kendi siirinin nerede oldugunu soracak

bir cesareti hatta tenkit imkdnini da
sunuyor. Bu birikimin korku ve cesaret
penceresi acan tarafini bir yana bira-
kir da siirin dilsel bir metin oldugu ve
ayni dinyada, ayni aci ve yok ediglere
maruz kaldigimiz gerceginden bakar-
sak tedirgin, aci ceken ve “Sair filozof-
lara veya filozof sairlere bagh” (Felsefi
Siir, YKY) oldugunu sdyleyen bir sairin
dinyasina yani fark etmedigimiz kendi
dinyamiza da girmis oluyoruz.

Kayiran‘in Calgin (Metis Yayinlari)
adli siir kitabi su ifadelerle basliyor:
“Otekinin bakisi/nazar altinda kalan
kisinin varolus durumunu ifade eden
bir kelime calgin. Otekinin bakisiyla/
nazariyla ruhundan bir parca alinan/
calinan, bdylece eksilen ruhuyla cali-
nan parcanin pesinde dolasip duran,
o eksik parcayl arayan kisi demek.”
Sair, Felsefi Siir adli eserinde ise hem



Among the artistic genres, it is undoubtedly
poetry that reveals what is, what should be
or what is not with a dynamite effect. What
other literary genres show/establish gra-
dually, poetry makes visible in an instant
with an image. Poetry destroys the dullness
and stagnation of mind and feeling with a
shocking effect. We can see every poet's
bewailing that he has not yet written his
most beautiful poem as an expression of
his desire to reach this shocking poetry.
What constitutes the shocking image that
compares the person with his or her own
self emerges in its true identity in the poet's
contact with the world and language.

Human beings in search of beauty also
have one eye on “truth” and “reality”. Alt-
hough the aspect of beauty that touches
the senses and the heart provides a mo-
mentary respite in life, the search moves
towards truth and reality since there is
no world established by “beauty” in the
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absolute sense. The reader, who substan-
tially needs the beauty made felt by the
poet, has an understanding that wants
the truth to come before or at the end of
the beauty in the historical awareness
that it will not dominate the world.

When you want to consider Yiicel Kayiran's
poems as the poems of a critic/poet who
writes “Spiritual Poetica”, it is inevitable to
experience a “frightening/discouraging”
feeling at the beginning as someone who
has “philosophical/spiritual” knowledge
and analysis from Attar to Aristotle; Heide-
gger to Kierkegaard; Cahit Kiilebi to Didem
Mamak; Necip Fazil to Nazim Hikmet. If
you put the poet's position as a critic and
poetic text authorship in front of his poetry,
it offers either fear or courage to ask where
his own poetry is with a “philosophical/ spi-
ritual” approach, and even the possibility
of criticism. If we leave aside the side of
this accumulation that opens a window of

fear and courage, and look at the fact that
poetry is a linguistic text and that we are
exposed to the same pain and destruction
in the same world, we enter the world of
a poet who is anxious, suffering and who
says that “Poet depends on philosophers
or philosopher depends on poets” (Philo-
sophical Poetry, YKY), that is, we enter our
own world that we do not realize.

Kayiran's poetry book Calgin (p. Metis) be-
gins with the following statements: “Calgin is
a word that expresses the state of existence
of the person who is under the evil eye/look
of the other. It means a person who has a
piece of his/her soul taken from him/her by
the evil eye/look of the other, and thus wan-
ders around in search of the stolen piece
with his/her diminished soul, searching for
that missing piece.” In his work Philosophical
Poetry, the poet also expresses a “proble-
matic” relation between “Calgin” and both
Fuzuli's “Majnun” and Attar's “Diwane”.



¢ Velahir

Giizeli arayan
insanoglunun bir
gozi de “gercek”

ve “hakikate”

bakar. Belki de bu
yizden okur, sairin
hissettirdigi guzellige
teneffiis dizeyinde
ihtiyac duyar.

Fuzuli‘nin “Mecnun” hem de Attar'in
“Divane” kavramiyla “Calgin” arasinda
“problematik” bir ilgiyi de dile getirir.

“Yirmi birinci asrin bir sairinin” At-
tar'dan Fuzuli'ye kurdugu bag, Yicel
Kayiran’i tarihsel ve tinsel gelenege
baktirdigr gibi onu “insani duyarhhk/
sairsel duyarlihk” diyebilecegimiz bir
“degerler” gelenegi ile bulusturdugu-
nu soyleyebiliriz. Burada degerleri salt
dinsel bir kavram olarak kullanmadi-
gimi da belirtmis olayim.

Sair 6teki dedigi insani sanki ikizi imis
gibi bir yaklasimla ele aliyor. insani
degerler geleneginden mutlak ve kut-
sal anlamiyla ilahi olana varmanin
mimkiin oldugunu ancak insani yok
sayarak, onu degersiz ve 6teki kilarak
hicbir kutsala varnlamayacaginin bir
sair ikazidir bu! ll. Dinya Savasi’ndan
ginimize degin dinyanin kutsal adr-
na olusturdugu yikim ve ¢okintinin
Stefan Zweig’'in intiharn ile sanatci
duyarliiginda ne biyik tesirler olus-
turdugunu gormis olsak da “mesale
elden ele” yani duyarliliktan duyarli-
hga tevaris etmektedir. Nitekim Sili
edebiyatinin énemli sairlerinden biri
olan Gabriela Mistral’in “Degilim Bir
Basimal” isimli siiri Yicel Kayiran’in
Calgin icin distigu notla kesisiyor:

Gece, vzaniyor

Daglardan denizlere.

Ama ben, senin besigini sallayan,
Degilim bir basima!

Gokyiizi, uzaniyor
Ay disiyor denize.
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Ama ben, seni bagrina basan,
Degilim bir basima!

Diinya, uzaniyor.

Biitiin tenler hizinli anla.
Ama ben, seni kucaklayan,
Degilim bir basima!

Sairin bu duyarliiginin izini “Pers” adl
siirinin su dizelerinde gérmek miimkin:

yarin 6lecekmisim gibi yasadim hep
diinyada

her davranisim sanki émriimin son
eylemiymis

yalniz gezerken ruh bedenle dinyada
yoktu vakit alacakaranliktan baska

Sairi 6teki/”ikizi” Uzerinde hassas kilan
sey bu 6lim bilincidir. Hem insanla
olan iliskide hem dinyayla olan iliski-
de eger “6lum bilinci” yerine “kalicilik
“duygusu egemen ise iste o zaman
insan 6limuyle de varligiyla da nicel
bir durumdan 6te disinilmiyor. Tim
kiyicilik da buradan doguyor siphesiz.

Sairin dinyada bulunusu bash basina
trajiktir. Bu trajik hal ona cok sade bir
soru sorduruyor: “Ey uyumak, yok mu
dinyadan gitmenin baska bir yolu.”
Bu soru sairin tekil sorusu olmaktan
cikiyor ve bir anda yerini yadirgayan,
olanlar ve olmasi gerekenler arasin-
daki boslukta cirpinan her insanin

sorusu haline geliyor. Siirin nasil ze-
rinde degindigimiz noktaya da ba-
kiyor bu sdyleyis bicimi. Aktualitenin
ve siyasal dilin 6tesinde okuyucuya,
bir sairin/insanin bu soruyu sormasi
icin hangi olumsuzluklardan gina gel-
digini o olumsuzluklari zikretmeden
hissettiriyor.

Sair bu cagda insana 6z degerleri-
ni unutturan, yok eden ve insanhgi
eksiltip sislendiren seyleri ise soyle
ifade ediyor:

bakan gozler ne kadar soguk
yosunlu, duvar, kararmis, nemli
para ve pornografi, hirs ve mevki
sanki herkesin kalbi génli

Sair bu cikmaz icerisinde tim keder-
lenisine ragmen insanin insana umut
oldugunu ve insanin 6teki dedigi in-
sandan baska tutamagr olmadigini
ise soyle dile getiriyor:

oyle

bulamayacak artik!

bulamayacak hicbir ben

otekine ait olmayan bir ten kendi be-
denine

Bu dizeler ayni zamanda Kayiran’in
Felsefi Siirinde; “Sirekli nese ve haz
durumunu dile getiren bir siirin giini-
miz dinyasinda egemen olma ha-



Human beings in
search of beauty
also have one eye

on “truth” and
"reality”. Perhaps
this is why the reader
substantially needs
the beauty made felt
by the poet.

We can say that the connection that “a
poet of the twenty-first century” establishes
from Attar to Fuzuli makes Yucel Kayiran
look at the historical and spiritual tradition
and brings it together with a tradition of
“values” that we can call “human sensibi-
lity/poetic sensibility”. Let me also point out
that | am not using values as a absolute
religious concept here.

The poet treats the human being, whom
he calls the other, as if he was his twin.
This is a poet's warning that it is pos-
sible to reach the divine in the absolute
and sacred sense from the tradition of
human values, but that no sacredness
can be reached by ignoring human
beings, by making them worthless and
other! Although we have seen how the
destruction and collapse of the world in

the name of the sacred from World War
Il to the present day has had a great
impact on the sensibility of the artist
with Stefan Zweig's suicide, “the torch
is passed from hand to hand”, that is,
from sensitivity to sensitivity. As a matter
of fact, one of the most important poets
of Chilean literature, Gabriela Mistral's
poem “I Am Not All Alonel” intersects
with Yicel Kayiran's note for Calgin:

The night, it stretches out

From the mountains to the seas.
But I, who rock your cradle,

I'm not all alone!

The sky, it stretches out

The moon is falling into the sea.
But |, who cherish you,

I'm not all alone!

The world, it stretches out.
Understand, all skin is sad.
But |, who embrace you,
I'm not all alone!

This sensitivity of the poet can be traced
in the following lines of his poem “Pers”:

I've always lived my life tomorrow doesn’t
exist on earth

as if my every act is the last act of my life
when the soul wanders alone with the
body in the world

there was no time but twilight

Hurman Kalesi
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It is this consciousness of death that
makes the poet sensitive to the other.
If the sense of “permanence” prevails
over “death consciousness” both in the
relationship with human beings and in
the relationship with the world, then the
human being is considered no more than
a quantitative state with both his/her
death and existence. This is undoubtedly
where all the thoughts comes from.

The poet's presence in the world is tragic in
itself. This tragic state makes him ask a very
simple question: “O sleep, is there no other
way to leave the world”. This question
ceases to be the poet's singular question,
and suddenly becomes the question of
every human being who is judicial, who
struggles in the gap between what is and
what should be. This way of saying it also
looks at the point we made upon in our
discussion of the how of poetry. Beyond the
actuality and political language, it makes
the reader feel what negativities a poet/
human being must be fed up with in order
to ask this question, without mentioning
those negativities. The poet expresses the
things that make people forget their core
values, destroy them and diminish and fog
humanity in this age as follows:

how glassy are the eyes that look
mossy, wall, darkened, moist

money and pornography, ambition
and status

as if everyone's heart and soul

The poet expresses that despite all his
mourning in this predicament, man is the
hope of man and that man has no other
handhold but the man he calls the other:

It is so

will not find it anymore!

No me will ever find

In his own way a skin that doesn't belong
to the other

These lines are also a reflection of Kayi-
ran's thought in Philosophical Poetry: “We
argue that a poetry that expresses a state
of constant joy and pleasure is the domi-
nant state in today's world, a poetry that
expresses the feeling of the person who
emerges victorious from every relationship.
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Yicel Kayiran;
Attar'dan Aristo'yaq,
Heidegger'den
Kierkegaard'a;
Cahit Kisllebi‘den
Didem Mamak'a;
Necip Fazil'dan
Nazim Hikmet'e
"felsefi/tinsel”
baglantilar kurar.

linin, her iliskiden kazanarak cikan
kisinin duygusunu dile getiren bir siir
oldugunu ileri sirilyoruz. Magluplarin,
mahvolmuslarin ve magdurlarin siiri,
Felsefi Siir'in sigasi icinde kendine bir
olanak alani olusturuyor.” diye dile
getirdigi disincenin bir yansimasidir.
Kayiranin Calgin'daki siirleri kendi ifa-
desiyle diyebiliriz ki magluplarin, mah-
volmuslarin ve magdurlarin siiridir. Ve
felsefi siirin sigasi icinde yerini bulmus
bir siirdir. Bu siirlerde “her iliskiden
kazanarak cikan” kapitalist anlayisa
da kendini oyalayan sihir dinyasina
teslim etmis post modern insanlara
da i¢ nizamini/nizamsizigini sarsacak
dinamitler oldugunu gérmekteyiz.

Yicel Kayiran kendi acisini ve ayni du-
yarlhga sahip okuyucunun acisini cok
sade ve Necip Fazil'in Fransizlardan
naklettigi sekliyle sdyleyecek olursak
“Yakici bir dil” varligi ile ifade etmistir:

képeklerin halinde bir tuhaflik var
bakiyorlar éyle aldirmadan
gllenlerin yasamina
baktikca ben daha cok
kuskulaniyorum Necati
ama neden képeklendi
aklim hep béyle ken-
dine déne déne

Bu civayi kim koydu
kalbimize Necati!

Kalbindeki civa he-
pimiz adina konul-
mus bir civa. Fark et-
meyenlerin fark edip

hemen yeni bir oyuna baslayarak
unutanlarin adina sair yiklenmis gi-
bidir acryi. Kalbindeki civa hem “al-
dirmadan gillenlerin” duyarsizligr hem
acistyla kiyicihk alanina kayan sairin
kendine belki hep ayni yere dénme-
sindeki aklin secimi adina sectigi bir
ceza bicimi. Toplum adina, insanlar
adina sectigi bir ceza bicimi. Sairin
dinyaya bakisi, dinyalik héli Faruk
Nafiz Camlibel’in dedigi gibi “Varsin
seni dmriince azabin kolu sarsin/ Sair!
Sen Uzijldikce ve Sldijkce yasarsin!”
hakikatini iceren bir durumdur. Nite-
kim Yicel Kayiran, Calgin'in son siiri
“Eyvah”ta Yahya Kemal gondermesi
de tasiyan misralarla varolusunun
sancilarini séyle resmeder:

sonra diinyaya déndiim; kredi kartla-
rima, zaman asimi faizine,

icra memurunun insafina kalmis itiba-
rima, elektrik faturasi

kuyruguna, diinyada édenmesi gere-
ken borclarima, déndim,

muhdneti muhannet edinmis dostlari-
ma, kalpleri mihirlenmislere

Sonra diinyaya déndiim; orucsuz ya-
kalandigim iftar vaktine;

muharrem ayinin ilk on ginine, ya-
kismiyor san

pay goénderilmeyen mutfaga, seher
vaktindeki ezan sesine,

parmaklarim yoklugu yoklamakla pe-
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Calgin

risan, ey zeminsiz yol!

déndim, ah! ays-i dehriza

Déndiim! déne déne kendime déne-
meden déndigim yere déndim!

Sair “"déndim” ve “diinyaya déndim”
yargisini sikca kullanmakta bu siirinde.
Her doénis bir yeri gerekli kildigi halde
sair bu yeri miphem birakmistir. Siirle-
rin tamamina baktigimizda dinyaya
donisiny, karsilastigi seyler Uzerinden
ele aldigimizda geldigi yerin “felsefi/
tinsel” veya metafiziksel bir anlam alani
oldugunu disinebiliriz. Yicel Kayiran'in
Calgin'daki siirleri “kendinde karsili-
g1 olan” siirlerdir. Nesnel dinyanin
carklarina direnen, carka kapilanlarin
acisini kendi acisi kilmis bir sairin ta-
nikhigi da diyebiliriz. Bu taniklik gérgi
sahitligi anlaminda bir taniklik degil.
Nesnel disnyanin carkini kuran veya
bu carkta 6gutilen fail, sair icin
oteki degil sairin ikizidir. Me-
sele su ki “kalbine konulan
civa” insan bir anlama
kavusuncaya kadar ek-
silmeden devam ede-
cektir. Bizim borclari-
mizi da 8deyen sairin
“Calgin”ligi ile ask
evreninin “Mecnun”u
ve Attar’in “Divanesi”
hep ayni kederin ve
yazginin izinde, insan
olma kederinin!



The poetry of the defeated, the ruined and
the victimized creates a space of possibility
for itself within the scope of philosophical
poetry.” Kayiran's poems in Calgin are, in
his own words, the poetry of the defeated,
the ruined and the victimized. And it is a
poetry that has found its place within the
scope of philosophical poetry. In these
poems, we see that there are dynamites
that will shake the internal order/non-order
of both the capitalist understanding that
“emerges as a winner from every relati-
onship” and the postmodern people who
have surrendered themselves to the world
of magic that distracts them.

Yiicel Kayiran has expressed his own pain
and the pain of the reader with the same
sensitivity with a very simple and, to pa-
raphrase Necip Fazil's French expression,
“the burning language”:

it's kind of weird about the state of
dogs

regardless they look at the life
of those who laugh.

the more | look at it, the
more | suspect Necati
but why have dogs on
my mind always turning
back on itself like this?
Who put this mercury in
our hearts, Necati!

The mercury in his heart
is a mercury placed on
behalf of all of us. It is as
if the poet has burdened

the pain on behalf of those who don't
notice, those who notice and immediately
start a new game and forget. The mercury
in his heart is a form of punishment chosen
by the poet on behalf of the insensitivity
of those who “laugh without caring” and
on behalf of the choice of the mind in
returning to the same place. A form of pu-
nishment he chooses on behalf of society,
on behalf of people. The poet's view of the
world, his worldliness, as Faruk Nafiz Cam-
libel says, “Let the arm of torment shake
you for the rest of your life/ Poet! You live
as you grieve and diel” is a situation that
contains the truth. As a matter of fact, in
Calgin's last poem “Eyvah”, Yicel Kayiran
paints the pains of his existence with lines
that also carry a reference to Yahya Kemal:

and then | came back to earth; to my credit
cards, to the overdue interest,

to my reputation at the mercy of the bailiff,
the electricity bill

| turned to its queue, to my debts that had
to be paid in the world,

to my friends who have taken perfidy as a
perfidy, to those whose hearts are sealed

Then | returned to the earth; to the iftaar
time | was caught without fasting;

To the first ten days of the month of Mu-
harram, glory is not suitable

To the kitchen with no rations, to the call
to prayer at dawn,

My fingers are distraught with searching
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Yicel Kayiran
establishes
“philosophical/
spiritual” connections
from Attar to
Aristotle, Heidegger
to Kierkegaard, Cahit
Kiilebi to Didem
Mamak, Necip Fazil
to Nazim Hikmet.

for absence, O floorless road!

I'm back, ah! ays- dehriza

I'm back! I'm back where | came from
before | could turn around!

The poet uses the phrases “I'm back” and
“I have returned to the earth” frequently in
this poem. Although every return necessi-
tates a place, the poet has left this place
vague. When we look at the whole poems,
when we consider his return to the earth
through the things he encounters, we can
think that the place he comes from is a
“philosophical/spiritual” or metaphysical
area of meaning. Yicel Kayiran's poems in
Calgin are poems that “have a response
in themselves”. We can also call them the
testimony of a poet who resists the flows
of the objective world, who has made the
pain of those caught in the flow his own
pain. This testimony is not a testimony in
the sense of eyewitness testimony. The per-
petrator who sets up the flow of the ob-
jective world or is ground in this flow
is not the other for the poet, but
the poet's twin. The point is that
the “mercury put in his heart”
will continue without dimi-
nishing until man regains
meaning. The “Calgin”
of the poet, who also
pays our debts, and
the “Mecnun” of the
universe of love and
the “Divanesi” of Attar
all follow the same grief
and destiny, the grief of
being human!
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ULTURE ART ACTIVITIES

SOYLESILERIN BEREKETI

Kahramanmaras Biyiksehir Beledi-
yesi binyesinde cikan Uc derginin
soylesi serisi devam etmektedir.
Evelahir Soylesilerinin konugu Dur-
sun Girlek'ti. Girlek, Kahramanma-
rash meshur tarihci Mikrimin Halil
Yinanc’a dair merak edilen sorulan
cevapladi. Yitiksoz Soylesilerinde
Prof. Dr. Bilal Kemikli Sileyman Ce-
lebi‘den Mehmet Akif'e Turk ede-
biyatindaki “Mevlid” gelenegini
anlatti. Berdicesi Soylesilerinde
ise Himeyra Yabar yeni romani Bir
Kuliibe Uzerinden edebiyat anlayi-
sini dinleyicilerle paylasti.

ULUSLARARASI B
KAHRAMANMARAS SiiR
VE EDEBIYAT GUNLERI

Bu yil UcUnciusu duzenlendi. Kitap
ve Kiltir Fuari'yla birlikte artik yil
icerisinde beklenen, merak edi-
len bir etkinlige donistu Edebiyat
Ginleri. Uc gin siren Edebiyat
Ginleri‘'nde edebiyat severler
hem mizige hem siire hem de
sOylesiye doydular diyebiliriz. Bir
yandan programlar, diger yan-
dan sehir disindan gelen edebi-
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OLTUR SANAT ETKINLIK

yatcilar ve arastirmacilarla sehir
icinde bulunan edebiyatcilar ve
arastirmacilarin bir araya
gelmesi, yapilan sohbet-
ler, okuyucularin bu soh-
betlere dahil olmasi,
Kahramanmaras’ta
ayri bir atmosfer ve
hareketlilik olustur-
mustur. Onceki yil-
larda oldugu gibi
bu yil da Edebiyat
Gunleri belli bir
seviye gozetilerek
hazirlanmis. Ust
seviye programla-
rin genellikle dinle-
yici sikintisini dogura-
cagi disindlir. Bu yil
Edebiyat Gunleri, boyle
bir kayginin yersizligini de
gosterdi. Hem konserlere hem
de panellere katilim beklenenin
cok Uzerindeydi. Seviye demisken
hemen konser veren muizisyenler
ve muzik gruplarini belirtelim: Ha-
kan Dedeler, Goksel Baktagir ve
incesaz Ekibi. “Kahramanmaras’in
Bes Dili”, “Edebiyat Disincenin
Neresinde?”, “Edebiyat Artik
Mimkin mi?” ise, yapilan soy-
lesi ve panellerden bazilarinin
basliklaridir. Erol Géka’dan isma-
il Kihcarslan’a, Ali Emre’den Sa-
vas S. Barkcin’e onlarca kiymetli
isim, Edebiyat Ginleri‘'nde bu yil
Kahramanmaraslilarla bulus-
tu. Son gin ise Kahraman-
maras Edebiyat Odiilleri
Toreni dizenlendi. Siir,
oyku, disince, dergi,
roman, cocuk ede-
biyati ve yasam
boyu basari 6di-
IU olmak Uzere
toplamda 7 farkli
dalda 6dil veren
Kahramanmaras
BiUyuksehir Bele-
diyesi, saglam ve
gicliu bir gelene-
gin temellerini atti
diyebiliriz.

DERGI-OKUR BULUSMALARI
ilk Dergi-Okur Bulusmalari Kasim
2022'de Nihayet dergisinin ekibiyle
gerceklestirilmisti. Aralik 2022'de
Post Oykij, Ocak 2023'te ise Hece
ve Hece Oykii dergilerinin ekipleri
Kahramanmaras’a gelerek okuyu-
culanyla bulustu. Hem konusma-
cilarin hem de dinleyicilerin sayi
coklugu bakimindan Dergi-Okur
Bulusmalari Tiurkiye'de ilk defa
yapilmaktadir. Post Oyki'niin ge-
nel yayin yonetmeni Aykut Ertugrul
ve alti kisiden olusan yayin kurulu
ekibi, iki bucuk saat boyunca, der-
gicilik nedir, Post Oykii nasil dog-
du, nasil hazirlanmaktadir, bugine
kadar Post Oyki'de neler yapildi
baglaminda okuma ve yazmanin
inceliklerini anlattilar. Benzer for-
mat, Hece ve Hece Oykii dergile-
rinin sGylesilerinde de takip edildi.

UC YENI KITAP

KMBB Kdiltir Yayinlar arasindan
yine mutlaka her kitiphane ve
kisisel kitapliklarda bulunmasi ge-
reken Uc¢ yeni kitap yayimlandi:
Dolunay Tipkibasim, Kahraman-
maras Abdallik Gelenegi ve Bir
Giili Yetistirmek icin. Dolunay’la
ilgili mijdeyi 6nceki sayillarimizda
vermistik. Abdallik Gelenegi ve
Bir Gl Yetistirmek icin eserleri
bize de sirpriz oldu.




ABUNDANCE
OF INTERVIEWS

The interview series of three magazi-
nes published within Kahramanmaras
Metropolitan Municipality continues.
The guest of Eveldhir Interviews was
Dursun Girlek. Gurlek answered the
questions about the famous historian
Mukrimin Halil Yinanc from Kahraman-
maras. In Yitikséz Interviews, Prof. Dr.
Bilal Kemikli talked about the “Mev-
lid” tradition in Turkish literature from
Sileyman Celebi to Mehmet Akif. In
Berdiicesi Interviews, Himeyra Yabar
shared her understanding of literature
with the audience through her new
novel Bir Kulibe.

INTERNATIONAL
KAHRAMANMARAS
POETRY AND
LITERATURE DAYS

It was organized for the third time this
year. Along with the Book and Culture
Fair, Literature Days have become an
event that is expected and anticipo-
ted throughout the year. We can say
that literature lovers had their fill of
music, poetry and interviews during
the three-day Literature Days. On the
one hand, the programs, on the other

hand, the gathering of litterateurs and
researchers from outside the city
with the litterateurs and rese-
archers in the city, conversa-
tions, and the inclusion of
readers in these conver-
sations have created a
different atmosphere
and activity in Kah-
ramanmaras. As in
previous years, this
year's Literature
Days were prepa-
red with a certain
level in mind. It is ge-
nerally thought that
high-level programs
will cause a shortage
of listeners. This year's Li-
terature Days showed that
such a concern was unfoun-
ded. The attendance to both the
concerts and the panels was much
higher than expected. Speaking of the
level, let us immediately mention the
musicians and bands that gave con-
certs: Hakan Dedeler, Goksel Baktagir
and incesaz Team. “The Five Langu-
ages of Kahramanmaras”, “Where is
Literature in Thought?”, “Is Literature
Possible Now?” are the titles of some
of the interviews and panels. From
Erol Goka to ismail Kilicarslan, from
Ali Emre to Savas $. Barkcin, dozens
of valuable names met with the pe-
ople of Kahramanmaras this year at
the Literature Days. On the last
day, Kaohramanmaras Prize
in Literature Ceremony was
organized. We can say
that Kahramanmaras
Metropolitan Muni-
cipality has laid
the foundations
of a solid and
strong tradition
by giving awar-
ds in 7 different
categories: po-
etry, story, prose,
magazine, novel,
children's literatu-
re and lifetime ac-
hievement award.
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MAGAZINE-READER
MEETINGS

The first Magazine-Reader Meetings
were held in November 2022 with the
team of Nihayet magazine. In December
2022, Post Oykii and in January 2023,
the teams of Hece and Hece Oykii ma-
gazines came to Kahramanmaras and
met with their readers. In terms of the
number of both speakers and listeners,
Magazine-Reader Meetings are the first
of their kind in Turkey. For two and a half
hours, Post Oykij's editor-in-chief Aykut
Ertugrul and the editorial board team
consisting of six people talked about
the intricacies of reading and writing
in the context of what magazine publis-
hing is, how Post Oykii was born, how
it is prepared, what has been done in
Post Oykii so far. A similar format was
followed in the interviews of Hece and
Hece Oykii magazines.

THREE NEW BOOKS

Three new books have been publis-
hed among Kahramanmaras Metro-
politan Municipality Cultural Publico-
tions, which should definitely be in
every library or personal bookshelf:
Dolunay Tipkibasim, Kahramanmaras
Abdallik Gelenegi and Bir Gili Yetis-
tirmek Icin. We gave the good news
about Dolunay in our previous issues.
Abdallik Gelenegi and Bir Gili Yetis-
tirmek Icin were a surprise for us too.
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