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7 Haziran'da kaybettigimiz, sair Mevlana idris’in acisini heniz atlat-

madan, 23 Temmuz'da 6ykici Rasim Ozdenéren’in vefatiyla bir kez
daha sarsildik. ikisi de hemsehrimizdi ve ikisi de alaninda cok cok
iyiydiler. Rasim Ozdenéren’den geriye yiizlerce 6yki, belki binlerce
deneme ve makale kaldi. O, sadece 6yki ve yazilariyla degil, yaz
kurulu icinde bulunarak, cikmasinda biyik katkilar olan Edebiyat
ve Mavera dergilerinde gosterdigi aksiyon ydniyle de o6rnek ali-
nacak bir sahsiyetti. Mevlana idris de ayni sekilde sadece yazdig:
siirlerle degil, cocuklara yonelik faaliyetleriyle, cocuk edebiyatinda
ortaya koydugu masal kitaplariyla, génillere dokunan bir dosttu.
Kahramanmaras'imizin bu iki gizide sanatcisina Allah’tan rahmet,
yakinlarina ve sevenlerine sabir diliyorum.

We were shaken by the death of writer Rasim Ozdenéren on July 23, be-
fore we could overcome the pain of the death of poet Mevlana idris, who
we lost on June 7th. They were both our countrymen and they were both
very good at their jobs. Rasim Ozdenéren left us hundreds of stories and
almost thousands of essays and articles. He was an exemplary figure not
only with his stories and writings, but also with the action he showed in
the journals Edebiyat and Mavera, which contributed greatly to its pub-
lication, by being on the editorial board. Mevlana idris was also a friend
who touched people’s hearts through not only his poems but also the tale
books he wrote for children and the activities he contributed in for them.

| wish God’s mercy upon these two beautiful people and patience for their
relatives and loved ones.

Hayrettin GUNGOR
Mayor of Kahramanmaras Metropolitan Municipality
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ARIHE CIKANLAR

MERGENTS OF HiSTORY

DOLU DOLU GEGMi$ BIR HAYAT:

A LIFE SPENT TO THE FULLEST:
RASIM OZDENOREN

23 Temmuz 2022'de Hakk'a
yiruyen, 7 Guzel Adam’in

son temsilcisi Rasim

Ozdendren’den geriye yiizlerce
oyku, belki binlerce deneme
ve makale kaldi. Onun
kitaplarn dolduracak hayat
hikayesine kisaca goz atiyoruz.

OMER YALCINOVA

istanbul/Eyiipli Hakki beyle Marash Ayse
hanimin oglu olan Rasim Ozdensren 20
Mayis 1940'ta Maras'ta, ikiz kardesi, sair
Alaeddin Ozdenéren'den (8. 2003) bir
saat sonra dinyaya gelir. ikizlerin ikinci-
sidir. Dogdugunda nefes alamamaktadir.
Dayilarindan birinin esi olan Makbule
hanimin “Bebegin ayagdina bir jilet ato-
lim, bebek canlanir.” demesi ve kimsenin
bunu yapmaya cesaret edemeyip, kendi-
sinin yapmasi Uzerine, nefes almaya bas-
lar. ikizlerin ilkine Dulkadiroglulari Sultani
Alaiddevle'nin, ikincisine ise dedesinin
(babasinin babasi) ismi konur. Alaeddin
Ozdenéren aile icinde daha cok sevilen,
one cikan, ilgilenilen, dikkatleri Uzerine
cekmeyi basaran, hareketli, disa déniik
biridir. Rasim Ozdendren ise kardesinin
aksine ice donuk, oturakli, dikkat cekicilik-
ten uzak bir tabiattadir. Her seye ragmen
aralarinda ciddi bir kavgaya, kiskancliga,
anlasmazliga veya rekabete rastlanmaz.
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RASIM OZDENOREN

Hundreds of stories, perhaps
thousands of essays and articles

remain of Rasim Ozdendren,

Rasim Ozdenéren kardesini bir kez, o
da, “yikanmak izere tenesire uzatiimis”
gordiginde kiskandigini sdyler: “Vakur
ve muhtesem bir durusu vardi orda.” ikiz-
lerin bir de ablalar vardir: Nedime. Abla
Nedime'nin ikizi olan Necibe ise heniz
dokuz aylikken ishalden &Imistir.

Hakki bey, insaat mishendisi; fen memuru
olarak Bayindirlik il Miidirligi'nde calisir.
Ayse hanim ise ev hanimidir. Hakki bey is
dolayisiyla Maras'ta ikamet etmekteyken,
Ayse hanimla 1937 yilinda evlenir. Evlen-
diklerinde Hakki bey, Ayse hanimdan
20-25 yas kadar biyiktir. Hakki bey sik
sik uzun is seyahatlerine cikmaktadir. O
yuzden ikizlerin bakimiyla, gelisimiyle ve
egitimiyle anneleri ve nineleri (annean-
ne) ilgilenir. Dedelerinin ve ninelerinin
cocuklar iizerinde etkisi fazladir. Onlarin
dindarliklar, anlattiklar masallar, Karaca-
oglan’dan okuduklar siirler cocuklarin ilk

the last representative of the 7
Beautiful Men, who walked to
the Truth on July 23, 2022. We

will take a brief look at his life
story that would fill the books.

kilturel birikimlerini; insanlara ve hayata
karsi duruslarini, dine yaklasimlarini ve
duygularini olusturur. Bunlarla birlikte co-
cukluklarinin dolu dolu gecmesinde, yani
zihinsel ve duygusal dinyalarinin olusma-
sinda Maras'in olumlu etkisi yabana atilir
gibi degil. Maras’in 1940’lar; o giiven
veren, cocuklar icin bir cennet sayilabile-
cek sokaklari, mahalleleri, tarlalari, insan
iliskileri, bahceleri... disinildiginde bu
etki daha iyi tasavvur edilebilir.

Egitim hayatinda Rasim Ozdendren her
zaman caliskan bir 8grenci olmustur. Bazi
soylesilerinde birkac defa arkadaslaryla
birlikte okuldan kactiklarini séylese de
anlattiklarindan ve Cahit Zarifoglu'nun iki
yll, Alaeddin Ozdenéren’in bir yil okulu
uzattiklar disinildiginde, Rasim Ozde-
noren’in derslerden kaytarmadigini anlo-
yabiliriz. Universitede okurken edebiyata,
ozelde Dostoyevski'ye, genelde dinya



Rasim Ozdendren, the son of Hakki Bey
(Mr. Hakki), who is from Istanbul/Eyip,
and Ayse Hanim (Mrs. Ayse), who is from
Maras, was born on 20 May 1940 in Mo-
ras, one hour after his twin brother, poet
Alaeddin Ozdendren (d. 2003). He is the
second of the twins. When he was born
he could not breathe. Makbule, the wife of
one of her uncles, said, "Let's cut the baby's
foot with a razor, the baby will come to
life." When she says that no one dares to
do it so she does it herself and the baby
starts to breathe. The first of the twins was
named after the Sultan of Dulkadiroglus,
Alaiiddevle, and the second was named
after his grandfather (his father's father).
Alaeddin Ozdensren was an extroverted,
active and popular person in the family
who was more loved, who has seen more
interest and attracted attention. And att-
racted attention. Contrary to his brother,
Rasim Ozdendren was introverted, sedate
and unobitrusive. Despite everything, there
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was no serious fight, jealousy, disagre-
ement or rivalry between them. Rasim
Ozdenéren says that he was jealous of
his brother just once when he saw his
brother, "extended on a table for corpses
to be washed", "He had a dignified and
magnificent stance there." The twins also
have an older sister: Nedime. Necibe, the
twin of her sister Nedime, died of diarr-
hea when she was just nine months old.

Hakki Bey worked as a civil engineer and
science officer at the Provincial Directorate
of Public Works. Ayse Hanim was a hou-
sewife. While Hakki Bey was residing in
Maras for work, he married Ayse Hanim
in 1937. When they got married, Hakki Bey
was 20-25 years older than Ayse Hanim.
Hakki Bey often went on long business
trips. Therefore, their mother and grandmo-
ther took care of the nurture, development
and education of the twins. Grandparents
had a great influence on children. Their
piety, the tales they told the poems they

evelahir e

read from Karacaoglan form the first cultu-
ral accumulations of children, their attitudes
towards people and life, their approach to
religion and their feelings. Along with this,
the positive impact of Maras on their full
childhood, that is, on the formation of their
mental and emotional worlds, cannot be
underestimated. This effect can be better
conceived when the 1940s of Maras, its
reassuring streets, neighborhoods, fields,
human relations, gardens, which can be
considered a paradise for children.

Rasim Ozdensren has always been a har-
dworking student in his education life. Althou-
gh he said in some of his interviews that he
had run away from school with his friends a
few times, we can understand that Rasim Oz-
dendren did not slack off from his lectures,
considering that Cahit Zarifoglu extended
the school by two years and Alaeddin Oz-
dendren for one year. While studying at the
university, He extended the school for one
year, as as the result of the importance he



Rasim Ozdendren
okuma aliskanhgini
14-15 yaslannda
bes yil kaldiklarn
Malatya ve bir yil
kaldiklar Tunceli‘de
kazanmis.

gorisinin olusumuna katki saglayacak
kitaplara, sohbetlere, arkadasliklara ve
diger iligkilere dnem verdigi icin, okulu bir
yil uzatir. Bunun disinda onu hem Malatya
ve Tunceli'de ilkokulu ve ortaokulu, hem
de Maras'ta liseyi okurken gayet basaril,
ogretmenlerinin gézdesi, arkadaslarinin
imrenerek baktiklari bir 6grenci olarak
goriyoruz. Ozdendren yalnizca sozel ders-
lerde degil, sayisal derslerde de basari-
lidir. Ust siniftan 6grencilerin cézemedigi
problemleri; 6gretmenin, sinifindan co-
Girtarak Rasim Ozdenéren’e cézdirmesi
ve Ust sinif 8grencilere onu érnek goster-
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mesi, basari-

larindan ve
taninmishgin-
dan bir misal.
Maras Lisesi'nde
de 6gretmenlerin
sorduklari sorulo-

ra hemen cevap
verir. Durumdan
rahatsiz olan sinif
arkadaslarindan
“Hocalarin her sorusuna cevap verme”
gibisinden vyarilar alir. O yillarda zengin,
renkli, kalabalik ve curcunali Maras Lise-
si'‘nde kimler okumuyordur ki. Nuri Pakdil,
Cahit Zarifoglu, Erdem Bayazit, Akif inan
bunlar icinde en taninmiglari.

Rasim Ozdendren okuma aliskanhigini 14-
15 yaslarinda bes yil kaldiklar Malatya
ve bir yil kaldiklar Tunceli'de kazanmis.
Oralarda Maras’in hasretini yogun bir
sekilde duyarak gecirdigi ginlerde Omer
Seyfettin’in tim hikayelerini okur. Onun
disinda Osmanli tarihiyle alakali brosiirler,
Hz. Ali'nin Cenkleri'nin yani sira Abdullah
Ziya Kozanoglu'nun, Kerime Nadir'in, Esat
Mahmut Karakurt'un kitaplari ve bazen
bir giin bazen de iki giin gecikmeli olarak
gelen gazeteler, yazarin ilk okuduklari
arasindadir. Babasi Hakki beyin Cum-
huriyet degil de Ulus gazetesi okudugu
icin sirgiin yetigi hesaba katilacak olursa,
yazarin aslinda okumaktan, kitaplardan
ve gazetelerden uzak olmayan bir or-

tamda buyidigi; okumanin degerini
erken yaslarda edindigi anlasilabilir.
Okuma ve arastirma merakindan dolay!
onun yolu zaten yazarliga ister istemez
cikacaktir. Maras’la ilgili yazdigr kom-
pozisyonu dgretmenleri tarafindan cok
tutulur. Ders kitaplarinin edebi okuma
parcalari da onun okuma solenlerinin
ayrlmaz parcasini olusturur. Ornegdin
Necip Fazil'in siirleriyle ilk defa ders ki-
taplarinda karsilasir. Cok hosuna gittigi
icin bazilarini da ezberler.

Erdem Bayazit bir giin “Ali bir hikaye
yazmis” der. Arkadasi Ali Kutlay’in hiké-
yesini merak eden Rasim Ozdendren
giin boyunca hikéyeyi okumak icin ar-
kadasini sikistinr. Ancak Kutlay bir sartla
hikéyesini okutmayi kabul eder. O sart,
Ozdensren’in de bir hikaye yazmasidir.
Arkadasinin hikéyesini cok merak ettigi
icin hikdye yazmaya baslayan Rasim
Ozdendren, o yillarda Kutlay'la onlarca,
belki de yuzlerce hikaye yazdiklarini ve
birbirlerine okuttuklarini belirtir. Hiké&ye
yazmak ve okumak merakindan dolayi
o yillarda Varlik ve Tiirk Dili dergileri-
ne abone olurlar. Yazdiklari hikéyeleri
dergilere géndermeye baslamislardir.
1 Ocak 1957 tarihinde Rasim Ozdens-
ren’in yayimlanan ilk hikéyesi “Akar Su”
da Varlik'ta cikar. Nurullah Atac’t, Nabi
Nayir'i, Sait Faik’i ve daha bircok yazar
Varlik okuyarak takip eder. Onlarin dil
tutumundan, ciddiyetlerinden; Baticilik,
Kemalizm ve siyasetle ilgili fikirlerinden
etkilenir. Ancak ailesinden edindikleriyle
okuduklarn arasindaki farklar onu di-
siinsel ve varolussal arayislara iter. Bu
sancili dénem Sezai Karakog¢'un “Ama biz
Mislimaniz!” cimlesiyle rayina oturur,
istikametini net bir sekilde bulur.

Turkiye'de 1960°lar calkantili yillardir. Her
giin siyasi olaylar olmaktadir. insanlar her
gin bir secim yapmaya zorlanmaktadir.
O yillarda Rasim Ozdenéren liseden me-
zun olur ve istanbul‘a gider. Hicbir politik
olusumun ve partinin icinde veya disinda,
onlarla dolayli veya dolaysiz, aktif veya
pasif bir iliskisi bulunmaz. Onun ugraslo-
rinin merkezini; inang, disiince, sanat ve
edebiyat olusturur. Eyip‘teki dededen
kalma, eski, ahsap evde ikamet eder.



gave to literature, Dostoevsky in particular,
books that would contribute to the formation
of his worldview in general, conversations,
friendships and other relationships. Apart
from that, we see him as a very successful
student who was studying both primary and
secondary school in Malatya and Tunce-
li and high school in Maras, a favorite of
his teachers, and a student that his friends
looked up to with envy. Ozdendren was
successful not only in verbal courses but
also in numerical courses. It is an example
of his success and reputation that the tea-
cher called Rasim Ozdenéren to solve the
problems that the students from the upper
class could not solve, and held him up as
an example to the upper class students. In
Maras High School, he immediately answe-
red the questions asked by the teachers.
He received warnings from his classmates,
who are uncomfortable with the situation,
such as "Don't answer every question of
the teachers'.” Who was not studying at
the rich, colorful, crowded and tumultuous
Maras High School in those years... Nuri
Pakdil, Cahit Zarifoglu, Erdem Bayazit, Akif
inan are the most wellknown among them.

Rasim Ozdenéren gained his reading habit
at the age of 14-15, in Malatya, where they
stayed for five years and in Tunceli, where
they stayed for one year. He reads all the
stories of Omer Seyfettin during the days he
spent there feeling the longing for Maras
intensely. Apart from that, brochures related
to Ottoman history, Hz. Ali's Cenkler, Abdul-
lah Ziya Kozanoglu's, Kerime Nadir's, Esat
Mahmut Karakurt's books, and the news-
papers that arrive sometimes one day or
two days late are among the first reads
of the author. Considering that his father,
Hakki Bey, was exiled because he read Ulus
newspaper instead of Cumhuriyet, it can be
understood that the author actually grew
up in an environment not far from reading,
books and newspapers, and acquired the
habit of reading at an early age. Due to
his curiosity for reading and researching
his path will inevitably lead to writing. His
composition about Maras was very popular
with his teachers. The literary reading parts
of the textbooks also form an integral part
of his reading feasts. For example, he en-
countered Necip Fazil's poems for the first
time in textbooks. He also memorized some
of them because he likes them so much.

Erdem Baya-
zit said one
day, "Ali wrote
a short story."
Rasim Ozdens-
ren, who became
curious about the
story of his friend
Ali Kutlay, pressured
his friend to read the
story throughout the

day. However, Kutlay agreed to have his
story read on one condition. That condition
was that Ozdendren must also write a story.
Rasim Ozdendren, who started to write a
story because he was very curious about
his friend's story, states that in those years,
he and Ali Kutlay wrote dozens, maybe
hundreds of stories and had each other
read them. Due to the curiosity of writing
and reading stories, they subscribed to
the magazines Varlik (Existence) and Tiirk
Dili (Turkish Language) in those years. They
started to send their stories to magazines.
On January 1, 1957, Rasim Ozdenéren's
first story, "Akar Su", appeared in Varlik. He
follows Nurullah Atac, Nabi Nayir, Sait Faik
and many other authors by reading Varlik.
He is influenced by their language attitude,
seriousness, ideas about Westernism, Kema-
lism and politics. However, the differences
between what he learned from his family
and what he read pushed him to intellectual
and existential pursuits. This painful period is
on track with Sezai Karakoc's sentence “But
we are Muslims!” and finds its way clearly.

Fotograf: Sertac Akkus

Rasim Ozdenéren
gained his reading habit
at the age of 14-15, in
Malatya, where they
stayed for five years and
in Tunceli, where they
stayed for one year.

The 1960s were turbulent years in Turkey.
Political events happened every day. Pe-
ople were forced to make a choice every
day. In those years, Rasim Ozdenéren
graduated from high school and went
to Istanbul. He had no direct or indirect,
active or passive relationship with any po-
litical formation or party, inside or outside.
Faith, thought, art and literature formed
the center of his pursuits. He resided in
the old, wooden house inherited formed
his grandfather in Eyip. When Alaeddin
Ozdendren came to Eyiip a year later, his
parents moved to Istanbul. He enrolled in
the Faculty of Law in 1958. In 1962, he was
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Alaeddin Ozdenéren’in bir yil sonra
Eyip'e gelmesiyle anne babasi da is-
tanbul’a tasinir. 1958 yilinda Hukuk Fo-
kiiltesine kaydolur. 1962 yilinda ise iktisat
Fakiiltesine bagl Gazetecilik Enstitiisi’'ne
yazilir. Dostoyevski'nin eserleriyle ve Pak-
dil'in 1srarlari sonucunda Sezai Karakoc'la
tanisma da ayni yil icinde gerceklesir.
Maras'ta Karakoc'un kitaplarinin dagitimi
ve satigi gibi faaliyetlerde bizzat bulun-
masina, kitaplarini okumasina ragmen
Karakoc'u anlamasi, onun eserlerine nifuz
etmesi, Karakoc'un degerini ve nemini
fark etmesi asil, tanismalarindan sonra
olur. Aralarnindaki iliski bir arkadaslik veya
dostluktan &te seyh-mirit iligkisine donisur.
Simdilerde garip karsilanan “agabey”
hitabi ve saygisi Ozdensren’in neslinde
mevcut. Pakdil, Karakoc ve Fethi Gemuh-
luogly; Ozdendren’in nesline kelimenin
tam manasiyla agabeylik yaparlar. Onlar
da agabeylerinin sézlerinden cikmazlar.
Hatta Zarifogluyla birlikte istanbul'da
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bir dergi cikarma hazirligina baslayan
Ozdendren, derginin her seyi hazirlan-
misken, yani basiimasina birkac giin kala,
Karakoc¢'un “vazgecin” séziine binaen
girisimlerinden vazgecerler.

Ozdendren velut bir kalem. Ayrica so-
rumluluk sahibi... Neredeyse is hayatiyla
ilgili butin kararlarini, agabeylerine ve
arkadaslarina danismadan, yani istisare
etmeden vermez. Ekip calismasina oy-
lesine diiskiindir. Oyle ki Ayse hanimla
nikahlandiklan giin (yil 1971), Akif inan’in
telefonuyla Necip Fazil'in Ankara'ya geldi-
gini 6grenir ve tereddit etmeden cagriya
olumlu yanit verir. Calismaya, 6grenmeye,
tahsile verdigi degeri de suradan anlo-
yabiliriz: Nisanlisini heniz dogru diizgin
gormeden (yil 1970, Ayse hanim o siralar
Maras'tadir, Rasim bey Ankara’da), ni-
sandan birkac ay sonra Kalkinma iktisadi
Uzerine yuksek lisans yapmak icin ABD'ye
gider. Orada iki yil kalir. Kaldigi yillar bo-
yunca yiiksek lisans derslerine yogunlasir.

Arkadasinin
hikayesini cok merak
ettigi icin hikaye
yazmaya baslayan
Rasim Ozdenéren,
o yillarda Ali
Kutlay'la onlarca,
belki de yuzlerce
hikaye yazdiklarini
ve birbirlerine
okuttuklarini belirtir.

Deneme veya hikaye yazmaz. Arkadas-
larina bol bol ve uzun mektuplar yazar.
Tirkiye'deki hikimete muhtira verilince,
yuksek lisans egitimini yarim birakip yur-
da dénmek zorunda kalir. Orada da
hocalarinin gézdesi bir 8grenci olmustur.
Hatta Tirkiye’den cagrildiginda hocalari
onu géndermek istemezler.

Amerika‘dan déndiikten sonra Ozdenéren
askere gider. Alti aylik yedek subaylik egi-
timini Bursa Personel Okulu’'nda, sonraki
on bes aylik askerlik hizmetini ise Sirnak’ta
yedek subay olarak tamamlar. Kendisi
acemi birligindeyken oglu Omer Umran
dogar. Sirnak’ta yazmaya basladig, ic
bolim olarak tasarladigl, yiz sayfalik
ilk bolimini tamamladigi, defalarca
kaybedip yeniden buldugu Kefaret adli
romaninin yayimlanmasi halen beklen-
mektedir. Céziilme adl hikéye kitabi da
kendisi askerdeyken cikar. Pakdil, onun
Edebiyatta yayimlanan hikéyelerinden bir
secme yapar ve kitabi Edebiyat yayinlarin-
dan, Ozdenéren’e hediye olarak cikarip
gdnderir. Bu olay da Pakdil'le Ozdensren
arasindaki dostlugun kuvvetini, mahiyetini
ve Ozelliklerini gosteren bir drnek.

Ozdenéren 6ykii ve denemelerini cogun-
lukla Dirilis, Edebiyat ve Mavera dergile-
rinde; Yeni Devir ve Yeni Safak gazete-
lerinde yayimlar. Bir masanin basinda
saatler gecirebilecegini séyleyen Ozdend-
ren gercekten de bir calisma tutkunudur.
Ozdenéren 1967 yilinda calismaya baslo-
digi Devlet Planlama Tegkilati'ndan 2005
yilinda emekli olur. 23 Temmuz 2022'te,
geride yuzlerce 6yki, binlerce deneme
birakarak, ahiret yurduna goc eyler.



Rasim Ozdenéren,
who started to write a
story because he was
very curious about his
friend's story, states
that in those years,
he and Ali Kutlay
wrote dozens, maybe
hundreds of stories
and had each

other read them.

enrolled in the Journalism Institute affi-
liated to the Faculty of Economics. As a
result of Dostoyevsky's works and Pakdil's
insistence, he met Sezai Karakoc in the
same year. Although he personally took
part in activities such as the distribution
and sale of Karakoc's books and read his
books in Maras, it was only after they met
that he understood Karakoc, penetrated
into his works, and realized the value
and importance of him. The relationship
between them turned into a sheikh-discip-
le relationship rather than a friendship.
Ozdenéren's generation has the address
and respect of "brother" which is thought
to be strange nowadays. Pakdil, Karakog
and Fethi Gemuhluoglu literally act as
big brothers to Ozdenéren's generation.
They also do not go beyond the words
of their brothers. In fact, Ozdensren, who
started the preparations for publishing
a magazine in Istanbul with Zarifoglu,
gave up on his attempts, based on Ka-
rakoc's word "give up", while everything
was ready for the magazine, that is, a
few days before its publication.

Ozdenéren is a beautiful writer. He is
also responsible... He does not make
almost all of his business decisions wit-
hout consulting his brothers and friends.
He is so fond of teamwork. So much so
that on the day he got married to Ms.
Ayse (1971), he learned that Necip Fazil
had come to Ankara by Akif Inan's phone
and answered the call positively without
hesitation. We can understand the value
he gives to work, learning and education
from this point: Before he saw his fiancée
properly (the year was 1970, Ayse was in
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Maras at that time, Rasim was in Anko-
ra), a few months after the engagement,
he went to the USA for a master's degree
in Development Economics. He stays
there for two years. During his stay, he
concentrated on postgraduate courses.
He did not write essays or stories. He
wrote copious and long letters to his
friends. When a memorandum is given
to the government in Turkey, he had to
leave his graduate education unfinished
and return home. There, he became a
favorite student of his teachers as well.
Even when he is called from Turkey, his
teachers do not want to send him.

After returning from America, Ozdendren
went to the military. He completed his
six-month reserve officer training at Bursa
Personnel School, and the next fifteen
months as a reserve officer in Sirnak.
While he was in the boot camp, his son
Omer Umran was born. The publication
of his novel "Kefaret (Penance)”, which
he started to write in Sirnak, designed in

Fotograf: Sertac Akkus

three parts, completed the first one hund-
red pages, lost and re-found many times,
is still awaited. The storybook "Resolution"
was also published while he was in the
military. Nuri Pakdil made a selection
from his stories published in the literary
magazines and sent it to Ozdendren as
a gift from Literature publications under
the name of "Resolution". This incident is
an example that shows the strength, na-
ture and characteristics of the friendship
between Pakdil and Ozdensren.

Ozdenséren mostly publishewent his
short stories and essays in the journals
Dirilis, Edebiyat and Mavera, and in the
newspapers Yeni Devir and Yeni Safak.
Saying that he can spend hours at a
desk, Ozdendren was indeed a work
lover. Ozdenéren retired from the State
Planning Organization in 2005, where
he started working in 1967. On July 23,
2022, he migrated to the hereafter, le-
aving behind hundreds of stories and
thousands of essays.
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ARIH VE HaFIZA

ISTORY AND MEMORY

SEYH ADIL MEZARLIGI

SHEIK ADIL CEMETERY

Rivayete gore Maras Stbasisi
Dagistanh Seyh Adil-i Turkistani
mezarligin bulundugu tashk
alani satin alir (17. yy). Bu
araziyi ne yapacaklarini
soranlara, “Ben buraya

adam ekecegim.” cevabiyla
kabristan olarak vakfeder.

iIBRAHIM KANADIKIRIK

Toplumlarin karakteristik 6zelliklerinin
tespit edildigi cok cesitli unsurlar vardir.
Dil, din edebiyat, sanat, yasam tarzi,
folklorik kiyafetler, antropolojik yapilar
ve tarihi gelisim sireci gibi cesitlen-
dirmede sinir tanimayan bir zenginlik
toplumlar tanimlayan belirgin 6zellik-
lerdendir. Bunlardan birisi de hic siphe
yok ki mezarliklardir. Cok sayida veriyi
icermesi acisindan mezarliklar gecmisle
bugin arasinda baglanti kurmamamizi
saglayan tarih hazinelerindendir.

Toplumlar inanclari cercevesinde 0li-
lerini farkl usdllerle ugurlamislar. Yak-
maktan mumyalamaya kadar cok farkli
uygulamalar olmussa da en yaygin usdl
topraga gémmek olmustur. Bunun da
ilk rnegi Hz. Adem’in oglu Habil'in ce-
nazesidir. (Maide-31) Habil'den itibaren
cenazenin gémulmesi us0li ilahf dinlerin
de degismez ilkelerinden birisi olur.

islam toplumlarn Hz. Peygamber aleyhis-
selamdan beri mezarlarini yasam alan-
larrile ic ice bir surette olusturmuslardir.
Bunun ilk ve temel modeli ise Medine’de
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“Cennet'il-Baki” kabristanidir. Hz. Pey-
gamber cenazenin techiz ve tekfininden
defnedilmesine, Uzerlerine yesil bitki di-
kilmesinden kabristan ziyaretine varin-
caya kadar ilgili tm usOlleri hadisleri
ve siinnetiyle (uygulamasi) immetine
dgretmistir. iste bu sebeple Misliman
cenazesi ve kabristani ile ilgili tim temel
hususlar Resulullah aleyhisselamin 6gret-
tigi sekliyle ginimiize kadar ulasmistir.

Mislimanlar tarih boyu mezarliklarini
kent ve kdylerinin hemen bitisigindeki
yol kenarlariyla cami ve medrese bah-
celerine (hazire) kondurmuslardir. Bunun
hem diriye hem 6liye bakan hikmetleri
mevcuttur. Yoldan gecenlerin 6liye rah-
met ve dua okumasi, diriye ise “Olme-
den evvel 6liiniz, hesaba cekilmeden
ewvel kendinizi hesaba cekiniz.” hadis-i
serifince en carpici nasihati sirekli ve-
rebilme kaygisi en basta gelen hikmet-
lerindendir. Bu kaygiy! “sairler sultani”
Ustad Necip Fazil Kisakirek merhum
Karacaahmet Kabristani icin yazdig:
ayni isimli siirinde soyle dile getirir;

Rumour has it that Maras Stbasisi
buys the stony area where the
cemetery of Seyh Adil-i Turkistani
from Dagestan is located (17th
century). To those who ask what
they will do with this land, "I will
plant a man here.” he answers, and
dedicates it as a cemetery.

“Deryada sonsuzlugu zikretmeye
ne zahmet
Al sana derya gibi sonsuz Kara-
caahmet”

islam toplumlar kendi dinlerinden
olmayanlarla birlikte baris icerisin-
de yasama ve egemenligi altinda
tuttugu gayrimislimlere din hirriyeti
verme konusunda dinya tarihinin en
basaril toplumlandir. “Dinde zorla-
ma yoktur.” (Bakara-256) ayeti din ve
vicdan 6zgirligini evrensel bir hu-
kim olarak tim miminlerin kalbine
yerlestirmistir. Bununla birlikte Mus-
lumanlarin gayrimislimlerle sosyal
iliskileri disinda karismalarini da hos
gormez. Mislimanlarin gayrimis-
limlere benzememesi ilkesi esastir.
Bu sebeple ayni sehirde mimkin
oldugunca ayri mahallelerde yasar-
lar. Bu mevzu o kadar hassastir ki
mezarliklar bile birbirinden ayndir.
Zaten gayrimislimler de bu hususta
en az Mislimanlar kadar hassas ve
dikkatlidir. Bu sebeple mezarliklar
dinlere gore ayrismis durumdadir.



There are a wide variety of elements on
which the characteristic features of socie-
ties are determined. Unlimited richness in
diversification such as language, religion,
literature, art, lifestyle, folkloric clothing,
anthropological structures and historical
development are the distinctive features
that define societies. One of them is un-
doubtedly cemeteries. In terms of contai-
ning a large amount of data, cemeteries
are historical treasures that allow us to
connect the past with the present.

Communities bid farewell to their dead in
different ways within the framework of their
beliefs. Although there were many diffe-
rent practices from burning to embalming,
the most common method was burial. The
first example of this is the funeral of Abel,
the son of Prophet Adam (Maidah-31).
Starting from Abel, the method of burial
of the corpse becomes one of the unchan-
ging principles of divine religions.

Since the time of the Prophet Muhammad
(pbuh), Islamic societies have created
their graves in a way that is intertwined
with their living spaces. The first and ba-

sic model of this is the Jannat al-Bagi
cemetery in Medina. The Prophet taught
his ummah all the relevant procedures,
from equipping and offering the funeral
to its burial, from planting green plants to
visiting a cemetery, with his hadiths and
sunnah (practice). For this reason, all the
basic issues related to the Muslim burial
and cemetery have survived to the present
day as taught by the Messenger of Allah.

Throughout history, Muslims have placed
their cemeteries in the roadsides, mosqu-
es and madrasah gardens (graveyards)
right next to their cities and villages. It
has wisdom regarding both the living
and the dead. One of the foremost
wisdoms of the passers-by is to recite
mercy and prayers to the dead, and to
constantly give the most striking advice
to the living, according to the hadith, “Die
before you die, take account of yourself
before being held to account.” Master
Necip Fazil Kisakirek, the "sultan of po-
ets", expresses this concern in his poem
of the same name, which he wrote for
the deceased "Karacaahmet" cemetery;
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“What a trouble to mention eternity in
the sea.
Here's the endless Karacaahmet like an
ocean"

Islamic societies are the most successful
societies in the history of the world in
terms of living in peace with non-Mus-
lims and granting religious freedom to
the non-Muslims under their rule. "There
is no pressure in religion." The verse
(Bagarah-256) has placed the freedom
of religion and conscience in the hearts
of all believers as a universal decree.
However, it does not tolerate Muslims
mixing with non-Muslims outside of their
social relations. The principle that Mus-
lims should not resemble non-Muslims
is essential. For this reason, they live in
separate neighborhoods in the same city
as much as possible. This matter is so
delicate that even cemeteries are sepo-
rate from each other. In fact, non-Muslims
are as delicate and careful as Muslims in
this regard. For this reason, cemeteries
are segregated according to religions.
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Anadolu cografyasinin biyik sehirlerin-
den olan Maras'ta tarihten ginimize
gelen en mihim ve biyik mezarlik Seyh
Adil Kabristani'dir. Sehirde baska me-
zarlklar ve cami hazirelerinde de ka-
birler varsa da son 3 asri askindir Ma-
raslinin esas mezarlidr burasi olmustur.

Seyh Adil Kabristaninin kurulusu 17. as-
rn son ceyregine kadar gider. Rivayete
gore Maras Sbasisi Dagistanl Seyh
Adil-i Turkistani mezarhigin bulundugu
tashk alani satin ahr. Bu araziyi ne
yapacaklarini soranlara, “ben buraya
adam ekecegim” cevabiyla kabristan
olarak vakfeder. Ayrica hacca giden
Maraslilara da Cennet'Gl-Baki'den top-
rak getirterek, bu topragi kabristanin
Uzerine serper ve mezarligin topragina
Cennet’GI-Baki topragini karistirarak
manevi bir bitinlik saglar (ALPARS-
LAN Yasar, Maras Meshurlari, s.199).
Seyh Adil merhum, vakfettigi kabristan-
da 2 nolu kapi girisinde acik tirbe sek-
lindeki mezarinda Maras’in en kiymetli
hatiralarindan birisi olarak

yatmaktadir.

Seyh Adil

merhum, vakfettigi
kabristanda 2 nolu
kap girisinde acik
tirbe seklindeki
mezarinda Maras'in
en kiymetli
hatiralarindan birisi
olarak yatmaktadir.

Dulkadiroglu ilcesi Sanayi Yolu uzerin-
deki Girne Caddesinde bulunan bu
tarihi mezarlk yaklasik 120 dénimlik
arazisi ve 5 giris kapisiyla oldukca
genis bir alana yayilir. Mezarligin he-
men hemen tamami agaclandinimis
olup selvi, ardic ve cam agaclariyla
sehrin ortasinda kicik bir orman
alani gérinimindedir. Mezarhigin
19. asrin sonlari ve 20. asrin basla-
rindaki en eski fotograflarina bak-
tigimizda agacg 6rtist bakimindan
daha fakir bir goérinti arz etse de
(KANADIKIRIK ibrahim, Bab-i1-Ukba,
s.47-49) 20. asirda agaclandirilarak
simdiki haline ulasmistir.

Mezarligin yayilim alani zaman icinde
degisim gecirmistir. 20. asrin ortalarina
kadar simdiki Girne Caddesinin altindan
Trabzon Caddesine kadar uzanan “Eski
Sanayi Sitesi” denilen alani da icerisine
alan buyik bir kismi maalesef Cumhuri-
yetin ilk doneminde ortadan kaldiriimis-
tir. Tamami mezarhgin ilk déneminden
itibaren olusmus ve tarihi mezar taslarini
barindiran bu alandaki taslarin bir kis-
mi kinhp bir kismi da degisik yerlerde
kullanilmak Uzere sokildikten sonra
mezarlk dozerlerle dizeltilmistir. Uzun
yillar damizlik hayvan ciftligi olarak kul-
lanilan bu alan daha sonra Eski Sanayi
Sitesi, Tarim Il Miidiirligi ve Lojmanlari
olarak imara acilmistir. (Kanadikirik ib-
rahim, Bab-1 Ukbd, s.45-46)

Yine eski itfaiye Midirliginin bulun-
dugu (simdiki Seyh Adil Parki) cephesi
de bu donemde ortadan kaldiriimis
kismidir. Ginimizde 4. kapinin bu-
lundugu ve yeni sehitligi iceren kismi
ile 5. kapinin bulundugu kismi ise 80°li
yilllardan sonraki genisleme sirecinde
Seyh Adil biinyesine katiimis kisimlaridir.
80'li yillardan itibaren terdr orgitleriy-
le micadele kapsaminda sehit disen
cok sayida Kahramanmarash devlet
gorevlilerinin bulundugu yeni sehitligin
ziyaretcisi eksik olmamaktadir.

Fotograf: Mehmet Erdemoglu



In Maras, one of the biggest cities of
the Anatolian geography, the most
important and largest cemetery that
has survived to the present day is the
"Sheik Adil Cemetery". Although the-
re are other cemeteries and graves
in mosque burials in the city, this has
been the main cemetery of the people
of Maras for more than 3 centuries.

The foundation of Sheikh Adil Cemetery
goes back to the last quarter of the 17th
century. According to the legend; Maras
SObasisi buys the stony area where the
cemetery of Seyh Adil-i Tirkistani from Da-
gestan is located (17th century). To those
who ask what they will do with this land,
“I will plant a man here.” he answers and
dedicates it as a cemetery. In addition,
he made the people of Maras, who went
on pilgrimage, bring soil from Jannat al-
Bagiand sprinkled this soil on the ceme-
tery and provided a spiritual integrity by
mixing Jannat al-Baqr soil into the soil of
the cemetery (ALPARSLAN Yasar, Maras
Meshurlari, p.199). Sheikh Adil is buried
as one of the most precious memories of
Maras in his tomb in the form of an open
tomb at the entrance of gate number 2
in the cemetery he donated.

This historic cemetery, located on Girne
Street on the Industrial Road of Dulkadi-
roglu district, spreads over a very large
area with its approximately 120
acres of land and 5

Fotograf:

Sheik Adil is buried
as one of the most
precious memories of
Maras in his tomb in
the form of an open
tomb at the entrance
of gate number

2 in the cemetery

he donated.

entrance gates. Almost all of the ceme-
tery is afforested and looks like a small
forest area in the middle of the city with
cypress, juniper and pine trees. When
we look at the oldest photographs of the
cemetery at the end of the 19th century
and the beginning of the 20th century,
it has a poorer appearance in terms of
tree cover (KANADIKIRIK ibrahim, Béb-i
Ukbd, p.47-49), it has reached its current
state by afforestation in the 20th century.

The spread area of the cemetery has
changed over time. Until the middle of
the 20th century, a large part of it inclu-
ding the area called "Old Industrial Site",
extending from the bottom of the current
Girne Street to Trabzon Street, was
unfortunately destroyed
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in the first period of the Republic. The
cemetery was leveled with dozers after
some of the stones in this area, which was
formed from the first period of the ceme-
tery and which contains historical tombs-
tones, were broken and some of them
were dismantled to be used in different
places. This area, which was used as a
breeding animal farm for many years,
was later opened to construction as the
Old Industrial Site, Provincial Directorate
of Agriculture and Lodgings. (Kanadikirik
ibrahim, Bab-1 Ukbd, p.45-46)

Again, the facade of the former Fire De-
partment (current Sheik Adil Park) is the
part that was removed during this period.
Today, the part where the 4th gate is loca-
ted and contains the new martyrdom and
the part where the 5th gate is located are
the parts that were included in the stru-
cture of Sheik Adil during the expansion
process after the 80s. Visitors to the new
martyrdom, where many Kahramanmaras
state officials were martyred as part of
the fight against terrorist organizations
since the 80s, are not missing.
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Dulkadiroglu

ilcesi Sanayi Yolu
Uzerindeki Girne
Caddesinde
bulunan Seyh Adil
Mezarhg: yaklasik
120 donumluk arazisi
ve 5 giris kapisiyla
oldukca genis bir
alana yayilr.

Mezarligin ana giris kapisindan (1 nolu
Hafiz Ali Efendi Kapisi) itibaren icindeki
cadde boyunca sagli-sollu siralanan
uzun selvi agaclari fani dinyanin son
buldugu bu noktada insanin ebedilik
arzusunun bir timsali gibi gége dogru
uzayarak kalplere ayn bir his verir. 20-
30 metre ilerledikten sonra sizi Seyh Ali
Sezai Efendinin mezar karsilar. Sehrin
yetistirdigi biyik alimlerden olan Ali
Sezai Efendi, Maras Istiklal Harbinin
manevi onderi olarak Kahramanma-
raslinin kalbinde taht kurmustur.

Birkac adim sonra karsiniza Maras
istiklal Sehitligi cikar. istiklal Harbinin
bir kissm meshur isminin altinda yatti-
g1 bu sehidlik, harbin tim sehidlerini
temsilen gelip gecen ziyaretcilerin
Fatihalarnyla yad edilir.

Sehitligin hemen sag arkasinda Abdall
Halil Aga’nin temsili mezari ve onun
da yan taraflarinda Maras istiklal
Harbinin lideri Gazi Arslan Bey’in
mezariyla karsilasir ve onlara da Fao-
tihalarinizi hediye edersiniz.

Seyh Adil Kabristani Osmanli‘dan gi-
nimuize binyesinde sehrin hafizasina
ait cok sayida meshur sahsiyeti de
barindirmaktadir. Bunlarin en eskile-
rine ait olanlarinin cogunun mezarlar
kaybolmus olmakla birlikte 19. asrin
son ceyreginden itibaren ginimize
yaklastikca nispeten bazi isimlere
ulasma orani da artmaktadir.

Kirku (Borku) Delik Hasan Efendi, Miifti
Hadddadizéde Seyyid Haci Hasan Efen-
di (6.1852-53), Darendeli Muhammed
Hilmi Efendi (ks), Kalal (Kale imami)
Osman Efendi, Nakibiilesraf Muham-
med Emin Efendi, Sehid Zeki Karakiz,
baba ogul sehitler Esbahzéde Meh-
med Efendi ve oglu Osman Nuri Efendi,
Sehid Medinezdde Abdullah Cavus,
Muderris ismail Efendi, Leblebicizade
Hafiz Ali Efendi (Gérgel), ismet Kara-
okur Hoca, Karakizzade Benli ismail
Efendi, Vicviczdde Hasan Rafet Efendi,
Cerkez Yahya Hoca, Fatmalioglu Dervis,
Batumlu Muhacir Ali Efendi, Arif Sisman,

Belediye Reisi Arifibeyzdde Bekir Sid-
ki Bey, Karamanh Fakisi Haci Hasan
Efendi, Miifti Tekerekzdde Mehmed
Tevfik Efendi, Veziroglu Mehmed Hoca
bunlardan sadece birkacidir.

Seyh Adil Mezarligi, biinyesinde ¢ok
sayida tarihi mezar taslarini da (Osman-
lica) barindirmaktadir. 2015 yili icerisin-
de yaptigim calisma neticesi ginimize
kalmis, 265 adet tarihi nitelikli mezar
tasina ulasmistim. Mezarligin kaybolmus
veya yok olmus mezar taslarini da hesa-
ba kattigimiz zaman aslinda ulasilan bu
say devede kulak kalmaktadir. Yine de
bdyle bir sayi sehrin tarihi, demogrdfisi,
sosyolojisi, dili, kiltury, inanci, edebiyati,
ekonomisi ve sanati hakkinda arastir-
macilara cok ciddi veriler sunmaktadir.

Mezarligin en ozelleri olan bu tari-
hi mezar taslarinin en eskisi h.1135
(1722-23) tarihli Ulu Cami miezzini
Mustafa Efendi’ye ait olan mezar ta-
sidir. En yeni tarihlisi ise 1949 tarih-
li 25 yasinda veremden vefat eden
Cavuseminizdde Mehmed Sukri‘ye
aittir. Boylelikle bu tarihi mezar taslari
1722-1949 arasi 227 yillik bir donemi
kapsamaktadir. Burada ilginc olan hu-
sus sudur ki; Harf inkilabi 1928 yilinda
yapilmis olmasina ragmen yaklasik bir
20 yiIl daha Maras'ta mezar taslarinda
Latin Alfabesi yaninda Osmanlicanin
da kullanilmaya devam etmistir. Sehrin
civar koylerindeki bazi mezarhklarda
da benzer durumlarla karsilasmis ol-
mam bu durumun Maras icin 1950'lere
kadar olgusal olarak devam ettigini
ortaya koymaktadir. Diger sehirler-
de de boyle bir olguyla karsilasmak
muhtemel gérinmektedir. Bunu ancak
arastirmalar ortaya koyacaktir.

Tarihi mezarliklarmizla ilgili son olarak
sunu da belirtmek gerekir ki; mezar tas-
lar dogada acik alanda bulunduklar
icin cabuk tahrip olup yok olmaktadir-
lar. Bu sebeple korunmalar hususunda
kurumsal projelerin gelistiriimesi gerek-
mektedir. Seyh Adil Mezarligi sehrin
diniyle yarini arasinda kiltirel kopru-
lerden birisi olmaya devam edecektir.



From the main entrance gate of the ce-
metery (Hafiz Ali Efendi Gate No. 1),
the tall cypress trees lined up along the
street inside, give a different feeling to
the hearts by extending towards the sky
like a symbol of the human's desire for
eternity at the point where the mortal
world ends. After advancing 20-30 me-
ters, Sheik Ali Sezai Efendi's tomb greets
you. Ali Sezai Efendi, one of the great
scholars raised by the city, established
a throne in the heart of the people of
Kahramanmaras as the spiritual leader
of the Maras War of Independence.

After a few steps, you will see the Maras
Independence Martyrdom. This martyr-
dom, under which some of the famous
names of the War of Independence lie,
is commemorated with the Fatiha recita-
tions of the visitors who came and went
to represent all the martyrs of the war.

Right behind the martyrdom, you will en-
counter the representative tomb of Abdal
Halil Aga and next to it, the tomb of Gazi
Arslan Bey, the leader of the Maras War
of Independence, and you will present
your Fatiha recitation to them.

Sheik Adil Cemetery also contains many
famous personalities from the memory of
the city from the Ottoman period to the
present. Although the tombs of most of the
oldest of these have been lost, the rate of
reaching some names relatively increases
as we approach the present day from the
last quarter of the 19th century.

Fur (Borkd) Delik Hasan Efendi, Mufti
Haddédizéde Seyyid Haci Hasan Efen-
di (d. 1852-53), Darendeli Muhammed
Hilmi Efendi (ks), Kalali (Fortress Imam)
Osman Efendi, Nakibilesraf Muham-
med Emin Efendi, Martyr Zeki Karakiz,
father and son martyrs Esbahzéde
Mehmed Efendi and his son Osman
Nuri Efendi, Martyr Medinezdde Abdul-
lah Sergeant, Miderris ismail Efendi,
Leblebicizadde Hafiz Ali Efendi (Gor-
gel), ismet Karaokur Hoca, Karakizzade
Benli ismail Efendi, Vicviczade Hasan
Rafet Efendi, Circassian Yahya Hoca,

Fatmalioglu Dervis, Batumi Muhacir Ali
Efendi, Arif Sisman, Mayor ArifibeyzGde
Bekir Sidki Bey, Karamanli Fakisi Haci
Hasan Efendi, Mufti Tekerekzdde Meh-
med Tevfik Efendi, Veziroglu Mehmed
Hoca are just a few of them.

Sheik Adil Cemetery also contains many
historical tombstones (in Ottoman). The
result of the work | did in 2015 has sur-
vived, and | have reached 265 histo-
rical tombstones. When we take into
account the lost or destroyed tombstones
of the cemetery, this figure is actually a
little over the top. Nevertheless, such
a number presents very serious data
to researchers about the city's history,
demographics, sociology, language, cul-
ture, belief, literature, economy and art.

The oldest of these historical tombstones,
which are the most special ones in the
cemetery, is the tombstone of Mustafa
Efendi, the muezzin of Ulu Mosque, dated
h.1135 (1722-23). The most recent one
belongs to Sergeant Mehmed Siikri, who
died in 1949 from tuberculosis at the age
of 25. Thus, these historical tombstones
cover a period of 227 years between
1722-1949. The interesting thing here is
that; although the Alphabet Revolution
was made in 1928, the Ottoman langu-
age continued to be used alongside the
Latin alphabet on tombstones in Maras
for another 20 years. The fact that |
have encountered similar situations in
some cemeteries in the surrounding
villages of the city reveals that this si-
tuation continued for Maras until the
1950s. It seems likely to encounter such
a phenomenon in other cities as well.
Only the researches can reveal this.

Finally, it should be noted about our
historical cemeteries; since tombstones
are found in open areas in nature, they
quickly get damaged and destroyed. For
this reason, it is necessary to develop
institutional projects for their protection.
Sheik Adil Cemetery will continue to be
one of the cultural bridges between the
past and the future of the city.
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Sheik Adil Cemetery,
located on Girne
Street on the
Industrial Road of
Dulkadiroglu district,
spreads over a very
large area with
approximately 120
decares of land and
5 entrance gates.
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GURAY SUNGU:

“"HIKAYEMIN GECTIGI
SEHIR, BENiM SEHRIMDIR"

GURAY SUNGU:

“MY CITY IS

WHERE MY STORY BELONGS"”

Diis Kesigi, insanin Acayip
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We talked about the subtle

Kisa Tarihi ve Kis Bahcesi
gibi daha bircok basaril
roman ve 6yki kitabina
imzasini atan Giray

Singi'yle sehir, roman, insan

ve hayat arasindaki ince
nianslan konustuk.

nuances of city, novel,
poeple, life and interrelations
between them with Giray
Sungi, the writer of many
successful books such as Dis
Kesigi, insanin Acayip Kisa
Tarihi and Kis Bahcesi.

Soylesi: OMER YALCINOVA

Giiray Bey, teknik konulardan basla-
mak istiyorum. Sizce roman sanati icin
sehrin nasil bir 6nemi vardir?

Roman sehirli bir tirdir derler. Bu biraz
sosyolojiyle alakal biraz da sanayi ile
alakali tabii. isin bu kismi benim pek
ilgimi cekmiyor. Ben daha sahsi ve tec-
ribe haline yani iceriye bakma tarafta-
riyim, bu sebeple sehrin imkénlar diye
bir cevap kurgulayayim. Once sehri bir
mekan olarak kodlayip bir seyler sdyle-
mek lazim. Her sey bir mekanda var olur,
bu, roman yazarken olay 6rgisiine tabi
olaylarin bir mekanda gerceklesmesi
demek oldugu kadar, roman yazarinin
ve diger tim insanlarin yasadiklar olay-
larin da mekani gerektirmesi kabilinden
bir mesele. Mekén aniimadiginda bile
olaylarin etkisi ile zihinde insa olur. Yazar
bir sehri sokak adlarina varincaya degin
verip insa ettiginde bildigimiz (biliyorsak)
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sehri yazarin olusturdugu atmosfer-olay
orgisi baglaminda zihnimizde yeniden
kurariz, bildigimiz sehir belki de bilme-
digimiz bir yoniyle zihnimizde yeniden
kurulur. Bilmedigimiz bir sehir, ya da
yazarin bildigimiz dinyanin sehir sokak
isimleriyle insa etmedigi bir sehir ise,
yine okurken atmosfer-olay 6rgisi bag-
laminda bildigimiz sehirler nispetinde
zihnimizde kurulur. Biz, yazarken de okur-
ken de bildiklerimizin cok Gtesine gec-
tigimizi zannederken bile muhayyilemiz
bildiklerimizin az 6tesine gecebilecek
kadar isler sadece. Dolayisiyla biz, bizi
olusturan seylerin etkisiyle olusmus biz
olarak, yazar ve insa ederken bizi olus-
turan seylerin etkisi nispetinde kullaniriz
birtakim faktorleri. Cinki aslinda yazari
o yazar yapan seylerle, yazarin yazdigi
eseri o eser yapan seyler arasinda dog-
rudan bir iliski var. Bu cevabi biraz ete

kemige birindirmek lazim elbette. Seh-
rin imkénlarindan bahsetmeye gelince.
Tahmin edilecegi Uzere bu cok basit bir
sey. Yazarken, yazdigimiz bir hikéyenin
unsuru sehir oldugunda her sey sehrin
imkanlari dogrultusunda kurulur ve insa
edilir. Yazarken, sehirde yasayan bir yo-
zar oldugumuzda da sehrin imkanlarini
kullaninz bir yazar olarak. Sanat ortami,
arastirma yapmaya imkan imkén veren
mekanlar insan tabiatina etkisi nispe-
tinde. Romanda her sey mimkindir.
istanbul, on yedinci yiizyl, ucan hali
dersek dogrudan bir akil yiritme ile
olay 6rgisi insa edebiliriz. Okur da
buna ikna olur. Manhattan, 2022 in-
sansi zekaya sahip robot dedigimizde
de. Ama istanbul, on yedinci yizyll,
insansiz zekaya sahip robot dersek de
dogrudan olmayan akil yiritme, absirt
vs ile yine bir roman insa edebiliriz.



Mr. Giiray, | would like to start with
techniques. What is the importance
of the city for the art of novels ac-
cording to you?

They say novels are a form of urban
literature. It is partially related to soci-
ology and partially related to industry.
| am not interested in such aspecits. |
prefer to consider the more personal
and experimental side that is the con-
tent. That is why | need to contextualize
my answer as the opportunities of the
city. First and foremost, we should con-
sider the city as a place. Everything
occurs within a place, which means
there should be a place for the plot
and also the characters and the author
are limited to a certain spatial area.
There is always a concept of a certain
area parallel to the plot even when the
location is implicit. When the author

did not give details such as the name
of streets, the reader would imagine a
place through the atmosphere and the
occurances, we may picture the cities
that we have already seen. If it is not
like cities we have already been before,
we may reconstruct a city based on our
imagination. Even if we assume that we
can go beyond our memory, our imagi-
nation cannot exceed our memory too
much either during writing or reading
a text. Thus, we utilize certain elements
that are parallel to the influence that
we have internalized in the process of
becoming ourselves. It is because the-
re is a direct connection between the
circumstances that shaped the author
and the circumstances that made up the
work. We may need to be more conc
rete when the opportunities of the city
are in question. As one can foresee, it is

very simple. While writing, the element
of the story is a city and thus, we use the
opportunities of the city. We can consi-
der the artistic sphere based upon the
places that allows us to search for, and
the influence of the nature of the city
on the nature of humanity. Everything is
possible in the novels. We can construct
a plot through imagination of the con-
cepts of Istanbul, seventeenth century,
and flying carpet. The reader would be
convinced, too. It is the same when we
conceptualize Manhattan, 2022, and
artificial intelligence. Yet, if we try to
conceptualize Istanbul, seventeenth cen-
tury and artificial intelligence, we might
not reach a direct reasoning. However,
we can still include them in an absurd
novel through indirect reasoning. | am
afraid | am not one of those authors
who romanticize the city. It is all about
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Uzgiinim sehri
romantize eden
yazarlardan degilim,
bende her sey
hikayedir; hikaye,
olay orgisu geregi
bir mekan kurar ya
da talep eder.

Uzgiiniim sehri romantize eden yazarlar-
dan degilim, bende her sey hikayedir,
hikaye, olay 6rgisi geregi bir mekan
kurar ya da talep eder, bu mekéani bazen
yazar kurar, bazen yazar bile kurmaz,
olay 6rgisi ve hikaye geregi okurun
zihninde kendiliginden kurulur.

Bir sehrin hikéyesine déniisen romanlar
var. ilk akima gelen 6rnek, Charles
Dickens’in iki Sehrin Hikayesi... Veya
Tanpinarin romanlarini, birer istanbul
anlatimi olarak da okumak miimkiin.
Sizin béyle bir roman yazma diisiince-
niz var mi? Ya da séyle sorayim: Giiray
Siingii hangi sehrin romanini yazmigtir?
Bir sehrin romanini yazmam. Asla béyle
bir sey yapmam gibi geliyor. Bunun izaha-
tiilk soruya cevabimdan cikacaktir, cinki
bir sehrin romanini yazma dijsiincesi cok
romantik geliyor bana. Ama... amasi var.
Soyle ki; ama bir iki romanimda, misal
Serce Parmagi romanimda istanbul, Be-
yazit, baskin unsur. Romandan istanbul'u
cikarnip baska bir sehir ismi koysak roman
cOker. Ahsap evler, iniversite olaylari,
Beyazit Meydani baska yerde bu sekilde
var olamaz. Pencereden adli romanda
Samatya var. Haseki, Findikzade, Kum-
kapi. Diis Kesigi de mekani kati olarak
Kadirga olan bir roman.

Peki ben neden romanlari béyle yazdi-
gim halde bir sehrin romanini yazmam
diyorum. Sdyle izah etmeye calisayim.
Yazarlardan okudugumuz sehirler yazar-
larin sehirleridir 6te yandan. Petersburg
bir takim unsurlariyla bildigimiz Peters-
burg’a benziyor olabilir ama derinde
o Dostoyevski'nin imajlar ve tecribeler
toplaminin yansimasidir ve yani aslinda
hayatinin bir parcasi olan sehirdir. Tan-
pinar'in istanbul'u ile benim istanbul’'um
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ayni degil mesela. Kumkapi'da jilet yu-
tan adamlar, Zeytinburnu’nda sokak
cesmesinde ellerinde bidon bekleyen al
yazmali kadinlar, cesme basinda cikan
sira kavgalarinda hemsehrilerin sokak-
lari kesmesi, bunlar da istanbul. Bunlari
anlatan yazarlar da var. iki istanbul
ayni degil sanki. Masumiyet Miizesi'nin
istanbul'v ile Kafamda Bir Tuhaflik'in
istanbul'u keza, ayni yazarin ton verme
kabiliyetinin sinirliigina ragmen farkli
istanbul’lar. Yani sehri anlatmak yok
aslinda, hayati anlatirsin ama hayat so-
dece o sehrin o kisminda &yledir ve siz
hayati, insani anlatirken sehri de anlat-
mis olursunuz. Hatta ayni zamanda bir
dénemi de anlatmis olursunuz. Ben ise
bdyle bakmaktan yanayim. Bu yizden
bir sehrin romanini yazmam diyorum,
ama hikéyem bir sehirde gecer ve o
sehir aslinda benim sehrimdir.

ilk kez gérdiigiiniiz bir sehrin hangi
yénlerine dikkat edersiniz? Yeni gor-
diigiiniiz bir sehirden sizde neler kalir?
Ben burada yasar miyim, yasayabilir
miyim, bu sehirde yasanir mi? Béyle bo-
kiyorum ilk. istemeden bayle bakiyorum.

Hatta bunu muzipge, yersiz miyim yurt-
suz muyum neyim diye ifade etmistim
de. Ama bu, sehrin 6zelde bana ve-
recekleriyle alakal bir bakis. Kér bir
bakis. Bencil bir bakis. Sehre dikkat ise
daha ciddi daha bizi asan bir sey el-
bette. Bir sehri giizel kilan nedir sorusu,
insanlarin ihtiyaclarina beklentilerine
gore o kadar igdis edilmis bir konu ki.
Sik bir cadde ve sik kafeler ya da kiltur
merkezleri, kitapcilar ya da yesillik, az
katli evler, hangisi olursa olsun, sehrin
sahsiyetini gdormezden gelip, sehirden
ne alabiliriz, bu sehir bana ne verebilir
diye carpik bir sorudan gecip de ulasi-
lan seyler. Ote yandan olmasi gereken
de budur belki. Ama bir sehrin sahsiyeti
olmasi dnemlidir. O sahsiyet size uyar
ya da uymaz, bu ayri bir mesele. Ben
sokaklarinda mijzede gezer gibi gezi-
len sehirleri sevmem. Zaten mizeleri
de sevmem, Zarifoglu gibi. Oralarda
gezmeyi severim elbette, ama gezmek
yasamak degil, gezip, eve donmeyi
severim. Yasamak derseniz; yasayabi-
lirim, ben Kumkapr'da, Zeytinburnu'n-
da, Bursa Carsamba Mahallesinde



stories for me. The story constructs or
demands a place parallel to the plot.
This place is sometimes given by the
writer, but sometimes it is constructed
in the imagination of the reader.

There are some novels which have
becomethe story of a city. The first
example that | remember is Charles
Dickens’ The Tale of Two Cities... We
may read Tanpinar’s works as narra-
tion of Istanbul, as well. Do you think
about writing such a novel? In other
words, which city would be Giray
Siingii's novel?

| would not write a city novel, | feel
like | would never do that. The reason
can be observed in my first answer
since | think writing a city novel is too
romantic. But still, there is more to say.
In a couple of my novels some places
are dominant elements. For example, in
my novel Pinky Istanbul and especially
Beyazit are dominant. If we replace
Istanbul with another city, the text would
collapse. The wooden houses, university
protests cannot suit other than Beyazit
Square. Samatya is the place in my

other novel Pencereden. Haseki, Fin-
dikzade, Kumkapr... And Dis Kesigi is
totally about Kadirga.

So, why do | say that | would never
write a city novel considering all the-
se? The cities that we read from the
writers are the cities that the writers
are from. Petersburg is similar to to-
day’s Petersburg in certain ways, but
it is the city that mirrors Dostoevsky'’s
imagination and experiences. My Is-
tanbul and Tanpinar’s Istanbul are not
same. There are men in Kumkapr who
swallow gillettes, hijabi women in Zey-
tinburnu that are waiting in the water
queue to fill up their bottles, the street
fights of some regional groups are also
part of Istanbul. There are writers that
tell such things. Two Istanbuls are not
the same at all. Istanbul of Masumi-
yet Miizesi and Istanbul of Kafamda
Bir Tuhaflik are different despite they
were written by the same person who
has a limited tone. It means that there
is no precise narration of a city. You
may interpret lifestyle, but the lifestyle
is also bordered within a certain area
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| am afraid | am not
one of those authors
who romanticize the
city. It is all about
stories for me. The
story constructs or
demands a place
parallel to the plot.

of the city, and you may only narrate
that part of the city. Moreover, you may
narrate the era as well at the same
time. | perceive that way. That is why
| claim that | do not write a city novel.
Yet, my stories are placed in a city and
actually, that city is my city.

Which aspects do you give attention
to when you visit a city for the first
time? What do you get from that city?
| ask myself; would | live here? Can
one live here? This would be my first
perception unwillingly. Once | teasingly
expressed that | wonder whether | am
homeless or not. Yet, it is a perception
in regard to the things the city can offer
me personally. It is a blind perception.
It is a selfish perception. The attention
to the city is a more serious job and
exceeds us. What is the most beautiful
thing about a city is so much discussed
and it differs according to the people’s
needs and demands? A fancy street
or fancy coffee shops, cultural centers,
bookstores or parks, detached houses,
all of them might be the answers for
what to achieve from a city regardless
of the character of the city. Perhaps it
is the ideal, but it is crucial for a city to
have a character. Whether its character
suits you or not is another discussion. |
do not enjoy cities where the streets are
similar to museums. Moreover, | do not
enjoy museums, neither did Zarifoglu.
| like visiting those places, for sure, but
| do not prefer to live there. | should
visit and come home. Of course | am
capable of living there, | have lived in
Kumkapl, Zeytinburnu, Bursa Carsamba
District. Why should | not live in Stras-
burg? Yet, | do not prefer it.
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yasamis biriyim, Strasburg’da niye
yasayamayayim, ama tercih etmem.
Tarihi doku, tabela yapistinimis gibi
degil de hayat vadediyorsa, islevi var-
sa, sehir mizelik gibi tarihi eser ama
ayni zamanda yasayabiliyorsa, orada
yasanir. Dolayisiyla Heiderberg yerine
Frankfurt'ta yasamayi tercih edebilirim.
Cinki Heiderberg cok giizel ama sah-
te (neden sahte; aslinda binalar eski,
tarihi doku korunmus, ama irine do-
nismis, yle ki, bozulmamis yapilarda
dogal-mis gibi yasanan tecribeler de
o Urindn bir sunumu sadece), Frankfurt
ise kaba-modern ama gercek. istanbul
ya da Bursa’da, bes yiz yillik bir cami-
de namaz kilmak mimkin. Bes yiz yillik
bir kafede bir kahve icimi siire oturup
6lmeden 6nce yapilacaklar listesine tik
atmaya benzemiyor bu. Mesela mille-
timizin cok elestirilen bir 6zelligi var,
tarihi mekanlari, nesneleri hayatin icine
katmak gibi, Ara Giler'in buldugu bir
koyiun icindeki antik kent mevzuu filan.
Kahvenin avlusunda adamlar bin yillik
situn parcasini masa gibi kullaniyorlar
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mesela. Ne guzel iste. Etrafina bant
cekince mi, Ustinde cay icince mi o
sey deger kazaniyor. Buradan eserleri
tahrif, sehri islevsellik kazansin diye
kirip dékmek anlami cikmaz.
Gittiginizde kendinizi mutlu hissettiginiz
sehirler var mi? Bunlar hangileridir?
Ve neden?

Bursa. Ciinki sehir degil aslinda gitti-
gim, gencligim. Kumkapi'da cocuklugum
gectigi mahalleye gidince de mahalle-
ye degil, cocukluguma gitmis oluyorum.
istanbul'a ayilip bayilanlardan degilim,
turist olarak gelip, gezip, hem de her
gizel kosesini gezip sonra da evime
donseydim, eh iste hos, gizel ama biraz
karmasik, kalabalik, yasanmaz burada
derdim muhtemelen. Ama Kapalicars,
gencligimi yasadigim yer, lise yillarim,
Universite yillarimin yaz aylar. Demek
ki, mesele gecmiste sakli. Baska sehir-
ler... Antalya’da Side mesela, gidince
icim aglar huzurdan. Cinki babamla
alakal hatirladigim bes anidan ic¢i
Side’de. Yani bu anlamda sehirler yok,

Sehri anlatmak

yok aslinda, hayati
anlatirsin ama hayat
sadece o sehrin o
kisminda oyledir ve
siz hayati, insani
anlatirken sehri de
anlatmis olursunuz.

benim o sehirlerdeki anilarim, gecmisim
var. Ben dlince sehirlerim de dlecek.
Birkac¢ parcasini kitaplarimda anlatip
kalici kilarsam ne ala.

Kahramanmaras'a dair ne séylemek
istersiniz?

Edebiyat camiasiyla tanis oldugum yer,
on yildan fazla oldy, bir festivale davet
edildim. O zamanlar kimseyi tanimi-
yordum. Hijseyin Su ile irtibatim vardi
sadece. Yayimlanmis ¢ romanim var-
di. Duran (Boz) agabey arayip davet
etmisti. Maras'ta pek cok edebiyatciyla
tanistim. Rasim (Ozdendren) agabeyle
de o zaman tanistim. Kendi kusagim-
dan arkadaslarla da tabii. Onlardan
coguyla cok iyi dost olduk. Sehre dair o
zamanlardan kalan net bir sey yok, bir
caddede yirimek, bir tepeye cikmak, bir
cayhanede sirekli edebiyattan sohbet
etmek, genelde bitin Anadolu sehirlerin-
de yasadigimiz sey zaten. Maras sonra-
dan yavas yavas anlam kazandi bende.
O da sevgili Mevlana idris sayesinde.
Mevlana abi ile bir festival sirasinda
Maras’i yiridik. Bana cocuklugunu ve
kendi Maras’ini anlatti. Yavas yiridik,
az az bir seyler yedik, cok molali bir giin
gecirdik. Onceki sorularda sehir-yasam
meselesine bakisimi ifade edebildigimi
zannediyorum, Oyle bir sey iste, sehir,
aniyla, yasamla bulustu. Anlam kazandi.
Persepolis’i, Petra’yi, Efes’i, gordik so-
nucta, gecmis, tarih, sehirler yani diinya,
glzel zaten. Ama orada kendinden bir
seyler olunca, oradan kendine bir sey
alinca 6lmez oluyor o sehir. Dostlarimiz,
agabeylerimiz, kardeslerimiz &liyor, ani-
larimizi sehrin fonunda hatirlayip tebes-
sim ediyoruz. Bir giin biz de dlecegiz.
Birileri de bizi ansa keske bu sekilde.



There is no precise
narration of a city. You
may interpret lifestyle,
but the lifestyle is

also bordered within
a certain area of the
city, and you may
only narrate that

part of the city.

If the historical texture is not like a label
but actually functional and liveable, his-
torical and also alive, it is then a place
to live in. That is why | may prefer to
live in Frankfurt rather than Heiderberg.
Heiderberg is great, but it is fake (since
the buildings are old, the historical texture
is preserved, yet they are commerciali-
zed and exhibited) whereas Frankfurt is
coarse, modern, but real. One can pray
in a five hundred year-old mosque in
Istanbul or Bursa. It is not like fulfilling a
lifetime goal such as drinking a coffee in
a five hundred year-old café. Our nation is
generally criticized since we try to include
historical places into our lives. Remember
Ara Giiler's adventure in a village and fin-
ding an antique city. They were using the
thousands year-old columns as a table
in a coffee shop, for example. How nicel
Is it valuable when you surround it with
a guard band or when you drink tea on
it? It does not mean deforming historical
ruins in order to function.

Is there any city where you feel happy
when you arrive? Which ones are they
and why?

Bursa because it is not the city but my
youth where | take a journey to. When
| go to Kumkapi where | spent my chil-
dhood, | do not go to a neighbourhood,
go to my childhood. | am not in love
with Istanbul. | wish | had visited the
city as a tourist, traveled through every
beautiful corner of it, but then turned
back home. | would comment that it is
good, but a little complicated, crowded,
and unliveable. Yet, Kapalicarsi where
| lived when | was young reminds me
of my high school and college years,

those summers... That is to say, it is all
about the past. Different cities... Side
in Antalya, for example, | cry out of the
peace | feel when | arrive since three
of five memories with my father that |
remember are placed in Side. It is never
about the cities themselves for me, it is
about my past in those cities. When |
pass away, my cities are going to die
with me. It would be great if | could
tell some parts of them in my books.

What do you want to say regarding
Kahramanmaras?

| have met with the literary community
when | was invited to a festival more
than 10 years ago. | was not familiar
with those people by then except for
Huseyin Su. | had had three published
novels by that time. Duran Boz invited
me, and | met many writers in Maras.
It is when | met Rasim Ozdenéren as
well together with other writers from my
generation. We became close friends
with most of them later. | do not re-
member much about the city from that
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time. Walking down the streets, climbing
hills, talking about literature in a tea
shop were activities that we do in all
Anatolian cities. | appreciated Maras
in later years thanks to Mevlana idris.
We walked through Maras with him
during a festival. He told me about his
childhood and his Maras. We walked
slowly, ate things and had many bre-
aks during our trip. | assume | could
express my thoughts regarding the
relation between city and life. It was
when my vision of the city met with a
memory, a life. It became meaningful.
We all have seen Persepolis, Petra,
Ephesus, we all appreciate that they
are historical and splendid places. The
cities, the world are good, but they
become unforgettable when they mean
something to us. On the other hand,
our friends, brothers, sisters die. We
can just remember our memories in
those cities and smile gently. One day
we are all going to die. | wish some-
body would remember us like that.
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DUNDEN BUGUNE
CEYHAN KOPRUSU

HISTORY OF CEYHAN BRIDGE

Ceyhan Koprustu ile
ilgili en eski yazil
vesika 1563 Maras

Tahrir Defteri'dir. Bu

defterde koprunin

The oldest written
document about the
Ceyhan Bridge is “Maras
Tahrir Defteri” left from
1563. The bridge's name

adi Cisr-i Ceyhun

olarak gecmektedir.

MEHMET ISIK

Maras, tarihin kadim sehirlerindendir.
Hitit, Pers, Asur, Roma sonra ardili du-
rumunda olan Bizans, Maras'ta uzun
sire hikim strmistir. islam Devleti'nin
bdlgeye dogru genislemesi Misliman
ve Hristiyan komutanlarin micadele
sahasi haline getirmistir Maras’i. Defa-
larca Misliman Araplar ile Bizanshlar
arasinda el degistiren Maras’ta; 12.
asirdan itibaren dnce Selcuklular sonra
Dulkadirogullari ile Ermeniler arasinda
cetin mijcadeleler yasanmistir. Osmanl
Devleti'nin bolgeye hédkim olmasiyla
bir ic sancak haline dénisen Maras
cevresi eski 6nemini kaybetmistir.

Maras Garnizon Kenttir

Hititler'in Dogu Akdeniz hakimiyeti si-
recinde Misir‘a karsi garnizon kenti
olarak kurdugu Maras, Asur ticaret
kolonileri doneminde énemli bir Ussd,
degerli bir ticaret merkezi olmustur.
Cukurova, Suriye'nin kuzeyi, ic Anadolu
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is mentioned as Cisr-i

ve Dogu Anadolu hattindaki tim gecis
yollarinin kesistigi kavsak noktasinda
bulunan Maras, Romalilar déneminde
de garnizon kent olarak goérev yap-
maya devam etmistir. At yetistiricili-
gine uygun olmasi; piring, bugday ve
arpa gibi temel gida Grinlerinin bol
yetismesi, giineyden giriste yiiksek
daglara tirmanmadan hemen evvel,
son bir mola yeri durumunda olmasi
onemini arttirmistir. Bunun yaninda
Toroslarin Uzerinden asacak ordulara
ve ticaret kervanlarina hem givenli
hem de baska yerlere oranla daha az
emekle gecise misaade eden gecit-
lerinin olmasi sehrin garnizon olarak
belirlenmesinde etkili olmustur.

Romalilarin giiney-kuzey, dogu-bati yo-
ninde askeri ve ticari amach yaptiklari
yollar Ceyhan, Aksu, Hurman, Erkenez
gibi akarsular tarafindan bélinmijstir.
Romalilarin bu nehirler izerine yaptikla-

Ceyhun in that document.

r kdpriler, sonraki donemde bdlgede
hakim olan diger devletler tarafindan
da kullaniimistir. Ozellikle bahar ay-
larinda cilginca akan debisi yiksek
akarsular Uzerinde Bizanslilar, Selcuk-
lular, Dulkadirogullari ve Osmanlilar
doéneminde de yeni kdpriiler insa edil-
mistir. Bu képrilerden ginimize kadar
ulasan maalesef ki bir elin parmagini
gecmeyecek kadar az sayidadir.

Ceyhan Kopriisii

Sehrin batisindan gecen Ceyhan Nehri
Uzerinde kurulmus olan kdpriniin yapl-
lis tarihi kesin olarak bilinmemektedir.
Bununla birlikte tarihi degeri oldukca
yiksek olan Ceyhan Kdéprisi'nin 15.
asir sonu veya 16. asir baslarinda
insa edildigi tahmin edilmektedir. Bir
rivayete gore kopri Dulkadirogullari
Devleti’'nin son hikimdari Alaiddevle
Bozkurt Bey tarafindan yaptiriimistir.
Cok zayif bir rivayete gore ise kdpri



Maras is one of the most ancient cities.
First the Hittite, Persian, Assyrian, and
Rome; later the Byzantium who was the
successor of them resigned in Maras
for a long time. Expanding of Islamic
State through the region has made the
Maras into a battlefield for Muslim and
Christian commanders. In Maras, which
changed hands many times between
the Muslim Arabs and Byzantines, from
the 12th century, there have been fierce
struggles between firstly the Seljuks,
later the Dulkadirogullar and Arme-
nians. The Maras area which has
become an inner sanjak due to the
Ottoman Empire’s domination over
the region has lost its importance.

Maras, a city Hittites established as a
garrison city against Egypt during the-
ir reign over the East Mediterranean,
was an important base, and a valuable
trade center during the period of the

Assyrian trading colonies. Maras, which
is standing on the intersection point of
all the passageways on the line of Cu-
kurova, north of Syria, Central Anatolia,
and Eastern Anatolia, continued to serve
as a garrison city during the period of
the Romans. Being suitable for horse
breeding and abundant growth of basic
food products such as rice, wheat, and
barley in the area, being the last resting
place at the entrance from the south
just before climbing the high mountains
have increased its importance. Besides,
having gateways that are both safe and
allowing passage with less labor com-
pared to other places to the armies and
trade caravans that will cross over the
Taurus Mountains, have been effective
in determining the city as a garrison.

The roads that the Romans made for
military and commercial purposes on
south-north and east-west ways have
been separated by streams like Cey-
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Fotograf: Abdulkadir Akdere

han, Aksu, Hurman, and Erkenez. The
bridges that the Romans built over
these rivers were also used by other
states that dominated the region in the
following period. New bridges were
also built during the Byzantine, Seljuk,
Dulkadirogullari, and Ottoman periods
on streams with high flow rates, which
flow wildly especially in spring. Unfor-
tunately, only a handful of these brid-
ges have survived to the present day.

The construction date of the bridge that
has been built over the River of Ceyhan
which is passing through the west of the
city is not known for certain. In the mean-
time, it is presumed that Ceyhan Bridge,
which has a very high historical value,
was built at the end of the 15th century
or the beginning of the 16th century. Ac-
cording to a rumor, the bridge was built
by Alaiiddevle Bozkurt Bey, the last ruler
of the Dulkadirogullari State. A weaker
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Maras, bulundugu
stratejik konumu,
zengin su kaynaklan,
verimli arazileri

ve cografyasinin
bereketi nedeniyle
tarih boyunca biiyiik
devletlerin hedefi
haline getirmistir.

Yavuz Sultan Selim’in Misir Seferi sira-
sinda boélgeden gecisi sirasinda, onun
emri ile insa edilmistir. Yavuz Sultan
Selim’in Misir Seferi sirasindaki izledigi
yol gizergahi disunildiginde ikinci
rivayetin olma olasiligi ortadan kalk-
maktadir. Bununla birlikte Ceyhan Kop-
risu ile ilgili en eski yazih vesika 1563
Maras Tahrir Defteri‘dir. Bu defterde
koprinin adi Cisr-i Ceyhun olarak gec-
mektedir. Dulkadirogullari Devleti'nin
hikim sirdigi cografya goéz éniinde
bulunduruldugunda (Kayseri, Kirsehir,

Elbistan, Adiyaman, Gazian-

tep) benzer mimari 6zelliklere sahip
képrilerin oldugu goérilmektedir. Bu
durum Ceyhan Koprisi’'niin Dulkadiro-
gullart dénemine ait oldugu yoniindeki
gorisi kuvvetlendirmektedir.

Ceyhan Koprisi, bulundugu konum
itibariyle oldukca ilginc bir noktadir.
Maras’tan hareketle Yenicekale, Bas-
konus, Andirin ve oradan Cukurova
hattinda ilerleyen tarihi yolun Uzerine
kurulmustur. Képri ayaklarinin biyik
kaya kitleleri Uzerine insa edilmesi
kuralinin disinda kismen toprak zemin
Uzerine ingsa edilmistir. Uzunlugu 158
metre olan képrinin 6 kemerli g6zi
bulunmaktadir. Tabandan 18 metre
kadar yiksekte olan ana kemerli gézin
etrafindan 5 kiicik kemerli géz daha
yer almaktadir. ilkbahar ve sonbahar-
da yasanan yogun yagislarin olusturdu-
gu sellerde képriinin yikilmamasi icin
yapilan sel yaranlara ragmen kopri-
nin cesitli tarihlerde tahrip oldugu ve
yeniden tamir edildigi bilinmektedir.

Ceyhan Koprisu, 19. asrin ikinci yari-
sindan itibaren Maras’a gelen Avru-
pali ve Amerikali seyyahlar ile misyo-

nerlerin ilgi odag olmustur. Bu hususta
cok degerli bilgilerin yer aldigr Maras
Avucumda adli internet blog sitesinde
cok onemli bilgiler ve fotograflar yer
almaktadir. ingiliz Seyyah E. J. Davis
1879'da Maras’a gelmis ve Ceyhan
K&prusi'nin cizimini yapmistir. Yine
Alman Misyonuna ait 1900 yilina ait
Gindogumu adl derginin agustos sa-
yisinda da bir baska Ceyhan Képrisu
cizimi yer almaktadir. Maras tarihi,
kiltiry, sanati ve dogasiyla ilgili cok
ciddi calismalara imza atan Yusuf Ko-
leli'nin kaleme aldigi “Ceyhan Kop-
risi” adl yazisinda Hugo Grothe'nin
kafilesinin 1906'da kopri Uzerinden
gecisini gosteren cok kiymetli bir fo-
tograf yer almaktadir. Bununla birlikte
Maras’in eski fotograflar koleksiyo-
nuna sahip Ozcan Giilkesen Bey'in
sosyal medya hesabindan paylastigi
bir baska fotograf ise Fransizlarin Ma-
ras’l isgal ettigi tarihlere ait.

Bir zamanlar askeri ve ticari amacli kul-
lanilan Maras-Yenicekale-Andirin-Cu-
kurova yolunun en énemli képriilerinden
biri olan tarihi Ceyhan Koépriisy; yeni
yollarin ve koprilerin yapilmasinin ar-
dindan asil amaci icin kullaniimasa da
tarih ve dogaseverlerin, fotograf sanatci-
larinin, yerli ve yabanci turistlerin ilgisini
cekmeye devam etmektedir.



Maras has made it
the target of great
states throughout
history due to its
strategic location,
rich water resources,
fertile lands and the
abundance of its

geography.
rumor says that, the bridge was built by
the order of Yavuz Sultan Selim during
his passage through the region in the
Egypt Campaign. In consideration of
the road route that Yavuz Sultan Selim
followed during the Egypt Campaign, the
probability of the second rumor being
true disappears. In addition, the oldest
written document about Ceyhan Brid-
ge is the “Maras Tahrir Defteri” which
was written in 1563. The bridge’s name
is mentioned as Cisr-i Ceyhun in that
document. Considering the region that
Dulkadirogullari has reigned (Kayseri, Kir-
sehir, Elbistan, Adiyaman, Gaziantep) it is

seen that there are bridges with similar
architectural features. This situation stren-
gthens the view that the Ceyhan Bridge
belongs to the Dulkadirogullari period.

Ceyhan Bridge is a very interesting point
in terms of its location. It is built over a
historical road departing from the Maras
and going through the line that continues
with Yenicekale, Baskonus, Andirin and
Cukurova. Except for the rule of cons-
truction of the piers of the bridge on
large boulders, it was built partially
over the earthen ground. The bridge,
which is 158 meters long, has 6 arches.
Around the main arched eye, which is
18 meters above the base, there are 5
more small arches. It is known that the
bridge was destroyed and repaired
on various dates, despite the flood
splitters made to prevent the bridge
from collapsing in the floods caused
by heavy rains in spring and autumn.

From the 19th century’s second half,
Ceyhan Bridge has been a center of
attraction for European and American
travelers and missionaries. There are
very important information and pho-
tographs on the weblog page Maras
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Avucumda, which contains very valuab-
le information about this matter. Eng-
lish traveler E.J. Davis came to Maras
in 1879 and made a drawing of the
Ceyhan Bridge. Another Ceyhan Bridge
drawing is featured in the August issue
of the 1900 German Mission magazine,
Gindogumu. There is a very precious
photo that is showing Hugo Grothe's
procession passing over the bridge in
1906 in “Ceyhan Koprisi” that was writ-
ten by Yusuf Kaleli who has done very
serious works about the history, culture,
art, and nature of Maras. Therewithal,
another photo shared by Ozcan Giilke-
sen, who has a collection of old pho-
tographs of Maras, on his social media
account belongs to the dates when the
French occupied Maras.

Ceyhan Bridge once was one of the
most important bridges of the Ma-
ras-Yenicekale-Andirin-Cukurova road
which has been used for military and
commercial purposes, and continues
to arouse interest history and nature
lovers, photographers, domestic and
foreign tourists even though it is not
being used for its main purpose due to
construction of new roads and bridges.
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TAS KOPRU'DEN
GECTIKTEN SONRA

AFTER THE STONE BRIDGE

Cesitli hikaye, masal veya
efsanelere de konu olan
Ceyhan Koprusu'nin ismi
Maraslilarin dilinde Tas
Kopri'dir. Peki ondan
Kambur Kopri diye soz
edenleri gordunuz mi?

HASAN KEKLIKCI

Tas Képri'nin, bir diger adiyla Cey-
han Kopriusi‘'nin Dulkadir Beyligi
déneminde Alaiiddevle Bozkurt Bey
(1480-1515) tarafindan yapildid disi-
nilmektedir. Seklinden dolayi Kambur
Kopri dendigi zamanlar da olmustur.
Bolgemizde baraj altinda kalmayan
tek tarihi képridir. Sanat tarihgileri
kdpriyle ilgili bircok bilgiyi paylas-
maktadir. Dolayisiyla bizim yeniden
k&prinin enini, boyunu, ayak aralikla-
rinin Slcilerini vermemiz lafi uzatmak-
tan baska ise yaramayacaktir. Fakat
burada iki kopriden s6z etmeden de
gecmek istemiyorum:

Bizler Bosna savasinda Mostar Képri-
si’'nin Sirp bombardimaniyla sulara
gomilisini televizyonlarda gordigu-
muz icin képri denildiginde ilk aklimi-
za gelen Mostar Képrissi olmaktadir.
Mostar icin Evliya Celebi, “Séziin 6zi,
deniz ve kara seyyahlarinin hic birin-

s 3()

den igitilmemis ve bir yerde benzeri
goriilmemis bir képridir. Hem altin-
dan ve hem de istiinden su akmak-
tadir ki seyredenleri hayretler icinde
birakir.” diyor. Eski taslarin cogunun
bulunarak kdéprinin yeniden yapilma-
sl, acimizi bir miktar hafifletmis olsa
da asla o ginleri ve o katliamlari ya-
panlari unutturamamustir.

ikincisi, yine Bosna'da Visegrad kasa-
basinin gerdanligi, Drina’nin bilezigi
Sokollu Mehmed Pasa Koprisi. Oteki
adiyla Drina Képrisi ki, Yugoslav ya-
zar Ivo Andric’e Nobel Odiili kazan-
diran Drina Képrisi romaninin bas-
kahramanidir. ivo Andric, képriyi bir
roman kahramani yaparak, bdlgenin
Uc yuz elli yillik tarihini anlatmis; giclu
bir devletin sinirlari icerisinde ¢ ayri
dine mensup insanlarin huzur icinde
nasil bir arada yasadiklarini gozler
6nine sermis, Osmanli Balkanlardan

The name of the Ceyhan Bridge,
which has been subject to
various stories, tales or legends,
is Stone Bridge in the language
of the people of Maras. Well,
have you seen those who refer to
it as the Hunchback Bridge?

cekilmek zorunda kaldiktan sonraki
doénemde yasanan karisikliklarr da
tarafsiz bir gézle anlatmistir.

Sat Mustafa Celebi, Mimar Sinan’in
hatiralarini yazdigr Tezkireti'l-Binyan
adl eserinde: “Ciinkii diinya da bir
kopriidiir her cesit insan gecer/Bun-
da ne fakirin izi kalir ne de murada
erenlerin.” diyor. Kim bilir bizim Tas
KSpri'nin altindan ne sular akti, Us-
tinden ne insanlar gecti. Maalesef
elimizde koprinin eninden, boyundan
baska bir hatira yok.

Allah rahmet eylesin bir Ali Remzi am-
camiz vardi. Santiyede kalfaydi. Kalfa
dedikse; kalfa, bir santiyede patron-
dan sonra en yetkili kisidir. Bilmedigi
hicbir sey olmaz. Mihendis gibi proje
okur, en titiz ustadan daha ince isleri
bilir. Kirk yil kadar énce yasi seksen
civarindaydi Ali Remzi amcanin.



Tas Kopri (The Stone Bridge), also called
the Ceyhan Bridge, was built by Alaiddevle
Bozkurt Bey (1480-1515) during the Dulka-
dir Principality period. Due to its shape, it
was alternatively referred to as the Kambur
(Hunchback) Bridge. It is the only historical
bridge that didn't remain beneath a dam in
our region. There is a significant amount of
data about the bridge that has been sha-
red by art historians. Therefore, providing
us with the bridge's width, length, and foot
spacing measurements once more will only
prolong the conversation. However, I'd be
remiss if | didn't mention two bridges: When
we think of a bridge, the Mostar Bridge is
the first that springs to mind since the Mos-
tar Bridge was submerged in the waters
by the Serbian bombardment during the
Bosnian War. In regards to Mostar, Evliya
Celebi stated, "In a word, it is a bridge
that has never been seen or heard about
by any seafarers or land travelers. It is
astonishing to the witnesses that water
is flowing both beneath and above it.” It

alleviated our pain a little that the majo-
rity of the original stones were found and
the bridge was reconstructed, yet it never
made us forget those days and those
who committed the massacres.

Second, the Sokollu Mehmed Pasha Bridge,
which is the bracelet of the Drina and the
necklace of Visegrad in Bosnia. Also known
as the Bridge of Dring, it is the protagonist
in the book Bridge of the Drina, which ear-
ned Yugoslav author Ivo Andric the Nobel
Prize. Ivo Andric grants the bridge the role
of the protagonist in a novel and recounts
the 350-year history of the area. He illust-
rates how three different religions coexis-
ted peacefully within the boundaries of a
strong state and, with objectivity, described
the turmoil that followed the Ottomans'
forced retreat from the Balkans.

Sai Mustafa Celebi says in his work titled
Tezkirety'l-Bunyan, in which Mimar Sinan
wrote his memoirs: "As this world is also a
bridge, all kinds of people pass through/
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There will be no record of the poor or
pleased,”. Only God knows how much
water has flown beneath our stone bridge
or how many people have passed over
it. Unfortunately, all we recollect is the
bridge's breadth and height.

We have an uncle named Ali Remzi, may
God have mercy on us. He worked as a
foreman at a building site. The foreman is
the person with the greatest authority on a
building site after the boss. Nothing about
the work is unfamiliar to him. He analyzes
blueprints like an engineer and is more
knowledgeable about finer works than the
most diligent expert. Uncle Ali Remzi was
about eighty years old forty years ago.
Although we did not see him, apparently
he also had a son. Ali Remzi was unable
to retire since he was without insurance at
work. After work, he would occasionally
ask me when he would retire. | would
advise him to be patient a little more
and promise that | would make him retire
before he reached the age of hundred.
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Kim bilir bizim Tas
Kopri'nin altindan
ne sular akti,
Ustinden ne insanlar
gecti. Maalesef
elimizde kopriinin
eninden, boyundan
baska bir hatira yok.

Bir oglu varmis ama biz gérmedik.
Calistigi isyerlerinde hic sigorta yap-
mamislar, emekli olamamis. Bazen
bana ne zaman emekli olacagini, gi-
ninin ne zaman dolacagini sorardi.
Biraz disini sikkmasini sdylerdim, “Yasin
yize varmadan seni emekli ederim,”
derdim. Giilisurdik... Cok uzun boylu
bir adamdi. Boyu kendine uzun gelirdi.
Bazi yerlere girip cikarken boyuna
hikmedemezdi, ya belini egmeyi unu-
tur ya boynunu... Basindan sapkasi
diserdi. Sapkayi yerden alir bacagina
oyle bir vururdu ki, onu gérenler sanki
sapkaya bulasan tozlar silkelemiyor
da bacagini dévisyor sanirdi.

Bir cumartesi giini santiyeye calisan-
larin haftalk Gcretlerini dagitmaya
gitmistim. Ali Remzi amca haftalik
bekleyen taseronlar basina topla-
mis sohbet ediyor, daha dogrusu
kendisi anlatiyor millet dinliyor. Ben
vardigimda laf yarilanmisti.

Oradakilerin hepsi benden biyikty,
lafi bastan almasini séyleyemedim:

“Kopride yirirken yine kiza laf atmis
bizim eskiya. Kiz basini yukari cevirmis.
Eskiya ‘Yizinun aydinhgr ginesi kiskan-
diriyor, basini indir.” demis. Kiz kopri-
nin altindan akan Ceyhan Nehri'nin se-
rin sularina indirmis bakislarini. Eskiya
‘O suyun yuzindeki pinltilar gines 1sig1
degil, benim geceleri gékten kopartip,
saclarina takacak sevdigim olmadig
icin nehre biraktigim yildizlar.” demis.
Kiz gilmis. Eskiyaya gonli dismis.”

Ali Remzi kalfanin rahmetli babasinin
hapis arkadasiymis eskiya. Arkada-
s dediysem Oylesine. Yoksa kimse
adamla arkadas filan degilmis. Kani
soguk, sinsi ve sevilmezin biriymis.
Hapiste kendini taniyanlar, “Eskiyo-
g1 ayaga disirdi.” derlermis. Bir
kdyden bir kdye gidecegi zaman ko-
yin disinda kicik bir koyun cobanini
yakalar, basina silahi dayarmis. Bir
tane koyununu keser, etini yer, hayva-
nin derisini sirtina gecirir, koyunlarin
arasinda kalabalik yerlerden gecer-
mis. Basi selamete ciktiktan sonra
zavalll cobanin cebinde ne varsa

onu da alir gidermis. Yine bir gin bir
kalabaligin arasina karismis, silahini,
sahibi gérmeden yikli bir hayvanin
Uzerine saklamis. Aksu Koprisi'ne ka-
dar bir kiza dil dékmis. Kizin génlini
yapmis. Bir kis bir kizi olmus, ikinci
kis bir oglan. Ne kiz ne oglan bahari
gorememis. Uc giin bir evde, bes giin
bir evde, ev bulamazlarsa daglarda
yasamaya dayanamamis bebekler.

Bir sabah kadin, eskiyaya yalvarmis.
“Beni kopriye kadar gotir, ondan
sonrasinin yolunu biliyorum.” demis.
Tas Képri‘nin en yilksek yerine gel-
diklerinde kadin bir gokteki aya, bir
de eskiyaya bakmis. Eskiya anlamis,
davranmis ama kadini tutamamis.
Once kopriinin duvarina carpmis,
sonra yarisi suyun icinde yarisi digin-
da yosunlu bir tasa. Saclarinin arasin-
daki yildizlar yakamoz olmus Ceyhan
Nehri'nin sularinda...

Hic telas etmemis eskiya. Képriden
asaglya bakmamis. Nehrin sularina ka-
risan kani gérmemis. Omuzunda silahi,
gogsinde capraz baglanmis fisekligi
ile en yakin karakolun yolunu tutmus.



Only God knows how
much water has flown
beneath our stone bridge
or how many people
have passed over it.
Unfortunately, all we
recollect is the bridge's
breadth and height.

We chuckled. He stood at a great height.
Tall for himself, he was. He forgot to bend
his neck or waist when entering and exiting
several spots since he couldn't regulate his
height... His cap was prone to slipping off.
He would pick up the hat from the ground
and hit his leg so hard that those who saw
him thought that he could not shake off the
dust on the hat but beat his leg.

One day, | visited the building site on a
Saturday to give the workers their weekly
pay. Uncle Ali Remzi was speaking to the
crowd of weekly waiting subcontractors
as they were listening. Indeed, he was
telling them about himself. When | arrived,
the conversation had already begun. Sin-
ce everyone there was older than me, |
couldn't tell him to start over: "Our bandit

catcalled a girl again just as they crossed
the bridge. The lady raised her head. The
bandit said, "Lower your head; the sun
is envious of the shine of your face." The
young woman lowered her sight to the
Ceyhan River, which was flowing calmly
beneath the bridge. The bandit replied,
"The glitters on that water's surface are not
created by sunshine, but rather by the stars
that | snatched out of the sky and cast into
the river because | have no lover who can
wear them to her hair. The girl laughed.
The bandit won her heart at that moment.

The bandit was a prison friend of Ali Rem-
zi's late father. | used the word "friend" just
for the figure of speech. Other than that,
nobody had any sort of relationship with
the man. He was coldblooded, unlovable,
and sneaky. Those who knew him in prison
would say, "He brought banditry a bad
name." When he is moving from one town
to another, he would catch a young sheep
herder outside and would hold a rifle to
his head. He would slaughter a sheep, eat
its meat, put the skin of the animal on his
back, and pass through crowded places
among the sheep. After the danger is gone,
he would take whatever was in the poor
shepherd's pocket and leave. He blended
with the crowd once more while conceo-
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ling his weapon on an animal without the
owner noticing. All the way to Aksu Bridge,
he catcalls a girl. He wins her heart. One
winter she had a daughter, and the second
winter a boy. Neither the girl nor the boy
could survive till the spring. Babies couldn't
handle living in a house for three days,
in anotherhouse for five days, or, if they
couldn't find a house, in the mountains.

One morning the woman begged the
bandit. “Take me to the bridge, | know
the way home after that,” she said. The
woman stared at the moon in the sky as
they ascended to the highest point of the
Stone Bridge before turning to face the
bandit. The bandit understood what was
happening and tried to save her but could
not catch the woman. She crashed into
the bridge's walll, then crushed to a mossy
stone half in the water and half outside. The
stars in her hair melted into sea sparkles,
in the waters of the Ceyhan River.

The bandit did not get into a flap. He didn't
look down from the bridge. He missed the
blood that had gotten into the river's wa-
ter. He headed to the nearest police sto-
tion carrying a gun on his shoulder and a
cross-inked cartridge case on his chest.
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ANITSAL BIR YAP!:

TAS KOPRU

A MONUMENTAL STRUCTURE: STONE BRIDGE

Etkileyici mimarisi i

EMINE NUR OZDiL

Kahramanmaras kokli bir mazisi
olan kadim bir sehir. Yizyillarca
turlG uvygarliklara, beyliklere ev
sahipligi yapmis olan bu kadim
sehrin mimari belleginde kentin
maziye ait izleriyle nadiren karsila-
sirniz. Depremlerden, yanginlardan
ve savaslardan arta kalan izler
kent bellegini olusturur. Yizyillar
once yapilan bir kapidan iceriye
girmenin, érilen bir duvarin yanin-
dan gecmenin bizde uyandirdigi
tanidik his, aidiyet hissidir. Mi-
mari bellegine sahip cikilan, bu
bellegin korundugu kentler bize
aidiyet hissettirir. Maras’a ait en
6nemli mimari 6gelerden biri olan
Ceyhan Koprisi'nin Maras kent
bellegindeki yerini, dinini ve bu-
gininid bir kent kullanicisi olarak
kaleme almak istedim.
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le
kentin odak noktasi haline
gelebilecek olan Tas Kopru
ve cevresi bugun kentin
rekreasyon alani ihtiyacini
karsilayabilecek en onemli
bolgelerinden birisidir.

Anadolu-Turk kdprileri Uzerinde
inceleme yapilmasini zorlastiran
en biyik etken, képrilerin biyik
bir bolimindn kentlerin degisen
biyime akslari nedeniyle de-
gismis olan yol gizergdhlarinda
ginimiz yollarindan vzakta kal-
mis olmalaridir. Kohramanma-
ras-Kayseri yolu gizergahinda
Kilavuzlu Koy sinirlari icinde bu-
lunan tarihi képru, Ceyhan Nehri
Uzerinde yer almaktadir. Uzerin-
de herhangi bir kitabesi bulun-
madigindan kesin yapim tarihi-
ne ulasilamasa da 1563 tarihli
Maras Tahrir Defteri'nde “Cisr-i
Ceyhun” olarak bahsedilmekte-
dir. Ayni kaynaktan edinilen bil-
gilere gore képrinin yakininda
yer alan bazi kdylerin Dulkadir
Beyligi hUkimdari Alaiddevle

Stone Bridge and its surroundings,
which has a potential to become
the focal point of the city with its
impressive architecture, is one

of the most important areas that
can meet the recreation area
need of the city today.

Bey tarafindan yaptirilan Nebe-
viye Medresesinin vakfi oldugu
disunilmektedir. Bu bilgiler isigin-
da koprinin 1563’ten Once insa
edildigini sdylemek yanlis olmaz.

Bir yani kayaliklara dayandiriimis,
diger yani uzanarak karaya ulasti-
rilmis olan kdprinin sel yaranla-
rinda dizgin kesme tas malzeme
kullanilirken, diger bolgelerinde
ise kaba yonu moloz tas malze-
me kullaniimistir. Ayaklara gelen
suyun derzleri asindirip kdprinin
omriniU azaltmasina engel olmak
amaci ile kullanilan dizgin kes-
me tas malzeme, suyun ayaklara
tutunmadan akip gitmesini saglo-
mistir. Memba kismindan ayaklara
bindirilmis sel yaranlar ile suyun
koéprinin altindan daha hizl geg¢-
mesi amaclanmistir.



Kahramanmaras is an ancient city

with a deep rooted past. In the ar-
chitectural memory of this ancient
city, which has hosted various civili-
zations and feudalities for centuries,
we rarely encounter traces of the
city's past. Traces of earthquakes,
fires and wars form the memory of
the city. The familiar feeling evoked
in us by entering through a door bu-
ilt centuries ago and passing by a
wall that was built, is the feeling of
belonging. Cities whose architectural
memory is protected and preserved
make us feel like we belong there. As
a city user, | wanted to write about
the past, present and the place of
the Ceyhan Bridge, one of the most
important architectural elements of
Maras, in the city's memory.

The biggest factor that complicates
the examination of Anatolian-Tur-
kish bridges is that most of the bri-
dges are on the road routes that
have changed due to the changing
growth axes of the cities that are far
from today's roads. The historical
bridge, located within the borders
of Kilavuzlu Village on the Kahra-
manmaras-Kayseri road route, is
located on the Ceyhan River. Althou-
gh the exact date of construction
cannot be reached since there is
no inscription on it, it is mentioned
as "Cisr-i Ceyhun" in the Maras co-
dastral register dated 1563. Accor-
ding to the information obtained
from the same source, it is thought
that some of the villages near the
bridge are the foundations of the
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Nebeviye Madrasa, which was bu-
ilt by Alaiddevle Bey, the ruler of
the Dulkadir Principality. In the light
of these informations, it would not
be wrong to say that the bridge
was built before 1563.

While smooth cut stone material
was used in the flood splitter of the
bridge, which was based on the
rocks on one side and reached the
land by extending on the other side,
pitch-faced stone material was used
in the other parts. The smooth cut
stone material used to prevent the
water coming to the feet from ero-
ding the joints and reducing the life
of the bridge allowed the water to
flow away without holding onto the
feet. It is aimed that the water will
pass under the bridge faster with
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Anitsal olcideki ana
kemer yuksekligi
sebebiyle Ceyhan
Kopriisi, Tirkiye'de
yer alan tas kopriler
icerisinde Malabadi
Kopriusi'nun mimarisi
ile benzer ozellikler
gostermektedir.

Képri, dogu-bati dogrultuda 158
metre uzunlugundadir. Kayaliklara
dayandirilan tarafta bir, karaya
uzanan tarafta dort bosaltma goézi
olan képrinin ana kemer go6zi
24.60 metre genisligindedir. Ana
kemerin kilit tasindan zemine olan
yuksekligi 15 metredir. Anitsal 6lcu-
deki ana kemer yiksekligi sebebiyle

Ceyhan Koprisu, Turkiye'de yer alan
tas kopriler icerisinde 19 metrelik
kemer yiksekligi ile ilk sirada olan
Malabadi Koprisi'nin mimarisi ile
benzer ozellikler géstermektedir. Sil-
van’da bulunan Malabadi Képrisi
icin Albert Gabriel “Modern statik
hesabinin olmadigi devirde bu acik-
likta o zaman icin boyle bir eser hay-
ranlk ve takdiri muciptir. Ayasofya’nin
kubbesi koprinin altina rahatlikla
girer. Balkanlarda, Tirkiye’'de, Orta
Dogu‘da bu aciklikta, bu yasta képri
yoktur.” demistir. 15 metre yiksekligin-
deki anitsal kemere bakarak benzer
cimleler Ceyhan Koprisu icin de ku-
rulabilir. Modern mihendislik bil-
gisinin olmadigi bir ddnemde
insa edilen képri bugin dahi
6zgin bir mimari tavir sergile-
mektedir.

p

Bitun bu mimari 6zelliklerinin yani
sira kdpry, kentin semboli olabile-
cek bir kimlik tasimaktadir. Asirlarca
ayni yerde kalmis, altindan akip gi-
den Ceyhan Irmagi’'na ve Uzerinden
yolculanan nice insanlara yaverlik
etmistir. Etkileyici mimarisi ile ken-
tin odak noktasi haline gelebilecek
olan képri ve cevresi bugin kentin
rekreasyon alani ihtiyacini karsilo-
yabilecek en 6nemli bélgelerinden
birisidir. Kizilcam ormanlarinin icin-
de yer alan yiriyus yolu, Kilavuzlu
Baraji, su sporlari tesisi ve yeni yo-
pilan sosyal tesis ile Tas Kopri ve

cevresinin olusturacagi

kentsel alan, Maras kent

belleginde énemli bir yer
’"-'f edinecektir.



the flood splitters placed on the
feet from the upstream part.

The bridge is 158 meters long in
east-west direction. The bridge's
discharge chamber of the main
arch is 24.60 meters wide. And it
has one discharge chamber on the
rocky side and four on the landward
side. The height of the main arch
from the keystone to the ground is
15 meters. Due to its monumental
main arch height, the Ceyhan Brid-
ge has similar characteristics with
the architecture of the Malabadi
Bridge, which ranks first among the
stone bridges in Turkey with its arch
height of 19 meters.Albert Gabriel

said, “A work that has a span like
this, when there was no modern
static calculation, is a source of
admiration and appreciation. The
dome of Hagia Sophia can easily
fit under the bridge. In the Bal-
kans, Turkey, and the Middle East,
there isn't a bridge in this span,
at this age." for the Malabadi Bri-
dge in Silvan. Similar can be said
for the Ceyhan Bridge by looking
at the 15-meter-high monumental
arch. The bridge, which was built
in a period when there was no
modern engineering knowledge,
exhibits a unique architectural at-
titude even today.

In addition to all these architectural
features, the bridge has an iden-
tity that can make it the symbol of

the city. It remained in the same
place for centuries, beco-
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The familiar feeling
evoked in us by
entering through a
door built centuries
ago and passing
by a wall that was
built, is the feeling
of belonging.

ming friends with the Ceyhan River
flowing under it and many people
traveling over it. The bridge and its
surroundings, which has the potenti-
al to become the focal point of the
city with its impressive architecture,
is one of the most important areas
that can meet the recreation area
need of the city today. The urban
area that is created around the Sto-
ne Bridge and its surroundings with
the walking path, Kilavuzlu Dam,
water sports facility and newly built
social facility among the red pine
forests will have an important place
in the city memory of Maras.
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FOTOGRAFLARDA
TAS KOPRU

THE STONE BRIDGE IN PHOTOS

Tas Kopru sadece son zamanlarda
degil, farkh tarihlerde cekilen
fotograflarindan da anlasilacag
Uzere her donem dikkatleri

Uzerine cekmistir. Koprunun farkl
zamanlarda cekilen fotograflari, o
doneme dair ipuclan tasimaktadir.

The Stone Bridge has attracted
attention not only recently, but
also in every period, as can be
seen from its photographs taken
on different dates. Photographs of
the bridge taken at different times
bear clues of that period.

DR. YASIN KOZAK

Avrupall gezginler, 6zellikle XIX. yy sonrasi Osmanl cog-
rafyasini daha cok ziyaret etmeye basladilar. Seyyahlarin
ziyaret ettigi sancaklar arasinda Maras da bulunmakta-
dir. Yizyilin sonlarina dogru Maras’a gelen seyyahlardan
bazilar Ceyhan Koprisi’'nden bahsetmisler. XX. yizyillda
Maras’i ziyaret eden gezginlerden bir kismi ise kdépriyi
resmetmislerdir. Bilindigi Uzere Osmanl Devleti'nde fotograf
teknolojisi XIX. yy sonlarinda yayginlasmaya baslamistir.
Bu déneme ait Maras’in fotograflar da arsivierde mevcut-
tur. Fotograflar arasinda Ceyhan Koprisi'ne ait fotografa
rastlanilmamistir. XX. yizyillda sancagi ziyaret eden bazi
seyyahlar képrinin fotografini cekmislerdir.

XX. yuzyll baslarinda yer alan fotograf ve cizimlere bakildi-
ginda; ginimizde Hasancikh koyi tarafindan Kilavuzlu k&-
yine dogru yapilan cizim ve cekilen fotograflarda ginimuz
Kilavuzlu kdyi cevresinde agagclarin olmadigi, Ahir Dagr'nin
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European travelers began to visit the Ottoman geography
more, especially after the 19th century. Maras is also among
the regions visited by travelers. Some of the travelers who
came to Maras towards the end of the century mentioned the
Ceyhan Bridge. Some of the travelers who visited Maras in
the 20th century painted the bridge. As it is known, photog-
raphic technology in the Ottoman Empire began to become
widespread at the end of the 19th century. Photographs of
Maras from this period are also available in the archives.
Photograph of the Ceyhan Bridge wasn't found among the
photographs. Some travelers who visited the region in the
20th century took pictures of the bridge.

When we look at the photographs and drawings from the
early 20th century, it is seen that there aren't any trees around
the present-day Kilavuzlu village and there is not much tree
cover on the mountains to the west of Maras in the drawings
and photographs taken by the Hasancikli village towards
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uzantisi olan Maras’in batisindaki daglarda da cok fazla
agac ortisinin bulunmadigr gorilmektedir. Kdpri cevresinde
herhangi bir yerlesim yerinin bulunmadigr géze carpmaktadir.
Kopriniin 4 gozii de fotografta gorilmektedir. Oysa Ceyhan
Koprisu 6 gozlidir. 6 goziin 1 tanesi ginimizdeki Hasancikli
koyl tarafinda, onun yaninda en biyik géz ondan sonra da
gunimiizdeki Kilavuzlu kdyi tarafinda ise diger gozlerin yer
aldigi fotograflardan anlasiimaktadir.

Kilavuzlu kéyu tarafindan cekildigi anlasilan fotografin ise,
Maras’in Milli Micadele verdigi yillara ait oldugu degerlendi-
rilebilir. Fotografin Uzerinde Osmanli Tirkgesi ile “Kilaguzluda
Ceyhan Koprisi” yazilidir. Képrinin Maras tarafindaki kisminda
5 askerin bulundugu gérilmektedir. Askerlerin kiyafetlerinden,
bazilarinin isgalci askerler oldugu degerlendirilmektedir. Asker-
lerin 3 tanesinde diirbin bulundugu gorilmektedir. Fotografta
arka planda yer alan daglarda bodur agaclar yer almaktadir.
Ceyhan Koprisi'nu gosteren bir diger fotografin Uzerinde latin
harfleri ile “Maras Ceyhan Képrissi” yazisi yer almaktadir. Ya-
zidan fotografin 1928 yilindan sonra cekildigi degerlendirilmek-
tedir. Fotografta, Ceyhan Képrisi'nin 1'i biyiik olmak izere 3
gozii gorilmektedir. Kdprinin altindan akan suyun seviyesi disiik
olup kdprinin uzerinde birkac kisi bulunmaktadir. K&priiniin
kuzeyinde kalan kisminda toprak birikintisi géze carpmaktadir.
Ginimizde Kilavuzlu Baraji’'nin civarindan ve 1950-1960
ya da 1960-1970°li yillarda cekildigi degerlendirilen fo-
tografta, Ceyhan Nehri'nin su seviyesinin sadece biyik
gozden akacak kadar oldugu, kdprinin sol tarafinda yer
alan gozlerin 6ninde toprak yigmlarinin bulundugu goril-
mektedir. S6z konusu topraklarin nehirle tasinan topraklar
oldugu kuvvetle muhtemeldir. Ayrica nehrin suyunun cok
az olmasi sebebiyle kurak bir iklim veya bir baska sebep
yok ise fotografin yaz mevsiminde veya mevsimin sonuna
dogdru cekildigi ifade edilebilir. Képriniin giineyinde yer alan
ve giinimizde sehirlerarasi yolun Uzerinden gectigi beton
koprinin fotografin cekildigi tarihte heniz insa edilmedigi,
képrinin gineyinde ve sol tarafinda binalarin yer aldigi
gorilmektedir. Fotografin cekildigi tarihte Kilavuzlu kdyinin
uzantilarinin nehre yakin yerlerde konuslanmaya basladigi
da anlasiimaktadir. Fotograftaki Ceyhan Koprisi'nin sag
tarafinda yer alan yolun Maras’in bati kdylerine ulasim
saglayan yollardan biri oldugu degerlendiriimektedir.

the Kilavuzlu village, which is the extension of Ahir Mountain.
It draws attention that there is no residential area around
the bridge. The 4 arches of the bridge can be seen in the
photo. However Ceyhan Bridge has 6 arches. It is understood
from the photographs that 1 of the é arches is on the side
of today's Hasancikl village, the biggest arch next to it, and
the other arches on the current Kilavuzlu village.

The photograph, which is believed to have been taken from
the side of Kilavuzlu Village, can be considered to belong to
the War of Independence years of Maras. "Ceyhan Bridge
in Kilaguzlu" is written in Ottoman Turkish on the photog-
raph. It is seen that there are 5 soldiers on the Maras side
of the bridge. Seeing their uniforms, some of the soldiers
are considered to be invading soldiers. It is seen that 3 of
the soldiers have binoculars. There are stunted trees in the
mountains in the background of the photo.

Another photograph showing the Ceyhan Bridge has the
inscription "Maras Ceyhan Bridge" in Latin letters. From the
article, it is considered that the photograph was taken after
1928. In the photo, 3 arches of the Ceylan Bridge, 1 of which
is large, are seen. The level of water flowing under the bri-
dge is low and there are few people on the bridge. In the
northern part of the bridge, an earthen clump can be seen.

In the photograph, which is considered to have been to-
ken around the Kilavuzlu Dam and in the 1950s-1960s or
1960s-1970s, it is seen that the water level of the Ceyhan
River is only enough to flow from the big arch, and there
are soil heaps in front of the eyes on the left side of the
bridge. It is highly probable that the lands in question are
lands carried by the river. Thus, it can be stated that the
water of the river is very low, if there is no dry climate or any
other reason, the photo was taken in summer or towards
the end of the season. It is seen that the concrete bridge,
which is located in the south of the bridge and where the
intercity road passes over today, was not yet built at the
time the photo was taken, and there are buildings on the
south and left side of the bridge. It is also understood
that the extensions of the Kilavuzlu village began to be
deployed near the river at the time the photograph was
taken. The road on the right side of the Ceyhan Bridge in
the photo is considered to be one of the roads that provide
access to the western villages of Maras.
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METROPOL KASIRGASININ

ALAYCI GOZU

Kentin gozden irak olan,
kamusal kameraya takilmayan
gozeneklerinde, yeralti hayati
kaynasir. Metropol ne kadar
irilesirse gozenekler de o
kadar irilesir ve fokurdar.

TEKIN SENER

insanlarin kitleler halinde yerlestigi, co-
galdigr ve yasadigi kent yumaklarinin
cagindayiz. Sinirlaryla, kurallaryla, da-
yatmalariyla, kacamaklari ve dolambac-
laryla kisiyi serapa kavrayip bir yiginin
icine birakiyor bu cagin megapolleri,
metropolleri, dev kentleri. Tanismaya,
bilismeye, eglesmeye, paylasmaya yer
ve zaman birakmiyorlar. Ruhlarina ve
hafizalarina ait cizgiler, yuzlerinde ve
bedenlerinde donup kalmistir. Coktan
teslim ettikleri ruhlariyla, siskin beden-
leriyle, boya kipine batmis suratlariyla
toplu bir sahteligi, ciplak bir gerceklige
cevirirler. Maksimum faydaya, azgin is-
taha, nifus ve nefis patlamasina kur-
ban edilen olanca varligini rengdrenk
maskelerin arkasinda sakliyorlar. Teslim
olduklari hoyrat gercegin 6lciilerine ve
sartlarina zorla tabi kilinmislardir. O
sartlari insanlara tek tek kabul ettiren
ve yasatan da kendileridir.

Kitlesel Uretimin, kitlesel tiketimin yigil-
digi metropolde, yigin hdlinde yasanir.
Calismak, doymak, oyalanmak, eglen-
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mek, egitim ve tedavi gérmek, ulasmak
yiginin icinde kalmak demektir. insaati
hic bitmeyen devasa bir santiye alaning,
insanlarin zoraki sigistigr dev bir yatak-
haneye, toplu konutlarla desteklenen
bir calisma kampina, belirli zevklerin
ve aliskanliklarin pompalandigi akil
hastanesine benzerler. Onlarin kitlesel
isleyisinin ve tekdiize goérinimiinin arko-
sinda baska bir canlilik kimildar. Mekéani
kentin kati varligiyla paylasan, insanin
taskinligindan, ele avuca sigmazhgin-
dan figkiran ikinci bir hayat...

Kentin gbzden irak olan, kamusal ka-
meraya takilmayan gézeneklerinde,
yeralti hayati kaynasir. Metropol ne
kadar irilesirse gézenekler de o ka-
dar irilesir ve fokurdar. Bu kontrol disi
alanlar kent mekéninda ama daha
cok toplumsal bilincte yuvalanir. Had-
dinden fazla sicak ve soguk, fazlasiyla
tenha ve kalabalik, akla ziyan askla
ve nefretle dolu, sadakatin ve ihane-
tin birbirine girdigi, sagduyudan uzak
bu Glem, modern metropolin paralel

In the secluded,
unobtrusive pores of the
city, underground life
swarms. The larger the
metropolis, the larger and
bubbling the pores.

evrenidir. Metropol ve yeralti arasin-
da bir dehset dengesi vardir. Birbirini
tartar, gozetler lakin isgal etmezler.
Zira ayni arz parcasi Uzerinde karsilikh
bagimlilik halinde var olurlar. Yeralti
metropolin tortularini alir, masal ihti-
yacini karsilar, kétiliginu emer, yikici
enerjisini ceker. Kin, nefret, dislanmislhk
ve can sikintisi gibi kavurucu duygu
birikimi, karmasik isale hatlarindan
yeraltina bosaltilir. Kent yeraltina goz
yumar, yeralti kentin gazini alir.

Baskasinin Drami

Yeraltinin kiltir endistrisine dolayisiyla
metropole en biyik katkisi masal, mit,
destan, hikéye ihtiyacini karsilamasidir.
Yeralti edebiyati yeraltinda yasanan,
iki arada yazilan ve yer ustinde oku-
nan hikayeler yiginidir. Yasandiklari
yerde tutarlihk veya belirginlik aran-
maz, yasanir ve gegcilir. Kagit zerinde
bir baslangig, tutarh bir akis, belirgin
bir son eklenir ve cerceveye alinirlar.
Anlatidan yazara, yazardan okura dog-
ru bir enerji akisi vardir.



We are in the age of urban tangles,
where people settle, multiply and live in
masses. With their borders, rules, imposi-
tions, evasions and detours, the megapo-
lises, metropolises and giant cities of this
age seize the person and leave him in a
heap. They do not leave room and time
for meeting, knowing, having fun, sharing.
The lines of their souls and memories
are frozen on their faces and bodies.
With their souls that they have already
surrendered, their swollen bodies, their
faces dipped in paint cubes, they turn a
collective fake into a bare reality. They
hide their entire existence, sacrificed to
maximum benefit, raging appetite, popu-
lation and deliciousness, behind colorful
masks. They are forcibly subjected to
the standards and conditions of the
brutal reality to which they surrender.
It is they who make people accept and
live those conditions one by one.

It is lived in masses in the metropolis
where mass production and mass con-
sumption are concentrated. To work, to
be fed, to linger, to have fun, to receive
education and treatment, to reach me-

ans to stay in the pile. They resemble a
gigantic construction site whose cons-
truction never ends, a giant dormitory
where people are forced to fit in, a labor
camp supported by mass housing, a
mental hospital where certain tastes and
habits are pumped. Behind their massive
functioning and monotonous appearan-
ce another vitality stirs. A second life
that shares the space with the solid
existence of the city and springs out of
the excess of people and their unruly...

In the secluded, unobtrusive pores of the
city, underground life swarms. The larger
the metropolis, the larger and bubbling
the pores. These out-of-control areas are
nestled in urban space, but more so in
social consciousness. This world, which
is too hot and cold, too secluded and
crowded, full of mindless love and hate,
where loyalty and betrayal intermingle,
far from common sense, is the parallel
universe of the modern metropolis. There
is a balance of terror between the metro-
polis and the underground. They weigh
each other, watch over each other, but
do not invade. They exist in interdepen-
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dence on the same piece of supply. It
takes the sediments of the underground
metropolis, satisfies the need for fairy
tales, absorbs its evil, draws its destruc-
tive energy. The scorching accumulation
of emotions such as resentment, hatred,
exclusion and boredom is discharged
underground through complex pipelines.
The city tolerates the underground, the
underground takes the city's dirt.

Someone Else’s Drama

The biggest contribution of the un-
derground to the culture industry and
therefore to the metropolis is that it meets
the need for fairy tales, myths, epics and
stories. Underground literature is a collec-
tion of stories that are lived underground,
written in rush and read above ground.
Consistency or clarity is not sought in the
place where they live, they are lived and
passed. A beginning, a consistent flow, a
distinct ending are added on paper and
framed. There is a flow of energy from the
narrative to the author, from the author
to the reader. This energy, overflowing
from the stray density of the underground,
its pitch-black fanfare and unrelenting
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Yeraltinin basibos yogunlugundan, zifiri
tantanasindan ve amansiz yalnizigindan
tasan bu enerji; anlatiyr sarar, yazara
siner ve okuru carpar. Oliimiine yalnizla-
rin, gururlu bicarelerin, diskin dahilerin,
dinyadan yiz cevirmislerin, hem yardan
hem serden gecenlerin, miptelalarin,
meczuplarin dykileri; dinyaya kdék sa-
lanlarin, burjuva gorgissiyle yetismis iyi
aile cocuklarinin, misteri odakli hizmet
erbabinin dykilerinden daha carpicidir.

Miinzevi bir yazarin akli da muhayyilesi
de insa giici de yeraltina meyleder.
“Ben hasta bir adamin, k6t bir adamin,
suratsiz bir adamim ben...” diye bas-
ladigr anlatisini, zihnini ve imgelemini
yeraltinda gezdirerek strdirir. Asinalig
kesindir, batip cikmishgr muhakkak. Belki
de batmis ve hic cikmamistir, hep yeral-
tindan sesleniyordur. Boyle kalici olmasi
da bundandir. Tek basina bir kadinin;
Uzerine bitin kotiliguyle gelen dinyo-
nin, bir tirli dldirmedigi icin guclendi-
ren darbelerine karsi koydugu yolun adi
“Yeralti Demiryolu”dur. Biri amansiz bir
kayitsizlig digeri cansiperane bir mi-
cadeleyi anlatir. “Buldugunuz, yolunda
gitmeyen her seyin hikayesidir.” cimle-
siyle baslayan anlati ise modern tike-
tim toplumunun “Gésteri Peygamberi”
mevkiine yikselen bir adamin, yalanlar
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Kitlesel iretimin,

kitlesel tilketimin
yigildigi metropolde,
yigin halinde yasanir.
Calismak, doymak,
oyalanmak, eglenmek,
egitim ve tedavi
gormek, ulasmak yiginin
icinde kalmak demektir.

ve sahtelikler zerine kurulu bir hayati
ifsa icin kendini imhasini hikye eder.

Tim bunlar ancak yeraltindan anla-
tabilirsiniz. Kent yumaklari, metropol
tantanasi, toplumsal illizyon agi varli-
ginizi ne kadar isgal ederse etsin; siz-
diginiz, cekildiginiz, tasavvur ettiginiz
yeraltindan hikdye devsirir anlatirsi-
niz. Okuyup iizerinde konusur belki
filme cekerler. Cinki baskasinin
drami kentli insani rahatlatir.

Sehrin nefesinin kesildigi yerde
kentin rizgdan baglar. Kent rizgar-
lan karisip metropol kasirgalar
estirir. Hepsinin icinde, hepsine
karsi, kendi nabzinizi duya duya
tecribe etmek ve tanik olmak
anlamina geliyor yasamak. isyan
etmek, alay etmek, idare etmek,

itaat etmek ve hikdye etmek; bazen
insan kalabilmek icin insanhktan cik-
mak: kimi zaman meydana atilip kimi
zaman inzivaya ¢ekilmek metropolin
kasirgasi altinda ayakta kalmanin bir-
takim gerekleridir. Geregi yerine getir-
se dahi varligindaki gézenekleri, orada
kimildanan “Ecinniler”i hisseder insan.
Anlatir, dinler, kandirir, uzlasir. Sonun-

da belki delirir, cogunlukla
susturur bitin cinleri
ve uslanir.




loneliness, envelops the narrative, sinks
into the author and strikes the reader. The
stories of the loners, the proud wretches,
the destitute geniuses, those who have
turned away from the world, those who
are both addicted and depraved are
more striking than the stories of those who
are rooted in the world, the children of
good families brought up with bourgeois
manners and the customer-orien-
ted service person.

It is lived in masses in
the metropolis where
mass production and
mass consumption are
concentrated. To work, to
be fed, to linger, to have
fun, to receive education
and treatment, to reach
means to stay in the pile.

An ascetic writer's mind, imagination
and power of construction tend to go
underground. The story that he star-
ted saying “l am a sick man, a bad
man, a sullen man...” he continues his
narrative by wandering underground
with his mind and imagination. His fa-
miliarity is certain, his submergence is
undoubtful. Maybe he sank and never
came out, he’s always calling from
the underground. That is why he is
so permanent. The name of the
way that a woman alone resists
the powerful blows of the world,
which comes upon her with all
her evil, because it never Kkills, is
the "Underground Railroad". One
describes a ruthless indifference,
the other a fierce struggle. The
narrative begins with the senten-
ce “What you find is the story of

otograf:
Sertac Akkus
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everything that went wrong.” and tells
the story of a man's self-destruction to
reveal a life built on lies and falsehoods
who reached "Prophet of the Spectacle"
of the modern consumer society.

You can only tell all this from un-
derground. No matter how urban
tangles, metropolitan fanfare, and
social illusion network occupy your
existence, you tell stories from the
underground that you have infiltrated,
withdrawn from and envisioned. They
can read and talk about it, maybe film
it. Because someone else's drama
relaxes the city dweller.

Where the city's breath stops, the urban
wind begins. Urban winds mix and blow
metropolitan hurricanes. In all of them,
against all of them, experiencing and
witnessing your own pulse means living.
Rebelling, mocking, managing, obeying
and telling stories, sometimes dehu-
manizing in order to remain human,
sometimes appearing in the square
and sometimes retreating are some
of the requirements of surviving under
the whirlwind of the metropolis. Even if
he fulfills what is necessary, one feels
the pores in his being, the "Demons"
moving there. He tells, he listens, he
deceives, he compromises. In the end,
maybe he goes mad, mostly silences
all the demons and gets settled.
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ALl KAYASI

GULIZAR GUNES

Ali Kayasi, 150 metre yikseklikte, doga harikasi deni-
lebilecek bir kaya parcasidir.

Hakkinda anlatilan efsaneler, Ali Kayasi’nin goérkemi
kadar etkileyici ve disindiricidir.

Hz. Ali'nin kisffarla savasmak icin Ali Kayasi’'na kadar
geldigi soylenir. Ayni anlatiya gére kayanin Uzerinde
bulunan ayak izleri, Hz. Ali'nin ati Dildil’e aittir.

Ali Kayasi’'na dair anlatilan efsanelerde inancin, tarihin
ve doganin bir araya geldigi gorulir.
Kahramanmaraslilarin Ali Kayasi’'na dair anlattiklarina
bakilarak ne kadar zengin bir hayal dinyasina sahip
olduklari anlasilabilir.

Kahramanmaras-Kayseri yolundan llica Kaplicalari
yoluna sapip 25 km. ilerlediginiz zaman Ali Kayasi'ni
gorebilirsiniz.

Ayrica Kahramanmaras Biyiksehir Belediyesi, Ali Kaya-
si'ni gérmek isteyenler isteyenlere 6zel olarak, Menzelet
Barajinda tekne turlari dizenlemektedir.

Doga yuriyiusine ve dagciliga merakli herkes icin Ali
Kayasi, ulasilmasi gereken, en ilgingc zirvelerden biridir.

ALI KAYASI

Ali Kayasi is a piece of rock that can be called a natural
wonder and has an altitude of 150 meters.

The legends about it are as impressive and thought-pro-
voking as the magnificence of Ali Kayasi.

It is said that Ali (ra) came to Ali Kayasi to fight the
infidels. According to the same narrative, the footprints
found on the rock belong to Ali's (ra) horse Duldul.

In the legends about Ali Kayasi, it is seen that faith,
history and nature come together.

Considering what the people of Kohramanmaras tell
about Ali Kayasi, it can be understood how rich a world
of imagination they have.

Turning from Kahramanmaras-Kayseri road to Ilica Hot
Springs road, and you move 25 km forward, you can
see Ali Kayasi.

In addition, Kaohramanmaras Metropolitan Municipality
organizes boat tours in Menzelet Dam for those who
want to see Ali Rock.

For anyone interested in hiking and mountaineering,
Ali Kayasi is one of the most interesting peaks to
be reached.
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SEFERI YAZILARIN GENi$
ZAMAN SUVARISI

Duran Boz, elifba sdylevine
akitlesen riyalann dilini calisir.
Gonilden gonile conklerin
cagiltisini tasir. Kendisi olma edimini
unutarak varolusuna yabancilasan
insana isaretler gonderir.

Duran Boz studies the language of
dreams that are contracted to speech.
He carries the murmur of conks in
hearts. He sends signs to the person
who is alienated from his existence by
forgetting the act of being himself.

ERDOGAN AYDOGAN

neden boyle vzak
atesler suvaran yiiziin
sevincin yitirilmis adresinde

bileydim ah

tenha yumaklariyla gecenin
aliskanliklardan kalma bir roman
su Filistin gogu

derinlestikce ugultunun siperlerine
ince dokunusu sevdanin

insanin siren savunmasinda’

1

Genis Zaman Sivarileri kitabi cikmis,
farkli ortamlarda kitapla ilgili degerlen-
dirmeler yapiliyordu. Beden Egitimi 6g-
retmeni olan arkadasim Harun S6nmez,
gizli gizli siire ilgi duyuyor olmaliydi ki
mutat gorismelerimizin birinde s6z, Du-
ran Boz'un siir kitabina gelmisti. Kitap,
yanindaydi; sayfalari rastgele cevirerek
kitaptan birkac bolim okudu. Siirlerin
farkl bir sesi vardi. Soyut ifadelerin cag-
nsimi yakalansa bile anlamlandirmak giic
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gelmisti. Duran Boz'u giyaben biliyordum
ama oturup konusmuslugumuz yoktu. Ki-
tabin yayin tarihinden de yardim alarak
soyleyecek olursam ilk karsilasmamiz
Mayis 99 olmali. Duran Boz, o tarihlerde
Kahramanmaras imam Hatip Lisesi‘nde
muidur yardimciligi gorevini yiritiyordu.
Harun da ayni okulda calistigi icin ta-
nistirayim, dedi, birlikte ziyaretine gittik.
idari katta, sagda; midir odasinin cap-
razinda bir oda... Masa, sandalye, evrak
dolabl... Sade, gosterissiz. Kitaplarinin
odayi kaplayacagr gunler ilerde. Simdilik
bos. Kisa bir tanisma, bilinen, ilk karsi-
lasmada sdylenen cimleler... Harun'un
nazik, seviyeli “Ustad”la baslayan, geli-
sen cimleleri... Tarzim degil; oldum olasi
sikilinm tanismalardan, daha dogrusu
garip bir tedirginlik duyarim. O zaman-
lar sanat- edebiyat, birincil gindemimiz
degil; aksam sabah ardi sira gidilecek
daha 6nemli konular var. Edebiyatin usta
kalemleriyle temasimiz birkac kitaplik...

Bireysel ve toplumsal degisimin yasalari-
na odaklanmisiz. Dért Terim, calisiyor; Ye-
niden inanmak ve Miislimanca Yasamak
icin Vahyin Kilavuzlugu Altinda, Yoldaki
isaretler'i yorumlamaya calisiyoruz.

Duran Boz'la yollarimiz, zamanla Selale
Park’ta kesisiyor. Sonra Belman Sitesi'nde;
Seha’da... Kitapcilar bulusma noktamiz
oluyor. Yillara dayanikli dostlugumuzun
temellerini buralarda atiyoruz. Duran
Boz'la tanisikligimiz Selcuk Sitesi‘ne,
Terzi Yusuf'un yanina gidip gelmelerde
dostluga, abi-kardes yakinligina evriliyor.

Il

Hicbir sey yerinde durmadi, kimimiz kimi-
mizi taniyamaz oldu. Degisimden, doni-
simden herkes 6ziince payini aldi. Ozij
muhafaza etmek, atesten bir gdmlek giy-
mekti. Savrulan, tozlu yollarda yitip giden-
ler oldugu gibi yerinde saymadan, yerini

" Omer Ering, Genis Zaman Sivarileri, Hece Yayin-
lar, Ankara, 1999.
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AVLIE FIRIN, SANAT VI EDERIVAY GAZETES)

TANITIYM TOPLANTISI

why is your face so far
watering fires
in the lost of joy

i wish i knew

this Palestine skies

left away from the habits
of the night with its silence
the light touch of love

in human’s ongoing plea

1

The book Genis Zaman Siivarileri was out,
it was being appreciated in different pla-
ces. Harun S6nmez, my dear friend who is
a PE teacher, must have secretly been into
poetry, in one of our meetings we started
talking about Duran Boz's poetry book. He
had the book, he read a couple of poems
from it. The poetry had a unique sound
to it. Even if the connotation of abstract
expressions was captured, it was difficult
to make sense of them. | knew Duran Boz,
but we had not sat down and talked yet.
If I tell you with the help of the publication

date of the book, our first encounter must
be May '99. Duran Boz was the assistant
principal at Kahramanmaras Imam Hatip
High School at that time. Harun was wor-
king there too so he introduced us to each
other. On the administrative floor, on the
right, a room across from the principal's
office... Table, chair, document cabinet...
Plain, unpretentious. The days that his bo-
oks would take up the room were ahead
yet. It was empty by then. A short acquo-
intance, familiar phrases said at the first
meeting... Harun's sentences began with a
gentle, level-headed "master" and go on...
Not my style; | have always been bored
about new acquaintances, or | must say,
| feel a strange uneasiness. At that time,
art-literature was not our primary agen-
da; there were more important matters to
go after in the evening and morning. Our
contact with the masters of literature was
nothing more than a few bookshelves... We
were focused on the principles of change
of humans and society. We studied Dért
Terim, tried to understand Yeniden inan-

mak and Mislimanca Yasamak, Vahyin
Kilavuzlugu Altinda, Yoldaki Isaretler.

Our paths with Duran Boz crossed in Selale
Park. Then in Belma Site, in Seha... Books-
tores became our meeting point. Here we
layed the foundations of our long-standing
friendship. Our acquaintance with Duran
Boz evolved into friendship and then a
brother intimacy during the visits to Selcuk
Site, to the tailor Yusuf.

I

Nothing stayed the same, some of us could
not recognize others anymore. Everyone
has had their share of change and trans-
formation. To preserve the essence was to
wear a shirt of fire. Just as there were those
who were blown away and lost on dusty
roads, there were those who kept their
place/stayed in place without counting;
one of them is Duran Boz.

Duran Boz is what he did/could not say
and write as well as what he said and
wrote. Duran Boz has always longed for



koruyanlar/
yerinde kalan-
lar oldu; onlardan

biri de Duran Boz'dur.
Duran Bogz, sdyledikleri ve
yazdiklari oldugu kadar sdyle(-
ye)medikleri ve yaz(a)madiklaridir. Du-
ran Boz, hep sehri dzlemistir; onun icin
tasra bir mahkdmiyettir. Tasrada giin gin
derinlesen yalnizlik biraz Ankara, cokca
istanbul 6zlemidir. Erenkdy’den Bostan-
ci'ya talimin merkez Ussi Akay Yokusu'n-
dadir. Cikissizlik karsisinda siginak Mekke
ve Kudis'tir. Sehirleri kardes yapan ruh,
bilincini hep diri tutar. istanbul'u sevdigi
gibi Buhara'yl, Uskiip'y, Kurtuba'yl, Kirm
ve Kahire'yi de sever. Ona goére Filistin,
Ummet bilincinin adidir.

Duran Boz, bilincin hikmetle donanmasi
cabasini inatla sirdirir. Sarip sarmala-
yan, gbzeten ve tutan bakislari vardir. Bir
kapinin esiginde bekler gibi tedirgindir.
Yalnizlara kalmaktan korkar. O, uzun sire
bir devrim disiinde kalmistir. Sehrin uzak
kosesinden kosarak gelen adamin cag-
risini yeniler ginin her vaktinde. Sehri
ortasindan gecen bayrak gibi basparma-
gini géndere ceker. Yagmura gil seren
atlarla kapilardan kapilara akar.

Duran Boz, uzun yiriyUslere cikar; her
sabah giinesin olagan kosusuna tanik
olur. Daglar ardindan genclesen ufuklar
izler, carsilara dagilan rahmete, evlere
esen sevince ortak olmak ister. Kelimelere
yeni elbiseler diker; sasirirsiniz. Aynalanir
sevdalariniz, ‘anlamin timel seccadesini’
tuhaf bulsaniz da 'yiziini tenhalara cizen
cocuga’ el verirsiniz. Duran Boz, dijsiince
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Duran Boz Arsivinden. Nuri Pakdil ve
Rasim Ozdenéren'le birlikte.

Duran Boz, soyledikleri
ve yazdiklari

oldugu kadar soyle/
yemedikleri ve
yaz(a)madiklandir.
Duran Boz, hep

sehri ozlemistir;

onun icin tasra bir
mahkimiyettir.

mirasimizin éncilerini yarina tasimayi bir
ddev bilir. Onlarin kitaplarini tekrar tekrar
okur. Sezai Karakoc'u bastan sona yeni-
den okumada ona yol arkadasi olama-
digimizi itiraf etmeliyim. Onun kararlihg
gipta edilecek dizeydedir. Basladigi isi
hemen tamamlamak ister. Bir isi bitirince
hemen digerine yoneldigi icin birlikte
calismak zordur. Zor begenir. Duran Boz,
baskin bir kisilige sahiptir. Uzerinde ¢a-
histiginiz konuyu kendisine fazlasiyla dert
edinir. Bitin isleri sancilidir. Olgunlasma
ve sanci omuz omuzadir. Ulastigi sonuclo-
r en dogru sonuc olarak gérir. Tercihinin
dogru oldugu noktasinda sizi de ikna
eder. Gocebedir Duran Boz. Sabirla yi-
rinen sokaklar, halka acik parklar, esnaf
cay ocaklari, kitapcilar onun mekanidir.

Kafelere ya-
bancidir, kekre-
dir kafelerin din-

yasl. Cayi sever fakat
kahve ictigini gérmedim.
Uzun telefon gorismelerine si-
garasinin eslik ettigi dénemlerde gin
icinde birkac paketi kille cevirdigi bilinir.
Biraktim, demis ve birakmistir. ic agnisina
donismemistir bu ayrilik.

Duran Boz, hep yoldadir; yolculuk halle-
rini bilir. Rastlastiklarina kirk dokik de
olsa birkac ciimle kurmak ister. Kelimenin
yukini omuzlamaya calisir. Gelisigiizel
soylemez de yazmaz da. Cani harfler
olan kelimelerin yikimliliguni tasir gov-
desinde. Yillarin biriktirdikleriyle tasranin
getirip 6nine biraktiklari arasinda gerili
yasar. Yabancilasan ne varsa hayati-
mizda yonini oraya cevirir; kaybolusun
acisini derinden hisseder. Savrulmalarin
hizny yansir cimlelerine. Benliginde bi-
tin cirimisluklere karsi inatci bir 6fkeyi
emzirir. Dostluk tiinelleri acar, gézyasiy-
la beslenen her halka. Yalanlarin bas
dondiiren tezgdhinda icindeki kuslar da
kanar. Kalbini vahyin zamani onaran se-
sine ayarlar. Yeryizinde ancak calisarak
var olunacagina inanir. Elinin emeginden
gayrisina bitin kapilar kapatir. Sorgusu-
na giic yetirilemeyecek varhigin hayalinde
golgelenmez. Duran Boz, her giin carsiy
bir ucundan diger ucuna kat eder. By,
sehrin kalbine dogru bir yiriyUstir. Trab-
zon Caddesi'nden, Bakircilar Carsisi'na,
Kapali Carsi'nin telasli araliklarindan
ahsap isciliginin zarif kiviimlarina ilmik
ilmik dokunan yasamlara géz kulak olur.



the city; for him, the country is a convicti-
on. The loneliness that deepens day by
day in the countryside is a longing for
Ankara, a lot for istanbul. The center of
the drill from Erenkdy to Bostanci is on
Akay Yokusu. The refuge for him is Mecca
and Jerusalem. The spirit that makes cities
brothers always keeps his consciousness
alive. Just as he loves istanbul, he also
loves Bukhara, Skopje, Cordoba, Crimea
and Cairo. According to him, Palestine is
the name of the ummah consciousness.

Duran Boz stubbornly continues his effort
to equip consciousness with wisdom.
He has eyes that envelop, watch and
hold. He is nervous, as if waiting in the
doorway. He is afraid of being alone.
He has long dreamed of a revolution.
He renews the call of the man who
came running from the corner of the
city at any time of the day. Like a flag
in the middle of the street, he puts his
thumbs up on the go. He flows between
doors with horses that spread roses to
the rain. Duran Boz takes long walks,
witnesses the ordinary run of the sun
every morning. He follows the horizons
after the mountains, he wants to be a
partner in the mercy that spreads to the
bazaars and the joy that blows into the
houses. He sews new clothes to words;
you would be surprised. Even if you find
the 'universal prayer rug of meaning'
strange, you give your hand to the 'child
who draws his face in secluded places'.

Duran Boz considers it his duty to
carry the pioneers of our in-
tellectual heritage to the
future. He reads their
books over and

Duran Boz is what he
did/could not say and
write as well as what he
said and wrote. Duran
Boz has always longed
for the city; for him, the
country is a conviction.

over. | must admit that | could not be his
companion in rereading Sezai Karakog
from start to finish. His determination is
enviable. He wants to finish the job he
started right away. It is difficult to work
together, as once he finishes one task,
he immediately turns to the next. He is
selective. Duran Boz has a dominant
personality. He takes a lot of trouble for
himself on the subject you are working
on. All his work is painful. Maturation
and pain go hand in hand for him. He
sees the results it reaches as the most
accurate result. He will also convince you
that his choice is right.

Duran Boz is nomadic. Streets where he
can walk patiently, public parks, trades-
men's tea houses, bookstores are his
places. He is foreign to cafes. He likes
teq, but I've never seen him drink coffee.
It is known that during the periods when
his long phone calls are accompanied
by his cigarette, he turns a few packs

Duran Boz, Mustafa Kénecoglu, Eray Saricam
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into ashes during the day. When he said
he quit, he really did. This quitting has
not turned into an inner pain.

Duran Boz is always on the road, he knows
the travel conditions. He wants to talk a
little with every friend he sees. He tries
to lift the burden of the word. He neither
speaks nor writes casually. He carries the
obligation of words that have letters in its
body. He lives in tension between what
the years have accumulated and what
the country brings and leaves in front of
him. Whatever is alienated in our lives, it
turns its direction there and deeply feels
the pain of loss. The sadness of the blows
is reflected in his sentences. He nurses a
stubborn anger against all the rottenness
in his being. Every ring fed with tears opens
friendship tunnels. Birds in it bleed in the
dizzying loom of lies. He tunes his heart
to the sound of revelation that repairs the
time. He believes that he can only exist
on earth by working. He closes all doors
except for the labor of his hands. He is not
overshadowed in the imagination of the
being that cannot be questioned.

Duran Boz crosses the bazaar every day.
This is a walk into the heart of the city.
From Trabzon Street to the Coppersmiths'
Bazaar, from the hectic gaps of the Grand
Bazaar to the elegant curves of woodwor-
king, he keeps an eye on the lives that
are woven thread by thread. Sometimes
with fast and sometimes slow steps, it re-
aches the shadows of the mansions and
re-establishes the city, he always
tries to keep his memory ali-
ve. His words, however
tense, do not miss
any detail.
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Bazen hizli bazen yavas adimlarla ko-
naklarin gélgelerine varir, sehri yeniden
kurar; hafizasini hep diri tutmaya gayret
eder. Kelimeleri, her ne kadar gerilimli
olsa da hicbir ayrintiyr atlamaz.

Duran Boz, hep bir dergi ¢ikarmayi 6z-
lemistir. Kelam'la baslayan yolculugunu,
Edebiyatla gelistirmis; Kayitlar'in sahifele-
rinde dost gonillerle bir arada olmustur.
Calisma hayatinin telasina Dostla serinlik
katmis, Hece'nin giiclu sesine ortak olmus-
tur. Yitikséz de bunun bir parcasini olus-
turur. Duran Boz, ilahiyat egitimi almistir.
Gelenegin izini sirer. Gozini yeniden
ayirmaz. Kiminle sirdas olunacagini bilir.
Ham s6ze paha bicmez. Tarihsel mirasin
dogasina saygi gosterir. Her cografyanin
kaderinde baskalik vardir. Kendi hikéye-
mizi okumadan edindigimiz dili suni bulur.
Zihinsel kopmalarin kargasasini tesviye
etme cabasini strdirir.

Hep gozetmek ister. Ona gore; olgun-
lasmadan kirli milkiyete karsi durmak
olasi degildir. Esenlik vakitlere sanatla,
askla; icevini girlestirerek ulasilabilir. O,
daima eylemden yanadir; kosmak, yorul-
mak tutkuyla, dua ile ates ile aziklanmak
gerekir, der. Duran Boz, elifba sdylevine
akitlesen riyalarin dilini calisir. Gonilden
gonile conklerin cagiltisini tasir. Kendisi
olma edimini unutarak varolusuna ya-
bancilasan insana isaretler génderir.
Cantasinda, dinyanin agirhgi vardir:
Kitaplar. Bilgiyle girilecektir bilincin ic
evrenine; buna inanir. Kendisiyle barisik
olmayan bir varliga dénisturiliyor in-
san; buna Uzilur. Belleksizlik, sevgisizlik
ikliminde yeniden sahici seslere kulak
vermek gerekir; bunu savunur. Duran Boz,
yasamak ask ile kaimdir, der. Kalbinde
ayetler tasiyan insanlarin safinda yer alir.
Kalbini ve eylemini ictenligin sesine yonel-
tir. Her durumda samimiyetsizligin hasmi
olur. Kalemin yiikini bir é6mir tasima
niyetini srekli yeniler. Sezai Karakoc'un
Rasim Ozdenoren’e soyledigi “... Ama biz
Mislimanizl” ifadesini bayrak gibi tasir.
Bu, onun hayat karsisindaki tavrini, yazin
dinyasinda da durdugu yeri isaret eder.

Duran Boz, mahrem soz ifsa etmez. Ke-
tumdur. Ne olup bitmisse olanla olup bit-
mistir. Meclis dagilmis, sessizlik devrimi,
hikmin{ ferman etmistir.

s 5()

Duran Bogz, tasrada akransizdir. Daha
cok 6grencileri, genc yazin emekgile-
ri, egitim camiasindan yaziya gonil
vermis bir grup insanla s6zi bereket-
lendirmeye calisir.

Duran Boz'un evi, selam ile gelene her
daim aciktir. Gittiginizde kitap odalar
karsilar sizi... Ic ice odalarda raf raf
kitaplar. Tasnif edilmis ya da tasnif edil-
meyi bekleyen onlarca, yuzlerce kitap.
Altlan cizile cizile okunmus kitaplar.
Uzerlerinde gecenin sancisi olan kitap-
lar. Sayfalari cevirdiginizde doludizgin
yuriyusler gorirsiniz, kulaginiza Do-
Duran Boz, bilincin
hikmetle donanmasi
cabasini inatla
surdurir. Sarip
sarmalayan,
gozeten ve tutan

bakislan vardir.
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gu’dan Bati'dan esintiler gelir. Yaprak
yaprak acilir mevsimler, tiirkii olur; Asik
Veysel gelir, Ruhi Su gelir, Minir Nurettin
gelir, Yesari Asim gelir... Konusursunuz,
eyvallah der, ben anlamam o islerden
siz daha iyi bilirsiniz, der. Sunu gérdin
mu diye masadaki bir kitaba uzanir; co-
gunu gérmemissinizdir; ondan isitirsiniz.
Habersizliginizle incitmez sizi. Her gine
bir dis yorumudur kitaplari; evin icine
ait olanlar hep onceliklidir. Edebiyat,
Mavera, Yedi iklim, Hece, Dergéh alir
sohbetin agirligini. Sz, her seferinde
Nuri Pakdil’e gelir, Sezai Karakoc'a ge-
lir. Onlara Cahit Zarifoglu, Alaeddin
Ozdensren eslik eder. Unutmaz hicbirini
gizel adamlarin. Hamie'nin, ikindi Ya-
zilar’'min heyecani dolar odaya.

S6zin hilasasi; Duran Boz nam-1 diger
Omer Ering, insan, insana siginaktir,
der. insanin kendi kiyametine kosar
adim gitmesine razi olmaz. insani ona-
racak kapilar acmaya gayret eder.
Gici yettigince insan/kitap biriktirir.

-/ ERDEM BAYAZI




Duran Boz has always had a desire for
publishing a magazine. started his jour-
ney with Kelam, and developed it with
Edebiyat; he was together with friendly
hearts on the pages of Kayitlar. He added
coolness to his working life with Dost and
shared the strong voice of Hece. Yitikséz
is also a part of it.

Duran Boz studied theology. He follows
tradition. He won't take his eyes off
what's new. He knows who to confide
with. He does not put a price on wor-
ds. He respects the nature of historical
heritage. Every geography has a diffe-
rent destiny. He finds the language we
acquired without reading our own story
artificial. He continues his effort to level
the turmoil of mental ruptures.

He always wants to watch. According to
him, it is not possible to stand up to dirty
property before it matures. Well-being can
be reached through art, love, and deepe-
ning inner self. He is always on the side
of action, he says, running, getting tired
must be fed with passion, prayer and fire.

Duran Boz stubbornly
continues his effort to
equip consciousness
with wisdom. He has
eyes that envelop,
watch and hold.

Duran Boz studies the language of dreams
that are contracted to speech. He carries
the murmur of conks in hearts. He sends
signs to the person who is alienated from
his existence by forgetting the act of being
himself. In his bag is the weight of the wor-
Id: books. With knowledge it will be entered
into the inner universe of consciousness,
he believes man is transformed into a
being who is not at peace with himself, he
regrets. In the climate of memorylessness
and lovelessness, it is necessary to listen to
authentic voices again, he defends.

Duran Boz says that living is enduring with
love. He stands with people who carry
verses in their hearts. He directs his heart

Duran Boz Arsivinden. Rﬁ\ Ozdendren,
|

Mehmet Narli, Omer Erdem,

maz Dascioglu...
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and action to the sound of sincerity. In any
case, insincerity becomes the enemy. He
constantly renews his intention to carry the
burden of the pen for a lifetime. He carries
Sezai Karakoc's statement to Rasim Ozde-
noren like a flag: "... But we are Muslims!"
This indicates his attitude towards life and
where he stands in the world of literature.
Duran Boz does not reveal any private
things. He is secretive. Whatever happened
is over with what happened. The parlio-
ment has been dissolved, the revolution
of silence has decreed its verdict.

Duran Boz is peerless in the countryside.
He tries to enrich the word with mostly stu-
dents, young literary workers, and a group
of people from the education community
who have devoted themselves to writing.

Duran Boz's house is always open to those
who come with greetings. Book shelves gre-
et you when you get in.. Books on shelves in
nested rooms. Dozens, hundreds of books
sorted or waiting to be sorted. Books that
have been read underlined. Books with
the throes of the night on them. When you
turn the pages, you see full-blown walks,
you hear breezes from the East and the
West. The seasons open, leaf by leaf, be-
come a song; Asik Veysel comes, Ruhi
Su comes, Minir Nurettin comes, Yesari
Asim comes... You talk, he says | do not
understand, you know better than me on
that matter. He reaches for a book on the
table and asks if you saw, most of which
you haven't seen, you hear from him there.
He won't hurt you about your ignorance.
It is a dream interpretation for every day,
those books belonging to the house always
take priority. Edebiyat, Mavera, Yedi iklim,
Hece, Dergah take the weight of the con-
versation. The word comes to Nuri Pakdil
every time, it comes to Sezai Karakoc. They
are accompanied by Cahit Zarifoglu and
Alaeddin Ozdenéren. Don't forget any of
Yedi Gizel Adam. (Seven Beautiful Men)
The room s filled with the excitement of
Hamle, ikindi Yazilari.

Briefly, Duran Boz, also known as Omer
Ering, says that man is a shelter for man.
He does accept that a person rushes to
his own doom. He strives to open doors
that will repair people. He collects as
many people/books as he can.
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ARASTA BiR GUN
Day IN MARAS

MARAS BLUES

Maras'a geldigimde

payima dusen bir gariplik
hissetmemek olur daima.
Tuhaf bir sekilde bildigim

bir yerde olmanin

guvenini duyarim gelip

gitmelerimde.

M. FATIH KUTLUBAY

Yazmaya basladigimdan beri far-
kinda oldugum bir gerceklik: Ben
bir mekén oykicisiyim. Mekanin
icimde kurdugu o derin hikayeyi
anlatmaya calisiyorum yazarken.
Yasadigi ev degisikligine, okul de-
gisikligine hatta sehir degisikligine
karsi tepkisiz sirip giden hayatlara
inat bir yerde bulunmak bende cok
biyuk yer kapladi. Kurmaca bir met-
ni yazmadan once de ilkin mekani
disiinip ona goére pozisyon almam
bundan. Cocuklugumdan beri sirip
gelen bu hasleti simdi mekan ize-
rine uzun boylu disinince daha iyi
anliyorum. Zihnim mekénlarla hatta
onlarin temel dekoru olan sehirlerle
sekillendi. Sehirleri kokularla, yapi-
larla, renklerle kodladim zihnime.
Aralarindaki baglantiyi, benzerligi,
farkhhgr ayirt etmeye calisirdim. Ye-
genim de baska bir sehirde palmiye
gorince “Aaa Adana agaci!” diye
isaret etmisti. Meka&nlar hakkinda
farkinda olmadan biriktirdigimiz im-
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MARAS BLUES

When | come to Maras,

my share is always not
feeling any strangeness.
Oddly enough, | have

the confidence of being

in a place | know when

| come and go.

gelerin toplami bu cimlede sakh.
Sehirle ve mekanla baglantili tim im-
geler bizde bdyle bir toplam olustu-
ruyor. Cocukken belli tipteki pencere
ferforjelerini sadece Adana, Mersin
ve Osmaniye’de gorir, aralarindaki
baglantiyr cdzmeye calisirdim. “Anne
ayni usta mi yapmis tim bunlar?”
Yahut merdiven dairelerini kaplayan
delikli tuglalarin sicak memleketler-
de oldugunu fark etmem. Agaclar,
cicekler, kus yuvalari, kaldinm tasla-
ri... Bu boyle uzar gider.

iste cocuklugumdan beri gittigim her
sehir icin ayr ayri kurdugum imgeler
heybemi bu yazida Maras icin aca-
cagim. Cinki Maras benim mekan
temelli hikdyemin sehirlerinden bi-
risi. Benim dahi fark edemedigim
ama belki bir Maraslinin okudugun-
da sip diye anlayacagdi mekdan unsur-
lar serpilmis olabilir yazdiklarima.
Bunun arka planina kisa bir tur at-
mak niyetim. Nedir babasi Adanal
annesi Antepli olan bir adami kisa

sureli dahi olsa yasamadig bir seh-
re bdylesi yakin kilan? Bu sorunun
cevabini bulacak miyim bilmiyorum
ama mekd&n Uzerine disinmenin
bende biraktigi lezzet icin dahi bu
arayisa deger.

“Bu sehir Antep gibi kokuyor.” , “Ne
guzel yokuslu sokaklari var, bisiklet
sirmesi ne keyifli olur burada.” ,
“Her damda tarhana serili, kuslar
da hic ac¢ kalmaz.” diyen bir cocuk
vardi. O cocugun izinden gidip bir
seyler bulacagimi disiniyorum
“Insanin anayurdu cocuklugudur.”
diyene selam ede ede.

Maras’a geldigimde payima disen
bir gariplik hissetmemek olur daima.
Tuhaf bir sekilde bildigim bir yerde
olmanin givenini duyarim gelip git-
melerimde. Antep’e benzeyen sokak-
lardan, onunkileri andiran semsiyeli
minarelerden, ortaligi saran yemek
kokularindan olabilir bu. Yahut birbi-
rine ulanan kurtulus destanlarindan.



A reality that | have been aware of

since | started writing: | am an envi-
ronment storyteller. | am trying to tell
the deep story that a place has built
inside me while writing. Being in a
place that was unresponsive to the
change of home, school, and even
city change took a huge place for
me. That's way | first think about the
place and take a position accordingly
before | write a fictional text. | unders-
tand this trait that has been going on
since my childhood better now, when
| think about the notion of place at at
length. My mind has been shaped by
places, and even by cities as their ba-
sic decor. | coded the cities with odors
structures and colors in my mind. |
would try to distinguish the connection,
the similarity, the difference between
them. When my nephew saw a palm
tree in another city, he said, "Oh, an
Adana tree!" he had pointed out. The
sum of the images we have uncons-
ciously accumulated about places is
hidden in this sentence. All images

associated with the city and the place
create such a total for us. As a child, |
used to see certain types of window
wrought iron only in Adana, Mersin
and Osmaniye, and tried to unravel
the connection between them. “Mot-
her, did the same master do all this?”
Or | realized that the perforated bricks
covering the stairwells are in warm
countries. Trees, flowers, birdhouses,
paving stones... It goes on.

Here, | will open my saddlebag of ima-
ges for each city | have visited since
my childhood, for Maras, in this article.
Because Maras is one of the cities of
my place-based story. There may have
been elements of space that even |
could not notice, but that perhaps a
Maras native would immediately un-
derstand when they read it. | intend to
take a brief tour of the background of
this. What makes a man whose father
is from Adana and whose mother is
from Antep so close to a city where he
has not lived, even for a short time?
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| don't know if | will find the answer to
this question, but even for the pleasure
| feel by thinking about a place, it is
worth the search.

There was a boy who said “This city
smells like Antep.” “What beautiful hilly
streets it has, how enjoyable it is to ride
a bike here.” “Tarhana is spread on
every roof, the birds never go hungry.”
| think that | will follow that child's foots-
teps and find something while greeting
the ones who said "Man's homeland
is his childhood."

When | come to Maras, my share is
always not feeling any strangeness.
Oddly enough, | have the confidence
of being in a place | know when | come
and go. Oddly enough, | have the confi-
dence of being in a place | know when
| come and go. This may be due to the
streets resembling Antep, the minarets
with umbrellas resembling theirs, and
the smell of food that surrounds the pla-
ce. Or from the epics of salvation that
reach each other.
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Bu ihtimalleri aklimda tutup bunla-
rin ttmUndn beni sardigi bir given
duygusundan bahsedeyim. Bu given
duygusu mekdani sahiplenmemizden
olabilir ya da onun bizi sahiplenme-
sindendir bilmiyorum. Cézmeye cali-
salim hadi: Kayseri‘de yasarken an-
nemle babam memleket hasretine
deva diye Adana ve Antep’te ceki-
len dizileri daha bir sevkle izlerlerdi.
Yedi Gizel Adam’in ilk yayinladigi
gin bu hissi yakindan duymustum.
Bizim oralardandi anlatilan hikéye.
Maras’ta garip olmamanin bir sebe-

Zihnim mekanlarla
hatta onlarin

temel dekoru olan
sehirlerle sekillendi.
Sehirleri kokularla,
yapilarla, renklerle
kodladim zihnime.

bini buluyor gibiyim: Giyabinda dizi-
lerle dahi olsun sahiplendigimiz bir
sehir, koynuna girdigimizde elbette
saracaktir bizi. Hikdyenin dogasi bu.

Evi dagilanin yurdu genisler mi bil-
mem ama memleketinden ayrila-
nin genisliyor. Oyle bir genisliyor ki
Kayseri‘den Antep’e alti saat siren
otobis yolculugunun Ucte ikisinin
bitmesi anlamina gelen Maras’a
varmak, eve varmak oluyor mese-

la. Maras’a vardiysak tamamdir
artik memlekette say kendini.
Bu sahiplenme baska yer-
lerde de siruyor.

Maras bir sekilde beni kendisinden
ayirmiyor. Trabzon’a Universite oku-
maya gittigimde sehrin ortasinda
Maras Caddesi yazili bir tabela go-
rince gayriihtiyari gilimseten bir
tanishk hissi. Maras’taki Trabzon
Bulvari keza. Agabeyimin Maras’ta
okumasini da not edeyim suraciga.
iki kardesin iki kardes sehirde oku-
masi da baska bir hikaye degil mi?

Nihayet Maras ile aramdaki kader
digimine bir yenisi ulaniyor yakin-
larda. Salginin tavan yaptigi dénem-
de Antep’teki salonlarda yer bulun-
muyor. Bulunsa dahi kisittamalar,
tedbirler, ic sikan énlemler. Akillara
Maras geliyor. Olur mu ki? Bal gibi
de oluyor. Yari Adanali yar Antepli
bir cift olarak Marasta digin yapi-
yoruz, daglarin tepesinde bir orman
kuytusunda hem de. Maras, bir yu-
vanin kapilarini actigimiz anahtari
da sunuyor bize. Daha ne yapsin?

Zihnimdeki haritada yasayabilece-
gim sehirlerin sinirlarini cizer duru-
rum yillardir. Bu sininin disina cikmak,
baska bir yerde olmak, garip olmak
demek olacaktir. iste o cizginin en
kuzeyinde duruyor Maras. Yasaya-
bilirim dedigim yerlerin psikolojik
sinirinin berisinde. Belki gin gelir
yasarim da bilmiyorum ama yasa-
madan dahi kendini memleket kilan
bu sehre kibar bir selam olsun
bu yazi. Sorumun cevabini da
buldum saniyorum: Kan is-
patsiz kayniyor.
Her daim.



Let me keep these possibilities in mind
and talk about a sense of confidence that
all of them have engulfed me. This sense
of trust may be because we own the
place, or it may be because it owns us, |
don't know. Let's try to figure it out: While
we were living in Kayseri, my parents
used to watch TV series shot in Adana
and Antep with more enthusiasm as a
cure for their homesickness. | felt this fee-
ling closely the day Seven Beautiful Men
first aired. The story told was from our
place. | seem to find a reason why | am
not a stranger in Maras: A city that we
embrace, even with serials in absentia,
will of course embrace us when we enter
its bosom. That's the nature of the story.

| don't know if the homeland of the
one whose house is broken up will
expand, but the one who leaves his
hometown is expanding. It expands
to such an extent that arriving in Ma-
ras, which means that two-thirds of
the six-hour bus journey from Kayseri
to Antep has ended, for example, is
arriving home. If we arrived in Maras,
it's okay, consider yourself at home.
This ownership continues elsewhere.
Maras somehow does not separate
me from him. When | went to Trabzon
to study at university, it was a feeling
of acquaintance that made me smile
involuntarily when | saw a sign with
Maras Street in the middle of the city.
Trabzon Boulevard in Maras as
well. Let me also note that my
brother studied in Maras.
Isn't it another story that
two brothers study in
two sister cities?

My mind has been
shaped by places,
and even by cities as
their basic decor. |
coded the cities with
smells, structures and
colors in my mind.

Finally, a new knot of fate is coming
between me and Maras. During the
peak of the epidemic, there was no
room in the halls in Antep. Even if it was
found, there was restrictions, measu-
res, and depressing measures. Maras
came to our minds. Was it possible?
Everything went smooth- _zg

ly. As a half Adana and -

half Antep couple, we t

had a wedding in Maras,
in a forest nook at the top of the
mountains. Maras also offered us
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the key to open the doors of a home.
What else could she do?

For years, I've been drawing the bor-
ders of cities where | can live on the
map in my mind. To go beyond this
limit, to be anywhere else, would be
awkward. Here, Maras stands at the
far north of that line. Beyond the ps-
ychological limit of places | thought |
could live. Maybe one day | will live, |
don't know, but let this article be a kind
greeting to this city that makes itself a
homeland even without living it. | think
| found the answer to my question: It ta-
kes a fancy to it unproven. All the time.




ULTANS AND AUTHORITIES

ULTANLAR VE MAKAMLAR

DEDEBABA TURBESI

SULTANS AND MAQAMS

Devebaba namiyla anilan
Huseyin, 33 yasinda Efsus'da
(Afsin) Ashabi-1 Kehf'e tas
tasirken vefat etmistir. Simdi onun
ismi Afsin'de Dedebaba olarak

anilmaktadir.

MEHMET GOREN

Afsin Dedebaba Tiirbesi 13. yizyilda
Selcuklular tarafindan yapilmis bir killi-
yedir. Dedebaba Tirbesi ile ilgili birkac
rivayet bulunmaktadir.

Afsin merkez Dedebaba mahallesinde
bulunan tirbe Pirali Camii'n (Ulu Camii)
karsisindadir. Tirbe kare seklindedir. Gi-
risi dogu cephesindedir. Birisi bati ikisi
de giineyde olmak iizere Uc pencere ile
aydinlanan tirbenin izeri yarim kubbe ile
kapatiimistir. Tirbe hasta olanlar tarafindan
ziyaret edilmektedir. Bir veya iki gece kalin-
maktadir. Ayrica Dedebaba Tirbesi inang
turizmi acisinda énemli bir yer tutmaktadir.

Mahalleye ve zaviyeye adini veren sahis
belgelerde Devebaba adi ile kaydedil-
mistir. 1527 yilina ait tahrir esnasinda
da zaviyenin bulundugu mahalle bu ad
ile kaydedilmistir. Alaiddevle Bey’in
906/1500 ve 916/1510 tarihli vakfiyele-
rinde, zaviyelerin vakiflan kaydedilmis ve
1510 tarihli vakfiyede mutfagi, deposu ve
ona tabi olan bitin binalari ile birlikte
Alaiddevle Bey tarafindan yenilenmistir.

Dedebaba Tirbesine Selcuklular, Dul-
kadiroglulari ve Osmanlilar tarafindan
onem verilmistir. Zaviyenin faaliyette ol-
dugu yillarda sosyal hayat izerinde cok
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Huseyin, who is known as
Devebabaq, died at the age of
33 while carrying a stone to the
Companions of Kehf in Efsus
(Afsin). Now his name is known

as Dedebaba in Afsin.

Bir rivayete gore
de Dedebaba
(Develibaba) Haci
Bektas-1 Veli'nin
miritlerinden
olup, Efsus (Afsin)
tekkesini actig:
belirtilmistir.

etkisi oldugu anlasiimaktadir. Buraya
gelenlerin yemek ve diger ihtiyaclan
karsiliksiz gorilmekteydi.

Bir rivéyete gdre de Dedebaba (De-
velibaba) Haci Bektas-1 Veli’'nin mirit-
lerinden olup, Efsus (Afsin) tekkesini
actigi belirtilmistir.

Hikayesi soyledir: “Anadolu Selcuklu
Hikimdarlarindan 1. Alaaddin Keyku-
bat zamaninda Medine Ensarlarindan
Hiseyin ve Himmet adinda iki zat (kar-
des olduklari da rivayet edilmektedir)
Ashabi- Kehf'in methini duyup gonil
vererek Ashabr-1 Kehf'in hizmetinde bu-
lunmak izere Medine sehrinden Efsus'a
(Afsin) gelirler. Gonilli asker olan bu
zatlardan Hiseyin Deve B8Iigu’niin ko-
mutanligina getirilir ve Ashabri Kehf'in

yapimina develerle tas tasir. Nitekim
kitabelerde yer alan kayitlarda Ashab-i
Kehf Kiilliyesi'nin esasini olusturan ic¢
ana bolimden biri olan caminin Ala-
adddin Keykubat doneminde 1233 yilin-
da insa edildigidir. Devebaba namiyla
anilan Hiseyin, 33 yasinda Efsus’da
(Afsin) Ashabl-i Kehf'e tas tasirken vefat
etmistir. Simdilerde onun ismi Afsin'de
Dedebaba olarak anilmaktadir.

Hiseyin ile birlikte gelen Himmet
(baba) ise Elbistan’a
yerlesmistir.




The mausoleum, located in the De-
debaba District of Afsin, is opposite
the Pirali Mosque (Ulu Mosque). The
tomb is square in shape. The entrance
is on the east side. The tomb, which
is illuminated by three windows, one
on the west and two on the south, is
covered with a half dome. The tomb
is visited by the sick. They spend one
or two nights there. In addition, Dede-
baba Tomb has an important place
in terms of faith tourism.

The person who gave
his name to the

it
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According to a rumor, it
is stated that Dedebaba
(Develibaba) was

one of the followers of
Haci Bektas-1 Veli

and opened the Efsus
(Afsin) lodge.

neighborhood and the zawiya was
recorded in the documents as Deve-
baba. During the census of 1527, the
neighborhood where the zawiya was
located was recorded with this name.
In Alaiddevle Bey's endowments dated
906/1500 and 916/1510, the founda-
tions of the zawiyas were recorded
and in the endowment dated 1510,
it was renovated by Alaiddevle Bey
with its kitchen, warehouse and all the
buildings subordinate to it.

Dedebaba Tomb was given importance
by Seljuks, Dulkadiroglus and Ottomans.

It is understood that the zawiya had
a great impact on social life in the
years it was active. The food and
other needs of those who came here
were seen as unrequited.

According to a rumor, it is stated that
Dedebaba (Develibaba) was one of the
followers of Haci Bektas-1 Veli and ope-
ned the Efsus (Afsin) lodge.

His story is as follows: "During the reign
of Anatolian Seljuk Rulers, Alaaddin Key-
kubat I. two people named Huseyin and
Himmet (it is also rumored that they were
brothers) from the Ansars of Medina
heard the praise of the Companions and
gave their hearts to Efsus from the city of
Medina to serve the Companions. Huse-
yin, who is one... one of these volunteer
soldiers, is brought to the command of
the Camel Company and carried stones
to the construction of the Companions
of the Kehf with camels. As a matter
of fact, the records in the inscriptions
indicate that the mosque, which is one
of the three main parts that form the
basis of the Ashab-1 Kehf Complex, was
built in 1233 during the reign of Alaadd-
din Keykubat. Hiseyin, who is known as
Devebaba, died at the age of 33 while
carrying a stone to the Companions of
Kehf in Efsus (Afsin). Now his name is
known as Dedebaba in Afsin.

Himmet (father), who came with Hise-
yin, settled in Elbistan.
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ASAYAN MARAS

HE LIVELY SIDE OF MARAS

OGUZ PAKOZ:

"HAYAT MARAS'TA

BASLAMI

STIR DIYEBILIRIZ"

"WE CAN SAY THAT LIFE STARTED IN MARAS"

Kahramanmaras'in velut
kalemlerinden biri; Oguz
Pakoz. Yillardir Alkis
dergisinin agir sorumlulugu
da onun omuzlarinda. Oguz
Pakoz'le cocuklugunun

Maras'ini konustuk.

Séylesi: HATICE CINAR

Oguz Bey, hayatinizin biiyiik bir boli-
miini Maras’'ta gecirdiniz. Cocukluk
giinlerinizdeki Maras’la bugiinkii
Maras’i kiyaslamanizi istesek, bize
neler anlatirsiniz?

Benim cocukluk ginlerimde Maras
biyikce, guzel, sirin bir kdy gibiydi.
Neredeyse her evde bir hayvan vardi.
Pek cok evde daha da cok. Yik hayva-
ni, biyik ve kicikbaslar oldugu gibi
kimes hayvanlari da vardi. Cok kicik
yaslarimda iken ara sokaklarin ¢éple-
rinin bile bu yik hayvanlar aracilig
ile toplandigini animsiyorum. Biyikbas
ve kicikbas hayvanlar icin kentin ¢
yerinden nahir kaldirilirdi. Bu uygulama
1965 yilina degin sirmistir. Hemen
her evde bir dut agaci vardi. Pek cok
evde asma (izim) agaci da bulunurdu.
Bundan sonra sira incir agcina gelirdi.
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One of the heroic writers of
Kahramanmaras; Oguz Pakoz.

The heavy responsibility of

Alkis magazine has been on his
shoulders for years. We talked
to Oguz Pakoéz about the Maras

of his childhood.

Baska baska agaclar da bahceleri
suslerdi ama dncelik bunlarda idi. Bu
agaclar yazin evi gdlgelendirir, kisin
ise yapraklarini doktigu icin ginesin
evin icine girmesini engellemezdi. He-
men her evde gil, karanfil, mentur,
citlik, balik agzi, reyhan, karagéz gibi
cicekler saksilarda evi sislerdi. Hic-
bir ev bir baska evin giinesini ya da
rizgarini kapatmazdi. Yollari genelde
cinar agaclar sislerdi. Bu bakimdan
neresinden bakilirsa bakilsin Maras
yemyesil bir kentti.

Ana caddeler kara taglarla kapli idi.
Kaldirimlarin kenar taslari vardi ama
kaldirimlar toprakti. Egimli ara so-
kaklar, taslarla désenmis merdiven
bicimindeydi. Sokaklar ev hanimlari-
nin ortak alani gibiydi. Orada yazlari
bulgur kaynatirlar, tarhana pisirirlerdi.

Bu isler olmadigi zaman ise cocuklarin
oyun alani idi. Kentte ¢zel taksi, 6zel cip
sayisi besi bulmazdi. Buna karsin kentte
ticari amaclh pek cok cip ve kanatl,
kuyruklu Amerikan arabalar vardi. Bu
taksiler ve cipler en cok parayr Carsam-
ba ginleri gelin getirme térenlerinde
kazanirlardi. Esnaf ciraklari, kalfalar
da Pazar giind bu taksilerle kent icinde
turlarlardi. Cok 6zel durumlarda orta
sinif halkin da bu taksilere bindigi olur-
du ama geceleri gazinodan cikanlar
evlerine tasimakla da kazanclarina
kazanc katarlardi. Maras’in gazinolari
(Maraslilar onlara ‘pavyon’ derdi) pek
Unli idi. Komsu illerden de pek cok
geleni olurdu. O giinlerde cok zorunlu
durumlar disinda bu taksilere binilmez-
di. Dolmus yoktu. Toplu tasima araci
olarak kiicik bir ya da iki otobis vardi.



Mr. Oguz, you spent most of your life
in Maras. If we asked you to compare
Maras in your childhood with today's
Maras, what would you tell us?

In my childhood days, Maras was like a
big, beautiful, quaint village. There was an
animal in almost every house. Numerous
houses had more. There were beasts of
burden, cattle, sheep and goats, as well
as poultry. | recall that even the trash
from the side streets was hauled away
by these beasts of burden. Herds were
raised from three parts of the city for cattle
and sheep. Until 1965, this practice was
still in use. There was a mulberry tree in
almost every house. Also common were
vine (grape) trees. After that, it was the
turn of the fig tree. Although other tre-
es also adorned the houses, these took
priority. These trees provided shade for
the houses in the summer but did not

prevent it from the light in the winter as
they shed their leaves. In almost every
house, flowers such as roses, carnations,
wallflowers, white chicory, snapdragons,
basil and marigolds adorned the house
in pots. No house would block the sun or
wind of another house. The roads were
usually decorated with plane trees. Maras
was a green city from this point regard-
less of how anyone saw it.

The main streets were covered with bla-
ck stones. Although the walkways were
made of soil, they had curbs. The sloping
alleys were in the form of stairs paved
with stones. The streets were like the com-
mon area of housewives. They used to boil
bulgur and cook tarhana there in the sum-
mers. When these works ain’t around, it
was a playground for children. In the city,
the number of private taxis and private
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jeeps was not more than five. On the other
hand, there were many commercial jeeps
and American cars with wings and tails
in the city. These taxis and jeeps made
the most money at bridal reception cere-
monies on Wednesdays. The apprentices
and journeymen of the tradesmen used to
tour the city in these taxis on Sundays. In
extremely rare circumstances, members
of the middle class would also use the-
se cabs, but they would also increase
their income by driving those who left
the casino at night back to their homes.
The casinos of Maras, which the Maras
locals referred to as "pavilions," were
well-known. There would also be a large
number of visitors from nearby provinces.
In those days, unless it was necessary, it
was impossible to take these taxis. There
was no shuttle. There was a small bus
or two as public transport.
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Her mahallede carsi bulunmasina kar-
sin alisverisin ana merkezi Kapali Carsi
ve cevresi idi. Maraslilar “Uzunoluk’tan
asagida evin olmasin, Uzunoluk'tan
yukarida is yerin olmasin,” derlerdi.
Kentin giineyi alisveris icin cok elverisli
idi ama yaz ginleri sicaktan korun-
mak icin yukanlara siginirdi herkes.
Carsibasi, Sarayalt, Arasa Camisi ve
Batipark’in kenti sinirladigini animsiyo-
rum. 1960'tan sonra Bahcelievler ma-
hallesi kurularak kent giineye kaymaya
basladi. Bu biyime 1970'ten sonra
giineybati ydninde basladi. 1980'den
sonra da bati yéninde gelisme hiz-
landi. 1985’lerden sonra &zellikle bati
yoninde olmak Uzere kent cok hizh
bir yatay ve dikey bilyime gosterdi.
Bunda Maras’in 1983'ten sonra ya-
rarlandigr tesviklerin katkisi buyuktir.
Kentin biyimesi bugin de cok hizl
bir bicimde sirip gitmektedir.

Pek cok kentimizde oldugu gibi sirin
yesil bir kdy gibi gérinim veren bir
beldeden hem yatay hem de dikey bir
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Hatice Cmar, Oguz Pakeéz

biyime ile cagdas (!) bir kente doni-
sim gerceklestirmis olan Maras’t boyle
bir sdyleside 6zetlemek cok zordur.
Aslinda bu soruya karsilik vermek icin
cok genis bir sayfa acmak gereklidir.

Maras Senin Nazin Var’i ve Maras
Destani’ni yazdiniz. Sizce Maras’i
ozel kilan sebepler var midir, bunlar
nelerdir?

Maras Destani'na Ahirdagr Destani'ni
da eklemelisiniz. Toprak parcasini va-
tan yapan sey 6ziinde tarihi, edebiyati
ve mizigidir. Baska unsurlar da etki-
lidir kuskusuz ama bunlar basi ceker.
Bence Maras'in birkac 6zelligi acik ara
one cikmaktadir. Birinci 6zelligi doga-
sidir. Maras, Ulkemizde egemen olan
Uc degisik iklimin kesistigi yerdedir.
Dogudan iran-Turan iklimi, kuzey ve
kuzey batidan Sibirya iklimi ve giiney-
den Akdeniz iklimi Maras‘ta kesismek-
tedir. Ceyhan Irmag, Elbistan ve Afsin
ovalarini kollariyla hemen her yerinin
sulayarak, Goéksun caylarini yanina
alarak, Maras merkezini de kusata-

Hayat Maras'ta
baslamistir,
diyebiliriz. Direkli
Magarasinda bulunan
ana tanricanin on

alti bin yillik oldugu
soylenmektedir.

rak Osmaniye'ye gecer. Bu olusuma
Andirin caylari da katilir. Dogu kesimin-
de yine Ceyhan’a karisan Erkenez ve
Aksu caylar vardir. Kuzey-kuzeydoguda
Goksu onlarca kilometre Ekindzi ve
Nurhak’i dolasarak Helete'yi gecer
ve Firat'a karnsir. Ovalarimizda ve
daglarimizda yeralti sular da boldur.
Nifusu iki milyonu bulan ve cok buyuk
sanayisi olan komsumuz Gaziantep'in
icme ve sanayi sulari Goksu ve Ak-
su’da yapilmis gdletlerden gittigi gibi
Evri bolgesindeki kuyularla da des-
teklenmektedir. Goksu’'nun suyu Firat
araciligi ile Basra Korfezine oradan
da Hint Okyanusuna dokilir. Ceyhan
Akdeniz’e suyunu bosaltir. Binboga
Daginin kuzey yamaglarinin suyu da
Kizilirmak’a oradan Karadeniz'e dokil-
mektedir. Yani Maras’in sulari Uc ayri
denize akmaktadir. Andirnin’da deniz-
den 300 metre yiikseklikle baslayan
ilin rakimi Nurhak’ta U¢ bin metrenin
Ustine cikar. Maras'ta findik, turuncgil
dahil hemen her bitkinin Uretimi yapil-
maktadir. Hayat burada baslamistir,
diyebiliriz. Direkli Magarasinda bu-
lunan ana tanricanin on alti bin yillik
oldugu sdylenmektedir. Domuztepe
Hoyuginin ise bilinen en eski diinya
kentlerinden biri oldugu belirtilmekte-
dir. Buradaki yapi ve buluntularin ‘Tel
Halaf’ biciminde oldugu ve Maras’in
da Mezopotamya’nin bir parcasi ol-
dugu belirtiimektedir. Yazin sicaktan
kavrulan bir bolgede kayak merkezinin
olmasi bence cok 6nemlidir. Ayrica eli
opilesi ormancilarimizin cabalariyla
dinyanin insan eliyle dikilmis en bu-
yUk ormaninin da Maras’ta oldugunu
belirtelim. Bu konularda da séyleyecek
¢ok s6zimiz var ama yerimizin darlig
nedeniyle uzatmak istemiyorum.



We can say that life
started in Maras. It is
said that the mother
goddess found in
Direkli Cave is sixteen
thousand years old.

Although there were bazaars in every
neighborhood, the main center of shop-
ping was the Grand Bazaar and its sur-
roundings. The people of Marash used
to say, "Do not have a residence below
Uzunoluk, do not have a workplace above
Uzunoluk." The south of the city was very
convenient for shopping, but on summer
days they took shelter up to protect them-
selves from the heat. | remember that
Carsibasi, Sarayalt, Arasa Mosque and
Batipark bordered the city. After 1960,
Bahcelievler Neighborhood was estab-
lished and the city started to shift to the
south. This growth began in the southwest
direction after 1970. After 1980, the deve-
lopment in the west direction accelerated.
After 1985, the city showed a very rapid
horizontal and vertical growth, especially
in the west direction. The incentives that
Maras benefited from after 1983 contri-
buted greatly to this. The growth of the
city continues at a very rapid pace today.

It is very difficult to summarize Maras,
which has transformed into a modern
(1) city with both horizontal and vertical
growth, from a town that looks like a
cute green village, as in many of our
cities, in such an interview. In fact, it is
necessary to open a very wide page
to answer this question.

You wrote “Maras Senin Nazin Var” and
“Maras Destani (Maras Epic)”. Do you
think there are reasons that make Marag
special, what are they?

You should add Ahirdagi Destani (Ahirda-
g1 Epic) to Maras Destani (Maras Epic).
What makes a piece of land a homeland
is its history, literature, and music. Other
factors are also effective, of course, but
these take the lead. | think a few features
of Maras stand out by far. The first feature
is its nature. Maras is at the intersection
of three different climates prevailing in
our country. The Irano-Turanian climate

from the east, the Siberian climate from
the north and northwest, and the Medi-
terranean climate from the south intersect
in Maras. Ceyhan River irrigates Elbistan
and Afsin plains almost everywhere with
its branches takes Goksun Streams with
it, besieges Maras's center and passes
to Osmaniye. Andirin brooks are also
included in this formation. In the eastern
part, there are Erkenez and Aksu streams,
which are also mixed with Ceyhan. In the
north-northeast, Géksu wanders tens of
kilometers around Ekindzi and Nurhak,
crosses Helete, and merges into the Euph-
rates. Groundwater is also abundant in
our plains and mountains. The drinking
and industrial water of our neighbor Ga-
ziantep, which has a population of two
million and has a very large industry, is
supported by the wells in the Evri region
as well as the ponds built in Goksu and
Aksu. Goksu's water flows into the Persian
Gulf via the Euphrates and then into the In-
dian Ocean. Ceyhan empties its water into
the Mediterranean. The water of the nort-
hern slopes of Binboga Mountain flows
into Kizilirmak and from there to the Black

Sea. In other words, the waters of Maras
flow into three separate seas. The altitude
of the province, which starts at an altitude
of 300 meters from the sea in Andirin, rises
to over three thousand meters in Nurhak.
Almost every plant is produced in Maras,
including hazelnuts and citrus fruits. We
can say that life started here. It is said
that the mother goddess found in Direkli
Cave is sixteen thousand years old. It is
stated that Domuztepe Mound is one of
the oldest known world cities. It is stated
that the structures and foundlings here are
in the form of "Tel Halaf" and that Maras
is a part of Mesopotamia. | think it is very
important to have a ski center in a region
that is hot in the summer. Let's also point
out that the world's largest man-made
forest is in Maras, thanks to the efforts of
our respectable foresters. We have a lot
to say on these issues, but | do not want
to prolong it due to our limited space.

Another important feature of Maras is
undoubtedly its great success in the War
of Independence. Maras was the first
province to expel the enemy from the
country with its own efforts. The surroun-
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Maras’in bir baska énemli ozelligi
ise kuskusuz Kurtulus Savasi'nda gos-
terdigi biyik basaridir. Maras kendi
cabasiyla dismani ilkeden kovan ilk
ildir. Cevre koylerin, ilcelerin, komsu
illerin, Kuvayimilliye'nin de katkisi ol-
mustur ama genelde Maras Savasi
bir kent ve kentli savasidir. Fransiz
isgalinden iki giin sonra Sitci imam
Olayi yasanmistir. 27 Kasim'da Bay-
rak Olayi yasanmistir. Ardindan 21
Ocak’ta Marasli ile Fransiz ordusu
ve isbirlikcileri arasinda kanli savas
baslamistir. Bu savas zaman zaman
bir var olus, yok olus savasina do-
nismistir. Daha Misakimilli'nin ilani
bile yapilmadan Maras dismandan
arindinimistir. Misakimilli'nin 17 Subat
1920'de aciklandigini Sevr Antlasma-
sinin 10 Agustos 1920'de yapilmis
oldugunu da bu arada animsatmig
olalim. Maras isgal edilmeye baslar-
ken kent on bdlgeye ayrilmis ve her
bdlge silahli savascilar ile savasa
tek yurek olarak katilmistir. Savas tek
elden Arslan Bey baskanliginda yéne-
tilmis Sivas'tan gorevlendirilen Kilic Ali
Maras'taki uygulamayi uygun gérerek
onaylamistir. Daha Sivas Kongresi'nin
etkileri ortaya cikmamisken, daha An-
kara kendini toparlamamisken Maras
isi bitirmistir. Maras’in Fransiz birlikleri
ile isbirlikcilerini kovmasi tim ilke-
mizde dahasi pek cok isgal altindaki

)

Alkis dergisi olarak
yirmi bir yildir
Kahramanmaras'tan
tim tlkemize ses, soz,
soluk gonderiyoruz.
Dergimizde her
yerden, her goriisten
ozgiir disiinceler
yasatiyoruz.

Ulkelerde umut olmustur. Maras’in dis-
mandan arinmasi Mustafa Kemal'i,
daha dogrusu Ankara’yr Avrupa’nin
muhatap saymasina vesile olmustur.
Marasli 12 Subat'tan sonra basta An-
tep olmak Uzere komsu bolgelerdeki
savunmalara kosmus, Marash oralar-
da sehit vermis, gazi olmustur.

Maras savunmasi gibi bir savasi tarih
yazmamistir. iggalin gucli ve dizenli
ordusu ve onun binleri bulan yerli
isbirlikcilerinin biyuk katilimi ile her
seyi yapabilecegini sananlar atla-
rinin, katirlarinin ayaklarina caput
baglayarak karli boranli bir gecede
kacmak zorunda kalmiglardir. Boéyle-
likle Marash biyik bir utku kazanmus,
dostlara umut olmus, dismanlara kor-
ku salmistir. Boyle dizenli, donanimli
bir orduya onca yerli isbirlikcilerinin
destegine karsin Maraslinin kafa tut-

masi, Ustelik onlar kacmak zorunda
birakmasi aklin alacagi is degildir.
Marash bunu basarmistir. Maras’a
ruh veren en dnemli &zellik bence 12
Subat utkusudur.

Kahramanmaras denilince ilk akla
gelen dergilerden biri Alkis. Alkis
dergisi nasil cikti, neler yapti?

Alkis dergisini birkac arkadasimizin
cabasi ile yayinlanmaya basladik.
Cok gecmeden sorumlulugun biyik
bir bolimU benim izerimde kaldi. Bu
durumdan dolayi hosnutsuzlugum
yok, dahasi mutlu oldugumu da
sdyleyebilirim. ilkin sair Nihat Yicel
ile Haydar Okur’'un emegi gecmisti.
Simdi ise Serdar Yakar biyik katki
saglamaktadir. Dizenlemelerde de
sair Tayyip Atmaca’nin emegdi gec¢-
mekte. Bir yildir basim isini de Oni-
kisubat Belediyesi Ustlendi. Hepsine
de tesekkir ediyorum. Alkis dergisi
olarak yirmi bir yildir Kahramanma-
ras’tan tim Ulkemize ses, soz, soluk
godnderiyoruz. Yurt disindan da okur-
larimiz, yazarlarimiz var. Dergimiz-
de her yerden, her goristen &zgir
disinceler yasatiyoruz. Edebiyat
disinda felsefe, muzik, folklor gibi
konularn da yasatmaya cabaliyoruz.
123 sayilk birikimimizle Alkis dergisi
olarak bugin biyik bir bilgi birikimi
icerdigimiz acikhkla gorilmektedir.



ding villages, districts, neighboring pro-
vinces, and the Nationalist Forces (Kuvay-i
Milliye) also contributed, but in general,
the Maras War is a war of the city and
its citizens. Two days after the French
occupation, the Siitci imam Incident took
place. The Flag Incident took place on
27 November. Then, on January 21, a
bloody war began between the people
of Maras and the French army and its
collaborators. This war has turned into a
war of existence and extinction from time
to time. Even before the proclamation of
the National Pact (Misak-1 Milli), Maras
was cleared of the enemy. In the mean-
time, let us remind you that the Treaty
of Sévres was announced on February
17, 1920, and the Treaty of Sévres was
made on August 10, 1920. While Maras
was beginning to be occupied, the city
was divided into ten regions and each
region joined the war as one heart with
its armed fighters. The war was governed
by one hand under the chairmanship
of Arslan Bey, and Kili¢c Ali, who was
assigned from Sivas, approved the pra-
ctice in Maras. Maras finished the job
before the effects of the Sivas Congress
had emerged and Ankara had not yet
recovered itself. The expulsion of Fren-
ch troops and collaborators by Maras
has cherished hope in our country, and
moreover, in many occupied countries.
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As the Alkis
Magazine, we have
been sending voices,
words, and breaths
from Kahramanmaras
to our entire country
for twenty-one

years. We allow free
thoughts from every
point of view.

The purification of Maras from the enemy
caused Mustafa Kemal, or rather Ankara,
to be considered as Europe's interlocutor.
After February 12, people from Maras
rushed to the defenses in neighboring
countries, especially in Antep and Maras.
People died there and became veterans.

History hasn't written a war like the de-
fense of Maras. Those who thought they
could do anything with the strong and
regular army of the occupation and its
thousands of local collaborators had to
flee on a snowy night by tying rags to
the feet of their horses and mules. Thus,
the people of Maras won a great victory,
gave hope to friends, and terrorized the
enemy. Despite the support of so many lo-
cal collaborators against such a well-equ-
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ipped army, the people of Maras defying
them, and forcing them to flee, is beyond
the mind. Maras has done it. | think the
most important feature that gives spirit
to Maras is the victory of February 12.

One of the first magazines that come to
mind when Kahramanmaras is mentio-
ned is Alkis. How did the Alkis magazine
come about, and what did it do?

The Alkis magazine began to be publis-
hed with the efforts of a few of our friends.
Before long, most of the responsibility
fell on me. | am not dissatisfied with this
situation, moreover, | can say that | am
happy. First of all, poets Nihat Yiicel and
Haydar Okur contributed. Now Serdar
Yakar is making a great contribution. The
poet Tayyip Atmaca also contributed to
the arrangements. Onikisubat Municipality
has undertaken the printing business for
a year. | thank all of them. As the Alkis
Magazine, we have been sending voices,
words, and breaths from Kahramanmao-
ras to our entire country for twenty-one
years. We also have readers and writers
from abroad. In our magazine, we allow
free thoughts from every point of view.
Apart from literature, we also try to keep
subjects such as philosophy, music, and
folklore alive. With our 123-issue expe-
rience, it can be clearly seen that we,
as the Alkis magazine, contain a great
accumulation of knowledge today.
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ORKIS PRENSESI'NIN
DONGELE'DEKI SIFA SIRRI

Suphesiz ki Maras
Dongele’'deki Orkis

Undoubtedly, the supreme Creator
had written this healing hot spring

Prensesi’'nin bu sifali kaplica
suyunu, topragin kaderine téa
ezelden yazmisti yice Yaratan.

iNCi OKUMUS

imparatorlar ve prensesler kenti olan
Maras Geben Yaylasi’nin basindaki
duman duman bulutlar, Baskonus Yay-
lasi’nin efsunlu basini da sarivermisti.
Koskoca bir dag da olsa, Orkis Pren-
sesi'nin sirriyla yasamak kolay degildi.

Bir yarali leylegin kanadini tasimak nasil
ki goklere gitgide agir geliyorsa, eksik
notal sarkilar sdyleyen riizgéra da bu
sirri tasimak dylesine agir geliyordu. Bu
yuzden karsi yamaclar o sirn birbirlerine
adeta bir fisiltiyla génderip duruyor-
lardi. Saskindi. Bir siire ne yapacagini
disundi rizgdr... Bu sirla daha nereye
kadar gidebilecek, nasil yasayacakti?
Yagmurca bilmiyordu ki géllere yagar-
ken soyleyebilsin... Rizgarca fisildamayi
secti. Mevsim birdenbire kis oluverdi.
Yagmurlarin bile ici titredi soguktan.
Daglarin dumanli basi birdenbire ak-
lasti. Daglarin ak sach basini gérenler
kara kara “Kar yagiyor” dediler. Bas-
konus’un zimrit bash tepesine aklar
bdylece dusivermisti. Gitgide yayilan
aklar Fenk Dagi'ni buldu. Derken; Orkis
Prensesi'nin sirriyla ici yanan rizgarlar
o buz gibi kari alip Fenk Dagi’'nin sirtina

a4

yaslanmis olan Riza Dagi’'nin istindeki
yesil kirke konduruverdi.

Ne olduysa oldu iste... O an Riza Do-
giI'nin basina gelenler, ahir dmirde
kimsenin basina gelmemisti. Birileri sim-
sicak gozyaslarini adeta onun kalbine
birakiyordu. Dilinin diigimii cozildi.
Ruhunun sokikleri dikildi. Kalbinin
eprimis kumasi yenilendi adeta. Der-
ken, karlarin altindan sicacik ve askla
kaynayip gelen o tilsimh sular siizil-
diikleri bir dizlilkte biriktikce koca
bir gole doniisiiverdi. Hasret duman
duman tiittigiinden midir nedir sicacik
gol buhur buhur terlemeye basladi.
Diinyalar giizeli Orkis'in kokusu suyun
kokusuna sinmisti.

Bu sirra sahitlik edenler sunlari sdylemis-
lerdi: Orkis Prensesi sirra kadem bassa
da onun bir inci gibi gézlerinden sizilen
damlalar, kanadi kirik leylek icin sifali bir
kaplica suyuna dénisiverdi. Sonrasinda
neler mi oldu? Dertli leylegin hem kirik
kanadi hem de kirilan kalbi burada sifa
buluverdi. Evvelce yarasini alip uzak se-
hirlere gitmek isteyen leylek hep orada
yasadi. Bir derdi, marazi olanlari bu

water of the Princess of Orkis in
Maras Dongele to the fate of the
land from time immemorial.

suya davet etti. Bir daha gormese de
biitiin gizelligiyle hissettigi Prenses
Orkis'e oracikta seslendi: “Don gel,
haydi don gel!” Sirr aciga cikan Or-
kis elbette doniip gelemezdi ama o
ginden sonra bu sifali beldenin adi
Dongele oluverdi.

Neredeymis; Déngele’ye Ali bir bey
cikageldi. Gonil rnizasiyla golin et-
rafini cevirdi, giydirip kusattiktan
sonra oraya sifa dagitan bir kaplica
yapiverdi. O giinden beri, her kim
bu suda yikandiysa hasreti doniip
geldi. Dertli olanin biitiin derdi ma-
raziysa ondan ebeden cekip gitti. Bu
sifali sudan nice beyler, beyzadeler,
hanim sultanlar ve nice prensesler
gelip nasiplendi. Siphesiz ki Maras
Dongele’deki Orkis Prensesi‘nin bu si-
fali kaplica suyunu, topragin kaderine
té ezelden yazmisti yice Yaratan. Bu
efsaneyi Riza Dagi'na hatir soran bir
ehli kalem isitti ve bitin olan biteni
sifa niyetiyle bdyle yaziverdi.

Hayrolsun. Dertler bu efsaneyi okuyan
ve bu kaplicada yikanan herkesten
ebeden uzak olsun.



The enchanted peak of the Baskonus
Plateau was likewise shrouded by the
smoke cloud that was at the top of the
Maras Geben Plateay, the city of Empe-
rors and Princesses. Even though it was
an immense mountain, it was hard to
live with the Princess of Orkis's secret.

Just as carrying the wing of a wounded
stork was getting harder and harder to the
skies, it was just as difficult to carry this sec-
ret to the wind singing songs with missing
notes. Therefore, on the opposite slopes,
they kept sending that secret to each other,
almost in a whisper. It was surprised. The
wind thought for a while about what to do...
How far could it go with this secret, how
would it live? It didn't know the language
of the rain, so couldn't tell while raining on
lakes... It chose to whisper into the wind.
The season suddenly shifted to winter. Even
the rain shivered from the cold. The smoky
top of the mountains suddenly turned white.
Those who saw the white-haired top of the
mountains said blackly, “It is snowing”. Thus
the emerald-headed hill of the Baskonus
became grey. Increasingly spreading whi-
tes found Fenk Mountain. Then; The winds,
burning with the secret of the Princess of

Orkis, took that icy snow and placed it
on the green fur on Mount Riza, which
rested on the back of Mount Fenk.

Something mysterious happened; nobody
in their lives had ever experienced what
was happening to Mount Riza at their life.
It almost felt like someone was pouring hot
tears into its heart. It found its own voice.
Its torn soul was patched. The old fabric
of its heart has been rewoven. Then, those
talismanic waters, boiling warmly and with
love from under the snow, turned into a
massive lake as they accumulated on a
plain where they flowed. Is the yearning
brought on by the smoke's cigarette smo-
king—what is it making the warm lake swe-
at incense? The water's aroma was infused
with the scent of the mesmerizing Orkis.

The Princess of Orkis vanished into secrecy,
but the pearHike tears that fell from her eyes
transformed into healing hot spring water
for the stork with a broken wing, according
to those who witnessed this wonder. Here,
both the broken wing and the broken heart
of the afflicted stork were healed.

The stork always resided there, despite its
prior desire to leave its wounds behind and
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fly away. He welcomed folks who were grip-
ped by troubles or diseases to this water.
Even though it had never seen Princess Orkis
again, it cried out to her, saying, "Come
back, come on, come back!" Of course, Or-
kis, whose secret had been unveiled, could
not return, but after that day, the name of
this healing town became Ddngele.

Someday, a gentleman visited Dongele. He
voluntarily fenced the lake and cleaned it
before constructing a healing hot spring
there. Since that time, anybody who has
taken a bath in this water has had their
longing ones return. All the trouble of
the sufferer left him out of blue. Many
gentlemen, beyzades, lady sultans and
many princesses came and benefited
from this healing water. Undoubtedly, the
supreme Creator had written this healing
hot spring water of the Princess of Orkis
in Maras Dongele to the fate of the land
from time immemorial. A competent writer
heard this legend from Riza Mountain and
wrote it like this with the intention of healing.

May the troubles be far from all tho-
se who read this legend and bathed
in this hot spring.
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GIRMEN

Degirmenler vardi. Guril guril
akan derelerin en gizel, en
yesil yerlerindeki degirmenler.

Su degirmenleri...
Yok onlardan atik.

HASAN EJDERHA

Yok onlardan atik.

Bir daha kimse degirmene gitmeyecek.
Kimse ununu degirmende 6giitmeyecek.
Degirmencinin, degirmene gelenlere
6gin icin yaptigi Degirmen Kémbesi
de olmayacak artik. Kimse sicak de-
girmen kdmbesinin tadini bilmeyecek.
O kombeyi alirkenki degirmene ilk
gelenden son gelene, en yaslidan
en kicigine dogru dagitilma téresini

kimse bilmeyecek artik.

“Yarin degirmene gidecegim insallah.”
cimlesi hicbir kdyde, kasabada kurul-
mayacak bir daha. Degirmene giderken
kimse kimseye yoldaslik edemeyecek
gayri. “Sen kizini terbiye et, oglunu de-
girmende terbiye ederler.” sozi gercek
anlamin yitirdi; atasozi olarak hala
gecerliligi olsa da baska anlamlar icin
kullanilacak bundan boyle.

Degirmenler vardi...

Guril giril akan derelerin en giizel,
en yesil yerlerindeki degirmenler...
Su degirmenleri...

Bizim yastakilerin gelip ulastigi zaman-
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There were mills. Mills
in the most beautiful
corners of the rivers that

flow. Water mills... They
don’t exist anymore.

larda, motorla calisan degirmenler de
kurulmustu daha yakin, daha kolay
ulasilan yol Gzerlerine. Anam yine de
unumuzu 6gittirmek icin beni ta uzak-
taki su degirmenine gonderirdi. Usang
duysam da o uzun yolu merkep arka-
sinda yirimekten, yine de orada beni
ceken bir sey vardi. Sebebi bilinmeyen
bir cazibesi vardi su degirmenlerinin.
Yazil olmayan ama cok kati bir toresi
vardi eski degirmenlerin. Bir kere kim-
se kimsenin sirasina midahale etmeyi

aklindan bile gecirmez, geciremezdi.

Bugday yikli merkepleri degirmenci
karsilar, 6gutilecek cuvallari siraya
koyardi. Ogitiilip yiklenecek cuval-
lann yik hayvanlarina yiklenmesine,
az 6tede agacin golgesinde oturan
degirmene gelmis bir gencin kayitsiz
kalmasi asla dissinilemezdi. Hele yas-
Il bir amca ise cuvallar yiklenecek
olan, gencler kosusuverirlerdi. Aksi
bir durum o kadar kinanir, o kadar
kinanirdi ki degirmende bir biyigin
yardimina kosmayan gencin gencli-

ginin hayri sona ermis olurdu adeta.

En giizel hikayeler degirmende sira
bekleyenler tarafindan anlatilirdi; yol
hikayeleri, av hikayeleri, eskiya hiké&-
yeleri ve daha neler neler... Maceral
hikayeler, kissadan hisse acisindan
cok zengin menkibeler ve yigitlik hika-
yeleri. Bu hikayeleri dinleyerek sekille-
nir, orada kisilik sahibi olurdu gencler.
Azik getirilmezdi degirmene. Herkes
bilirdi ki degirmenci 6gle namazindan
sonra kdmbe yapardi ve o, degirmene
gidenlerin hakkiydi. Tipki degirmen-
cinin unu 6gitmek izere degirmenin
bogazina bugdayi doéktigi zaman
6gitme hakkini almasi gibi bir hakti.

Sicacik kémbeyi ayin on doérdiini
tutuyormus gibi eline alanlar, degir-
menin 6nindeki devasa agaclarin
golgesinde oturulmak Uzere uzatilan
kitUklerin Uzerine siralanirlar, kombe-
lerini yerlerdi; sicacik kémbelerini.
Sicak, simsicak sohbetleri katik eder-
lerdi kdmbelerine. Ben kbmbemi alir
almaz degirmenin arka taraflarina
gecer, derenin kenarini bulurdum.

Buz gibi sularin kiyisindaki yarpuz-



There is nothing left from them.

No one will go to the treadmill
again.

No one will grind their flour on the
treadmill.

The miller will not be doing the mill
meal for people who come to the
treadmill, and no one will know how
the warm mill meal tastes. The tradi-
tion of the mill meal being distribu-
ted starting from the oldest person
to the youngest person will never be
fully understood anymore.

The sentence “I will go to the tre-
admill tomorrow, if God wills” will
never be formed again. No one will
accompany another on the way to
the treadmill.

The saying “You educate your own
daughter, your son will be educated
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under the treadmill” has lost its me-
aning. Although it is still a proverb,
it will be used meaning completely

different things.

There were mills...

Mills in the most beautiful corners
of the rivers that flow...

Water mills...

At the time when people of our age
arrived, motor-driven mills were also
set up on the road that was closer
and easier to reach. My mother
would still send me to the water
mill to grind our flour. Even though |
would be tired of walking that long
way behind the donkey, there was
still something pulling me there. The
watermills had an unknown charm.

There was an unwritten and unb-
reakable rule of mills. Nobody
would ever think of messing up
the waiting line.

The miller would welcome donkeys
loaded with wheat and line up the
sacks to be milled. It would never
be unthinkable for a young person
who came to the mill sitting in the
shade of the tree, being indifferent
to the loading of sacks to be ground
and loaded onto pack animals.
Especially if it was an old person

whose sacks were to be loaded,

the youngsters would be running to
help. A contrary situation would be
so condemned that the fortune of
the young man who did not come
to the help of an elder in the mill
would almost have come to an end.

The best stories would be told
by those waiting in line at the
mill; road stories, hunting stories,
bandit stories and many more...
Adventure stories, stories of valor,
rich in parables. Young people
would benefit by listening to the-
se stories, they would construct
their personality there.

People wouldn't bring food to the
mill. Everyone knew that the miller
used to cook the kdmbe after the
noon prayer, and it was the right of
those who went to the mill. It was a
right, just as the miller got the right
to grind when he poured the wheat
down the mill to grind the flour.

Those who took the warm kémbe as
if they were holding the fourteenth
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Yazih olmayan

ama cok kati bir

toresi vardi eski

degirmenlerin. Bir

kere kimse kimsenin

sirasina midahale

etmeyi aklindan

bile gecirmez,

geciremezdi.
lardan (dag nanesi), ispatanlardan
(dag teresi) toplayarak onlari kém-
beme katik ederdim. O kadar cok
hosuma giderdi ki bu 6gin, istahim
kdmbenin tamamini ye diye zorlasa
da beni, yarisini kesinlikle kardesle-

rime getirmek izere ayirirdim.

Cinku eve gelir gelmez kardeslerim “Abi
kdmbe getirdin mi?” diye soracaklardi.

Bazen ansizin elini kulagina atarak bir
tirky tuttururdu degirmene gelenler-
den birisi. Ben, “Baba bugin daglar
yesil boyandi/Kim yandi kim uyand:.”
tirkisund ilk degirmende duymustum.
Bir de “Yavri yavri, hima kusu yiik-
seklerden seslenir.” tirkisind... Bazen
hikayeli turkiler de soylenirdi degir-
mende. Anlatici, hem tirkiyl soyler
hem de hikéyesini anlatirdi. Hazreti Ali
Kan Kalasi, Asik Garip, Kéroglu hikaye-
leri ve daha bircok hikdye anlatilirdi.
En garibi de hikdyenin en heyecanli
yerinde unu 6gUtulip yiklenmeye hazir
olanlara izilmesiydi herkesin. Halbuki
herkes sirasi gelip de unu 6gutilince,
bir an evvel yola cikip evine gitmeye

akortlanmis bir sekilde oturur-

du degirmenin éninde.

Degirmene giden cocuk kasila kasila
gider, kasila kasila degirmenden
gelirdi. Artik o, degirmene gide-
bilen bir cocuktu ve hakli olarak
herkesten takdir gérmeyi beklerdi.
Kéyde cocuklar degirmene giderek
buyirlerdi. Degirmenden onceki ve
degirmenden sonraki isler, biyime-
nin kademeleriydi. Ama degirmene
gitmek 6nemliydi. Degirmene giden
cocuk, bir sire sonra evlendirilme
yasina gelmis demekti. Yeni evlenip
dam yapan agabeylerin daminda
calisarak damin nasil yapildigini
ogrenince, evlenip kendisine dam
yapma hayali génline disti mi
evlenme yasi tamama ermis olurdu.

Degirmenin yabancilarn olurdu; bir
de uzak yoldan gelip uvzak yola gi-
denler, bir kdyden baska bir kdye gi-
derken degirmende konaklayanlar...
Onlar da degirmen ahalisi sayilirdi
ve degirmenci onlara da kdmbe ya-
pardi. Hatta yakin kdylerden sade-
ce laf-sohbet icin degirmene gelen
emmiler ve yash dedeler... Cok en-
der de olsa ozanlara da rastlandigi
olurdu degirmenlerde. Sazi omzunda
yolculuk eden bir ozan, muhakkak
yolu Uzerindeki bir degirmende mola
verir, orada calip sdylerdi bir sire.
Ozan, cogu zaman calip sdylemesi
icin yolundan alikonulur, misafir
edilmek Uzere degirmenin cev-
resindeki koylere gotirilirdy.
Degirmenler yok artik. Kimse
ununu degirmende 6gitmeye-
cek artik. Belki cocuklar, unun
bugdaydan 6gitildigini bile
bilmeyecekler. Bir misafirlikte
UzUmin bagda degil manav-
da olacagini séyleyen bir ba-
laya gilmustik hep birlikte de
benim yiregim kavrulmustu. En
kotist de bugdayi bilmeyecek co-



There was an
unwritten and
unbreakable
rule of mills.
Nobody would
ever think of
messing up the
waiting line.

of the month would line up on the
stumps to sit in the shade of the
huge trees in front of the mill and
eat their warm kémbe. They used
to add warm conversations to their
kdmbe. As soon as | got my mine,
| would go to the back of the mill
and find the side of the stream. |
used to collect larch (mountain mint)
and spatter (mountain cress) on the
shores of ice-cold waters and add
them to my kémbe. | enjoyed this
meal so much that even though my
appetite forced me to eat the whole
chicken, | would definitely reserve
half to bring it to my brothers. Be-
cause as soon as | got home, my
brothers would ask “Brother, did
you bring any kémbe?”

Sometimes one of the people who
came to the mill would sing folk
songs by placing his hand on
his ear. | remember someone
singing “Father, the mountains
are painted green today/Who
got burned, who woke up" was
the first song | heard at the
mill. Also, “Cub, the huma bird
calls from above.” Sometimes
folk songs with stories were
also sung in the mill. The nar-
rator would both sing the song
and tell the story. The stories
of Hazrat Ali Kan Kalasi, Asik
Garip, Kéroglu and many more
were told. The strangest thing

was that everyone felt sorry for
the flour ready to be ground and
loaded in the most exciting part
of the story. However, when it was
their turn to grind the flour, everyone
would sit in front of the mill, tuned
to go home as soon as possible.

Boys who went to the mill would
strut when going to and coming
back from the mill. They would be-
lieve that now they were proper
men who could go to the mill and
rightly would expect appreciation
from everyone. In the village, child-
ren grew up going to the mill. The
pre-mill and post-mill jobs were sta-
ges of growth. But going to the mill
was important. The boy who went
to the mill was of marriageable
age after a while. When he learned
how the roof was made by
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working on the roof of his newly
married older brothers who built
a roof, he would have reached the
age of marriage if the dream of
getting married and building a roof
for himself fell into his heart.

There were strangers to the mill,
and those who came from afar and
went afar, and those who stayed
at the mill on the way from one
village to another... They were also
considered the people of the mill
and the miller would make a kémbe
for them too. There were uncles and
old grandpas from nearby villages
who came to the mill just to chat... It
was rare to see bards in the mills.
A poet traveling with his saz on his
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cuklarimiz; déneyi, dénenin nimet
oldugunu... Nimet yere disiurilir-
se, israf edilirse ginah oldugunu
sOyleyecek nineler de kalmayacak
bir siire sonra.

Degirmenler yok artik.
Degirmenlerin yok olmasiyla kiltird
de yok olacak ne yazik ki. Degirmen-
de neset eden bir siri ifade de de-
girmenle birlikte yok olup gidecek
hayatimizdan. “Sen kizini terbiye et,
oglunu degirmende terbiye ederler.”
diyordu ya atalar; artik ogulcuklari-
miz nerede, hangi mahfillerde terbi-
ye edilecekler?

Kimden, neyin terbiyesini alacak
yavrularimiz?

Biyumesindeki kistas ne olacak artik.
Yoksa artik buyimeyecek mi bala-
larimiz?

Otuz yasina gelmis ve ergenlikten
kurtulamamis hastalikli insanlarin
tiremesinin sebebi ne ola ki?
Topraktan, topragin tohum sacmaya
hazirlanmasina, tohumun sacilma-
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En guzel hikayeler
degirmende

sira bekleyenler
tarafindan
anlatilirdi; yol
hikayeleri, av
hikayeleri, eskiya
hikayeleri ve daha
neler neler...

sina, ekinin gbvermesine, boy ver-
mesine, hasat edilmesine, bugdayin
cikarilmasina ve oradan degirmene
kadar olan kiltir yok olursa bize ne
olacak ya da o biz, biz olacak miyiz?
“Atin tirnagryla nalin arasina sikisan
camurun bir adi vardir.” demisti bir
dost. Arkasindan da hayiflanmisti;
“Simdi at ile ilgili bircok kelime kulla-
nilmayacak, belki de ligatlerimizde
bile olmayacak.” Peki degirmen ile
ilgili, harman-hasat ve tarla-tohumla
ilgili de bircok ifade hayatimizdan
ctkacak mi? Bunlar hayatimizdan
ctkinca hayatimiz eski hayat olacak

mi? En 6nemlisi de o hayat artik bi-

zim hayatimiz olacak mi? O hayat
bizim hayatimiz olmayacaksa biz
kim olacagiz? Dogrusu biz olacak
miyiz? “BiZ” denince ne anlasilacak

bundan sonra?

Tarla olmazsa.
Davar olmazsa.
Ekin olmazsa.
Bugday olmazsa.
Un olmazsa.

Ekmek olmazsa.

Bunlardan neset eden geleneksel
kiltir de olmayacak. Ne aci ki bugin
soframiza gelen ekmegin baska bir
sey oldugu gibi, biz de baska bir
seye donisecegiz. D6nistigimiz o

sey neyse, o, biz olmayacagiz.

Musliman Turk’s var eden ve her biri
yitkilmasi mimkin olmayan bir kale
olan, geleneksel mayamizla birlikte
bizi ayakta tutan ne varsa tehdit al-
tinda mi yoksa?

Biz, bizi bir yoklasak iyi olacak...



The best stories
would be told by
those waiting in
line at the mill;
road stories,
hunting stories,
bandit stories and
many more...

shoulder would surely take a break
at a mill on his way, would play and
sing there for a while. The poet was
often kept from his way to sing and
play, and was taken to the villages
around the mill to be hosted.

There are no mills anymore.

No one will grind their flour in the
mill anymore. Perhaps the children
will not even know that the flour is
grounded from wheat. We laughed
at a nanny saying that grapes would
be in the greengrocer, not in the vi-
neyard, and my heart was scorched
together. The worst thing is our child-
ren who will not know wheat, how
grain is a blessing... After a while,
there will be no grandmothers who
will say that it is a sin if a blessing is
dropped on the ground or wasted.

There are no mills anymore.

Unfortunately, with the disappearan-
ce of the mills, its culture will also
disappear. Many expressions that
originated in the mill will disappear
with the mill. Our ancestors were
saying “Teach your daughter, they
will discipline your son at the mill.”
Where are our sons now, and in
which gathering places will they be
brought up?

From whom and what will our child-
ren receive their training?

What will measure their growth now?

Or will our child-
ren not grow up

anymore?

What could be the rea-

son for the emergence of

sick people who have reached the
age of thirty and have not recove-
red from puberty?

What will happen to us, or will it
be us, if the culture from the soil
to the preparation of the soil for
seeding, the scattering of the seed,
the growth of the crop, the bloo-
ming, the harvesting, the extraction
of wheat and from there to the mill
disappears?

"Even the mud that is stuck between
the hoof of the horse and the shoe
has its own name.” said a friend.
He also added afterwards; "A lot of
horse-related words won't be used
now, maybe not even in our dicti-
onaries." So, will many statements
about the mill, threshing-harvest
and field-seed be out of our lives?
When these are gone, will our lives
ever be the same? Most importantly,
will that life become our lives? If that

life will not be our life, who will we
be? Will we really be? What will the
word "WE" mean then?

If there is
If there is
If there is
If there is
If there is
If there is

no field.
no goat.
no crop.
no wheat.
no flour.
no bread.

There will be no traditional culture
that comes from them. It is a pity
that we will turn into something else,
just as the bread that comes to our
table today is something else. Wha-

tever it is that we become, it will not

be us anymore.

Is everything that brought the “Mus-
lim Turk” into existence and each of
which is an indestructible fortress,
and what keeps us standing toget-
her with our traditional nature, is

under threat?

We better check ourselves before

it's too late...
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EDEBIYAT
YOLU

LITERARY ROAD

Bizim
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HAYRETTIN GUNGOR:

“DUN OLDUGU GiBi BUGUN
DE KAHRAMANMARAS
EDEBIYATCILARIN YURDUDUR"
HAYRETTIN GUNGOR: “TODAY
AS WELL AS IT WAS YESTERDAY,
KAHRAMANMARAS IS THE

HOMELAND OF LITERARY WRITERS"

KAHRAMANMARAS EDEBIYAT
YOLU: TAYFLAR GECIDi
KAHRAMANMARAS LITERARY
ROAD AND GATEWAY
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HAYRETTIN GUNGOR:
“DUN OLDUGU GiBi BUGUN DE KAHRAMANMARAS

EDEBIYATIN YURDUDUR"

HAYRETTIN GUNGOR: “TODAY AS WELL AS IT WAS YESTERDAY,
KAHRAMANMARAS IS THE HOMELAND OF LITERARY WRITERS"

Kahramanmaras Buiyiksehir
Belediye Baskani Hayrettin
Gungor'le icinde bulunan 11
adet tunele 11 Kahramanmarash
edebiyatcinin isminin verildigi
Edebiyat Yolu'nun buginini ve

gelecegini konustuk.

Soylesi: OMER YALCINOVA

Sayin Baskanim, genelde iilkemizde
yeni yapilan tiinel, koprii veya viyadiik-
ler bulundugu cografi bélgeye gore ad-
landirilir. Devlet biiyiiklerinin isimlerinin
verildigi de olur. Goksun’la Onikisubat
ilceleri arasinda yer alan ve ulasimi
kolaylastiran bir dizi tiinele ise Kah-
ramanmarash edebiyatcilarin isimleri
verildi. Bunun 6zel bir sebebi var mi?
Kahramanmaras bilindigi Uzere edebi-
yatcilariyla on plana ¢cikmis bir sehirdir.
TRT-1'de yayinlanan Yedi Gizel Adam
dizisini hatirflarsiniz. ik bélimini 2014'te
izlemistik. Mesela bu dizide Kahraman-
marasl edebiyatcilarin sadece yedi
tanesi anlatilmisti. Daha cok da yedi
edebiyat meraklisi gencin arkadashk
iliskisinden olusuyordu, dizinin konusu.
Kahramanmaras'in edebiyat tarihine kisa
bir gz attigimizda bile, buradan cikmis
cok sayida sairin oldugunu géririiz. ilk
aklima gelen Karacaoglan'dir. 17. yizyil-
da Karacaoglan Kahramanmaras ve cev-
resinde dolasmus, siirlerini okuyup, sazini
calmistir. Osmanli déneminden ise “Sul-
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We talked with Kaohramanmaras
Metropolitan Municipality
Mayor Hayrettin Gingor about
the present and future of the
Literature Road, in which 11
tunnels are named after 11 literary

figures from Kahramanmaras.

tanii’s-Suara” olarak Un salmis Stibilzade
Vehbi Kahramanmarashdir. Cumhuriyet
dénemindeyse, Necip Fazil Kisakirek
gibi, hem siirde hem de diisiincede “Us-
tad” kabul edilen kisi, Kahramanmarash
olusuyla 6vinmektedir. Bu kiymetli isimler
gibi daha yizlercesini sayabilirim. Tabi
edebiyatcilarimizla biz sadece sayi cok-
lugu itibariyle éviinmilyoruz. Onlar Tirk
edebiyat tarihinde “Maras Ekoli” olarak
isimlendirilen bir edebiyat hareketinin de
mimessilleridir. Sehrin bu yoni tabii ki
Bijyiksehir Belediyesinin cadde, sokak,
okul, tinel, kdpri isimlendirmelerinde
kendini gosterecektir.

Peki, Kahramanmaras’in hangi ilce,
mahalle veya bdlgelerinde ulusal di-
zeyde 6nem arz eden edebiyat hare-
ketliligi gérilmistiir?

insanin oldugu her yerde sanatin da
oldugunu sdyleyebiliriz. Kahramanmaras
bu gorise gizel bir drnektir. Eserleriyle
Un yapmis, basari gdstermis, insanin
anlam dinyasina katkida bulunmus

Kahramanmarasl edebiyatcilara bak-
tigimizda, bunlarin farkh bélgelerden
oldugunu goririz. Mesela Andirin’da
M. Ali Zengin ve Kamil Aydogan‘in 6n-
ciliginde cikanlmis ikindiyazilari dergisi
vardir. Bahaettin Karakog ve Abdurrahim
Karakog Ekindz ilcemizdendir. Hayati Vas-
fi Tasyirek, Afsin; Omer Litfi Derdicok,
Ahmet Citak Elbistan dogumludur. Simdi
akhma geldi, romanci Tahsin Yicel El-
bistan’da dogmus ve cocukluk yillarini
burada gecirmistir. Ornekler daha da
cogaltilabilir. Fakat bence énemli olan;
“Maras Ekoli” diye isimlendirdigimiz
harekete dahil olmaktir. Bu harekete
dahil olmak icin ille de Maras'ta dogup
biyimeye de gerek yoktur. Buyik sair
Sezai Karakog, Diyarbakirhdir, ortaokulu
Maras'ta okumustur ve su ifadeler ona
aittir: “Kahramanmaras her an benim-
ledir. Benimle beraber yanimda, icimde
ve hareketlerimde devam etmektedir.”
Bu ifadeler cok 6nemlil Ayni sekilde Akif
inan Sanlrfalidir, ortaokulu ve liseyi
Maras’ta okumustur. O da “Maras Eko-



Mr. President, generally, newly const-
ructed tunnels, bridges or viaducts in
our country are named according to the
geographical region in which they are
located. It also happens that the names
of heads of state are given. A series
of tunnels located between Gdksun
and Onikisubat districts and facilitating
transportation were named after the
literary figures from Kahramanmaras. Is
there any special reason for this?

Kahramanmaras is a city that has come
to the forefront with its literary figures. You
remember the Seven Beautiful Men series
broadcasted on TRT1. We watched the first
episode in 2014. For example, only seven
of the literary figures from Kahramanmaras
were described in this series. The subject
of the series consisted mostly of the frien-
dship relations of seven young literature
enthusiasts. Even when we take a brief look
at the literary history of Kahramanmaras,
we see that there are many poets who
came from here. The first thing that comes
to my mind is Karacaoglan. In the 17th

century, Karacaoglan wandered around
Kahramanmaras, reciting his poems and
playing his instrument. Simbiilzade Vehbi,
who became famous as "Sultani's-Suara"
during the Ottoman period, is also from
Kahramanmaras. In the Republican period,
a person who is considered a "master" in
both poetry and thought, such as Necip
Fazil Kisakiirek, prides himself on being
from Kahramanmaras. | can count hund-
reds more like these precious names.
Of course, we do not brag about our
writers only in terms of numbers. They
are also the representatives of a literary
movement called "Maras Movement" in
Turkish literature history. This aspect of
the city will of course show itself in the
street, school, tunnel and bridge naming
of the Metropolitan Municipality.

Well, in which districts, neighborhoods or
regions of Kahramanmaras was there a
literary activity of national importance?
We can say that wherever there are peop-
le, there is art. Kahramanmaras is a good
example of this view. When we look at the

Fotograf: Sertac Akkus

literati from Kahramanmaras, who have
made a name for themselves with their
works, have shown success and contributed
to the world of meaning, we see that they
are from different regions. For example, in
Andirin, there is the lkindiyazilan magazine
published under the leadership of M. Ali
Zengin and Kamil Aydogan. Bahaettin Ka-
rakoc and Abdurrahim Karakoc are from
our Ekindz district. Hayati Vasfi Tasyirek
was born in Afsin, Omer Liitfi Derdicok
and Ahmet Citak were born in Elbistan.
Now | remember that the novelist Tahsin
Yicel was born in Elbistan and spent his
childhood years here. Examples can be
multiplied further. But | think the important
thing is to be involved in the movement
we call the "Maras Movement". There is
no need to be born and raised in Maras
to be involved in this movement. The great
poet Sezai Karakoc is from Diyarbakir, he
attended secondary school in Maras and
the following statements belong to him:
“Kahramanmaras is always with me. It
continues with me, within me and in my
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[0"niin cok 6nemli sair ve disinurleri
arasindadir. Oyleyse, edebiyatta Marasli
olmak, bir cografyay! isaret ettigi gibi bir
disiinceyi, hareketi, davayi, kaygiyi da
isaret etmektedir.

Yeniden Edebiyat Yolu'na dénersek,
isim vermek yeterli mi, konuya dair
baska projeler var mi?

isim vermek bir asamaydi. Bundan sonra
diger asamalara gecilecek. Her seyden
once, Goksun-Maras merkez arasindaki
tinellerin, gercekten ulasimi ¢cok rahat-
lattigini sdyleyebiliriz. Goksun, Afsin ve
Elbistan’dan Maras merkeze gelmek,
tineller sayesinde belki de hayal edi-
lemeyecek kadar kolaylasmistir. Bu yiz-
den tinellerde emegi gecen herkese
ne kadar tesekkir etsek azdir. Ulasimda
saglanan bu imkdn Yesilgoz, Firniz, Tekir
ve Dongele gibi yol Uzerinde bulunan
dogal gizelliklere, dogal mirasa yone-
lik projelere de dyle inaniyorum ki hiz
katacaktir. Edebiyat Yolu’'nun baslangic
ve bitis noktalarina birer tane edebiyat-
cilarimizi daha iyi tanitmak icin icinde
onlarin eserlerinden yola cikarak, cesitli
canlandirmalarin yer aldigr Edebiyat
Yolu Hatira Duragi yapacagiz. Mese-
la Cahit Zarifoglu'nun bir misrar veya
beytinden yola cikilarak yapilmis bir
resim orada olacak. Ya da Rasim Oz-
dendren’in bir hikGyesinden esinlenerek,
park gibi kiicik bir dinlenme mekani
yapilabilir. Erdem Beyazit'in bir misrai
taslara oyularak, oradan gecen kisilerin
okumasina sunulabilir. Sonra tiinellerin
icine girildiginde, bu edebiyatcilarin
eserleri radyodan dinlenilecek sekilde
seslendirilebilir. Bunlar proje asamasin-
daki dijsiincelerimiz.
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Edebiyatta Marash
olmak, bir cografyayi
isaret ettigi gibi bir
disiinceyi, hareketi,
davayi ve kaygiyi1 da
isaret etmektedir.

Bu isimlerin kimler oldugunu bilenler,
tinellerin énine geldiginde eminim
cok heyecanlaniyorlardir. Bilmeyenler
ise merak etmeli diye diigiiniyorum.
Tabii ki, bizim gayemiz de o yondedir.
Bilen kisiler, cocuklarina “Alaeddin Oz
dendren kimdir? Acaba neden bu tinele
onun ismi verilmistir?” diye sorabilir, sor-
malidirlar da. Bu sekilde kendi degerle-
rimizi, 6rnek sahsiyetlerimizi 6grenecek
ve taniyacagimiz.

Baskanim, birkac ciimleyle Kahraman-
maras’ta yapilan edebiyat etkinlikle-
rinden de s6z eder misiniz?

Eylil ve ekim aylarinda 8. Uluslararasi
Kitap Fuarimizi ve 3. Uluslararasi Siir
ve Edebiyat Ginlerimizi gerceklestire-
cegiz. Yuzlerce edebiyatci bu aylarda
okur-yazar bulusmalari, konferanslar,
imza ginleri, sdylesiler icin Kahraman-
maras'a gelecek. Onun dncesinde, agus-
tos ayinda, -Allah rahmet eylesin-, biyik
dykiicimiiz Rasim Ozdenéren‘e dair bir
panel dizenledik. Cocuk edebiyatinin
tartisiimaz ustalar arasinda olan, yine
bu yil kaybettigimiz Mevlana idris icin
genis katilimli bir anma programi yaptik.
Siir, roman ve hikéyenin konusuldugu,
Ulkemizin kiymetli edebiyatcilarini ko-
nuk ettigimiz Evel&hir Soylesileri devam
ediyor. Tirkiye genelinde ilgiyle takip
edilen Eveléhir, Yitikséz, Berdiicesi ve

Miisterek dergilerimizin yeni sayisi, tem-
muz ayinda cikti. Nuri Pakdilin editorli-
ginde, 1950'lerde Maras'ta yayimlanan
Hamle dergisinin tipkibasimini yine gec-
tigimiz aylarda gerceklestirdik. Tabii son
birkac yil icinde edebiyat, tarih ve diger
konularda yaptigimiz kitap yayininin 45
adeti buldugunu séylemeliyim. Basim
asamasinda olan kitaplar séylemiyorum
bile. Bunlar gibi daha yizlerce program
ve calismayi sayabilirim. Fark ettiyseniz,
sadece Biyyuksehir Belediyesinin yaptig
calismalar anlattim. Diger belediyeler,
resmi ve sivil kurumlar da edebiyat ve
yayincilik faaliyetlerini son hizla sirdi-
riyor. Onlari da takip ediyoruz. Bireysel
cahsmalardan s6z edecek olsak, sayfa-
lara sigmaz. Cok uzatmadan, sunu belirt-
meye calisiyorum: Kahramanmaras, diin
oldugu gibi bugiin de edebiyatcilarin
yurdudur. Bu yiizden Kahraman-
maras, din oldugu gibi
bugiin de siirin seh-
ri, edebiyatin
baskentidir.




actions.” These expressions are very im-
portant! Likewise, Akif inan is from Sanliur-
fa, and he attended secondary and high
school in Maras. He is among the very
important poets and thinkers of the "Maras
Movement”. So, being from Maras in litera-
ture indicates a thought, movement, cause
and concern as well as a geography.

Returning to The Path of Literature, is it
enough to name it or are there other
projects on the subject?

Naming was one step. Now we will move
on to other steps. First of all, we can say
that the tunnels between Goksun and Ma-
ras city center really make transportation
very comfortable. Getting to the center of
Maras from Goksun, Afsin and Elbistan
has perhaps become unimaginably easier
thanks to the tunnels. That's why we can't
thank everyone who contributed to the
tunnels enough. | believe that
this opportunity provided
in transportation will
accelerate the
natural beo-
uties and

Being from Maras in
literature indicates a
thought, movement,
cause and concern as
well as a geography.

natural heritage projects on the road such
as Yesilgdz, Firnuz, Tekir and Dongele. In
order to introduce our writers better, we
will build one Literary Way Memorial Stop,
which includes various animations based
on their works to the beginning and the
ending points of the Literary Road. For
example, a painting based on a verse or
couplet by Cahit Zarifoglu will be there. Or,
inspired by a story by Rasim Ozdenéren, a
smalll resting place like a park can be built.
A verse of Erdem Beyazit can be carved
into stones and presented to the people
who pass by. Then, when you enter the
tunnels, the works of these writers can be
performed to be heard on the radio. These
are our thoughts during the project phase.

I am sure those who know who these
names are get very excited when they
see the tunnels' names. For those who
don't know, I think they should get cu-
rious. For those who don't know, I think
they should be curious.
Of course, that is our aim as well. Those
who know may ask” Who is Alaeddin
Ozdenéren? | wonder why this tunnel
was named after him?" to their children
and they should. In this way, we will
learn and get to know our own values
and exemplary personalities.

Dear president, can you talk about
the literary events held in Kahraman-
maras in a few sentences?

In September and October, we will hold
our 8th International Book Fair and our 3rd
International Poetry and Literature Days.
Hundreds of literary figures will come to
Kahramanmaras these months for literacy
meetings, conferences, autograph sessions
and talks. Before that, in August, we orgo-
nized a panel about our great storyteller
Rasim Ozdendren, may God have mercy on
him. We also organized a commemoration
program with wide participation for Mev-
lana idris, who is among the indisputable
masters of children's literature and we lost
this year. The Eveldhir Talks, in which po-
etry, novels and stories are discussed, and
where we host valuable literary figures of
our country, continues. The new issue of our
Evelahir, Yitiksoz, Berdiicesi and Musterek
journals, which are followed with interest
throughout Turkey, was published in July.
Under the editorship of Nuri Pakdil, we
carried out the facsimile edition of Hamle
magazine, which was published in Maras
in the 1950s, as well in the past months.
Of course, | must say that over the last
few years, we have published 45 books
on literature, history and other subjects.
I'm not even talking about the books that
are in print. | can count hundreds of other
programs and studies like these. If you've
noticed, | just told you about the work done
by the Metropolitan Municipality. Other
municipalities, official and civil institutions
continue their literary and publishing activi-
ties at full speed. We follow them too. If we
were to talk about individual works, it would
not fit on the pages. Without further ado,
I'm trying to state this: Kahramanmaras is
the homeland of literary writers. Therefore,
Kahramanmaras is the city of poetry and
the capital of literature today as it was yes-
terday. Today as well as it was yesterday.
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KAHRAMANMARAS EDEBIYAT YOLU:

TAYFLAR GECIDI

KAHRAMANMARAS LITERARY ROAD AND GATEWAY

Kahramanmaras Edebiyat
Yolu, gercekten Tirkiye'de
bir ilk ve muhtesem bir
vefa ornegidir. Ve takdire
sayan bir calismadir.

iBRAHIM HALIL CELIK

Dava ve gonil dostum Reis Ali Sezal'in
cenazesinden dénerken; Kahraman-
maras’la Goksun arasinda yeni acilan
yolda sahane on bir tinelle, iki viya-
dige de Kahramanmaras Edebiyat
Yolu ismi verildigini gérmistim. Bu
yol beni mest etmisti.

Medeniyetlerin olusumunda, insanlarin
fikri ve zihni gelismesinde, insanlarin
hayata bakislarini olusumunda en etkin
yolun edebiyat oldugu gin gibi orta-
dadir. iste bunu yeniden fehim ederek
bdyle yekta bir drnegi bu gecit vermez
Toroslarin devami olan daglari dele-
rek onu vuslat yoluna ceviren ve bu
muhtesem eserlere de edebiyatimizin
unutulmaz isimlerini vermeleri beni cok
heyecanlandirmisti.

Necip Fazil Kisakiirek Tineli

Birinci tinele edebiyatimizin asilmaz
sairi, atesin fikir ve dava adami Necip
Fazil Kisakiirek'in ismi verilmisti. insanla-
rin dimaglarini sisleyen, goniil tellerini
misralariyla titreten, onlari costuran,
beyin zarlarini eskimez ve porsimez
fikrin 1siklaryla donatan, gencligimizin
vazgecilmez oncilerinden Necip Fazil

/8

Kisakirek’in adi Toroslarin devami dag-
larin bagrinda acilan bu tinellerin ilkine
verilmisti. Bu eylem beni gururlanmis ve
de cok sevindirmisti. Bu muhtesem bir
ilk olmustu Anadolu’nun kadim bagrin-
da. Onun ismi tepelerin en zirvesinde
veya vadilerin en derinliklerinde olsq,
yine de o, Necip Fazil'dir. O, her zaman
Turk Edebiyatinin “Sultan’ds Suara”sidir.

Sezai Karakoc Tiineli

Sezai Karakoc, edebiyatimizin bir me-
deniyet savascisi ve mitefekkiri, bir
medeniyet sairi ve de “Dirilis Nesli”-
nin yetistirici mimaridir. O, Dogunun
Yedici Oglu olarak bilinir. Dirilis der-
gisini tek basina cikaran ve onun her
satirnda alin teri ve emegi olandir.
O da Yedi Gijizel Adam’dan biri idi.
Sezai Karakog¢ hayatinda hicbir giice
boyun egmemistir. Yillarin dostluguyla
disiince diinyamda bana biyik bir
ornek olmustu Sezai Karako¢ agabey.
Sezai Karako¢ metafizik siir diinyasi-
nin en onde gelen sairlerimizdendir.
“Mona Roza” genclik yillarinda yaz-
dig ilk siiri. Ancak siir dillere destan
olmustu. Sezai agabey: “ibrahim Halil,

Kahramanmaras Literary
Road is indeed a great
proof of fidelity in Turkey.
It is a work that deserves
admiration.

bizim on sekizlerde yazdigimiz bu ask
siirinden simdi utaniyoruz. Ama bazilar
sekseninden sonra ask siiri yazmaya
calistyorlar.” demesini hi¢c unutamiyo-
rum. Onun Mevldna'si, Yunus Emre'si
ve Mehmet Akifi gin gectikce daha
da deger kazanmaktadir. Yazilar, Situn,
Sesler, Kérfez, Hizirla Kirk Saat, islam
Toplumunun Ekonomik Striiktiri ve Ki-
yamet Asisi gibi kitaplari da edebiyat
dinyamizin elmaslarndir. Bu tiunellere
verilen isimlerin ikincisi olmasi da ayr
bir mana ifade eder benim icin.

Nuri Pakdil Tiineli

Nuri Pakdil; Yedi Gizel Adam’in aga-
beyi idi. Edebiyat dergisinin tilciklerle
cikmasi solun elindeki genclere hitap
etmek icindi. Onun metodu diger Yedi
Giizel Adam’dan farkli idi. Oztirkceyle
Anadolu’nun mimin genclerini yeni ede-
biyatla erismek istiyordu. Bunu basariyla
yapmaya calisti yillarca. Bir aksiyon in-
sani idi Nuri Pakdil agabey. O, bu fikrin
sovalyesi idi. Senelerce yalniz yasamayi
secmisti. O, Bati'y bizim cenahta en iyi
bilenlerimizdendi. Bati Notlari kitab1 da
bunun giizel bir numunesidir.



When | was returning from the funeral of

my dearest friend Reis Ali Sezal, | saw
that the name “Kahramanmaras Literary
Road” was given to the newly opened
road, eleven tunnels and two viaducts
between Kahramanmaras and Goksin.
This road filled me up with pleasure.

It is obvious that literature is the most
effective way in the formation of civiliza-
tions, in the intellectual and mental de-
velopment of people, in the formation of
people's view of life. It was very exciting
for me that they conquered this again
and gave unforgettable names to these
magnificent works of our literature, which
drilled the mountains, the continuation of
these impassable Toros Mountains, and
turned it into a path of reunion.

Necip Fazil Kisakiirek Tunnel

The first tunnel was named after Necip
Fazil Kisakirek, the insurmountable poet of
our literature, the intellectual and litigation
man of the fire. The name of Necip Fazil
Kisakirek, one of the indispensable pio-
neers of our youth, who adorned people's
minds, made their hearts tremble with his
poems, equipped their brain membranes

with the light of ageless and incorruptible
ideas, was given to the first of these tun-
nels opened in the heart of the mountains,
the continuation of the Toros Mountains.
This made me proud and happy. It was
a magnificent beginning in the ancient
heart of Anatolia. Even if his name is at
the top of the hills or the deepest of the
valleys, he is still Necip Fazil. He is always
the "Sultan'Us Suara" of Turkish Literature.

Sezai Karakoc Tunnel

Sezai Karakoc is a civilization warrior and
thinker of our literature, a poet of civilization
and the architect of the "Resurrection Gen-
eration." He is known as the Seventh Son
of the East. He is the one who publishes
Dirilis magazine alone and puts his sweat
and effort into every line of it. He was also
one of the poets in the Yedi Gizel Adam
society. Sezai Karako¢ has never bowed
to any power in his life. Sezai Karakoc,
who has been a great example for me in
my world of thought with the friendship of
years. Sezai Karakoc is one of the leading
poets of the metaphysical poetry world.
"Mona Roza" is his first poem he wrote in
his youth. However, the poem was legend-
ary. Brother Sezai said to me “ibrahim Halli,
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we are now ashamed of this love poem
we wrote in the age of eighteen. But some
try to write a love poem after the age of
eighty.” | can never forget what he said. His
Mevlana, Yunus Emre and Mehmet Akif are
gaining more and more value day by day.
His books such as Yazilar, Siitun, Sesler,
Kortez, Hizirla Kirk Saat, Islam Toplumunun
Ekonomik Striiktiri and Kiyamet Asisi are
also the diamonds of our literary world.
The fact that his name is the second one
among the other names in the tunnels also
has a different meaning for me.

Nuri Pakdil Tunnel

Nuri Pakdil was the older brother of Yedi
Gizel Adam society. The publication of
the magazine Edebiyat was meant to ap-
peal to the young leftists. His method was
different from the other Yedi Gizel Adam
poets. He wanted to reach the believing
youth of Anatolia with new literature in
Turkish. He tried to do this successfully for
years. Nuri Pakdil's older brother was an
action person. He was the knight of this
idea. He chose to live alone for years.
He was one of those who knew the west
best on our side. His book Bati Notlari
is a good example of this.
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Erdem Bayazit Tiineli

Erdem Bayazit; Tirk siirinin gur sesidir.
O, kavgasini davasi icin yapan, tok
s0zli toplumcu lirik bir sairdir. Erdem
Bayazit hem yogun siiriyete sadik ka-
labilmis hem de ilkenin eski, yeni siir
birikiminin sagladigi imkanlardan bi-
yik 6lcide yararlanarak yeni bir siir
akiminin ve yeni bir duyarligin onciile-
rinden biri olmustur. Genclerin gonil-
lerini fetheden basat misralari vardir
onun. O, Yedi Gizel Adam’in erdemlisi
ve beyzadesi idi. O dev gdvdesiyle,
mitevazi durusuyla, gilec yuziyle ve
de gogis kafesinde tasidigr o cocuk-
su ylregiyle apayri bir yer edinmisti
dostlarinin arasinda. Bu tinele de ismi
yakismisti Erdem Bayazit'in.

Rasim Ozdenéren Tineli

Rasim Ozdenéren, Yedi Gizel
Adam’in yumusak huylusu ve en ba-
bacani olarak bilinirdi. Gencligimden
bugiine kadar kesintisiz dostlugumuz
devam etti onunla. Rasim agabey
konulari, kitaplarinda hikéyelestirdigi
kahramaniyla bu kez yazarak degil
sanki onlarla konusur gibi anlatirdi
bizlere. Zamani ve konuyu iyi kusanir-
di. Konusmasi bir melodi gibi insani
mest ederdi. Onun tahlilleri sizi kusatir
ve beyninizde sindirile sindirile zevk-
le hazmedilirdi. Her zaman onun bir
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O da Yedi Gizel
Adam’dan biri idi.
Dirilis dergisinin her
satinnda alin teri ve
emegi olan Sezai
Karakoc hayatinda
hicbir giice boyun
egmemistir.

dinleyici halkasi olurdu. Bu dinleyici
halkasinda 6grencisinden birokrati-
na, hocasindan iscisine ve siyasisine
kadar herkes bulunurdu. Bu Besinci
Tiunele de hayattayken isminin veril-
mesi beni daha da duygulandirdi.

Mehmet Akif inan Tineli

Yedi Gizel Adam’in “ruha”lisi Meh-
met Akif inan idi. O, Urfa Lisesindeki
kavgadan sonra okul kaydini ana
topragi Maras Lisesine yaptirmist.
Urfa’dayken Derya isimli bir dergi ci-
karmaktaydilar arkadaslaryla. Babasi
Muslim amca: “Hele siz bir circir olun
goreyim sizi. Bir de kalkmis Derya'yiz
diyorsunuz,” diye takilirmis. Onun yaz-
diklanyla yasadiklar arasindaki tutar-
hgr defalarca gordim. Yazdiklarinda
duyarli oldugu her seye gercek hayat-
ta da duyarliydi. Siirlerinde agladigi

seye, hayatinda da aglardi. O, adeta
ilk insandan bu yana vadedilmis co-
mertlik, cesaret, sorumluluk alma vb.
erdemlerin bileskesi ilk insandi. iste
Yedi Gizel Adam’in haza kabadayisi,
haza aga ruhlusu bir “ruhavi” idi Meh-
met Akif inan. Ustadi Necip Fazil: “Akif
Urfah degil, Urfa Akiflidir,” dermis.
Gercekten o bir sehir delikanhsi idi.
Yigit idi, yigidi de severdi.
Alaeddin Ozdenéren Tineli
Alaeddin Ozdenéren bir cemal me-
cnunu ve siirin filozofu idi. Alaeddin
agabey sevimli degil, sevgili bir insan-
di. Rasim agabey: “ikiz olmak bizim
icin gizel bir olaydi. Hem dévisirdik
hem sevisirdik.” derdi. Rasim agabey
ne kadar biyiik hikdyeci oldu ise, Ala-
eddin agabey de o kadar biyik sair
oldu. Alaeddin Ozdenéren cok cé-
mertti. Bircok arkadasi parali olabilir
ama onlar degil Alaeddin Ozdens-
ren zengin idi. Onun génli zengindi.
Gonliinde dikenlere asla yer yoktu. O,
Maras’in hasletlerini tasirdi genlerin-
de. Kadirbilirlik, sehavat ve vefakarlik.

Cahit Zarifoglu Tineli

Yedi Giizel Adam’in isim babasi Cahit
Zarifoglu’dur. Onunla Universite yilarin-
dan tanisirdim. ikimiz de edebiyat fakil-
tesi filoloji bolimlerinde okuyorduk. O
bizden 6nce idi. Onunla gerek Killuk'te



Erdem Bayazit Tunnel

Erdem Bayazit is the loud voice of Turkish
poetry. He is a full-spoken lyric poet who
fights for his action. Erdem Bayazit was not
only able to stay true to his intense poetry,
but also became one of the pioneers of
a new modern poetry movement and a
new sensibility by making great use of
the opportunities provided by the old and
new poetry accumulation of the country.
He has dominant verses that conquer
the hearts of young people. He was the
virtuous and gentleman of the Yedi Giizel
Adam society. He had a special place
among his friends with his giant body,
modest stance, smiling face and childlike
heart that he carried in his chest. Erdem
Bayazit's name suited this tunnel as well.

Rasim Gzdenéren Tunnel

Rasim Ozdendren was known as the
mild-mannered and most fatherly of the
Yedi Giizel Adam society. Our friend-
ship with him has continued uninterrupt-
ed since my youth. Rasim brother would
tell us the subjects as if he were talking
to them, not by writing them with his
hero, whom he narrated in his books.
He handled the time and the subject
well. His speech was enchanting like a
melody. His analyzes would surround
you and be digested and digested in
your brain with pleasure. He would al-
ways have an audience. This audience

Sezai Karakoc was the
one who published
Dirilis magazine alone
alone, broke a sweat
and put effort into
every line of it, and
never in his life has he
bowed to any power.

included everyone from students to bu-
reaucrats, from teachers to workers and
politicians. | was even more emotional
that this fifth tunnel was named after
him while he was still alive.

Mehmet Akif inan Tunnel

The one from "Ruha" of the Yedi Gizel
Adam society was Mehmet Akif inan.
After the fight at Urfa High School, he
had his school enrollment done in Maras
High School, his native land. While in
Urfa, they were publishing a magazine
called Derya with their friends. His father,
Uncle Muslim, said, “Let me see you as a
cotton gin. And you get up and say you're
Derya (the ocean)." he used to tease. |
have seen many times the consistency
between what he wrote and what he ex-
perienced. Whatever he was sensitive to
in his writing, he was also sensitive in real
life. What he cried in his poems, he cried

in his life. He was the first human being,
the result of virtues such as generosity,
courage, taking responsibility, etc. that
had been promised since the first hu-
man. Here, Mehmet Akif Inan was the
downright bully of the Yedi Gizel Adam
society, a soulful "unwordly" person. His
master Necip Fazil said, "Akif is not
from Urfa, Urfa is from Akif." He was
indeed a city boy. He was valiant,
and he loved the valiant.

Alaeddin Ozdendren Tunnel

Alaeddin Ozdensren was the philosopher
of poetry. Brother Alaeddin was not a love-
ly person, he was a loved person. Brother
Rasim said, “Being twins was good for us.
We both fought and loved.” As brother
Rasim became a great story writer, brother
Alaeddin became a great poet. Alaeddin
Ozdenéren was very generous. Many of
his friends may have been mercenaries,
but Alaeddin Ozdendren was rich, not
them. His heart was the biggest. There
was never room for thorns in his heart. He
carried the traits of Maras in his genes.
Gratitude, devotion and loyalty.

Cahit Zarifoglu Tunnel

The name of the Yedi Giizel Adam comes
from Cahit Zarifoglu. | met him in my col-
lege years. We were both studying in the
philology departments of the faculty of lit-
erature. He was older than us. We used to
drink tea and chat with him both in Killuk
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ve gerekse Bayazit Cinar altindaki cay-
hanede cay icer sohbet ederdik. Dirilis
ve Mavera bizi daha da yakinlastirdi.
Onun candan samimi dostlugu insani
mest ederdi. Cok erken gitti aramizdan.
Ama biraktigi eserler onun nerede ise
boyu kadar. Her dalda kalem oynatti o.
Cocuklarin gozbebegi oldu. Gercekten
o, zarif bir insan idi. Gencliginin icinde
hep bir olgunluk tasimisti ya da olgun-
luk icinde genclik. Bu tiinellere isimleri
verilen Yedi Giizel Adam'in fikir babasi
Cihat Zarifoglu’nun ismi de ne giizel
gorinuyordu o tinelin ucunda.

Abdurrahim Karakoc Tiineli
Abdurrahim Karakoc¢ haksizliklara
karsi bir isyanin sesidir. O, feryadini
yirekten haykiran halkin gir sesidir.
O, Anadolu’nun ivazsiz ve tavizsiz yigit
evladidir. islami ve hamasi siirleri bir
dénem gencliginin siir bayragr olmustu.
Kdyin ve koylGlugun istirabini yahn bir
dille haykirmistir. Abdurahim Karakog;
temiz vicdanlarin sesi, hainlerin nefe-
sine ¢oken koca bir pehlivandir. Onun
yireginin bir yarisi Mihriban, diger ya-
nist da ‘Hak yol islam‘dir.

Bahaettin Karakoc Tiineli

Bahaettin Karakog; edebiyatimizin
“Dede Korkut"u ve “Beyaz Kartal” ola-

Akif inan'in
yazdiklanyla
yasadiklan
arasindaki tutarlilig:
defalarca gordim.
Yazdiklarinda
duyarh oldugu her
seye gercek hayatta
da duyarhydi.

rak anilir. O tam bir yigitlik abidesi idi.
Saclarinin aki yiziindeki nurla birlesince
"Maras’in Beyaz Kartal" ortaya cikardi.
Karakoc kardeslerde siir, analarinin ak
sUt idi. O siir gelenegimizde gégsini
gere gere mesleginin sair oldugunu
sdyleyen yigitlerdendir. iste bu tiinelde
Bahaettin Karako¢'un ismi bir micevher
gibi parliyor Tekir yaylasinda.

Asik Mahzuni Serif Tineli

Asik Mahzuni Serif, biyiik halk ozani, sa-
zini ve s6zinl davasi ugrunda cekinme-
den kullanan bir yigit. O kendi cizgisini
yigitce, mertce inandigini yorumlayan
biyik bir ozandir. Dilinin keskinligi ve
inandig1 degerleri yiziinden nice cile-
ler cekti. Haksizliklar karsisinda sazi

kikreyen bir aslana benzerdi. Silayi
dillendirirken de cok narin olurdu sazi.
Asik Mahsuni Serif diinyada esine az
rastlanan bir biyik ozanimizdir. Asik
Veysel tarafindan ayakta karsilanan bir
ozan idi. Siirlerini Dolunaya Til Disti
kitabinda topladi. Turkileri ve deyisleri
kulaklarimizda pasi ve gonillerde de
yasi gidermeye devam ediyor.

Ali Kutluay Viyadiigi

Ali Kutluay'in adi verilmis ilk viyady-
ge. Rasim agabeyi 6yki yazmaya
zorlayan kisinin Ali Kutlay olmus. Sirf
bu cevher kesfi bile kiymetli ve vefa
gosterilmeye degerdir.

Hayati Vasfi Tasyirek Viyadiigi
Hayata kiskin giden bir sairin adidir
Hayati Vasfi Tasyirek. Oysa Vasfi tam
bir génil adami idi. Cukurova’da Arif
Nihat Asya'yla iki gonil eri bir araya
geldiler. Arif Nihat Asya ve Hayati
Vasfi Tasyirek ikisi birden koro ha-
linde vatan, millet, bayrak diyerek
seslendiler senelerce.

Her mesrepten, her meslekten ve her
kafadan, dinya gorisleri ayri ayr ama
gonilleri edebiyat askiyla carpan in-
sanlarin bir 6zgirlik yolu olmustu bu
Kahramanmaras Edebiyat Yolu.




and in the teahouse under Bayazit Cinar.
Dirilis and Mavera brought us closer. His
sincere friendship was enchanting. He
left us too early. But the works he left are
almost as tall as him. He could write in
every branch. He became the beloved of
the children. Indeed, he was an elegant
person. He always carried a maturity in
his youth, or youth in maturity. The name
of Cahit Zarifoglu, the denominator of
the Yedi Guzel Adam, for which these
tunnels were named, looked beautiful
at the end of that tunnel.

Abdirrahim Karakoc Tunnel
Abdurrahim Karakoc is the voice of a
rebellion against injustice. He is the loud
voice of the people who shout their out-
cry from the heart. He is the humble and
uncompromising brave son of Anatolia.
His Islamic and epic poems became
the poetry flag of youth for a period.
He cried out the suffering of the village
and the peasantry in a plain language.
Abdurrahim Karakoc is the voice of clear
consciences, a great wrestler who col-
lapses into the breath of traitors. One
half of his heart is Mihriban, and the
other half is "The Right Way Islam".

Bahaettin Karakoc Tunnel
Bahaettin Karakoc is known as the
"Dede Korkut" and "White Eagle" of our

| have seen many
times the consistency
between what he
wrote and what

he experienced.
Whatever he was
sensitive to in his
writing, he was also
sensitive in real life.

literature. He was an absolute master-
piece of bravery. When the greys of his
hair combined with the light on his face,
the White Eagle of Maras emerged.
For the Karakoc brothers, poetry was
the milk of their mothers. In our poetry
tradition, he is one of the brave men
who say his profession is a poet. In this
tunnel, Bahaettin Karakoc's name shines
like a jewel in Tekir plateau.

Asik Mahzuni Serif Tunnel

Asik Mahzuni Serif, the great folk poet,
is a brave man who used his instrument
and word for the sake of his cause with-
out hesitation. He is a great poet who
valiantly interprets his own line as he
believes. He suffered a lot because
of the sharpness of his language and
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the values he believed in. In the face
of injustice, his instrument was like a
roaring lion. His instrument would be
very delicate when he was speaking
about the homeland. Asik Mahsuni Serif
is a great poet who is rarely seen in the
world. He was a poet who was greeted
standing by Asik Veysel. He collected
his poems in the book Dolunaya Til
Distii. His folk songs and sayings con-
tinue to delight our ears and appeases
the mourning in our hearts.

Ali Kutluay Viaduct

The first viaduct is named after Ali Kutluay.
It was Ali Kutlay who forced brother Rasim
to write a story. Even this ore discovery
alone is valuable and worthy of loyalty.

Hayati Vasfi Tasyirek Viaduct

Hayati Vasfi Tasyirek is the name of a
resentful poet. However, Vasfi was a
man of heart. In Cukurova, Arif Nihat
Asya and him, two souls came together.
For years, Arif Nihat Asya and Hayati
Vasfi Tasyirek called out together say-
ing homeland, nation, flag.

The Kahramanmaras Literary Road has
been a path of freedom for people from
all denominations, professions and minds,
with different worldviews, but whose
hearts are struck by the love of literature.




LOWERS OF MARAS

ARAS'IN CICEKLERI

MARAS KURTKULAGI
-IRIS KIRKWOODIAE-

Olaganiistu gosterisli
morumsu-siyah renkli iri
cicekleri, Nisan-Mayis
aylarinda acmaktadir.
Tirkiye'de Kahramanmaras
disinda, Hatay'da ve Tirkiye
disinda yalnizca Suriye'de

yetismektedir.

FERHAT AGCA

Maras Kurtkulagi (Iris kirkwoodiae),
Susengiller (Iridaceae) familyasinin
en 6nemli endemik tirlerinden biridir.
Tirkiye'de sisen, nevruz ve kurtkula-
g1 gibi isimlerle bilinen Iris cinsleri,
dogal siis bitkilerimiz arasinda cok
6zel bir yere sahiptir. Ulkemizde, ara-
larinda 20°den fazlasi endemik olmak
Uzere, toplam 50'den fazla Iris taksonu
dogal olarak yetismektedir.

Maras Kurtkulagi (I.kirkwoodiae) Tirki-
ye'nin Onemli Bitki Alanlarindan (OBA)
biri olarak tescillenen Ahir Dagi'nin
kirectasi yamaclarinda 750-1700 m yiik-
sekliklerde yetismektedir. Olaganisti
gosterisli morumsu-siyah renkli iri cicek-
leri, Nisan-Mayis aylarinda agmaktadir.
Tirkiye'de Kahramanmaras disinda,
Hatay'da ve Tirkiye disinda yalnizca
Suriye'de yetismektedir. Ancak yapilan
calismalar sonucu Maras’ta bulunan
bitkilerin, en biyik cicekli formlara
sahip oldugu belirlenmistir.
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Its extraordinarily...

Large purplish-black
flowers bloom in
April-May. Apart from
Kahramanmaras, it only
grows in Hatay and
apart from Turkey, it only

grows in Syria.

Maras Kurtkulagi, ortalama 30 cm boyun-
da, é-7 yaprakli, kire benzeri siyahimsi
mor cicekli, hafif hos kokulu, cok yillik
soganli bir yabani bitkidir. Yapraklan
tabandan yukari dogru orak ya da kilig
seklindedir. Cicek yapisini olusturan tac
yapraklari ise diger susen tirlerinde ol-
dugu gibi karsilikl asagr ve yukari yonli
gelismistir. Cicek yapisi ve renginden do-
layr kurt kulagina benzetilmis ve Tirkcede
bu sekilde isimlendirilmistir.

“Susengiller ailesi”, dinya Uzerinde genis
bir yayilisi bulunan soganli, kormuslu (sert
soganli) veya rizomlu (kdksapli) cok yillik
otsu bitkilerden olusur. Gosterisli cicek-
lere ve seritsi veya mizraksi yapraklara
sahiptir. Bu ailenin ismi, en meshur cinsi
olan Iris L. (Susen) isminden kdkenlenmis-
tir. “Iris” Latince’de “cennetin gézi”, Yu-
nanca’da “gékkusagi” anlamina gelmek-
tedir ve ayni zamanda Yunan goékkusagi
tanricasi “Iris"in adidir. Kilicotu (Gladiolus
L.), sisen (lris) ve cigdem (Crocus L.) tijr-

lerinin kiltir formlar bu ailede yer alan
onemli sus bitkileridir. Basta “gdksisen
(Iris x germanica L.)” olmak izere bazi
ssen turlerinin rizomlarindan elde edilen
ucucu bir yag olan “orris yag1” parfim,
sabun, pudra ve viicut losyonlarinda koku
verici olarak kullaniimaktadir.

Turk kilturinde “Hizin Cicegi, Elveda
Cicegi, llham Cicegi” olarak bilinen si-
senler, 6limden sonraki yasama, ruhun
6limsizligine dair bir umudu icerdigi
icin siklikla mezarlara (¢ogunlukla Iris
germanica) dikilir. Bu nedenle “Mezarlik
Cicegi/Zambagi” olarak da bilinmekte-
dir. Antik Yunan'da da tanrilarin habercisi
olan Iris'in, vefat etmis kadinlarin ruhlar-
na &teki diinyada rehberlik ettigine inanil-
digi icin &zellikle hanimlarin mezarlarina
dikildigi bilinmektedir.

Semseddin Sivasi Hazretleri ciceklerle
konustugu, onlara sorular sorarak onlarin
koku, renk ve hallerinden tasavvufi hik-



Maras Kurtkulagi (Iris kirkwoodiae) is one of
the most important endemic species of the
iris (Iridaceae) family. Iris species, known
as irises, toadflax, and kurtkulagi in Tur-
key, have a very special place among our
natural ornamental plants. In our country,
more than 50 taxa of Iris grow naturally, of
which more than 20 are endemic.

Maras Kurtkulagi (Iris.kirkwoodiae) grows at
an altitude of 750-1700 m on the limestone
slopes of Ahir Mountain, which is registered
as one of Turkey's Important Plant Areas (IPA).
Extraordinarily large purplish-black flowers
bloom in April-May. lts extraordinarily... large
purplish-black flowers bloom in April-May.
Apart from Kahramanmaras, it only grows in
Hatay and apart from Turkey, it only grows in
Syria. However, as a result of the studies, it
has been determined that the plants in Maras
have the largest flowering forms.

Maras Kurtkulagi is a perennial bulbous
wild plant with an average of 30 cm in he-
ight, 6-7 leaves, globe-like blackish-purple

flowers, and is slightly fragrant. The lea-
ves are sickle or sword-shaped from the
base upwards. The petals that make up
the flower structure, on the other hand,
have developed reciprocally upwards and
downwards, as in other irises. Due to its
flower structure and color, it is said to be
looking like a wolf's to a wolf's ear and is
named in Turkish in this way (Kurtkulag
means wolf’s ear in a compound form).

“The iris family” consists of bulbous, cor-
mous (hard bulbous), or rhizome (rhizome)
perennial herbaceous plants that have a
wide distribution throughout the world. It
has showy flowers and striped or lance-
olate leaves. The name of this family is
derived from the name of its most famous
genus, Iris L. (Irises). “Iris” means “eye of
heaven” in Latin, “rainbow” in Greek, and
is also the name of the Greek goddess
of the rainbow “Iris”. The cultivars of St.
John's wort (Gladiolus L.), iris (Iris), and
crocus (Crocus L.) species are important

Fotograf: Durmus Oztiirk

ornamental plants in this family. "Orris oil",
an essential oil obtained from the rhi-
zomes of some iris species, especially
"gooseberry (Iris x germanica L.)", is
used as a fragrance in perfumes, soaps,
powders, and body lotions.

Known as "Flower of Sorrow, Flower of
Farewell, Flower of Inspiration" in Turkish
culture, irises are often planted on graves
(mostly Iris germanica) as they contain a
hope for the afterlife, the immortality of the
soul. For this reason, it is also known as
the "Graveyard Flower/Lily". It is known
that Iris, who was the messenger of the
gods in ancient Greece, was especially
planted in the graves of women, as it was
believed to guide the souls of deceased
women in the other world.

In his masnavi named Gilsendbéd, where
Semseddin Sivasi talks with flowers, he
asks them questions and opens doors to
mystical wisdom from their scent, color,
and state; defines irises as the cavalryman
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metlere kapilar actigi Giilsendbdd adli
mesnevisinde; siiseni, cicekler meclisinin
sipahisi olarak tanimlar. Sisenin genel
goriinimine bakildiginda Semseddin Si-
vasi Hazretleri bu benzetmeyi yapmakta
haksiz degildir. Cicekleri, basina sarik/
zirh giymis bir sipahinin basini, kenardan
yukari dogru sivrilen yapraklari ise eline
kilic/mizrak almis bir sipahiyi andirir.
Giilsenabad mesnevisinde bu benzetme,
asagidaki beyitlerle tasvir edilmistir:

Sip&hidir basinda taylasani
Veli dervis-i batindir nihéni

Takinmis beline tig ile hancger
Ad0 ister kitGle sah-1 Sencer

Fotegraf: Durmus Oztiirk
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Elinde nizesi var soyle calék
Dilir-ane durur cem’ icre bi-bdk

(Basinda taysalan var, o bir sipahi, fakat
icinde dervisligi sakli ve gizli. Beline kilic
ve hancer donanmis, sanki diismanla
savasmak isteyen Sah Sencer. $6yle cevik
bir mizragr var elinde, yigitce korkusuz
durur cem icinde.)

Sisenler; tarihten bu yana bircok mede-
niyetin ilgisini cekmis ve cesitli anlamlar
yiklenerek tip, mimarlik ve bahce sis-
lemelerinde kullaniimistir. Cin tibbinda
siisen, dogurganlikla ve erkek cocuk do-
gumuyla iliskilendirilmis, Giney Cin‘in
bazi bolgelerinde sisen suyu ile banyo
yapilan térenler dizenlenmistir. Buna
ek olarak sarapla karistirilip icildiginde
omri uvzatip zekayr arttirdigina inanil-
mustir. Bugiin Cinliler bitkisel ilaclarinda
hala yerli siisen tirlerini kullanmaktadir.
Ornegin Iris anguifuga hem bagirsak ra-
hatsizliklarinin tedavisinde hem de yilan
isiriklarinin tedavisi icin dnerilmektedir.

Batr'da da sisenlerin kozmetik ve tip
alaninda kullanimi cok eski tarihlere
dayanmaktadir. Antik Misirlilar siisen
koklerini parfim yapiminda kullanmis-
lardir. Antik Roma’da sisenin giindelik
yasamin bir parcasi oldugu Sair Vir-
gilius'un siirlerinden anlasilmaktadir.
Virgilius; gelincik, zambak ve gil ile
birlikte sisenlerden de s6z eder. Roma
yakinlarindaki, M.O. 20-30 yillarina to-
rihlenen Villa of Livia'ya ait muhtesem
bahce duvari fresklerinde; giiller, zam-
baklar, menekseler, nar ve gelinciklerle
birlikte sisenler de resmedilmistir.

Osmanl dénemine ait risalelere bakildi-
ginda, Istanbul bahcelerinde de siisen-
lerin oldugu, cesitli tirlerinin yetistirildigi
ve “susam” olarak isimlendirildigi anla-
siimaktadir. Dénemin saray nakkasbasi
Kara Memi ném Kara Mehmet Celebi,
Kanuni Sultan Sileyman’in Muhibbi Diva-
ni'ni sisledigi natiralist Usluplu tezhiple-
rinde; laleler, karanfiller, mor menekse-
ler, ayn-1 sefalarla birlikte susenleri de
bol bol resmetmistir. Matrakci Nasuh,
Menazilname'sinde laleler, karanfiller

“Iris" Latince'de
“cennetin gozu”,
Yunanca'da
"gokkusagt”
anlamina
gelmektedir ve ayni
zamanda Yunan
gokkusag: tanricasi
“Iris"in adidir.

ve ayn- sefalarla birlikte sisenleri de
resmetmistir. Silsiiename-i Osmaniye
adli eser ile Muzaffername’de 17. ve
18. yizyilllarda yapilmis cicek tasvirleri
arasinda mor siisenler de bulunmaktadir.
Umur-1 Miilkiye Naziri Pertev Pasa’nin to-
runu Abdilaziz Bey (1850-1918), Osmanli
toplumunda giinlik yasam Uzerine bilgi
ve gozlemlerini aktardigi defterlerinde
istanbul bahgelerinde yetistirilen cicek-
ler arasinda sisenleri de sayarak ayni
zamanda 17 cins siisen yetistirildiginden
bahsetmistir. Abdilaziz Bey, Osmanli'do-
ki sisenleri sayarken "Nevruz Susami,
Firengi Nevruz Susami, Kadife Susami,
Deve Boynu, Beyaz ve Mavi Altin Susami,
Beyaz ve Alaca Susam, Bec (Viyana)
Susami, Habes, Beyaz, Cividi, Bodur
Susam, Her Dem Taze ve Kuskonmaz
Susami” olarak bahsetmistir.

Susenler geleneksel tipta kullaniimis olsa
da Maras Kurtkulagi'nin zehirli oldugu
bildirilmistir. Bu nedenle sadece haricen
kullanimi ve sis amach kullanima uygun
goriimustir. Dar bir yayilis alanina sahip
bu nadir bitki, Ahir Dagi’'ndaki dogal
yasam alanlarini hizla kaybetmektedir.
Dagin yamaglarinin konutlarla yapi-
lasmasi, bag/bahceye donistirilmesi
ve yol yapimi gibi nedenlerle bitkinin
geleceqi tehlike altindadir. Kahraman-
maras OBANET Projesi kapsaminda
Maras Kurtkulagi dogal popilasyonlari
Uzerinde arastirma, izleme ve koruma
calismalarn da yapiimaktadir. Bitkinin
korunmaya muhtac oldugu cesitli ileti-
sim araclari ve etkinliklerle basta Kah-
ramanmaraslilar olmak izere, halkin
dikkatine ve ilgisine sunulmaktadir.



“Iris" means “eye

of heaven” in Latin,
“rainbow” in Greek,
and is also the
name of the Greek
goddess of the
rainbow “lris".

of the assembly of flowers. Considering
the general appearance of the orna-
ment, Shamseddin Sivasi is not wrong in
drawing this analogy. Its flowers resemb-
le the head of a cavalryman wearing a
turban/armor, and the leaves pointing
upwards from the edge resemble a co-
valryman with a sword/spear in his hand.
In Gilsenabad's masnavi this analogy
is described in the following couplets:

Sipahidir basinda taylasani (The cavalry-
man wears a taylasan on his head)

Vel dervis-i bétindir nihdni (But in it his
dervishness is hidden and embowered)

Takinmis beline tig ile hancer (Wore the
sword and the dagger attached to his waist)

Ad ister kitéle saih-1 Sencer (It is as if Shah
Sencer wanted to fight the opponent)

Elinde nizesi var soyle célak (He has such
a nimble spear in his hand)

Dilir-Gine durur cem’ icre bi-bék (Bravely
stands without fear in the crowd)

Irises have attracted the attention of many
civilizations throughout history and have
been used in medicine, architecture and
garden decorations with various mea-
nings. In Chinese medicine, irises are
associated with fertility and the birth of
a boy, and ceremonies involving bathing
in iris water were held in some parts of
southern China. In addition, they believed
that when mixed with wine and drunk,
it prolongs life and increases intelligen-
ce. Today, the Chinese still use native
iris species in their herbal medicine. For
example, Iris anguifuga is recommended
both for the treatment of intestinal disor-
ders and for the treatment of snake bites.

In the West, the use of irises in the field
of cosmetics and medicine dates back to
ancient times. Ancient Egyptians used iris
roots to make perfumes. It is understood
from the poems of the poet Virgilius that
irises were a part of daily life in Ancient
Rome. Virgil mentions irises along with
poppy, lily, and rose. Near Roma, in the
magnificent garden wall frescoes of the
Villa of Livia, dated to 20-30 BC., irises
are also depicted, along with roses, li-
lies, violets, pomegranates, and poppies.

When we look at the treatises of the
Ottoman period, it is understood that
there are irises in the gardens of Istan-
bul, various types are grown and called
"sesame". The head of the palace pain-
ter of the period, Kara Memi ném Kara
Mehmet Celebi, in his naturalist style
illuminations that adorned the Muhibbi
Divan of Suleiman the Magpnificent; tulips,
carnations, purple violets, calendulas,
and irises are also abundantly depicted.
Matrakel Nasuh painted irises along with
tulips, carnations, and calendulas in his
Menazilname. There are also purple
irises among the flower depictions made
in the 17th and 18th centuries in the work
called Silsilename-i Osmaniye and the
Muzaffername. Abdilaziz Bey (1850-
1918), the grandson of Pertev Pasha,
the Minister of Public Works, mentioned
that 17 types of irises were grown at the
same time by counting irises among the
flowers grown in Istanbul gardens in
his notebooks in which he conveyed his
knowledge and observations on daily life
in Ottoman society. While Abdulaziz Bey
was counting the irises in the Ottoman
Empire, "Nowruz Sesame, Firengi Nevruz
Sesame, Velvet Sesame, Camel Neck,
White and Blue Golden Sesame, White
and Pied Sesame, Bec (Vienna) Sesame,
Abyssinian, White, Indigo, Dwarf Sesame,
Always Fresh and Asparagus Sesame.

Although irises have been used in tro-
ditional medicine, Maras Kurtkulagr has
been reported to be poisonous. For this
reason, it has been deemed suitable
for external use and ornamental use
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only. This rare plant, which has a nar-
row distribution areaq, is rapidly losing
its natural habitat in Ahir Mountain. The
future of the plant is in danger because
the slopes of the mountain are built with
houses, turned into vineyards/gardens,
and road construction. Within the scope
of the Kahramanmaras OBANET Project,
research, monitoring, and conservation
studies are also carried out on the natu-
ral populations of Maras Kurtkulagi. It is
presented to the attention and interest
of the people, especially the people of
Kahramanmaras, with various communi-
cation tools and activities that the plant
needs to be protected.

Foto.grlof: Durmus Oztiirk
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HE SUBJECT IS MARAS

ALI KOC:

“SANATCI, CEVRESINE
KAYITSIZ KALAMAZ"

ALi KOC: “THE ARTIST CANNOT BE
ABSTRACTED FROM HIS ENVIRONMENT"

KSU'de 6gretim gorevlisi olarak
calisan Dr. Ali Koc'un Hayrettin
Marasi ve Ali Riza Beyazit
hakkinda yazdigi makalelere
onceki sayillarimizda yer

vermistik. Bu sayida

kendilerini tanimak istedik.

Séylesi: OMER YALCINOVA

Ali Hocam, sanat seriiveninizi merak
ediyoruz. Ne zaman resim yapmaya
basladiniz? Ve sizce hangi asamalar-
dan gecerek bugiine geldiniz?

Resim hikdyem 1980’lerin ilkokul yillarina
kadar gider. O yillarda Maras Egitim
Enstitiisi mezunu olan ismail agabeyi-
min yerli ve yabanci popiler sanatcilarin
portrelerinden yaptigi karakalem resim-
ler ile Maras Lisesinde okuyan Ahmet
agabeyimin eve getirdigi Tommiks, Tek-
sas, Tarkan, Karamurat vb. cizgi roman-
lar, resme karsi olan ilgimi uyandiran
unsurlardir. ilkokuly, ortaokuly, liseyi ve
Universiteyi birlikte okudugumuz resim
ogretmeni kardesim Mehmet'le birlikte
resim merakimiz bu yillarda ortaya ci-
kar. Bu yillarda egitim aldigim okullarda
resim derslerinde 6gretmenlerime ve
arkadaslarima gore iyi resimler yapi-
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In our previous issues, we have
included the articles written
by Dr. Ali Koc, who works

as a lecturer at KSU, about
Hayrettin Marasi and Ali Riza

Beyazit. We wanted to get to

yordum. Ote yandan da haftalik olarak
yayimlanan Terciman Cocuk ve Tiirkiye
Cocuk dergilerini takip ediyordum. Bu
dergiler icindeki yerli ve yabanci res-
samlarin cizgi romanlarini haftalik olarak
takip etmek, okumak ve ressamlarin ciz-
gilerini incelemek biyik keyif veriyordu.
Ortaokuldaki resim 6gretmenim Ahmet
ihsan Aslantiirk, Maras Lisesindeki resim
o6gretmenim rahmetli Mehmet Savan’d.
Mehmet hoca, 1987 yilinda liseden me-
zun olurken resim yetenegimizi bildigi
icin bana ve kardesime Universitede
resim bolimini okumamizi dnermisti.
Cevremizden bizi (beni ve kardesimi)
bilen 6gretmenlerimin ve arkadaslarimin
tesvikleriyle -herhangi bir resim kursy,
egitimi vb. almadan- 1988 yilinda Ma-
latya inéni Universitesi Egitim Fakiltesi
Resim-is Ogretmenligi bslimine girdim.

know him in this issue.

1990'da yatay gecisle istanbul Marmara
Universitesi Atatiirk Egitim Fakiltesi Re-
sim-s Ogretmenligi bolimine gectim.
Bu bdlimde atdlye hocam rahmetli Prof.
Dr. Erol Ozden'di. Bunun yani sira Prof.
Dr. Biinyamin Ozgiiltekin, Prof. Dr. Basri
Erdem ve Prof. Dr. Ali Candas ve Prof.
Dr. Ayla Ersoy hocalardan ders aldim.
1992'de bu bolimden mezun oldum ve
1993'te Kayseri'nin Sariz ilcesi Sariz Li-
sesine resim 6gretmeni olarak atandim.
1994'de Kahramanmaras Siitcii imam
Universitesi Rektérligi Gizel Sanatlar
Bolimine resim 6gretim gorevlisi olarak
girdim. 1997 yilinda Marmara Universite-
si Sosyal Bilimler Enstitiisi Resim-Is Egitimi
Ana Sanat Dali Grafik Egitimi Sanat Da-
linda yuksek lisans yaptim. Yiksek lisans
tez danismanim Prof. Dr. Selcuk Miila-
yim'di ve tezimde Tirkiye'de en uzun si-



We are interested in your artistic adven-
ture, Mr. Ali. How long have you been
painting? And what phases do you be-
lieve you went through?

My journey with painting dates back to
the 1980s, when | was in elementary
school. In those years, my brother ismail,
who was a graduate of Maras Education
Institute aroused my interest in painting
by making charcoal portraits of local and
foreign popular artists, plus my brother
Ahmet bringing home comics like Tom-
miks, Texas, Tarkan, Karamurat, etc. Our
interest in painting emerged during these
years with my brother Mehmet, an art
teacher with whom we went to primary,
secondary, high school and university
together. In these years, | was drawing
better pictures in comparison to my tea-
chers and friends in the painting classes

at the schools where | was educated. On
the other hand, | was following the weekly
magazines Terciman Cocuk and Tirkiye
Cocuk. Weekly reading and following the
comics, examining the drawings of the
painters by both local and international
creators in these magazines was a won-
derful delight. Ahm et Ahsan Aslantirk
was my art instructor in secondary scho-
ol, and the late Mehmet Savan was my
art teacher in Maras High. Mr. Mehmet,
my high school art teacher, suggested
that my brother and | pursue art at the
university when we graduated in 1987
because he was familiar with our po-
tential as painters. At 1988, | enrolled in
the Malatya inéni University Faculty of
Schooling Painting Department with the
support of my professors and friends who
were familiar with my brother without
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taking any painting course, education,
etc. | transferred to Istanbul Marmara Uni-
versity Atatirk Education Faculty Painting
Department. | enrolled at Malatya inéni
University Faculty of Education Painting
Department in 1988. In 1990, | transferred
to Istanbul Marmara University Atatirk
Education Faculty Painting Department.
My workshop instructor at this school was
the late Prof. Dr. Erol Ozden. In addition, |
took courses from Professors Dr. Binyamin
Ozg(ltekin, Basri Erdem, Ali Candas, and
Prof. Dr. Ayla Ersoy. | graduated from this
department in 1992 and was appointed
as an art teacher in Sariz High School in
Sariz district of Kayseri in 1993. In 1994,
| entered Kahramanmaras Sitci imam
University Rectorate Fine Arts Department
as an art professor. | finished my master's
degree at Marmara University's Social
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Maras Lisesinde
okuyan Ahmet
abimin eve getirdigi
Tommiks, Teksas,
Tarkan, Karamurat
vb. cizgi romanlar,
resme karsi olan
ilgimi uyandiran
unsurlardir.

reli yayimlanmis plastik sanatlar dergisi
olarak Ankara Sanat dergisini inceledim.
1998'de kisa dénem askerlik yaptigim Ko-
caeli-Gebze Orduevinde resme merakli
bir yizbasi ile sekiz ay boyunca resimler
yaptik ve sergi actik. Gebze'deki sergide
yaptigim Istanbul resimleri bende ‘Maras
resimleri’ disiincesini olusturdu. Nihayet
askerlik sonrasi biyik boyutlu Maras re-
simlerine basladim ve 2014 yilina kadar
cahstim. 2021 yil basinda Kayseri Erciyes
Universitesi Giizel Sanatlar Enstitiisi Re-
sim Ana Sanat Dalinda Sanatta Yeterlik
(Doktora) yaptim. Burada ayni zamanda
Erciyes Universitesi Giizel Sanatlar Fakil-
tesi Dekani olan Prof. Dr. Aygiil Aykut'un
danismanhginda ‘Cagdas Sanat'ta Kil-
tiralizm Olgusu ve Etkileri” baslikli tezi
hazirladim. Su ana kadar yurt ici ve yurt
disi olmak Uzere cok sayida kisisel ve
karma resim sergisi actim. Ayrica ulusal
ve uluslararasi dizenlenen sempozyum-
larda bildiriler sundum; kitap bolimleri
yazdim ve hakemli dergilerde makaleler
yayimladim. Doktora sirecinde soyut re-
simler ile Maras’in mizelerinde ve bazi
kamu mekénlarinda yer alan Maras
resimlerimin Uzerinden cagdas sanat
denemeleri yaptim. Halen soyut resim
calismalarim devam etmektedir. Dola-
yistyla, cocuklugumdaki resim sanatina
karsi olan ilgi ile baslayan ve sonrasinda
lisans, yiksek lisans ve doktora dize-
yinde aldigim teorik ve kuramsal sanat
ogretimleri buginlere gelmemi saglayan
nedenler olarak gorinuyor.

Akademisyen kimliginiz de var. Akade-
misyenlikle ressamlik arasindaki iligkiyi
anlatir misiniz? Bu iki farkh alan birbiri-
ni besliyor mu, engelliyor mu?

s O()

Dinyadan ve Tirkiye’den akademisyen-
ler ile ressamlar arasindaki iliskilere bak-
tigimiz zaman hem birbirini destekleyen
hem de birbirini ‘Gteki’lestiren 6rneklerle
karsilasmak mimkindir. Ornegin, 19.
yuzyil sonrasinda Avrupa‘da ortaya cikan
modern sanat akimlarina, cogunlukla
akademilerde dgretim gérmis ama di-
sarda serbest ressam olarak eser veren
sanatcilarin éncilik ettigi anlagilir. Oyle
ki empresyonistlerden Fransiz Cezanne
ve Gauguin ile Hollandali Van Gogh;
fovistlerden Fransiz Matisse; ekspresyo-
nistlerden Norvecli Munch; kiibistlerden
ispanyol Picasso; fiitiiristlerden italyan
Boccioni; soyut resimde Rus Kandinsky
ve Malevich ile Hollandali Mondrian
akademi disinda serbest ressam olarak
isim yapan sanatcilardir. Bunlarin yani
sira Aimanya’da Bauhaus Okulu temsilci-
lerinden ve soyut resim sanatcilarindan
Josef Albers; soyut ekspresyonistlerden
Alman George Baselitz ve 19601 yilla-
rin postmodernist performans formunda
isler Ureten Alman Joseph Beuys aka-
demisyen kimligini ve sanatci kimligini
birlikte tasiyan az sayidaki isme &rnek
verilebilir. Oysa, Tirkiye'nin akademis-
yenlik ve ressamlik arasindaki iliskilerine
baktigimizda Tirk resim tarihinde resim
gruplarinin ve hareketlerinin icinde co-
gunlukla akademisyen ressamlarin yer
aldigina taniklik ederiz. Ozellikle 1900
ile 1950 yillari arasinda Tirkiye'nin
ilk giizel sanatlar akademisi olan
Mimar Sinan Universitesi Giizel
Sanatlar Fakiltesi akademis-
yenlerinin tUm sanat olugsum-
larint meydana getirdikleri
gorilur. 1929 yilinda kuru-
lan Mistakil Ressamlar
ve Heykeltraslar Birligi
sanatcilarindan Nu-
rullah Berk, Ali Avni

Celebi ve Zeki Ko-

camemi; 1933 yilin-

da kurulan D Grubu

sanatcilarindan Zeki

Faik izer, Bedri Rahmi

Eyiboglu ve Cemal

Tollu; 1941 yilinda

kurulan Yeniler grubu
sanatcilarindan Ferruh

Basaga; 1947 yilinda kurulan Onlar
Grubu sanatcilarindan Turan Erol ve
Mehmet Pesen ile glinimizde Univer-
sitelerin gizel sanatlar fakiltelerinde
akademisyen ve ressam olarak calisan
cok sayida sanatci bulunmaktadir. Ote
yandan Tirkiye'de sanat kurumlarinda
ogretim gérmis ve disarida serbest
ressam olarak calisan ve sanatsal ca-
lismalariyla énemli islere imza atmis
isimler de vardir. Ancak, Tirkiye'deki
akademisyenlik ve ressamlik arasindaki
iliski Avrupa’nin tersi ydninde hareket
alani bulmus ve ‘serbest ressam’larin
degil de ‘akademisyen ressam’larin
etkin oldugu bir sanat, tarihsel bir olgu
meydana gelmistir. Aslinda Avrupa ve

Turkiye érneklerine bakil-
digi zaman ‘ho-
ca-6grenci’




Sciences Institute in 1997 in the Graphic
Education Art Branch's Art Education De-
partment. My master thesis advisor was
Prof. Dr. Selcuk Miilayim, and in my thesis,
| reviewed Ankara Art magazine, which
has been publishing for the longest time
in Turkey. In 1998, we made paintings and
set up an exhibition for eight months with
a captain who was interested in painting
in Kocaeli-Gebze Military Center, where
| did my short-term military service. The
Istanbul paintings that | made in the ex-
hibition in Gebze created the idea of
"Maras paintings" in me. Finally, after
military service, | started large-scale po-
intings of Maras and worked until 2014.
| completed my PhD in painting at the
Kayseri Erciyes University Fine Arts
Institute at the beginning of
2021. With the super-

vision of Professor Dr Aygil Aykut, who is
also the Dean of Erciyes University Faculty
of Fine Arts, | prepared the thesis titled
"Cagdas Sanat'ta Kiiltiralizm Olgusu ve
Etkileri (Culturalism in Contemporary Art
and lts Effects)". So far, | have opened
many personal and group painting ex-
hibitions in Turkey and abroad. | also
presented papers at national and in-
ternational symposiums; | have written
book chapters and published articles
in peer-reviewed journals. During my
doctorate, | experimented with abstract
paintings and contemporary art based
on Maras paintings in the museums and
some public spaces of Maras. | still conti-
nue my abstract painting works. Consequ-
ently, the theoretical art teachings and
training that | started with the interest in
painting in my childhood and then recei-
ved at the undergraduate, graduate and
doctorate levels seem to be the reasons
why | am here today.

You also have an academic identity. Can
you tell us about the relationship between
academics and art? Do these two diffe-
rent areas feed or hinder each other?
There are examples that both support
and marginalize each other when we
examine the relationships between aca-
demics and artists from across the world
and Turkey. For example, it is understo-
od that the modern art movements that
emerged in Europe after the 19th century
were pioneered by artists who were most-
ly educated in academies but worked as
freelance painters. In fact, so much so
that Dutch Van Gogh, French Gauguin,
and Cezanne, as well as French Ma-
tisse and Norwegian Munch from
the Expressionists, Spanish Picasso
from the Cubists, and ltalian Boc
cioni from the Futurists; Russian
Kandinsky, Polish Malevich, and
Dutch Mondrian are examples
of abstract painters who gained
notoriety as freelancers outside
of the academy. In addition to
these, Josef Albers, one of the
representatives of the Bauhaus
School in Germany and an abst-
ract painting artist; German Ge-
orge Baselitz, one of the abstract
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My brother My brother
Ahmet who studied at
Maras High School,
bringingbringing home
comics like Tommiks,
Texas, Tarkan,
Karamurat aroused my
interest in painting.

expressionists, and German Joseph Beuys,
who produced works in the postmodernist
performance form of the 1960s, can be
given as examples of the few names that
carry the academic identity and artist iden-
tity together. However, when we look at
Turkey's relations between academics and
painting, we witness that academic pain-
ters mostly took part in painting groups
and movements in Turkish art history. Es-
pecially between 1900 and 1950, it is seen
that the academicians of Mimar Sinan Uni-
versity Fine Arts Faculty, Turkey's first fine
arts academy, created all art formations.
Nurullah Berk, Ali Avni Celebi and Zeki
Kocamemi, artists of the Independent Pain-
ters and Sculptors Association founded in
1929; Zeki Faik Izer, Bedri Rahmi Eyibog-
lu and Cemal Tollu from Group D artists
founded in 1933; Ferruh Basaga, one of
the artists of the Yeniler group founded in
1941; Founded in 1947, there are Turan
Erol and Mehmet Pesen, artists of the On-
lar Group, and many artists working as
academicians and painters in fine arts
faculties of universities today. On the other
hand, there are some names who were
educated in art institutions in Turkey and
worked as independent painters abroad
and accomplished important works with
their artistic works. However, Turkey has
found a space to shift away from Europe
and a historical occurrence where "aca-
demic painters" rather than "freelance
painters" are active. In fact, when we look
at the examples of Europe and Turkey
in concepts of modernism on the basis
of "teacher-student' or 'student-teacher",
movements, pioneering art, avant-gar-
de, postmodernism, contemporary art,
approaches, strategies, forms, etc. both
seem to support each other.
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Turkiye'deki
akademisyenlik ve
ressamhik arasindaki
iliski Avrupa’nin tersi
yoniinde hareket
alani bulmus.
Dolayisiyla ‘serbest
ressam’lar degil
‘akademisyen
ressam’lar etkin olmustur.

ya da ‘6grenci-hoca’ temelinde moder-
nizm, akimlar, hareketler, 6nci sanat,
avangardizm, postmodernizm, cagdas
sanat, yaklasimlar, stratejiler, formlar vb.
kavramlari kapsaminda her iki alanda
birbirini destekliyor gérinmektedir.

Sanat goriigiiniiz nedir? Sizce bir resim
nasil olmali, neyi anlatmali?

Sanatci, bulundugu cografya, mekén,
uzam ve zamandan soyutlanamaz. Sanat-
cinin cevresinde ve yakininda olan olay-
lara ve olgulara kayitsiz kalmasi mimkin
degildir. Yani, cevresel etkenler sanatcr-
nin kisisel ve toplumsal bellegini olustu-
ran unsurlardir. Cevresel etkiler baglo-
minda sadece Maras resimleri yapmakla
kalmadim, bunun yani sira zamanimizin
postmodernist cagdas sanat yaklasimlar
kapsaminda soyut resimler de yaptim.
2000°li yillardan sonra yaptigim desen-
lerde ve soyut resim calismalarimda ‘ile-
tisimsizlik’ sorununa yéneldim. Ginimiz
toplumlarini meydana getiren tim nesnel
ve Oznel dinya elemanlarinin, iletisimsiz-
lik sorununu ortaya cikardigi disincesi
bu konuyla ilgili calismalarimin temel
dinamigini meydana getirir. S6z konusu
iletisimsizlik sorunu resimlerimde bazen
geometrik formlarla birlikte ve imgesel
figir destekli bazen de geometrik formlar
esliginde figirsiz soyut resimler olarak
ortaya cikar. Kimi zaman da yerel ya da
popiler gorsel malzemelerinin transfer
edilerek bu resimlerde doku ve arka plan
olarak kullanildigi gorilir. Postmodern
dénemin cagdas sanat anlayisi geregin-
ce, benim soyut resimlerimde iletisimsizlik
sorunu bir sorunsal seklinde ele alinir.
Bu resimlerimin ifade ettikleriyle, benim
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iletisimsizlik sorununu cézme ya da buna
yeni 6neriler getirme gibi bir kaygim yok-
tur. Benim isim sadece sorunlu olan bir
durumu ortaya koyup dylece kendi haline
birakmaktan ibarettir. Bu ortaya konulani
izleyicinin bir ‘arzu nesnesi’ haline getirip
getirmeyecegini zaman gosterecektir.

Bazilarini 7 Giizel Adam Edebiyat Mi-
zesinde gordiigiimiz, Kahramanma-
ras’in degisik yer ve zamanlarina dair
de resimleriniz var. Kahramanmaras'i
resmetmek nasil bir duygudur?

Maras'ta yasayip, Maras’taki gérsel mal-
zemeden etkilenmemek zordur. Hatta bu
kentte yasanan ve Uretilen yogun edebi-
yat atmosferi bu etki ortamini zenginlestir-
meye yardimei oluyorsa... Oyle ki benim
yaptigim Maras resimleri gecmis mera-
kinin yani sira ayni zamanda Maras’in
resimsel gorsel bellegini ortaya cikarmak
amacini gilden calismalar olarak gori-
lebilir. Kim bilir, cocuklugumun gectigi
Serintepe mahallesinin 1920 yilindaki
bombos hali, gittigim okullar ve yollari,
simdi Yedi Giizel Adam Edebiyat Mizesi
olarak kullanilan eski Amerikan Koleji'nin
1930 yilindaki hali, ortaokulu okudugum
ve o zamanki adiyla Kahramanmaras Or-
taokulu’nun bulundugu ‘it Tepesi‘nin 1935
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yili gorintist, Magarali mahallesinde
futbol oynadigim Batipark futbol sahasi-
nin mezarlik hali, oyun parkina gittigim
Maras Kalesi, Maras Kalesi 6niindeki ‘Eski
Hal’in 1950°li yillardaki gorintisi benim
bellegimi mesgul eden seyler olabilir ya
da diger kent ayrintilar izleyicilerin bel-
leklerine hitap eden &zellikler sunabilir.
Siyah-beyaz olan Maras’in yaklasik olarak
yuz yil 6ncesinin eski fotograflarini biyik
boyutlu ve tuval izerine yagliboya olarak
cahismak, belki de 6nce kendi bellegimi,
sonra da izleyicilerin belleklerini hareke-
te gecirmek anlamina gelebilir. Ayrica
belgeselci bir yaklasimla yaptigim bu
Maras resimlerim su anda kentin tarihi
konaklarinda yerel belediyeler tarafindan
sirdirilen restorasyon (restitisyon, rol6-
ve) calismalarina destek olabilir. Hatta
bu resimlerden yapilacak tespitlerle, tarihi
ozelligi yuksek olan ama zaman icinde
tamamen yikilmig konaklarin, evlerin vb.
yeniden ayaga kaldinimasi mimkin ola-
bilir. Bu baglamda, hem gecmise sahip
ctkmak hem de tarihi bellegi gelecege
aktarmak adina Kahramanmaras'in farkh
resmi binalarinda yer alan Maras resimle-
rim ile diger sanatci arkadaslarin Maras
konulu resimlerinin bir araya getirilerek
‘Maras Resimleri Miizesi’ de acilabilir.



What is your view of art? How do you
think a picture should be, what should
it convey to the viewer?

The artist cannot be abstracted from ge-
ography, space, extention and time. It is
not possible for artists to remain indiffe-
rent to the events and phenomena in and
around them. In other words, environmen-
tal factors are the elements that make up
the personal and social memory of the ar-
tist. In the context of environmental effects,
| did not only paint Maras, but also made
abstract paintings within the scope of the
postmodernist contemporary art approac-
hes of our time. After the 2000s, | focused
on the problem of "non-communication"
in my drawings and abstract painting
works. The idea that all the objective and
subjective world elements that make up
today's societies reveal the problem of
miscommunication constitutes the basic
dynamic of my work on this subject. In
my paintings, the aforementioned mis-
communication issue sometimes manifests
as geometric forms supported by fictitious
figures and other times as abstract works

devoid of any figures but with geometric
forms. Sometimes it is seen that local or
popular visual materials are transferred
and used as texture and background in
these paintings. In accordance with the
contemporary art understanding of the
postmodern period, the problem of mis-
communication in my abstract paintings is
handled as problematic. With what these
pictures express, | do not have any con-
cerns about solving the miscommunication
problem or bringing new suggestions to it.
My job is simply to present a problematic
situation and leave it. Only time will tell
whether this will turn the show into an
"object of desire" for the audience.

You also have pictures of different places
and times in Kahramanmaras, some of
which we saw in the Yedi Giizel Adam
Literature Museum. How does it feel to
paint Kahramanmaras?

It is not possible to live in Maras and not
be affected by the visual material in Ma-
ras. In fact, if the intense literary atmosphe-
re lived and produced in this city helps
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Turkey has found a
space to shift away
from Europe and the
historical occurrence
Thus, "academic
painters” have become
more active rather than
"freelance painters."

to enrich this atmosphere of influence...
So much so that my paintings of Maras
might be viewed as attempts to evoke both
the historical interest and the vivid visual
memory of Maras. Who knows, the empty
1920s of the Serintepe neighborhood whe-
re | spent my childhood, the schools | went
to and its roads, the 1930s version of the
former American College, now used as the
Seven Beautiful Men Literature Museum,
and "it Tepesi" where | attended secon-
dary school and where Kahramanmaras
Secondary School was located at that time,
the image of 1935, the cemetery of the Ba-
tipark footballl field where | played football
in the Cavern neighborhood, the Maras
Castle where | went to the playground,
the 1950s image of the "Eski Hall (Old
Hall)" in front of the Maras Castle may be
things that occupy my memory or other city
details may offer features that appeal to
the memories of the audience. Working
with old, black-and-white, oil-on-canvas
photographs of Maras from a century ago
may entail first provoking my own memory
before activating the audience's memories.
Additionally, these Maras paintings, which
| created using a documentary style, can
aid in the restoration (restitution, survey)
efforts currently being made by the re-
gional governments in the city's historic
mansions. Working in large-scale, oil on
canvas, old photographs of Maras, which
are in black and white, about a hundred
years ago, may perhaps mean activating
first my own memory and then the memo-
ries of the audience. Additionally, these
Maras paintings, which | created using a
documentary style, can support the resto-
ration (restitution, survey) works currently
carried out by the local municipalities in
the historical mansions of the city.
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CORNER IN MARAS

BEING HAPPY

Kanlidere Koprisi’‘nden
yuriyerek once Nakip Camii'ni
gectikten sonra karsimiza cikan
meydandaki cinar agacinin
olusturdugu kavsaktan
kuzeydoguya doniince
Bahtiyar Yokusu'na ulasilir.

FUNDA BIRSEN

Tirkcenin en gizel yanlarindan biri-
dir kelime zenginligi. Mesela Farsca
kdkenli olmasina ragmen dilimizde
yaygin kullanilan bir kelimedir “bah-
tiyar”. Dulkadiroglu Belediyesi'nin so-
kak iyilestirme calismalarinin biyik
kisminin gectigi Bahtiyar Yokusu da
bu zenginligin farkli bir isim vechesi.
Bahtiyar Yokusu adini cok yakinindaki
Sth Turan Camii'nde egitim veren bir
alimden almistir. Sth Turan Camii'n
diger bir 6zelligi minaresinde Marasg
Kurtulus Savasindan yadigar top mer-
misini saklamasidir.

Maras'ta en mutlu oldugum kose-
lerden biri de, Bahtiyar Yokusu'dur.
Orada bahtiyar olmamak mimkin
degil. Bu dik yokusu saglikla cikabildi-
giniz icin mi bahtiyar olursunuz yoksa
Bahtiyar Yokusu'nda meshur Maras
deli poyrazinin evlerin icine kadar
girebildigi yerlesimleri, cumbalari,
enikli kapilar, giyotin pencereleri ile
Maras kent mimarisini en giizel haliy-
le gorebildiginiz icin mi, size kalmis.
Bahtiyar Yokusu'nu benim icin 6zel
kilan en 6nemli taraf ise yine hep
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ARASTA BiR KosE

BAHTIYAR OLMAK

Bahtiyar Yokusu (Bahtiyar

Slope) is reached when you turn
northeast at the junction formed
by the plane tree in the square,

which we come across after
walking over the Kanlidere Bridge,

sevdigim agaclarla baglantili... Kan-
lidere Koprisi'nden yiriyerek 6nce
Nakip Camii'ni, ardindan simdilerde
aile hekimligi binasi olarak kullani-
lan tarihi istiklal Okulu’nu ve Kurtulus
ilkégretim Okulu'nu gectikten sonra
karsimiza cikan meydandaki cinar
agacinin olusturdugu kavsaktan gi-
neye dogru yonelince Sekerli Camii
ve Sarayalti Caddesi’'ne, kuzeydoguya
donince de Bahtiyar Yokusu'na ulo-
silir. Belki de esine dinyada ender
rastlanacak iste bu agac kavsaktan
sonra girilen yokusun gizemini ¢6z-
meye calismak, geleneksel Maras
sokaklarinda gezmeyi keyifli hale ge-
tirir. Daha cinar agaci ile birlikte bizi
selamlayan ve yanindaki evin yola
bakan cesmesiyle bitinlesen, hep
orada dursun istedigimiz Kocabas
Konagi -simdiler de yikilmayi bekli-
yor olsa da- rengiyle, durusuyla bizi
sarmalar. Yokusun hemen girisindeki
KiicUkarik Taziye Evi, Marasin ilk be-
tonarme yapilarindandir. iki katl evin
arka bahcesine gecince gorilecek
Maras Kalesi ve Maras manzarasi
cok giizeldir. Taziye evinin karsisinda

first passing the Nakip Mosque.

teneke saksilarinda fusya renkli seb-
boy-yore agziyla sdylersem mentur-
cicekleriyle konusan teyze, bizimle
de konusur elbette. Keyifli muhabbet
devam ederken goézlerimiz teyzenin
evinin hemen istindeki Hacr Osman
Arikan evine takiliverir. Ardindan yo-
kusun dizlestigi yerde Esbahlarin ve
Ekerlerin sira evleri, geleneksel mimari
ogeleriyle bize kendilerinin Bahtiyar
Yokusu’'nun alameti farikasi oldugunu
hissettirirler. Arikan evinin enikli kapisi
ve bahcesindeki gizelim agaglar,
oralarda yasanan gizel anilarin ses-
siz taniklari olduklarini anlatirlar.

Aslinda mekénlan sahiplenmemizi
saglayan en 6nemli unsur, oralar-
da biriktirdigimiz anilarimiz degil
mi? Kardesimle birlikte yaptigimiz
kesif gezilerinden birinde Bahtiyar
Yokusu’nu inerken Haci Osman Ari-
kan evinin 6ninde kulagimiza ge-
len Zeki Miren sarkisi her yokusu
gordigimizde “Sen gozlerimde bir
renk kulaklarimda bir ses/ Ve icimde
bir nefes olarak kalacaksin” diyerek
bize eslik etmiyor mu?



Vocabulary richness is one of the most

beautiful aspects of Turkish. For example,
"bahtiyar" is a commonly used word in
our language despite its Persian origin.
Bahtiyar Yokusu (Bahtiyar Slope), where
most of the street improvement works of
Dulkadiroglu Municipality take place, is
another aspect of this richness. Bahtiyar
Yokusu (Bahtiyar Slope) got its name
from a scholar who taught at the Sih
Turan Mosque, which is very close to it.
Another feature of the Sih Turan Mosque
is that it hides a cannonball from the
Maras Independence War in its minaret.

One of the places where | am happiest
in Maras is Bahtiyar Yokusu (Bahtiyar
Slope). It is impossible not to be happy
there. It is up to you whether you will be
happy because you can climb this steep
slope in good health, or because you
can see the city architecture of Maras
in its best form with its bays, wide do-
ors, guillotine windows, the settlements
where the famous Maras crazy wind can
penetrate into the houses, on Bahtiyar
Yokusu (Bahtiyar Slope). The most impor-
tant aspect that makes the Bahtiyar slope

special for me is again connected with
the trees | love... After walking across the
Kanlidere Bridge, first passing the Nakip
Mosque, then the historical Istiklal School,
which is now used as a family medicine
building, and the Kurtulus Primary School,
when you turn south from the junction
formed by the plane tree in the square,
you will reach Sekerli Mosque and Sa-
rayalti Street. When you return northeast
you will reach Bahtiyar Yokusu (Bahtiyar
Slope). Perhaps this tree, which will be
rarely seen in the world, trying to solve
the mystery of the slope entered after the
intersection makes walking around the
traditional streets of Maras enjoyable.
The Kocabas Mansion, which greets us
with the plane tree and integrates with
the fountain of the house next to it facing
the road, and which we always wanted
to stay there, surrounds us with its color
and stance, even though it is still waiting
to be demolished. Kiiciikarik Condolence
House, just at the entrance of the slope,
is one of the first reinforced concrete
structures of Maras. When you go to the
backyard of the two-storey house, the
Maras Castle and the view of Maras are
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very beautiful. The aunt, who talks with
fuchsia colored wallflowers -mentur if |
say it locally - in tin pots in front of the
condolence house, of course, talks to
us too. While the pleasant conversation
continues, our eyes are drawn to the
house of Hact Osman Arikan, just above
the aunt's house. Then, where the slope
becomes flat, the row houses of Esbahlar
and Ekerler, with their traditional archite-
ctural elements, make us feel that they
are the trademark of Bahtiyar Yokusu
(Bahtiyar Slope). The barbed door of the
Arikan house and the beautiful trees in its
garden tell that they are silent witnesses
of the beautiful memories lived there.

In fact, the most important factor that
enables us to own the places is the
memories we have accumulated there,
aren't they? Doesn't the Zeki Miren song,
which we hear in front of Haci Osman
Arikan's house while going down the
Bahtiyar Slope on one of our expeditions
with my brother, accompany us by saying
"You are a color in my eyes, a sound in
my ears / And a breath in me" every time
we see the slope? Because we know
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Mimar olmamin
sebeplerinden birisi
de Gazozhane
karsisindaki Atabey
Konagi'nin yikildigini
gordiigimde,
otobisten inip
aglamaya
baslamamdiu.

Bu yasanmisliklan bildigimiz ve co-
cuklugumuzun anilari canlandigr icin
Bahtiyar Yokusu, her defasinda bize
¢ok uzaklardan seslenmiyor mu? Ve
kent hafizasi dedigimiz bu kiltirel
yasam hem binalari hem insanlar
etkilemiyor mu? Buginlerde bol-
gede yapilan hummali calismalar
agac kavsagi yok etmek Uzere mi?
Agac kavsaktan Bahtiyar Yokusu'na
mutlulukla erisebilme hissini kac
kere daha yasayabilecegiz? Ya da
bizden sonra gelenler bu mutlulugu
tadabilecekler mi? Agac kavsagi
bekleyen Kocabas Konagi ne ka-
dar daha ayakta kalacak? Yoksa
“Burada cok gizel bir ev vardi,” di-
yerek birkag kisi daha aglayacak
mi benim gibi? Mimar olmamin
sebeplerinden birisi de Gazozha-
ne karsisindaki Atabey Konagi'nin
yikildigini gérdigimde, otobisten
inip aglamaya baslamamdi. Halé
o evde yasananlarin, yasayanlarin
bize anlatacaklar olduguna inani-
yorum. Bu yizden yasanmisliklari
bilmek, ruhu olan evler, sokaklar
arasinda dolasmak ruhuma iyi ge-
liyor, insan taraflarimi besliyor. Ani
biriktirmenin sahiplenmeyle, sahip-
lenmenin de korumayla olan siki
baginin farkina varamamak, bu gi-
zelim evleri neden koruyamadigimizi
da anlatiyor bana. Ciunki biz ato-
larimizin “Dami nefes tutar.” s6zini
unutup, geleneksel mahallelerimizi
terk edip, yuUksek katli, konforlu (!)
sitelere tasinarak hem gecmisimizi
hem de gelecegimizi yok ediyoruz.
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Ama inancli olmak, ayrica umutlu
olmaktir. Buginlerde devam eden
restorasyon calismalariyla birlikte bu
evlere yeni fonksiyonlar vermek, gelen
misafirlerimize tarihi kent dokumuzu
anlatabilmek cok gizel. Dilerim daha
cok sokak, daha cok bina kendini
gostermeye ve gelecek nesillere 1sik
olmaya devam eder. Korunmus bu ya-
pilari her goérdigimizde onlarin var-
hgindan aldigimiz gig, bizden 6nce
yasamis olan atalarimizin akillarina,
ahlakina, erdemine sahip olmanin
yolunu bize gosterir. Cinki yUridui-
gimuz yollar tavrimizi, durusumuzu
ve kisiligimizi belirler. Ne diyor bir
siirinde Edip Cansever;

insan yasadigi yere benzer,
O yerin suyuna, o yerin topragina benzer,

Suyunda yiizen baliga,

Topragini iten cicege,

Daglarinin, tepelerinin

dumanli egimine

Konya’nin beyaz,

Antep’in kirmizi diizligine benzer.
Gogine benzer ki gbzyaslar mavidir
Denize benzer ki dalgalidir bakislar
Evlerine, sokaklarina, kése baslarina
Oylesine benzer ki

Ve avlularina

Ve iste biz de dyle benziyoruz ki yasa-
digimiz topraklara... Ya da dyle ben-
zemeli ki ruhumuz yasadigimiz giizel-
liklere ki guzellikler hep bizimle birlikte
anilmal. Gizellikleri sUrdirebilmek ve
bu kadim medeniyeti ve insanligimizi
koruyabilmek icin elimizden geleni
yapmak da hepimizin gérevi olmal.



these experiences and the memories

of our childhood come alive, doesn't
Bahtiyar Yokusu (Bahtiyar Slope) call us
from far away every time? And doesn't
this cultural life, which we call urban me-
mory, affect both buildings and people?
Is the frenetic work in the area these
days about to destroy the tree juncti-
on? How many times will we be able
to experience the feeling of happily
reaching Bahtiyar Slope from the tree
junction? Or will those who come after
us be able to taste this happiness? How
long will the Kocabas Mansion, which
is waiting for the tree junction survive?
Or will a few more people cry, like me,
by saying, “There was a beautiful house
here”? One of the reasons | became
an architect was because | got off the

bus and started to cry when | saw the
Atabey Mansion which was in front of
the Gazozhane collapsed. | still believe
that what happened in that house, who
lived in that house has something to tell
us. Therefore, knowing the experiences,
walking around the houses and streets
with a soul is good for my soul, it feeds
my human side. Not being aware of the
close connection of saving memories
with ownership and ownership with pro-
tection also tells me why we could not
protect these beautiful houses. Because
we are destroying both our past and
our future by forgetting the saying of
our ancestors, “The breath holds the
roof” and leaving our traditional ne-
ighborhoods and moving to high-rise,
comfortable (!) complexes.
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One of the reasons |
became an architect
was because | got off
the bus and started
to cry when | saw

the Atabey Mansion
which was in front

of the Gazozhane
collapsed.

But to have faith is also to be hope-
ful. With the ongoing restoration works
these days, it is very nice to give these
houses new functions and to be able
to tell our guests about our historical
urban texture. | hope that more streets,
more buildings will continue to show
themselves and be a light for future
generations. Every time we see the pre-
served structures, the strength we derive
from their existence shows us the way
to have the minds, morals and virtues
of our ancestors who lived before us.
Because the roads we walk determine
our attitude, stance and personality.
Edip Cansever says in one of his poems;

Man resembles where he lives,

He is like the water of that place, the
soil of that place,

The fish swimming in his water,

The flower that pushes its soil,

The smoky slope of his mountains
and hills

Konya's white,

He resembles the red plain of Antep.
He's like the sky that tears are blue

His gaze is like the seq, his eyes are wavy
Their houses, their streets, their corners
Resembles well...

And his courtyards.

And here we are so similar to the
land we live in... Or so it should re-
semble the beauties we live in so
the beauties should always be re-
membered with us. It should be our
duty to do our best to maintain the
beauties and to protect this ancient
civilization and our humanity.
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PULSUZ MEKTUPLAR (12)
STAMPLESS LETTERS (12)

Eveléhirde iki dostun
mektuplasmalari devam
ediyor. Hiseyin Yorulmaz,
Rasim Ozdenoéren’e yonelik
tespitlerini sunuyor, bu sayinin
pulsuz mektuplarinda. Mustafa
Aydogan okuyucularinin
gozlerini Anadolu’ya ceviriyor.

Two friends still are still
correspondingin Evelahir.
Huseyin Yorulmaz comments
on Rasim Ozdenéren in

this edition of Stampless
Letters. Mustafa Aydogan
leads the readers’ eyes
towards Anatolia.

HUSEYIN YORULMAZ / MUSTAFA AYDOGAN

Aziz Dostum,

Bu ayki mektubumuzun konusu bence
kendiliginden belirdi diye disiniyo-
rum: 23 Temmuz tarihinde vefat eden
Rasim Abi hakkinda bir iki sayi yazi-
salim istersen. Sen de, ben de 80li
yillardan beri yakindan taniyor ve
tanisiyoruz.

Rasim Abinin 6limine kendimi bir tirli
alistramadim desem yeridir. Olimsiz-
[0k yurduna dénmemek Uzere degil
de, saka yaparak sanki bir siire sonra
geri gelecekmis gibi gitti geliyor bana.
Biliyorsun Rasim Abi bir gecelik de
olsa bir yere gittigi zaman toparlanir,
uzun bir hazirlik yaptiktan sonra valizini
alip dyle cikardi yola. Birdenbire karar
vermez, 6n hazirlik yapardi. Bir konus-
ma icin, imza gini etkinligi icin son
yirmi otuz yildan beri cok sik yolculuga
cikmistir. Alaeddin Abi gibi isi zuhurata
birakmaz, son anda toparlanip yolcu-
luga cikmay! tercih etmezdi. Tertipli
ve dizenliydi. Bu yoniyle sadece ikiz
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kardesiyle degil, diger arkadaslari
arasinda da farkliydi.

Bu tertip ve diizeni yazilarinda da
gormek mimkin. Her yazisini adeta
ileride cikacak bir kitabinin bolimini
kaleme alir gibi yazardi. Ben Rasim
Abinin gindelik bir yayin organinda
da yazilsa hicbir yazisinin disarida
kalacagini sanmiyorum. Mutlaka ki-
taplasacaktir ve kitaplasmalidir da.
Vaktiyle Cahit Abi ve Erdem Abinin
ginlik gazetelerde cikmis yiuzlerce
yazisini kitaplastirmak icin gbézden
gecirdim; belki de ancak yarisi ki-
taplarina girebildi. Cogu yazilar
gindelik anaforun dénenceleri ara-
sinda yazilmis yazilardi ve cogu kay-
bolup gitti. Hele Cahit Zarifoglu’nun
Ahmet Saglam ve Erdem Bayazit'in
Adil Erbay mistear! ile yazdigi yazi-
larda bu fire daha coktu.

S6zi Rasim Ozdensren’in yazilarina
getirmek istiyorum. 1977 yilinda ilk bas-
kisini yapan fki Diinya'nin baslarinda

sunlari soyler: “Kendimi, her yazinin
basinda, bir amatoérin, bir aceminin
giclikleriyle karsilasir gérdim. Yazi
yazmalk, itiraf etmeliyim ki, benim icin
gercek sanci kaynagi olmustur. insan,
bu kadar keyif vermeyen, bu kadar
sanclya, aclya sebep olan bir ise ne-
den katlansin dyleyse? Neden hergin
ayni sikinti irmagina girip yikansin?”

Kuskusuz bu sorumluluk duygusu hisse-
den bir yazar tavridir. Yazisini yazdik-
tan sonra dizeltme isini editorlerine
birakan harcalem gazete yazarlarin-
dan degil o. Ozdensren sézkonusu
yazinin devamini soyle getirir: “Yazi ki,
bir kez yazildi mi insani sonuna kadar
baglar, 6limden sonra bile baglar,
donisu yoktur.”

Anlasildi mi sancinin ve acinin nedeni?
Kal saglicakla.

Hiiseyin Yorulmaz
Uskiidar, 31 Agustos 2022, Carsamba



My dear friend,

| think our topic has just appeared
itself this month: We may talk about
Brother Rasim who passed away
on the 23th of July. We both have
known him very well since the 80s.

| can say that | could not get used
to the absence of Brother Rasim.
It feels like he has been just vi-
siting the afterlife as a joke so
that he would return, not like he
had gone forever. You know that
he used to pack up for even a
one-night trip, and he would take
the road after exact preparation.
He would not decide to go so-
mewhere out of the blue, he defi-
nitely would need preliminary. He
traveled frequently for autograph
sessions or speeches especially
for thirty years. He would not just
let it go like Brother Alaeddin, did
not prefer to hit the road sudden-
ly. He was tidy and neat, which

differentiates him from not only
his brother but also his friends.

This tidiness is apparent in his wri-
tings as well. He wrote them down
as if they would be published as
chapters in a book in the future.
| believe that none of his works
will remain unpublished even if
they were written for actualities.
They certainly would and should
be published. Once upon a time
| reviewed hundreds of works of
Brother Cahit and Erdem to com-
pose a book. | could only include
half of them. Most of these were
filled with contemporary eddies,
and thus they disappeared. Espe-
cially, works that were written by
Cahit Zarifoglu in the pen name
of Ahmet Saglam and those by
Erdem Bayazit in the pen name of
Adil Erbay were more overlooked.

| would like to emphasize Rasim
Ozdenoren’s works here. He wro-

evelahir s

Duran Boz Arsivinden.
Mustafa Aydogan,
Rasim Ozdenéren...

te in the first edition of iki Dinya
that; “l faced the troubles of an
amateur while | started to write
something. Writing, | must admit,
is the real cause of pain for me.
Then, why should one suffer from
such an unpleasant, painful job?
Why should one be washed in the
river of boredom everyday?”

Without a doubt, it is the manner of
a responsible author. He was not
like those careless newspaper aut-
hors who give the work of edition
for editors completely. Ozdenoren
concluded the mentioned words as
follows: “Literary work concerns the
author for good, even after death,
there is no turning back then.”

Did we understand the reason for
the pain and ache?

Take care.

Hiseyin Yorulmaz
Uskiidar, August 31, 2022 Wednesday.
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Rasim Ozdendren’in
gundelik bir yayin
organinda da
yazilsa hicbir
yazisinin disarida
kalacagini
sanmiyorum.
Mutlaka
kitaplasacaktir ve
kitaplasmalidir da.

Allah’in selami Uzerine olsun.

Din Omer aradi. Biraz gecikerek cevap
verebildim. “Ginu geldi mi?” dedim. O da
gildu. Yeni sayi icin mektuplarimizi bekli-
yormus. Sair adam. ince, muzip bir giilisi
var. “Giini geldi mi?” deyince giilmesin-
deki memnuniyeti hissetmeni isterdim.

Bu ay sonundan itibaren Kars-Malatya-ls-
parta arasinda dolasacagim.. U hafta.
Ankara’dan biraz uzaklasacigim. yi olu-
yor. Seviyorum bu gitmeleri. Otel, yalnizlik,
baska sehirler, baska insanlar... Hayatim
otellerde gecti desem yeridir. Haftalarca,
aylarca otellerde kaliyorum bazen. Otel
hayati tuhaftir. Bir de yillarca otellerde
kalanlar var tabii. Nuri Pakdil gibi. Pakdil'in
Otel Géren Defterleri miithis bir otel gunli-
gudir. Otele bir de bu defterlerin trajik-dra-
matik-tuhaf araligindan bakmak gerekir.
Otelin bir middet sonra nasil cehenneme
donistiguni hissettirir bize Pakdil.

Baska bir sehre gitmen gerektiginde se-
nin aklina ilk gelen ne olur? Yemekleri
mi, tarihi mekdanlari mi, dostlar mi, sakin
yerleri mi, kahve icilecek giizel mekanlar
mi, alisveris mi? Bazilar gittikleri sehrin
guzel, 6zgiin yemeklerini sayip dokerler.
Ne yenir, nerede yenir hepsini bilirler. Béy-
le durumlarda ben hep susarim. Bilmem
cunkd. Bir tek, evet bir tek Edirne dendi-
ginde aklima tava cigeri gelir. Hepsi bu.
Cok sehir gezdim ve bircogunda aylarca
kaldim ama nerede ne yenir bilmem.
Benim yemekle iliskim sadece ve sade-
ce karnimi doyurmaktan ibaret olmustur
hep. llgisizligimin nedeni galiba burada
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yatiyor. Temiz olsun, helal olsun, yeter. Bir
de karnim doysun isterim tabii.

Edirne’de, Selimiye’nin minaresine cikmo-
y1 denemistim. Uc serefeli minaresinin an-
cak ikinci serefesine kadar cikabilmistim.
Dar mekan, bitmeyen basamaklar, donip
duran bir girdap... Yukseklik korkum yoktur
sanirdim ama insan denemeden bile-
miyormus. O gin bu gindir yikseklere
cikmaktan cekinirim.

Kars'a gitmistim daha 6nce. Ebu’l Hasan
Harakani Hazretlerinin mekdnina hazreti
anlatmak icin gitmistim. Bu ikinci gidisim
olacak. Harakani Hz.leri bir dev. Manevi bir
dev. Onun golgesinden Anadolu’ya baktigr-
mizda baska bir devi goririz: Mevlané'yi.
ROmi'nin dilinden Harakani'yi okumak
mthistirl. Ahh, o tuhaf karisinin Harakéni
Hazretlerine yaptigi eziyetleri nereye yer-
lestirmeli, nasil yorumlamali! Yoneticisi ol-
dugum oturumda bildirisini sunan Pakistanli

Hanimefendi ne gizel anlatmisti karisinin
Harakani Hazretlerine yapip ettiklerini. ibn-i
Sina uzaklardan gelmis, biyuk veliyi ziyaret
edecek. Kapiyi caliyor. Huysuz kadin kapiy
agryor ve derdini anlatan biyik filozofa
“Anlamiyorum siz bu adamda ne bulu-
yorsunuz? Evde odun kalmamisti daga
oduna gonderdim” diyor. Biyuk velinin
aklimdan cikmayan su sozini buraya
yazayim. “Canlilar kirmizi kana sahiptir
ama asiklarin kani siyah ve mavidir.”

*

Rasim Abi hakkinda ne gizel seyler yaz-
missin. Vefatini miteakip hakkinda bir
yazi yazmis ve sadeimge.com’'da yayin-
lamistim. Rahmet olsun.

*

Muhabbetle kal.

Mustafa Aydogan
Ankara, Turkuaz, 5 Eylil, 01.31, Pazartesi



May the peace of Allah be with you.

Omer called yesterday. | called him
back later. | asked him “Is it the day
yet?” He laughed. He was waiting for
our letters for the new issue. He is a
poet, and has an impish smile. | wish
you could feel the satisfaction in his
smile when | said “Is this the day?”

I will be in Kars, Malatya and Isparta
from the end of the month onwards. For
three weeks. | will be far away from An-
kara for a while. | like such departures, it
feelsigood. The hotel, loneliness, different
cities, other-people... | can tell that my
life has been spent in hotels. Sometimes |
stay. for weeks or months in hotels. Hotel
life is odd. There are some people who
stayed in hotels for years such as Nuri
Pakdil. Pakdil’s work: called Otel Géren
Defterleri is an amazing hotel diary. We
should consider hotels from this tragic,
dramatic and unusual perspective of the-

Duran Boz Arsivinden.
Rasim Ozdenéren,
Sadik Yalsizucanlar,
Mehmet Ozkarcl...

se diaries. Pakdil makes us feel how the
hotels become hell after a certain period.

What do you think of first when you go
to another city? Is it the food, the histo-
rical places, friends, calm areas, cafés,
shopping? Some people tell about the
delicious dishes of the places that they
had visited. They know where and what
to eat. | usually remain silent under such
circumstances since | have no idea. | just
remember pan lung when Edirne is in
question. That is all. | have been in a lot
of cities and stayed for months in most
of them, yet | do not know where and
what to eat. | am concerned with the
foods as much as | eat fill. My disinte-
rest may come from there. It should be
clean and halal, that is enough for me.
It should also make me full, for sure.

| tried to go up to the minaret of Se-
limiye in Edirne. | just arrived at the
second balcony of the three balco-
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| believe that none of
Rasim Ozdendren's
works will remain
unpublished even if
they were written for
daily papers. They
certainly would and
should be published.

nies. Narrow place, numerous steps,
continued twists... | thought | had no
fear of height, at least | supposed
so, but one cannot exactly know
unless he tried. | hesitate to climb
high from that day onwards.

I have been in Kars before. | have gone
to the place of Ebu’l Hasan Harakani in
order to talk about him. This will be my
second visit. Harakdani is holy. Holy in
spirit. When we observe Anatolia-from
his holiness we face another one: Mev-
I&Gné. It is a great experience to read
Harakdani from the mouth of ROmil Oh,
how could we understand the torture
that has been implemented on Haraké-
ni by his weird wife! In a session that |
headed, a Pakistani woman narrated
his wife's doings to him. Avicenna once
came to visit him after a long trip.-He
knocks the door, and this grumpy wo-
man opens the door and replies to
the philosopher as follows: “l have no
idea why you come to this guy? We
were out of wood and | sent him to
bring some.” | should add the great
quote from his holiness: “The living
things have red blood but the colors
of lovers’ blood are blue and black.”

*

You wrote very nice things about
Brother Rasim. | published a work
just after his death at sadeimge.com.
May the mercy be upon him.

*

Stay in peace.

Mustafa Aydogan.
Ankara, Turkuaz, September 5, 01.31
Monday.
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OVANIN EFENDILERI,
ELBISTAN KARAHOYUK

Elbistan Karahoyuk, bazi
bilim adamlarina gore
Assur Ticaret Kolonileri
Cagi'nda Luhuzatia ve
Hitit Devleti zamaninda
Lawazantiya Lusanda
adiyla bilinen merkezdir.

SULEYMAN CAN

Binlerce yildir bircok medeniyete ev
sahipligi yapmis olan Anadolu, elde
edilmek istenen bir vatan olarak in-
sanlar icin hep cazibe merkezi olmus-
tur. insanoglu Paleolitik dénemlerden
baslayarak ginimize kadar gécebe,
yari gécebe ya da yerlesik olarak
yasamistir. Gecmisin tim evrelerinin
yasandigi Anadolu’nun merkez sehir-
lerinden biri olan Kahramanmaras,
sahip oldugu tarihi ve kiiltirel zengin-
likler nedeniyle hem ilkemizde hem
de dinyada kiltir turizminin odak
noktalarindan biri haline gelmistir.

Anadolu tarihi hakkinda edinilen en
eski veriler, Asur Ticaret Kolonileri Cagi
olarak bilinen dénemde, yaklasik M.O.
2000-1750 yillarinda, Kayseri‘deki Kil-
tepe kazilarinda ortaya cikan tablet-
lerden 6grenilmektedir. Bu metinlere
gore, s6z konusu donemde Anadolu’nun
pek cok yerinde sehir devletleri (bol-
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gesel krallar) bulunmaktadir. Bu sehir
devletlerinin en 6nemlilerinden biri
olan Mama Kralligi Kahramanmaras
il sinirlari icindedir. Anadolu’da Hitit
Devleti'ni (M.O. 1650-1200) kuran Hi-
titter Kahramanmaras topraklarina da
egemen olmustur. Hititler'in yikilma-
sindan sonra, Kahramanmaras Gec
Hitit Beylikleri'nden biri haline gelmis-
tir. M.O. ilk bin yilin baslarinda, Geg
Hitit kaynaklarina gére Gurgum ve
Mezopotamya'daki Gec Asur Devleti
belgelerine gére “Marqgasi” olarak
adlandirilan beylik Kahramanmaras'tir.

Kahramanmaras ilindeki en buyik
arkeolojik yerlesimlerinden biri olan
Elbistan Karahdyiik, Elbistan ilcesinin
10 km kuzeybatisinda yer alan Ka-
rahiylk mahallesinin merkezindedir.
Genis ve bereketli Elbistan ovasinin
gineybati kesiminde, gorkemli Sar
Daginin kuzeyinde ve kadim Ceyhan

According to some
scientists, Elbistan
Karahoyiik is the center
known as Luhuzatia in
Assyrian Trading Colonies
Age and Lawazantiya
Lusanda in Hititian State.

Nehrine akan berrak Hurman suyunun
dogu kenarinda kurulmustur. Bugiinki
haliyle 450x300 m boyutlarinda ve 21
m yuksekligindedir. Hoyigin Uzerinde
yer aldigi Elbistan-Afsin hatti, Anado-
lu’yu Kuzey Suriye ve Mezopotamya’ya
baglayan stratejik bir bdlgedir.

Elbistan Karahdyiik’te yapilan ilk arke-
olojik calisma, 1900°li yillarin basinda
Hugo Grothe tarafindan gerceklesti-
rilmistir. Daha sonra 1947 yilinda Turk
bilim insanlar Tahsin Ozgiic ve Nimet
Ozgiic tarafindan kazilmistir. Yakindogu
cografyasi icin nemli bir yerlesme olan
Elbistan Karahdyik, uzun bir sessizlik
ddéneminden sonra, bu topraklarda do-
gan ve Karahdyik'in énemini cok iyi
kavrayan, 64. Hikimet Kiltir ve Turizm
Bakani Sayin Mahir Unal’in ciddi ca-
balari ile 2015 yilinda tekrar kazilmaya
baslanmistir. 2015-2019 yillarinda Kah-
ramanmaras Mizesi baskanliginda ve



Anatolia has hosted a number of
civilizations for thousands of ye-
ars. It was always an attractive
homeland to settle down. Huma-
nity lived as nomad, semi-nomad,
or sedentary from the Paleolithic
Period. Kohramanmaras is one of
the centers of Anatolia that has
lived through all phases of change.
It became one of the focal points
of cultural tourism both nationally
and internationally thanks to its
historical and cultural elements.

The oldest data regarding Anato-
lian history are tablets that were
found during the excavations in Kay-
seri Kiltepe and they date back to
2000-1750 BCE which is also known
as Assyrian Commerce Colonies
Era. According to texts, there were
many city states (regional king-
doms) in Anatolia in that period.

One of the crucial states was Mama
Kingdom located in Kohramanma-
ras. The Hittites that were sovereign
in Anatolia in 1650-1200 BCE. After
the Hittites collapsed, Kahraman-
maras was one of the Late Hitti-
te Principalities. Kaohramanmaras
was the principality that was called
Gurgum in Late Hittite sources and
called Marqasi in Late Assyrian
documents in Mesopotamia during
the beginnings of the 1000 BCE.

Elbistan Karahdyik is one of the
largest archaeological areas in
Kahramanmaras. It is located in the
center of Karahdyik neighborhood
in 10 kilometers south of Elbistan. It
was set in the southwest part of the
large and fertile plain of Elbistan,
north of Sar Mountain, and east of
Hurman water that flows the old ri-
ver of Ceyhan. Today its dimensions
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are 450 to 300 and its height is 21
meters. The Elbistan-Afsin line that
the mound is placed on is a strate-
gic region that connects Anatolia to
Northern Syria and Mesopotamia.

The first archaeological excavation
in Elbistan Karahdyik was held in
the early twentieth century by Hugo
Grothe. After that, it was excavated
by Turkish scientists Tahsin Ozgic
and Nimet Ozgiic in 1947. Elbistan
Karahodyik is a very significant sett-
lement for Asia Minor, which was
appreciated by Mahir Unal who
was the Minister of Culture and Tou-
rism of the 64th government, and
the area was re-excavated in 2015.
These new excavations were hea-
ded by Kahramanmaras Museum
and scientifically held by Doc. Dr.
Bora Uysal who is an instructor at Si-
vas Cumhuriyet University Archaeology
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Sehir hafizadir.
Eger hafizaniz
yoksa bir tasavvur
olusturamazsiniz.
Bundan dolayidir
ki insanoglu hep
gecmisi arastirmis
ve sorgulamistir.

Sivas Cumhuriyet Universitesi Arkeoloji
Bolimi Ogretim Uyesi Doc. Dr. Bora
Uysalin bilimsel sorumlulugunda yapi-
lan yeni kazilar, 2020 yilindan itibaren
Cumhurbaskanlig karari ile Bora Uysall
baskanhgindaki bir ekip tarafindan sir-
dirilmektedir. Elbistan Karahoyik'te
yapilan kazilar sirasinda, 2017 yilinda
héyigin hemen batisinda bulunan
Hamzatepe’'nin de arkeolojik bir bdlge
oldugu tespit edilmistir. Hamzatepe’'de
2017 ve 2018 yilinda yapilan calisma-
larda, Demir Devri'ne tarihlendirilen
kremasyon gémmelerin bulundugu bir
mezarlk alani aciga cikarimistir.

Bora Uysal, Elbistan Karahdyik kazila-
rina basladigr gunlerde, hdyik hakkin-
daki disincelerinden kazi raporlarin-
da kisaca su sekilde bahsetmektedir:
“Elbistan Karahoyik’'in 1947 yilindaki
durumuyla ilgili olarak yapilan deger-
lendirmeler, héyigiin tim cephelerinin
yaklasik ayni diklikte oldugu, modern
Karahoyiik yerlesmesine ait evlerin
giiney ve giineybati kesimlerini kapla-
digi, diger yonlerin agir sekilde tahrip
edildigi, el degmemis durumda kalan
tek yerinin tepe kismi oldugu seklinde-
dir. 2015 yilina gelindiginde, hdyiikteki
tahribatin daha genis alanlara yayildig
gérilmistir. Modern yerlesim her yéne
yayilmis, hoyigin etrafi asfalt kapli bir
yol tarafindan cevrelenmis ve ézellikle
kuzey kesimi tamamen tiraslanmustir.
Ayrica tepe kismindan baslayarak, ku-
zeyden gineye dogru bir erime mey-
dana gelmistir. Miidahale edilen kuzey
kesimi haric olmak lzere, cephelerde
dik denebilecek bir durum da kalma-
mustir. Elbistan Karahdyiik'te son yillar-
da yapilan kazilar, 1947 yili asil kazi
alaninin hemen kuzeyinde, Kuzeybat
Yamaci ve Kuzey Diizliigi olarak adlan-
dirdigimiz birbirine yakin iki bélgede
baslatiimistir. Kuzeybati Yamaci héyi-
gin el degmemis nadir alanlarindan
biridir. Buradaki calismalara baslama
amacimiz, ana topraga kadar inecek
basamakli acmalar olusturarak hoyiik-
teki stratigrafiyi belirlemektir. Yaklasik
olarak 60x30 m boyutlarinda bir alan
olan Kuzey Diizligi ise daha énce de
var oldugu séylenen kiiciik bir diizligin,
is makinalar kullanilarak genisletilmesi
seklinde ortaya cikmistir. Yasanan bu
olumsuzluga ragmen, séz konusu diizlik
bu kesimde aciga cikarilacak tabakala-
rin ¢cok sayida acmada takip edilmesini
saglayacak bir avantaj yaratmaktadir.”

ilerleyen yillarda yapilan kazilarin orta-
ya koydugu sonuclarina gére, Elbistan
Karahoyiik'teki yerlesim sireci; Erken
Tunc Cagr (M.O. 3100-2000), Asur Ticaret
Kolonileri Cagr (M.O. 2000-1750), Hitit
Devleti (M.O. 1650-1200), Demir Devri
(N.O. 1200-330), Helenistik Devir (M.O.
330-30) ve Roma Devri (M.O. 30-M.S.
395) seklinde siralanmaktadir.

Elbistan Karahdyukin lokalizasyonu ko-
nusunda calismalar yapan bazi bilim
adamlari, bu yerlesmenin Assur Ticaret
Kolonileri Cagr'nda Luhuzatia, Hitit Dev-
leti zamaninda Lawazantiya ve Demir
Devri'nde Lusanda adiyla bilinen merkez
oldugunu ileri sirmektedir. Bu gorisin
dogru oldugu varsayilirsa, yazili belge-
lere gore Elbistan Karahdyik'in ézellikle
Assur Ticaret Kolonileri Cagr'nda 6nemli
ticari faaliyetlere sahne oldugu sdylene-
bilmektedir. Ticaret yollariyla ilgili bil-
gilerin bulundugu bir belgede, Asurlu
tuccarlar tarafindan Mezopotamya'dan
Anadolu’ya getirilen mallarin ilk olarak
Luhuzatia'ya gitmesi gerektigi vurgulan-
mistir. Bulundugu bdlge icin bir yinci-
IGk merkezi konumunda olan Luhuzatia
sehrinin ekonomisinde hayvancilik da
onemli bir yere sahiptir. Assurlu ticcar-
lar Luhuzatia'da kalay, kumas ve bakir
satmakta, buradan da Anadolu iclerine
yun, post, giysi ve kimyevi maddeler g6-
tirmektedir. Ayrica, ilkelerine donerken
yun satin almak icin Luhuzatia’ya tekrar
ugranmaktadir. Son yillarda ilkemizin
etrafinda gelisen savaslar yijzinden
Mezopotamya ve Kuzey Suriye'deki ar-
keolojik calismalar durma noktasina
geldigi icin, arkeoloji camiasinin g&zi
Tirkiye'de yapilan kazilara cevrilmistir.
Bora Uysal'in kazi raporlarinda sundugu
veriler bu nedenle cok dnemlidir.
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Department between 2015 and
2019, and it has been continuing
by a team headed by Bora Uysal
since 2020. They found an archaeo-
logical area in 2017 in Haomzatepe
which is located west of the mound
during the excavations in Elbistan
Karah&yik. In the research held in
2017-18 in Hamzatepe, they found
cremation burials that were dated
back to Iron Age.

Bora Uysal mentioned his obser-
vation regarding the mound in
excavation reports of early days
of Elbistan Karahdyik excavations:
“The assessments regarding the
situation of Elbistan Karahéyuk in
1947 remark that all fronts of the
mound are at the same inclination,
the houses in modern Karahbyik
are placed in south and southwest
sides, other sides are extremely
ruined, and the only untouched
area is the peak. In 2015, the ruin
has spread over other areas of the
mound. Modern settlement has
spread as well, and the mound
was surrounded by an asphalt
way, especially the northern part
was completely shaved. Besides,
it melted from the peak through

the north-south direction. There is
no upright front except for the nort-
hern part that was restored. Later
excavations in Elbistan Karahdyik
started just north of the original
excavation area of 1947, which is
called Northwest Slope and Nort-
hwest Flatness. Northwest Slope is
a rare virgin area of the mound.
Our aim in starting the works the-
re is to specify stratigraphy of the
mound via opening steps towards
the mainland. Northwest Flatness
which is about 60 to 30 meters, on
the other hand, has been revealed
by a large excavation of a little flat
area. Despite the disadvantages,
that flat area would lead to further
results and transform the situation
into an advantage.”

According to the results of later ex-
cavations, the process of habitation
in Elbistan Karahdyik occurred as
follows: Early Bronze Age (3100-
2000 BCE), Assyrian Commerce
Colonies Era (2000-1750 BCE), Hit-
tite State (1650-1200 BCE), Iron Age
(1200-330 BCE), Hellenistic Period
(330-30 BCE), and Roman Period
(30 BCE-395 CE).

Some scientists that have worked
there on the localization of Elbistan
Karahodyik claim that this settlement
was Luhuzatia during the Assyrian
Commerce Colonies Era, Lawazan-
tiya during the Hittite Period, and
called Lusanda during the Iron Age.
If we assume that this claim is a
fact, one can argue that Elbistan
Karahdyik was a crucial trade cen-
ter especially during the Assyrian
Commerce Colonies Era which is
supported by written data. It was
emphasized in a document that
informs the trade routes that the
supplies that were brought by Ass-
yrian tradesmen from Mesopotamia
to Anatolia were firstly provided in
Luhuzatia. Luhuzatia was a center
of wool growing in the region, and
animal husbandry was significant
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City is memory. If
you do not have a
memory, you cannot
form an imagination.
This is the reason
why human beings
have always
examined the past.

for the economy. Assyrian trades-
men were selling tin, fabric, copper
in Luhuzatia, and they were buying
wool, coat, dress, and chemical
materials to carry to Anatolia.They
were stopping by Luhuzatia on the
way back in order to buy wool.

Nowadays the archaeology commu-
nity expects too much from Turkey
since the excavations in Mesopo-
tamia and Northern Syria have
stopped due to the ongoing wars.
That is why Bora Uysal’s excavation

reports are extremely crucial.
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ENTILMENLIGIN ADRES

KAHRAMANMARAS'TA

SU SPORLARI

WATER SPORTS IN KAHRAMANMARAS

"Havada, Karada, Suda
Heyecan ve Adrenalin
Kahramanmaras'ta”
sloganiyla “Kahramanmaras

"Kahramanmaras Extreme
Sports Festival" was held
in Kohramanmaras with
the slogan "Excitement

in the Air, Land, Water

Extreme Spor Festivali”
Kahramanmaras'ta
dizenlendi. Bu festival ile

sehrimizde bircok
ilke imza atild.

Su, medeniyettir. insanoglu suyun var
oldugu her yeri kendisine yurt edine-
rek tarih boyunca biyiyip gelisecek
bircok medeniyetler kurmustur. Misir-
hlar Nil, Hintliler Ganj nehrinin oldugu
havzalara yerlesmislerdir. Akdeniz hav-
zasinda Fenike, Yunan, Roma medeni-
yetleri, Firat ve Dicle nehirleri arasinda
ise Mezopotamya medeniyetleri tari-
he izlerini birakmislardir. Su gecmiste
oldugu gibi su an ve gelecekte de
insanoglunun yasam kaynagi olacak-
tir. Kahramanmaras akarsular acisin-
dan zengin bir hidrografyaya sahiptir.
Akarsular ve bargjlarin olusturdugu
bircok gdlet mevcuttur sehrimizde.
Birkac tanesini sayacak olursak; Aksu
Irmagi, Adatepe Baraji, Ayvali Baro-
ji, Ceyhan Nehri, Berke Baraji, Firniz
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and Adrenaline in

Kahramanmaras."

This festival lead
the way in our city.

Suyu, Hurman Suyu, Gavur Goli, Tekir
Suyu, Karasu HES, Kartalkaya Baraij,
Kilavuzlu Baraji, Menzelet Baraji ve Sir
Baraji ilk akla gelenler arasindadir.

Su her zaman medeniyete katki saglar.
Medeniyetin artmasina, yesermesine
ve gelismesine yardim eder. Bu acidan
baktigimizda biyik diyebilecegimiz me-
deniyetleri ic temel unsur olusturmustur:
Toprak, su ve sosyal bir varlik olan insan.

insani sosyallestiren ise sehirlerdir.
Sehirlerdeki parklarin ve meydanlo-
rin sosyal donati alanlarinin, dogal
destinasyonlarin insanlari sosyalles-
tirdigini, kiltirel faaliyetleri artirdigini
ve tim bunlarin toplaminin insanlar
daha saglikli ve mutlu yaptigini séy-
lemek yanlis olmaz. Su kaynaklarinin

destinasyonun coklugu Kahramanma-
ras’in, Dinya Motonotik Federasyo-
nu (UIM) ve istanbul Offshore Kuliibi
(I0C) tarafindan 2003 yilindan bu
yana diizenlenen, 2008'den baslaya-
rak Dinya Sampiyonasi kategorisine
alinan organizasyonun 2010 yili besin-
ci ve altinci ayak yarislarini Menzelet
Baraj Goli’'nde gerceklestiriimesini
saglamistir. Bu biyik organizasyonla
birlikte Kohramanmaras'in tanitimi icin
is dinyasi ve sivil toplum kuruluslar
ile kamu kurum ve kuruluslar biyuk
bir gayret sarf etmistir. Organizasyon
sayesinde yakin ¢evresinde GAP bol-
gesinden sonra en fazla su kaynagina
sahip il olan Kahramanmaras'in bir su
sehri oldugu artik daha cok dikkate
deger bir hal almistir.



Water is civilization. Mankind has es-
tablished many civilizations that will
grow and develop throughout history
by making every place where water
exists as their home. The Egyptians
settled in the basins of the Nile and
the Indians in the Ganges river. Phoe-
nician, Greek and Roman civilizations
in the Mediterranean basin, and Me-
sopotamian civilizations between the
Euphrates and Tigris rivers left their
traces in history. As in the past, water
will be the source of life for human
beings now and in the future. Kahra-
manmaras has a rich hydrography in
terms of rivers. There are many ponds
formed by streams and dams in our
city. If we count a few of them; Aksu Ri-

ver, Adatepe Dam, Ayvali Dam, Ceyhan
River, Berke Dam, Firniz Water, Hurman
Water, Gavur Lake, Tekir Water, Karasu
HEPP, Kartalkaya Dam, Kilavuzlu Dam,
Menzelet Dam and Sir Dam are among
the first ones that come to mind.

Water always contributes to civiliza-
tion. It helps civilization to increase,
flourish and develop. When we look
at it from this point of view, three ba-
sic elements have formed the civilizati-
ons that we can call great: Soil, water
and human beings as a social entity.

Cities are what socialize people. It
would not be wrong to say that parks
and squares, social facilities, natural
destinations in cities socialize people,
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increase cultural activities, and the sum
of all these makes people healthier
and happier. The multitude of destina-
tions of water resources enabled the
organization, which has been organi-
zed by the World Motonotic Federation
(UIM) and the Istanbul Offshore Club
(IOC) since 2003, and was included
in the World Championship category
starting from 2008, to hold the fifth and
sixth leg races of 2010 at the Menzelet
Dam Lake. With this great organization,
the business world, non-governmental
organizations and public institutions
and organizations made a great effort
for the promotion of Kohramanmaras.
Thanks to the organization, it has be-
come more remarkable that Kahra-
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Kilavuzlu Baraiji
eteklerinde kurulan
Kilavuzlu Su Sporlan
Merkezinde Fly
Board, Su Kayagu,
Sirat Teknesi vb.

su sporu faaliyetleri
yapilabilmektedir.

Su ile gelen bu aktivitelerin dogal
cevreleri spor alanlarina dénistirip
bir tir rekreasyon alani olusturarak
insanlarin saglikli kalmalarini ve sos-
yallesmelerini saglamak planli sosyal
sehirciligin iyi birer gostergesidir. Din-
yada bircok sehir dogal gizelliklerini
spor turizminin hizmetine acarak in-
sanlari sosyallestirip Ulkelerine turizm
gelirlerinin girmesi icin calismaktadir.
Bu baglamda Kahramanmaras Genc-
lik ve Spor il Midirliginin 2014 yi-
linda ilimize kazandirdig Kilavuziu Su
Sporlari Merkezi de ilimizdeki bu tir
rekreatif alanlardan birisidir. Su spor-
lan tesislerinde olimpik birer brans
olan kano ve kiirek sporlar aktif ola-
rak yapiimaktadir. Lisansh sporcularin
yani sira yaz spor okullarinda egitim
alan sporcular ile birlikte bircok
gencimiz bu tesisten fay-
dalanmaktadir.

Merkezin 18 km kuzey batisinda
Ceyhan Nehri izerine insa edilmis
Kilavuzlu Baraji eteklerinde kurulan
Kilavuzlu Su Sporlari Merkezi'nde
bunlarin yaninda Fly Board, Su Ka-
yagi, Jet Ski, Surat Teknesi yarislari,
Dragon Eglence yarislari vb. Su Spo-
ru faaliyetleri de yapilabilmektedir.

“Havada, Karada, Suda Heyecan
ve Adrenalin Kohramanmaras'ta”
sloganindan hareketle Kahraman-
maras BiyiUksehir Belediyesi ve
Genclik ve Spor il Midirligi ortak-
lasa dizenledigi “Kahramanmaras
Extreme Spor Festivali 18-21 Ekim
2018 tarihleri arasinda Kilavuz-
lu Su Sporlarn Merkezi, Sir Baraiji
Havzasi, Seckiner Rafting alani ve
Extrem Park Kapicam olmak Uzere
Uc merkezde dizenlendi. Ug giin
siren Festival boyunca Kahraman-
maras heyecan dolu organizas-
yonlara ev sahipligi yapti. Festival
Kapsaminda Kilavuzlu Su Sporlari
Merkezinde; Kano Kirek, Dragon
Yarislari, Sir Baraji Havzasinda R4
Mix Rafting Tirkiye Sampiyonasi
yapildi. Festival ile ilimizde bircok
ilke imza atildi. R4 Mix Rafting
Tirkiye Sampiyonasi ve Dragon
Yarislari izleyenlere heyecan dolu
anlar yasatti. Kilavuzlu Su Sporlari
Merkezinde dizenlenen Dragon
yarislarina sporcular yaninda her
yastan vatandaslar da katillarak
bu heyecani yasadilar. 21 Ekim
2018 tarihinde festivalin kapanisi
Mehmet Akif Ersoy Kiltir Merkezi'n-
de gerceklestirildi. Misabakalarda
derece elde eden takimlarin kupa,
madalya ve para édilleri kapanis
téreninde takdim edildi.

Boyle bir tesisin sehrimize kazan-
dirnlmasinda emegi gecenlere
tesekkir ederiz. Her damla su
bir hayat demektir. Suyuna sahip
citkamayan her toplum ise bunun
bedelini agir 6deyecektir.



manmaras, which has the most water
resources in its immediate vicinity after
the GAP region, is a water city.

It is a good indicator of planned social
urbanism that these activities, which
come with water, transform the natural
environments into sports fields and cre-
ate a kind of recreation areaq, ensuring
that people stay healthy and socialize.
Many cities in the world open their
natural beauties to the service of sports
tourism and work to socialize people
and bring tourism revenues to their
countries. In this context, Kilavuzlu Wa-
ter Sports Center, which was brought to
our city by Kahramanmaras Provincial
Directorate of Youth and Sports in 2014,
is one of such recreational areas in our
city. Canoeing and rowing sports, whi-
ch are Olympic branches, are actively
practiced in water sports facilities. In
addition to licensed athletes, many
of our young people benefit from this
facility, along with athletes trained in
summer sports schools.

In addition to these, Fly Board, Water
Ski, Jet Ski, Speedboat races, Dragon
Fun races and similar water sports
activities can be carried out in the
Kilavuzlu Water Sports Center, which
was built on the skirts of the Kilavuzlu
Dam built on the Ceyhan River, 18 km
north-west of the center.

Kahramanmaras Extreme Sports
Festival, organized jointly by Kahro-
manmaras Metropolitan Municipality

and Provincial Directorate of Youth

and Sports, based on the slogan of
"Excitement in Air, Land, Water, and
Adrenaline in Kohramanmaras”, was
held between 18-21 October 2018 and
It was held in four centers; Kilavuzlu
Water Sports Center, Sir Dam Basin,
Seckiner Rafting area and Extrem Park
Kapicam. During the three-day festival,
Kahramanmaras hosted exciting organi-
zations.Within the scope of the festival,
Canoe Rowing and Dragon Races was

held in Kilavuzlu Water Sports Center
and R4 Mix Rafting Turkey Champions-
hips was held in Sir Dam Basin. With
the festival, many firsts were signed in
our city. R4 Mix Rafting Turkey Cham-
pionship and Dragon Races gave the
audience exciting moments. Citizens of
all ages, as well as athletes, experien-
ced this excitement by participating in
the Dragon races held at the Kilavuzlu
Water Sports Center. The closing of the
festival was held on October 21, 2018
at the Mehmet Akif Ersoy Cultural Cen-
ter. Trophies, medals and cash prizes
of the winning teams were presented
at the closing ceremony.

We would like to thank those who cont-
ributed to bringing such a facility to our
city. Every drop of water means life.
Every society that cannot pro-
tect its water will pay a
heavy price for it.

evelahir

Flyboard, Water Ski,
Speed Boat etc.
Water sports activities

can be done in

Kilavuzlu Water Sports
Center established
on the outskirts of

Kilavuzlu Dam.




OLTUR SANAT ETKINLIK

ULTURE ART ACTIVITIES

HAMLE DERGISININ
TIPKIBASIMI CIKTI

Kahramanmaras Biyiksehir Belediyesi,
edebiyat tarihi, okuyuculan ve ilgilileri
icin, paha bicilmez degerde olan ikindi-
yazilarinin tipkibasimindan sonra, ben-
zer niteliklere sahip olan Hamle dergisi-
nin tipkibasimini gerceklestirdi. Hamle
daha cok cikarildigi yillar ve icinde ilk
eserlerini yayimladigi edebiyatcilar do-
layisiyla dnemlidir. Kahramanmaras'ta
1952-1958 yillari arasinda yayimlanan
Hamle'de Sezai Karakog, Cahit Zarifog-
lu, Nuri Pakdil ve Alaeddin Ozdenéren
gibi mitefekkir ve edebiyatcilarin genclik
doénemi eserleri yer almaktadir. Ayrica
dergiyi karnstirirken, zamanda bir yolcu-
luga cikmak da mimkin.

Hamle'nin tipkibasimi dolayisiyla ya-
pilan tanitim programinda konusan
Kahramanmaras Biyiksehir Belediye
Baskani Hayrettin Giingdr, ilerleyen yil-
larda Dolunay dergisinin de tipkibasimi-
ni yapacaklart mijdesini verdi. Bilindigi
Uzere Dolunay dergisi, Kahramanma-
ras'ta cikarllan diger bir ekol edebiyat
ve disince dergisidir. Bahattin Kara-
kog editorliginde cikarilan Dolunay'da
da simdilerde ustaligiyla isminden soz
ettiren bircok kiymetli sair, hikayeci ve
arastirmaci eserleriyle yer almisti.
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OMER ERDEM EVELAHIR
SOYLESILERINDEYDI

Sair Omer Erdem, 29 Temmuz'da 7
Gizel Adam Edebiyat Miizesi'nin bah-
cesinde okuyuculariyla bulustu. Mode-
ratérligini Omer Yalginova’nin yaptigi
Evelahir Soylesilerinde Omer Erdem, siir
yazmaya nasil basladiginy, ilk siirinin Se-
zai Karakoc'un dergisi Dirilis'te nasil ya-
yimlandigini, Sezai Karakoc'la iliskilerini,
siir yazmanin inceliklerini anlatti. Farkli
kitaplarindan okudugu farkh siirlerle
programi zenginlestiren ve daha da
ilgi cekici hale getiren Omer Erdem’in
hayat, okumak ve yazmak arasindaki
ince iliskiye dair sdyledikleri, yazmaya
merakli gencler icin kilavuz niteligindey-
di. Katilimcilar daha ¢cok Kahramanma-
ras Akademisi 6grencilerinden olusan
program, soru cevap seklinde ilerledi.

RASIM OZDENOREN
PANELI

12 Agustos'ta gerceklestirilen “Diisiince-
mizin ve Hik&yemizin Buyik Sesi: Rasim
Ozdenéren” panelini Duran Boz yénetti.
Rasim Ozdensren’in dergiciligi, sahsiye-
ti, dykiciligi ve mitefekkirliginin ma-
saya yatirnldigr panel, biyik dykicinin
1950°li yillarda Alaeddin Ozdendren,
Erdem Bayazit ve Cahit Zarifoglu'yla
birlikte ortaokulu okudugu, 2019 yilindan

bu yana da 7 Gizel Adam Edebiyat
Muzesi olarak islerlik kazandirilan tari-
hi binanin bahcesinde gerceklestirildi.
Konusmacilar arasinda Mehmet Narl,
Necip Evlice, Ibrahim Demirci, Saban
Saglik ve Selim Somuncu gibi akade-
misyen ve edebiyatcilar vard.

DOSTLARI MEVLANA
IDRIS'I ANLATTI

iki gin siren anma etkinlikleri, Kah-
ramanmaras Ulu Camii‘'nde okunan
Mevlid-i Serif'le basladi. Sonrasinda
Mevldana idris'in Maras ziyaretlerinde
tekrar tekrar gittigi camiler, cay ocagi,
lokanta gibi mekénlara yonelik gezi
dizenlendi. Ayni ginin aksami Salih
Zengin moderatorliginde gercekles-
tirilen “Dostlari Mevl@na'yr Anlatiyor”
programinda Hiseyin Keskin, Murat
Aydin, Saadettin Acar, Zekeriya Celik
ve Ekrem Ayyildiz konustu. ilginctir,
programa dinleyici olarak katilanlar
da Mevlana idris’in dostlariydi ve
programda onlara da séz verildi. Duy-
gusal anlarin da yasandigi etkinlikte
Mevléna idris’in kisisel ozellikleri, ha-
yati ve eserleri islendi. Program ikinci
gininde, Mevlana idris'in dogdugu
ilce olan Andirin‘a tasindi ve orada
“Dinyadan Gecen Bir Gizel: Mevldna
idris” paneli gerceklestirildi.



HAMLE MAGAZINE'S
FACSIMILE IS OUT

Kahramanmaras Metropolitan Municipality
carried out a facsimile of the Hamle maga-
zine, which has similar qualities, after the
facsimile of the ikindiyazilari, which is invalu-
able for the history of literature, its readers
and those interested. Hamle is more impor-
tant because of the years it was published
and the writers in which it published their
first works. Published in Kahramanmaras
between 1952-1958, Hamle includes works
of intellectuals and men of letters such as
Sezai Karakog, Cahit Zarifoglu, Nuri Pakdil
and Alaeddin Ozdendren from the youth
period. It's also possible to take a trip back
in time while reading the magazine.

Kahramanmaras Metropolitan Municipa-
lity Mayor Hayrettin Gingér, who spoke
in the promotional program made for the
facsimile of Hamle, declared the good
news that they will also make a facsimile
of the Dolunay magazine in the coming
years. As it is known, Dolunay magazine
is another school literature and thought
magazine published in Kahramanma-
ras. In Dolunay, which was published
under the editorship of Bahattin Karakoc,
many valuable poets, storytellers and
researchers, who are now known for
their mastery, took part with their works.
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OMER ERDEM WAS )
INTERVIEWED FOR EVELAHIR

Poet Omer Erdem met with his readers
in the garden of Yedi Giizel Adam Litera-
ture Museum on July 29. In Eveldhir Talks
moderated by Omer Yalcinova, Omer
Erdem talked about how he started
writing poetry, how his first poem was
published in Sezai Karakoc's journal Diri-
lis, his relations with Sezai Karakog, and
the details of writing poetry. Enriching
the program with different poems he
read from different books and making
it even more interesting, Omer Erdem's
words about the relationship between
life, reading and writing were a guide
for young people who are keen on wri-
ting. The program, whose participants
were mostly Kahramanmaras Academy
students, proceeded in the form of qu-
estions and answers.

RASIM OZDENOREN
PANEL DISCUSSION

Duran Boz directed the panel discussion
"The Great Voice of Our Thought and
Story: Rasim Ozdendren" held on Au-
gust 12. Rasim Ozdendren's journalism,
personality, storytelling and contempla-
tion were discussed in the panel, and
the historical building, where the great
storyteller attended secondary school
with Alaeddin Ozdenéren, Erdem Bo-
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yazit and Cahit Zarifoglu in the 1950s,
has been operative since 2019 as Yedi
Gizel Adam Museum. Among the spe-
akers were academicians and literary
figures such as Mehmet Narli, Necip
Evlice, ibrahim Demirci, Saban Saglhk
and Selim Somuncu.

HIS FRIENDS TALKED
ABOUT MEVLANA IDRIS

The two-day commemoration activities
started with the Mevlid-i Serif recited in
Kahramanmaras Great Mosque. Afterwar-
ds, tours were organized to places such as
mosques, tea houses and restaurants that
Mevlana idris visited repeatedly during
his visits to Maras. In the evening of the
same day, Hiseyin Keskin, Murat Aydin,
Saadettin Acar, Zekeriya Celik and Ekrem
Ayyildiz spoke in the program “Friends Tell
about Meviana” moderated by Salih Zen-
gin. Interestingly, those who participated in
the program as listeners were the friends
of Mevlana Idris and they were also pro-
mised in the program. In the event, where
emotional moments were also experien-
ced, the personal characteristics, life and
works of Mevlana idris were discussed.
On the second day of the program, it
was moved to Andirin, the district where
Mevlana idris was born, and the panel
"A Beautiful Passing Through the World:
Mevlana idris" was held there.
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Fotograf: Haadi Mousavi,
Demirciler Carsisi.
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