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Kiltirin sekillenmesinde toplumun, toplumun sekillenmesinde ise, cograf-
yanin etkisi inkér edilemez gercekler arasindadir. Bu gercege, 1942-1946
yillari arasinda Maras milletvekilligi yapan, meshur edebiyatcimiz Ahmet
Hamdi Tanpinar; “Cografya kaderdir,” séziyle dikkat cekmistir. Kahraman-
maras 6zelinde disindigimizde, edebiyatcimiza katiimamak elde degil.

Tarihi kaynaklarda bir “su sehri” olarak anilan Kahramanmaras; sadece
temiz su kaynaklari, dere, cay ve nehirleriyle degil, sifali sulanyla da Tirki-
ye'nin en gézde sehirlerinden biridir. Onceki sayilarnimizda Elbistan Pinar-
basi ve llica Kaplicalari'ni islemistik. Bu sayimizda baska bir sifa kaynag:
olan Ekinézii icmeleri’'ne yer verdik. Diger dosya konumuz ise, her ziyaret-
cisini guzelligiyle biyileyen Yesilgéz Obrugu’dur.

Tarih boyunca Kahramanmaras neden cesitli medeniyetlerce ugruna mi-
cadele verilen bir sehir olmustur sorusunun cevaplari arasinda bu temiz ve
sifall su kaynaklari da gosterilebilir.

The impact of society in the embodiment of culture is inrefutable, and so is
the impact of geography in the embodiment of society. Ahmet Hamdi Tan-
pinar, who was the Deputy of Maras between the years 1942 and 1946,
has drawn attention to this fact by saying “Geography is destiny.” When
thinking of Kahramanmaras as a city, th,s fact is inrefutable.

Kahramanmaras, which is known as a “water city” in historical sources;
is one of the most popular cities in Turkey not only with its clean water
sources, streams, rivers, but also with its healing waters. In our previous
issues, we mentioned Elbistan Pinarbasi and llica Springs. In this issue we
mention Ekindzi Spas. Another topic of this issue is Yesilgdz Ponor, which
impresses every visitor with its beauty.

The answer to the question “Why has Kahramanmaras been a city fought
for by various civilizations throughout history?” may be considered these
clean and healing waters.

Hayrettin GUNGOR
Mayor of Kahramanmaras Metropolitan Municipality
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ARIHE CIKANLAR

MERGENTS OF HISTORY

YAPAYALNIZLIKLA DOLU MUMIN BIR SAIR:

CAHIT ZARIFOGLU

A FAITHFUL POET FILLED WITH LONELINESS:
CAHIT ZARIFOGLU

O; Sezai Karakoc, Nuri Pakdil ve
Rasim Ozdendren'in yoldasi, dert
ortagidir. Eserlerini onlarin dergi ve
yayinevlerinde yayimlamis, edebiyat
calismalan disinda da onlarla
beraber hareket etmistir. Nevi sahsina
minhasirhigina ragmen tek basina
hareket etmemistir. Necip Fazil'in
dizinin dibine oturmayi da bilmistir.

AL GORKEM USERIN

Kusbakisi baktigimizda Cahit Zarifog-
lu, Maras’in kadim edebiyat dama-
rinin 20. asirda 6ne ¢ikan 6zgin ve
guclu isimlerinden biridir. Edebiyatla
hayati, sanatla disinceyi nadir rast-
lanan bir terkiple bulusturan biyik bir
sairdir. Kendi ifadesiyle “insanca ve
artistce” ilgilere sahip, nevi sahsina
minhasir bir sahsiyettir.

Sairin hayatinda 6nemli bazi tarih ve
olaylari tespit edebiliriz: Hukukcu olan
babasinin gérevi nedeniyle bulunduk-
lari Ankara’da 1 Temmuz 1940 gind
dinyaya gelmistir. 11 yasindayken aile-
siyle birlikte Maras’a yerlesir. 1962'de
bir grup arkadasiyla istanbul’'da Sezai
Karakoc'u ziyaret eder, biyik ustayla
tanisir. Bu, genc Zarifoglu icin mihim
bir olaydir. 1966'dan itibaren eserle-
riyle Dirilis dergisinde yer alir.
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He is the comrade and confidant of
Sezai Karakoc, Nuri Pakdil and Rasim
Ozdenéren. He published his works in
their journals and publishing houses,
and acted shoulder to shoulder with
them even outside of his literary works.
Despite his unique characteristics, he
did not act alone. He is also known to

1967'de ilk siir kitabi isaret Cocukla-
ri yayimlanir. 1969'da Nuri Pakdil’in
Edebiyat dergisinde irinleri cikmaya
baslar. 1972'de Almancasini ilerletmek
icin yaz tatilini Almanya‘da gecirir. Yine
bu dénemde otostop yaparak Avru-
pa’yi dolasir. Ertesi sene ikinci siir kitabi
Yedi Giizel Adam yayimlanir. 1976'da
arkadaslariyla birlikte bir kadro hare-
keti olmasini arzu ettikleri Mavera'y
cikarmaya baslar. 1977'de Mentiller,
1980'de Yasamak yayimlanir. 1983'ten
itibaren calismalarinda yeni bir cep-
he acarak cocuk edebiyatina yonelir.
Sercekus’'un ardindan diger masal ki-
taplan gelir; Agackakanlar, Katiraslan,
Motorlu Kus... 1986'da, siirini baska bir
vadiye tasiyan Korku ve Yakaris kitap-
lasir. 1987 Haziran'inda kansere yenik
dijserek dinyaya veda eder.

be with Necip Fazil all the time.

Adini duyar duymaz zihnimize hi-
cum eden anekdot ve efsaneleri
bir tarafa birakip eserlerine 6nce-
lik vermek borcumuz. Eserlerinden
bahsedecegimiz vakit ise, her sey-
den evvel sairliginden ve siirinden
s6z acmaliyiz. Vefatindan bir sene
evvel verdigi bir milakatta kendisi
de bu durumu sdyle ifade etmistir:
"Ben sadece bir sairim. Yazdigim
bitin alanlarda, bitin trinlerde siir
buyik agirliktadir. Ben hepsine siir
goziyle bakiyorum.” Yetenekle vicut
bulmus bir siirdir onun siiri. Bu acidan
bakildiginda, devrinin tek sairi odur
desek yeridir. Cinki yetenek ve sa-
irlik kimseye bu denli yakismamuistir.

Zarifoglu dyle bir sairdir ki, tim yaz-
diklarinda sairliginden izler, siirinden
parcalar bulmak mimkindir.



When we look at it holistically, Cahit
Zarifoglu is one of the original and
powerful names of the ancient literary
vein of Maras that came to the fore in
the 20th century. He is a great poet
who brings literature and life, art and
together with a rare combination. In his
own words, he is a sui generis persona-
lity with "human and artistic" interests.

We can identify some important dates
and events in the poet's life: He was
born on July 1, 1940 in Ankara, where
they lived due to the duty of his father,
who was a lawyer. When he was 11
years old, he settled in Maras with his
family. In 1962, he visited Sezai Karakog
with a group of friends in Istanbul and
met the great master. This was an impor-
tant event for young Zarifoglu. He has
been featured in Dirilis magazine with his

works since 1966. In 1967, his first book
of poetry isaret Cocuklan was published.
In 1969, Nuri Pakdil's works began to ap-
pear in the Edebiyat magazine. In 1972,
he spent his summer vacation in Germany
to improve his German. In this period, he
traveled around Europe by hitchhiking. The
following year, his second book of poetry,
Yedi Giizel Adam , was published. In 1976,
they started to produce Mavera, which
they wanted to be a cadre movement,
with their friends. Menziller was published
in 1977 and Yasamak was published in
1980. From 1983 onwards,, he had turned
to children's literature by opening a new
front in his works. After Sercekus, other fairy
tale books came in sight; Agackakanlar,
Katiraslan, Motorlu Kus ... In 1986, Korku ve
Yakaris, which carried his poetry to another
valley, published into a book. He died in
June 1987 after succumbing to cancer.

evelahir s

It is our duty to leave aside the ané€

tes and legends that attack our minds as
soon as we hear his name and to give
priority to his works. When we talk about
his works, first of all, we should talk about
his poetry and poesy. In an interview he
gave a year before his death, he exp-
ressed this situation as follows: “...I am
just a poet. Poetry has a great impact on
all the fields and products that | write. |
look at it all as poetry.” His poetry came
to existence by talent. From this point of
view, we can say that he is the only poet
of his time. Because talent and poetry
do not suit anyone this much.

Zarifoglu is such a poet that in all his
writings, it is possible to find traces of
his poetry and parts of his poems. From
letters to novels, from columns to fairy
tales, he has an unbridled poetry that
permeates every text he writes.
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Yetenekle viicut
bulmus bir siirdir
Cahit Zarifoglu'nun
siiri. Bu acidan
bakildiginda,
devrinin tek sairi
odur desek yeridir.
Cinki yetenek ve
sairlik kimseye bu
denli yakismamistir.

Mektuptan romana, kdse yazisindan
masala kadar, yazdigi her metne si-
rayet eden, dizginlenemez bir sairliktir
ondaki. Bu da onun sair-i maderzat
olmasiyla ve sairliginin calisiimis/
Uretilmis bir hal olmamasiyla alakali
bir husustur. Disaridan bakildiginda
gunlik hayatinda siir olmayan biridir.
Ama ici daima siirlerle dolup tasar.
“Kendimi bildim bileli siir yaziyorum.”
diyecek kadar erken yasta tanismistir
siirle. ilhami 6nemser ama gelmesi-
ni de beklemez, adeta caginr. Fakat
buradan sairin ilhami kicimsedigi
anlami da cikmamahdir. Cinki ona
gore “ilham olmadan siirin cesedi
yazilir ancak”. Siirin, kendisine “ya-
payalnizlikla dolu bir gurur duygusu”
kattigini séyler Zarifoglu. Siirine dair
en isabetli degerlendirmelerin sahibi
Nabi Avci “... dinya ilk defa yarati-
llyormus gibi o saflikla, o tazelikle
bakmasini becerebilen bir gozin siiri”
olarak yorumlar Zarifoglu siirini.

Zarifoglu’nun eserlerine, mitevazi sayr-
labilecek kiilliyatina baktigimizda farklh
tirlerde eserler verdigini goériiriz. Ote
yandan, tir meselesine ve teknik tas-
niflere pek de takilmaz. Yasamak'in,
siir parcalari da ihtiva eden ginlik,
ani, deneme, roman arasi melez bir
tir olmasi disinda cocuk kitaplarinin
da masal veya roman olup olmadigi
tartisilir. Bu acidan bakildiginda, Zari-
foglu tir meselesini asmis, birinci sinif
bir sanatcidir. Yasamak, edebiyatimizin
en 6zgin, en tirler Ustl saheseridir.
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Rasim Ozdensren, N. Ahmet Ozalp,
Cahit Zarifoglu, Erdem Bayazit

Bash basina kitaplik capta tahlilleri
yapilacak zenginliktedir. Yazarina
sorarsak, mitevazi bir tercihle gin-
IGk diyecektir yazdiklarina. Oysa bu
zengin eser, Zarifoglu killiyatinin ve
sanatinin dzeti gibidir.

Zarifoglu ozellikle 1980 sonrasinda
daha tasavvufi tonlara sahip ve islam
dinyasinin dertlerine (Ruslarin Afganis-
tan’i isgali, Hama katliami vb.) sahitlik
eden bir siire yaklasmistir. Bu dénemde
siir artik Hakk'in emrindedir ve Rah-
mani etkileri 6ne cikartir. Mimin bir
sair olarak yazdiklarindan da sorum-
lu oldugunun bilincindedir. Bu durum,
siirinin o zamana kadar karsilastigi
anlasiimazhk ithamindan siyrilmasini
da saglamistir. Slogandan daima uzak
duran, didaktik olma tuzagina disme-
yen has bir siirdir onunki. Vefatindan
bir sene evvelki bir konusmasinda bu
durumu soyle ifade eder: “Siirin ayagi
yere basmali diyorum simdilerde.

Sairlere, yeni yeni siire koyulanlara
anlasilir olmalarini salk veririm. Siirin
sirrni ayni zamanda anlasilir olmanin
icinde yakalamaya calissinlar. Keske
ben de en basta bunu yapabilseydim.
(...) Bir Yunus Emre olmak isterdim.”
Burada vurgulanan anlasiima bahsine
Zengin Hayaller Pesinde'de ise sdyle
deginir: “Sanat eserinin insana soy-
lemesini bilen bir agzi olmall.” Zari-
foglu'nun bu kitabinda yer alan Uyan
Sairim Uyan baslikl yazi ise, sairlere
samimi ikazlarini bir araya getirmesi
acisindan gstiinde durulmayi hak eden
mihim bir yazidir. Bu yazi, ayni zaman-
da onun poetikasini gérinir kilan, ma-
nifesto niteliginde zengin bir metindir.

Sadece siirlerinde degil, neredeyse
tUm eserlerinde yasadigi dénemin ve
islam diinyasinin meselelerine acik
bir yaklasim sergilemistir Zarifoglu.
Somut konusmak gerekirse, roman-
larindan Savas Ritimlerinde Afgan



This is a matter related to his being a
congenital poet and his poetry not be-
ing a studied/produced state. From the
outside, he is someone who looks as
if he does not have poesy in his daily
life. But he is always filled with poems
from the inside. He was introduced to
poetry at an early age to say, “I have
been writing poetry for as long as | can
remember.” He cares about inspiration,
but does not wait for it to come, he
almost calls it. However, this should
not mean that the poet underestima-
tes inspiration. Because, according to
him, “one can only write the corpse of
poetry without inspiration.” Zarifoglu
says that poetry gives him a “sense
of pride full of loneliness.” Nabi Avci,
the owner of the most accurate eva-
luations about his poetry, interprets
Zarifoglu's poetry as “... The poem of
an eye that can look with such apurity
and freshness as if the world were being
created for the first time.”

When we look at Zarifoglu's works and
his corpus that can be considered mo-
dest, we see that he produced works
of different genres. On the other hand,
he doesn't care much about genres and
technical classifications. Apart from the
fact that Yasamak is a hybrid genre
between diaries, memoirs, essays and
novels that also includes pieces of po-
etry, it is debated whether children's
books are fairy tales or novels. From
this perspective, Zarifoglu is a first-class
artist who has overcome the genre issue.
Yasamak is the most original, most trans-
cendent masterpiece of our literature. It
is rich enough to be analyzed as though
it were a book on its own. If we ask the
author, he will modestly say that what he
writes is a diary. However, this rich work
is like a summary of Zarifoglu's corpus
and art. Zarifoglu, especially after 1980,
approached a kind of poem that has
more mystical tones and witnesses the
troubles of the Islamic world (Russian

evelahir s

Cahit Zarifoglu's
poetry came to
existence by talent.
From this point of
view, we can say
that he was the only
poet of his time.
Because talent and
poetry do not suit
anyone this much.

invasion of Afghanistan, Hama massacre,
etc.). In this period, Zarifoglu's poetry was
under God’s command and emphasized
merciful influences. As a faithful poet, he
wasaware that he was also responsible
for his writings.This situation enabled
his poem to get rid of the accusation of
incomprehensibility that it had faced until
then. His poem is unique in a way that
it always stays away from the slogans
and does not fall into the trap of being
didactic. In a speech a year before his
death, he expressed this situation as fol-
lows: “Now | say that poetry must have its
feet on the ground. | advise poets, those
who have just started to write poetry, to
be understandable. Let them try to catch
the secret of the poem while being intel-
ligible at the same time. | wish | could
have done that in the first place. (...) |
would like to be a Yunus Emre.” He refers
to the subject of understanding empha-
sized here in Zengin Hayaller Pesinde:
“A work of art must have a mouth that
knows how to tell people.” The article
titted "Uyan Sairim, Uyan" in this book
by Zarifoglu is an important article that
deserves attention in terms of bringing
together sincere warnings to poets. This
article is also a rich manifesto text that
makes his poetics visible.

Zarifoglu displayed an open approach
to the issues of his time and the Islamic
world, not only in his poems but also in
almost all of his works. Concretely spe-
aking, the best example of this is that
he talks about Afghan jihad in his novels
(War Rhythms). Throughout all his genres,

Q m——
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cihadini islemesi bunun en gizel or-
negidir. Tum turlerde, bir Mislimanin
duyarh kalemi olarak isler. Bu kale-
min fikri Grinlerini ise Bir Degirmendir
Bu Diinya'da gbériyoruz. ibadetlerin
6neminden Allah dostlaring, islam
dinyasinin farkli bélgelerinde yasa-
nanlardan ilmihallerin nemine kadar
bir Mislimanin giindeminde olma-
si gereken neredeyse tim hususlari
ele almaya gayret eder; “Efendiler
kendimize gelelim!” diyerek haykirr.
Zarifoglu, edebiyatin teknik ve teorik
yanlarina dair konusmayi pek sevmese
de Zengin Hayaller Pesinde'yi olustu-
ran yazilarda bu konulara da temas
eder. Bilhassa siir ve poetikasi Ustiine
cok sayida yazisi mevcuttur bu eserde.

Cahit Zarifoglu denilince 6ne cikan bir
hususiyet de maceraperestliktir. Co-
cuklugundan itibaren gelisen ilgileri

de buna isaret eder: Gires, pilotluk,

T, R R e

Zarifoglu tur
meselesini asmis,
birinci sinif bir
sanatcidir. Yasamak,
edebiyatimizin en
ozgin, en tirler Usti
saheseridir. Bash
basina kitaplik capta
tahlilleri yapilacak
zenginliktedir.

kirekcilik, otostopla uzun seyahatler...
Cemal Sireya'ya gore Zarifoglu siirin-
de de seriiven duygusu cok mihim-
dir. Serazat, ucari diyebilecegimiz bir
yani da vardir Zarifoglu'nun. Bununla
beraber, bir dervis de sakldir hirkasi-
nin altinda. Cocuksulugunu her daim
muhafaza eden ve yasatmaya calisan
bilge bir dervis. O, Sezai Karakog, Nuri
Pakdil ve Rasim Ozdenéren’in yoldasi,
dert ortagidir. Eserlerini onlarin dergi
ve yayinevlerinde yayimlamis,
edebiyat calismalar di-
sinda da onlarla
beraber hareket

etmistir.

Nevi sahsina miinhasirligina ragmen tek
basina hareket etmemistir. Necip Fa-
zil'in dizinin dibine oturmayi da bilmistir.

Onun farkh bir yani da cocuklari dnce-
likli muhatabi olarak secmesi ve onla-
ra da hitap eden eserler vermesidir.
Siirinde, masal ve dykilerinde cocukla-
r da muhatap alarak yazar Zarifoglu.
Cocuklar icin yazmay “savasci” bir ka-
rakter ve sorumlulukla yapar. Cocuklar
icin yazmanin cok ciddi bir is oldugunu
kirk sene evvel kavramis, bilingli bir ya-
zardir. Bu alandaki misyonunu ise soyle
tanimlar: “Cocuklar icin yazmakta,
cocukca, katisiksiz bir mutluluk vardir,
bir gorevin yerine getiriime duygusu
ve tatmini vardir, bir sorumluluga
evet demenin kahramanhgi vardir,
kiyasiya bir savasta cocuklari daha
simdiden kendi safimiza kapmanin
savascl karakteri vardir...”

Cahit Zarifoglu, gazete olsun dergi
olsun, yazdigi tim mecralarda ge-
rek yazilarn ve gerekse de okurlari
ile mektuplasmasiyla tek basina bir
okul islevi gormis, yizlerce insanin
yetismesine vesile olmustur. Uzaktan
da olsa bir edebiyat gorgisinin ve
geleneginin sonraki nesillere akta-
riimasinda onun kadar mesuliyet
hisseden azdir. Okuyucularla adiyla
2009'da kitaplasan ve cogunlugunu
Mavera’'ya gelen okuyucu Urinlerini
degerlendirmelerinden olusan eserin-
de de onun okul yani somutlasarak
one cikmaktadir. 1978'de basladigi
bu degerlendirmeleri vefatina kadar
sUrdirmustir farkli mecralarda.

O, edebiyatimizda islami bir 6z ve
disinceyle estetik formlarin ve Us-
lubun basarili bir sekilde bir araya
geldigi ender duraklardan biridir.
Ustaligini ve érnekligini daima muha-
faza etmektedir. Bu mihim basariy
Rasim Ozdendren su sekilde ifade
etmektedir: “Bu siirlerde ve dykilerde
islam, bir malzeme olarak kullanilmo-
mistir. Dinyaya Mislimanca bakisin
sonuclarn yansimistir.”



Zarifoglu is a first-
class artist who has
overcome the genre
issue. Yasamak (Living)
is the most original,
most transcendent
masterpiece of our
literature. It is rich
enough to be analyzed
as though it were a
book on its own.

he worked with the delicate pen of a
Muslim. We see the intellectual products
of this pen in Bir Degirmendir Bu Dinya
(This World is a Mill). It strives to cover
almost all the issues that should be on a
Muslim's agenda, from the importance of
worship to the beloved slaves of Allah,
from what has happened in different parts
of the Islamic world to the importance
of catechisms; "Gentlemen, behave!" he
exclaims. Although Zarifoglu does not like
to talk about the technical and theoretical
aspects of literature, he also touches on
these issues in the articles that make up
Zengin Hayaller Pesinde (Chasing Rich
Dreams). In particular, there are many wri-
tings on poetry and poetics in this work.

Another feature that stands out when
Cahit Zarifoglu is mentioned is adven-
turousness. The interests which he had
developed since his childhood, such as
wrestling, piloting, rowing and long trips
by hitchhiking, indicate the same thing.
According to Cemal Sireya, the sense of
adventure is also very important in Zari-
foglu's poetry. Zarifoglu also has a side
that we can call stray, frivolous. However,
a santon is also hidden under his cardi-
gan. A wise santon who always preserves
his childishness and tries to keep it alive.
He is the comrade and confidant of Sezai
Karakog, Nuri Pakdil and Rasim Ozdens-
ren. He published his He is the comrade
and confidant of Sezai Karakog, Nuri Pak-
dil and Rasim Ozdendren. He published
his works in their journals and publishing
houses, and acted shoulder to shoulder

with them even
outside of his li-
terary works. Despi-
te his unique characteris-

tics, he did not act alone. He
is also known to be with Necip Fazil
all the time. Another aspect of him is that
he chooses children as his primary add-
ressee and produces works that appeal
to them as well. Zarifoglu also addresses
himself to children when he writes po-
etry, fairy tales and stories. He writes for
children with a “warrior” character and
responsibility. He is a conscious writer
who realized forty years ago that writing
for children is a very serious business. He
defines his mission in this field as follows:
“There is a childish, pure happiness in
writing for children, there is a sense of
fulfillment and satisfaction in a task, there
is heroism in saying yes to a responsi-
bility, there is a martial characteristic in
having gotten the children on our side
already in a cutthroat war...”

Cahit Zarifoglu had functioned as a
school on his own with his articles and
correspondence with his readers, in all
the media he wrote, be it newspapers or
magazines. He conduced toward raising
hundreds of people. Although from afar,
very few people feel as responsible as

him about the passing on of a literature
manner and tradition to the next genera-
tions. His school side comes to the fore in
his work, which was published under the
name of Okuyucularla (With the Readers)
in 2009. It consists of evaluations of the
readers' products, most of which were
received by Mavera. He continued to
write these reviews-which he started in
1978- in various media until his death.

He is one of the rare stops in our lite-
rature where an Islamic essence and
thought, aesthetic forms, style come
together successfully. He always main-
tains his mastery and exemplary. It is
one of the rare stops in our literature
where an Islamic essence and thought
and aesthetic forms and style come
together successfully. He always main-
tains his mastery and exemplary. Rasim
Ozdenéren expresses this important
achievement as follows: “Islam was not
used as a material in these poems and
stories. The results of the Muslim view
of the world are reflected.”
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ULTANS AND AUTHORITIES

ULTANLAR VE MAKAMLAR

MARAS'TA S{-\HIT\BE VE
TABIIN 1ZLERI

TRAILS OF COMPANIONS AND SUCCESSORS
OF THE PROPHET IN MARAS IN MARAS

Karaziyaret ve Malik Ester
Turbesinin birer makam mezar
oldugu ortadadir. Ancak Marasl
oteden beri buralarin Mikdad bin
Esved (ra) ve Malik bin Ester’e ait
oldugunu kabul ederek onlarin
hatiralarina sahip cikmistir.

IBRAHIM KANADIKIRIK

Hz. Peygamberin vefatindan kisa sire
sonra Islam Medeniyeti Arap Yarnmada-
s’'nin disina tasarak hizli bir yayilim si-
recine girer. Hulefo-i Rasidin déneminde
Bizans ve Sasanilerin pesi pesine maglup
edilmesi biyik fetihleri dogurur. Fetih
dalgasi kuzeyde Giney Anadolu'ya, mag-
ripte Atlantik sahillerine ve Ispanya‘ya,
doguda ise Tirkistan’a dayanir. Bu fe-
tihler zincirinin en mihim halkalarindan
birisi Suriye ve Giney Anadolu‘dur.

Halid bin Velid'in 636-Yermik Zaferi bol-
genin kaderini degistirir. Bizansin agir
hezimeti o kadar etkiliydi ki imparator
Herakliyus “Elveda Suriye!” soziyle Rum-
larin Arap topraklarindaki hakimiyetinin
sonunu ilan ediyordu. Yermiik'ten hemen
sonra Muslimanlar Giney Anadolu’ya
girdiler. Hazreti Halid, 637'de Maras’'a
islém sancagini dikti. Halife Omer za-
maniydi ve Hz. Peygamberin vefatinin
Uzerinden sadece 5 yil gecmisti.

i

Hazreti Halid'in sahdbe ve tébiinden
olusan ordusu bu topraklarda Islam’in
gucli ve etkili bir sekilde yerlesmesi-
nin de manevi temeli oldu. Maras bu
tarihten itibaren; Mislimanlarla Bi-
zanshlar arasindaki biyik cekismenin
en kritik noktalarindan birisi olarak
yaklasik 3 asirdan fazla savaslara,
yikimlara ve el degistirmelere sah-
ne olacaktir. Maras, Muslimanlarin
Anadolu seferlerinin merkezi ve bir
micahitler diyari konumundaydi.

Bu donemde Maras’a gelen sahdbe ve
tabiin neslinin az bir kisminin ismi ve
hatiralar ginimize kadar ulasmistir. Kay-
naklarda Maras’a gelmis bazi isimlere
ulasilabilmektedir. En meshurlari; Halid
bin Velid, Meysere bin Mesruk, Mikdad
bin Amr (Esved), Stfyan bin Avf el Gamidi
ve Malik bin Nehai (Ester)'dir. Halid bin
Velid hazretleri mistakil bir makale ko-
nusudur. Digerlerini tanimaya calisalim.

It is obvious that both Karaziyaret and
Malik Ibn Ashtar's tombs are only
official tombs. However, the locals

of Maras have long believed that
these places belonged to Mikdad bin
Esved (ra) and Malik Ibn Ashtar and
have protected their memories.

Meysere bin Mesrik (6.642)

Veda Haccr esnasinda Misliman ol-
mus bir sahdbedir. Yalanci peygamber
Miiseylemet'il-Kezzab'a karsi Yemame
Harbinde (632) ve Suriye fethinde Halid
bin Velid’in kumandani olarak savasir.
Yermitk Savasi, Busra, Halep, Humus,
Antakya, Minbic fetihlerinde bulunur.
Sam Ordulari komutani Ebu Ubeyde bin
Cerrah’in Kudis'in teslim alinmasi icin
yazdigi mektubu Halife Omer'e bizzat
gotiirir. Rivayete gére Maras'in fethine
Malik bin Ester’le birlikte gelmistir.

Siifyan bin Avf el Gamidi (6.672)

Sahdbe olup olmadigi tartismalidir. Sam
ve Kibris'in fethinde bulunur. Suriye Valisi
Muaviye tarafindan Anadolu akinlarina
siklikla kumandan tayin edilir. 651 Ana-
dolu akinini Maras Uzerinden gercekles-
tirir. Ebu EyyUb el-Ensari'nin de katildig
670-stanbul kusatmasinin kumandanidir.
Bir Anadolu seferi sirasinda vefat eder.



Soon afterwards the death of the Prop-
het Muhammad, the Islamic Civilization
entered the process of rapid spread
by overflowing the Arabian Peninsula.
The defeat of the Byzantines and the
Sassanids one after another during the
“Hulefa-i Rasidin” period led to greater
conquests. The wave of conquest res-
ted on Southern Anatolia in the north,
on the Atlantic coasts and Spain in
the Maghreb, and on Turkestan in the
east. One of the most significant links
of this chain of conquests was Syria
and Southern Anatolia.

Khalid bin Walid's Yermuk Victory of 636
changed the fate of the region. The he-
avy defeat of Byzantium was so effective
that the emperor Heraclius even said,
"Goodbye Syrial". Thus, he was declaring
the end of the domination of the Greeks
in the Arab lands. Soon after Yermuk,
Muslims entered Southern Anatolia.

..‘IEIE:IE}M futf-i paak-t B
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Khalid (ra) planted the Islamic sanjak
in Maras in 637. It was the during reign
of Khalifah Omar and only 5 years had
passed since the death of the Prophet.

The army of Khalid, consisting of com-
panions and successors, of the prophet,
was the spiritual basis for the strong
and effective establishment of Islam
in these lands. Maras was one of the
most critical points of the great conflict
between the Muslims and the Byzanti-
nes since then, it would be the scene
of more than 3 centuries of wars, dest-
ruction and handovers. Maras was the
center of the Anatolian campaigns of
Muslims and a land of mujahideen. The
names and memories of a small part
of the generation of companions and
successors who came to Maras during
this period have reached to the present
day. Some of the people who came
to Maras can be found in the sources.

evelahir s

The most famous ones are Khalid bin
Walid, Meysere bin Mesruk, Mikdad bin
Amr (Asved), Sufyan bin Avf el Gamidi
and Malik bin Nehai (Ester). Khalid bin
Walid is the subject of a separate ar-
ticle. Let's try to get to know the others.

Meysere bin Mesruk (d.642)

He was a companion who became a
Muslim during the Farewell Hajj. He
fought as the commander of Khalid bin
Walid in the conquest of Syria and aga-
inst the false prophet Musaylemet'ul-Kez-
zab in the Battle of Yamama (632). He
took place in the war of Yarmuk, Busra,
Aleppo, Homs, Antakya, Manbij and
made conquests. He personally carried
the letter written by Abu Ubeyde bin
Jarrah, the commander of the Damas-
cus Armies, to Khalifah Omar for the
surrender of Jerusalem. According to
rumors, he came to the conquest of
Maras together with Malik bin Ester.
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Mikdad bin Amr (el-Esved) (6.653)
ilk Mislumanlardandir. Mekke'de Esved
bin Abdigeyiis'in himayesinde biyidi-
§u icin "ibn'Gl-Esved” lakabiyla meshur
oldu. ikinci Habesistan hicretine katil-
di. Seriyye kumandanhgi yapti. Bedir,
Uhud, Hendek ve Hayber olmak izere
cok sayida gazaya katildi. Bedir'de islém
ordusundaki az sayida sivariden birisiy-
di. Peygamberimizin okcularindandir ve
ehl-i beytinden kabul ettigi mimtaz bir
sahdbedir. Yermik Savasi, Misir, Kibris
ve Ifrikiyye (Kuzey Afrika) fetihlerinde
bulundu. Medine yakinlarinda Cirf'te
70 yaslarinda vefat etti. Cenaze namazi
Hz. Osman tarafindan kildirlarak Cen-
net'il-Béki'ye defnedildi. Peygamberimiz-
den 42 hadis rivayet etmistir.

Mikdad bin Esved’in Maras’a geldigi hu-
susu tartismalidir. ik dénem fetihlerinin
mihim kaynagi Beldzuri'nin Fiituh’ul-Bil-
dan'inda bu meseleyle ilgili bir kayit bu-
lunmamaktadir. Onun Maras’a geldigine
ait rivayet Evliya Celebi Seyahatnamesi'n-
de, “(...)Hz. Omer hilafetinde Esved bin
Mikdad ile geliib bu kal’a altinda sehid
olmuslardir,” ve “(...) Esved ibn-iMikdad
hazretleri gelib kuvveti bazu ile feth idib
kal’asin miinhedim (yikti) etti,” seklindedir.

Besim Atalay da Maras Tarihi ve Cog-
rafyas: adl eserinde, “Hz. Ali Maras
Kayserine elci olarak Mikdad bin Es-
ved'i génderir,” seklinde bir bilgi ver-
mektedir. Ancak bu bilgiler ilk dénem
fethine ait kaynaklarca desteklenmedi-
gi icin siphe ile karsilanmalidir.

Mislimanlarla
Bizanshlarin Pazarcik
bolgesinde catistig:
dikkate alinirsa
buradaki sehidin
"Mikdad"” veya
“Esved” lakaph bir
baska sahis oldugu
soylenebilir.

Ancak Maras halki eskiden beri
Gaziantep yolu Uzerindeki Erkenez
Cayi kenarinda bulunan bir tepeyi
“Karaziyaret” diye anar. Sitci imam
Universitesi Karacasu Kampusi iceri-
sinde kalan bu tepede hafif cukurca
bir alan mezar yeri olarak tanimlan-
maktadir. “Karaziyaret” diye anilmasi
ise Mikdad hazretlerinin “siyah, kara”
anlamlarina gelen “Esved” lakabi
dolayisiyladir. Sehrin Pazarcik isti-
kametinden girisine denk gelen bu
bélgede Mislimanlarla Bizanshlar
arasinda catismalar yasandigr da
dikkate alindiginda buradaki sehidin
“Mikdad” veya “Esved” lakapl bir
baska sahsiyet olma ihtimali kuvvet-
lidir. CUnki Hazreti Mikdad'in Medi-
ne’'de vefat ettigi bilinen bir gercektir.
Nihayetinde “Karaziyaret”, Marasl
icin Mikdad bin Esved hazretlerine
atfedilen bir “makam mezar” olarak
sehrin manevi miraslari arasindadir.

Malik bin Ester en-Nehati (6.657)

Hz. Ali'nin meshur komutanlarindan
Yemen asilli bir tabiindir. 636-Yermik
Savasi'nda bir géziinden aldigi yara
sebebiyle “g6z kapaklari ters” anla-
minda “Ester” lakabiyla s6hret buldu.
Hz. Ali'nin halife seciminde méhim rol
oynadi. Cemel, Siffin ve Haricilerle
yapilan Nehrevan Savaslarinda Hz.
Ali ordusunda kumanda mevkiinde
bulundu. Hz. Ali tarafindan Misir Va-
liligine atandiysa da rivayete goére
Muaviye'nin tesvikiyle Siveys Korfezi
kuzeyindeki Kulzum denilen yerde ik-
ram edilen zehirli bal serbetiyle haya-
tin kaybetti. Kaynaklar onu hatip, sair
ve pehlivan yapili birisi olarak tanitir.

Malik bin Ester'in Maras’a geldigi hu-
susu kaynaklar acisindan tam belirgin
degildir. Bazi kaynaklar onun Halid
bin Velid komutasinda Maras’a kadar
geldigi ve bolgede karargdh kurup
uzun zaman Bizans’la gaza yaptigini,
Besim Atalay ise, onun Meysere bin
Mesruk’la Maras’a geldigini yazar.
Evliya Celebi de, “Hazreti Peygambe-
rin silahséri ve sahébe-i kiramdan”
oldugunu kaydeder. Ancak dénemin
kaynaklari onun “tébiin” neslinden
oldugu hususunda mittefiktirler.

Beldzuri, onun Belen Gecidi agzin-
daki Bagras'tan (Bakras) Meysere
bin Mesruk’la birlikte gecip Rumlarla
savastigini kaydeder.




Sufyan bin Awf al-Gamidi (d.672)
Whether he was a companion or not is
debatable. He participated the conquest
of Damascus and Cyprus. He was often
appointed as the commander of the Ana-
tolian raids by the Syrian Governor Mua-
viye. He carried out the 651 Anatolian raid
over Maras. He was the commander of
the 670-stanbul siege in which Ebu Eyyib
elEnsari also participated. He died during
an Anatolian expedition.

Mikdad bin Amr (al-Aswad) (d.653)
He was one of the first Muslims. He
became famous with the nickname
"ibn'ul-Esved" because of growing up
in Mecca under the protection of Aswad
bin Abdugeyus. He participated in the
second Abyssinian migration. He was
the commander of the Seriyya. He parti-
cipated in many battles, including Badr,
Uhud, Hendek and Khaybar. He was
one of the few cavalrymen in the Islamic
army at Badr. He was one of the arc
hers of our Prophet and a distinguished
companion whom he accepted from his
"Ehl-i Bayt". He participated in Yermuk
War and conquests of Egypt, Cyprus
and North Africa. He died at the age
of 70 in Jurf, near Medina. His funeral
prayer was led by Osman (ra) and was
buried in Jannah al-Bagi. He narrated
42 hadiths from our Prophet.

It is disputable whether Mikdéad bin
Esved came to Maras or not. There is
no record of this issue in the Futuh'ul-Bul-
dan of Belazuri, the important source
of the first period conquests. The rumor
that he came to Maras is stated in the
Travel Book of Evliya Celebi, “(...) During

Considering that
the Muslims and

Byzantines clashed in
the Pazarcik region,

it is possible that

the martyr here was
another person named
"Mikdad" or "Asved".

the reign of the caliphate Omar, Eswad
bin Mikdad came and became martyrs
under this castle” (...) and “Hz. Eswad
ibn Mikdad came and conquered his
castle with his force of arm.”

Besim Atalay mentioned in his book
History and Geography of Maras that
“Ali (ra)sent Mikdad bin Esved to Maras
Castle as an ambassador.” However,
since this information is not supported
by the sources of the first period of
conquest, its reality is suspicious. Howe-
ver, the locals of Maras have always
called a hill on the way to Gaziantep,
near the Erkenez Stream, as "Karazi-
yaret". A slightly concave area on this
hill within the Siitci imam University Ka-
racasu Campus is defined as a burial
place. The name "Karaziyaret" is due
to Mikdad's nickname "Aswad", which
means "black". Considering there were
clashes between Muslims and Byzanti-
nes in this region, which coincided with
the entrance of the city from Pazarcik
direction, it is highly probable that the
martyr here was another person nick-
named "Mikdad" or "Esved". It is known
that Mikdad passed away in Medina.

After all, "Karaziyaret" is among the
spiritual heritage of the city as an "of-
ficial tomb" attributed to Mikdad bin
Esved for the people of Maras.

Malik bin Ashtar an-Nahai (d.657)

He was one of Hz. Ali's famous comman-
ders was a successor of Yemeni origin.
He gained fame with the nickname "Es-
ter", meaning "reverse eyelids", due to the
wound he received in one of his eyes in the
636-Battle of Yarmuk. He played an impor-
tant role in in Ali (ra)'s khalifah election. In
the Nehrevan Wars with Cemel, Siffin and
Kharijites, he was in command position in
Ali (ra)'s army. Although he was appointed
as the Governor of Egypt by Ali, he died
due to the poisoned honey sherbet served
in a place called Kulzum in the north of
the Gulf of Suez, with the encouragement
of Muawiyah. Sources introduce him as
an orator, poet, and wrestler.

It is not clear in terms of sources that Malik
bin Ester came to Maras. Some sources
write that he came to Maras under the
command of Khalid bin Walid, establis-
hed headquarters in the region and fought
against Byzantium for a long time, and
Besim Atalay, differently wrote that he
came to Maras with Meysere bin Mesruk.
Evliya Celebi also records that he was "the
musketeer of the Prophet and one of the
companions". However, the sources of the
period are agreed on that he was from
the "successors" generation. Belazuri re-
corded that he passed through Bagras
(Bakras) at the entrance of the Belen Pass
with Meysere bin Mesruk and fought the
Greeks. Again, in recent sources, although
it is rumored that he came to Maras with.
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Karaziyaret

Sehrin yaklasik 8

km giineyinde ve
Adana yolu iizerinde
Kumasir Golunin
hemen dogusundaki
tepede Malik bin
Ester'e atfedilen

bir tirbe mevcuttur.
Burasi Maras'in en
mihim ziyaretgahidir.

Yine yakin dénem kaynaklarinda onun
Hz. Ali ile birlikte Maras’a kadar geldigi
ve Maras'in ikinci kez fethinde bulundugu
rivayet edilirse de bu da sipheli bir du-
rumdur. Ciinki Hz. Ali donemi (656-661)
bastan sona ic savaslar ve karisikliklarla
gectigi icin fetihler durmustur. Kaldi ki
Maras, Sam bolgesinin hemen kuzeyi
olup, bolge timuiyle Muaviye kontroli
altindadir. Bu sebeple bu rivayet tarihi
hakikatler acisindan zayiftir. Geriye tek
bir ihtiméal kaliyor, o da onun Yermiik Sa-
vasi'na katildigr géz éniinde bulunduru-
lursa, Halid bin Velid ordusuyla Maras’in
ilk fethine bulunmus olabilecegidir.

Sehrin yaklasik 8 km giineyinde ve
Adana yolu izerinde Kumasir Golinin
hemen dogusundaki tepede Malik bin
Ester'e atfedilen bir tirbe mevcuttur. Bu-
rasi Maras’in en mishim ziyaretgéhidir.
Ancak tirbenin Malik bin Ester’e ait ol-
dugu hususu siiphelidir. Ciinki cenazenin
o giiniin sartlarinda Siveys bolgesinden
Maras’a getirilmesi cok muskildir. Bazi
kaynaklar Emevilerin cenazeye saygisiziik
yapmamasi icin Maras’a getirildigini
iddia ederse de bu da mantikli degildir.
Cinky cenazenin Maras’'a gelmesi icin
bastanbasa Emevi topraklarindan geciril-
mesi gerekmektedir ki bu da neredeyse
imkansiz bir durumdur. Tirbenin Malik
bin Ester’e ait bir makam mezar oldugu-
nu sdylemek daha yerinde olsa gerektir.

O halde tirbede yatan zat kimdir?
Maras’in Bizans siniri olmasi ve sik sik
Miislimanlarla Bizanshlar arasinda el
degistirmesi sebebiyle bdlgede sahdbe
ve tébiin neslinden cok sehidin mezarinin

oldugundan bir siphemiz yoktur. Tirbede
yatan sehid de bunlardan biri olmalidir.
Halid bin Velid'in Maras fethinin sulh yo-
luyla oldugu kaynaklar acisindan belir-
gindir. Belazdri, Hicri 75 (694-695) yilinda
Maras Ovasinda Rumlarla Mislimanlar
arasinda cok siddetli bir savas oldugunu
ve bunu Mislimanlarin kazandigini yazar.
Turbenin bulundugu tepenin Maras Ovasi
icerisinde kaldigini dikkate aldigimizda
buradaki zatin bu savasta sehit dismis
bir tabiin olma ihtimali oldukca kuvvetlidir.
Tirbedeki sehitle ilgili eskiden beri tevatir
derecesinde bir hikaye anlatilir. Séyle ki;

Tirbe, kitabesine gore 1786 yilinda Maras
Naibi Ziyaeddin Yusuf tarafindan yapti-
rilmistir. Rivayete goére tirbenin insaati
sirasinda acilan kabirde yatan sehidin
cirimedigi ve sehadetine sebep olan
kolundaki kilic kesiginin izerinde kanli bir
bez parcasi oldugu gorilur. Bunun izeri-
ne muhtemelen sehrin beylerbeyisi olan
Ziilkadirzade Omer Pasa (1782-1795)
yaranin zerindeki bez parcasini alarak
yerine ipek bir mendil érter. Ancak gece
riyasina giren sehid “Mendilini al, benim
kanli bez parcami yarama 6ért, zira ben
mahser giini onunla kalkacagim,” deyin-
ce sabah olur olmaz kabri actirir ve eski
bez parcasini tekrar yaranin Ustiine orter.
Tevatir derecesinde anlatilan ve benim
de kiscikligimde dinledigim bu hadise
Maras'ta yakin zamana kadar anlatilird.

Karaziyaret ve Malik Ester Tirbesinin
birer makam mezar oldugu ortadadir.
Ancak Marasl 6teden beri buralarin Mik-
dad bin Esved (ra) ve Malik bin Ester'e
ait oldugunu kabul ederek onlarin ha-
tiralarina sahip cikmistir. Yakin zamana
kadar Halid, Mikdad, Malik, Ejder, Okkes
gibi isimlerin sehirde yaygin olarak kul-
lanilmasi bu zatlarin ve makamlarinin
sehre sosyolojik yansimalaridir.

Kaynaklar:

- ATALAY Besim, Maras Tarihi ve Cografyasi, TC.
Maarif Vekaleti, istanbul, 1973

- Belazdri, Fiitdh'ul-Bildan, Kiltir ve Turizm Bak.,
Ankara, 1987
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B$B, Nigde, 2019
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- OZKARCI Mehmed, Tiirk Kiiltir Varliklari Envante-
ri-Kahramanmaras, C.1, TTK, Ankara, 2007



There is a mausoleum
attributed to Malik
Ibn Ashtar on the

hill at the east of the
Kumasir Lake, about
8 kilometers south of
the city and on the
way to Adana. This

is the most important
promenade of Maras.

Ali (ra) and conquered Maras for the se-
cond time, this is also a suspicious situa-
tion. Because since the period of. Ali (ra)
(656-661) passed through civil wars and
confusion, the conquests stopped. More-
over, Maras is located just at the north of
the Damascus region and the region was
completely under the control of Muawiya.
For this reason, this narration is weak in
terms of historical facts. There is only one
possibility left, and that is, considering that
he participated in the Battle of Yarmuk,
Khalid bin Walid may have been the first
to conquer Maras with his army.

There is a mausoleum attributed to Malik
bin Ester on the hill just east of the Kumasir
Lake, about 8 kilometers south of the city
and on the way to Adana. This is the most
important visiting place of Maras. However,
it is questionable whether or not Malik Ibn
Ashtar's tomb belonged to him because it
was very difficult to bring the body from
the Suez region to Maras under the condi-
tions of that day. Although some sources
claim that the Umayyads were brought to
Maras to avoid desecration of the funeral,
this does not make sense either. Because
for the funeral to come to Maras, it must
have passed through the Umayyad lands,
which was an almost impossible scenario.
It would be more appropriate to say that
the tomb belonged to Malik Ibn Ashtar.
Then, who was the person lying inside the
tomb? We have no doubt that there were
more martyrs' graves in the region than the
generation of companions and successors,
since Maras was on the Byzantine border
and frequently changed hands between
the Muslims and the Byzantines. The martyr

lying in the tomb must have been one of
them. It is evident in sources that Khalid bin
Walid's conquest of Maras was through
peace. Belazuri wrote that in 75 AH (694-
695) there was a wrathful war between
the Greeks and Muslims in the Maras Plain
and the Muslims won it. Considering that
the hill where the tomb is located was on
the Maras Plain, it is highly probable that
the person here was a subject who was
martyred in this war. A story at the level
of rumor has been told about the martyr
in the tomb for a long time.

Namely, according to its epigraphy, the
tomb was built in 1786 by Maras's regent Zi-
yaeddin Yusuf. According to some narration,
it is seen that the grave of the martyr which
was opened during the construction of the
tomb did not rot and there was a piece of
bloody cloth on the sword cut on his arm
that caused his martyrdom. Thereupon,
Ziilkadirz&de Omer Pasha (1782-1795), who
was probably the governor of the city, took
a piece of the cloth on the wound and co-
vered it with a silk handkerchief. However,
when the martyr, who had a dream at
night, said, "Take your handkerchief, cover
my bloody piece of cloth on my wound,
because | will wake up with it on the Day
of Judgment," he had the grave opened
and covered the old piece of cloth over
the wound again as soon as the morning
came. This event, which was narrated at
the level of rumor and which | heard in my
childhood, was told in Maras ever since.
There is a mausoleum attributed to Malik
Ibn Ashtar on the hill at the east of the
Kumasir Lake, about 8 kilometers south of
the city and on the way to Adana. This is the
most important promenade of Maras. The
widespread use of names such as Halid,
Mikdad, Malik, Ejder, C)kkeg until recently,
is the sociological reflection of these in-
dividuals and their authorities on the city.

Sources:

- ATALAY Besim, Maras Tarihi ve Cografyasi, TR
Ministry of Education, 1973

- Belazdri, Fitoh'ul-Bildan, Culture and Tourism
Ministry Ankara, 1987

- Evliya Celebi, Seyahatname, c.9

- GOKHAN ilyas, Kahramanmaras Tarihi, K.Maras
BSB, Nigde, 2019

- islam Ansiklopedisi, TRF, 11, 29, 30, 38

- OZKARCI Mehmed, Tiirk Kiiltiir Varliklari Envante-
ri-Kahramanmaras, 1, THS, Ankara, 2007
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ITY TALKS

ISMAIL KARA:

FHIR KONUSMALARI

“ISLAM TARIHI,BUYUK-MERKEZI
SEHIRLER TARIHIDIR"

ISMAIL KARA: “THE HISTORY OF ISLAM IS
THE HISTORY OF BIG AND CENTRAL CITIES.”

Cumbhuriyet Tirkiye'sinde Bir Mesele
Olarak Islam, Seyhefendinin
Riyasindaki Tiirkiye ve Din ile
Modernlesme Arasinda gibi Tirk
disince tarihimiz acisindan hayati
o6neme sahip eserleriyle tanidigimiz
Ismail Kara ile Islam tarihinde sehir
diisincesinin yer ve onemini konustuk.

Soylesi: OMER YALCINOVA

Hocam, sehir deyince, sizce ne anlamali-
yiz? Disiince tarihimizde sehre dair calig-
malar, tartismalar olmus mudur?
Soruyu bolelim isterseniz; bugiin sehir-
den ne anliyoruz, ne anlamaliyiz kismi
ile islam kiltirinde sehrin yeri, sehir
algilan biraz farkli seyler.

O zaman tarihten baslayalim...

Olur... Ne tirden tartismalar ve vurgular
aradiginiza bagh olarak Islam ve Tirk tari-
hinde, disiince tarihimizde sehir sorusunun
cevabi, hatta cevaplarn farkli sekillerde,
farkli dnceliklerle bizi karsilayacaktir. Mis-
[tmanlarin Medine'den baslayarak farkli
cografyalarda “Musliman” sehirler kur-
duklar, fethettikleri sehirlere kendi renk ve
kokularini verdikleri tartisma disi olmali. Bu
vakia ister istemez bizi bir sehir hissiyating,
sehir bilgisine ve suuruna, hatta bir sehir fel-
sefesinin varligina gétirecektir. Bugiin vakia
olarak olmayan unsurlara ve kademelere...
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islami ilimlerden sehir meselesiyle ilgi-
lenmeyen var mi diye sormak ve buro-
dan yola cikmak daha dogru olur zanne-
derim. Bugiin sehir denince hemen akla
gelmeyecek birkag 6rnek zikredebiliriz;
meseld Fikih acisindan sehir meselesi
Cuma ve bayram namazlarinin kilino-
bilmesi acisindan mizakere edilir ve
nerenin sehir yani Cuma namazi kilinma
sartlarina haiz yerler oldugu tartisilir. M-
him bir meseledir bu. Eskiden buginki
gibi her yerde Cuma ve bayram namaz
kihnmaz, kihnamazdi. Cuma Mescidi,
Musalla ve Biyiik Cami, Ulucami adlan-
dirmalar da buradan cikiyor.

Tasavvufun ilk donemlerinde sehir ka-

cllacak, goc edilecek bir yerdir, cinki
orada iliskiler insani olmaktan cikmis,
sinnetten, takvadan uzaklasiimis, fisk u
fucur, debdebe, saltanat, gosterise dayali
minasebetler, israf yayginlasmistir.

The author of the works Islam as a
Subject in the Repiublican Tirkiye,
Tirkiye in the Dreams of Sheikh, and
Between Modernism and Religion,
ismail Kara is one of the most
prominent names among Turkish
intellectuals. We talked about the idea
of the city in Islamic history with him .

Tasavvufun bu tarafi, sehre muhalefet
yoni pek bilinmiyor herhalde?

Umumiyetle pek bilinmez, dogru. Biyuk Yu-
nus'un “Kasdim odur sehre varam / Feryéd
u figan koparam” misralari o kaynaktan
besleniyor olmali. Son bir iki asirda tektip,
tektarafli bilgi ve yorumlar bu alanlarla
alakal farkindaliklar da esaret altina ald.
Tasavvuf ve tarikatlar sonradan sehirli ve
uyumlu bir kiltir ve yorum da olacak ayni
zamanda. O kadar ki sultan, asitane gibi
saray ve erkdninin bazi kavramlarini yahut
hususi kiyafetler ve tesrifat tirinden sarayin
bazi teamillerini bile icine cekecek. Fakat or-
taya ciktigr yillarda sufilerin muhalif ve siinneti
ihya bayragiyla sehirleri terkettigi, collere,
badiyelere cekildigi bir vakiadir. Tasavvuf
ve tarikatlarin bu tarafi yani muhalefet yoni
cok farklilasmakla beraber héla bir sekilde
var denebilir. Ama icerdekiler bile farkinda
degil bunun, hic degilse yeteri kadar degil...



What does the city mean? Are there any
study or discussions on "city" throughout
our intellectual history?

We should split the question into parts.
How we perceive the city in the pre-
sent time and what the city was like in
the Islamic culture are different. There
are different perceptions.

Let's first mention history...

Well. The meaning of the city in the Is-
lamic and the Turkish world would be
distinct according to the discussion or the
emphases. It is unquestionable that the
Muslims established numerous Muslim
cities in different geographies from the
establishment of Medinah onwards, and
that their culture was included in those
conquered cities. This fact leads to the
idea of the city, the feeling of the city,
the sense of the city, and the philosophy
of the city. Those involve the factors and
levels that are not evident today.

It would be good to consider the ques-
tion of the city in the Islamic sciences
in general. We can mention several
instances: in Islamic law, the city as
the place of the Friday and eid prayers
was questioned and the appropriate
places for the prayers were discussed.
It was an important discussion. Not
every place was suitable for Friday
and eid prayers in the past, unlike to-
day. The names such as “the Friday
Mosque”, “Coffin Rest and Great
Mosque”, and “the Grand Mosque”
came from such instances.

In the earlier times of Sufism, the city
was perceived as a place to escape
from, to migrate away because the
relations were inhumane, away from
piousness and Sunnah, there were
plenty of misdeeds, pageantry, re-
ign, vanity, and waste.

This side of Sufism as an opposition to
the city is not well-known, right?
Usually, it is not well-known. Great Yunus
might have reflected the idea in his
poem “l aim to arrive in the city / | start
a hue and cry”. In the last centuries,
standardized single-sided information
and interpretation dominated the awo-
reness in that sphere. Sufism and the
cults would become coherent with the
city life and culture eventually. Moreover;
the Sultan, the capital city, and other ele-
ments of the palace would be included
in Sufism together with their clothes and
practices. Yet, it is a fact that Sufis of the
earliest period abandoned cities, and
lived in deserts or wilderness. Such a
contradictory endeavor of Sufism and
the sects did not disappear but evol-
ved. Even even those who are involved
in it are not aware enough.
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Dini ahlak, dini
yasama bicimi
acisindan da

ciddi problemlerle
karsikarsiyayiz. Cami
cemaati birbirini
tanimiyor artik. Buna
gercek cemaat denir mi?

Diger sehir algilaryla devam edersek...
Felsefede sehir (medine) konusu beserin
mitekdamil insan olabilmesi icin birlikte ve
toplu yasamasi, bunun da &rfleri, téreleri,
kanunlari, bunlarin da hukuk sistemini ve
devleti, devlet baskanini gerektirmesi me-
seleleri Uzerinden tartisilir. Farabi'nin ese-
rinin adini hatirlayin. Medine ile mede-
niyet ayni kdkten, malum. “insan tab‘an
medenidir” ciimlesi dncelikli olarak bu
demektir. Bu mesele kelédm ilminde “Bir
imam-halife tayin etmek Muislimanlara
vacip midir?” sorusu etrafinda felsefeye
yakinlasir. islam tarihi ayni zamanda bir
biyik-merkezi sehirler tarihi olarak ele
alinabilir. Islam kurumlar tarihi hakeza.

Fikihta, tasavvufta ve dil-edebiyat ilim-
lerinde sehirlerin adiyla anilan ekoller,
mezhepler, mesrepler var biliyorsunuz;
Kufe ekoli, Medine ekoli, Basra eko-
IU, Horasan erenleri, Erdebil sufileri vs.
Kiraatta, sanat ve mimaride de bdyle;
istanbul tariki meseld.

Bu sehir merkezli yorum 6rneklerini co-
galtabiliriz. Bu alanlarda sehir sadece
bir mekdn ve cografya degil onlarla
da irtibath olarak ayni zamanda bir
ilim-fikir-estetik anlayisina, bir Usluba,
bir mantik ve tarza, bir yorum bicimine
ve anlayisa, yasama tarzina, mizaglara
kuvvetle isaret eder.

Bir de mustakil sehir tarihleri yazilmistir.
islam ilim ve kiiltir havzasi miistakil sehir
tarihleri yazimi bakimindan da diger ilim
ve kultir havzalarindan énde gibi gézi-
kiyor. Bu tir eserler tabiat Srtijsinden,
yollardan, biyografilerden tutun miesse-
selere, fikri ve edebi tartismalara, yasayis
bicimlerine, edebi verimlere kadar cok
farkli ve zengin bilgiler ihtiva eder.
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Biraz yakinlagalim; bugiin sehirden ne
anliyoruz, ne anlamaliyiz? Kendi tecri-
belerinizden yola ciktiginiz zaman, sehir
hayatimiz, son otuz-kirik yil icinde ne gibi
degisikliklere ugramigtir diye sorsak?
Bu tarihte dolasmaktan daha zor ve
genis bir soru. Tarihi sehirlerle modern
sehirler, isterseniz geleneksel yerlesim
mekénlari ve yerlesim, iskdn tarzlaryla
yeni kentler arasinda diyelim kokli de-
nebilecek farkliliklar olustu. En dnemlisi
sehirdeki merkez fikri degisti, hatta kay-
boldu. Eski sehirlerin merkezini biyik bir
mabet, bizde cami ve onun etrafindaki
mezarlik olusturuyordu. ikincisi sehir hal-
ki, 6zellikle mahalleliler organik bir varlik
gibi birbirinden haberdar, tanisik, bilisik,
yakin, ic ice, bir digerinden sorumlu yo-
siyorlardi. Bu da degisti. Artik sehirler
yan, Ust komsusunu tanimayan, tanima
ihtiyact duymayan tanimsiz kalabaliklar
icinde “yalniz” insanlarla dolu. Metroda,
otobiiste onlarca, yizlerce insanla bir-
likte yolculuk yapryorsun ama hicbiriyle
tanisikigin, hukukun yok. Sehirler, bino-
lar, evler gayninsanilesti.

Dini ahlék, dini yasama bicimi acisin-
dan da ciddi problemlerle karsikarsiyayiz.
Cami cemaati birbirini tanimiyor artik.

Buna gercek cemaat denir mi? Bir hadis-i
serifte "Komsusu acken tok yatan” icin
agir ifadeler geciyor biliyorsunuz. Simdi
sehir hayatinda komsu kim ve ac mi tok
mu, bunlar iyice belirsizlesti. Yine hadis-i
serifte “Bir kotiluk goren eliyle, diliyle,
kalbiyle ona miidahale etsin” buyuruluyor.
Tanimadigin, hukukun olmayan, nazinin
gecmedigi ama her giin gérdiigun birine,
bir cocuga, bir kétiluge nasil miidahale
edeceksin? Turkcede, Musliman Tirk kil
turinde cok istisnai bir yere sahip olan
“Tann misafiri” artik kime, nasil anlatilabi-
lir? Ramazanda, iftara evine yetisemeyen
buyursun gelsin diye kapinizi acik biraka-
bilir misiniz? Cevaplari zor bu &rnekler
cogaltilabilir. Belli ki yeni sartlarda yeni
tanimlar yapmak, yeni dijssinceler gelis-
tirmek ve ona gore tedbirler almak lazim.
Yeni sehrin yUki cok, insanlarin da. Fakat
yeteri kadar farkinda degiliz.

Bugiin kim “Ben dahi bile yapildim / Tas
u toprak arasinda” diyebilir, kendisiyle
yasadigi sehir ve mekén arasinda onto-
lojik bir iliski kurabilir? Disinmek lazim.
Yahya Kemal'in “Atikvalide’de” siirindeki
sairle, kisiyle mekén arasindaki kuvvet-
li ve gogertici iliskiyi anlamak icin bile
muhtemelen yetersiz kalacagiz.



What about the other perceptions
of the city?

The city is discussed in philosophy in terms
of its qualities as the place where people
live individually and societally with their
culture, traditions, laws, legal systems, sta-
tes, and the chiefs of the states. Remember
the name of Farabi’s work. The words "ci-
vilization" and "city" come from the same
origin in Arabic. and the city comes from
the same origin in Arabic. “The human is
civilized by nature” has the same meaning.
This issue is handled in Kalam in a philo-
sophical mannder under the question of: "Is
assigning an imam required for Muslims?”
The history of Islam is at the same time the
history of big and central cities. The history
of Islamic institutions, too.

There are schools, cults, and dispositions
that were named after cities in Islamic
law, Sufism, and literature. The school of
Kufe, the school of Medinah, The school
of Basra, the saints of Horasan, the Sufis
of Ardabil, and so on. There are some
instances in recitation, art, and architec-
ture as well, such as the Istanbul route.

There are more examples of such cit-
y-centric groups. In that context, a city is
not only a place or geography but also

an interrelated element of science, ideo-
logy, aesthetics, style, logic and method,
lifestyle and manners.

Additionally, there are historical studies
that subject cities individually. Such stu-
dies of Islamic historiography are more
advanced than those of other cultures
and civilizations. In these works, so many
sides of the city were mentioned such as
nature, roads, biographies, institutions,
ideological and intellectual discussions,
lifestyles, literary works, and so on.

Let's come closer, what do we un-
derstand from the cities today, what
should we understand? Based on
your experiences, how has our city
life changed over the last 30-40 years?
It is an even more difficult and advanced
question than historical ones. There have
occured a huge differentiation betwe-
en the historical and modern cities, in
other words, between the traditional re-
sidential areas and the new towns. The
most significant change is the idea of
centrality, it has disappeared. The cen-
ter of the old cities were prayer halls,
in our culture these were mosques and
the surrounding cemeteries. Secondly,
the city folk, especially neighbors, were
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Religious ethics and
religious lifestyle

have encountered
many problems. The
frequenters of the same
mosque do not know
each other anymore.
Could anyone call it a
true jamaat?

aware of each other, knew each other,
and thus, composed an organic body of
the city life. This situation has changed
as well. Now, the cities are filled with
neighbors that have not met each other
and do not care for each other; undefined
crowds and lonely people in them. You
travel with hundreds of people in public
transportation yet do not know any of
them. The cities, buildings, and houses
became dehumanized. Religious ethics
and religious lifestyle have encountered
many problems. The frequenters of the
same mosque do not know each other
anymore. Could anyone call it a true
jamaat? A hadith mentions “being full
when the neighbor is hungry”, you know.
Nowadays, who is the neighbor, who is
hungry and who is full is not clear in city
life. In another hadith, “If you see any
wrong, make it right through your hands,
words, and hearts” is ordered. How can
you interfere with someone you do not
know and have not spoken a word to
despite you seeing him every single day?
The unexpected guest that has rooted in
our Turkish, as well as Islamic culture, is
stranger to modern humans. Would you
leave your door open in Ramadan for the
people who cannot arrive their homes for
iftar? These questions are numerous and
hard to answer. Obviously, it is required
to have new descriptions, new ideas, and
precautions in such latest circumstances.
The new cities are burdened too much,
and people are burdened so. Yet we are
not conscious of it enough.

Who can claim today that “I even was
created / Between the stone and the
soil”? Who can have an ontological re-
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Marmara ilahiyat Camii geliyor aklima.
Sehirlerimizde bu sekilde Selcuklu ve
Osmanli cami mimarisinden de esinler
tastyan ama modern bir form iddia-
styla yapilan camiler var. Hocam bu
yapilar gercekten modern mi? Ulke
olarak modernlesme seriivenimizde
nasil bir yer ve anlama sahiptirler?

Torunum dort yaslarinda iken Marmara
ilahiyat Fakiltesi Camisi‘ni cami olarak
kendisine kabul ettiremedigimizi hatirliyo-
rum. Cocugun kafasinda bir cami ve minare
tarzi var, belli ki gérdigi ona uymuyordu.
Hakliydi. Yalniz problem camiyle sinirli
degil. Cami biyik problemin gorinirligi
fazla olan 6nemli bir parcasi. Esas prob-
lem insanin nerede, nasil durdugu, nereye
baktigr... “Kible” ve istikamet meselesi bu
acidan cok mijhim. Size bir durus ve bo-
kis ilkesi, bir merkez fikri veriyor. Bugin
bu ve buna bagli olarak yerlesme bicimi,

bicimleri kaybolmus vaziyette. Yoksa tek
basina yenilesme problemi degil. Yeniles-
me hayatin bir parcasidir ve normaldir.
Simdiki hadise sapma, bicimsizlesme, en
hafif tabiriyle belirsiziesme. Sehrin, mekénin
belirsizlesmesi insani da, insani olani da
belirsiz kiliyor. Tersi de dogru...

Bir kitabiniza ad olan “Miisliman
Kalarak Avrupali Olmak”tan kasit bu
mudur mesela?

Bir tarafiyla evet. Bu meseleyi talebelere
anlatmak icin su érnegi veriyorum: Bugiin
mitedeyyin ve muhafazakar bir aile sehirde
oturduklari daireyi birkac¢ saatligine bo-
saltsinlar. Duvarda besmele levhasi, yerde
seccade gibi cok bariz unsurlar da kaldir-
sinlar. Sokaktan kadin erkek birkac insani
bu daireye getirip gezdirelim. Cikinca da
bu dairede nasil, hangi fikirde ve zikirde
bir aile oturuyor diye soralim. Dindar, ko-
naatkdr, mitevazi, zevk sahibi bir ailenin
oturdugunu anlayabilirler mi?

Mesele bu kadar anlasilabilir ve sadedir
bir tarafiyla. Peki oturma, yerlesme, yasama
bicimlerinde, esyayr kullanma gostergele-
rinde, sokak, mahalle, bing, site, bahce an-
layislarinda kaydadeger farkliligi olmayan
insanlar nasil oluyor da fikirzikir itibariyle
yahut giyim kusam gibi gériniir konularda
cok farkli, hatta zahiren ¢atisan gruplar
olabiliyor? isterseniz soruyu tersten sorun.

Rize'nin bir kéyiinde dogdunuz. Rize'ye,
koye gittiginizde, cocukluk yillarimizda var
olup bugiin olmayan, bu yiizden ézlemle
hatirladiginiz mekanlar var mi?

Olmaz mi? Tagra sehirleri de kdyler de tah-
rip oldy, oluyor. Degisme, yenilesme bu
degil. Degisme ile bozulmayr ayirdetmek
icin kullanabilecegimiz &lciilerden biri de-
vamlilik unsurlarinin ne kadar oldugudur.
Kdylerde insan da kalmad. Yani kdylerin
kilturd, dili, yemekleri, diigund, bayrami,
mimarisi, meyvesi sebzesi de kayboluyor.
Anadolu bosaldi, bosaliyor, hatta bosalti-
liyor. Bir dinyanin, bir tasavvur ve disiince
manzumesinin, hatta bir inancin zevali bu.
“Buyuk” islerle kafamiz mesgul edildigi icin
bu hayati konular gindemimizde yok.

Rize daha diin diyebilecegimiz bir zamana
kadar bitin sehirler gibi kendisine mah-
sus mimari &zellikleri, yerlesme bicimleri,
insani minasebetleri, sokaklari, meyve ve

sebzeleri, gorgusi olan bir sehirdi. Bugin
hicbir 6zelligi yok artik. BlyUk sehirler gibi
bicimsiz, sekilsiz, ruhsuz. Buna kalkinma,
bilyime ve gelisme, zenginlesme demek
icin hicbir seyden anlamamak lazim. Bu-
gin bu durumdayiz maalesef. Kdyler de
dyle. Herkesin televizyonlar, basin yayin
organlari zerinden goérip tanidigi Uzun-
gol't, Ayder’i géziiniziin 6niine getirin.
HES'lerle adeta kurutulan o coskun dere-
leri... Hep birlikte o giizelliklere, o tabiata
nasil kiydik?! Hicbir insani ve ahldki ilke
tanimayan isgal kuvvetleri gibi...

Hakkinda bircok calisma yaptigim kdyim
de dyle. Her yaz gittigimde bircok seyin bir
daha gelmemek ve fark edilmemek iizere
ortadan kalktigini gériyorum. Dahasi yerine
gelenler de oraya ait degil. Fakat bunu
kendinden emin, her seyi bilen Karadenizli
insanlara nasil anlatabilirsiniz?! Bes katli
betonarme bina yahut i¢ serefeli mino-
resi olan devasa kubbeli bir cami yaptigi
zaman dinyayi fethettigini disiinen birine
o bdlgedeki tas-ahsap kansimi harika ev-
lerin ve camilerin, mescitlerin, mahallelerin
ruhunu, zevkini, kiymetini, o cografya ile
biitinlesmesini nasil anlatacaksin?

Yeri gelirse, Kahramanmaras hakkinda
sunlar sdylemek isterim dediginiz goz-
lem, tespit veya teklifleriniz var mi?

Latife ile baslamak lazim: Maras hak-
kinda orali olmayanlarin konusmasina
ruhsat var mi? Maras mihim tarihi sehir-
lerimizden biri. Cografya ve kiltir olarak
da, insan unsuru olarak da... Bugiinki
mevcut durumu ve gidisati itibariyle ken-
dine mahsus, kendinin farkinda olan bir
goriintiisii yok maalesef. insallah vardir
da benim gibi disardan gelip gidenler
fark edemiyordur diyelim. Maraslilarin
Ulucami ve cevresine farkindalik derecesi
ne kadar, hangi derinlikte mesel&? Yahut
zeytinliklerinin, sularinin, ev mimarisinin...

Umitle bitirelim hocam...

Evet dyle yapalim. Zaten Umitli oldugumuz
icin bu kadar nefes tijketip konusuyoruz.
Yalniz mit insanin kendisini ve baskalarini
aldatmasina dénismemesi lazim. Benim
Umidim mevcut durumda ve gidiste degil
Turkiye'nin harekete gecirilemeyen potansi-
yelinde. Hem tarih ve birikim olarak hem de
insan unsuru itibariyle... Entelektiel kapasite
ve derinlesme arayisi cok mihim.



lation between himself and the city or
place that he lives in? We should think
about that. We are probably insufficient to
understand the powerful relation between
the poet and the place in Yahya Kemal's
poem, “In Atikvalide”.

Marmara ilahiyat Mosque occurred to
me. There are such mosques that have
the influence of Seljuk and Ottoman
architecture but also claim to have been
built in modern styles. Are these mosqu-
es really modern. Where are they in our
modernization process?

| remember that when my grandchild
was 4, we could not convince him that
Marmara ilahiyat Mosque was actually
a mosque. He had an idea of a mosque
and minaret which was not in coherence
with those of Marmara ilahiyat Mosque.
He was right, but the problem is not limi-
ted to the mosque. The mosque is only a
significant part of the bigger problem. The
bigger problem is where people stand,
and how they perceive it. “Kiblah” and
the issue of direction are crucial in that
sense. It gives you an idea of standing,
perspective, and centrality. Today, the
form of establishment has disappeared
in relation to that. Otherwise, it would be
only a problem of renovation. Renovation
is part of life, it is normal. What is happe-
ning is distortion, deformation, and indis-
tinctiveness. The indistinctiveness of the
city makes humans and humane things
undetermined. The opposite is also true...

z

Does the title of one of your books, -
Being A European While Remaining A
Muslim” mean the same thing?

From this perspective, yes. When | teach
my students about that, | exemplify the fol-
lowing: Imagine a religious and pious family
moving away from their city for a few hours.
They have removed the signs of basmala
from their walls and the prayer rugs from the
ground. Take a couple of people from the
street and take them in have a look. Then,
ask them what kind of people live in that
house, what are their attitude of mind? Can
they find out that a pious, modest, religious
family has been living there?

It is so simple and clear, actually. So, how
those people who have similar concerns in
lifestyles, contextualization and their percep-

tion of neighborhoods differ from each other
in terms of ideologies or clothing, how is it
that they conflict in appearance? You can
ask the question from the end to the start.

You were born in a village of Rize. Are
there any places in your village that
you miss from your childhood but are
now disappeared?

Of course. The rural towns have been
destroyed. It is not a change. One of the
differentiating factors between change
and destruction is the number of elements
of continuity. There are not many people
in villages. The culture, dialect, cuisine,
ceremonies, architecture, fruits, and vege-
tables of the villages have been disap-
pearing. Anatolia has emptied, has been
emptied. It is the waste of an ideology, an
order. We do not talk about such issues
since we are busy with “bigger” stuff.

Not long ago rize was a city with unique
architecture, habitation, relationships, stre-
ets, fruits, and vegetables like other cities.
Today, it lost its uniqueness. It is deformed
and soulless like the other big cities. It is
not logical to name it as progress, ad-
vancement or enrichment.

Unfortunately, that is the situation. Villages
are like cities. Imagine Ayder, Uzungdl
that everyone knows from media and
television. The expansive streams that
have been dried because of hydroele-
ctric centrals... How did we ignore the
destruction of such beauties?! It is totally
immoral like invasions.

My village that | have worked on is of
similar status. | realize every summer that
it has been more ignored, and so much
has been changed. The new practices do
not belong there. Yet, how can you explain
that to the confident locals of the Black Sea
region? They thought they conquered the
world when they built a concrete building
or a huge mosque with three minarets.
How can you explain the beauty of woo-
den-stone houses and mosques that were
coherent with the soul of the neighborho-
od, and had a style, so much value?

Is there any observation, offer, or fixati-
on regarding Kahramanmaras that you
would like to share?

Let's start with a joke: Is there any per-

mission to talk about Maras if we are not
from Maras? Maras is one of our most
significant cities in terms of geography,
culture and humanity. Its contemporary
status does not seem seem unique or sel-
f-aware, unfortunately. | wish it was, and
| was not able to realize it since | am an
outsider. How do Maras folk perceive the
Grand Mosque and its surroundings, for
example? Or olive groves, water springs,
civil architecture...

Let’s finish with hope...

Yes, let’s do that. Besides, we talk about
these issues since we are hopeful. Yet,
one should not deceive people and
himself with his hope. My hope is not
about the current situation or prog-
ression but about the future potential
of Turkiye. | consider both the history
accumulation and the human factor.
The search for intellectual capacity and
sophistication is crucial.
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KENT HAYATININ COKUNTU

ALANI: YERALII

Yeraltinda tutunmak degil
sirinmek esastir. Ofken, inadin
ve basiboslugun en ele gelen
tutamaklarnndir. Cildi soyulmus
bir gercekligi kemigine, iligine,
sinirine kadar hissedersin.

TEKIN SENER

Yeraltina cekilmek diye bir sey yoktur.
Kisi yeraltina itilir. Yerustinin parselleri-
ne sigmamistir ya da nizami sahalarda
yer bulamamistir. Kentin parsellenmis
sathinin, tanzim edilmis hayatinin, uygar
iliskiler aginin Gcrasinda kalmstir. Usul
usul tasinmistir yeralti Glemine.

Burada isler ortalik yerde degil kuytuda,
isiklar altinda degil gélgede yiirir. Gorip
de goérmezden gelmezsin, gérmemen ge-
rekeni zaten gérmezsin. Bilmen gerekeni
ogrenir, bilmemen gerekeni unutursun.
Yerin istinden tutundugun dallarla birlikte
yuvarlanirsin; yeraltinda tutunmak degil
strinmek esastir. Ofken, inadin ve basi-
boslugun en ele gelen tutamaklarindir.
Cildi soyulmus bir gercekligi kemigine,
iligine, sinirine kadar hissedersin. Fisiltilar
dolgun ve agrr, cigliklar yankisiz ve kesik-
tir. Hikye edilmez buralarda yasananlar.
Basa gelir ve gecer. Tecrijbelerin baslan-
gicl ve sonu yoktur. Maceralar birbirine
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karisir. Her sey karisir yeraltinda; karam-
sarlik 6fkeyle, aci intikamla, yalnizlik yarnim-
likla, keder heyecanla... Kusku, kaygi ve
givensizlik tim karmasayi zar gibi sarar.

Kibirli, tedbirli, takvimli, stratli kent biinye-
sinin izbelerinde, yeristine degerek ama
ondan ayrisarak var olur yeralti. Yalniz
olmasina yalnizdir da insan, daha cok
yalindir. Varligini simsiki cevreleyen kentli
katmanlar kavsamaya, medeni sargilar
sizdirmaya baslamistir. Kaygi dolu bir ya-
linhiktir bu; 6lctstz sozleri, fevri davranislari,
carpintili fikirleri, asin duygulari ve inzivay
destekler. Yukarida tezatlan orten perdeler,
carpikliklari gézlerden saklayan gélgeler
yeraltinda siliklesir. Kentin terbiyesi, cilal
maskeleri burada is gérmez. izole ruhlarin
gerilimleri yayilir cevreye. O cevre ki yeris-
tine tasar, dalgalar kent sathina vurur, geri
cekilir. Gerilimin enerjisi sokak aralarini,
acik ve kapali mekanlari, kestirme yollari,
sikilan canlari ve bozulan kafalar calkalar.

In the underground you do

not hold on, you crawl. Your
anger, stubbornness and
idleness are what you hold
onto. You feel a peeled truth in
every inch of your body.

Altiyla, Ustiyle, izbesiyle, acikligiyla kent
biyosferi bir butindir. Egolarin tikistig,
cikarlarin catistigi, hirslarin kaynastigi bu
canl bitin, her noktasinda ayni aciklikta
veya koyulukta degildir. Kimi yerinde ga-
yet akiskan, diizenli, g6z 6ninde ve kayit
altinda bir canlilik vardir. Kimi yerinde ise
hayat koyulasir, akiskanligi azalir. Haya-
tin pihtilastigi, bu koyu satihlar yeraltina
denk diser. Sokaklar, batakhaneler, liks
ofisler, rezidanslar, kahvehaneler, parklar,
barlar, merdiven altlari, makam odala-
r, daha akla gelebilecek pek cok kent
mekani yeraltina acilan kapilar olabilir.

Atmosfer birden degismez, yavas yavas agir-
lasir. “Yeraltina gider” yazan bir yol tabelasi
yoktur. Cinki mekanlar yeralt adina tanim-
lanmis ve ayrismis degildir. Kent hayatini
temin eden kurallarin ve élcilerin sokmedigi
yerler, anlar ve zihinler yeraltina dahildir.
Kent hayati burada teminat altinda degildir;
garantisiz, belirsiz, sabitesiz, serazat sirer.



el
1’ Fotograf: Danilo Ugaddan

There is no such thing as going underground.
A man is thrown in there. He was neither
able to fit into the upper ground places
nor could he find himself a place in the
regular fields. He was left far away from
the subdivided city and civilised relations-
hips. He slowly moved to the underground.
Here, things go silently and under shadows
instead of publicly and under sunlight. You
can't unsee what you have seen, but you
certainly will not see what you need to not
see. You learn what you have to know, but
you will forget what you must not know.
You hold on and roll with what you had
on the upper ground, in the underground
you do not hold on, you crawl. Your anger,
stubbornness and idleness are what you
hold onto. You feel a peeled truth in every
inch of your body. Whispers are heavy and
loud, screams are echoless. Experiences
here can't be told about. They just happen.
There are no starts or ends to experiences.
Adventures mix into each other. Everything

is mixed in the underground, pessimism
with anger, pain with revenge, loneliness
with halfness, grief with excitement. Doubt,
concern and distrust cover everything from
the outside. The underground exists in the
arrogant, cautious, fast-paced, dense city,
by touching the ground but separating from
it. Yes, a man is lonely, but his plainness
is greater than that. The urban layers that
tightly surround his existence have begun to
converge and to seep in the civic wraps. It
is an anxious simplicity; It promotes extrava-
gant words, impulsive behaviour, pounding
ideas, extreme emotions, and seclusion. The
curtains that cover the contrasts above, the
shadows that hide the distortions from the
eyes, fade underground. The upbringing of
the city and its polished masks, do not work
here. The tensions of isolated souls spread
to the environment. That environment that
overflows above ground, waves hit the city
surface, retreats. The energy of tension sha-
kes streets, indoor and outdoor spaces,
shortcuts, bored souls and disturbed minds.

The urban biosphere is a whole with its
underground and upper parts, its seclusi-
on and its openness. This living whole, in
which egos are crammed, interests clash,
and ambitions fuse, is not at the same
lightness or darkness at every point. In
some places, there is a very fluid, order-
ly, visible and recorded vitality. In some
places, life gets darker and its fluidity
decreases. These dark surfaces, whe-
re life coagulates, coincide with the un-
derground. Streets, gambling dens, luxury
offices, residences, coffee houses, parks,
bars, under the stairs, office rooms, and
many other imaginable urban spaces
can be the gateways to the underground.

The atmosphere does not change sud-
denly, it gradually becomes heavier.
There is no road sign that says "go
underground". Because places are not
defined and differentiated in the name
of the underground.
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Baglardan kurtulmak lazimdir yeral-
tiyla tanismak icin ya da baglarin
teker teker kopmasi. Kisi burada
uclardadir, normallerden kopmus-
tur. Bir semt-i mechulde, simdiki zo-
manin agirligi altinda, gecmisin ve
gelecegin yuklerinden kurtulmustur.
Zaman yine akar ama an olanca
agirligiyla dmre abanir.

“Yazik oldu” derler, “Yazik etti ken-
dine” diye ahlanirlar, “Kendini har-
cadl” diye bilgiclenirler. Emniyetli,
teminatl ortamlarinda yasayanlar ye-
ralti sakinlerini acimayla, empatiyle,
sempatiyle, antipatiyle uzaktan izler.
Bakar, bakar ve istikrarl, basi bagh
hayatlarinin kiymetini bir kez daha
kavrarlar. Distigind disundrler, ye-
raltinin diskinlik diyar oldugunu zan-
nederler. Kendi saglikli riyalarinin,
efektif hayallerinin Stesinde bir disler
diyari olabilecegini asla akillarina
getirmezler. Halbuki insan yeraltina
dismez, itilir. Kendisine sunulan bag-
lara, atilan aglara dismeyen yeral-
tina diser. Kategorilere, derecelere,
gelisim programlarina sigmayanlar,
nush ile uslanmayanlar da...

insanin ciplak varligindan baska ye-
raltina tastyacagi seyi yoktur. Yukarinin
hayat bilgisi, nasihati, dogrulari, yon
cizgileri burada islemez. Varliginin 6l-
cusiz, fitursuz, coskun ve melankolik
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Kibirli, tedbirli, takvimli,
suratli kent biinyesinin
izbelerinde, yeriistine
degerek ama ondan
aynisarak var olur
yeralti. Yalniz olmasina
yalnizdir da insan,
daha cok yalindir.

yansimalari cinlar ve dalgalanir. Kisi
yeraltinda samatasindan ve siikGtun-
dan, istahindan ve tiksintisinden, ka-
labaligindan ve yalnizhgindan bilinir.
Gazabi da, sefkati de, kederi de, sen-
ligi de, cireti de, korkusu da dolam-
bacsizdir. insan burada sade varligini
bir kocbasi gibi kullanarak, kendine
bir yol, bir alan agmak durumundadir.
Sermayesi 6mridir. Sermayeden har-
cayarak zamanini, zeminini kazanir.
Kentin agmadigr damarlarin, esir-
gedigi demlerin, sakladigi yizlerin
icabina bakar. icabinda canina
okur, icabinda canina can katar.

Yeraltina acilan agizlar biz kentli-
ler icin cok da uzak degildir. Pa-
ralel bir evrene acilan solucan
delikleri gibidirler, hemen suracik-
ta faal olabilirler. Bazilari ruhunun
derinlerinde bir cukur bulup oraya

Fotograf: Aytac Unal

cekilir, bazilar kentin gozeneklerinden
sizar. Kiminin basi gége erer, kimi alir
basini gider. Kimi basa bir dinya sigar
da o bas bir dinyaya sigmaz.

Yeristi elebaslarinin hilafina veya ino-
dina basina buyruk olanlarin; diinyayi,
onu cok isteyenlere birakip yaristan
cekilenlerin boyutudur yeralti. Yasattig
onca hisranin, yoksunlugun ve carpik-
ligin hesabinin kentten sorulusudur.
Kent hayatinin ¢ékiinti alani, in-
san ruhunun makyajsiz ve
maskesiz sahasidir.

Fotograf: Ummi Kandilcioglu




The places, moments and minds that have
not been dismantled by the rules and
measures that ensure city life are within
the underground. Urban life is not ensured
here; unsecured, indefinite, unstable, , thus
it lasts. lasts. It is necessary to get rid of
the ties to meet the underground or to
break the ties one by one. The person is
on the fringes here, detached from the
normal. In an unknown district, under the
weight of the present, he is freed from
the burdens of the past and the fu-
ture. Time flies again, but
the moment weighs
heavily on life.

The underground exists
in the arrogant, cautious,
fast-paced, dense city,
by touching the ground
but separating from it.
Yes, a man is lonely,
but his plainness

is greater than that.

They say, "lt's a shame", they become
smug, saying, "He's wasted." Those who
live in their safe and secure environments
watch the underground inhabitants from
afar with pity, empathy, sympathy and an-
tipathy. They look at it and realise once
again the value of their stable, tied life.
They think that they have fallen, they think
that the underground is the land of fal-
ling. They never think that there might be
a dreamland beyond their healthy and
effective dreams. However, people do
not fall underground, they are pushed.
Pushed there. Those who do not fall
into the vineyards offered to them, or
to the nets thrown, fall to underground.
Those who do not fit into categories,
degrees, development programs...

Other than his bare existence, man has

nothing to carry underground. The life
knowledge, advice, truths and direction
lines of the above do not work here.

evelahir s

Fotograf: isa Terli .

The immeasurable, impudent, exuberant
and melancholic reflections of his being
resound and fluctuate. A person is known
underground by his bustle and silence, his
appetite and disgust, his crowd and his so-
litude. His wrath, his compassion, his sorrow,
his festivity, his audacity and his fear are
straightforward. Here, a person has to open
a way and a space for himself by using his
plain existence as a battering ram. Its capi-
tal is life. He earns his time and ground by
spending capital. He takes care of the veins
that the city does not open, the brews it wit-
hholds, the faces it hides. When necessary,
it kills, and when necessary, it gives life to it.

The doors opening to the underground are
not far away for us urbanites. They are like
wormbholes opening into a parallel universe,
they can be active right there. Some find
a pit deep in their souls and retreat there,
some seep through the pores of the city.
Some people's heads the sky, some takes
their head and. Some people can fit in a
world but that head does not fit in the world.
The underground is the dimension of tho-
se... Those who are mavericks against the
above-ground ringleaders or out of spite;
of those who withdraw from the race and
leave... leave the world to those who want it
very. It is the question of the city to account
for all the frustration, deprivation and dis-
tortion it has caused. The depressed area
of urban life corresponds to the make-up
and maskless area of the human spirit.
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EKINOZU
ICMELERI

EKINOZU SPAS

Sifanin
Su Hali

Healing In Water Form

Sty e

SUYLA GELEN SiFA: EKINOZU
ICMELERI

THE REMEDY THAT COMES WITH
WATER: EKINOZU SPAS

KIVRIM TATLI, YILDIZ
SOKAK VE CELA
KIVRIM DESSERT, YILDIZ
STREET AND CELA
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SUYLA GELEN §IFA

EKINOZU ICMELERI

THE REMEDY THAT COMES WITH WATER: EKINOZU SPAS

Ekin6zi icmeleri, Saghk
Bakanhgi Temel Saglhk

Hizmetleri Genel

Midirlogu'nin 2006 tarihli
Tibbi degerlendirme

raporuna gore;

1600,386 mg/It toplam
minaralizasyona sahip,
kalsiyum bikarbonath
mineralli su niteligindedir.

DOC. DR. NADIRE KARADEMIR

Ginimizde niifus artisi, sanayi faaliyet-
leri, sehirlerin mekansal olarak gittikce
genislemesi ve monoton kent yasami,
insanlarda fiziksel ve ruhsal sorunlara yol
acmakta, hatta cesitli hastaliklarin ortaya
cikmasina neden olmaktadir. insanlar
yogun sehir hayatindan uzaklasmak,
sagligini korumak ya da iyilestirmek icin
dogal kaynaklara dayali turistik bir tesi-
se giderek kiir uygulamakta, beslenme,
dinlenme ve eglenme gereksinimlerini
karsilamaktadir. Dinyada turizm yalnizca
gezmek, gérmek, eglenme degil; ayni
zamanda saglik acisindan da dnem
tastyan sifali sulardan yararlanmaktir.
Saglik turizmi, saghgi korumak ya da
iyilestirmek icin belirli bir siire yer degis-
tiren insanlarin dogal kaynaklara dayali
turistik bir tesise gidip kir uygulamalarini,
sicak ve soguk maden sularinin icilmesini,
banyo yapilmasini, camurun sirilmesini
kapsayan ve bunun disinda dinlenme,
eglenme ve rekreasyon faaliyetlerini de
icine alan bir turizm tiri olmustur.
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According to the 2006
Medical Evaluation

Report of the Ministry

of Health, General
Directorate of Primary

Health Services, Ekinozu

Ekinozi'nin Cografi Durumu

Kirikli yapilarin yer aldigi alanlarda
dagilis gosteren kaplica, ilica, cermik,
icmeler ve maden sulari tarih boyunca
insanlarin cesitli sekillerde yararlandi-
g1 ve sifa bulduklarn alanlar olmustur.
Tiurkiye'de Neojen ve Kuvaterner do-
nemlerinde meydana gelen kivriima
ve kirilmalar sonucunda bircok termal
kaynak ortaya cikmistir. Dogu Anadolu
Bolgesinin Yukar Firat Bolumu icerisinde
yer alan Ekindzi de bulunmus oldugu
cografi konum ve sahip oldugu termal
kaynak potansiyeli ile saglik turizmi aci-
sindan 6ne cikan ydrelerimiz arasinda
yer almaktadir. iice Sar Dagi'nin giiney
yamacinda kurulmustur. 16. yiizyll Maras
Tahrir Defterlerinde Elbistan kazasinin
Nergele nahiyesine bagl bir kdy olan
Cela adi 17. yiuzyilda Osmanli arsiv bel-
gelerinde de gecmektedir. Cumhuriyetin
kurulmasi ile daha 6nceden muhtarlik
olan “Cela” koyi 1958'te Belediye Teski-

Spas have calcium
bicarbonate mineral water
with a total mineralization
of 1600,386 mgy/It.

lati kurularak belde olmus; 1983'de ise
“Cela” kasabasinin adi Ekinozi olarak
degistirilmistir. Daha 6nce Elbistan’a
bagli olan Ekindzi 1990 yilinda cikarlan
3644 sayili kanunla da ilce statijsiine
kavusmustur. Ekindzi adi “sulak yer”
anlaminda kullanilmaktadir. Yerlesme-
nin kuruldugu sulak ve verimli alan ile
yorede yeraltindan kaynayarak cikan
icme suyuna bu ismin verilmesinin isa-
bet oldugu ifade edilmektedir.

Ekin6zi icmeleri ve Saglik Turizmi
Ekinozl ve cevresi Arap ve Anadolu
levhasinin carpisma kusaginda, Ana-
dolu Levhasi Uzerinde yer almaktadir.
Kretase déneminde meydana gelen
carpisma, kuzey-giney kompresyonel
rejimde kivrilma, kirlma, bindirme ve
suriklenmelerin olusmasina neden ol-
mustur. Alpin basi orojenezinde yiksel-
me ve kivriimalar oldugu ve kaynaklarin
ciktigi belirlenmistir.



Today, population growth, industrial ac-
tivities, spatial expansion of cities and
monotonous urban life cause physical
and mental problems in people and
even cause various diseases. In order
to get away from the busy city life, to
protect or improve their health, people
go to a touristic facility based on na-
tural resources and apply a cure and
meet their nutrition, rest and entertain-
ment needs. Tourism in the world is not
just traveling, seeing and having fun;
it is also benefiting from the healing
waters, which are also important for
health. Health tourism has become a
form of tourism, which includes people
who move for a certain period of time
to protect or improve their health, join
a touristic facility based on natural
resources and apply curing, drinking
hot and cold mineral water, bathing,
applying mud, and also resting, en-
tertainment and recreation activities.

Geographical Condition of Ekinozii
Spas, hot springs, drinking springs and
mineral waters, which are scattered in
areas where broken structures are lo-
cated, have been areas where people
benefited and found healing in various
ways throughout history. Many thermal
springs have emerged as a result of
bending and breaking that occurred
in the Neogene and Quaternary pe-
riods in Turkey. Ekin6zy, located in the
Upper Euphrates Section of the Eastern
Anatolia Region, is among our regions
that stand out in terms of health tou-
rism with its geographical location and
thermal resource potential. The district
was established on the southern slope
of the Mountain Sar. In the 16th century
Maras Tahrir Registers, the name Cela,
a village in the Nergele sub-district of
the Elbistan district, is also mentioned in
the Ottoman archive documents in the
17th century. With the establishment of
the Republic, the village of "Cela", which
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was previously a headman settlement,
became a town with the establishment
of the Municipal Organization in 1958,
and the name of the town of "Cela"
was changed to Ekin6zi in 1983. Eki-
n6zl, which was previously a part of
Elbistan, gained the status of a district
with the law no. 3644 enacted in 1990.
The name Ekindzy is used in the sense
of "wetland". It is stated that it is ap-
propriate to to give this name to the wet
and fertile area where the settlement
was established and the drinking water
that comes out of the underground in a
boiling form in the region.

Ekinozi Spas and Health Tourism

Ekinozi and its surroundings are located
on the Anatolian Plate, in the collision
zone of the Arabian and Anatolian Pla-
tes. The collision that took place during
the Cretaceous period caused the forma-
tion of folding, fracture, thrust and drift
in the north-south compressional regime.
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Ayrnica yorede bulunan
camur banyolan da
cilt hastaliklarinin
tedavisinde
kullanilmaktadir. Orta
icmelerdeki sifal
camur, deri izerine
surildiigiinde yara ve
lekelerin kapanmasini
saglayan bir camurdur.

Ekin6zi icmeleri asagdi, yukari ve orta
icmeler olmak izere Uc kaynaktan olus-
maktadir. Orta icme kaynagr normal
fay hattindan cikarken, yukari ve asagi
kaynaklari, kuzeydogudan gineybati-
ya dogru Cela Deresi boyunca devam
eden ters faydan cikmaktadir. Yukar
icme kaynaginin debisi 0,96 It/sn, sI-
cakhgi ise 13-13,3°C’dir. Romalilardan
ginimize kadar kullanildigr bilinen
icmeler ginimizde kaptaj yapilarak

A e

oluklara alinmis ve Uzeri sadirvanla
kapatiimistir. Orta icme debisi 0,66 It/
sn, sicakhgi ise 13.0- 13,1 °C arasinda
degismektedir. Asagdi icme ise, birbi-
rinden 6 m uzaklikta iki ayrn kaynak-
tan ¢cikmakta olup Ozdere yatagindaki
alivyonlar icinde debisi ise 0,41 It/
sn'dir. Bu icme sularinin derinlerden ki-
riklar boyunca yikselerek yizeye ciktig
tahmin edilmektedir. Yapilan analizlere
gore sular kimyasal ve fiziksel ozellikleri
bakimindan birbirine benzemekte ve
kalsiyum, magnezyum, demir, sodyum,
karbondioksit, bikarbonat gibi maden
ve mineralleri icermektedir. Renksiz,
kokusuz ve berraktir. icinde bulunan
demir ve diger mineraller suya de-
gil ama bir gin icerisinde ¢oktikleri
zaman bulunduklar kaba ve cesme-
nin dokildigi yere kirmizi bir renk
birakmaktadir. Bu kaynaklar kimyasal
siniflandirmaya gére; bikarbonatl, kal-
siyumlu ve magnezyumlu sular grubuna
girmektedir. Fiziksel siniflandirmaya
gore ise hiportermal, hipotonik sular
grubu ozelligi gostermektedir. Soguk
diyebilecegimiz 13-16

°C civarinda sicakl-

ga, 3000- 4000 mg/

It arasinda degi-

sen yilksek mineralizasyon oranina
sahiptirler. Yilin her déneminde kay-
naklarin Gzerine yapilan cesmelerden
ayni debi ile akmaktadirlar.

Hangi Hastaliklara lyi Gelir?
Ekinézi icmeleri, Saglik Bakanhig:
Temel Saglk Hizmetleri Genel Mu-
dirligid'nin 2006 tarihli Tibbi deger-
lendirme raporuna gére; 1600,386
mg/It toplam minaralizasyona sahip,
kalsiyum bikarbonath mineralli su
niteligindedir. icme kirleri osteopo-
rozda, Ust mide-bagirsak sisteminin
fonksiyonel rahatsizliklarinda ve uri-
ner sistem taslarinin temizlenmesi icin
yardimci tedavi olarak, romatizmal
hastaliklarin kronik donemlerinde,
kronik bel agrisi, osteoartrit gibi
yumusak doku hastaliklarinin teda-
visinde tamamlayici tedavi olarak
ve ortopedik operasyonlarda kul-
lanilmaktadir. Lakin bu icmelerden
daha cok icerek yararlaniimaktadir.
icmelerde suyun icilerek tiiketilmesi
disinda bir miktar da kaplica sularn
isitilarak banyo yapilmaktadir. Ayrica
yorede bulunan camur banyolari da
cilt hastaliklarinin tedavisinde kullanil-
maktadir. Orta icmelerdeki sifal ¢ca-
mur, deri Uzerine sirildiginde yara
ve lekelerin kapanmasini saglayan
bir camurdur. KikirtlU kil camurunun
insan vicudunda yaralara, egzama,
sedef, mantar gibi bircok hastaliklara
iyi geldigi, bagisiklik ve sinir sistemini
giclendirdigi, ciltteki siyah noktalar
giderdigi, kas sorunlarina ve stre-
se de iyi geldigi ifade edilmektedir.
Camur banyolarinin yani sira ayni
bolgede bulunan dogal bir gaz ile
hemoroit hastalar da sifa bulmak-
tadir. Yore halki icmelerin suyu-
nu sise ve bidonlara doldurarak
evlerine gotirmekte ve tedavilerini
evlerinde de devam ettirmektedir.
Fakat icmelerde siselenen sularin icin-
deki eriyik maddelerin bir giin sonra
tortullasarak sisenin dibine cokmesi
nedeniyle suyun cikarildigr noktadan
daha uzaklara gétirilme sansi azdir.



In addition, mud baths
in the region are also
used in the treatment
of skin diseases. The
healing mud in the
middle spas is a mud
that, when applied to
the skin, aids in the
closure of wounds

and stains.

It has been detected that there were
uplifts and folds in the Alpine head
orogeny and that the springs came
out. Ekin6zU springs consist of three
springs as lower, upper and middle
springs. The middle drinking spring
originates from the normal fault line,
while the lower and upper springs
emerge from the reverse fault that
continues along Cela Creek from nort-
heast to southwest. The flow rate of
the upper drinking source is 0.96 It/
sec, and its temperature is 13-13.3°C.
The spas, which are known to have
been used from the Romans until to-
day, were caught in the gutters and
covered with a fountain. The medium
drinking flow rate is 0.66 It/sec, and
the temperature varies between 13.0
and 13.1 °C. The lower drinking wa-
ter, on the other hand, emerges from
two separate springs 6 m away from
each other and its flow rate is 0.41
lt/sec in the alluviums in the Ozdere
bed. It is estimated that these drinking
waters rise to the surface from deep
along the fractures. According to the
analysis, waters are similar to each
other in terms of chemical and physical
properties and contain minerals such
as calcium, magnesium, iron, sodium,
carbon dioxide, and bicarbonate. It
is colorless, odorless and clear. The
iron and other minerals in it leave a
red color not to the water, but to the
container they are in and to the place
where the fountain is poured when
they collapse within a day.

These sources
are, according
to chemical clas-

sification, in the

group of bicarbonate,

calcium and magnesi-

um waters. According to

the physical classification, it shows
the characteristics of hypothermal,
hypotonic water groups. They have a
temperature of 13-16 °C, which we can
call cold, and a high mineralization
rate ranging from 3000 to 4000 mg/It.
They flow with the same flow from the
fountains built on the springs in every
period of the year.

Which Diseases Are They Good For?
According to the 2006 Medical Evalu-
ation Report of the Ministry of Health,
General Directorate of Primary Health
Services, Ekin6zi Spas have calcium
bicarbonate mineral water with a to-
tal mineralization of 1600,386 mg/It.
Spa cures are used in osteoporosis,
functional disorders of the upper gast-
rointestinal system and as an adjunct
treatment for the removal of urinary
system stones, as a complementary
treatment in the chronic periods of
rheumatic diseases, in the treatment
of soft tissue diseases such as chronic
low back pain, osteoarthritis, and in
orthopedic operations. However, these
springs are more frequently used for

drinking. Apart from consuming water
by drinking, some hot spring waters are
heated and bathed in. In addition, mud
baths in the region are also used in the
treatment of skin diseases. In addition,
mud baths in the region are also used
in the treatment of skin diseases. The
healing mud in the middle spas is a
mud that, when applied to the skin, aids
in the closure of wounds and stains. It
is stated that sulphureous clay mud is
good for many diseases such as woun-
ds, eczema, psoriasis, fungus in the
human body, strengthens the immune
and nervous system, eliminates black
spots on the skin, and is also good for
muscle problems and stress. In additi-
on to mud baths, hemorrhoid patients
also find healing with a natural gas
in the same region. Local people fill
the drinking water in bottles, cans and
take them to their homes and continue
their treatment there. However, since
the dissolved substances in the water
become sedimentary after a day and
settle to the bottom of the bottle, there is
little chance of carrying the water further
than the point where the water is taken.
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Ekin6zii'niin Turizm Potansiyeli
Ekindzii'nde yikseltiye bagli olarak ho-
vanin temiz olmasi insanlarin solunum
organlarini giclendirici ve kan dolasi-
mini hizlandiricr etki yapmaktadir. Bu
nedenle de icmelere gelen ziyaretciler
hastaliklarinin yani sira iklim kirlerin-
den de yararlanmakta, gezme, gdrme,
eglenme ve dinlenme amaciyla da ic-
melere gelmektedir. Yaz mevsiminde
yore halkinin sirekli olarak kullandigi
Yilan Ovasindaki Sinekli Yaylasi, Sala-
van Dag yikseklerindeki Sulak Yaylasi
yesillik alanlariyla ve temiz havasiyla
6nemli rekreaktif mekdanlar icerisinde yer
almakta ve turist cekmektedir. Gozpinar
mahallesindeki Nergele Cayi Uzerinde
ve Kandil Baraj Goli’'nde dogal alaba-
Ik tutulabilmekte ve giinlik rekreaktif
faaliyetler yapilabilmektedir. Ayrica bu
alanlarda yore yemeklerinin sunuldugu
restoranlar da bulunmaktadir. icmeler
insan sagligina yaptigr olumlu etkileri-
nin yani sira saglik turizmi yatirrmlari
ile de gelir saglayip, yore ekonomisini
glclendirebilecek bir faktér durumunda-
dir. Yérede daha cok alt ve orta gelir
gruba hitap eden disik butceli otel ve
pansiyonlar da bulunmaktadir.
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Ekindzi icmelerine
insanlar daha cok
idrar yollan, bobrek,
romatizma ve nefes
darhgi rahatsizliklarini
iyilestirmek amachyla
gelmektedir.

Neden Ekindzi icmeleri?

Ekin6zU icmeleri Turkiye'de bulunan
icmeler arasinda biyik bir dnem
tasimaktadir. Cografi nitelikleri ve
kapasitesi acisindan saglik turizmi-
nin bdlgeye cekilmesinde biyik rol
oynayabilecek potansiyele sahip
oldugunu disinmekteyim. Bu sifal
sulardan yararlanmak isteyen cok
sayida insan her yil Malatya, Bat-
man, Elbistan, Gaziantep, Kahro-
manmaras merkez ilceleri, Pazarcik,
islélhiye, Afsin, Diyarbakir, Ankara,
Hatay, Adana, Mardin, Sivas, AdI-
yaman, Kilis, Mersin, Osmaniye, is-
tanbul, Sirnak, Sanhurfa, Adiyaman,
Bitlis, Elazig, Bingdl, Kars, Konya,
Karaman ve hatta yurt disina kadar
yayilan bir cografyadan gelerek ic-

meleri ziyaret etmektedir. Ozellikle
yaz mevsiminde icmelerin ziyaretci
sayis! bariz bir sekilde artmaktadir.
Ekin6zi icmelerinde turistlerin daha
cok asagi icmelerde zaman gecirip
dinlenmeyi tercih etmesi is yerlerinin
genellikle burada yogunlasmasina
neden olmustur. insanlar icmelere
termal suyunun sagliga faydasi icin
daha cok dost-arkadas tavsiyesi ile
gelmekte ve yéreden memnun kal-
maktadir. Lakin doktor tavsiyesi ile
gelenlerin sayisinin da artmasi gere-
kir. insanlar daha cok idrar yollari ve
bobrek rahatsizliklar icin gelmekle
birlikte romatizma, mide, cilt, kadin
hastaliklan, karaciger, seker, astim-
bronsit, nefes darligi ve hemoroit gibi
hastaliklari iyilestirmek amach da
gelmektedir. Hatta yorenin cografi
yapisi, 6zellikle de iklimi (serin) nede-
niyle gezme, eglenme, dinlenme ve
degisiklik amaciyla da 6zel arag ya
da otobis ile daha cok da aileleriyle
birlikte gelenler bulunmaktadir. Hazi-
ran ayinda baslayan ziyaret Temmuz
ayinda maksimum seviyeye ulasmak-
ta, okullarin acilmasi ve havalarin
sogumasiyla (Eylil) da azalmaktadir.



Touristic Potential of Ekinozi

Due to the altitude, the clean air in
EkinozU strengthens the respiratory
organs of the people and accele-
rates the blood circulation. For this
reason, visitors who come to the spa
take advantage of the climate cures
as well as their illnesses, and they
also come to spa for the purpose of
sightseeing, touring, having fun and
resting. Sinekli Plateau on the Snake
Plain, which is constantly used by
the local people in the summer sea-
son, and Sulak Plateau at the height
of Salavan Mountain are among
important recreational areas with
its green areas and clean air and
attract tourists. Natural trout can
be caught on Nergele Stream and
Kandil Dam Lake in Gozpinar district
and daily recreational activities can
be done. There are also restaurants
serving local dishes in these areas.
In addition to its positive effects on
human health, spas are a factor
that can provide income and stren-
gthen the local economy with health
tourism investments. There are also
low-budget hotels and hostels in the
region that appeal to the lower- and
middle-income groups.

Why Ekinozi Spas?

Ekin6zU Spas are of great impor-
tance among the spas found in
Turkey. In terms of its geographi-
cal characteristics and capacity,
| think it has the potential to play
a major role in attracting health
tourism to the region. A large num-
ber of people who want to benefit
from these healing waters from
Malatya, Batman, Elbistan, Ga-
ziantep, Kohramanmaras central
districts, Pazarcik, islahiye, Afsin,
Diyarbakir, Ankara, Hatay, Ada-
na, Mardin, Sivas, Adiyaman, Kilis,
Mersin, Osmaniye, istanbul, Sir-
nak, Sanliurfa, Bitlis, Elazig, Bingdl,
Kars, Konya, Karaman and even
abroad come to the region in or-
der to visit the spas every year.
Especially in the summer season,
the number of visitors who come

People come to
Ekinozi Spas mostly
to cure urinary tract,
kidney, rheumatism
and shortness of
breath disorders.
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to the hot springs increase signi-
ficantly. The fact that the tourists
prefer to spend more time and
relax in the lower springs of Ekino-
zU has led to the concentration of
businesses here. People come to
the spas with the advice of friends
for the health benefits of thermal
water and they are satisfied with
the region. However, the number
of those who come with the advice
of a doctor must also increase.
Although people mostly come for
urinary tract and kidney ailments,
they also come to cure diseases
such as rheumatism, stomach,
skin, gynecological diseases, li-
ver, diabetes, asthma-bronchitis,
shortness of breath and hemor-
rhoids. Besides, there are those
who come with their families by
private car or bus for the purpose
of sightseeing, entertainment, rest
and change. change of air due
to the geographical structure of
the region, especially for the cool
climate. The visitation, which starts
in June, reaches its maximum level
in July and decreases with the
opening of schools and the cold
weather (September).
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KIVRIM TATLI, YILDIZ
SOKAK VE CELA

KIVRIM DESSERT, YILDIZ STREET AND CELA

lhca Kaplicalan'yla
Ekin6zi icmeleri birlikte
disunilur. Birkac hafta
lhca’nin kirk dereceyi
bulan sicak sularinda

Ihca Thermal Springs
and Ekin6zu Spa are
considered one. People
who seek healing in the

sifa arayan kisiler,
bu saglik gezilerini

Ekinozi'ne gidip, oranin
mineral deposu sularini

icerek tamamlar.

HASAN KEKLIKCI

Halil Usta, fabrikanin circir makine-
lerinin bulundugu béliminden cikti,
demir kapiy kapatti. Elindeki anah-
tarlari usta odasinin duvarindaki yer-
lerine takti. Buldugu ilk iskemleye
oturdu. Zihninde biraz 6nce tamir
ettigi vargel kayisi, gozlerini Antep
yoluna dikti. Subat ayinin son gin-
leri, neredeyse yeryizine paralel
duran ikindi ginesi, fabrikanin icini
ginesle doldurmus da pencereler-
den, kicik kicik deliklerden disari
tasiyormus gibi bir gorinti kapla-
misti etrafi. Fabrikanin icerisinden
tasan pamuk tozlari her pencerede
bir gékkusagi meydana getiriyordu.
Kuciik, Usti camekanli, alti kapali, G¢
tekerlekli bir arabayi, sanki Antep’ten
beri iteliyormus gibi, agir agir Mao-
ras tarafina dogru giden bir kivrim
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hot waters of llica, which
reaches forty degrees for a
few weeks, complete their

health trips by going to
EkinozU and drinking the

mineral waters of the place.

tathci ilisti Halil Ustanin géziine. O
anda aklina bir sey geldi. Oturdugu
iskemleden kalktl az 6nce cektigi
kapinin agzinda duran, yarisi yamali,
yarisi yirtik, tamami lastik ayakkabi-
lari ayagiyla bir araya topladi. Pen-
cereden tatliciya seslendi. Elindeki
tathlardan bir an énce kurtulmak is-
teyen adam canlandi, merdivenleri
kosar adim cikti. Halil Usta adama
kapidaki ayakkabilar gostererek,
“Bu ayakkabilara tatli eder mi?”
dedi. iki ayakkabiya bir tath olmak
Uzere anlastilar. Halil Usta adama
bir cuval uzatti. Ayakkabilar cuvala
doldurulduktan sonra “Hadi igeri gir,
herkese bir tane tath ver, sonra gel
hesaplasalim.” dedi. Hesap sonunda
bir ayakkabi eksik kaldi, tepside ic
tane de tath. Adam kalan tathlan

da Halil Usta’ya birakti, helallesip
gitti. Tathci biraz uzaklasmisti ki, Ha-
lil Usta iceri girip iscilerden birini
cagirdi. “Oglum biraz 6nce gelen
tatlici var ya, bunlarin isi belli olmaz
etrafa bir géz at, anahtar, kirek eksik
bir sey var mi?” dedi. Ayakkabisina
davranan isci ayakkabilarin yerinde
olmadigini fark etti... Yalin ayak isci
onde, sirtinda bir cuval ayakkabi ile
tatlicr arkada geldiler...

Halil Usta Yildiz Sokak’ta oturur.
Dumlupinar Yildiz Sokak’ta. Yildiz
Sokagi, Nahiréni’'nden Mercimek-
tepe’ye dogru asagidan yukar ¢
sokak keser. Halil Usta’nin evi soka-
gin ortasindadir. Hemen Kalayci Ko-
ca’nin dikkéninin bitisiginde. Circir
isi mevsimliktir. Senenin yarisini circir
fabrikalarinda, kalan yarisini Pazar-



Halil Usta came out of the ginning part
of the factory and closed the iron door.
He put the keys in his hand on the wall
of the master's room. He sat down in the
first chair he found. The shaper belt he
had just repaired in his mind fixed his
eyes on the Antep road. In the last days
of February, it was as if the afternoon
sun, which was almost parallel to the
earth, had filled the inside of the factory
with sun and was pouring it out of the
windows and small holes. The cotton
dust overflowing from inside the factory
created a rainbow in every window.
Looking as though having been pushing
a small, glazed, covered, three-wheeled
car ever since leaving Antep, a curved
dessert seller, who was slowly heading
towards Maras caught the eye of Halil
Usta. At that moment, something fell

onto him. He got up from the chair he
was sitting on and gathered the totally
rubber shoes, half patched, half torn,
standing in the doorway he had just
pulled, together with his feet. He called
out to the confectioner from the window.
The man, who wanted to get rid of the
sweets in his hand as soon as possible,
came to life and ran up the stairs. Halil
Usta showed the man the shoes on the
door and said, "Can | get a dessert in
exchange for these shoes?" They agreed
to have a dessert for two pairs of shoes.
Halil Usta handed the man a sack. After
the shoes were stuffed into the sack,
“Come in, give everyone a dessert, then
come and let's settle accounts.” he said.
At the end of the bill, one shoe was
missing, and three sweets on the tray.
The man left the remaining sweets to

evelahir s

Halil Usta, said goodbye and left. The
dessert seller had gone a little way
when Halil Usta came in and called one
of the workers. "Son, there's the dessert
seller that just came, the might be a
wrong number, take a look around, is
there anything missing from the key or
shovel?" said. The worker who headed
for his shoes realized that the shoes
were not in place... The barefoot worker
at the front and the confectioner with a
sack of shoes on his back came...

Halil Usta resides in Yildiz Sokak.
Dumlupinar is on Yildiz Street. Yildiz
Street cuts three streets from Na-
hironi to Mercimektepe from the
bottom up. Halil Usta's house is in
the middle of the street. Right next
to Kalaycr Koca's shop. Ginning is
seasonal. He spends half of the year
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cik ve Turkoglu ovalarinda, pamuk
tarlalarinda gecirir. ise gitmedigi
zamanlar komsulariyla birlikte; mev-
sim kis ise Bibercik Koca'nin kalayci
dikkaninin icinde, yaz ise evlerin
koyu gdlgesinin distigi bir yerde
otururlar. Birbirine laf verirler, gele-
nin gecenin selamini alirlar. Bazen
sabahin erken saatinde, “Cirpinir
tutunacak dali olmayan kuslar/
Benim de acelem var! ...” der gibi
bir adam selam verir gecer gider
yanlarindan. Bazen ayni, krem rengi
takim elbiseli, beyaz cizgili kravath
adam; ici agzina kadar kégit dolu,
bir basindan bir basina agzi fermu-
arh, kahverengi cantasi koltugunun
altinda vzaktan gorunir. Bir oglan
cocugunun cemberine takilir bakis-
lari, bir bilyenin ardina diser... Ve
kara taslarin Uzerinde cinlayan bir
gazoz kapaginin sesine verir kulak-
larini. Yanindan gectigi cocuklarin
baslarini oksar, sari saclarinda
gezdirir ellerini. Ve simsiyah elle-
rine ilisir gozleri, pazar gini ceyiz
sandigi cilalamis bir marangoz ci-
raginin. O zaman belki de “Hangi
yayla serin, nerde biihtan yok,/
Gel seninle orda ucalim cocuk./
Meseler, ardiclar, camlar yan
yana/Biz kanat cirpinca dursun

Kivrim tathinin en
gizeli Cela'da
yapilir, sicak sicak
yenir. Ustiine
icmelerin aci

suyu icilir. Tath ve
icmelerin aci suyu
insanda dert
maraz birakmaz.

divana./Bir cift beyaz kartal, hey
bu da nesi?/Diyerek sasirsin co-
banlarin hepsi;” der icinden. Halil
Usta ve komsularinin yaninda bir
an durur. Her zaman hafif 6ne egik
olan kametini dogrultur, yeni yeni ak
dismeye baslayan basini kaldirir,
yizinU insanlara doner ve selam
verir. Sonra hic konusmadan Yildiz
Sokagin gineybatisina dogru yirir
gider. O gecip gidince iclerinden
biri “Bu adam Elbistanliymis, soka-
gin sonunda oturuyor." der. Bir di-
geri ilave eder, “Bahaettin Karakog
derler. Celd nahiyesinden, icmelerin
oldugu yerden. Saglikciymis. Siir yo-
zarmis. Kag tane kitap cikartmis.”

Yine bir gin “Peki, tatliciyla ne
yaptin ya?” diye sorar sohbete
katilanlardan biri. Halil
Usta 6nce anlamaz,

LT “Hi” der.

Sonra yizine muzip bir tebessim
yerlestirir ve “Ha, o is mi? Cay ik-
ram ettik, hesabini 6dedik, hatta
kendinin bize ikram ettigi dort kivrim
tathnin yerine zorla bes tane tath
parasi verdik. Merdivenden iner-
ken héla basini saga sola sallayip
giliyordu, tathcl.” der.

Tatl, tath diyoruz da bizim Maras’ta
halka tatliya kivrim tatl derler. Ve
kiviim tathnin en gizeli Celé’da
yapilr, sicak sicak yenir. Ustiine ic-
melerin aci suyu icilir. Tatli ve icme-
lerin aci suyu insanda dert maraz
birakmaz.

“Hani beklenmedik yagmurlar
vardir/Ansizin bastinp cabucak
giden...” Bir gin bir sey oldu. Celg,
Ekin6zU oldu. Sokaga bir yildiz dis-
ti. Yildiz, Sehit ismail Ceyhan Sokak
oldu. Bahaettin Karako¢ Dede Kor-
kut oldu, Tirk Edebiyatina Beyaz
Kartal oldu.

Sonra... Sonra “Tesbihin ipligi ko-
puverdi/ Ortaliga sacildi
taneleri...”




in the cotton gin factories and the
remaining half in the Pazarcik and
Turkoglu plains and cotton fields.
With his neighbors when he does
not go to work; If it is winter, they
live inside Bibercik Koca's tinsmith
shop, and if it is summer, they live
in a place where the dark shadows
of the houses fall. They talk to each
other and receive the greetings of
passers-by. Sometimes in the early
morning, a man, as if to say hel-
lo, passes by them. Sometimes the
same man in a cream-colored suit
and a white-striped tie; his brown
bag, filled to the brim with papers
and a zippered closure, is seen from
afar under her arm. His gaze falls
on a boy's circle, falling behind a
marble... And he listens to the sound
of a soda cap ringing on the black
stones. He caresses the heads of the
children he passes by and runs his
hands through their blond hair. And
the eyes of a carpenter's apprentice
catch sight of his jet black han-
ds, who had polished
a dowry chest on
Sunday.

The best of Kivrim
dessert is made in
Cela and it is eaten
hot. On top of it,
the bitter water of
the spas is drunk.
The sweet and
bitter water of spas
do not cause any
harm to people.

Then maybe he sings a folklore
song. He stops for a moment next
to Halil Usta and his neighbors. He
changes his posture,head, which is
always leaning slightly forward, rai-
ses his head, which is just beginning
to turn white, turns his face to pe-
ople and greets them. Then, without
speaking, he walks to the southwest
of Yildiz Street. When he passed
by, one of them said, "This man is
from Elbistan, he lives at the end of
the street." Another adds, “they say
Bahaettin Karakog. From the Celéno-
hiye, from the place where the drinks
are. He was a healthcare worker. He
wrote poetry. How many books has
he published?”
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Again, one day, “Well, what did you
do with the confectioner?” asks one
of the conversation participants. Halil
Usta doesn't understand at first, he
says "Huh". Then he puts a mischie-
vous smile on his face and says, “Oh,
that job? We offered teaq, paid the bill,
and even paid forcibly for five curved
desserts instead of the four that he
offered us. He was still shaking her
head and laughing as he came down
the stairs stairs, that dessert seller.

We call it just a dessert but in Maras,
people call it circle dessert (halka tatli)
as a curved dessert (kivrim tath). And
the most beautiful curved dessert is
made in Celd and it is eaten hot. Then,
the bitter water of the drinks is drunk.
The sweet and bitter water of icmeler
irons out the troubles of people.

“There are abrupt rains / That
will leave suddenly...” Something
happened one day. Cel& became
Ekin6zU. A star fell on the street. The
star became Martyr ismail Ceyhan
Sokak. Bahaettin Karakoc became
Dede Korkut, he became the White
Eagle for Turkish Literature.

Then... Then “The beads of the pra-
yer bead fell on the ground...”
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CUKURHISAR
KAYA MEZARLARI

GULIZAR GUNES

Sehir merkezine 70 km. uzaklikta bulunan Cukurhisar Kaya
Mezarlar, fazlasiyla etkileyici bir gizergdha sahiptir.
Firniz Cayinin yer yer sakinlesip, yer yer de coskuyla
akan sulari esliginde, ormanlik alanin icinden Cukurhisar
Mahallesinin kayaliklar arasinda uzanan dizligine cik-
mak, insani tarihin ve doganin en saf haline tasiyacaktir.
Cukurhisar’da tarim alani az oldugu icin, mezarlar ka-
yalara oyulmustur. Diger bir tahmine goreyse, olilere
duyulan saygidan dolayi yiksek yerlere yapilmistir.
Cukurhisar Kaya Mezarlari mimari acidan Kapadokya,
Kilikya ve Likya kaya mezarlariyla benzerlik géstermekte-
dir. M.O. 1. ve M.S. 4. yiizyillar arasinda yapildigi tahmin
edilen Cukurhisar Kaya Mezarlari, Roma Dénemine aittir.
Ozenli isciligiyle de dikkat ceken Cukurhisar Kaya Me-
zarlari, cephelerinde tasidiklar kabartmalar ve iclerinde
bulunan yazilarla, turizm acisindan Kahramanmaras’in
potansiyeli yiksek olan bdlgelerinden biridir.
Cukurhisar’a gitmisken, buraya ismini bagislayan
kaleye de mutlaka tirmanmalisiniz. Merak etmeyin,
Kaynar Mahallesindeki kaynak sularini icmek, serin-
lemenizi saglayacaktir.

CUKURHISAR ROCK GRAVES

Cukurhisar Rock Graves, located 70 km from the city
centre, has an extremely impressive route. Seeing the
Firmiz Bourne get calm in some places and rage in
other, arriving at the Rock Graves through a path in
between trees in Cukurhisar Street will carry people to
the cleanest version of nature and history. The graves
are engraved in rocks because there is very little agri-
culture in Cukurhisar. Another belief is that they are put
in elevated places because of the respect shown to
the dead. Cukurshisar Rock Graves are very similar in
architectural style to the graves in Cappadocia, Cilicia
and Lycia. Cukurhisar Rock Tombs, which are estimated
to have been built between the 1st and 4th centuries BC,
belong to the Roman Period. Cukurhisar Rock Tombs,
which attract attention with their careful workmanship,
are one of the regions with a high potential in terms of
tourism, with the reliefs they carry on their facades and
the inscriptions inside. While you are in Cukurhisar, you
should definitely climb the castle that gave its name to
Cukurhisar. Don't worry, drinking the spring waters in
Kaynar Mahallesi will cool you down.
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ORKIS PRENSESININ
EFSANESI

Bilimsel adina Orchis

Anatolica (Anadolu
Orkidesi) denen bu

cicege orada yasayanlar
Maras'in orkidesi diye
seslenince cicekcegizin
adi da bizim Geben
Yaylasi'nda hep boyle

anila gelmistir.

iINCi OKUMUS

Efsanenin yazilig 6ykisii...
Unutulmaz hatiralar yasadigim gezinin
tarihi 5 Mayis 2009 yiliyd.

Bir programdaki gérevim vesilesiyle,
hayatimda ilk kez, kbklerindeki yum-
rularin (salep) Maras dondurmasinda
kullanilmasindan 6tiirli, Maras Orkidesi
olarak sahiplendigimiz Orkis Anatoli-
ca’yi kalbinde gururla tasiyan Geben
Yaylasi'na cikisim da bu tarihte olmustu.

Tatlh bahar gini birkac calisma arkadao-
simla gittigimiz yaylada aniden coken serin
bir sis bizi koca dag eteginin kiicik bir
yerine sinirlayivermisti. Olusan sis duvarin-
dan dolay: etrafimizi ancak sinirli olarak
gorebiliyorduk. Bu tam anlamiyla bir lituftu.
Bu sis icinde beliren ve yaylanin eteklerine
inen onlarca leylek siiriisii bizlere hos geldi-
niz dediginde, bambaska diyarlara dalip
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The flower,

scientifically
called Orchis

Anatolica (orchid of
Anatolia) has been
remembered as the

orchid of Maras after

townspeople referred

to it that way.

gidivermistim. Hos... O an, biitiin gayret-
lerimize ragmen cGken sisin de etkisiyle
orkideyi gérmek nasip olmamisti. Onun
rengini ve guizelligini daha cok merak
ediyor ve nedense bu cicege karsi ayri
bir heyecan duyuyordum.

Icimde tarifsiz bir kipirti vardi. Heye-
canim kalemime yansidi. Bir yil sonra
tamamlayacagim Maras Orkidesi efsa-
nesinin ilk satirlarini da hemen oracikta
yanimda bulunan fatura k&gidinin he-
men arkasina yol arkadaslarimin sa-
hitliginde not ediverdim. Efsaneyi ilkin
béylece kaleme almaya baslamistim.
Onu géremeden Maras’a dénmistik.

Nice vakit gecmisti ki Maras Ahir Dagi’'nin
sessiz gizellerini konustugumuz bir gizel
ortamda yanimdaki dostlardan bu hususta
bilimsel calismalar yapan hocaya, “Siz-

de Maras Orkidesi'nin fotograflari var
midir?” diye sormustum. Kendi arsivin-
de oldugunu ve bana génderecegini
soylediginde haberi mijjde kabul edip
fotografi heyecanla beklemistim.

Cicegin fotografinin heniiz bana ulasma-
mis oldugu o sohbet aksaminin gecesi,
ciceklerin etkisinden midir nedir, bir riya
gordim. Riyamda yil ewveli gittigim Geben
Yaylasi’ndaydim. Riya dyle gelisiyordu ki,
leylekler ve sis sahnesinde adeta kaleme
aldigim efsane icinde buluvermistim ken-
dimi. O éna dek tek bir fotografini dahi
gdrmedigim orkideyi riyamda gérmistim.

Gecenin en koyu saatinde uyanip kale-
me kostugumda artik séz benden cik-
misti. Biitiin bir hayatiyetiyle beni etkisi
altina alan bir efsane icinde hem yasa-
mis hem de hayretler icinde yazmistim.



The story of the recording process
of the legend...

The date that brought me unforgettable
memories was May 5th, 2009. Due to my
mission in a program, | have been in
the Upland of Geben for the first time,
where Orkis anatolica that we accepted
as the Orchid of Maras since its bases
have been added in the making of the
ice cream of Maras was abundant.

During one of the warm days of the
spring, we went to the upland with a
couple of colleagues, and suddenly a
thick fog restricted us into a small area
of the foothill. Because of that scotch
fog, we had limited sight distance. It
was literally a blessing. When the flock
of storks coming through the mist and
landing in the foothills welcomed us, |
had already been lost in thought. Well...

At that moment, because of the fog, we
could not see the orchid no matter how
much we were urged to. | was really
wondering about its colour and beauty
even more and somewhat got excited
about that flower.

| had indescribable feelings. My exci-
tement affected my pen as well. | had
written down the first lines of the legend
of the Orchid of Maras on a bill with the
witnessing of my friends. | completed the
legend a year later, but this was the first
time | drew it up. We returned to Maras
without seeing the flower.

After a while, during the conversation
about the silent beauties of the Maras
Ahir Mountain, | asked a colleague that
had been scientifically working on these
flowers “Do you have the pictures of the
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Orchid of Maras?” He told me that he
had it in his archive and would send it
to me, which | assumed was good news,
and started to wait for the photographs.

In the evening of that day, | had still not
got the images of the flowers, yet | had
a dream that might be caused by the
impact of the flowers. In my dream, |
was in the Upland of Gebel where | had
been before. The dream somehow put
me in the middle of the legend with the
fog and the storks that | had written. | saw
the orchid at that moment even though
| didn't even see a picture of it by then.

| woke up in the dead of night and
picked up my pen, the words were
no longer mine. | wrote down and
lived in the legend that penetrated
me with its liveliness.
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Gece vakti son satirlari da tamamlanmig
olan efsaneyi sabah ilk is olarak okurken,
elektronik mektuplarimin arasinda yer alan
hocanin géndermis oldugu fotografa bak-
tigimda rilyama giren cicekle benzerligini
goriip hayretler icinde kaldim. Asagida
sizlerle paylasacagim Maras Orkidesi ef-
sanesi iste bdylece doguverdi.

Dinyada esi benzeri olmayan Kahraman-
maras'in Geben Yaylasi'na, daha bahar
mevsimi baslamadan evvel adi Orkis olan,
beyaz kadife tenli, zarif bir prenses gelirmis.
Orkis, yaylanin eteklerindeki kdy ahalisinin
gozleri uykuya baninca, ucar adimlarla
Geben'in gokyiziine en yakin dagindaki
yalcin kayaliklarina kosarmis. Oturdu mu
etekleri dagi kaplar, upuzun saclarinin essiz
kokusu bitin yaylayr sararmis.

Tilsimh rizgar eksik notali bir sarki gibi
serenada basladiginda, Orkis rizgdrin
sevdasina karsi o upuzun saclarini ¢cézer
ve giin dogasiya dek tararmis.

Giinlerden bir giin Prenses Orkis'in dag-
lardan ovalara inen eteklerine, goklerden
sizile sizile gelen leylekler konuvermis.
Leylekler, Orkis'in sar cicekli eteklerinin
Uzerinde dyle giizel duruyorlarmis ki Or-
kis, gozlerini ayirmadan leylekleri seyre
dalmis... Vakit dyle hizli gegcmis ki... Guniin
aksama déndigiini cok geg fark etmis.
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Diinyada esi

benzeri olmayan
Kahramanmaras'in
Geben Yaylasi'na,
daha bahar mevsimi
baslamadan evvel
adi Orkis olan,
beyaz kadife tenli,
zarif bir prenses
gelirmis.

Sirrinin agiga cikacagindan korkup te-
laslanan Orkis, eteklerini hizla dagin
eteklerinden cekivermis. Cekmis cekme-
sine de eteklerinde beklesen leylekleri
unuttugundan, goce geride kalan yorgun
leylegin kanadini da kirivermis. Prenses
Orkis, ucar adimlarla gelmis leylegin
yanina. Yarali leylegin basinda saatlerce
g0zyasi dokmisse de kanadi kirik leylek
bir turli gozlerini acmiyormus. Orkis,
saclarindan birkac tel koparip yarali ley-
legin kirk kanadini sefkatle sariverince,
kendine gelen leylek birdenbire silkinip
dinya gizeli bir delikanli oluvermis. De-
likanliyr goriince solugu sepeti kesilen
Orkis'in o an nutku tutulmus, zaten soy-
lemez dili hepten lal olmus.

Derken delikanlinin yaylayi ¢cinlatan sesi
duyulmus: “Asirlar var ki ben, dag tas
diyar diyar dolasip, nice gokyizi eski-
tip seni arlyordum,” deyince, prenses
Orkis, kendisini bu daga ceken seyin ne
oldugunu iste o an anlamis. Delikanli ve
Orkis, konusmadan, hal diliyle nice vakit
Oylece daglarda kalmislar.

Gelgelelim mutlu vakit tez gecmis, havalar
sogumaya basladiginda delikanli, Orkis'e
donip; “Seninle uzun yillar yasayabilmem
icin simdi gitmem gerek, mutlaka donece-
gim,” dedikten sonra, silkinip kar beyaz
kanatli bir leylek olup ucup gitmis.

Orkis, bir kus gibi ucup giden sevdiginin
ardinda dylece kala kalmis. Titrek elleri-
ni topraga koymus. Dermansiz ayaklari
coziiniverince, saclarn kendinden evvel
yigilmis topraga. Prenses Orkis daglarin ki-
ziymis artik. O giinden sonra gézi yollarda
sevdigini bekleyen Orkis'in gozlerinin biri
giler, digeri aglar olmus. Biri sevdiginin
gelecegini umut eder, digeri Umidi keser
sizlanirmis. Kar beyaz kanatli leylek nicin
gelmemis bilinmez ama gunlerin yillara
dénmesi cok sirmemis.

Rizgar her zamanki vaktinde gelip, Or-
kis'e: “Haydi, yine ¢6z bana saclarini,
kokusunu daglara salacagim,” dediyse
de sevdigini yillar yili bekleyen Orkis'in
saclari orada ¢oktan topraga kék salmis.



When | read the completed legend
in the morning of that night, | saw the
photograph of the orchid in my emails
that came from the mentioned collea-
gue and was stunned since it was the
same as | dreamed of.

The legend of the Orchid of Maras in
belove has occurred so.

In the unprecedented Geben Upland
in Maras, a pale skinned princess
called Orkis came just before the
spring. Orkis was running towards the
gusty bluffs which were the nearest to
the sky while the folk were sleeping.
When she sat down, her skirt was
covering all over the mountain, and
the amazing smell of her hair was
spreading through the whole land.

When the charming wing started sin-
ging, Orkis was wearing her hair loo-
se as an act for the love of the wind,
and combing it till the sunrise. One
day, the storks landed on the skirt of
Princess Orkis that was covering all
over the mountain. The storks on the
flowery skirt were so splendid that
Orkis’ eyes were out on stalks.

Time has passed so fast... She later reo-
lised that the day evolves into the night.
Orkis was concerned because she did

In the unprecedented
Geben Upland

in Maras, a pale
skinned princess
called Orkis came
just before the spring.

not want to take the lid off, and pulled
her skirt back quickly. Unfortunately, she
had forgotten the storks on her skirt, and
a wing of the exhausted migrant stork
was broken. Princess Orkis immedia-
tely ran towards the stork. Although she
cried for hours at the stork’s elbow, the
stork with the broken wing did not open
its eyes. Orkis pulled a couple of hair
from her head and wrapped the wing
kindheartedly, and the stork woke up
and became a young handsome man.

When she saw the young man, Orkis
was tongue-tied. She was already si-
lent, she became totally mute. Then, the
young man loudly spoke: “I was looking
for you everywhere, in all the mountains
and the lands, in all the levels of the sky
for centuries.” Princess Orkis realised
that he was who attracted her into the
mountain. Orkis and the young man
stayed there for a while without speech,

they interacted through their thoughts.
The happy phase soonly ended. When
the weather became colder, the young
man said to Orkis “I need to go right
now if we want to live together forever,
| surely will be back” and then, he evol-
ved into a snowy-white stork and flew
away. Orkis was petrified after her be-
loved man flied away. She touched the
earth with her shaking hands. Her tired
feet got loosed, and her hair collapsed
onto the ground before her body. Prin-
cess Orkis was hereupon the daughter
of the mountains. From that day, one of
her eyes was smiling whereas the other
was crying. The former was hopeful, yet
the latter was hopeless and groaning.

Nobody knows why snowy-white stork
had not returned, but the days felt like
years. The wind came accustomed and
told Orkis “Let your hair be loose again
so that | will carry its smell towards the
mountains.” Still, Orkis" hair was stuck
into the soil since she was waiting for her
beloved for a long time. Two pearly tears
have dropped from her eyes one tear
was her love and the other was her hope.

Orkis, who was despairing that her
beloved would come, called the wind
one last time: "Would you take me to
those mountains?"

45 m—



Fotograf: Mustgfa Sumen

Orkis'in bir gézindeki yas-
tan; sevdasi, diger goéziindeki gi-
IGsten; umudu topraga iki inci damlasi
gibi dokiluvermis.

Sevdiginin geleceginden iyice umudu
kesilen Orkis bu sevdayla giinden giine
erirken, rizgéra son kez seslenmis: “Beni
gotirip su daglara serper misin?” Rizgar:
“Sana olmaz diyemem ama seni tasima-
ya guciim yetmez kil"” diye karsilik vermis
Orkis'e. Orkis icli bir sesle: “Ben bende de-
gilim ki, zaten zerrem kaldi, zorlanmazsin.
Sen bir es hele,” demis. Rizgér estiginde,
gercekten de Orkis riizgdrin icinde bir toz
misali erimis ve kaybolmus. O an bitin
dagr mis gibi bir koku kaplamis. Orada yo-
sayanlar o giinden sonra, Orkis’ in kendini
rizgara verdigi yerde bir cicek buluvermis-
ler. Cicegin beyaz kadife teni Uzerinde, inci
gibi mor damlalar varmis. Kéklerinde ise
iki damla gdzyasindan dogmus biri gilen
biri aglayan iki yumru...

Bilimsel adina Orchis Anatolica (Anadolu
orkidesi) denen bu cicege orada yasayan-
lar Maras'in orkidesi diye seslenince cicek-
cegizin adi da bizim Geben Yaylasi’'nda
hep bdyle anila gelmis... Efsanede adini
Maras Orkidesi olarak anmighigimizsa bu
sahiplenmeye sadakatimizdendir.

iste o giinden sonra Maras Orkidesi'nin ag-
layan yumrusu toprakta kalmis, giilen yum-
rusu Maras dondurmasina lezzetini vermis.
Cinki orkideye adini verenler derler ki;
aglayan yumru topraktan ciktiginda hem
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Maras Orkidesi;
sadakatin ve askin
cicegi olmus. iste
Maras Orkidesi‘'nin
salebiyle yapilan
dondurmayi
yiyenler de bu
askin lezzetine
varip sadakatine
erenler olmus.

orkidenin cicegi hem de yetistigi topraklar
aglarmis. Anlatilir ki; bu askin mevsimi her
geldiginde, Geben Yaylasi'na gelenler
Orkis'in burada bir cicek olarak yasadigr-
ni gorirlermis. Bilenler bu aski dinyada
tatmayan kalmasin diye, salebin gilen
yumrusundan, o dilnyaca Unli Maras’in
dévme dondurmasini yaratmiglar. Maras
dondurmasina o essiz rayihayi ve esnek-
ligi veren sir ise bu orkidenin kdklerinde
bulunan giilen yumrudan baskasi degilmis.

Bu yaylay: ziyaret edenler, her seferinde
Orkis'in sesini de duyar gibi olmuslar.
Ciinky Orkis bir zerre gibi ucup giderken
bundan sonraki biitin ziyaretcilerine sdyle
seslenmis: “Ey dinyanin cimle yolculari!

Sevdigimin askina ve
benim sadakatime Geben’de
sahit olun!”

Gidip gorene, duyup anlayabilene ask
olsun vesselam. O giinden sonra Maras
Orkidesi; sadakatin ve askin cicegi olmus.
iste Maras Orkidesinin salebiyle yapilan
dondurmayi yiyenler de bu askin lezzetine
varip sadakatine erenler olmus. Asik ley-
lege, ne mi olmus? Asik leylek pir intiyar
olarak yillar sonra gelebilmis yaylanin
eteklerine. Sevdigini bulamayan leylegin
gozyaslar herkese sel gibi gorinse de
Geben Yaylasi'nda filizlenen orkide ci-
cegine can suyu olmus her seferinde de.
Asik leylek, kanatiar arasinda sakladigi
Orkis'in bir tutam saciyla Slesiye dek oro-
cikta yasamis. Gah kanat cirpmis, géh
aglamis, gah takirdamis sabahlara dek...

O giinden sonra bitin leylekler her gé¢
vakti ugrar olmuslar Orkis’in kendini
rizgéra verdigi bu yere. Bilenler bilirler,
leylekler o giinden sonra her gocte Ge-
ben Yaylas’'na ugramislarsa da orkide
ciceginin actigi vakti bir tirli yakalayo-
mamiglar. Yine de o giinden sonra bu
dagin eteklerine konup, Orkis'in rizgara
sinmis mis gibi kokusunu almadan uzak
diyarlara goc¢ eden hicbir leylek olmamis.



"l can't tell you that
it's impossible but I'm inca-
pable of that" answered the wind.
Orkis told with a sentimental voice:
“I'm not even myself, only a partic-
le left in me, you won't have any
difficulty doing that. You just blow."
When the wind blew, Orkis truly mel-
ted and got lost just like dust in the
wind. And that moment the whole
mountain smelled like heaven.

After that day, townspeople found a
flower where Orkis freed herself to
wind. On the white skin of the flower,
there were pearly purple drops. And
on the roots there were two tubers;
one was smiling, one was crying,
which consisted of two tears. The
flower, scientifically called as Orchis
Anatolica (orchid of Anatolia) has
been remembered as the orchid of
Maras after townspeople referred
to it that way. The reason why we
called it “the Orchid of Maras” in the
legend is our loyalty to that owners-
hip. After that day, the tear from the
hopeless eye remained in the soil,
and the tear from the hopeful eye
gave the flavour to Maras ice cream.

« ! Fotograf: Mustafa SU
|

The Orchid of Maras
was known as the
flower of love and
loyalty. Ones who
tasted the Maras
icecream that were
made out of the
orchis anatolica had
the chance to get the
flavour of love and
realised the loyalty.

Ones who named the orchid told that
when the hopeless root got out from
the soil both the orchid and the soil
would cry. It has been narrated that
when it was the season of this love,
ones who go to the Geben Upland
see Orkis in the form of a flower.

The witnesses of this love included
the flavour of the orchis anatolica
into the worldwide known Maras ice
cream. The essence of the smell and
the taste of the ice cream had come
from the hopeful root of the tears. The
visitors of the upland usually felt like
they had heard the voice of Orkis. It
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is because Orkis addres-
sed the visitors when she was
flying away as “You all the visitors
of worldly lifel Witness my love and
loyalty here, in Geben!” Hail to those
who went and saw, heard and un-
derstood. From that day onwards, the
Orchid of Maras was known as the
flower of love and loyalty. Ones who
tasted the Maras ice cream that were
made out of the orchis anatolica had
the chance to get the flavour of love
and realised the loyalty.

So, what happened to the lover stork? The
lover stork returned to the foothills after
many years, when he was a wise old man.
He could not find his love and cried too
much, and every time his tears became
the sap for the orchid in Geben Upland.

The lover stork lived there with a couple
of Orkis' hair between his wings until
his death. Sometimes he flapped, so-
metimes cried, and sometimes rattled
till the sunrise. That place where Orkis
flew through the wind became one of
the landing areas of the migrant storks.

However, the storks could not catch
the time when the orchid flowered
even though they landed in Geben
Upland every time. Yet, all of them
landed in the foothills and smelled
the beautiful odour of Orkis that spre-
ad through the wind, and then they
continued their migration.
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ARASTA BiR GUN
Day IN MARAS

NAGEHAN VARILACAK
SEHIRLER NEREDE?

WHERE ARE THE CITIES THAT
WOULD SUDDENLY BE ARRIVED?

Kahramanmaras hayalini

resmedip ruyasini
gordigum sehirlerin

basinda gelir. Elbette bu
sehrimizin epik ruhunun
da (kahramanhgi ve Sutci
imam) onunla kurdugum
icsel diyalogda payi var.

HUSEYIN AKIN

Her sehir bir imgelem olarak muhayyilem-
de yer alir dnce. Hayalini kurdugum sehri
bir de riyamda goérmisssem, artik onunla
benim aramdaki bitin sinirlar kalkmis
demektir. Biletimi gecikmeden alabilirim.
Kimsenin beni cagirmasina gerek yoktur.
Dislerimin resmettigi, riyalarima giren o
sehri yerinde gérmeliyim. Aslinda benimki
bir bagdastirma heves ve heyecanindan
baska bir sey degildir. icimdeki sehir ger-
cekle yuzlestiginde acaba kendini inkar
edecek mi? Kahramanmaras hayalini
resmedip riyasini gordigim sehirlerin
basinda gelir. Elbette bu sehrimizin epik
ruhunun da (kahraman olus hikéyesi ve
Siitci imam) onunla kurdugum icsel diya-
logda payi var. Lise yillarimdan beri Faruk
Nafiz Camlibel refakatinde gezdigim Ana-
dolu’nun en biiyiik kahramanlarindan biri
de bu sehrin ismini tasiyordu: “Yigidim,
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Kahramanmaras is the first and

foremost city of those | dreamed
of. For sure, the heroic story lying

namima Kerem diyorlar/ Ashimi el almis
harem diyorlar/ Hastayim derdime verem
diyorlar/ Marasl Seyhoglu Satilmis'im
ben.” Gitsem varsam Kahramanmaras
iline Marasl Seyhoglu Satilmis ile karsi-
lasacagima kani idim.

Fakilteye basladigim yillarda fkindi-
yazilari dergisi ile tanigstim. Merhum
Mehmet Ali Zengin (Nedim Ali) dergi
ile beraber bir de mektup géndermis ve
benim de ikindiyazilar dergisinde yaz-
mami istemisti. Nasil heyecanlandigimi
anlatamam. Kahramanmaras’in Andirin
ilcesi Yokus Sokak’ta cikan Andirin Pos-
tas/'nin edebiyat eki idi ikindiyazilar. i
ice gecmis iki sar sayfadan olusuyordu.
Ciddi anlamda ilk siirlerimi bu dergide
yayimlamaya baslamistim. Ustelik bu
derginin 100 Tiirk Biyigi arasinda yer
almis, Andirin‘in Yokus Sokagini sanki

behind the re-foundation of the
city (the story of Siitcii imam
during the Independence War)
contributed to my emotional
relationship with that city.

tek nefeste cikmistim. Andirin’i da Yokus
Sokagi da tahayyiil ve tasavvurumda
cok saglam bir yere yerlestirmistim. Cok
gecmedi, ikindiyazilarimin sari sayfalar
ile mitevazi matbaasi riyama girmisti.
Anlatilanla bana riyamda gosterilen
arasinda hic fark yoktu. Yaniimiyorsam
doksanli yillarin sonuna dogru idi. Uzun
bir otobis yolculugu ile dért arkadas
Kahramanmaras'a davet edilmistik. Sut-
¢t imam Universitesi 6grencileri tarafin-
dan cikarilan Ayna dergisinin diizenle-
digi siir yazma yarismasinin sonuclarini
ilan etmek icin Kahramanmaras'ta idik.
Ogrenci evinde kalmayi tercih etmis-
tik. Bizi evinde agirlayan kisilerden biri
Alisan Demirci idi. Arif Ay Agabey ile
de orada tanismistik. Cafer Keklikci ve
ibrahim Gokburun jirisi oldugumuz siir
yarismasinda dereceye girmisti.



Cities appear in my mind in their

imagery forms first. If | have a dream
of the city that | had imagined, , it
means all all the boundaries have
disappear. | can buy a ticket without
delay. | do not need an invitation. |
shall see the city that | have imagined
and dreamed by myself. This might
be an enthusiasm and excitement
for harmonisation of mine. Would
the imagination of the city overlap
its actual status? Kaohramanmaras is
the first and foremost city of those |
dreamed of. For sure, the heroic story
lying behind the re-foundation of the
city (the story of Siitcii imam during
the Independence War) contributed
to my emotional relationship with that
city. One of the greatest heroes of

Anatolia also had the name of the
city that | encountered while | was
travelling in company with Faruk Nafiz
Camlibel: “I am brave, they call me
Kerem / They say strangers kept Ash
as haram / | am sick, they say it is
tuberculosis / | am Seyhoglu Satiimis
from Maras.” | was sure that when |
arrived in Kahramanmaras | would
see Seyhoglu Satilmis from Maras.

| came across the magazine ikindiya-
zilan during my first years in college.
Late Mehmet Ali Zengin (Nedim Ali)
sent me a letter with the magazine
and asked me to write for kindiyazilari.
| cannot describe how excited | was.
Ikindiyazilari was the literary addition
of Andinin Postasi that was published
in the town of Andirin, in Yokus Street.

evelahir

It was composed of interwoven pieces
of yellow paper. | formally published
my first poems there. Moreover, | was
among the 1000 Great Turks of the
magazine, and it felt like | reached
the top of Yokus Street once. | firmly
placed both Andirin and Yokus Street
in my imagination. After a short while,
| dreamed of the yellow papers of fkin-
diyazilari and its modest edition. My
dream and what | was told were totally
the same. If | remember correctly, it
was the late 90s. We, four friends, were
invited to Kohramanmaras and arrived
through a long trip by bus. We were in
Kahramanmaras for the announcement
of the results of the poetry writing of
Ayna magazine that was published by
the students of Siitci imam University.
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Kahramanmaras’in gercekten mimbit
bir sair topragi oldugunu bu arka-
daslarimizin yazdiklan siirlerle bir kez
daha anlamis olduk. Soyadinin “Ki-
cikkurtil” oldugunu sonradan 6gren-
digim sair Binyamin K. ile uzun uzun
Kahramanmaras caddelerini turlamistik.
Ayni zamanda ressam olan Binyamin
dostumuza zihnimde hayallerim ve ri-
yalarimla cizdigim Kahramanmaras§™
tablosunu sordum, “Senin cizdigin tuf}.
valindeki resimlere benziyor mu?” diye. ! '
Sadece renklendirme farkim olduguny
sOylemisti Binyamin. Daha canli renkigf
kullanmami soylemisti hayallerimde,
riyalanmda. Ben de sdyleyecek bir s
bulamayip “Kara Lise'yi ak mi c;iz
diyorsun?” diye sormakla yetinmis

Benim Kahramanmaras'im insana
ocaklarinin, balikci kahvelerini
den Cahit Zarifoglu’nun geceg€gi tmi-
dini zerk eden bir sehirdi. O@un Zari-
foglu'nu géremesem de ona lgnzeyen
7'yi de asan gizel adam gormBke
Bunlardan biri carsi icerisinde bir € !
mide imamlik yapan merhum Meh
Gemci idi. Sair Gemci'nin imami olduft
camide Cuma namazi kilma ayric
ni yakalamistik o giin. Cinkd h
Sezai Karakoc'tan bahsetmisti.

Catilarda kurutulan tarhananin kokusu U
gan satilan carsilarinin kenevir kokusu
kansmis bir sehirdi gérdigim bu sehi
Hic yabancisi olmadigimi fark ettim. Ben
en cok bin bir cesit kokuyu icerisinde
barindiran Kapali Carsisi‘ni sevdim Kah-
ramanmaras’in. Bir sokagin anahtari
sanki baska bir sokagin elindeymis
gibi ara sokaklarin bitin tarihini
avare bir turlama ile okuyabilmek k'
mimkin. inisli cikish sokaklarda sag-

ogaklarnnin, balikci
ahvelerinin 6niinden
‘Cahit Zarifoglu'nun
gececegi Umidini
zerk eden bir sehirdi.

“Yoruldugun yerde dur!” demek istiyor
sanki gin ortasinda cay icme dizeni
almis olan tabureli cayhaneler. Sonra-
dan adinin Melek Ge¢mez oldugunu
ogrendigim sehrin sokak lezzetlerinin
bolca yer aldigi carsiya acilan sokakta
musteri degil bir misafir gibi karsila-
ninca epey duygulanmistim. Burada
bir yanlislik olmali diye disinmiistim;
esnafin tok gozly, insani yaklasimindan
mutevellit carsinin her bir tarafinda
melekler sagh sollu saliniyor gibiydi.
Ahilik gelenegi kendini ifsa etmeden
sehrin bircok yerinde bitiin canliigr ile
yasiyor gibiydi. Maras dondurmasinin
lezzetini tartisacak degilim elbette. Fa-
kat insan bu sehirde dondurmanin da
yavas isleyen zamanla birlikte dondu-
gunu gormekte zorlanmiyor.

“Siir okur, cay iceriz,” diyerek Kahra-

. manmarash birkac arkadas bizi ayni

ip Fazil'dan Nuri Pakdil'e, Cahit Zari-
dan Alaattin Ozdendren’e kadar
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sairlerden siirler okumustuk. Insanlarin
yasadiklari sehirlere benzedigini Kah-
ramanmarash sairleri tanidiktan sonra
daha iyi anladim. Dinyanin en giizel
Elbistanini da bu ilk Kohramanmaras
seyahatinden sonra gérme istegim dep-
resmisti. Bahaettin Karakoc ve Yasin Mor-
tas’t da bu bir ginin icerisinde tanima
firsati bulmustum. Bir ginde bir sehre
dair saglikh ve yeterli bir kanaat olustu-
rulabilir mi? Sair bakisi ile bakilip ayni
derin duyusla sehri icine cekerse insan
elbette ki bu mimkindir. Bir de benim
gibi 6ncesinde sehre dair bir ic hazirlik
olusmussa, hayal ve riyanin en azindan
sehre dair ortaya koydugu kara kalem
calismasi bile bunu mimkin kilacaktir.

Umumiyetle bir yere gidip gelene “Ye-
digin ictigin senin olsun, neler gérdin
bize onlar anlat!” derler. Bu bazi se-
hirler icin gecerlidir, fakat bunu Gazi-
antep, Sanlurfa, Hatay gibi gastrono-
mi alaninda diinyaca bilinen sehirler
icin séylemek dyle kolay degildir. Ayni
seyi Kahramanmaras icin de sdylemek
miUmkin. Bir gin icinde yiyip ictiklerim
midemin hafizasindaki yerini koruyor
elbette. Ancak ben her biri adi ve lez-
zetiyle beni baska baska lezzetlere
ulastiran bu yemeklerin isimlerini bir
tirlo hatirlayamiyorum. Buna unutmak
degil, olsa olsa lezzetin kana karismasi
diyebiliriz. Kahramanmaras'ta bir gin
kalsam da bendeki yasanmishg: iki giin
gibiydi. Gindizi ayr bir giin gecesi ayri
bir gin diyebilirim. Bu sayede bircok
Kahramanmarasli dostum oldu. Her-
kesin hayallerinin gizergahi degismis,
dislerde kadim sehirlere sira gelmiyor.
Nagehan vardigimiz sehirler nerede?
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We preferred to stay in a student
house. One of our hosts was Alisan
Demirci. We met with Arif Ay as well
when we were there. Cafer Keklikci
and Ibrahim Gékburun were among
the winners of the competition. Thanks
to their poems, we realised one more
time how fertile the soil of Kohraman-
maras is in terms of poetry.

We walked around Maras with poet
Binyamin K. whose surname is, as |
later learnt, Kiciikkirtil. He was also
a painter. | told Kahramanmaras lan-
dscape that | dreamed of, and asked
him “Is it similar to your paintings?”
Binyamin said only colours were dif-
ferentiating. He asked me to imagine
more lively colours. | did not have an-
ything to say and just asked “Do you
mean that | shall imagine The Black
Highschool as if it was white?”

My imagination of Kahramanmaras
was a city that feels like Cahit Zari-
foglu would walk through the coffe-
eshops and tea houses. | could not
see Cahit Zarifoglu that day, but | saw
more than seven gentlemen who re-
minded me of him. One of them was
the late Mehmet Gemci, the imam of
the mosque inside the bazaar. We
exercised the Friday prayer in that
mosque by then. He mentioned Sezai
Karakoc¢ during his Friday speech.

This city was composed of the mixture
of the smell of tarhana and of hemp
cord that comes from the rope bazaar.
| realised that | was not a stranger to
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In my mind,
Kahramanmaras
was a city where
Cahit Zarifolu
would walk
around the cafes
and tea houses.

this city. My favourite place in Maras
was the grand bazaar that included
thousands of aromas in it. One street
opens into another and thus, one can
walk around the historical streets as
a wanderer. The tea houses on both
sides of the roads in a way replaces
the chaos with the calmness. These
tea shops with stools seem to have
been calling the wanderers in the
middle of the day: “Stop when you
get tired!” | was impressed when |
was welcomed not as a customer but
as a guest in Melek Gecmez Street
where street foods were available.
| thought something was wrong be-
cause the artisans were so content
that the bazaar would be the place
where angels had been walking on.
The tradition of brotherhood among
the artisans was still alive but not
very visible. No need to mention the
tastiness of the ice cream of Maras,
for sure. Yet, one can see that ice
cream cools down and freezes slowly.

A couple of friends from Maras took
us to a country cottage surrounded
by olive trees in the evening in order

il

to read some poems and drink tea.
We read the poems of Necip Fazll,
Nuri Pakdil, Cahit Zarifoglu, Alaattin
Ozdendren and such. | made the in-
terpretationafter | met with the poets
from Kahramanmaras that people
resemble the cities where they live in.
After my first visit to Kaharmanmaras,
| deeply wanted to see the world’s
most beautiful Elbistan. | had a chan-
ce to meet with Bahaettin Karakoc
and Yasin Mortas on that same day.
Is one day enough to have an idea
about a city? If you perceive and
live the city as a poet, it is possible.
Even if you are emotionally prepared
for the city like me, at least a sketch
of the dreams or imagination of the
city would make it possible.

Usually when one visits somewhere
and returns, he says: “Don't tell us
about what you have eaten but tell
us what you have seen.” It is true
for certain cities, but it is hard to
say for gastronomically rich cities
like Gaziantep, Sanhurfa, Hatay.
Kahramanmaras is one of them,
too. | still remember what | ate
and drank in a day. Yet, | could
not remember the names of these
delicious dishes. It is not forgetting;
we can say that it is the taste mixed
with blood. Even though | stayed in
Kahramanmaras just one day, | felt
like | lived there for two days. The
daytime was like it took one day
and the night as well. Thus, | had
many friends from Kahramanmaras.
Everybody dreams of other things;
the old cities are not popular in the
dreams, anymore. Where are the
d_tiels that we.suddenly arrived in?
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PULSUZ MEKTUPLAR (11)
STAMPLESS LETTERS (11)

Hayatimizdan matbu

dergi ve kitaplar cekilecek
mi? Marash genc sair ve
yazarlarin son bir yil icinde
sadeimge.com sitesinde
bulusmalarini da konu
edinen iki kadim dost;
Huseyin Yorulmaz ve Mustafa
Aydogan, bu ve buna benzer
daha bircok soruya isaret ediyor.

HUSEYIN YORULMAZ / MUSTAFA AYDOGAN

Aziz dostum.

Pulsuz Mektuplar'in bu bolimi Kur-
ban Bayramina denk geldi. Bayro-
min mibarek olsun. Eskiden insan-
lar bayramlarda birbirine kartpostal
gonderir, bayramini tebrik ederdi.
Hatta bunun bir sektori vardi. Bun-
lardan olusan prestij baskili birkac
kitap hatirliyorum. Boylece son bir
bucuk asirlik kiltir hayatimizda ade-
ta bir kartpostal kiltiri olusmustur.
Bayramda eski 6grencilerimden biri
olan Ismail Toluay bu gelenegi ihya
ederek bir bayram tebriki génderdi-
ginde disindim bitin bunlari.

Bunu sunun icin anlatiyorum: Sosyal
medya denen sey nice adet ve alis-
kanliklarimizi alip goétirdigi gibi soz
konusu ettigimiz bayramlardaki yazis-
ma kiltirimizi de silip sipirmistir.

57

Yiz elli yillik gelenek yok artik. Kimse
eline kalem alip tebrik de yazmiyor
mektup da. Yazih kiltir materyalleri
yerini yavas yavas sanal aleme bi-
rakiyor. Ucsuz bucaksiz bir dlem. Yok
yok. Bak sen bile yillarca Edebiyat
Ortami dergisini cikardiktan sonra
sadeimge.com’da karar kildin. Ara-
digini ve umdugunu buldun mu peki?
Ya da ne ariyordun, ne buldun? Bu
gidisat nereye evrilecek?

Sahi matbaada basildiktan sonra
elinde tuttugun derginin verdigi hazzi,
ortada soyut bir boslukta yizen sanal
dlemde alabiliyor musun?

Biyik sehirlerdeki yazili kiltir ve
edebiyat mevkuteleri bir bir kapa-
nip, yerini sanal dinyaya birakiyor.
Bereket, Kahramanmaras Biyuksehir
Belediyesi mimbit bir edebiyat orta-

Will printed press disappear
from our lives? Two old
friends, Mustafa Aydogan
and Huseyin Yorulmaz talk
about the gatherings of young
poets and writers of Maras
at the site sadeimge.com in
the recent year, and they
mention further arguments
regarding such issues.

minda dergileri matbaaya gondererek
bastiriyor. EvelGhir, Yitiks6z, Misterek
ve nihayet Berdiicesi dergileri bunun
bir tezahiri. Ustelik bir taraftan sehrin
kultir ve edebiyat hayatini aksettiren
kitaplarla da bunu destekliyor. lyi de
ediyor. Stiphesiz sehrin ahalisi icin yol,
su, altyapi lazim; ama bunlar da ge-
rekli. Hele Maras soz konusu ise diger
sehirlerden ayri bir richaniyeti var.

Merak ediyorum: bu yeni dénisim
hakkinda ne disiniyorsun? Bir za-
manlar Bill Gates’in lafini ettigi ke-
hanet gercege mi donisiyor? Hani
‘kalemi kiracagim’ demisti ya! Kalem
kirlldi mi?

Ne tuhaf, su yaziyr bile sana What-
sApp'tan gdnderiyorum. Saglicakla kal.

Hiseyin Yorulmaz
Geyve, 10 Haziran 2022 Pazar



My dear friend,

Stampless letters coincided with Eid
al-Adha this time. | wish you a happy
Eid! In the past, people were sending
postcards to congratulate each other
in Eids. There was even a business
for it. | remember prestigious editions
composed of these postcards. Those
constituted the culture of postcards in
the late one and a half century. One
of my former students ismail Toluay
sent me a postcard in the eid so that
|- could think about all this stuff.

| mentioned these since social media
eradicated the culture of correspon-
dence alongside some other con-
ventions. One and a half century-old
tradition has gone. Nobody takes
the pen-in order to write a congra-
tulation message or a letter. Written

culture materials are being repla-
ced by the cyber world day by day.
It is an endless world. Everything is
included. Even you continued to be
in sadeimge.com after publishing
Edebiyat Ortami for years. Did you
find what you have been looking for?
What have you been looking for, and
what did you find? Where is it going?

Can you feel the same enthusiasm
when you have the fresh edition of
the magazine and when you publish
in an abstract cyber world?

The written culture in big cities
together with the literature spheres
are replaced by the virtual world
over time. At least Kaohramanma-
ras Metropolitan Municipality still
publishes the magazines in press
to continue its fertile literary spa-

evelahir s

ce. Some of these magazines are
Evelahir, Yitiks6z, Misterek, and la-
tely Berdiicesi. On the other hand,
these are supported by books that
reflect the city life in terms of culture
and literature. That is so fortunate.
Needless to say, these works are
required besides infrastructure for
the city folk. Maras has the priority
when such studies are in question.

| wonder what you think about the-
se changes? Is the prophecy of Bill
Gates coming true? Remember that
he said “I'll destroy the pen!” Is the
pen destroyed?

How bizarre that | sent you all these
writings via WhatsApp. Take care of
yourself!

Hiseyin Yorulmaz
Geyve, June 10" 2022, Sunday
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Degerli Dostum,

Kurban Bayrami, bircok anlami arasin-
dan pek azini gosteriyor bize. Rahmet
ve bereket armagan ediyor. Sikirler ol-
sun. Senin de bayramin mibarek olsun.

Kartpostal geleneginden ve bu gele-
negin kaybolusundan bahsetmissin.
Kartpostallari hepimiz sevmistik ama
vakti gelince onlar da cekip gitti. Sen
goérdigim kadariyla gizel giinlerin ve
gizel hatiralarin gecip gidisine hayif-
laniyorsun. Ben sahsen pek dyle hayif-
lanmiyorum. Bill Gates’in s6ziini daha
once duymamistim. Dogru sdylemis.
Kalem gercekten kirildi. Kalemin yerini
artik tuslar aldi. Ben tuslarin da eski-
yecegini diusiniyorum. Baska seyler
gelecek ve tuslar da eskiyecek.

Yakin gelecekte sanal alan basil ya-
yini tamamen bitirecek. Ozellikle streli
yayinlari. Benim kehanetim de budur.
Ben sahsen bu degisimi gérdim ve ken-
dimce 6nlemimi aldim. Senin de bah-
settigin gibi sadeimge.com’u kurdum.
Bir edebiyat ve disiince dergisi olarak
Temmuz ayinda Uciinci yilina girdi. Basili
yayin buyik bir zahmet ve cok pahali.
Kargolanmasi bile basli basina bir is.

Sanal mekdnin gercek mekén oldugu
heniz yeterince anlasilamadi. Yazarlari-
mizin bir kismi halé bu genis imkéna bu-
run kivirmaya devam ediyorlar. Galiba
siradan/etkisiz/kolayci buluyorlar. Oysa
glnlerinin cogunu sosyal medyada ge-
vezelik ederek gecirdiklerini unutuyorlar.

Sadeimge, yaziya ve yazara mekdn
olma islevini canli bir sekilde sirdiri-
yor. Mesela Maras'ta yetismekte olan
yeni bir genc yazarlar/sairler grubu
var. Bunu sadeimge.com’u izleyerek
goérmek mimkin. Maras’in edebiyat
mekénlarindan biri de artik sadeim-
ge.com. Omer Yalcinova’nin emek
verdigi, yetistirdigi bircok genc var.
Yine baska sehirlerden bircok genc
imza sadeimge.com’da yazmak istiyor
ve yaziyor. Bence gencler yasl yazar-
lara gore daha iyi gériyorlar sanal
alanin imkanlarini ve etkisini.

e 5/

Eveléhir, Yitiksoz,
Miisterek ve nihayet
Berdiicesi dergileri...
Buyuksehir
Belediyesi ustelik
bir taraftan sehrin
kiltur ve edebiyat
hayatini aksettiren
kitaplarla da
!ounlaru destekliyor.
lyi de ediyor.
Basili yayini/matbuati elbette g6z
ardi edemeyiz. Heniz edemeyiz.
Kahramanmaras Biyiksehir Be-
lediyesinin cikardigi dergiler bir
emegin, 6ngoérinin ve fedakarhgin
Uriny. Evelahir, Berdiicesi, Misterek
ve Yitiksbz birer imkén. Zamani gel-

diginde bu dergiler de sanal alanda
kendilerine bir yer kollayacaklardir.

Selam ve muhabbetle.

Mustafa Aydogan
Turkuaz, Ankara, 12 Temmuz 2022




My dear friend,

Eid al-Adha reflects less meaning
than it has. It presents mercy and
abundance. Thank God! | wish you
a happy Eid, too!

You mentioned the tradition of sen-
ding postcards and its abandonment.
We all liked- postcards, but in time
they have gone as well. | observe that
you have been bewailing while thin-
king about the passing of the good
old days and memories. Personally,
| don't think so. | have not heard that
quote from Bill Gates-before. He is ri-
ght. The pen is actually destroyed. The
keyboard replaced the pen. | think
keyboards will be replaced as well.
Some other things will replace them.

The virtual world will end the printed
publication, especially periodicals
soon. That is my prophecy. Personally,
| have seen this change and made
provision for it. As you mentioned, | es-
tablished sadeimge.com. It has been
a literature and thought magazine for
3 years by July. Printed publication
is inconvenient and expensive. Even
sending by cargo is a huge business.

T

Evelahir, Yitiksoz,
Misterek, and lately
Berdiicesi. On the
other hand, these
are supported by
books that reflect
the city life in terms
of culture and
literature. That

is so fortunate.

It has not been quite understood
that the virtual world is a real world.
Some writers still turn up their noses
at this vast-opportunity. | guess they
perceive it as ordinary, ineffective,
and easy way out. They forget that
they spend the maijority of their daily
life in social media babbling.

Sadeimge continues to be a place
for literature and for writers. For
example, there is a group of young
poets/writers in Maras. They are
visible in sadeimge.com.

Sadeimge.com became one of the
literary spheres of Maras. There are
so many young writers guided by
Omer Yalcinova. Youth from other ci-
ties want to write on sadeimge.com,
and they do. | believe young writers
are able to see the utilization and
effects of the cyber world better than
the older ones.

We cannot ignore the printed press,
for sure. At least for now it is not pos-
sible. The magazines published by
Kahramanmaras Metropolitan Muni-
cipality are the results of great effort
and sacrifice. Evelahir, -Berdiicesi,
Misterek, Yitiksoz are opportunities:
In due course, these magazines will
seek a place in the virtual world.

Lots of love and all hail.

Mustafa Aydogan
Turkuaz, Ankara, July 12", 2022
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UZIKAL KIMLIGI

Dulkadiroglu Beyligine ev
sahipligi yapan ve ginimiz
cografyasinda bolgelerin bir
kesisim noktasi halinde olan
Kahramanmaras'in mizik
kulturundeki cesitlilik ve zenginligi
tartisiimaz bir boyuttadir ve ayni
zamanda yazih literatirde eksik
bir konu olmasi baglaminda
arastiriimasi oldukca zorlayicidir.

MEHMET ALi ZARIFOGLU

Kahramanmaras mizik kiltirinde-
ki cesitlilik ve zenginligi anlatmak
oldukca zor bir durum. Bunun ne-
deni, bu yorenin mizikal kiltGronin
literatirde eksik bir kaynak olarak
karsimiza cikmasidir. Anadolu’nun
en eski yerlesim yerlerinden biri olan
ve Bizansl Etienne’nin ayni adla s6z
ettigi alti sehirden, Ceyhan izerinde
Kilikya Antiochesi unvaniyla kaydetti-
gi"; Dulkadiroglu Beyligine ev sahipli-
gi yapan ve ginimiz cografyasinda
bodlgelerin bir kesisim noktasi halin-
de olan bu kentin mizik kiltirindeki
cesitlilik ve zenginlik tartisiimaz bir
boyuttadir ve ayni zamanda yazi-
Il literatirde eksik bir konu olmasi
baglaminda arastiriimasi oldukca
zorlayicidir. Dergimizde yer alan bu
ilk makale ile aslinda biyik bir ca-
lismanin temelini atiyoruz.

56

Bu yazimizda Kahramanmaras muzik
kiltirinden genel olarak bahsetme-
miz, devaminda anlatacagimiz konu-
larin temelini teskil edecektir.

Muzik sanati kiltirel degerlerimiz
icerisinde bir 6ge olarak karsimiza
cikmaktadir. Kiltirimizi olusturan
etmenler dogrudan muzik sanatini
da etkileyerek mizigi bir sanat ya-
pitindan cok olustugu kiltirin bir
kimlik temsili haline getirir. Tarihte
yasanan gocler, savaslar ya da top-
lumu derinden etkileyen olaylar;
cografi konum, dini inanislar ya da
bunlara benzer sebepler mizikal
kimligin olusmasinda etkili faktorler-
dir. Kahramanmaras mizikal kimligi
de tarihten bu yana bu gibi etkenler
ekseninde sekillenerek ginimiz
formuna kavusmustur.

The diversity and richness of the
music culture of Kohramanmaras,
which is home to the Dulkadiroglu
Principality and is the intersection
point of the regions in today's
geography, is indisputable and
at the same time, it is quite
challenging to investigate in the
context of being a missing subject
in the written literature.

Bugin Anadolu‘da cesitli formlara ka-
vusmus ve isimlendirilebilen mizikal ya-
pitlara rastlanir. Bunlara 6rnek olarak
barak, bozlak, zeybek, yol havasi, bar
havasi ve benzeri cesitlemeler gosteri-
lebilir. Kahramanmaras'ta ise bu durum
biraz farkhdir. Cografi acidan Giney-
dogu Anadolu ve ic Anadolu bélgele-
rinin kesisim noktasi olan bir Akdeniz
ili olmasi sebebi ile farkl kiltirlerden
beslendigi sdylenebilir. Bazi kesimler
Kahramanmaras'taki bu mizikal formu
“kirik barak” yani “baraga benzeyen”
olarak adlandirmaktadirlar. Oysaki
Meyrik tirkistnin serbest kismindaki
ses yiiksekligi hem bozlak tavrini hem
de Antep baragi tavrini andirmaktadir.

' Charles Texiser, “Kicik Asya’da Maras”, Seya-
hatname, Sehir Tarihi ve Cografya Kitaplarina
Gére Maras, ed. Yasar Alparslan, Serdar Yakar,
Kahramanmaras: Ukde Yayinevi, 2009, s.109.



It is very difficult to explain the diver-
sity and richness of Kohramanmaras
music culture. The reason for this is
that the musical culture of this region
appears as an incomplete source
in the literature. One of the oldest
settlements in Anatolia and six cities
mentioned by the Byzantine Etienne
with the same name, he recorded
on Ceyhan with the title of Antioch of
Cilicia’; The diversity and richness in
the music culture of this city, which is
home to the Dulkadiroglu Principality
and is an intersection point of regions
in today's geography, is indisputable
and at the same time, it is quite chal-
lenging to investigate in the context of
being a missing subject in the written
literature. With this first article in our
journal, we are actually laying the
foundation for a great study.

In this article, we will talk about the
music culture of Kahramanmaras in
general, and this will form the basis of
the topics that we will talk about later.

Music art emerges as an element
in our cultural values. The factors
that make up our culture directly
affect the art of music, making mu-
sic an identity representation of the
culture in which it is composed, rat-
her than a work of art. Migration,
wars or events that deeply affect
society in history; geographical
location, religious beliefs or similar
reasons are effective factors in the
formation of musical identity. The
musical identity of Kohramanma-
ras has been shaped on the axis
of such factors since history and
has reached today's form.
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Today, musical works that have attained
various forms and can be named are
encountered in Anatolia. Examples of
these are barak, bozlak, zeybek, road
music, bar music and similar variati-
ons. In Kahramanmaras, the situation
is slightly different. Geographically, it
can be said that it is fed from different
cultures because it is a Mediterranean
province that is the intersection point
of Southeastern Anatolia and Central
Anatolia regions. Some people call
this musical form in Kahramanmaras
as "broken barak", that is, "like a bar".
However, the loudness of the free part
of the Meyrik ballad resembles both the
bozlak style and the Antep barag style.

" Charles Texiser, “Marash in Asia Minor”, Maras
by Travel Book, City History and Geography
Books, ed. Yasar Alparslan, Serdar Yakar, Kahra-
manmaras: Ukde Publishing House, 2009, p.109
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Kahramanmaras miizikal kimligi sade-
ce cografi etkenlerle sekillenmemistir.

Anadolu Asiklik geleneginin 6nemli
temsilcilerinin bu topraklarda yetistigini
sdylemek mimkinduir. Anadolu Asiklik
geleneginin 6nemli bir merkezi olan
Kahramanmaras ili gecmisten bugine
kadar binyesinde bircok halk ozani ye-
tistirmistir. 19. yizyilda yasadigi bilinen
Hezari, Sazi ve SirGzi Kahramanmaras-
hdir. Bunlarin disinda Asik Derdicok ve
Asik Mahzuni Serif gibi isimler de Cum-
huriyet déneminin énemli halk ozan-
lanidir. Bir iddiaya gore ise Unli halk
sairi Karacaoglan, Marasl'dir.2 Yazili
literatirde Marasli bir Karacaoglan’dan
bahsedilmesi bu topraklarin cok biyik
halk sairleri yetistirdiginin gostergesidir.

Gecmis tarihte yasanan goécgler ve
toplumsal olaylar Kahramanmaras
muzikal kimliginin olusmasinda énem-
li etmenler olmustur. Bugin Kahra-
manmaras ili “Roman”, “Yorik”, “Tah-
tact”, “Alevi”, “Abdal” gibi isimlerle
adlandirilan farkh kiltirel topluluklara
ev sahipligi yapmaktadir.
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Cografi acidan
Giineydogu Anadolu
ve ic Anadolu
bolgelerinin

kesisim noktasi

olan bir Akdeniz ili
olmasi sebebi ile
Kahramanmaras'in
farkh kiltirlerden
beslendigi soylenebilir.

Bu topluluklar il kéltiri icerisinde
onemli yerler edinip sehir kiltirine
zenginlik kazandirmistir. Mesela Kah-
ramanmaras’'ta bulunan tim kiltirel
topluluklarin ortak bir noktasi davul
calgisi olmustur. Bunun sebebi Maras
isgal altindayken milli micadele kah-
ramani Abdal Halil Aga’nin sergiledigi
tutumdur. Kahramanmaras’in kurtulus
bayrami olan cete bayraminda davul
calgisint merkezde gérmek mimkindur.

Kahramanmaras halki bu ritiel iceri-
sinde ortak bir payda etrafinda top-
lanarak toplumsal aidiyet duygularini
pekistirmektedir. Ritiel icerisinde asil
gorinenin disinda toplumsal bir ifade-
yi simgeleyen davul, Kohramanmaras
ilinde 6zgirligiin de bir semboludir.

ilerleyen sayillarda davul calgisina dair
bilgiler verecek, Kahramanmaras'ta bu
calginin nasil farkl sekillerde calindi-
gini ele alacagiz. Tabii bu noktada
calgilarin farkli sanatcilar elinde nasil
farkl sekillerde kullanilarak farkli ses,
tarz ve ahenkler olusturdugunu da be-
lirtmek gerekir. Davul 6rneginden yola
cikilarak Kahramanmaras mizik kilto-
rinin kendi icinde nasil sekil aldigini
da gdrmek mimkindir. Elbistan, Afsin,
Nurhak ve diger ilcelerde yasatiima-
ya devam edilen geleneksel mizikler
de degerlendirmeyi disindigimiz
ve ornek olarak sunacagimiz cesit ve
zenginlikler arasindadir.

2 Hamdi Gileg, “Kahramanmarash Halk Sairlerin-

den Bir Demet” I. Kahramanmaras Sempozyumu,

C.1., Kahramanmaras Biyiiksehir Belediyesi Kultir
yayinlari, 2004, s. 175.
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Kahramanmaras musical identity has not
been shaped only by geographical fac-
tors. It is possible to say that important
representatives of the Anatolian Asik tradi-
tion grew up in these lands. Kahramanma-
ras province, which is an important center
of the Anatolian Asik tradition, has trained
many folk poets from past to present.
Known to have lived in the 19th century,
Hezari, Sazi and Sirézi are from Kahro-
manmaras. Apart from these, names such
as Asik Derdicok and Asik Mahzuni Serif
are also important folk poets of the Re-
publican period. According to one claim,
the famous folk poet Karacaoglan is from
Maras?. The mention of Karacaoglan in
the written literature is an indication that
these lands raised great folk poets.

Migration and social events in the past
have been important factors in the for-
mation of Kahramanmaras musical iden-
tity. Today, the province of Kahramanma-
ras hosts different cultural communities
called “Roman”, “Yorik”, “Tahtaci”,
“Alevi”, “Abdal”. These communities
have gained important places in the

Geographically, it
can be said that
Kahramanmaras is
fed from different
cultures because it
is a Mediterranean
province that is the
intersection point of
Southeast Anatolia
and Central
Anatolia regions

provincial culture and enriched the city
culture. For example, a common point
of all cultural communities in Kahraman-
maras has been the drum instrument.
The reason for this is the attitude of the
national struggle hero Abdal Halil Aga
when Maras was under occupation. It is
possible to see the drum instrument in
the center during the gang festival, which
is the liberation day of Kahramanmaras.

evelahir s

The people of Kohramanmaras gather
around a common denominator in this
ritual, reinforcing their sense of social
belonging. The drum, which symbolizes
a social expression other than what is
seen in the ritual, is also a symbol of
freedom in Kahramanmaras.

In the following issues, we will give infor-
mation about the drum instrument and
discuss how this instrument is played in
different ways in Kahramanmaras. Of
course, at this point, it should be noted
how instruments are used in different
ways in the hands of different artists,
creating different sounds, styles and har-
monies. It is also possible to see how the
music culture of Kahramanmaras takes
shape in itself, based on the example
of drums. The traditional music that con-
tinues to be kept alive in Elbistan, Afsin,
Nurhak and other districts is among the
varieties and richness that we will consi-
der and present as an example.

2 Hamdi Giileg, “A Bunch of Folk Poets from Kahra-
manmaras” I. Kahramanmaras Symposium, C.1.,
Kahramanmaras Metropolitan Municipality Culture
publications, 2004, p. 175.
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MARASTA ORNEK BIR KOY:

KADIOGLUCIFTLI

G

AN EXEMPLARY VILLAGE IN MARAS: KADIOGLUCIFTLIGI

Kadiogluciftligi, gecmisten
gunimize tarimsal Uretim
sahasi olmustur. Ciftligin bati
kisminda yer alan asirlik
cinar agaclarn ve tarihi
cesme, koyun gecmisine dair
onemli veriler sunuyor.

IBRAHIM GOKBURUN

Kadiogluciftligi, Turkoglu Ovasi’'nda gdcle
kurulmus farkli bir kdy yerlesimidir. Kahro-
manmaras’in gineyinde, il merkezine 30
kilometre mesafede yer alan Kadioglucift-
ligi, idari olarak Tirkoglu ilcesine baghdir.
isminden miilhem Kadiogluciftligi, 1980
yillara kadar mustakil bir ciftlik yerlesimi
olarak kullanilmistir. Bu ciftlik, 1980'li yillar-
da Bertiz yoresi Turkmenlerinin go¢ edip
Kadiogluciftligi'ne yerlesmesiyle tipik kdy
yerlesimine dénismistir. Kadioglucift-
ligi'nde ekonomi; tarim ve hayvanciliga
dayanmaktadir. Ancak 2007°de baslayan
seracilik (6rtU alti Gretim) Kadioglugiftligi'ni
Kahramanmaras'ta 6zel bir yere donistir-
dui. Seracilik faaliyetleriyle il ekonomisine
deger katan kdyiin Uni sehrin sinirlarnini ast.

Kadiogluciftligi, Turkiye'de ciftlik yerlesi-
minden kdy yerlesimine evrilen yerlerden
biridir. Turk Dil Kurumu Sézligi'nde ciftlik
yerlesimi: “Tanm yapilan, hayvan yetistiri-
len, calisanlarinin da oturmasi icin evler
bulunan genis toprak parcasi” seklinde
tanimlanmaktadir. K&yiun adini aldigi ve ho-
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len aktif olarak kullanilan ciftlik, Cumhuriye-
tin ilk yillarinda Kadioglu ailesi tarafindan
insa edilmistir. Kadizadelerin kendilerine ait
tanim arazilerini isletmek amaciyla insa eti-
gi ciftlik evi, ambar, iscilerin konaklayacag
barinaklar ve araziler; 1980'1i yillarda farkli
nedenlerle Kadizadeler tarafindan Bertiz
Yoresi Tirkmenlerine satilmistir. Ik olarak
Bertiz kdylerinden gé¢ eden 7-8 hanenin
ciftlik cevresinde insa ettikleri meskenlerle
kdyin temelleri atilmistir. Bertiz'in Basder-
visli, Hacieyipli, Sogukpinar (Hombur),
Kale, Kemalli, Yeniyapan, Saricukur ve
Cakirdere kdylerinden zamanla géc eden
Tirkmenler Kadiogluciftligi'ni biyik bir
kéye donustirmistir. 1980-1988 donemin-
de Ozbek kdyiine bagl bir mahalle olarak
idare edilen Kadiogluciftligi, 1989 yilinda
mistakil kdy niteligine kavusmustur. Cift-
likten koy alti yerlesim birimi mahalleye;
mahalleden kdye dénisen Kadiogluciftli-
gi'nde degisim sadece yerlesim dokusuy-
la sinirl kalmadi. 2007 yilinda baslayan
seracilik faaliyetleri, kdyde Uretim bicimini
ve halkin yasam kosullarini degistirmistir.

Kadiogluciftligi has been an
agricultural production area from
past to present. The century-

old plane trees and historical
fountain on the western part of
the farm provide important data
about the past of the village.

Kadiogluciftligi, gecmisten ginimize to-
nmsal retim sahasi olmustur. Ciftligin bat
kisminda yer alan asirlik cinar agaclari ve
tarihi cesme, kdylin gecmisine dair dnemli
veriler sunuyor. K&y merkezinde Selcuklu
doénemine ait oldugu sdylenen tarihi bir
han kalintisindan bahsediliyor. K&y sakin-
leri, han kalintilarinin oldugu cevrede
zaman zaman Selcuklu ve Roma déne-
mine ait gimus sikkelere rastlandigini
vurgulamaktadir. Bu sahada arkeolojik
anlamda bilimsel bir calisma yapilma-
digi icin Kadioglugiftligi'nin gecmisine
dair farkh rivayetlere rastlanabiliyor. Ri-
vayetleri ve sylentileri bir kenara birakip
somut bilgilere bakildiginda; asirlik cinar
agaclari ve tarihi cesmenin yaninda bu-
lunan ciftlik yapilar karsimizda cikiyor.
Maras'in ekdbir ailelerinden Kadizadeler
tarafindan kurulan bu ciftligin kurulus
Oykisi, bir anlamda Tirkiye'de ciftlik
yerlesmelerinin kurulus strecini acikliyor.

Kadiogluciftligi, Osmanli’nin son dénem-
lerinden giinimiize toplumda yasanan



Kadiogluciftligi is a different village settle-
ment established by immigration in Tirkog-
lu Plain. Kadiogluciftligi, which is located
in the south of Kahramanmaras, 30 kilo-
metres from the city centre, is administro-
tively connected to the Tirkoglu district.
Kadiogluciftligi, known for its name, was
used as an independent farm settlement
until the 1980s. This farm turned into a ty-
pical village settlement in the 1980s when
the Turkmens of the Bertiz region migrated
and settled in Kadiogluciftligi. Economy at
Kadioglugiftligi is based on agriculture and
livestock activities. However, greenhouse
cultivation (undercover production) that
started in 2007 has turned Kadiogluciftligi
into a special place in Kahramanmaras.
The reputation of the village, which adds
value to the provincial economy with its
greenhouse activities, has exceeded the
borders of the city. Kadiogluciftligi is one of
the places in Turkey that has evolved from
a farm settlement to a village settlement.
In the Dictionary of the Turkish Language
Association, farm settlement is defined as
"a large piece of land where agriculture

is done, animals are raised and there are
houses for the workers to live in". The farm,
named after the village and still actively
used, was built by the Kadioglu family in the
first years of the Republic. The farmhouse,
warehouse, shelters and lands for the wor-
kers were built by the Kadizades to operate
their own agricultural lands; in the 1980s, it
was sold to the Turkmens of Bertiz Region
by the Kadizades for different reasons.
First of all, the foundations of the village
were laid with the houses built around the
farm by 7-8 households who migrated from
the Bertiz villages. Turkmens who migrated
from Bertiz's villages of Basdervisli, Hacie-
yiply, Sogukpinar (Hombur), Kale, Kemall;,
Yeniyapan, Saricukur and Cakirdere over
time transformed Kadiogluciftligi into a
large village. Kadiogluciftligi, which was
managed as a neighbourhood affiliated
to the Ozbek village during the 1980-1988
period, became a detached village in 1989.
Kadiogluciftligi, which has turned from a
farm to a sub-village neighbourhood; from
a neighbourhood to a village, the change
was not limited with the settlement pattern.

evelahir s

Greenhouse activities, which started in
2007, have changed the way of producti-
on in the village and the living conditions
of the people. Kadiogluciftligi has been an
agricultural production area from past to
present. The century-old plane trees and
historical fountain on the western part of the
farm provide important data about the past
of the village. In the village centre, there is a
mention of the ruins of a historical inn, which
is said to belong to the Seljuk period. Village
residents emphasise that silver coins from the
Seljuk and Roman periods are occasionally
found in the vicinity of the inn ruins. Since no
scientific research has been carried out in this
area in the archaeological sense, different
rumours can be found about the past of
Kadiogluciftligi. Leaving aside rumours and
rumours and looking at concrete information;
century-old plane trees and farm structures
next to the historical fountain appear before
us. The story of the establishment of this
farm, which was founded by Kadizadeler,
one of the ekdbir families of Maras, in a
sense, explains the establishment process
of farm settlements in Turkey.
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ekonomik, sosyolojik degisimin kodlarini
barindinyor. Bilindigi Uzere “ciftlik yerles-
meleri”, Osmanl Devleti'nin son dénem-
lerinde yayginlasmaya baslamistir. Ancak
ciftlik kavrami, Timar sisteminin termino-
lojik unsurlarindan biri olmasi nedeniyle
gecmisi Selcuklu dénemine kadar uzan-
maktadir. Osmanl déneminde, toprakla-
rin milkiyeti devlete aittir. Devlet, héikim
oldugu topraklari verim durumuna gore
siniflandirarak bir cift kosum hayvaninin
isleyebilecegi biyiklikte parsellere ayir-
mustir. Belirli gdrev ve hizmet karsiliginda,
devlet kademesinde gorevli sahislara ve-
rilen topraklar isletilerek iretimin devam-
g saglanmistir. Dagilma déneminde
devlet otoritesinin zayiflamasiyla timar
sistemi de dagiimaya baslamistir. Osman-
I'da merkezi yonetim yeniden yapilanirken
tasrada yasanan otorite boslugu, asayis
olaylarina neden olmustur. Uretim sistema-
tigi islemez olmustur. Asayisin saglanmasi
icin topraklarin yonetimi, asiret reisleri
ve beyzadelerin kontroline gecmistir. Bu
topraklar, zamanla kisisel milkiyete d6-
nismistiir. Ozel milkiyete doniisen tarim
arazilerinin yaninda bulunmak ve arazinin
denetimini saglamak isteyen beyzadeler;
arazilerinin kenarinda uygun yerlere bazi
yapilar insa etmistir. Ambar, ahir, samanlik
ile milk sahibinin konakladigi konforlu
bir meskenden olusan bu yapilarin hepsi
birlikte “ciftlik” yerlesmesi olarak adlandi-
nimistir. Bu dénemde ortaya cikan ciftlik
yerlesmeleri, bir anlamda asiret reisleri
ve beyzadelerin o arazilerin kendilerine
ait oldugunu somut olarak kanitlamak ca-
basiyla ortaya cikmistir. Kadiogluciftligi'nin
kurulus 6ykisi bu sekilde baslamustir.

Kadiogluciftligi
halkinin temel gecim
kaynag tarim ve
hayvanciliktir. Ancak
ilk yerlesmelerin
basladig:

1980°li yillardan
2006'ya kadar
Kadiogluciftligi'nde
tarla tarimi (acik
tarim) yapilmistir.

Yerlesim dokusu, iretim bicimi ve halkin
yasam kosullar degisse de Kadiogluciftli-
gi'nin adi degismedi. Bu noktada Kadioglu
ailesinden bahsetmek gerekiyor. Boylece
Kadiogluciftligi'nin toponomik oykiisi de
ortaya konulmus olur. Osmanli'nin son dé-
nemlerinde ziraatcilik faaliyetleriyle bilinen
Kadizddelerin Maras cevresindeki efkisi,
Cumhuriyet déneminde ayni zamanda idari
gorevlerle genislemistir. “Kadizade” adinin
Osmanli déneminde “kadilik” makamiyla
muhtemel bir ilgisi olabilir. Bu konuda her-
hangi bir arastirma ve belgeye ulasamadigr-
miz icin net bir sey sdylemek mimkiin degil.
Ancak Cumhuriyet'in ilk yillarinda Kadizdde
ailesi, Kahramanmaras'ta yerel siyasetin bas
aktorl olmustur. Sehrin 6nemli kurumlarinda
Kadizadde ailesinin bireyleri bulunmustur.
Vilayet idare heyeti reisligini Kadizdde Haci
Hasanoglu Ziya Bey (Kadioglu), Cumhuriyet
Halk Firkasi Maras il Yonetim Kurulu Boskan-
ligr gbrevini de yiritmektedir. Ziya Bey'in
kardesi Tevfik Kadioglu, 1925-1933 yillari
arasinda 8 yil belediye reisligi yapmistir.

alt) faaliyetleri 2000 yilinda Antalya iline

Kadizéde ailesinin damadi Abdulkadir Bey
ise bu dénemde Maras mebusu olarak
mecliste sehri temsil etmistir. Kadizadde-
lerden sehrin ilk belediye baskaninin adi
‘Tevfik Kadioglu Bulvari'nda yasatiliyor.
Ayrica, Kadizdde Mehmed Ziya, Kadizé-
de Fehmi Bey, Kadizdde Ahmet Riza Bey
Milli Micadelede Maras'ta bilinen isimler
arasinda yer aldig bilinmektedir.

Yuzyillardir tarim ve hayvancilik faaliyet-
lerinin yUritildigu Kadiogluciftligi, Cum-
huriyet doneminde ¢ 6nemli olaydan
etkilenmistir. Birincisi, sitmayla miicadele
ve yeni tarm alanlar agmak icin 1952'de
baslayan Gavur Goli kurutma strecidir.
1952-1966 doéneminde acilan drenaj ko-
nallaryla Gavur Goli tamamen kurutul-
mustur. Boylece Tirkoglu Ovasi’'na yayilan
batakliklar ve sazliklar tarima acilmstir.
Tirkiye'de tarimda makinelesme bu si-
recte traktor kullaniminin yayginlasmaya
baslamistir. Kadizdde kontrolindeki to-
nm alanlan daha da genislemistir. ikinci
olay ise 1932'de ulasima acilan Fevzipa-
sa -Képriagzi-Narl-Golbasi demiryolu ile
1948'de hizmete giren Képriagzi-Maras
demiryolu bdlgede ulasimi kolaylastirmis-
tir. Bu gelismeler, Kadiogluciftligi'ni diger
ciftliklere gore gézde bir mekén halinde
getirmistir. Ancak en 6nemli degisim Ka-
diogluciftligi‘nin bir ciftlik yerlesiminden
kdy yerlesimine evrilme siirecidir.

Kadiogluciftligi halkinin temel gecim
kaynagi tarim ve hayvanciliktir. Ancak ilk
yerlesmelerin basladigi 1980°li yillardan
2006'ya kadar Kadiogluciftligi'nde tarla
tanimi (acik tarim) yapiimistir. Seracilik (Srtu
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Kadiogluciftligi contains the codes of eco-
nomic and sociological change in society
from the last periods of the Ottoman Empire
to the present. As it is known, "farm sett-
lements" started to become widespread
in the last period of the Ottoman Empire.
However, the concept of farm dates back to
the Seljuk period, as it is one of the termino-
logical elements of the Timar system. During
the Ottoman period, the ownership of the
lands belonged to the state. The state clas-
sified the lands it dominated according to
the level of productivity and divided it into
parcels large enough for a pair of harness
animals to work. Continuity of production
was ensured by operating the lands given
to individuals working at the state level in
return for certain duties and services. With
the weakening of the state authority during
the disintegration period, the Timar system
also began to disintegrate. While the cent-
ral administration was being restructured
in the Ottoman Empire, the authority vacu-
um in the provinces caused public order
events. The production system has become
inoperative. The management of the lands
was under the control of tribal chiefs and
beyzades in order to ensure security. These
lands turned into personal property over
time. The beyzades who want to be next to
the agricultural lands that have turned into
private property and to ensure the control
of the land and they built some structures in
suitable places on the edge of their lands.
These structures, consisting of a barn and a
comfortable residence for the owner, were
collectively called the "farm" settlement.
The farm settlements that emerged in this
period emerged with the effort of the tribal
chiefs and beyzades to prove concretely
that those lands belonged to them.
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The main livelihood

of the people of
Kadioglucittligi is
agriculture and livestock
activities. However, from
the 1980s, when the first
settlements began, until
2006, field agriculture
(open agriculture)

was carried out in
Kadiogluciftligi.

This is how the founding story of Kadiog-
luciftligi started. Although the settlement
pattern, production style and living con-
ditions of the people have changed, the
name of Kadiogluciftligi has not changed.
At this point, it is necessary to mention the
Kadioglu family. Thus, the story of Kadiog-
luciftligi is revealed. The influence of the
Kadizédes around Maras, known for their
agricultural activities in the last periods of
the Ottoman Empire, expanded with ad-
ministrative duties at the same time in the
Republican period. The name “Kadizade”
may possibly have something to do with the
office of “kadi” in the Ottoman period. It is
not possible to say anything clear, as we
have not been able to reach any research
and document on this subject. However, in
the first years of the Repubilic, the Kadizéde
family became the leading actor of local
politics in Kahramanmaras. Members of
the Kadizade family were found in the im-
portant institutions of the city. Kadizade
Haci Hasanoglu Ziya Bey (Kadioglu) is the
head of the provincialgdmigistrati@com-
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mittee, and he is also the Chairman of the
Maras Provincial Executive Board of the
Republican People's Party. Tevfik Kadiogly,
brother of Ziya Bey, served as mayor for 8
years between 1925 and 1933. Abdulkadir
Bey, son-in-law of the Kadizade family,
represented the city in the parliament as
a Maras deputy during this period. The
name of the city's first mayor, one of the
Kadizades, is commemorated on Tevfik
Kadioglu Boulevard. It is also known that
Kadizade Mehmed Ziya, Kadizade Feh-
mi Bey, Kadizade Ahmet Riza Bey were
among the well-known names in Maras
during the Independency War.

Kadioglu farm, where agriculture and li-
vestock activities have been carried out for
centuries, was affected by three important
events during the Republican period. The
first is the drying process of Gavur Lake,
which started in 1952 to combat mala-
ria and open up new agricultural areas.
With the drainage channels' opening in
the 1952-1966 period, Gavur Lake was
completely dried. Thus, the swamps and
reeds spreading on the Tirkoglu Plain were
opened to agriculture. Mechanisation in
agriculture in Turkey has begun to spre-
ad the use of tractors in this process. The
agricultural areas under the control of the
Kadizades expanded further. The second
event was the Fevzipasa -Képriagzi-Nar-
[-Gdlbasi railway, which was opened in
1932, and the Kopriagz-Maras railway,
which was put into service in 1948, facili-
tated transportation in the region. These
developments have made Kadiogluciftligi
a favourable place compared to other far-
ms. However, the most important change
is thg_evolution of Kadiogluciftligi from a
farmiSSRlement to g villdBGescttiement. s
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goc¢ eden bir ailenin yeniden kdye don-
mesiyle baslamistir. Kadiogluciftligi'nde
2007'de baslayan seracilik bolgeye yeni
bir heyecan kazandirmistir. Bilindigi Uzere
sera isletmelerinde, iklim kosullarina bagl
kalmadan gerektiginde yil boyunca kiltir
bitkilerinin yetistirilmesi saglanmaktadir.
Bitki fizyolojisinin 1s1, yags, yukselti ve
toprak yapisindan etkilenmesi nedeniyle
herhangi bir yerde tarimsal retim tiri ve
bicimi toprak-yagis-sicaklik degerlerine
bagldir. Akdeniz iklim kusaginda yer al-
masina ragmen denize uzaklik ve yukselti
nedeniyle Tiirkoglu Ovasr'nda Akdeniz iklim
tipi kismen degisiklige ugramistir. Ovanin
denizden yiksekligi ortalama 500 metre
civarindadir. Bu nedenle Kadiogluciftligi'n-
deki seralarda trinlerin hasat dénemi, kiyi
bolgelerine gore farkll zamanlara denk
gelmektedir. Kiyr bélgelerdeki seralarda
hasat sona ererken; tarla iretiminde ise
hasadin heniiz baslamadigi ara ddnemde
Kadiogluciftligi'ndeki seralar Grine hasadi
baslamaktadir. Uriin arzinin disik oldugu
bu donemde burada seralarda iretilen
sebzeler yogun talep gérmektedir.

2017'de kurulan
Kadiogluciftligi
Tarnm ve Hayvancilik
Kooperatifi'nden
alinan verilere gore
2007 yilinda 3 dekar
olan sera alani 2022
yilinda 1000 dekara
yikselmistir.

Seracilik kdyde kooperatif faaliyetlerini de
baslatmistir. 2017°de kurulan Kadioglucift-
ligi Tarnm ve Hayvancilik Kooperatifi kdy-
de iretim ve pazarlama siirecinde halkin
ihtiyaclarini karsilamaktadir. Kooperatif
hizmetleri kapsaminda Ureticiler, daha uy-
gun fiyatlarla fide, glibre ve ihtiyac duyulan
diger tarimsal ekipmanlari temin etmek-
tedir. Kadiogluciftligi Tarimsal Kalkinma
Kooperatifi'nden alinan verilere gére 2007
yilinda 3 dekar olan sera alani 2022 yilin-
da 1000 dekara yikselmistir. Kurulan sera
alanina paralel olarak seracilik sektdrinde
istihdam edilen isci sayisinin artmistir. 2007
yilinda bir aile ile baslayan seracilik,
2022 yiinda 85 aileye yiik-
selmistir. 2007 yilinda
kéyde kurulan ilk

serada istihdam edilen isci sayisi 4 kisi
iken 2022 yiinda 1100 kisiye yikselmistir.

Seracilik faaliyetlerinde yasanan gelisme-
ler hayvancilik faaliyetlerine de yansimistir.
Kdyde hayvancilik yapan kisi sayinin azal-
masina ragmen toplam hayvan mevcudu
artmistir. Kadioglugiftligi Tanmsal Kalkinma
Kooperatifi'nden alinan verilere gore koy-
de 2 adet modern biyikbas hayvan ciftligi
bulunmaktadir. Bu ciftliklerde toplam 970
civarinda bilylkbas hayvan barinmaktadir.
Seracilik faaliyetleri dncesinde hayvancilik
faaliyetlerinin genel olarak sadece ailelerin
kendi ihtiyaclarini karsilamak amaciyla
yapilmistir. Seracilik; tanmsal Gretim ve hay-
vancilik faaliyetlerini profesyonellestirmistir.

Sera iretimi baslamadan 6nce Kadioglu-
ciftligi'nde isci statisiinde olan bircok kisi;
sera Uretimiyle birlikte kendi Uretim alanin-
da isci calistirmaya baslamistir. Bu durum
sosyal yasama yansimistir. Tirkiye'de 1950
sonrasi baslayan kirdan kente yonelik géc¢
nedeniyle kdyler hizla bosalirken, Kadiog-
luciftligi bir cazibe merkezine dénismustir.
TUIK verilerine gére 19902000 déneminde
kdyiin nisfusu artmistir. Kadiogluciftligi'nin
toplam nifusu 1990 yilinda 386 kisi iken;
2000 yilinda 577 kisiye 2022 yilinda ise
824 kisiye yukselmistir. Ancak mevsimlik
isciler nedeniyle kdyde barinan kisi sayisi
her zaman 1500'0 asmaktadir. Kdyde top-
lam nifusun artmasiyla egitim ve sosyal
imkénlar iyilesmistir. Su, elektrik, altyapi,
saglik, egitim gibi temel ihtiyaclarin kar-
silanmasi kdyi cazip hale getirmistir. Kdy-
de niifusun artmasiyla 6grenci sayisi da
artmistir. Seracilik faaliyetlerinden 6nce
kdyde sadece ilkokul dijzeyinde egitim
verilirken; su anda anaokulu ve ortaokul
kademelerinde egitim veriimektedir. Ayri-
ca gencler, ziraat ve veterinerlik fakiltesi

gibi istihdam alani tanm sektori olan

bdlimlere yonelmeye baslamistir.

Kadiogluciftligi‘ndeki seracilik alani

ve Uretim miktarn bakimindan Tirkiye

icinde cok kicik bir degere karsilik

gelmektedir. Ancak kdydeki seracilik,

kéydeki gocleri durdurmus, kentten kira

dogru ‘tersine go¢” hareketi baslatmistir.
Bu nedenle Kadiogluciftligi'nde hayata
gecirilen tersine goc uygulamasi, Tirki-
ye'de benzer ozellikler gosteren kdylere
bir model olarak sunulabilir.



According to the

data obtained from
Kadiogluciftligi
Agricultural Development
Cooperative, the
greenhouse areaq,

which was 3 decares in
2007, increased to 1000
decares in 2022.

The main livelihood of the people of Ka-
diogluciftligi is agriculture and livestock
activities. However, from the 1980s, when
the first settlements began, until 2006, field
agriculture (open agriculture) was carried
out in Kadiogluciftligi. Greenhouse acti-
vities started in 2000 when a family who
migrated to Antalya returned to the village.
Greenhouse cultivation, which started in
Kadiogluciftligi in 2007, has brought a new
excitement to the region. As it is known,
in greenhouse enterprises, it is ensured
that cultivated plants are grown throughout
the year when necessary, regardless of
climatic conditions. Since plant physiology
is affected by heat, precipitation, altitude
and soil structure, the type and form of agri-
cultural production in any place depends
on soil-precipitation-temperature values.
Although it is located in the Mediterranean
climate zone, the Mediterranean climate
type has partially changed in the Tirkoglu
Plain due to the distance and altitude. The
average altitude of the plain is around
500 metres. For this reason, the harvest
period of the products in the greenhouses
in Kadiogluciftligi coincides with different
times compared to the coastal regions.
While the harvest is coming to an end in
the greenhouses in the coastal regions; in
field production, the greenhouses in Ka-
diogluciftligi start to harvest the product in
the intermediate period when the harvest
has not yet started. In this period when
product supply is low, vegetables produced
in greenhouses are in high demand.

Greenhouse has also started cooperative
activities in the village. Kadioglugiftligi Agri-
culture and Livestock Cooperative, which
was established in 2017, meets the needs
of the people in the production and marke-
ting process in the village. Within the scope
of cooperative services, producers provide
seedlings, fertilisers and other agricultu-

ral equipment
needed at more
affordable prices.
According to the data
obtained from Kadiogluciftligi
Agricultural Development Cooperative,
the greenhouse area, which was 3 deca-
res in 2007, increased to 1000 decares
in 2022. In parallel with the established
greenhouse area, the number of workers
employed in the greenhouse sector has
increased. Greenhouse farming, which
started with one family in 2007, increased
to 85 families in 2022. While the number of
workers employed in the first greenhouse
established in the village in 2007 was 4,
it increased to 1100 in 2022.

The developments in greenhouse ac-
tivities were also reflected in livestock
activities. Despite the decrease in the
number of people engaged in livestock
activities in the village, the total animal
stock has increased. According to the
data obtained from Kadiogluciftligi Agri-
cultural Development Cooperative, there
are 2 modern cattle farms in the village.
A total of 970 cattle are housed in these
farms. Before greenhouse activities, li-
vestock activities were generally carried
out only to meet the needs of families.
Greenhouse; has professionalised agri-
cultural production and livestock activities.

Many people who were workers in Kadiog-
luciftligi before the greenhouse producti-
on started to employ workers in their own
production area. This situation is reflected
in social life. While the villages emptied
rapidly due to the migration from rural to
urban areas that started after 1950 in Turkey,

Kadioglu farm turned into a centre of attrac-
tion. According to TUIK data, the population
of the village increased in the 1990-2000
period. While the total population of Ka-
diogluciftligi was 386 in 1990; it increased
to 577 people in 2000 and 824 people in
2022. However, the number of people in
the bar in the village always exceeds 1500
due to seasonal workers. With the incre-
ase in the total population in the village,
educational and social opportunities have
improved. Meeting basic needs such as
water, electricity, infrastructure, health and
education has made the village attractive.
With the increase in the population of the
village, the number of students also increa-
sed. Before the greenhouse activities, only
primary school education was given in the
village; currently, education is given at the
kindergarten and secondary school levels.
In addition, young people have started to
turn to departments whose employment
area is the agricultural sector, such as the fo-
culty of agriculture and veterinary medicine.

Kadiogluciftligi corresponds to a very small
value in Turkey in terms of greenhouse area
and production amount. However, green-
house cultivation in the village stopped the
migrations in the village and started the
'reverse migration' movement from the city to
the countryside. For this reason, the reverse
migration practice implemented in Kadiog-
luciftligi can be presented as a model for
villages with similar characteristics in Turkey.
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ZIYAFET SOFRALARININ BAS TACI: ACEM PILAVI

Osmanli'dan Kahramanmaras mutfagina Today, we make the Acem

miras kalmis olan Acem Pilavi'ni ginimizde pilaf, a heritage of Ottoman to
baharat ve fistik kullanihip kullanilmamasina Kahramanmaras, with or without
gore sade, bademli, fistikli, tarcinl, spices, nuts, almonds, cinnamon,
karanfilli ve karabiberli hali ile gorebiliriz. cloves or black pepper.

Y



Tahil elde edilirken her tirli malzemenin
degerlendirilmesine yonelik uygulamalar
Kahramanmaras cografyasinda sikca
gorilir. Tahil grubuna giren tanelilerin
en 6nemlisi olan pirin¢ ve bulgurla yo-
pilan pilav cesitlerinin Kahramanmaras
mutfaginda cok cesitli oldugu gorilmek-
tedir. Pisirirken pilavlara katilan yas ve
kuru sebze ile et tirleri (mantar, nohut,
bezelye, tavuk, kuzu vb.) pilavlarin besin
degerini artirdigi gibi, gérinimduyle istah
artirmakta ve yemege lezzet katmaktadir.

Giizel pilav yapmanin Tirk mutfaginda
iki 8nemli ayrintisi vardir. ilkin, pilav yapr-
lacak tahil Grinind serin yerde nem kap-
tirmadan saklamak. ikincisi ise, pilaviik
malzemenin cinsini bilmektir. Cinki bunu
bilmemek pilavin cekecegi su oranini iyi
ayarlayamamaya neden olabilir. Ayrica
pilavda sebze kullanilmasi, géz kararn pi-
lav suyu ayarlama tecriibesini gerektirir.

Pilavlik malzemenin cinsini iyi bilmek
hususunda Kahramanmaras ovalarinda
yetisen sar celtik pirinc en kaliteli ve da-
mak zevkine en uygun piring tiridir. Su
cekme oraninin yilksek olmasiyla pisirme
kolayligi saglamaktadir.

1980'li yillar sonrasi piring ithalatinin Glke-
mizde tesvik edilmesi celtik tarimini olumsuz
etkilemistir. Kahramanmaras'ta 2018-2021
yillan itibariyle tohum islahi ve sari celtik
pirince tesvik calismalari yapilmakto-
dir. Bdylece Kahramanmaras'ta
ata tohumu olan sari celtik
pirinc Uretiminin tekrar
artinlmasi hedef-
lenmektedir.

15. yizyilda Osmanli'da
pilavlarda sadece
safran kullanilirken, 16.
yuzyil itibariyle filfil
(karabiber) ile meyveli
pilavlar yapiimaya
baslanmistir.

In the Ottoman tradition
in the 15th century,
only saffron would
be added to pilaf,

after 16" century, black

pepper and various
fruits were added.
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Applications for the utilization of all
kinds of materials while obtaining
grain are frequently seen in Kah-
ramanmaras geography. It is seen
that the varieties of rice made with
rice and bulgur, which are the most
important of the grains in the grain
group, are very diverse in Kahro-
manmaras cuisine. Fresh and dried
vegetables and meat types (mush-
rooms, chickpeas, peas, chicken,
lamb, etc.) added to pilafs during
cooking not only increase the nutri-
tional value of pilafs, but also incre-
ase appetite with their appearance
and add flavour to the dish.

A delicious pilaf has two important
details in Turkish cuisine. Firstly, the
grain that will be used to make
the pilaf must be stored in a dry
place. Secondly, it is important to
know the type of the ingredient.
Because not knowing this may
cause the doer to miscalculate
on the water amount. Also, using
vegetables in the pilaf requires
so much experience in terms of
calculating the rice-water ratio.

In order to know the type of pilaf
material well, yellow paddy rice
grown in Kahramanmaras plains is
the best quality and most sui-
table rice type. It provides
ease of cooking with
its high water ab-
sorption rate.
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Maras sarisina (pirincine) benzeyen Adr-
yaman ve Diyarbakir sarisi vardir. Bol-
gemizde yetistiriliyor olsalar da Maras
sarsinin kendine 6zgu lezzeti farkhdir.

Osmanli sofralarinin bas yemegi olan
pirincin ulasiimasi zor bir Grin oldu-
gundan ilk baslarda sadece “elit” bir
kesimin yiyecegi oldugunu sdylemek
yanlis olmaz. 15. yizyllda Osmanli’'da
pilavliarda sadece safran kullanilirken,
16. yuzyil itibariyle filfil (karabiber) ile
meyveli pilavlar yapilmaya baslanmis-
tir. Evliya Celebi'nin Seyahatname’sin-
de pilavlarda safran, filfil ve karanfil
kullanildigr yazmaktadir. Osmanli'da ic
pilaviarla beraber sekiz cesit pilav tird
icerisinde cesitli kullanimindan da bah-
setmek gerekir. Acem Pilavi ve Ozbek
Pilavi karanfil baharatinin kullanildigr pi-
lav cesitleridir. Acem Pilavi'nda tarcin ve
karabiber de Osmanli'da kullaniimistir.
Biz ise Osmanli'dan Kahramanmaras
mutfagina miras kalmis olan Acem Pila-
vi'ni ise giinimizde baharat ve fistiginin
kullanilip kullaniimamasina gére sade,
bademli, fistikh, tarcinli, karanfilli ve
karabiberli hali ile gérebiliriz.

Osmanli'da pilav tarifleri denilince
ilk akla gelen isimlerden Sirvani,
verdigi saray mutfag tariflerinde:
Tavuk, badem, safran ve sekerle
yapilan muzafferiye tarifinden bah-
seder. Etli ve nohutlu dane-i kabuni
bahsi gecen meshur pilavliardandir.
Fatih Sultan Mehmet Han'in sad-
razami Mahmut Pasa’nin ziyafet
sofralarini Osmanli‘da adini
duymayan yoktur. Verdigi
gorkemli ziyafetler-
de altin nohutlu
pilav sunulurdu.
Kimin kasigina
denk gelirse altin
ile sislenmis “no-
hutlu altin” ona he-
diye edilirdi. 16. ve
17. yizyill Osmanli
Saray Mutfagi'nda
aslinda bunlarla
beraber renkli pi-
lavlar da sofralarda
yerini alirdi. Pilavlar
renklendirmede ise
nar, 1spanak ve saf-
ran suyu gibi meyve ve
sebze sulan kullanilirdi.
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Acem Pilavi
Kahramanmaras'ta
bakir ve yatay olan

sahanlarda servis edilir.

Yaninda ise saray usuliine
uygun olarak kuru meyve
veya taze meyve ile
yapilan hosaf ikram
edilir.

Renklerine gore de kirmizi dane, yesil
dane gibi isimlendirilirdi. Pilavlarin
yaninda ise en cok hosaf tercih edi-
lirdi. 19. yUzyllda yayimlanan yemek
kitaplarina gére ise pilaviarda baha-
rat kullanimi daha azdir diyebiliriz.

Kahramanmaras'ta ise ziyafet sofralari-
nin bas taci ve sar celtige hakkini veren
yemegimiz Maras Havuclu Pilavi (Acem
Pilavi)'dir.

Malzemeler

250-300 gr kusbasi kuzu eti

1 kuru sogan

2-3 tane havuc (750 gr)

3 su bardagi piring

1 tutam karabiber

1 tutam tarcin

1 tutam tuz

Arzuya gore badem, cam fistigi

1 corba kasigr tereyag (sade yag)

Yapilisi
Kusbasi kuzu eti haslanir. Kefi (kdpigu)
alinir. Etleri suyundan ayrilarak baska
bir tencereye konur. Bademler veya
fistiklar 15 dakika kadar sicak suda
bekletilir ve kabuklar ayiklanir. Havue-
larin kabuklari soyulur ve suda bekleti-
len havuclar ufak ufak dogranir (yarim
daireler seklinde iki veya Uce kesilerek).
Havuclar da tencereye eklenir. Yagini
da ilave edip havug, et ve soganlari
ile kavurma islemi yapilir. Sicak su ile
yikanmis pirincler tencereye eklenir. Etin
suyu da eklenmek istenilirse, eklenir ve
pilavin suyu ayarlanir. 3 su bardag: pirin-
ce 2-2,5 su bardagi su dokilir. Sebzeli bir
pilav oldugundan dolay suyunun fazla
olma riskine karsi kontrolli konulmali,
gerektiginde su ilave etmelidir. Tuzu da
ilave edilen pilav artik kisik ateste yavas
yavas pismeye birakilir. Pisen pilav servis
edilecek tabaga alinir. Ayt bir tavada
1 yemek kasigi tereyadi tavada eritilip,
fistik veya bademlerle kavrulur. Kavrulan
yag ve malzemeler pilav ile harman edi-
lir. Uzerine tarcin ve karabiberi serpilir.

Saray mutfagindan gelen lezzet olmasi se-
bebiyle Kahramanmaras'ta ziyafet sofralo-
rinda bakir ve yatay olan sahanlarda servis
edilir. Yaninda ise saray usuline uygun
olarak kuru meyve veya taze meyve ile yapr-
lan hosaf ikram edilir. Bunun yaninda artan
havuclarla yapilabilecek bir baska Maras
lezzeti ise “Havuc Eksilemesi”dir.
Havuclu pilavin yaninda
eksi bir tat arayanlarin
bulabilecegi bir
diger yeme-
gimiz de
budur.
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The promotion of rice imports in our
country after the 1980s had a ne-
gative impact on paddy agriculture.
As of 2018-2021, seed improvement
and yellow paddy rice incentive
activities are carried out in Kah-
ramanmaras. Thus, it is aimed to
increase the production of yellow
paddy rice, which is the ancestral
seed, in Kohramanmaras.

There are Adiyaman and Diyarbakir
yellows, which are similar to Maras
yellow (rice). Even though they are
grown in our region, Maras yellow
has a distinctive flavour.

It is not wrong to say that only the
elite would eat pilaf because in the
first place, it was very hard to have
rice. In the Ottoman tradition in the
15" century, only saffron would be
added to pilaf; after the 16th cen-
tury, black pepper and various fruits
were added. Evliya Celebi wrote
that pilaf has black pepper, saffron
and cloves in it. We must talk about
the pilaf types in Ottoman countries.
There are eight pilaf types. Acem
pilaf and Ozbek pilaf are the ones
that include cloves. Acem pilaf also
includes cinnamon and black pep-
per. Today we make the Acem pilaf
with or without spices, nuts, cinno-
mon, cloves or black pepper.

Sirvani is the first name that we think
of in this topic. He wrote a “muzaf-
feriye” recipe with nuts, cinnamon,

saffron and sugar in his book of
palace dishes recipes. It is meaty
and has chickpeas. Everybody knows
about Mahmut Pasha’s big feasts,
who was the grand-vizier of Fatih
Sultan Mehmet. In his feasts, people
were offered a golden chickpea pilaf.
Whoever gets the golden chickpeaq, it
would be given to them as a present.
In the Ottoman Palace Cuisine of the
16™ and 17" centuries, colourful pilafs
also took their place on the tables.
Fruit and vegetable juices such as
pomegranate, spinach and saffron
juices were used to colour the pilaf.
They were named according to their
colours, such as red grains and gre-
en grains. Next to pilafs, compote
was the most preferred. According
to the cookbooks published in the
19" century, we can say that the use
of spices in pilaf is less.

In Kahramanmaras, the crown jewel
of our meals and the meal that is
known with the yellow paddy is Ma-
ras Carrot Pilaf (Acem Pilaf).

Ingredients

150-300 grams chopped lamb
1 onion

2-3 carrots (750 gr)

3 glasses of rice

black pepper

cinnamon

salt

almonds, pine nuts (optional)
butter

It is served
on copper and
horizontal plates at
the banquet tables in
Kahramanmaras.
Alongside it, compotes
compote made with
dried or fresh fruits in
accordance with the
palace style is
served.

Recipe

Boil the chopped lamb. Thor away the
foam that is on the top of the boiling
water. Take the meat into another pot.
Put almonds or nuts in hot water for
15 minutes, then peel them. Peel the
carrots and chop them (in the shape
of semicircles). Then add the carrots.
Add the oil and fry the meat, onion
and carrots. Add the rice. Add the
water carefully. You must be extra
careful in calculating the water ratio
because there are vegetables in it
and you can add hot water later if ne-
eded. Add the salt and cook it. When
it is cooked, put it on a wide plate. In
another saucepan, fry a tablespoon
of butter and nuts or almonds. Then
add this mixture to the pilaf. Sprinkle
cinnamon and black pepper on top.

Because it is the taste that comes
from the palace cuisine, It is served
on copper and horizontal plates at the
banquet tables in Kahramanmaras.
Alongside it, compotes compote made
with dried or fresh fruits in accordance
with the palace style is served. In ad-
dition, another Maras dish that can be
made with leftover carrots is "Carrot
Sourdough". This is another dish that
can be found by those looking for a
sour taste next to carrot rice.
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YESILGOZ

Suyun En
Gizel Rengi

The Best Color of Water

HAYRETTIN GUNGOR:
“YESILGOZ ADETA SEHRIMIZIiN
GOZBEBEGIDIR.”

HAYRETTIN GUNGOR: “YESILGOZ
IS SO TO SAY THE APPLE OF OUR
CITY'S EYE."

YESILGOZ UZERINE ANLATILAR - |
NARRATIVES ON YESILGOZ - |

YESILGOZ'UN RENKLERI
THE COLORS OF YESILGOZ
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HAYRETTIN GUNGOR:

"YESILGOZ ADETA

SEHRIMIZIN GOZBEBEGIDIR."

HAYRETTIN GUNGOR: “YESILGOZ IS SO
TO SAY THE APPLE OF OUR CITY'S EYE.”

Kahramanmaras'in en gozde
noktalarindan biri olan Yesilgoz'in
cevresinde Biyiksehir Belediyesi
tarafindan yeni dizenlemeler
yapiliyor. Kaohramanmaras
Buyuksehir Belediye Baskani
Hayrettin Gingor'le Yesilgoz'i

ve onun cevresinde yapilan

cahsmalan konustuk.

Soylesi: OMER YALCINOVA

Sayin Baskanim Yesilgoz'i bize an-
latmanizi istesek, neler soylersiniz?
Yesilg6z, Kahramanmaras'imizin yiz-
lerce nadide tabiat gizelliklerinden
bir tanesi. Firniz'imiz ayn bir giizellige
sahip, Aksu Gozi'miz ayrn, Elbistan
Pinarbasi veya Yedikuyular Kayak
Merkezimiz ayr. Yesilgoz; Kahraman-
maras-Kayseri karayolu 40. kilomet-
resinde Onikisubat ilcesi Tekir Ma-
hallesine bagli. Tekir, Yesilgdz, onun
oncesinde Dongele, su kaynaklari
acisindan cok zengin bir bolge. Ayri-
ca burasi magaralar bélgesi olarak
da bilinmektedir. Zaten Yesilgoz'in
kaynagi olarak bu magaralardan ge-
len sular gosterilmektedir. Yesilgoz
suyunun, dort mevsim soguk olmasi,
bu tespiti dogrular nitelikte. Yesilgoz
alani, yizeyde 30 metre genislikte
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The Metropolitan Municipality

is making new arrangements
around Yesilgoz, one of the most
popular spots in Kahramanmaras.
We talked to Kohramanmaras
Metropolitan Municipality Mayor
Hayrettin Gingor about Yesilgoz

and the work done around it.

olup, en derin yeri yaklasik 50-55
metredir. Tabii Yesilgoz'e dair aras-
tirmalar devam ediyor. Bdlgenin
cografi yapisi hakkinda net, kesin,
yani bilimsel bilgilere ulasilabilmis
degil. Bilindigi Uzere, bilimsel tespit
ve aciklamalarin olmadigi yerlerde
efsaneler dogar. Akil, aciklayama-
digi seye, fizikdtesi anlamlar yikler.
Yesilg6z'imiz de bu sekilde bircok
efsane ve masala konu olmus. Hic
gittiniz mi bilmiyorum, Yesilgéz'den
ctkan suyun icinde, ayaklarinizi bes
dakika bile tutamiyorsunuz. Oylesine
soguk ve ferahlatici. Yesilgdz; hay-
ranlik uyandirici zarafetiyle, adeta
sehrimizin gozbebegidir. Yesilgoz
ginin farkh saatlerinde aldigi farkh
renklerle de, ziyaretcilerini biyileyen
bir inceligin de kaynagidir.

Biiyiiksehir Belediyesi olarak Yesilgz
cevresinde yeni calismalar yapiyorsu-
nuz. Bu calismalardan séz eder misiniz?
Sehre bitincil bakmak gerektigini di-
suniyorum. Diger bir ifadeyle sehrin
tamamini hesaba katarak projeler ge-
listirilmeli ve uygulanmali. Cok kiymetli,
Marasl edebiyatcilarimizin isimlerini
verdigimiz tinellerden olusan Edebiyat
Yolu'muz, diger ilce ve sehirlerimizle ir-
tibatimizi kolaylastirmistir. Edebiyat Yolu,
bu bdlgede yapacagimiz calismalarnmi-
zin ilk etabini olusturmustur. ikinci etap
diyebilecegimiz, ara yollar ve buralarda
bulunan tabiat giizelliklerimiz var. Tabiat
guzelliklerimizi korumak ilk vazifemiz. Yo-
pacagimiz calismalarda buralarin dogall
yapisina azami dlcide dikkat ediyoruz.
Diger vazifemiz ise, bu gizelliklerden
herkesin istifade etmesini saglamaktir.



Mr. President, if we asked you to tell us
about Yesilgoz, what would you say?
Yesilg6z is one of the hundreds of rare
natural beauties of our Kahramanmaras.
Our Firniz has a different kind of beauty,
our Aksu Gozi has another, our Elbis-
tan Pinarbasi or Yedikuyular Ski Center
have another one. Yesilgoz is on the 40th
kilometer of Kohramanmaras-Kayseri
highway, connected to Tekir District of
February 12th District. Tekir, Yesilgéz, and
before that Déngele, is a region rich in
water resources. These places are also
known as the region of the caves. As a
matter of fact, the waters coming from
these caves are shown as the source of
Yesilgoz. The fact that the water of Yesil-
g6z is cold in four seasons confirms this
detection. The area of Yesilgoz is 30 me-
ters wide on the surface and its deepest

point is approximately 50-55 meters. Of
course, research on Yesilgéz continues.
Clear, precise, that is, scientific informa-
tion about the geographical structure of
the region has not been reached. As it
is known, legends are born where there
are no scientific determinations and exp-
lanations. Reason ascribes metaphysical
meanings to what it cannot explain. Our
Yesilgoz has been the subject of many
legends and tales in this way. | don't
know if you've everthere, you can't even
keep your feet in the water coming out
of Yesilgoz for five minutes. So cold and
refreshing. Yesilgoz, with its admirable
elegance, is so to say the apple of
our city's eye. Yesilgoz is the source of
a delicacy that fascinates its visitors
with the different colors it takes at
different times of the day.

As the Metropolitan Municipality, you
are carrying out new constructions
around Yesilgoz. Can you talk about
these constructions?

| think it is necessary to look at the city
holistically. In other words, projects
should be developed and implemen-
ted taking the whole city into account.
Our precious Literary Road, which con-
sists of tunnels named after our very
valuable Maras literary writers, has
facilitated our communication with ot-
her districts and cities. The Literary
Road constituted the first stage of our
work in this region. There are by-roa-
ds and natural beauties that we can
call the second stage. Protecting our
natural beauties is our first duty. We
pay maximum attention to the natural
structure of these places in our works.
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Yesilgoz cevresinde yaptigimiz rekreasyon
calismalarinda, énce bu bélgenin dogal
yapisini inceledik. Dogal yapisina uygun
projeler gelistirdik ve bu projeleri, Valili-
gimiz, diger resmi kurumlarimiz ve sivil
toplum kurumlarimizla yaptigimiz toplan-
tilarda degerlendirdik. Halihazirda zaten
Yesilgoz cevresinde piknik yapiliyordu.
Bu bdlgede piknik imkanini gelistirmek,
bilyitmek gerekiyordu. Fakat belirttigim
gibi, Yesilgoz'in dogal yapisina zarar
vermeyecek sekilde. Piknik faaliyeti de
oyle organize edilmeliydi ki Yesilgoz'e
herhangi bir zararin gelmesi 6nlensin. Bu
amacla yeni cevre duvari, ahsap kdprd,
yuriyUs yollar ve ahsap iskeleler yaptik.

Yesilgoz'e yeni

cevre duvan, ahsap
kopri, yuriyis

yollarn ve ahsap
iskeleler yaptik. Ve
kesinlikle o cevrede
beton kullanmadik.
Malzemeler
bitiniyle dogal tas
ve ahsaptan olusuyor.

Ve kesinlikle o cevrede beton kullan-
madik. Bitiniyle dogal, tas ve ahsap
malzemeler kullandik. Buna ek olarak
Yesilgoz'e ulasimi saglayan yolu genis-
letip, asfaltla désedik. Bélgede bulunan
cami ve mescidi yeniliyoruz. Tabii bu
gibi alanlarda otopark sorunu yasanir;
hemen yeni, genis bir otopark calismasi
icine girdik. Mangal ve benzeri etkin-
liklerin, diger ziyaretcileri olumsuz
etkilememesi icin, yeni mekanlar
olusturduk. Restoran ve bife
tarzi yapilar da, Yesilgéz'de
vakit gecirmek isteyenle-

ri rahatlatacaktir.

Yesilgoz tabii ki sadece piknik alani
olarak distinilmemeli. Yesilgdz'in cev-
resinde cadir kampi yapmak isteyenler
icin de alanlar olusturuyoruz. Yesilgéz'in
tespit edilebildigi kadaryla- 50-55 met-
reyi bulan derinligi, uzman dalgiclarin
ilgisini cekecektir. Ayrica yuriyus yollar
ve cocuk oyun alanlarini unutmamak
gerekir. Bu dizenlemelerimiz tamamlan-
diginda Yesilgoz, hem hemsehrilerimiz-
hem de il disindan gelen misafirlerimiz
icin, TUrkiye'nin spor yapmaya elverisli,
temiz havasi ve temiz suyuyla meshur,
dogayla bas basa kalarak dinlenmek
isteyenler icin uygun, nadide mekanla-
rindan biri olacak.

Yesilgoz ve cevresine dair yeni pro-
jeleriniz var mi?

Sehre bitincil bakmaktan soz et-
mistim. Yesilg6éz'in icinde bulundugu
boélgeye de bitincil bakmaliyiz. Bu
bélgede cok buyik turizm potansi-
yeli mevcuttur. Biz de alt ve Ustyapi
giclendirme calismalari yaparak,
bolgenin katma degerini artirmak is-
tiyoruz. Mesela ayni cografya icinde
degerlendiriimesi gereken diger bir
tabiat gizelligimiz Ali Kayasi'dir. Ali
Kayasi’'na ulasimi saglayacak yol calis-
malarnmiz baglamistir. llica Kaplicalari
ile Ali Kayasi’'ni birbirine baglamak
istiyoruz. insallah ilerleyen giinlerde
Firniz ve cevresini de ayni bitincil
bakisla projeye dahil edecegiz. Dola-
yistiyla Kahramanmaras, somut olma-
yan degerler noktasinda (biliyorsunuz,
Kahramanmaras bir edebiyat seh-
ridir) ne kadar biyik imkanlara
sahipse, ayni sekilde saglik,
spor, inang, mutfak ve
benzeri turizm alanla-
rinda da biyik ve
cesitli imkanlarin
sehridir.



Our other duty is to ensure that everyone
can benefit from these beauties. In our
recreational activities around Yesilgoz,
we first examined the natural structure of
this region. We have developed projects
suitable for the natural structure of the
environment and evaluated these pro-
jects at the meetings we held with our
governorship, other official institutions
and non-governmental organizations.
There were already picnic events held
around Yesilgoz. It was necessary to de-
velop and enlarge the picnic facilities in
this region. But as | mentioned, in a way
that does not harm the natural structure
of Yesilgdz. The picnic activity had to be
organized in such a way that it would
prevent any harm to Yesilgoz as well.
For this purpose, we built a new peri-
meter wall, wooden bridge, walkways
and wooden piers for Yesilgoz. And we
certainly did not use concrete in that
environment. The materials are entirely
made of natural stone and wood. In
addition, we widened the road that
provides access to Yesilgoz and paved
it with asphalt. We are renovating the
mosque and masjid in the region. Of
course, there is a parking problem in
such areas; we immediately startedthe
construction of a new, large parking lot.
We have created new venues so that
barbecues and similar events do not
negatively affect other visitors. Restau-
rant and buffet-style buildings will also
relax those who want to spend time in
Yesilgoz. Yesilgdz, of course, should not
be considered only as a picnic area.
We are also creating areas for those
who want to camp around Yesilgoz.
Yesilgoz's depth of 50-55 meters -as
far as it can be determined- will

attract the attention of expert
divers. Also, the walking

paths and children's
playgrounds should
not be forgotten.

.
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We built a new perimeter
wall, wooden bridge,
walkways and wooden
piers for Yesilgoz.

And we certainly did

not use concrete in

that environment. The
materials are entirely
made of natural

stone and wood.

When these arrangements are comp-
leted, Yesilgoz will be one of the rare
places in Turkey suitable for sports, fo-
mous for its clean air and clean water,
suitable for both our citizens and our
guests coming from outside of the pro-
vince, and those who want to relax by
being alone in nature.

Do you have any new projects about Ye-
silg6z and its surroundings?

| talked about looking at the city
holistically. We should also take
a holistic view of the region
which Yesilgoz is in. There
is a huge tourism po-
tential in this region.
We also want to

evelahir s

increase the added value of the region
by strengthening the infrastructure and
superstructure. For example, another
natural beauty that should be evalua-
ted within the same geography is Ali
Kayasi. Our road works that will provide
access to Ali Kayasi have started. We
want to connect llica Hot Springs and
Ali Kayasi to each other. Hopefully, in
the coming days, we will include Firniz
and its surroundings in the project with
the same holistic view. Therefore, as
Kahramanmaras has great opportunities
in terms of intangible values (You know,
Kahramanmaras is a city of literature.), it
is also the city of great and diverse op-
portunities in the fields of health, sports,
faith, cuisine, tourism and so forth.
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YESILGOZ UZERINE
ANLATILAR - |

NARRATIVES ON YESILGOZ - |

Cok eski medeniyetlere de besiklik
eden bu giizel beldeyle ilgili
gecmiste anne, baba, dede ve
ninelerimizden dinledigimiz bircok
masal, hikaye ve efsane olmustur.

There have been many tales,
stories and legends about this
beautiful town, which was also the
cradle of ancient civilizations, that
we heard from our parents, and

Zaman ve mekanin en berrak
oldugu cocukluk yillarnmizda
can kulagiyla dinledigimiz

bu anlatilar zihnimizde hala

yerini korumaktadir.

CAHIT KUCUK

Tekir'den 1978 yilinda ayrilmistik. Bu ay-
riis sonrasinda su ana kadar bir geri
doniis olmamakla birlikte yoz tatillerinde,
bayramlarda, diginlerde, cenazelerde
okullarin tatil zamanlarinda ve bazi ézel
ginlerde ara ara gelip gidislerimiz hélé
olmakta. Memlekette olan olaylardan ve
gelismelerden de hep haberdar olmus,
bagimizi da hi¢ kesmemisizdir. Memleket
denince gururla sdyledigimiz bu gizel
belde icinde Dongeli, Kisik'i, Yesilgoz'y,
sonradan kurulan 12 Subat Mahallesini
ve simdilerde beldenin cikisinda tiinelin
cevresinde yeni kurulan yerlesim yerlerini
de barindirir. Beldenin cikisindaki tinelin
hemen altindan cikan su kaynagi B&das
(Buhadar da denir, biz cocuklugumuzda
Bédas derdik) ve Yesilgoz birleserek, si-
fali, temiz ve berrak bir akarsu olarak
Kahramanmaras'a kadar gidip Ceyhan
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grandparents. These narratives,
which we listened attentively in our
childhood when time and space
were the clearest, still preserve

their place in our minds.

Nehrinin coskusuna cosku katar. Tarlalara,
barajlara, dogaya hayat kaynagi olur. Bu-
ralari adeta cennetten bir kdseye cevirir.

Cok eski medeniyetlere de besiklik eden
bu giizel beldeyle ilgili ge¢miste anneleri-
mizden, babalarimizdan, dedelerimizden,
ninelerimizden duydugumuz dinledigimiz
bircok rivayet, masal, hikdye ve efsane
olmustur. Zaman ve mekdnin en berrak
oldugu o cocukluk yillarimizda can kula-
giyla dinledigimiz bu anlatilar zihnimizde
hala yerini korumaktadir. Zaman zaman
biz de cocuklarimiza bu masallari anlatir,
gecmisin gonlimizde biraktigr bu essiz
lezzetleri onlara da tattinnz. Déngel, Kisik,
Tekir, Yesilgoz bizim cocuklugumuzun gec-
tigi ve duygularimizin yeserdigi yerlerdir.
Kisaca; manevi Glemimizde tim yasanti-
mizi bir haritaya benzetsek cocuklugumuz
kesinlikle bu Glemin merkezidir.

Yesilgoz ve cevresiyle ilgili efsaneler ko-
nusunda hem bilgilerimi tazelemek hem
de bilmediklerimle ilgili olarak kdyin
ileri gelenlerinden ulasabildigim birkac
kisiyle goristim. Cok kisa bir siire 6nce
ebediyete gé¢ eden dedeme (Huseyin
Caka-Hosin Aga) de bir seyler sormak
isterdim ama bu kismet olamadi. Yoksa
dedem bu yorenin hafizasiydi. Cok za-
man Yesilgdz, Dongel, Kisik ve Tekir'in
geneliyle ilgili bir sdylesi veya bir ro-
portaj tir bir gérisme yapmak istedim
ama dedem son birkac yilda epeyce bir
dismiisti. Bir tirli kendimde bu cesareti
bulamadim. Kismet olmadi kisacasi, tim
bildikleriyle beraber gécip gitti. Nur
icinde yatsin. Amcama (Remzi Kicik),
babama (Mehmet Kiicik), anneme ve
birkac ese dosta sordum, bilmediklerim
ve bildiklerimin de genisce bir detayl
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We left Tekir in 1978. Although there has
been no return so far after this departu-
re, we still visit from time to time during
summer holidays, holidays, weddings,
funerals, school holidays and some spe-
cial days. We have always been aware
of the events and developments in the
homeland, and we have never cut our
ties. This beautiful town, which we proudly
call homeland, also includes Déngeli,
Kisik, Yesilgoz, the February 12th Distri-
ct, which were founded later, and now
newly established settlements around the
tunnel at the exit of the town. The water
source Badas (also called Buhadar, we
used to say B&das when we were kids)
and Yesilgoz, which comes out just under
the tunnel at the exit of the town, unite
and go as far as Kahramanmaras as a
healing, clean and clear stream, adding
enthusiasm to the rush of the Ceyhan

River. It becomes a source of life for
fields, dams and nature. It almost turns
this place into a piece from paradise.

There have been many tales, stories and
legends about this beautiful town, which
was also the cradle of ancient civilizati-
ons, that we heard from our parents, and
grandparents. These narratives, which
we listened attentively in our childhood
when time and space were the clearest,
still preserve their place in our minds.
From time to time, we tell these tales to
our children and make them taste the
unique flavors that the past has left in our
hearts. Déngel, Kisik, Tekir, Yesilgoz are
the places where we spent our childhood
and our emotions blossomed. Briefly; if
we were to liken our entire life to a map
in our spiritual realm, our childhood is
definitely the center of this realm.

| talked to a few of the village elders |
could reach, both to refresh my knowledge
and and ask about the the things that |
don't know about the legends of Yesilgtz
and its surroundings. | would like to ask
something to my grandfather (Hiseyin
Caka-Hosin Aga), who we launched into
eternity a very short time ago, but this
was not my luck. My grandfather was
the memory of this region. For a long
time, | wanted to do an interview or a
reportage type interview about Yesilgoz,
Déngel, Kisik and Tekir in general, but
my grandfather had fallen off quite a bit
in the last few years. | could never find
this courage in myself. It was no luck, in
short, he passed away with all he knew.
May his soul rest in peace. | asked my
uncle (Remzi Kicik), my father (Mehmet
Kiciik), my mother and a few friends, and
| listened to a detailed version of what
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halini dinleyip bilgilerimi tazeledim. Asa-
gida bahsi gegen tim rivayetler teden
beri buralarda anlatilir durur. Anlatilan-
lar dogru mudur, gercek midir? Vardir,
yoktur, olabilir; acikcasi bilemiyorum.

Goz'den Cikan Aygir

Yesilgoz ve cevresiyle ilgili ilk efsane;
Goz'den (Eskiden biz bu gdle “Yesilgéz”
degil de “Géz” derdik, suyun gézii olma-
sindan kaynakli olsa gerekir) cikan bir
aygir (Irice bir at veya cins bir hayvan
veya emsallerine gére daha alimli bir
binek cinsi olarak zihnimizde yerlesmistir.
Eski masallardaki kanatl beyaz at sanirdik
cocuklugumuzda) Gzerine anlatilir. Efsane
soyle; Eskiden bizim yaylalarda gezen,
dolasan, yakin memleketlerden gelen
insanlar cok olurdu. Gelen de Yesilgdz'in
basina ugrayip suyundan bir yudum icme-
den gecmezdi. Bilinirdi ki Yesilgdz'in suyu
sifalidir, mubarektir, soguktur, ab- hayattir.
Temmuz aylarinda olsa gerekir, yayladan
inen bir yolcu G&z'Un basinda konakliyor.
Kisragini da getirip suyun kenarinda bulu-
nan karadut (bundan 15-20 yil 6nce gélin

/8

Ziyaretciler
Yesilgoz'in basina
ugrayip suyundan
bir yuydum icmeden
gecmezdi. Bilinirdi
ki Yesilgoz'in suyu
sifalidir, mibarektir,
soguktur, ab-i
hayattir.

hemen altinda irice bir dut agaci vard,
zamanla kurudu) agacina bagliyor. Kendi-
si de hemen dutun gdlgesinde, abdestini
alip namaza duruyor. Bir middet sonra
Goz'den bir aygir cikip kisrakla ciftlesiyor.
Sonrasinda ise suyun icerisinde kaybolup
gidiyor. Aradan bir yil geciyor ki kisragin
da bu arada bir tayr dinyaya geliyor.
Adam yine giinlerden bir gin yayladan
iniyor, atini karaduta baglayip namaza
duruyor. Bir middet sonra Géz'den yine
o aygir olsa gerek, cikip kisragin tayini
alip, suyun icerisinde gdézden kayboluyor.

Bu efsaneyi ben bundan yillar 6nce de-
demden, bu yakinlarda da babamdan ve
amcamdan yeniden dinledim.

Kes Daginin ismi

Yesilgdz'le ilgili diger bir rivayet da sdy-
ledir. Yaylaya gdcen yore halki, (bunlar
bizim babalarimiz, dedelerimiz ve onlarin
anne babalari) keci sitinden yaptiklari
yogurtlari beyazca, sivi geciren bir bez
torbaya koyup, bunlar oralarda bulu-
nan saylarin (diz kayaliklarin) Uzerine
serermis. Serilen bu yogurtlarin suyu da
sonradan saylarin yizinde kurutulup top-
lanarak kisin ekmege katik edilirmis. Bah-
si gecen bu maddeye “Kes” denirdi ve
bu, bizim bildigimiz ¢okelek tiir, lor tird
bir besindir. Ben de cok iyi hatiriyorum
ki biz de cok yedik bu besinden. Rivayet
odur ki; “Kes Dag1” adinin, Yesilgoz'in
arka tarafina disen ve yaylada konak-
lanan yurtlarin tam ortasinda bulunan
bilyiikce bir kayanin izerinde (bu kayanin
blyiikliigi 1000 ton civari sdylenir) yapi-
lan bu yiyecegin adindan gelir. Ayrica
bilgi olarak babam; bu yaylada yaklasik



| did not know and what | knew, and
refreshed my knowledge. All the rumors
mentioned below have been told here for
a long time. Is the story true or real? They
are real, they are not, it can be; frankly
| don't know.

Stallion Coming Out Of Go6z

The first legend about Yesilgéz and its sur-
roundings is told on a stallion (Appears in
our minds as a large horse or a kind of
animal or a more attractive mount than
its peers. When we were kids, we used to
think that as a pegasus horse in old tales.)
coming out from G&z (We used to call this
lake "Goz" instead of "Yesilgéz", probably
because the water has an "eye".) The le-
gend is as follows; in the past, there were
a lot of people who came from nearby
countries walking around in our highlands.
The ones who came would not pass by
without stopping by Yesilgéz and drinking
a sip of his water. Visitors would not pass
by Yesilgéz without stopping by and drin-
king a sip of his water. It was known that
the water of Yesilgéz is curative, blessed,
cold and a symbol of life. It must be in

Visitors would not
pass by Yesilgoz
without stopping by
and drinking a sip

of his water. It was
known that the water
of Yesilgoz is curative,
blessed, cold and

a symbol of life.

July, a passenger who got down from the
plateau wasstaying at the head of Goz. He
had brought his mare and attached it to
the black mulberry tree (there was a large
mulberry tree just under the lake 15-20 years
ago, it dried up over time) at the edge of
the water. He himself, in the shade of the
mulberry, took ablution and stoof for pra-
yer. After a while, a stallion emerged from
GOz and copulated with the mare. Then it
disappeaed into the water. A year passed
and a foal of the mare was born in the
meantime. One day, the man came down
from the plateau again, tied his horse to
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black mulberry and stood for prayer. After a
while, it must had been that stallion again,
he took the mare's foal and disappeared
into the water. | heard this legend from my
grandfather years ago, and recently from
my father and uncle once more.

The Name Of The Mount Kes

Another rumor about Yesilgoz is as fol-
lows. The local people who migrated
to the plateau (these are our fathers,
grandfathers and their parents) used
to put the yogurt they made from go-
at's milk in a white, liquid-permeable
cloth bag and spread them on the
"say"s (flat rocks) there. The juice of
these spreaded yogurts was then dried
on the faces of these rocks and collec-
ted and added to the bread in winter.
The aforementioned substance was
called “Kes” and it is a type of cotta-
ge cheese, curd type that we know. |
also remember very well that we ate
a lot of this food. Rumor has it that;
“Kes Mountain” gets its name from the
“Kes"” food, similar to cottage cheese,
made on a large rock (the size of this
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Rivayet odur ki;

“Kes Dag1” adin,
Yesilgoz'un arkasindaki
yaylada bulunan
biyik bir kayanin
Uzerinde (bu kayanin
biiyiikliigii 1000 ton
civaridir) yapilan
cokelek benzeri “Kes"
yiyeceginden alir.

7 kulac genisliginde (bu da yaklasik 10
m civari bir uzunluk eder) ulu bir agactan
bahsetti. Eskiden bu agacin etrafinda ko-
naklarlarmis. Yaylada evler Kes Daginin
onindeki dijzliskte kurulur ve hilal seklinde
yerlesilirdi ki bunun hem daha samimi
bir ortam olusturmak hem de giivenlik
acisindan yapildigi anlasilyor.

Yesilgoz'iin Kaynaklar

Yesilgoz'le ilgili bir baska rivayeti koyli-
lerin hepsi agiz birligi etmiscesine ayni
sekilde anlatirlar. Bir zaman sularin yo-
gan yagmurla bulanmasi, yukaridan akan
derelerin durumu ve biraz da meraktan
olsa gerek, bir cuval samani Kes Dagin-
daki bir magara veya su kaynagindan
veya bir pinardan bosaltiyorlar. Bir za-
man sonra da bu samanin Yesilgdz'den
ciktigini goriyorlar. Simdilerde bilimsel
arastirmalara da konu olan bu durum
da gosteriyor ki Yesilgéz magara, yayla
ve daglarin zirvelerindeki karlarin erime-
sinden beslenmektedir.
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Miibarek Bir Kaynak

Asil Yesilgoz'le ilgili en 6nemli ve kay-
da deger rivayetin golin kurumasi ile
ilgili oldugunu dijsiniyorum. Bazilarin-
ca birkac saat, bazilarinca bir gin, bir
defasinda da dort giin boyunca suyun
tamamen kurumaya yakin bir duruma
geldigi anlatilir. Bu dort giin olan, en
uzun kuruma olayini amcamdan ve
babamdan, yani yasamis ve gormis
kisilerden duydugumu séylemeliyim.
Babam sdyle anlatir; Yesilgoz'in st
tarafinda bir tarlamiz vardi. Temmuz
ayinin ortalariydi. Kumcukuru denen
bu tarlamizda biz orakla ekin bicer-
ken icme suyumuzu da Yesilgoz'den
cocuklar bidonlarla, kovalarla getirirdi.
O giinlerden birinde cok siddetli bir
yagmur yagdi oralara. Tansira, Sivriye,
Esmeye, Kiicyurdu, Baslamis, Yastima-
gara Ballik Bogazi ve Kes Dagina dog-
ru siddetli yagmur oldu. Kes Daginda
ve cevredeki yaylalarda yagan yag-
murlar dere yataklarinda, vadilerde
birleserek ta Yesilgoz'e kadar inerler
ki bu yagmur sonrasinda da &yle oldu.
Yaklasik 5-6 saat sonrasinda siddetli
yagan yagmurun getirdigi camurlar,
taslar, kayalar, odunlar ne varsa bir-
den Yesilgoz'in icine doluverdi ve go-
IGn tamami kan camur rengini aliverdi.

Aradan bir middet gectikten sonra da
su tamamen kuruyup kesiliverdi, hic ak-
maz oldu ki bir bahce sulayacak, bir
arktan akacak miktarda su kalmadi. Ta-
mamen kurudu desek yeridir. Bu olay 3-4
gin kadar sirdi ve azicik akan o su da
kipkirmizi renkte akti.

3-4 giiniin sonunda her ne olduysa, su ken-
diliginden akmaya basladi ve yeniden eski
haline déndi. Bazilar bu suyun kuruma
esnasinda koylilerin duaya ciktigini, kur-
banlarin kesildigini de anlatirlar ki suyun
yeniden akmasinin sebebini ancak Allah
(cc) bilebilir. Bu olay, babamin séyledigine
gore “60°li yillarin sonlarina dogru” gercek-
lesir. Suyun sifali ve mibarek bir kaynak
olmasina inanan kéy halki bu kurumanin
sebebini o zamanlar ydrede konaklayan
ABD ve diger mittefik askerlerine baglar-
lar. O askerler G6z'Un basinda konaklar,
orada yatar, orada kalkar, gélden balik
avlarlar, gélin basinda da uygunsuz dav-
ranislarda bulunurlarmis. Bunun haricinde
yine farkli zamanlarda bircok kez bu sekil-
de kisa sireli suyun kurumasi oldu ama en
uzun siireli olani bu yukandaki anlatilanidir.




Rumor has it that; “Kes

Mountain” is named

after the “Kes" food,

similar to cottage

cheese, made on a

large rock (the size

of this rock is around

1000 tons) located

on the plateau

behind Yesilgoz.
rock is around 1000 tons) located on
the plateau behind Yesilgoz. Also, as
information, my father told me about a
great tree, about 7 fathoms wide (whi-
ch is about 10 m long) on this plateau.
They used to stay around this tree in
the past. The houses on the plateau
were built on the plain in front of Kes
Mountain and placed in the shape of
a crescent, which seems to have been

done both to create a more intimate
environment and for security.
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The Sources Of Yesilg6z

The villagers tell another story about Ye-
silgdz in the same way, as if they were
unanimous. Once upon a time, they dis-
charged a sack of straw from a cave or
water source or a spring on Kes Mountain,
perhaps due to the fact that the waters
were clouded by the pouring rain, the
state of the streams flowing from above,
and a bit of curiosity. After a while, they
see that this straw comes out of Yesilgoz.
This situation, which is now the subject of
scientific research, shows that Yesilgoz is
fed by the melting of snow on the summits
of caves, plateaus and mountains.

A Blessed Source

| think the most important and notewort-
hy rumor about the Yesilgoz is about the
drying up of the lake. It is described by
some for a few hours, by others for a day,
and once for four days, when the water
is almost completely dry. | must say that |
heard about this longest drying event of
four days from my uncle and my father,
people who have experienced and seen it.
My father explains: We had a field above
Yesilgoz. It was mid-July. In this field called
Kumcukuru, while we were reaping crops
with sickles, children from Yesilgoz would
bring our drinking water in bins and buc
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kets. One of those days, it rained heavily
there. It rained heavily towards Tansira,
Sivriye, Esmeye, Kicyurdu, Baslamis, Yas-
timagara Ballik Gorge and Kes Mounto-
in. The rains falling on Kes Mountain and
the surrounding plateaus converge in the
stream beds and valleys and descend all
the way down to Yesilgdz, which was the
case after the rain as well. After about 5-6
hours, the mud, stones, rocks and woods
brought by the heavy rain suddenly filled
Yesilg6z and the whole lake turned into a
bloody mud color. After a while, the water
dried up completely and stopped flowing,
and there was no water left to irrigate a
garden or flow from an arc. It's okay to say
it's completely dry. This event lasted for 3-4
days and that little water flowed in crimson.

After 3-4 days, whatever happened, the
water started to flow by itself and returned
to its original state. Some also say that
during the drying of this water, the villagers
prayed and the victims were slaughtered,
so that only Allah (swt) knows the reason
for the water to flow again. This event takes
place in the "late 60's," as my father said.
The people of the village, who believe that
water is a healing and blessed source,
attribute the reason for this drying up to
the US and other allied soldiers staying
in the region at that time. Those soldiers
would stay at the head of the G&z, sleep
there, wake up there, catch fish from the
lake, and behave inappropriately at the
head of the lake. Apart from this, there
was a short-term drying of the water many
times at different periods, but the longest
one is the one described above.
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YESILGOZ'UN
RENKLERI

THE COLORS OF YESILGOZ

Hakkinda anlatilan

efsanelerle birlikte su
kaynaginin bulunamiyor
ve yil icerisinde degisen
renginin aciklanamiyor
olmasi buranin “Gizemli

Cennet” adiyla da

anilmasini saglamis.

ALP EROGLU

Esasen Maras’in dogal giizellikleri anlo-
tilmakla bitmez. Bagkonus Yaylasi, Firniz
Mesire Alani, Kanliboget'i...
isimlerin yaninda biri var ki guzelliginin
yaninda sirlarla dolu olmast ilgi cekiciligini
digerlerine nazaran bir kat daha arttiriyor.

Bu sayisiz

Hakkinda anlatilan efsanelerle birlikte
su kaynaginin bulunamiyor ve yil iceri-
sinde degisen renginin aciklanamiyor
olmasi buranin “Gizemli Cennet” adiyla
da anilmasini saglamis. Cinarlar ve
salkim ségutlerinin su kenarindaki g&-
rintileriyle beraber Yesilgéz Mesire
Alani dort mevsim yogun ilgi goriyor.

Hayranlik uyandiran Yesilgoz'on suyu 20
metre derinlikteki bir obruktan cikip Tekir
Deresiyle birlesiyor. Su, yazin bile ¢ok
soguk. Oyle ki ayaginizi dereye soktuktan
birkac dakika sonra parmaklarinizda
keskin bir aci hissediyorsunuz. Soguk
suyunun yesil, turkuaz ve mavi renklerini
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Its nick-name, "The
Mysterious Paradise,"

stems from legends that
had been told as well as
the fact that its source
cannot be determined

and that the reason for its
shifting colors is unknown.

almasi kimine gére giines isinlarinin suya
dijsis acisindan, kimilerine gére de ob-
rugun derinligi ve cevresindeki agaclar-
dan kaynaklaniyor. Ancak simdiye kadar
ortaya bilimsel bir tani konulamamis.

Hic eksilmeden akip Tekir Deresi ile
bulusan suyun nerden geldigi ise bir
muamma. Kaynagini tespit etmek icin
2008 yilinda Orta Dogu Teknik Universi-
tesi (ODTU) Sualti Toplulugu ile Anadolu
Speleoloji Grubu Dernegi'nden (ASPEG)
16 kisilik bir ekip kurulmus. Ayni yil Kah-
ramanmaras Biyiksehir Belediyesi itfaiye
Daire Baskanligi Sualti Arama Kurtarma
ekibi tarafindan da arastirmalar yapilmis.
Fakat ne ODTU’ niin kurdudu ekip ne de
belediye hicbir sonuc elde edememisler.

Belediyeye ait dalgiclar, obrugun dibine
indiklerinde 3 metre genisliginde ve 3
metre yiksekliginde magaraya benzer bir
koridorla karsilasmislar. Yesilgdz'deki bu

magaranin egimli bir sekilde ilerliyor
olmasiysa bir diger dikkat cekici nokta.
Zira bu tir magaralar yatay bir sekilde
ilerlermis. Bu koridora giren dalgiclar
135 metre sonra dar bir bogazla karsi-
lasirken derinligi de 47,5 metre olarak
6lecmisler. Mevcut ekipmanlar nedeniy-
le daha fazla ilerleyemeyen dalgiclar
geri donmek zorunda kalmislar.

Yesilgoz'i diger obruklardan ayiran bir
diger husus ise suyun akis hizi. Baska
obruklarda akis hizi fazla oldugu icin su
bulanik olurmus. Fakat buradaki suyun
akis hizinin ideal oldugu gézlemlenmis.
Bu durum derinlerde olmasina ragmen
suyun berrak ve goris imkaninin ise
cok net olmasini saglhyormus.

Gizemi ¢ozilemeyen Yesilgdz'in efsaneleri
de az degil. Bunlardan en cok konusula-
ni 20 sene 6nce yasanmis. Anlatilanlara
gore o sene siddetli bir yagmur yagmis.



Actually, the natural beauties of Maras
are uncountable: Baskonus Upland, Firniz
Picnic Area, Kanlobdget... Besides these
places, there is one place that is filled
with mysteries besides its beauty, which
makes it more attractive from the others.

Its nick-name, "The Mysterious Paradise,"
stems from legends that had been told
as well as the fact that its source cannot
be determined and that the reason for
its shifting colors is unknown. With the
reflection of plane trees and drooping
willows on the water, Yesilgoz Picnic Area
is frequented in all seasons. Majestical
Yesilgoz's water merges with the Tekir
Stream after coming out from a 20 meters
depth sinkhole. Its water is quite cold even
in summer so that you feel a searing pain
on your toes after a couple of minutes
when you put your feet into the stream.
Meanwhile, according to some people,
the colors green, turquoise and blue can

be seen on the cold water welded from
sun ray's drift angle; some others argue
that it is based on the depth of sinkhole
and trees around. However, there is no
presented scientific diagnosis so far. It
is a mystery where the water that flows
unabated and merges with Tekir Stream
springs from. A team of 16 researchers
from the Middle East Technical University
(METU) Underwater Society and the Anao-
tolian Speleology Group Association
(ASPEG) was formed in 2008 to identify
its source. In the same year, research
was also carried out by the Underwater
Search and Rescue team of Kahraman-
maras Metropolitan Municipality Fire
Department. However, neither the team
established by METU nor the Munici-
pality achieved any results.

When the divers of the Municipality des-
cended to the bottom of the sinkhole,
they encountered a cave-like corridor
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which is 3 meters wide and 3 meters
high. Another spectacular point of this
cave in Yesilgoz is its advancing on an
incline. This is because such caves run
horizontally. Divers who had entered
this corridor encountered a narrow stra-
it after 135 meters and measured the
depth as 47.5 meters. Divers could not
go further due to the lack of available
equipment, and they had to turn back.

Another point that differentiates Yesilgoz
from other potholes is the flow rate of
its water. The water would be cloudy in
other potholes since the flow rate is fast.
Yet, it has been observed that the flow
rate there is ideal. It results in the emer-
gence of clear water and visual acuity.

The legends of the mysterious Yesilgoz are
numerous. The most popular one occured
20 years ago. The narratives claim that
a gust of rain had happened that year.
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Soguk suyunun yesil,
turkuaz ve mavi
renklerini almasi
kimine gore giines
isinlarinin suya
diisis acisindan,
kimilerine gore de
obrugun derinligi
ve cevresindeki
agaclardan
kaynaklaniyor.

Obruktan gelen ve hemen 6nindeki de-
reyle birlesen akinti kuruyarak su, gol
halini almis. Ardindan kan seklinde ak-
maya baslamis. Bunun Uzerine mahalleli
toplanip dua etmisler. Duadan yarim
saat sonra su tekrar eski halini almis.

Yesilgoz sehir merkezine 60 km uzaklik-
ta bulunan Kahramanmaras - Goksun
Karayolu izerindeki Tekir Mahallesi’nin
iclerinde yer almaktadir. Yapimi 2 yil 6nce
tamamlanan bu yola Edebiyat Yolu denil-
mektedir. Uzerindeki tiinel ve viyadiklere
Marasli sair, yazar ve asiklarin isimleri
verilmesi hasebiyle bu ismi almistir.

Edebiyat Yolu g&ze hitap eden doga man-
zaraslyla beraber genis ve dizgin bir
yola sahiptir. Bundan 6tiri Yesilgoz'e gi-
derken rahat bir yolculuk yapabileceginizi
simdiden goniil rahathgiyla sdyleyebilirim.

Edebiyat Yolu'nda ilerlerken Cahit Zarifog-
lu TUneli'ni gectikten kisa bir siire sonra Te-
kir Mahallesi’'nin merkezine varacaksiniz.
Bundan sonra trafik tabelalarina dikkat
etmekte fayda var. Tabelalar yardimiyla
mesire alanini rahatlikla bulabilirsiniz.
Piknik alanina varmadan &nce Yesilgoz
K&yi'niin icinden gececeksiniz. Kdyiin te-
mizligi ve yol Uzerindeki selvi agaglari
benim kadar sizin de dikkatinizi cekecektir.

Fakat simdiden uyarmaliyim. Bu aralar
piknik alaninda genis capta hummali
bir calisma var. Toplamda otuz iic bin
metrekarelik alanda gerceklestirilen cev-
re dizenleme calismasi... Zaten piknik
alanina vardiginizda sizi is makineleri
karsilayacak. Calisma bittiginde Yesilgoz
yeni yiriyds yollari, golet iskelesi, ahsap
koprisy, cocuk oyun alani ve kent mobilya-
lanyla ziyaretcilerini agirlayacak. Otopark
ve yeme, icme alanlarini da unutmayayim.

Oncelik piknik alani olsa da bu calismalar
Yesilgoz'e ulasimi saglayan arter Uzerinde
de devam edecek. 2500 metre uzunlugun-
daki bozulan yol genisletilecek ve sicak
asfalt islemiyle dizenlenecek. islemler
sonunda arter genisligi 7 metreyi bulacak.

Bu calismalar sonunda buraya gelen ziyo-
retci sayisinin artacagina eminim. Aslinda,
Kahramanmaras Biyiksehir Belediyesi
sadece mesire alaninin degil sehrin de tu-
rizm pazar payini arttiracak bir calismaya
imza atiyor. Zira yakin civarinda bulunan
meshur Tekir Alabalik Tesisi ve yine Ede-
biyat Yolu Uzerindeki Déngel Magaralari
olumlu yénden nasibini alacaktir.

Calismalar devam ettigi icin Yesilgoz'e
gidemeyecegiz diye sakin izilmeyin.
Cinki belediye, bdlgenin bir bolimini
halka acik tutuyor. Su an icin bile gidip
gorilebilir. Piknik malzemelerinizi alip,
cardaklarinda oturup, sevdiklerinizle
gizel vakit gecirebilirsiniz. Ben kisa bir
sire 6nce gittim ve cok begendim. Yalniz
simdiden uyarimi yapayim. Sabah erken
gidin. Zira bos cardak bulamayabilirsiniz.



The flow came from the pothole and mer-
ged with the stream ahead and became
a lake. Then, it started to flow like blood.
Followingly, the folk gathered and prayed.
Half an hour after the prayer, the water
returned to its usual status.

Yesilgdz is located in the central area
of Tekir Neighborhood that is 60-kilome-
ters-away from the Highway of Kahraman-
maras-Goksun. This road is called the Road
of Literature, and was constructed 2 years
ago. The tunnels and the viaducts on the
road are named after poets, singers and
writers from Maras. The Road of Literature
is wide and shaped, and has a wonderful
natural landscape. That's why | can unhesi-
tantly say that you would have a comfortab-
le journey on the road to Yesilgéz. You will
arrive in the center of Tekir Neighborhood
after you pass through Cahit Zarifoglu Tun-
nel in the Road of Literature. You should
watch out for traffic sign boards from there.
With the help of the signs, you can easily
find the picnic area. You will stroll through
the Village of Yesilgoéz on the way. You
might notice the cleanliness of the village
and the cypress trees on the road as | did.

Henceforth, | have to warn you that a huge
effort has been shown in the making of
new picnic areas. It is a landscape plan
for 3000 meters squared in total. When
you arrive in picnic areas, you will en-
counter heavy equipment. When the work
is done, Yesilgoz will host its guests with
new walking trails, the pier of the pond,
wooden bridge, playing area for children,
and park furniture. We should also men-
tion the parking lot and restaurant and
cafes. The priority belongs to the picnic
areq, but constructions will be held on
the arterial road of Yesilgéz as well. The
corrupted 2500-meter-long road will be
widened and rebuilt with hot asphalt. At
the end of the process, the width of the
arterial road will reach 7 meters.

| believe the number of visitors will rise
after the construction process. Actually,
Kahramanmaras Metropolitan Municipa-
lity contributes not only to the picnic areas
but also touristic activities. It is because

nearby places such as Tekir Trout Institu-
tion and Déngel Caves on the Road of
Literature will be positively affected.

Don't worry if you think you cannot visit
Yesilgoz due to the construction. The
municipality opened a part of the area
for visit. You can go and visit even now.
You can pick up your picnic equipment,
take a seat in an arbor and have a
good time with your beloved. | visited
a short while ago and loved it therel
| just advise you to go there early in
the morning. Otherwise, you may not
find an available arbor.
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According to some
people, the colors
green, turquoise and
blue can be seen

on the cold water
welded from sun
ray's drift angle;
others argue that it is
based on the depth
of sinkhole and trees
around.
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UNUTULMUS SAIRLER KATALOGUNDA BIR SAIR:

SEREF TURHAN

Lirik, kinlgan bir sair
Seref Turhan. Yer yer
Garip siirinin gundelik
temalarina, yer yer de
ikinci Yeni'nin dili zorlayan
anlayisina ve yer yer

de hece siirinin soyleyis
estetigine yaslaniyor.

MUSTAFA KONECOGLU

Siir yilliklarinin ya da conklerin unutul-
mus sairler katalogu oldugunu hepimiz
biliriz. Belki de unutulmus sairler yerine
“0lu sairler” demeliyim; ama bir sair
olarak gonlim buna pek el vermiyor.
Yazarak zamana direnmeye calisan
sairler acisindan 6lmekle unutulmak
arasinda fazla bir fark yok. Bununla
birlikte, zamanin kiyicihgini asarak yeni
nesillere sesini ulastirabilmis sair sayisi
unutulanlarin yaninda o kadar az ki,
nerdeyse yazmay! beyhude bir ugras
olarak goérecegiz. Fuzdli'nin, Nébi'nin ya
da Seyh Galip’in cagdasi olup da conk-
ler arasinda unutulmus yizlerce sair var.
Keza Yahya Kemal'in, Ahmet Hasim'in,
Necip Fazil'in, Nazim Hikmet'in ya da
diger biyuk sairlerimizin yani sira, belli
bir estetik seviyeyi tutturmasina ragmen
unutulup giden onlarca sairl.. Kimisi
birkac kitapla kimisi de birkac gizel
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Seref Turhan is a lyrical and
fragile poet. He sometimes

writes on the everyday themes
of Garip poetry, sometimes
on the language-forced

understanding of the ikinci

Yeni, and sometimes on the

phrasing of syllabic poetry.

siirle unutulan sairler katalogundaki
yerini almis. Bazen mesut bir tesadif
bizi onlarla tanistinir. Tipki benim sair
Seref Turhan’la tanismam gibi. ismini
yillardir duymakla birlikte, dogrusu bu
kadar iyi bir sairle karsilasacagim ak-
limin ucundan bile gecmezdi. Onunla
ilgili olarak zihnimde, Nuri Pakdil’in,
Rasim Ozdenéren’in, Cahit Zarifoglu’nun
yaninda, adi siklikla anilan, genc yazar-
lar destekleyen, sanat ve kiltire meyilli
bir gazeteci imgesi vardi. Ta ki, tek siir
kitabi Bildiriyi okuyana kadar. Zihnim-
deki mahut imge nedeniyle kitabi basta
fazla dGnemsemedim. Bildiri'nin yaninda
bir de Marasli Sairler Antolojisi var. An-
tolojinin 6ns6zinu de Nuri Pakdil yazmis.
Her iki kitap cep boy diye adlandirdig-
miz boyutta. Merhum sair bunlar kendi
matbaasinda, 1960'ta basmis. Bildiriyi
oylesine karistirirken bir siirde durdum,

durmak zorunda kaldim; daha dogrusu
siir beni durdurdu. Siirin bashgi soyle:
“|Ik Sevilerde insan Susmasi Sonuclar”
Yillardir yasamakta oldugum sehirde
modern siirimizin gizel bir 6rnegiyle
karsilasmak hem sasirtti hem de he-
yecanlandirdi beni. Siir, sanki Ikinci
Yeni sairinin elinden/dilinden cikmis
gibi taze, yeni ve baska:

Adamin elinde bicak

Bicagin elinde adam

Sonra hep bir adam hep bir bicak
Topu-topu bir 6li. (Bildiri)

Bu gizel siirden sonra kitaptaki diger
siirleri de okudum; lirik, kinlgan bir
sair Seref Turhan. Yer yer Garip siiri-
nin gindelik temalarina, yer yer de
ikinci Yeni'nin dili zorlayan anlayisina
ve yer yer de hece siirinin soyleyis
estetigine yaslaniyor.



We all know that poetry annuals or
“conk”s are forgotten poets catalogu-
es. Maybe | should name them dead
poets instead of forgotten poets, but
| just cannot because | am a poet
too. There is no difference between
being dead and forgotten for poets
who tried to resist time with their po-
ems. However, the number of poets
who have overcome the cruelty of
time and conveyed their voice to new
generations is so few compared to
the forgotten ones, that we will al-
most see writing as a futile endeavor.
There are hundreds of contemporary
poets of Fuzlli, Nabi, or Seyh Galip,
written and forgotten in conks. So
many poets forgotten even though
they have succeded to have an aest-
hetic level just like Yahya Kemal, Ah-
met Hasim, Necip Fazil, Nazim Hikmet
and other important poets.

They are all recorded in the catalou-
ge, some with the books they have
written and some with poems. So-
metimes a nice coincience meets
us two. Like how | met with poet
Seref Turhan. | have heard his name
before but | would never think that
we would meet this way. In relation
to him, | had the image of a jour-
nalist who is often mentioned, who
supports young writers and who is
inclined towards art and culture,
alongside Nuri Pakdil, Rasim Oz-
dendren, and Cahit Zarifoglu. That
is, until | read his only poetry book,
Bildiri. | didn't pay much attention to
the book at first because of the par-
ticular image in my mind. Besides
Bildiri, there is an Anthology of Poets
from Maras. Nuri Pakdil wrote the
foreword of the anthology. Both bo-
oks are in what we call pocket size.

The deceased poet printed them in
his own printing house in 1960. Whi-
le | was reading Bildiri, | stopped at
a poem, | had to stop; in fact, poetry
stopped me. The title of the poem
is: “Human Silence in the First Levels
Results”. | was surprised and excited
to encounter a beautiful example of
our modern poetry in the city where
| have been living for years. The
poem is fresh, new and different, as
if it came out of the hand/language
of the ikinci Yeni poet:

The knife in his hand

The man in its hand

Then a man and a knife

There you have a dead (Bildiri)

After reading this | read other po-
ems in the book, Seref Turhan is a
lyrical and fragile poet. He someti-
mes writes on the everyday themes
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Fakat kendi sesini coktan bulmus,
6zge ve rahat bir sdyleyis yakalamis,
yasadigi donemin sanat-edebiyat yo-
nelimlerine vakif olmus bir sanat ada-
mi. Kaderin bir cilvesi olsa gerek bu
sanat adami, s6zini ettigim unutulmus
sairler katalogundaki yerini erkenden
almis. Bu 6nemli sairle ilgili bir calis-
ma var mi yok mu diye sorustururken,
guzel bir kadirsinashk 6rnegi olarak,
Serdar Yakar'in Ukde Yayinlarindan
cikan Seref Turhan’in Biitiin Siirleri adh
calismasindan haberdar oldum.

Serdar Yakar, Siir icin Siir Gibi Yasa-
yan Adam: Seref Turhan baslkl giris
yazisinda énemli bilgiler aktariyor.
Rasim Ozdendren’in, Seref Turhan’l,
kendisi ve arkadas grubu icin bir
sans olarak gordiging, “Sarki” adh
siirinin Cahit Zarifoglu'nun dilinden
dismedigini, Nuri Pakdil’le yakinlkla-
rini, sairin yerel ve ulusal gazetelerde
yazilar yazdigini, siirsiz bir hayatin
duygusuz bir hayat olacagindan,
“duygusuz” bir hayata razi olmadigini
ve “Salt var oldugum icin yasamak
istemem.” dedigini, Serdar Yakar'in
calismasindan 6greniyoruz. “Yazma-
nin, ama sirekli yazmanin geregine
inaniyorum. Insanoglu ancak béyle
kurtulabilir tikenmekten” diyen bir
sairin, yazmayi birakarak unutulmus
sairler kataloguna girme 6ykiisi de
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Alaeddin-Ozdensren! ARIf inan, Sesef Jurhan
- -

Nuri Pakdil, Rasim Ozdel ren,

Yahya Kemal'in,
Ahmet Hasim'in,
Necip Fazil'in, Nazim
Hikmet'in ya da diger
buyuk sairlerimizin
yani sira, belli bir
estetik seviyeyi
tutturmasina ragmen
unutulup giden
onlarca sair!..
icli bir manifesto gibi: “Yillar énce
basilan ‘Acilar Baladi'ndan bu yana
siir yazma aliskanhigimi yitirdim. Sani-
rim bu yitisle basladi yillarin iyi seyler
getirmeyisi, ya da bu yitisle koptum
sanattan, edebiyattan. Sanattan,
edebiyattan soyutlanmak kisinin en
iyi, en gizel, en gerekli yonlerini alip
gotiriyor. Ak duygularla beslenen
yireklerdeki sevecenligi kanatiyor,

giderek tiketiyor onu. Tikenis, 6limi
degil midir giizelligin? Oysa, ozanin
islevi, korumak degil midir giizelligi?""

Sair, yazsa kim bilir hangi guzellikleri
cogaltacakti, kim bilir hangi nedenler-
le koruyamadi ¢ok sevdigi gizelligi;
nicin sanattan, edebiyattan erkenden
soyutladi kendisini ve nigin 6lime ses-
sizce razi oldu? Elbette bize mechul bir
hikéyesi vardir sairin. Fakat biz Cahit
Zarifoglu’'nun cok sevdigi “Sarki” adli
siirinin ilk dortliguyle bitirelim yaziyi.
Dortligu okurken, bir yandan da Ah-
met Muhip’in, Cahit Sitk'nin ve hatta
Tanpinar’in Turkgcesindeki essiz mijzigi
hatirlayahm.

Bir sarki var séyliyemedigim
Olim kadar agir

Her duyusumda bu sarkiyi
isteklerim dua-dua dagilir

' Serdar Yakar, Seref Turhan'in Butun Siirleri, Ukde
Yayinlari, Kahramanmaras, 2012.



Seref Turhan, Nuri Pakdil

So many poets
forgotten, even
though they have
succeded to have an
aesthetic level just
like Yahya Kemal,
Ahmet Hasim,

Necip Fazil, Nazim
Hikmet and other
important poets.

of Garip poetry, sometimes on the
language-forced understanding of
the ikinci Yeni, and sometimes on
the phrasing of syllabic poetry. But
he has his own voice, has a clear
way with his words, an artist who
was aware of the art-literature ten-
dencies of the period in which he
lived. But unfortunately, he got into
that catalogue way too early. While
investigating whether there is a study

about this important poet or not, as
a good example of appreciation,
| became aware of Serdar Yakar's
work titled Seref Turhan'in Biitin Siir-
leri (Seref Turhan's All Poems) publis-
hed by Ukde Publishing. Serdar Yakar
provides important information in his
introductory article titlted The Man
Who Lives Like Poetry for Poetry: Seref
Turhan. That Rasim Ozdendren sees
Seref Turhan as a chance for himself
and his group of friends, his poem
named "Sarki" is kept on being read
by Cahit Zarifoglu, his closeness with
Nuri Pakdil, the poet wrote articles in
local and national newspapers, a life
without poetry is emotionless. Since
there will be a life, he does not agree
to a "feelless" life and says, "I don't
want to live just because | exist." We
learn what he said from the work of
Serdar Yakar. The poet who said “/
believe that writing, writing non stop is
necessary. It is the only way to save the
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humankind.” has a story of entering
the forgotten poets category, almost
like a sad manifest: “I have lost the
habit of writing poetry since "Acilar
Balad”, which was published years
ago. | think it started with this loss, the
years did not bring good things, or |
broke away from art and literature with
this loss. Being isolated from art and
literature takes away the best, most
beautiful and most necessary aspects
of a person. It bleeds the tenderness
of hearts fed with white feelings, gra-
dually consuming it. "Is not extinction
the death of beauty? However, isn't the
poet's function to preserve beauty?”

If the poet had written, who knows
what beauties he would have mul-
tiplied, who knows for what reasons
he could not preserve the beauty he
loved so much; why did he isolate
himself from art and literature early
and why did he quietly consent to
death? Of course, the poet has an
unknown story to us. But let's finish the
article with the first stanza of Cahit Zo-
rifoglu's favorite poem "Sarki". While
reading the stanza, let's remember
the unique music in Turkish of Ahmet
Muhip, Cahit Sitki and even Tanpinar.

There is a song that | cannot sing
Heavy as death

Every time | hear it

My wishes are scattered into prayers
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ASAYAN MARAS

IVING MARAS

DR. MUSTAFA KOK:

"SUPHESIZ, OKUMAK BIR
MERAK VE ZEVK ISIDIR"

DOUBTLESSLY, READING IS CONNECTED
WITH CURIOSITY AND PLEASURE

10. sayimizda Dr. Mustafa
Kok'le cocukluk yillarini
konusmustuk. Soylesimiz bu
sayida onun yazdigi eserleri,
lise ve Universite yillan,
Kahramanmaras'in diini

ve buginine dair gozlem

ve tespitleri dogrultusunda

devam ediyor.

Séylesi: OMER YALCINOVA

Cocukluk yillarinizdaki Kahramanma-
ras’l bize anlatir misiniz? insani, sehir
yapisi, dogasi ve kiiltiiriiyle birlikte... O
yillarin Kahramanmaras'iyla giiniimiiz
Kahramanmaras't arasinda ne gibi
farklar gériiyorsunuz?

Onceden syledigim gibi, ben Elbistanli
oldugum icin cocuklugum orada gecti ve
Maras’tan (maldm, heniz “Kahraman”
sifati da eklenmemisti), ancak ortaokul
sonrasi gelip gecmeye basladim. 1962
baharinda Elbistan’dan, sanirnm bir si-
nav dolayisiyla ilk gelisimde cok heye-
canlanmistim. Ciinky ilk defa yaklasik
60 bin nifuslu oldugunu 6grendigimiz
bir “biyik sehre”, hem de kendi ilimize
giriyorduk (1960 sayimina gore merkez
nifus 54.447, 1965'te 62 bin kisur).

s O()

In our 10th edition, we talked
with Dr. Mustafa Kok about his
childhood. Our conversation
continues in line with about
his works, high school and
university years, and the past
and his observations and
determinations about present

of Kohramanmaras.

Buginden o giinki Maras izlenimlerime
bakinca, ne kadar da sakin bir sehirdi.
Diz ovada durgun akan bir irmak kadar
sakin gorindiginu soyleyebilirim. Bakircilar
Carsisi'nin cekic sesleriyle otobis garajlart-
nin giriltist de olmasa (maldm, bugiinki
Selcuk is Haninin yerinde), baska bir ses
duyulmazdi Gdeta... Ne kadar az araba
vardil.. Kimsenin binmedigi, ddeta bos ho-
reket eden bir belediye otobisi oldugunu
hatirlar gibiyim (acaba sayisi kag taneydi?).
Ama gelip gectikce carsisini, &zellikle Kapa-
I Carsis’'ni hayranlikla gezdigimiz akimda.
Garajlarin Ust tarafindan kalkan dolmus
taksilerle, 6zellikle bahar aylarinda yemyesil
ovasindan gecerek Antep’e giderdik. Elbis-
tan gibi, zemin ya da cogu tek katli evlerde
oturuldugu belli olan (o yillar apartmanlan

heniiz filmlerde gorirdik) her yanindan
saril saril sular akan yesil bir Anadolu sehri.

1979 Kasim ayindan itibaren ise (10 yillik bir
Erzurum ikameti haric) hep burada oturdum.
1979'dan Erzurum'dan ayrildigimiz 1987'ye
kadar bile bu sehir ana dokusunu nerdeyse
korudu denebilir. Ozal déneminin getirdigi
kooperatiflesmeyle birlikte genisleme ve
biyime baslasa bile, heniz sehrin cev-
resi baglar-bahcelerle, marul tarlalaryla
donatili ve apartmanlar azami 3-4 katliydi.
1997'de dondigimizde ise sehir ceperlere
dogru hizla biyimus, zeytinlik ve baglarin
yerinde yeller esmeye baslamis, “Binevler”
semtiyle Ungiit'e yaklasmisti. O giinden bu
giine gecen 25 yilda ise geldigimiz nokta
malom: ilk geldigim yildan bu yana nijfusu



Mustafa Kok, Ezel Elverdi

Can you tell us about Kahramanmaras
in your childhood years? Along with its
people, city structure, nature and cultu-
re... What kind of differences do you see
between Kahramanmaras of those years
and today's Kahramanmaras?

As | said above, since | am from Elbis-
tan, | spent my childhood there and |
started to get about Maras (you know,
the adjective "Hero" had not been ad-
ded yet back then), after secondary
school. In 1962 spring when | first came,
| suppose that it was because of an
exam, | was so excited. Because for
the first time, we were entering a "big
city", which we learned had a popula-
tion of approximately 60 thousand, as
well as it is our own city (according to
the 1960 census, the central population

was 54,447, in 1965 it was over 62 thou-
sand-odd). Looking at my impressions of
Maras from today, what a quiet city it was.
| can say that it looked as calm as a still
flowing river on the flat plain. If it were not
for the hammering sound of the coppers-
miths' bazaar and the noise of the bus
garages (in the place of today's Selcuk Is
Han, as you know) there would be no other
sound. There used to be so few cars... |
seem to remember that there was a city bus
going around almost empty, like no one got
on. (I wonder how many there was...) But
| still remember that as we were passing
by we visited the bazaars, especially The
Grand Bazaar with admiration. We used
to go to Antep, especially in the spring, by
taking the minibus taxis departing from the
top of the garages, passing through the
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lush plain. Just like Elbistan, Maras was a
green Anatolian city with flowing waters all
around, evidently inhabited in ground or
mostly single-storey houses (we used to see
apartments in the movies in those years).

Since November 1979, | have always lived
here (except for a 10-year residency in
Erzurum). It can be said that this city almost
preserved its main texture from 1979 until
1987 when we left Erzurum. Even though
the expansion and growth started with the
cooperatives brought by the Ozal period,
the surrounding of the city is still equipped
with vineyards-gardens, lettuce fields, and
the apartments have a maximum of 3-4
floors. When we returned in 1997, the city
had grown rapidly towards the periphery,
olive groves and vineyards were gone fo-
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tam 10 kati artmis, etrafindaki bilmem
kac kéyu de yutmakla 600 bini asmis bir
sehirl... Universiteden Ahir Dagi yamag-
larina bakinca, dagin orta yerine kadar
tirmanmis, heyula gibi dikilen serapa bir
beton ormanligi. Peki, bdylesi dogru degil
idiyse, ne yapilabilirdi? Uzun hikayel..

ég"rencilik yillarinizdan en cok neyi
ozliiyorsunuz? Bir arkadas, 6gretmen,
bir ders, aktivite...

Liseli yillarin arkadasliklart bir baska oluyor
galiba. Daha icten, daha fedakérca... O
yillardan iki arkadasim vardi, ikisini de gec-
tigimiz yillarda kaybettik. Birisi sonra FKB
ogretmeni olan kendi kdyUmden Mustafa
Pakdil, maalesef 23 Ocak 2014 yilinda dro-
matik bir sekilde, izmirde hayata vedé etti.
Digeri de okudugu istanbul Hukuk Fakilte-
sini birakip sonra sinif gretmenligini secen
islahiyeli Okkes Sentiirk ki, onu da 20 Kasim
2017'de kaybettik. Her ikisiyle de hem lise-
de hem istanbul'da beraberdik. Her ikisi de
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zeki ve kabiliyetli olduklari hélde inaniimaz
sebeplerle yeteneklerinin meyvelerini de-
remeden yasadilar ve gdctiler. Karsiliksiz
sevgi ve bagliliklarimiz vardi. Sanatkér ol-
sam, her ikisinin de romanini yozmak ister-
dim. ikisini de ézlemle aniyorum. Ogretmen
olarak Prof. Nermi Uygur'un ders anlatisini
ozlememek mimkiin degil, felsefeyi siir
gibi anlatirdi. Aktivite olarak da, cok azina
katilabildigim istanbul’daki Nurettin Topcu
sohbetlerine niye daha cok katilamadim
diye hayiflaninm. Tarihci Prof. Ali Birinci
(2008-2011 arasi TTK Baskani) arkadasimiz
Ankara’da Siyasal Bilgiler 6grencisi iken,
1960Q’larin sonunda sirf onu dinlemek icin
her cuma aksami cikip en ucuz otobUslerle
sabah istanbul’a iner, cumartesi Hareket
dergisinde 6glen sohbetine katilip yine en
ucuz otobiislerle aksamina dénermis. iste
bir insani kesfetmek ve sevmek budur. (Bkz:
Bir insanla Karsilasmak, Dergéh y. 2020)
Andiklarimizin cimlesine rahmet olsun.

Elbistan gibi, Maras
da zemin ya da cogu
tek kath evierde
oturuldugu belli olan
her yanindan sanil
sanl sular akan yesil
bir Anadolu sehriydi.

ilk okudugunuz kitaplar nelerdi? Ay-
rica mutlaka okunmali diye tavsiye
edeceginiz kitaplar hangileridir?

ik genclik yillarimizda tarihi romanlar
olarak Abdullah Ziya Kozanoglu'nun ki-
taplarini okudugumu hatirliyorum. Ama
mesleki sebeplerden midir nedir, daha
lise caglarindan itibaren agirlikh olarak
fikri eserler tercihim oldu. Kitap degil de
birkac yazar ismi zikredelim isterseniz.
Bilgelik ve erdem konulari icin Eflatun (Pla-
ton)'un diyaloglarini (6zellikle Sokrates’in
Savunmasi‘ni), tarihin romanlastiriimasi
ornekleri icin Mustafa Necati Sepetciod-
lu'nu ve Kemal Tahir'i (6zellikle Kilit ve Yol
Aynmi‘ini), fikri eserlerde ise mizag ve gé-
ris farkina bakilmaksizin Ziya Gékalp'tan,
Nihal Atsiz’dan Nurettin Topcu'ya, Attila
ilhan’a kadar, (Erol Giingdr ve Cemil Meric
dahil) tavsiye edebiliriz. Siphesiz, okumak
bir merak ve zevk isidir, insanin kendisi
koklayarak bulmali, ya da bulur zaten.

Kahramanmaras’'ta yani kendi
memleketinizde 6gretmen olmak
nasil bir duygudur?

Vallahi, isin dogrusu kendi evinde olmao-
nin sicakligi gibi bir seydir, diyebiliriz. Ama
bana sorarsaniz, daha basarili bir egitim
ve bilim hayati icin, gurbette olmak I6zim
demek isterim. “Ev”, insani dagitir ¢inkd...
Hatta idarecilerin yerinde olsam, 6zellikle
akademide (istisnalar disinda) 50 yasina
kadar rotasyonu mecbur tutarim. Gorin,
nasil verimli is ve hizmet Uretilirmis!..

Akademik calismalarninizi da sormak is-
tiyoruz. Bildigim kadariyla Nurettin Top-
cu’nun égrencisisiniz. Sonrasinda Nurettin
Topcu’nun eserlerine dair bir kitap calis-
maniz da oldv. O siireci anlatir misiniz?
Ben Nurettin Topcu'nun hem bilinen anlam-
da &grencisi degilim hem de en baglila-
rindan égrencisi sayilinm. Biz Universitede
felsefe okurken, o bir felsefe docenti olarak



Just like Elbistan, Maras
was a green Anatolian
city with flowing

waters all around,
evidently inhabited in
ground or mostly
single-storey houses.

rever , and it approached Ungiit with the
“Binevler” district. The point we have come
to in the 25 years that have passed since
that day is known: A city whose population
has increased 10 times since the first year
| came, and has exceeded 600 thousand
by swallowing numerous villages around
itl... When you look at the slopes of Ahir
Mountain from the university, it is an en-
tire concrete forest that climbs up to the
middle of the mountain and stands like a
specter. Well, if that wasn't true, what could
be done? Long story!..

What do you miss most from your
student years? A friend, a teacher, a
lesson, an activity...

| guess the friendships of high school years
are different. More sincere, more self-sacri-
ficing... | had two friends from those years,
both of them passed away in the past ye-
ars. From my own village, Mustafa Pakdil,
who later became a science teacher, unfor-
tunately passed away on January 23, 2014
in a dramatic way in lzmir. The other one
is Okkes Sentiirk from islahiye, who left the
Istanbul Faculty of Law he studied and then
chose to become a primary school teacher,
and we lost him on November 20, 2017.
We were together with both of them both in
high school and in Istanbul. Although both
were smart and talented, they lived and
passed away without reaping the fruits of
their talents for unbelievable reasons. We
had unconditional love and commitment. If
| were an artist, | would like to write a novel
for both. | remember both of them fondly.
It is impossible not to miss Prof. Nermi Uy-
gur’s lessons as a teacher, she used to tell
philosophy like a poem. And as an activity,
| regret why | couldn't participate more in
Nurettin Topcu's conversations in Istanbul,
which | could only attend a few of. While
our friend was a Political Science student
in Ankara in late 1960s, historian Prof. Ali
Birinci (Turkish Historical Society President
between 2008-2011) would go out every

Friday evening and get off in istanbul in
the morning with the cheapest tickets just
to listen to him. He would join the afternoon
talk in the Hareket (Movement) magazine
on Saturday and return in the evening with
the cheapest tickets as well. That is what
it is to discover and love a person. (See
also: Bir nsanla Karsilasmak/Encountering
A Person, Dergéh Publications, 2020) May
God bless all the people we mentioned.

What were the first books you read?
Also, what books would you recom-
mend as a must-read?

| remember reading Abdullah Ziya Koza-
noglu's books as historical novels in our
early youth. But whether it is for professional
reasons or not, | have mainly preferred
intellectual works since high school years.
Let's mention a few authors, not a book.
We read Plato's Dialogues (especially Soc-
rates' Defence) for the subjects of wisdom
and virtue, Mustafa Necati Sepetcioglu
and Kemal Tahir [especially the Lock and

the Crossroads (Kilit ve Yol Ayrimi)] for
examples of novelization of history and
in intellectual works, we can recommend
Ziya Gokalp, Nihal Atsiz, Nurettin Top-
cu, Attilé ilhan (including Erol Gingér
and Cemil Meric), regardless of the
difference in temperament and opinion.
Undoubtedly, reading is a matter of
curiosity and pleasure, one must smell
it out, or one will find it anyway.

How does it feel to be a teacher in Kah-
ramanmaras, in your own hometown?
Frankly, the truth of the matter is, we can
say that it is like the warmth of being in
your own home. But if you ask me, | would
like to say that for a more successful edu-
cation and scientific life, it is necessary
to be abroad. Because “home” distracts
people. In addition, if | were in the place
of administrators, | would oblige rotation
until the age of 50, especially in academia
(with exceptions). See how efficient work
and service were produced!..
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Ogretmen olarak
Prof. Nermi Uygur'un
ders anlatigini
ozlememek mimkin
degil, felsefeyi siir
gibi anlatirdi. Aktivite
olarak da, cok

azina katilabildigim
istanbul'daki Nurettin
Topcu sohbetlerine
niye daha cok
katlamadim diye
hayiflaninm.

AHRAMANMARAS
KULTUR SANAT Evi I

istanbul Erkek Lisesinde 6gretmendi. Ben
onu heniz lise 6grencisi iken kitaplariyla
tanidim. Istanbul’a varinca 1966 basin-
dan itibaren yeniden cikarlan Hareket
dergisi kanaliyla sohbetlerine de katildim.
1969'da son siniftayken de sirf derslerini
izlemek icin pedagojik formasyon prog-
ramini ondan aldim. Bdylece bir ddneme
yakin felsefe ve mantik derslerini izleyip,
program geregi bir giin de ben ders an-
lattim, o izledi ve bizim ilgili dosyamizi
tanzim etti. Bu anlamda fiilen 6grencisi de
sayilabilirim. Ama asil 8grencisi sayllmao-
mizin sebebi, ona biyik dlcide fikren de
bagl olusumuzdandir dense yeridir. 15 yil
lise 6gretmenliginden sonra gec de olsa
Universiteye gecince, orada hocalikla be-
raber ilk isim yiksek lisans yapmak oldu ve
Topcu hocanin, bilyik dlcide Conformisme
et Révolte adiyla 1934 yilinda Fransa'da
yayimlanmis doktora tezinden ha-
reketle din felsefesini ince-
ledim. (1995'de Nurettin
Topcu'da Din Felse-
fesi basligryla
yayimlandi.)

. B
g

Ardindan Fransizca 6gretim gdrevlisi Musa
Dogan arkadasimla birlikte s6z konusu dok-
tora tezini fsyan Ahldki adiyla terciime edip
yayimladik (ilk baskisi 1995 ve 25. baskisi
“Tamamlayici Gozden Gecirme”yle birlik-
te 2021, Dergdh y.). Bu kitabin, olabildigi
kadar aslina yakin tercimesi icin dSmrimi
verdim, desem yerdir (tabii, helal i hos
olsun ve bunun hikayesini 25. baskisinda
anlattik). Ayrica onun basta ahlék ve din
felsefesi olmak Uzere cesitli fikirleri Uzerine
onlarca yazi yazip tebligler sunmak nasip
oldu. (Dua edin hepsi kitaplassin insallahl)

Henri Bergson’a duydugunuz ilgi de Nu-
rettin Topcu’ya mi dayaniyor? Yiizlerce
belki binlerce filozof icinden Bergson'u
tercih etmenizin nedeni nedir?

Evet, biyik Slcide dyle... Tabii, felsefenin
hakikat arastirmasinda akil ve deneyin
yaninda sezginin yeri ve degerini merak
etmemizin roli de var siphesiz. Bati di-
since tarihinde, ozellikle yakin cagda
bunu en sistematik olarak inceleyen Ber-
gson’dur. Nurettin Topcu Bergson adly-
la yayimlanan dogentlik tezinde, sezgi
metodunu genel olarak incelemistir. Biz
ise yaptigimiz doktora tezi baglaminda,
din ve diinya gorisi cihetiyle ele almaya
calistik. (Mistik Diinya Gériisii ve Bergson
bashgiyla 2001°de yayimlandi.)

Emekli olduktan sonra yazmayi birak-
madiniz. Elbistan’in Sesi gazetesinde,
Dergéh dergisinde yazilarinizi gériiyoruz.
Yeni bir kitap calismaniz olacak mi?
“Emekli olduktan sonra yazmayi birakmak”
ne kelime, aksine yazacag olan insanlar,
verimli calismak ve eserlerini yetistirmek
icin emekli oluyorlar. Vaktiyle ismail Fenni
Ertugrul, Cahit Kayra, Prof. Faruk Simer
ve en son Prof. Orhan Okay hoca bunun
en gizel drnekleridir. Fakat maalesef
ayni seyi bazi engeller yizinden kendim
yapabilmis degilim. Evet, halen bir seyler
yazmaya calisiyoruz. (Zikrettiklerinizden
baska bazi akademik dergilerde, Tiirk
Yurduhda ve Maras gazetelerinde de
yaziyoruz.) Ama yas gelip gectigi icin 6n-
celikle bu giine kadar yazdiklarimizi kitap-
lastirmanin, sonra da iki yarim calismayi
tamamlamanin, nihayet baskisi tikenen
kitaplari gézden gecirip yeni baskilarini
yaptirmanin hayali pesindeyiz. Dua edin,
“salt hayal” olarak kalmasin!..



It is impossible not

to miss Prof. Nermi
Uygur's lessons as a
teacher, she used to
tell philosophy like

a poem. And as an
activity, | regret that

| couldn't participate
more in Nurettin
Topcu's conversations in
Istanbul, which | could
only attend very few of.

We would also like to ask about your aca-
demic studies. As far as | know, you are
a student of Nurettin Topcu. Afterwards,
you also worked on a book about the
works of Nurettin Topcu. Can you describe
that process?

| am not a student of Nurettin Topcu in the
usual sense, but | am considered one of his
most devoted students. While we were stud-
ying philosophy at the University, he was a
philosophy associate professor at Istanbul
Boys' High School. I got to know him throu-
gh his books when | was still a high school
student. When | arrived in Istanbul, | also
participated in his conversations through
the Hareket (Movement) magazine, which
was re-published from the beginning of
1966. In 1969, when | was in my senior year,
| took the pedagogical formation program
from him just to attend his lectures. Thus,
| followed the Philosophy and Logic cour-
ses for almost one semester, and | gave
lectures one day as per the schedule, he
watched and arranged our relevant file. In
this sense, | can be considered a de facto
student. However, it is appropriate to say
that the reason why | am not considered as
his main student is because | was largely
intellectually attached to him. After 15 ye-
ars of being a high school teacher, when
| went to the University, albeit late, my first
job there was to do a master's degree
beside of being a teacher, and | studied
the philosophy of religion, mostly based
on the doctoral thesis of Topcu, which was
published in France in 1934 under the name
of Conformisme et Révolte. (It was publis-
hed with the title Philosophy of Religion in
Nurettin Topcu in 1995.) Then, together with
my friend Musa Dogan, a French lecturer,

we translated and published the afore-
mentioned doctoral thesis under the name
of Rebellion Ethics (first edition 1995 and
25th edition together with “Complemen-
tary Review” 2021, Dergéh Publications). |
have given my life for the translation of this
book as close to the original as possible
(of course, let it be halal and we told the
story of it in its 25th edition). In addition, |
had the chance to write dozens of articles
and present papers on his various ideas,
especially moral and religious philosophy.
(Pray, | hope they all become a book!)

Is your interest in Henri Bergson also ba-
sed on Nurettin Topcu? Why do you pre-
fer Bergson among hundreds, perhaps
thousands, of philosophers?

Yes, it is, to a large extent... Of course,
our curiosity about the place and value of
intuition, as well as reason and experiment,
plays a role in the search for truth in phi-
losophy. In the history of Western thinking,
especially in the recent erq, it is Bergson
who has examined this most systematically.
Nurettin Topcu, in his associate professor-
ship thesis published under the name of
Bergson, examined the intuition method in
general. In the context of our docto-
ral thesis, we tried to deal with
it in terms of religion and
worldview. (Published in
2001 under the title
Mystical World
View and Ber-
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You didn't stop writing after you retired.
We see your articles in The Sound Of
Elbistan newspaper and Dergah maga-
zine. Will you be working on a new book?
Let alone to “stop writing after retire-
ment”, on the contrary, people who have
something to write are retiring to work
efficiently and to produce their works.
ismail Fenni Ertugrul, Cahit Kayra, Profes-
sor Faruk Simer and most recently Pro-
fessor Orhan Okay are the best examp-
les of this. But unfortunately | could not
do the same thing myself due to some
obstacles. Yes, | am still trying to write. (I
also write in some academic journals, in
Tiirk Yurdu and Maras newspapers apart
from the ones you have mentioned.) But
since | get along in years, | am pursuing
the dream of first publishing what | have
written so far, then completing two unfi-
nished works and finally reviewing the
books that are out of print and getting
new editions made. Pray that it doesn't
remain "just a dream"l.
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HATIRALARIN ORTAGI:

CEYHAN - I

Elbistan, ismi Luwi lisaninda
suyu bol anlamina gelen
Ablasta iken sehrimize 5
km mesafedeki mahallemiz
Karaelbistan ve Cilingir

Cayiri’'ni icine alacak

kadar genis bir alandadir.
Savunmasiz bir konumda
oldugu icin sik sik istilaya

maruz kalmistir.

ARIF BILGIN

10. sayidan devam...

Elbistan Belediye Baskani Mehmet
Girbuz ve ekibi tarafindan daha ilk
yihinda (2019-2020) biyik bir gol ha-
line getirilen Kaynarca’nin gineybati
kdsesinde Baladirik Koéprisi vardir.
Onceleri ardic kaziklar iizerine tablasi
ahsaptan, Uzeri toprak kaplanmis hal-
deydi. Bu kdpriinin giineybati tarafinda
suyu bol bir pinar vardi. Akip gitmeden
diz boyu kadar su birikirdi. Simdi yolun
altinda kaldi; ama suyu bes-alti oluk ile
yeniden yapilan képrinin gineybati
taraf dibinden akitildi. Bu pinara “Sit-
ma Pinarn” derlerdi. Sitma hastaliginin
yaygin oldugu devirlerde Kinin hapi
disinda pek ilacin bulunmadigr ve de
doktora gitme gerekliligi beyinlerde yer
etmedigi zamanlarda sitma hastaligina
yakalanan cocuklar bu pinara getirip
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Elbistan was a larger
area that covers
Karaelbistan and
Cilingir Meadow 5
kilometers away, and it

was called Ablasta that

means watery in Luwi
language. It was invaded
repeatedly since it was in

a defenseless status.

“Ya ote, ya beri” (ya 6lur ya kurtulur) ni-
yetiyle cirllciplak soyundurulup buz gibi
suya yedi kere daldirlip cikartilirmis.
(Bu yontemin genellikle iyi geldigi de
soylenirdi). Buradan tekrar Pinarbasi’'na
gidelim. Nehrin kaynamaya basladig:
kayalarin dibinden iki tarafa yaya veya
arabali olarak gececek toprak yol vardi.

Pinarbasi’'nin giineyinde bir Ortme
Kaya denilen magara vardir. Bu ma-
garanin 6ninde toprak bir yol vardi,
insanlar ve arabalar gelip gecebilir-
di. Magaranin oldugu kicicik kayalik
gibi gorinen ve giineye dogru dimdiz
uzayip giden daga da Yassi Dag ismi
verilmis. Bu magaranin tam ortasinda
da yatay olarak oyulmus tandir gibi
bir oyuk vardi. Bu oyuk, Av. M. Durmusg
Kicik'in baskani oldugu belediye yo-
netimi tarafindan, ilerisinde daha genis

bolmeler var kanaati ile onlarca dinamit
patlatilarak genisletildi. Bu kanaatle-
rinde pek de haksiz sayilmazlardi zira
“Ben icine girdim, genis bir oda gibi
bosluk var” diyen canli sahitlerin yani
sira Elbistan’in en eski egitimcilerinden
o. Necati Ergindz, Egitimde 60 yil ve
Anilar isimli kitabinda (sayfa 156-157)
soyle yazmisti: “lsvecli bir Zootekni bil-
gini magaralarin karanlklarinda yasa-
yan bocekleri incelemek icin Tirkiye’ye
gelmis... Bilginin yaninda da genc bir
kiz vardi. Arastiracak magaralar tespit
ettik, ilk olarak Ortme Kaya magarasini
arastiracakti. Magaranin éninde oto-
mobilden indik... Ustat tulumunu giydi,
alnina fenerini takti, aletlerini aldi, yere
bir kazik cakti ve bir yilan gibi sirinerek
magaraya girdi... Ustat, iki saat sonra
magaradan bir siiri materyalle cikti...”



Continuing from the 10" issue...

Baldirik Bridge is placed on the sout-
h-western bottom of Kaynarca that be-
came a large lake thanks to Elbistan
Mayor Mehmet Girbiz and his team
in their first year (2019-2020). It was
covered with soil and its sign was wo-
oden before. On the south-western
side of the bridge, there was a watery
spring. lts height reached to knee-len-
gth before it flew through. Now, it is
under the way, its water is carried
from the south-western part of the
rebuilt bridge. This spring was called
Sitma (Malaria) Spring. When malaria
was a common disease, there was a
limited supply of Kinin medicine, and
seeing a doctor was not perceived
as a necessity so that the children
who suffer from malaria were brou-
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ght to this spring, undressed, and put
into the cold water seven times while
saying: “Forward or backward” that
signified either die or survive. (They
said this method generally worked.)

Let's turn back to Springhead. When
the river sprang, there was a road in
front of the rocks for people and cars.

There was a cave called Ortme Kaya
at the south of Springhead. There was
a road in front of the cave that peop-
le and cars commuted. The mountain
that the cave was placed on was like
a small rock that goes straight to the
south and was called Yassi (Flat) Moun-
tain. There was a hollow just like an
oven in the middle of the mountain.
This hollow was widened with dynami-
tes in order to find wider parts during
the government of Lawyer M. Durmus
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Kicik. They were right to assume that
there were wider parts since there were
some witnesses who argued they had
been in it and they had seen a hollow
as wide as a room. Additionally, one
of the elder intellectuals of Elbistan, O.
Necati Ergindz wrote in his book “460 Ye-
ars in Education and Memories" (page
156-57) that “A Swedish Zootechnician
came to Turkey to investigate insects
inside the darkness of the caves. There
was a young girl with him. We identified
the caves that would be investigated.
The first cave was going to be Ortme
Kaya. We got out of the car in front of
the cave, and the researcher wore his
jumpsuit and put his lantern onto his
head. He took the equipment, penetro-
ted the land, and entered into the cave
crawling as a snake. He came together
with some materials after a while.”
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Miikrimin Halil Yinanc, islam Ansikio-
pedisindeki Elbistan maddesinde bu
Ortme kayanin istinde biyik bir kilise
kalintisi oldugunu yazar.

Pinarbasi'nda yukaridaki magaranin yir-
mi metre kadar sol tarafindaki kayalikta
bir de yaklasik bir bucuk metre boyunda
yan yana olusmus doért-bes tane su izi var.
Zamanla bu izlere bazilart “Hz. Ali'nin
parmaklannin izi...” olduguna inandilar.
“Buradan Hz. Ali gecerken dag devrili-
yormus, Hz. Ali de 'Ya dag dur!' diye-
rek eliyle dag tutmus...” gibi asli astan
olmayan anlatiya inananlar yizinden
bir hurafe dogdu ve yayildi. Son yillara
kadar bircok diigin yapan cift, diginden
sonra gelinlik ve damatlikla buraya gelip
fotograf cektirme adetine uyardi.

Sitma Pinar’'ndan yiiz metre kadar asa-
gidaki Hacik Pinan’ni anmistik. Bura-
dan 6nce Ermenilerin yasadig (1915
oncesi) yillarda Pinarbasi (Gavurkdy,
Yeni koy, Karye-i Hacik) Mahallesi’nin
suyunu kullandigi, sonra Kizilcaoba
Mahallesi'nin dogu ve gineyine yay-
lan tarla ve bahceler, daha sonra da
Otegece’deki ve Gariplik mezarhg-
nin 6nindeki bostanlar ve bahceleri
sulamak Gzere bir ark acilmis. Ayni
pinardan 1940'larin sonunda sehir
merkezindeki camilerin 6nine ve bir-
kac mahalleye cesme yapmak izere
icme suyu da alindigini yazmistik.
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Pinarbasi’'nin
yukarisinda bulunan
magaranin yirmi
metre kadar sol
tarafindaki kayahlkta
yan yana olusmus dort
bes tane su izi vardir.
Zamanla bazilan bu
izlerin Hz. Ali'ye ait
olduguna inandilar.

Ceyhan, Pinarbasi Mahallesini cikarken
iyice yavaslar ve Calis/Malatca kdyiine
kadar nazl nazlh akar. Ova dizdir, egim
az oldugu icin kivrila kivrila kendine yol
bulur. Sehrin Koprilbasi denilen bdlgesinde
biraz hizlansa da cabuk dizginler kendini.
Calis'in orada nehri gorenler cok sasirir; o
kadar nehir, sert ve iki yakas! iki metre gelir
gelmez kayaliklarin arasina sikismis yata-
ginda guril girdl kdpukler sacarak akar.
isteyen hizlanip éteki tarafa atlayabilir, o
kadar dardir. Suyun bdyle giirlemesinden
dolayi o bdlgeye “Giirlevik” derler. Baligi
boldur, alasindan sarisina, sazanindan
yilan baligina kadar her cesidi bulunur.

Elbistan’in gébegindeki Kopribasi
képrusinin tam Ustinde degirmenler
varmis; 1955'te gelen sel ile kalan ic¢
degirmen de kdprinin agir hasar gor-
mesi Uzerine kaldiriimistir.

Elbistan’a elektrik vermek Uzere Jan-
darma karakolunun kuzey bitisigine
yapilan hidroelektrik santraline su
tasiyacak kanal ile birlikte Pinarba-
si'ndaki bent de yapilirken, bu ben-
din oldugu yerdeki (aslinda buranin
adi Baladirik'tir) ve az asagisindaki
degirmenler de kaldirimis. Hic biri-
si de 1960'a kadar bile gelemedi.
Sadece Kaynarca’dan ic¢ bes yiz
metre asagida bir tek su degirmeni
1970'lere kadar calistirildi. Bu degir-
mene halk ‘Baladirk Degirmeni’ dedi
ve Oylece kaldi. Suyu Kaynarca’dan
acilan bir ark ile getirilirdi.

Ceyhan’da alabalik, saribalik, sazan
ve yilan baliga basta olmak izere
cesitli baliklar, karabataklar, su sa-
muru (ki su iti derdik), yilanlar, kur-
bagalar, kaplumbagalar bolca ya-
sardi. Kopribasi képrisinde durup
suya bakanlar yizlerce saribaligin
bir saga bir sola yuzdiginiu gorir-
di. Minik bir tas atilinca cil yavrusu
gibi dagilirlardi, on saniye gecmez
‘acaba yem mi atildi’ diye disinmis
olmalilar ki o noktaya tekrar toplanir-
lardi. Adeta onlarla oynardik.

Nehirlerin kenari serindir. Bu sebeple
yazlik kahveler ille Ceyhan’in kenarina
yapilirdi. Hem serin hem nehir manza-
ral, kiyisinda da cok sayida kavagin,
cinarin, s6gidin oldugu yerlerdi...



Miikrimin Halil Yinanc wrote in the
Encyclopedia of Islam in article Elbis-
tan that there might be the ruins of a
grand church on Ortme Kaya.

There are four or five water signs in the
length of one and a half meters on the
rock in the 20 meters left of the cave on
the Springhead. In the course of time,
some people believed that these signs
were the handprint of Ali (ra). There oc-
curred a superstition made from whole
cloth that claims “The mountain was
tumbling down while Ali was walking
through. Ali held the mountain with his
hand and said, ‘Stop thou mountain”.”
There was even a tradition that after
their wedding, the bride and the groom
would come there to take pictures.

We mentioned Hacik Spring that is
100 meters down from Sitma Spring.
A ditch was opened to irrigate firstly
the lands of Armenians (before 1915),
than Springhead Neighborhood (Gavur-
kdy, Yenikdy, the Village of Hacik), than
the fields and gardens in the east and
south side of Kizilcaoba Neighborhood,
and then the orchards and gardens
around Otegece and Gariplik Ceme-
tery. In the later years of 1940, drinking
water was supplied for some mosques
and fountains in certain neighborhoods,
as we have mentioned before.

Ceyhan flows slowly in the Spring-
head Neighborhood until the villa-
ge of Calis/ Malatca. The plain is
straight, low pitch, so it meanders. It
becomes a little faster in K&pribasi,
but it returns back to its usual flow.
The river is surprising around Calis
since it flows between sharp and
small rocks in a glow. The destinati-
on is so narrow that one can easily
jump the other side. Due to the fact
that the river flows in a glow there,
the place was called “Gdurleyik”. It
is fishy, there are a number of kinds
of fish from carp to eel.

There are four or five
water signs in the
lenght of one and a
half meter on the rock
in the 20 meters left
of the cave on the
Springhead. In the
course of time, some
people believed
that these signs
werethe handprint
of Ali (ra).
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There were mills on the Kopribasi brid-
ge in the middle of Elbistan. After a flo-
od in 1955, there remained 3 mills, but
they were taken off due to the heavy
damage of the bridge. In order to supp-
ly electricity via hydroelectric centrals
in the northern side of Gendarmerie
Station, they built a channel and a dike
in Springhead (called Baladirik), and
the mills around were taken off. None
of them survived until 1960. Only one
watermill was working on the downside
of Kaynarca until the 1970s. The locals
named the mill “Baladirk”. Its water
came from Kaynarca via a ditch.

There were trout, a large carp, carps,
eels, and also cormorants, otters
(that we called water dogs), snakes,
frogs, turtles in large numbers. One
can see from the bridge hundreds of
large carps swimming in the water.
When you throw a stone into the
water, they would dismiss. After a
while, they would gather again to
see if there was any food. So to say,
we were playing with them.

The coasts of the rivers are cool. That is
why seasonal tea houses were set near
the Ceyhan River in the summer. It was
cool, had a beautiful landscape, nume-
rous poplars, plane trees, and willows.
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Nehirlerin, ozellikle sehirlerin icinde
akan nehirlerin bir koti tarafi vardir;
kicik ve dikkatsiz cocuklar diserse
akitirlar hatta bogarlar. Eger biri gorir
suya atlarsa bogulmaktan kurtarir. Her
yil birkac cocugun bogularak oldigi
duyulurdu. Evimiz nehrin kiyisinda yani
bugiinki Milli Egitim Mudurliginin ye-
rinde oldugu icin sirf bizim ailenin genc-
leri bes ayr cocugu (iciini bendeniz)
bogulmak Uzere iken kurtarmistir.

Elbistan, ismi Luwi lisaninda suyu bol an-
lamina gelen Ablasta iken sehrimize 5 km
mesafedeki mahallemiz Karaelbistan ve
Cilingir Cayir’ni icine alacak kadar genis
bir alanda imis. Savunmasiz bir konumda
oldugu icin sik sik istilaya maruz kalirmis.
1085 yilinda Selcuklular fethettikten sonra
sehri Ulu Camii'n merkez oldugu bugin-
ki yerine tasimislar. Ulu Camii, Selcuk
hamami, Dulkadirogullari'nin tamiri ile
ayagda kaldirlan Atik Carsi Camii ve yine
Dulkadir Beyi Alaiiddevle Bey’in bina
ettigi Ummet Baba Camii ve tiirbesinin
bulundugu cok da genis olmayan alan-
dir burasi. Yukarnida da sdyledigim gibi
bu alan Ceyhan ve kanal olarak acilan
Kicik Ceyhan’in cevreledigi bir ada idi.

Sehrin Ceyhan nehrini gecmeden, gec-
meye mecbur kalmadan uzaklara cikisini
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Elbistan’in
gobegindeki
Kopribasi koprisinin
tam ustiinde
degirmenler varmis;
1955'te gelen sel ile
kalan ic degirmen

de koprinin agir
hasar gormesi izerine
kaldinlmistir.

saglayan yollardan biri de S6gutli Cay!
Uzerindeki bugiin Esentepe ve Tepebasi
mahallelerine ve daha ilerilerine yol ve-
ren, iki kiyidaki ve tam ortadaki ayaklari
Romalilardan kalma, Uzeri ahsapla yo-
pildigindan halkin “Tahta Koépri” dedigi
kopriyle baslardi. Bu kdpriyl gecerek
Afsin veya Tanir Uzerinden, ayni zamanda
diger tarafta Sultankorusu, Aktil veya Hor-
hor/Cevirme izerinden kervan yollarina
déhil olmak ve Orta Anadolu’nun her
yerine gidebilmek mimkindu.

Adi gecmisken ifade edelim; S6gitly
deresi de son ceyrek asirda Elbistan’in
icinde kaldi. Sehrin kuzeyini ikiye bolerek
akmaya devam ediyor. Ceyhan da

Oyleydi, sehrin giineyinden gelip bir kuze-
ye, bir batiya bir kuzeye bir batiya kivrila
kivrila akarak Elbistan’i ikiye bélerdi. Bu
da dinyada cok ender olan bir cografi
durumu Elbistan’a has kiliyor: Bir sehrin
icinden iki ayn nehir akiyor..

Ceyhan sakindir. Kis ve yaz ayni suyu
akitir. Buna ragmen Kaynarca denilen
yerden Ceyhan’a kavusan Kevgirli bu
kurali bozard. Uc, bes, yedi senede bir
kaynayan, kaynayinca ¢ok su getiren Kev-
girli, sele sebep olurdu. Képriibasi'nda
degirmenler varken nehir bol suyunu
savaklardan asagi veremez, dolayisiyla
sismeye baslardi. Sehrin Ust kesimindeki
araziler, evler, yollar, sokaklarin bir kismi
su ile dolardi. Iste bu selin zararini 6n-
lemek icin asirlar once Kicik Ceyhan
dedigimiz tahliye kanali acilmis. Bu kanal,
bugiinki Topal Yusuf Kdprisi'niin kuzey
taraf birkac metre Ustinden baslar, Ah-
met Karaca Bey Caddesi boyuncu kuzeye
ilerler, Malatya (Hulusi Efendi) Cadde-
si'‘ne cikinca batiya dénerek Ceyhan'a
kadar diz ilerlerdi. Doksanli yillarda bu
kanal kapatildi. Akbayir Mahallesi yakin-
larindan dogan Kevgirli, belki 30-40 yildir
bir kova bile su getirmiyor. Zaman zaman
kaynamaya baslyorsa da birkac km yol
aldiktan sonra batip gidiyor.



The rivers inside the cities have a
disadvantage that is the danger
for drowning especially for naughty
and careless kids. If they are lucky,
someone would save them from
drowning. Every year a few kids
die from it. Even my family alone
saved 5 kids (I saved 3 of them) from
drowning since our home was near
the river which is now the Directorate
of National Education.

Elbistan was a larger area that
covers Karaelbistan and Cilingir
Meadow 5 kilometers away, and
it was called Ablasta that means
watery in Luwi language. It was in-
vaded repeatedly since it was in a
defenseless status. After Seljuk de-
feat in 2085, they carried the Grand
Mosque to its present location. The
Grand Mosque, Seljuk Bath, Old
Bazaar Mosque that was restored
by Dulgadirids and Ummet Baba
Mosque that was built by Dulgadirid
governor Alaiddevle and the shri-
ne place in that modest area. As |
mentioned before, it was an island
surrounded by Ceyhan and little
Ceyhan that was built as a channel.

There were mills

on the Koprubasi
bridge in the middle
of Elbistan. After a
flood in 1955, there
remained 3 mills,
but they were taken
off due to the

heavy damage

of the bridge.

Before crossing the Ceyhan River, the-
re was another bridge called “Tahta
(Wooden) Bridge” that was firstly built
in Roman period that was placed on
S6gutli Stream that leads to Esentepe
and Tepebasi neighborhoods. After
crossing the Wooden Bridge, one can
arrive in Tanir, and then on the other
side Sultankorusu, Aktil and Horhor/
Cevirme, and then all of Middle Ana-
tolia through caravan routes.

As we are here, let's mention that
Sogutli Stream has been inside El-
bistan for 25 years. It splits the nort-
hern side of the city into two parts.
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Ceyhan was like that, it split the
city into two parts coming from the
south through the north and west,
which makes Elbistan geographically
unique. Two rivers flow in one city.

Ceyhan is calm in both winter and
summer. Despite the fact, Keygirli that
merges with Ceyhan in the Kaynarca
region breaks the rule. Keygirli springs
for 3, 5, 7 years and causes floods.
When there were mills in Képribasi,
the river did not flow down too much
and thus, started to swell. The areas,
houses, and roads on the upper side
of the city were filled with water. In
order to prevent the harm, Little Cey-
han was established centuries ago as
a discharging channel. This channel
starts from the northern part of Topal
Yusuf Bridge, goes through north in
line with Ahmet Karaca Bey Street,
when it reaches Malatya (Hulusi Efen-
di) Street, it inclines to the west and
flows straight till Ceyhan. This channel
was closed in the 90s. Kevgirli, which
comes from the Akbayir Neighbor-
hood, cannot bring water for 30-40
years. Sometimes it starts to spring,
yet it sinks after a few kilometers.
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N\EHN\ETI§IK:

"MUKREMIN HALIL YINANC'IN
HAFIZASI MUTH|§T|R"

MEHMET ISIK: "MUKREMIN HALIL YINANC
HAS AN AMAZING MEMORY"

Mehmet Isik is known not only

Mehmet Isik sadece

Kahramanmaras tarihine yonelik
calismalarniyla degil Osmanl
dénemi ve istiklal Harbi'ne dair
yazdigi roman ve makaleleriyle
de taninmaktadir. Kendisiyle

for his works on the history of
Kahramanmaras, but also for
his novels and articles about the
Ottoman period and the War
of Independence. We talked

meshur tarihci Ord. Prof.

about his latest novel Kitiphane

Mikremin Halil Yinanc'in hayatini
anlattigi, son romani Kiitiphane
Okuyan Adam'i konustuk.

Séylesi: OMER YALCINOVA

Sizi kisaca tanimak isteriz. Mehmet
Isik kimdir, bugiine kadar neler
yapmistir?

Mehmet Isik; nemelazimci olamayan,
memleket meselelerine kafa yoran, 3
cocuk babasi, okumak, yazmak ve tarih
anlatmakla mesgul bir fikir iscisi. Oku-
maya calisiyorum: insanlari, ne zaman
bitecegini bilmedigim, misafir oldugum
dinyay. Tarihe not dismek adina ki-
taplar yaziyorum, dergilere yazilar gén-
deriyorum, yerel bir televizyonda tarih
programlari yapiyorum. Bir disince
kalibinin kabina sigamadigim icin bi-
tarafim, dolayisiyla bertaraf olmus gibi
goriniyorum. Bu yizden Mavi Disiince
adini verdigim bir dernek kurdum, yaz-
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Okuyan Adam, in which he tells
the life of the famous historian,

mak isteyen, yazdiklarini yayimlamak
isteyen insanlara gonilli editorlik ve
yayin danismanhigr yapiyorum. Bunun
da resmi olmasi istenilince Beytepe Egi-
tim Danismanlik ve Yayinciligi kurdum.
Yapmaktan mutlu oldugum, keyif aldi-
gim is ise, okul okul gezip memleketin
cocuklarina ve genclerine “Tarih Oku-
mak Akillandinr!” seminerleri yaparak
onlarla hemhal olmak.

Yeni romaninizin ismi: Kituphane
Okuyan Adam. Romanda meshur
tarihcimiz Miikrimin Halil Yinanc
anlatiliyor. Neden bu konuyu sec-
tiniz? ikincisi, hocanin hayatini ne-
den biyografiyle degil de romanla
anlatma geregi duydunuz?

Ord. Prof. Mikremin Halil Yinanc.

Sizin de bahsettiginiz gibi Osman-
I'nin son doénemleriyle Cumhuriyet'in
ilk dénemine damga vurmus ender
ilim adamlarindan biri Mikrimin Halil
Yinang. Biyuk bir tarihci, mithis bir
hafizaya sahip; émrini okumaya ve
milletinin tarihini ortaya koymaya vak-
fetmis biri. Hemsehrimiz, Kahraman-
marash. Mikrimin Halil Hoca'yr konu
olarak secmemin daha bircok nedeni
var ama ana nedenleri bunlar.

Neden biyografi degil de roman? iki
nedeni var: Birincisi, Mikrimin Halil Yi-
nanc Hoca'nin hayatiyla ilgili biyografi
tarzinda ve onun hakkinda yazilanlarin
derlendigi iki 5Snemli eseri Omer Hakan



We would love to know about you. Who
is Mehmet Isik? What has he done so far?
Mehmet Isik; is an intellectual worker, who
thinks about the issues of the country, is
a father of 3 children, is busy reading,
writing and telling history. I'm trying to
read: The people, the world that | don't
know when will end, in which | am a guest.
| write book and articles for magazines,
make history programs on local television
in order to mark history. | am neutral beca-
use | cannot fit into a thought pattern, so
| seem to have been disposed of. That's
why | founded an association that | call
Mavi Disiince (Blue Thought). | am a vo-
lunteer editor and publishing consultant
for people who want to write and publish

their articles. When | wanted this to be
official, | established Beytepe Education
Consultancy and Publishing. The job that
| am happy to do and enjoy is to go from
school to school and tell the children and
the youth of the country: "Studying History
Makes You Smart!" to be in touch with
them by conducting seminars.

The name of your new novel is: Kiitiphane
Okuyan Adam (The Man Who Reads the
Library). Our famous historian Miikrimin
Halil Yinanc is told in the novel. Why did
you choose this topic? Secondly, why did
you feel the need to describe the teacher's
life with a novel rather than a biography?
As you mentioned, Mikrimin Halil Yi-
nanc is one of the rare scholars who
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kI TOPHANE

OKUYAN ADAM

left their mark on the last periods of the
Ottoman Empire and the first period of
the Republic. A great historian, with a
great memory; He dedicated his life
to reading and revealing the history of
his nation. He is from Kahramanmaras.
There are many more reasons why |
chose him as the subject, but these
are the main reasons.

Why a novel and not a biography?
There are two reasons: First, Mr. Omer
published two important works in the
style of biography about the life of
Mdukrimin Halil Yinanc and the writings
about him. He did such amazing work
that re-doing a biography would not
go beyond repeating it. In the inter-
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ikinci olarak,
Mukrimin Halil
Yinanc Hoca biyiik
bir tarihci oldugu
kadar cok onemli
bir tarih tanig.
Osmanli’nin son
donemini gormus
yasamis.

Ozalp Bey yayimlamis. O kadar giizel
bir calisma yapmis ki yeniden bir biyog-
rafi calismasi yapmak, onu tekrardan
oteye gitmezdi. Ailenin ileri gelenleriyle
yaptigim gérismede de zaten ne varsa
onu paylastiklarini séylediler. ikinci ola-
rak, Mikrimin Halil Yinanc Hoca biyik
bir tarihci oldugu kadar cok énemli bir
tarih tanigr. Osmanl’nin son dénemi-
ni goérmis yasamis. Ailesi katledilmis,
Anadolu’da yeni bir devlet dogarken
Mukrimin Halil Hoca hem bu dogusa
sahitlik etmis hem yeni devletin sosyal
bilimlerde ilerlemesine katki saglamis
hem de kendisini bu dogumun icinde
biyutmus biri. Tek parti dénemini gor-
mus, |l. Dinya Savasi’'ni yakindan takip
etmis, Demokrat Parti ddneminde yasa-
mis, babasinin rahlesinde basladigi ilim
yolculugunu Istanbul Universitesi'nde
kurside konusurken tamamlamis.

Yurt disina cikmis, kitap degil kitip-
hane okumus, ilim meclislerinde bas
kosede oturmus, yildizlar gecidi diye ta-
nimlanacak alimlerin icerisinde devrine
ve sonraki doneme isik olmus bir kisi.

Tm bu sebeplerden dolayi; bu kiymetli
alimin, bu biyik tarihcinin ilging hayat-
ni romanlastirmaliyim diye disindim.
Gencler okusun... ideal insan tipine en
cok ihtiya¢c duydugumuz buginlerde
belki okuyanlara drnek olur diye dijsin-
dim. Allah var, bir giin bir senarist cikar,
bir yapimci cesaret eder, bu buiyik ta-
rihciyi belgesel veyahut sinema filmine
cekmek isterse onlara da katkimiz olsun
disuncesiyle bu romani kaleme aldim.

Mikrimin Halil Hoca’'nin bence en dik-
kat cekici yonu essiz hafizasi. Mithis
bir hafizaya sahip. Kitaplara hayran,
okuduklarini anlatmaktan zevk alan bir
deha. Kitabin icerigini acik etmek istemi-
yorum ama kitaba Kiitiiphane Okuyan
Adam adini vermemizin sebebi bu 6zel-
ligi. Fransa’daki o meshur kitiphanede
her giin okuyup hifzettigi ve sonra da
disarda nesrettigi Disturname-i Enver?
onun mithis hafizasinin eseridir.

Mikrimin Halil Hoca, Universitede ders-
lerini tamamlanmasinin ardindan si-
rekli olarak Anadolu’yu gezmis. Bircok
sehirde konferanslar vermis, sohbetler
gerceklestirmis. Maras’'a apayr bir mu-
habbeti var. Hemen her yil Maras’a ve
ata yurdu, akrabalarinin yasadigi Elbis-
tan’a gelmis, burada zaman gecirmis.
Son gelislerinden birinde yegeni Refet
Yinanc'i evlatlik alip okutmus, onun iyi
bir tarihci olarak yetismesine katki sag-
lamis. Hocanin Maras’a ve Elbistan’a
dair cok degerli anilar var, kitabimizin
bircok boliminde bu anilara yer verdik.
Okurlarimiz umarim istifade ederler.

Karinca kaderince dogdugumuz, kim-
lik kazandigimiz ve uzun yillar sonra
geri dondugimiz sehrimizin tarihi ve
kilturi Gzerine son 8 yilda cok 6nemli
calismalar yaptik. Arastirma kitap-
lar ve makaleler yayimladik. Radyo
ve 200 boélimden fazla televizyon
programi cektik. Fakat tim bunla-
rin yaninda Dulkadiroglu Devleti ile
Osmanli Devleti arasindaki o mithis
savasl ve sonrasini anlattigimiz Son
Tirkmen/ Sehsuvaroglu Ali Bey roma-
nimiz benim icin cok degerli. Cinku
bir acigi kapatmaya calistik, bircok
dogru bilinen yanlisi dizeltme gayreti
icerisinde bulunduk. Diger calisma
Kitiphane Okuyan Adam: Miikrimin
Halil. Kendimce yine énemli bir dege-
ri islemis oldum, sehrimizin tarihine ve
kilturune katki saglayacak bir seyler
yaptigima inaniyorum.

Simdilerde ise Maras’in bir baska
degerini, Dulkadirogullari Devleti'nin
en kudretli sultanini, Fatih Sultan Meh-
met Han'in kayini, Yavuz Sultan Selim
Han'in dedesi Alaiiddevle Bozkurt
Bey’in hayatini roman olarak yazmaya
calisiyorum. insallah nasip olur.



view | had with the elders of the family,
they said that they shared everything
they already had. Secondly, Mikri-
min Halil Yinanc is a very important
historical witness as well as a great
historian. He lived through the last
period of the Ottoman Empire. While
his family was murdered and a new
state was born in Anatolia, Mikrimin
Halil both witnessed this birth, contri-
buted to the progress of the new state
in social sciences and raised himself
in this birth. He saw the single-party
period, followed the World War Il clo-
sely, lived during the Democratic Party
period, and completed his scientific
journey, which he started in his fat-
her's lecture hall, while speaking on
the podium at Istanbul University.

He is a person who went abroad, read
libraries rather than books, sat at the
head of the scientific assemblies, and
became a light for his time and the next
period among the scholars who would
be defined as the gateway of the stars.

Because of all these reasons; | thought
| should write a novel about the interes-
ting life of this esteemed scholar, this
great historian. So that young people
read... | thought maybe it would set
an example for those who read these
days when we need the ideal type of
person the most. God knows, | wrote
this novel with the thought that one day
a screenwriter, a producer will dare,
and if he wants to make this great
historian a documentary or a feature
film, we will also contribute to them.

What do you think was the most striking
aspect of Miikrimin Halil Yinanc?

| think the most striking aspect of Mikrimin
Yinang Hoca is his unique memory. He has
a great memory. A genius who admires
books and enjoys telling what he reads.
| do not want to reveal the content of the
book, but this is the reason why we named
the book The Man Who Reads the Library.
Disturname-i Enveri, which he read and
memorised every day in that famous lib-
rary in France and then published abroad,
is the work of his wonderful memory.

I also wonder about his relationship
with Maras. Does Miikrimin Halil Yinanc
have a memory of Maras?

He constantly travelled to Anatolia after
completing his courses at the university.
He gave conferences and held talks in
many cities. He has a special love for Mo-
ras. He came to Maras and his ancestral
homeland, Elbistan, where his relatives
lived, almost every year, and spent time
here. On one of his last visits, he adopted
and educated his nephew, Refet Yinang,
and contributed to his training as a good
historian. He has very valuable memories
of Maras and Elbistan, we have inclu-
ded these memories in many parts of
our book. | hope our readers will enjoy it.

We know that Mehmet Isik sheds light
on many aspects and personalities of
Kahramanmaras's history with his novels
and writings. Are you going to have a
new study about Maras?

In the last 8 years, we have carried out
very important studies on the history
and culture of our city, where we were
born by destiny, gained an identity and
returned after many years. We have
published research books and articles.
We shot radio and television programs
with more than 200 episodes. However,
besides all this, our novel Son Tirkmen/
Sehsuvaroglu Ali Bey (The Last Turkmen
/ Sehsuvaroglu Ali Bey), in which we tell
about the great war between the Dulko-
diroglu State and the Ottoman Empire,
and its aftermath, is very valuable to
me. Because we tried to close a gap,
we tried to correct many well-known
wrongs. Another work is Kiitiphane
Okuyan Adam: Mukrimin Halil (The Man
Who Reads the Library: Miikrimin Halil).
| have learned an important value in
my own way, | believe that | am doing
something that will contribute to the
history and culture of our city.

Nowadays, | am trying to write about
another value of Maras, the most powerful
sultan of the Dulkadirogullan State, the
life of Alaiddevle Bozkurt Bey, the father-
inlaw of Fatih Sultan Mehmet Han and
grandfather of Yavuz Sultan Selim Han.
Hopefully it will be ready.
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Secondly, Miikrimin
Halil Yinanc is a
very important
historical witness

as well as a great
historian. He lived
through the last
period of the
Ottoman Empire.



ENTILMENLIGIN ADRES

HE ADDRESS OF GENTLEMANSHIP

BIR YASAM SEKLI
OLARAK FITNESS

FITNESS AS A LIFESTYLE

Kahramanmaras'ta her gelir
grubuna hitap edecek kadar
fitness salonu gunimizde
mevcuttur. Bugine kadar
Kahramanmaraslh fitness
sporculari hem ulusal hem
de uluslararasi dizeyde
biyuk basarilar elde etmistir.

AKIF TAS

insanin hastaliklardan uzak, saglikl
bir yasam sirmesinin bir yolu da spor
yapmaktir. Buyik medeniyetlerce de-
ger goren spor ve sporcular gercegi,
tarihi vesikalarda mevcuttur. Fitness;
her ne kadar ilk zamanlar farkinda
olunmadan yapilsa da sporun sistem-
lesmesiyle birlikte dneminin her gecen
gin artigi bir spor dahdir.

Fitness; kelime manasiyla, fiziksel ve ruh-
sal olarak iyi olma, giicli ve yeterli olma
anlamina gelir. Yapilan spor dali icin,
hem zihinsel hem de fiziksel anlamda
tam olmanin bir anlamda ifadesidir fit-
ness. Sadece vicut kompozisyonun iyi ol-
masi anlamina gelmez. Ya da insanlarin
yogun calisma temposundan, dizensiz
beslenmesinden ve dinlenememesin-
den kaynaklanan asiri kilo alimlarinda
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bozulan sagligi dizeltmek icin kullanilan
bir tir zayiflama egzersizi de degildir
o. Bir tir yasam seklidir fitness. Birta-
kim yanlis algilamalar yizinden baz
kisitlamalara maruz kaldigi séylenebilir.
Fitness bodybuilding ve powerlifter gibi
fitness sporunda ileri seviye beslenme,
dinlenme ve antrenmanlarin da yapildigi
alanlarla da kanstinlmaktadir.

Fitnessin icinde olmadigi bir spor dali
neredeyse yok gibidir. Futboldan bas-
ketbola, giresten boksa hemen hemen
tim spor dallarinin icerisinde vardir.
Cunkd fitnessin bilesenlerinin icerisinde;
kas gucind, kas dayanikliligini, kardiyo-
respiratuar dayanikhhigi, esnekligi artir-
ma, viicut kompozisyonunu gelistirme
gibi hedefler vardir. iste bu hedeflere
ulasmak icin yapilan egzersizlerin to-

Today, there are enough

fitness centers to appeal

to every income group in
Kahramanmaras. Up to the
present, fitness athletes from
Kahramanmaras have achieved
great success both at national
and international level.

mami fitness sporunda toplanmaktadir.
Bir futbolcunun doksan dakikalik bir
macta vygulayacagi giic ve dayanikliig
saglamasi icin yaptigi tim egzersizler
fitnessin bilesenlerinde mevcuttur.

GiniUmizde fitness sporuna karsi yo-
gun bir ilgi vardir. Genglerin sosyal
medya aracihigiyla etkilesime girdigi
cesitli uygulamalar, bu sporu yapip
basarilar elde etmis insanlara ulasmao-
nin kolaylasmasi, fitness sporuna olan
ilgiyi de artirmis durumdadir. insanlar
kalp damar hastaliklari, kolesterol,
hizla yikselen obezite, diyabet gibi
rahatsizlarla bozulan sagliklarini spor
salonlarina giderek cézmeye calis-
maktadir. Fitness sporu tam da bura-
da ideal bir spor olarak yediden yet-
mis yediye herkese hitap etmektedir.



One of the ways to lead a healthy life
away from diseases is to do sports.
The reality of sports and athletes,
valued by great civilizations, is avai-
lable in historical documents. Fitness;

although it was done unconsciously at
first, it is a sport branch that’s impor-
tance is increasing day by day with
the systematization of sports.

Fitness literally means to be physically
and mentally well, to be strong and com-
petent. For the sports branch, fitness is
an expression of being complete both
mentally and physically. It doesn't just
mean good body composition, nor is
it a kind of slimming exercise used to
improve health, which is deteriorated in
excessive weight gain caused by peop-
le's intense work pace, irregular diet and

inability to rest. Fitness is a way of life.
It can be said that it is subject to some
restrictions due to some misperceptions.
Fitness is also confused with sports bran-
ches such as bodybuilding and power-
lifting in which advanced nutrition, rest
and training are also carried out.

There is almost no sport in which fitness
is not included. It is in almost all sports,
from football to basketball, from wrestling
to boxing. Because in the components of
fitness; there are goals such as increa-
sing muscle strength, muscular enduran-
ce, cardiorespiratory endurance, flexibi-
lity and improving body composition. All
of the exercises to achieve these goals
are gathered in fitness. All the exercises
that a football player does in order to
provide the strength and endurance he
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will apply in a ninety-minute match are
included in the components of fitness.

Today, there is an intense interest in
fitness. The various applications that
young people interact with through so-
cial media, the ease of reaching people
who have done this sport and achieved
success, have also increased the interest
in fitness sports. People are trying to
solve their health, which is deteriorated
by diseases such as cardiovascular dise-
ases, cholesterol, rapidly rising obesity
and diabetes, by going to gyms. Fitness
sport appeals to everyone from seven
to seventy as an ideal sport right here.

In Koshramanmaras, on the other hand,
fitness sports have been spreading
rapidly recently.
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Kahramanmaras'ta
fitness sporu adina

ilk salon Ataturk
Meydaninda Maras
ishani icerisinde
Ahmet Borekci hocanin
gayretleriyle acilmistir.

Kahramanmaras'ta ise fitness sporu son
zamanlarda hizli bir sekilde yayginlas-
maktadir. Kahraman sehrimizde fitness
sporu adina ilk spor salonu ise Atatiirk
Meydaninda Maras ishani icerisinde
Ahmet Borekci hocanin gayretleriyle
acildi. Teknolojinin ginimiizdeki kadar
gelismemis oldugu o donemlerde ser-
best agirliklarla acilan bu salonun ilk
ogrencileri Kohramanmaras'ta fitness

sporunun gelismesine katki saglamistir.
Bu kisilerden bir tanesi olan Mesut Fistik,
1995 yilinda Enorya Sitesinin altinda Vem
Budy (Vicut Egitim Merkezi) kurup bildik-
lerini insanlara 6gretmeye baslamistir.
O yillarda imkansizliklar yizinden demir
su borularyla yapilan serbest agirlik-
lar, bisiklet zincirleri kullanilarak yapilan
basit makineler ile vijcut gelistirme ve
fitness sporu yapilmaya calisilmistir. 1997
yihinda Malatya’da dizenlenen Bolge
Sampiyonasinda Kahramanmaras’i
temsilen Mesut Fistik, Umit Karasu, Alo-
addin Kizgin gibi isimler fitnessin vicut
gelistirme alaninda cesitli derecelerle
ilk basarilari elde etmislerdir.

Fitness sporuna gonil vermis bu isimler
daha sonraki senelerde de bircok yaris-
mada dereceler elde ettiler. Umit Hoca
engelli sporcularla yaptigi calismalar
neticesinde Goalball Kadin Milli Taki-
mi kondisyonerligini yapip 2020
Tokyo Paralimpik Olimpi-
yatlarinda sampiyon

olmuslardir. Mesut Fistik 2015 yilinda
Antalya’da dizenlenen Tirkiye Viicut Ge-
listirme ve Fitness Sampiyonasinda Usta
Erkekler 40/49 yas 90+ kiloda Tirkiye
sampiyonu ve 2016 yillarinda yine An-
talya’da dizenlenen diinya sampiyonasi
secmelerinde sampiyon olarak iilkemizi
Dominik’te temsil etmistir. Ayni yarisma-
da Kahramanmaras'i temsilen katilan ilk
Bayan fitness sporcusu olan Mijgan Po-
caci da 5. olmustur. Kadir Karadutlu 2018
yilinda Kibris'ta diizenlenen 14 iilkeden
sporcularin katildigr Vabba MR Vicut
Gelistirme Fitness sampiyonasinda junior
kategoride dinya sampiyona olmustur.

Turkiye Vicut Gelistirme Fitness ve Bilek
Giresi Federasyonu Kahramanmaras il
temsilcisi Umit Karasu; “Tum Tirkiye'de
bir dénem olugu gibi fitness sporu, bina
altlarinda, bodrum katlarinda, karanhk
izbe yerlerde yapiliyordu. Simdilerde
gereken 6nemi kazanmaya baslayan
bu spor, toplum tarafindan da ilgi gor-
meye basladi. Ayrica belediyeler de
devreye girdi, destek verdi. Dolayisiyla
tesislesme ve insanlarin saglikh bir ya-
sam sirmesine katki saglayacak sekilde
yapilabilmesi saglandigini,” dile getirdi.
Devaminda “Bugin sporun sosyal be-
lediyecilik acisindan 6nemini gosteren
bircok tesis sehrimize kazandirldi. Kah-
ramanmaras’ta yirmi bes kadar ozel,
on kadar da biyyiiksehir belediyesi ve
merkez ilce belediyelerinin yaptigi spor
salonlarinin halihazirda halka hizmet
vermekte oldugunu,” belirtti.

Sonuc olarak diyebiliriz ki Kahramanma-
ras’ta her gelir grubuna hitap edecek
kadar fitness salonu giinimizde mev-
cuttur. Bugine kadar Kahramanmarasli
fithess sporculari hem ulusal hem de
uluslararasi dizeyde buyik basarilar
elde etmistir. Gonullu kisilerin gayret-
leriyle bugiine tasinan ve belirttigimiz
Uzere her spor dali icin 6nemi haiz olan
fitness sporu, hayat standartlarini artir-
mak, saglkli yasamak, eski sagligina
kavusmak, dinc ve atak olmak isteyenler
icin, her gecen 6nemi tartisiimaz hale
geliyor. Sabah uvyandiginizda kendinizi
dinc hissetmek istiyorsaniz sizi de fitness
salonlarinda terlemeye cagiriyoruz.



In our hero city, the first gym in the name
of fithess was opened in Atatirk Square,
in Maras Office, with the efforts of Ahmet
Borekei. The first students of this hall,
which was opened with free weights in
those times when technology was not as
developed as today, contributed to the
development of fitness sports in Kahra-
manmaras. One of these people, Mesut
Fistik, founded Vem Budy (Body Training
Center) under the Enorya Site in 1995 and
started to teach people what he knows.
In those years, due to the impossibili-
ties, free weights made with iron water
pipes and simple machines made using
bicycle chains were tried to be done with
bodybuilding and fitness sports. Repre-
senting Kahramanmaras at the Regional
Championship held in Malatya in 1997,
names such as Mesut Fistik, Umit Karasu
and Alaaddin Kizgin achieved the first
successes in the field of bodybuilding of
fitness with various degrees.

These names, who set their heart on
fitness, achieved degrees in many com-
petitions in the following years. As a
result of his work with the disabled ath-
letes, Mr. Umit became the trainer of
the Goalball Women's National Team
and they became the champion in the
2020 Tokyo Paralympics. Mesut Fistik
represented our country in Dominica as
the champion of Turkey in the Master
Men's 40/49 age 90+ kilos at the Turkish
Bodybuilding and Fitness Champions-
hips held in Antalya in 2015, and as the
champion of the world championship au-
ditions held in Antalya in 2016. Mijgan
Pacaci, who was the first female fitness
athlete to represent Kahramanmaras in
the same competition, came 5th. Kadir
Karadutlu became the world champion
in the junior category at the Vabba MR
Bodybuilding Fitness Championship held
in Cyprus in 2018, in which athletes from
14 countries participated.

Umit Karasu, Kahramanmaras provincial
representative of the Turkish Bodybuil-
ding, Fitness and Arm-Wrestling Fede-
ration, remarked: “As it used to be all
over Turkey, fitness was practiced under
buildings, in basements, and in dark

secluded places. This sport, which has
started to gain the necessary importan-
ce nowadays, has also started to attract
attention from the society. In addition,
municipalities stepped up and gave
support. Therefore, it has been ensured
that it can be done in a way that will
contribute to the establishment and a
healthy life of people.” He continued,
“Today, many facilities that show the
importance of sports in terms of soci-
al municipality have been brought to
our city. In Kohramanmaras, there are
twenty-five private, ten metropolitan and
central district municipalities currently
serving the public.”

As a result, we can say that there are
enough fitness centers to appeal to
every income group in Kahramanmaras
today. Up to the present, fitness athletes
from Kahramanmaras have achieved
great success both at national
and international level.
The fitness sport,
which has been
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The first hall for

fitness sports in
Kahramanmaras was
opened in Atatiirk
Square in Maras Office
Building with the efforts
of Ahmet Borekci.

carried to this day with the efforts of
volunteers and which, as we stated, is
important for every branch of sports, is
becoming indisputable with each pas-
sing day for those who want to increase
their living standards, live healthy, regain
their old health, and be vigorous and
aggressive. If you want to feel fresh when
you wake up in the morning, we invite
you to sweat in the fitness rooms.



OLTUR SANAT ETKINLIK

ULTURE ART ACTIVITIES

EVELAHIR
SOYLESILERI BASLADI

Dergimiz heniz yayin hayatina atiimadan 6nce acaba
onemli yazarlarla Eveléhir Séylesileri bashgr altinda bir dizi
yazar-okuyucu bulusmasi gerceklestirebilir miyiz diye disu-
niyorduk. 11. sayimizi yayina hazirlarken, Eveldhir Séylesile-
ri icin calismaya basladik. Ve ilkini 10 Haziran Cuma giini
saat 20.00'da 7 Gizel Adam Edebiyat Mizesi'nde oykicd,
akademisyen Abdullah Harmanci'yla gerceklestirdik. Soy-
lesiye daha cok genclerin ilgi gostermesi, tecribeli yazar
Abdullah Harmanci'ya okuma ve yazma seriveniyle ilgili so-
rular sormasi sevindiriciydi. Editérimiz Omer Yalginova'nin
moderatérliginde yapilan sdyleside Abdullah Harmanci;
hikaye-6yki ayrimini, dykiniin nasil yazildigini, iyi bir 6yki-
den ne anlamamiz gerektigini, Tirk ve diinya edebiyatindan
verdigi 6rmek yazar ve éykiilerle aciklad. iki saat siiren sdy-
lesiden sonra Abdullah Harmanci, okuyuculariyla sohbeti-
ne 7 Gizel Adam Mizesi'nde devam etti. Kitabin, kiltirin,
edebiyatin doya doya konusuldugu program, ikinci Evelahir
Sdylesilerine yonelik merak da uyandirdi.

s |10

EVELAHIR INTERVIEWS
HAVE STARTED

We have been thinking about making interviews with im-
portant writers in order to bring together the readers and
the writers under the title of “Evelahir Talks” long ago from
the publication of the magazine. We started to work on that
while preparing the 11" issue. We made the first of these
interviews with writer writer-academician academician Ab-
dullah Harmanci in 7 Gizel Adam Museum, 10 of June,
Friday. It was pleasing that more young people showed
interest in the conversation, and that writer Abdullah Har-
manci was asked questions about his reading and writing
adventure. In the interview moderated by our editor Omer
Yalcinova, Abdullah Harmanci explained the tale-story dis-
tinction, how a story is written, what we should understand
from a good story with exemplary writers and stories from
Turkish and world literature. After the two-hour conversation,
Abdullah Harmanci continued his conversation with his rea-
ders at the 7 Gizel Adam Museum. The program, in which
books, culture and literature were talked diffusively, also
aroused curiosity about the second of the Evelahir Talks.
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BUYUKSEHIR'DEN UC YENI KiTAP
ilk kitabimiz: Nar Rengi Defter. Alaeddin KiicUkkirtil, 1929-
1991 yillan arasinda yasamis. Askerlik ve ticaret gibi cesitli
vesilerle gurbete cikmissa da hayatinin biyik bolimini
Kahramanmaras'ta gecirmis. Kendince ginlukler tutmus ve
siirler yazmis. Fakat onun siirleri, sairin kesinlikle amator
ugraslar icinde oldugu ve amatérlikten bir tirld kurtula-
madigini gostermiyor. Aksine hem 6zgin sdyleyisi hem de
“Maras Ekoli”nin Karacaoglan damarini yansitmasi agi-
larindan onun siirleri gayet ustalikli bir seyir izlemis. Nar
Rengi Defter'de okuyacaginiz siirler ilk defa yayimlaniyor.

Kitaptan 6nce sairin yakin akrabalarn disinda, belki samimi
komsu ve arkadaslari tarafindan okunmus veya dinlenmisti.

ikinci kitabimiz: Kahramanmaras Eviiyalari. M. Tahir G&-
ren tarafindan kaleme alinan bu eser, daha 6nce defa-
larca basilmis. Meraklisinin bulmakta giclik yasayacagi
bu 6énemli kitap, yeniden goézden gecirilip genisletilerek
Buyiksehir Belediyesi tarafindan yayimlandi. Kitap dola-
yistyla yapilan tanitim programinda M. Tahir Goren, bo-
basinin bayramlarda yaptigr mezarlik ziyaretleri sirasinda
evliya mezarlarina da ugrayip, bir Fatiha tc ihlas okudu-
gunu, kendilerine de bunu salik verdigini anlatti. M. Tahir
Géren’in Maras'ta medfun olan evliyalara meraki bu sekil-
de baslamis. Cesitli kaynak taramalarindan olusan Kah-
ramanmaras Evliyalari her tirden okuyucuya hitap ediyor.

Uciincii kitabimiz: Safahat Sairi Mehmet Akif Ersoy. Kitabin
alt bashgi: Hatiralar, Portreler, Safahat’a Sosyolojik Bakis ve
izlekler. Duran Boz ve Selim Somuncu tarafindan yayina ha-
zirlanan kitapta, milli sairimiz Mehmet Akif Ersoy’un hayati
farkli acilardan ele alinmis. Kitapta makalelerine yer verilen
arastirmaci yazarlar arasinda Erol Cetin, Kemal Timur, Yusuf
Turan Ginaydin, Ercan Yildirim, Mustafa Kénecoglu... da var.
Kitabin “Onséz"inden: “Tirk edebiyatinda Akif gibi bir sair
daha bulmak zordur. Bu zorluk Akif'in gectigi yollardan on-
dan baska pek kimsenin gecmemis olmasiyla ve kimsenin
Akit kadar dertli olmamasiyla da ilgilidir.” ilgileri icin bas-
vuru niteliginde bir kitap diyebiliriz Safahat Sairi hakkinda.
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THREE NEW BOOKS FROM
THE MUNICIPALITY

Our first book: Nar Rengi Defter. Alaeddin Kucikkirtil lived
between 1929-1991. Although he went abroad on various oc
casions such as military service and trade, he spent most of his
life in Kahramanmaras. He kept diaries and wrote poems. But
his poems do not show that the poet was engaged in amateur
pursuits and could not get rid of amateurism. On the contrary,
his poems have followed a very masterful course in terms of
both his original utterance and the reflection of the Karacaogd-
lan type of the "Maras school". The poems you will read in Nar
Rengi Defter are being published for the first time. Before the
publishing of the book, it was only read or listened to by the po-
et's close relatives, perhaps his sincere neighbours and friends.

Our second book: Kahramanmaras Evliyalari. Written by M. Ta-
hir Goren, this work has been published many times before.
This important book, which was difficult for the curious to find,
has been revised, expanded and published by the Metropo-
litan Municipality. In the promotional program made for the
book, M. Tahir Goren told that during his father's visits to the
cemetery during the holidays, he visited the graves of dervishes
and read one Fatiha and three Ikhlas, and that he recommen-
ded it to them. This is how M. Tahir Goren's interest in the der-
vishes buried in Maras started. Consisting of various sources,
Kahramanmaras Evliyalar appeals to all kinds of readers.

Our third book: Safahat Sairi Mehmet Akif Ersoy. The subtitles of
the book are: Memories, Portraits, Sociological View of Safahat.
In the book prepared for publication by Duran Boz and Selim So-
muncu, the life of our national poet Mehmet Akif Ersoy is discus-
sed from different perspectives. Among the researcher authors
whose articles are included in the book are Erol Cetin, Kemal
Timur, Yusuf Turan Ginaydin, Ercan Yildirm, Mustafa Kénecoglu...
From the "Preface" of the book: "It is difficult to find another poet
like Akif in Turkish literature. This difficulty is also related to the
fact that not many people have passed through the roads that
Axif passed through, and that no one is as troubled as Akif.” We
can say that it is a reference book about the Safahat Poet.
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